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ABSTRACT 
 
This study concentrates on the examination of the stylistic techniques employed 

by Welile Shasha in his poetry that is contained in Zihlabana Nje Ziyalamba 

(1992). It comprises six chapters as follows: 

 

Chapter One introduces the study by setting out the basic guidelines to be 

followed in the study.  It does so by highlighting its aim, method of research, 

scope of the work, explaining the concept of style, significance of the study and 

providing the biographical outline of Welile Shasha.  

 

Chapter Two is an overview of the theoretical framework (Literary Stylistics) 

which is used to guide the analysis of Shasha’s poetry. 

 

Chapter Three deals with stylistic techniques that determine imagery as it is used 

in Shasha’s poetry. These techniques include simile, metaphor, personification, 

symbolism and hyperbole.  

 

Chapter Four concentrates on the idiomatic expressions employed by the poet. 

These expressions include idioms, proverbs and ideophones. 

 

 Chapter Five focuses on repetitive stylistic techniques such as alliteration, 

linking, parallelism and refrains, as they are used in Shasha’s poetry. 

 

 Chapter Six is the conclusion of the study where the summary of the study, 

evaluation and recommendations are included. 

 

Key concepts: W. Shasha, Zihlabana Nje Ziyalamba, poetry, stylistics, 

imagery, idiomatic expressions, idioms, proverbs, ideophones, repetition.   

 

 

 vii



TABLE OF CONTENTS 
           Page 

Declaration          ii  

Acknowledgements         iii 

Dedication          vi 

Abstract          vii 

 

CHAPTER 1:       INTRODUCTION 
 

1.1       Aim of the study        1 

1.2   Scope of the study        2 

1.3   Method of research        2 

1.4   The concept of style        3 

1.5   Significance of the study        4 

1.6   The biographical outline of Welile Shasha    5 

1.6.1 Home          6 

1.6.2 Education         6 

1.6.3 Religion         7 

1.6.4 Public service        8 

1.6.5 Political life          9  

1.6.6 Shasha as a writer        9 

1.7   Conclusion         10 

 

CHAPTER 2:       THEORETICAL FRAMEWORK  
 
2.1 Introduction         11 

2.2   Literary theory        11 

2.3   The concept of stylistics       12  

2.4   Historical background       14 

2.5   Assumptions         16 

2.6   Stylistics and Poetry       18 

 viii



2.7   Conclusion         19 

 

CHAPTER 3:       IMAGERY     
 
3.1  Introduction          20 

3.2   The concept of imagery       20 

3.3   Simile          21 

3.4   Metaphor         26 

3.5  Personification        29 

3.6   Hyperbole         33 

3.7   Symbolism         36 

3.8   Euphemism         40 

3.9   Conclusion         43 

 

CHAPTER 4:       IDIOMATIC EXPRESSIONS   
 

4.1   Introduction         44 

4.2   The concept of idiomatic expressions     44 

4.3   Idioms          45 

4.4   Proverbs         49 

4.5   Ideophones         54 

4.5.1   Monosyllabic ideophones       56 

4.5.2   Disyllabic ideophones       58 

4.5.3   Tri-syllabic ideophones       61 

4.5.4  Quadri-syllabic ideophones      63 

4.6   Conclusion         66 

 

CHAPTER 5:       REPETITIVE TECHNIQUES   
 
5.1 Introduction          68 

5.2  The concept of repetition       68 

 ix



5.3  Forms of repetition         69 

5.3.1  Alliteration         69 

5.3.1.1 Assonance        70 

5.3.1.2 Consonance        75 

5.3.2    Linking        77 

5.3.2.1   Vertical linking       77 

5.3.2.2   Oblique linking       82 

5.3.3   Parallelism         88 

5.3.4   Refrains         95 

5.4  Conclusion         98 

 

CHAPTER 6:       GENERAL CONCLUSION   
 
6.1   Introduction         100 

6.2   Summary         100 

6.3   Evaluation         101 

6.4   Recommendation        102 

6.5   Conclusion         103 

 

BIBLIOGRAPHY         104 
 

 

 

 

 

 

 x


