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....but the steady re-negotiation of sm
all realities

2010/11/19--11/28
Vanguard G

allery A204 bldg.4,50 M
oganshan Road, 200060 Shanghai

ALEC
 S

H
EP

LEY

This solo exhibition w
as held at the Vanguard G

allery in the M
oganshan D

istrict of 
Shanghai, N

ovem
ber 2010. The show

 contributed to an ongoing investigation into notions 
RI�WKH�XQÀQLVKHG�RU�LQFRP

SOHWH�SURMHFW��5HIHUHQFLQJ�RIWHQ�EURNHQ�DQG�GDP
DJHG�VWUXFWXUHV�

DVVRFLDWHG�Z
LWK�DUFKLWHFWXUH�DQG�SDLQWLQJ��WKH�H[KLELWLRQ�UHSUHVHQWHG�D�¶SDXVHG�SURMHFW·�

and com
prised a num

ber of provisionalised audience engagem
ents seem

ingly by several 
different artists.             A w

all-based grid w
ork 

w
ith enough spaces to show

 one hundred 
draw

ings of sm
all piles of debris, but actually 

RQO\�VKRZ
LQJ�ÀIW\�GUDZ

LQJV�DQG�ÀIW\�HP
SW\�

spaces, appeared to be a w
ork in progress. 

The draw
ings, each m

easuring 50cm
 x 20cm

, 
w

ere etched onto glass and had been m
ade 

on a laser cutter. The glass w
as set 5m

m
 

above the back board of the fram
e and so 

WKH�DFWXDO�¶GUDZ
LQJ·�DSSHDUHG�DV�D�WUDQVLHQW�

shadow
 on the back panel of the fram

e. The 
draw

ings faded in and out 
of view

 w
ith any changes to the light levels in 

the gallery space. The ephem
eral shadow

s 
alluded to the absence of draw

ings in the 
gaps in the grid.            The suite of draw

ings 
also echoed a pile of broken m

odel houses in 
the form

 of a tableau, on the opposite side of 
the gallery. This tableau w

as rem
iniscent of 

a traditional still life that com
prised broken 

m
odel houses and four light boxes, 

each of w
hich contained com

puter 
generated architectural form

 w
ith 

a distinctive and ‘celestial im
age 

VXUIDFH·��$OVR�LQFOXGHG�Z
DV�D�YLGHR�

loop of a w
oodland glade in early 

evening w
hich w

as evocative of a 
painting by Poussin or Claude – 
but uninhabited.            On the 
opposite w

all hung a 10m
 x 1m

 
banner show

ing 375 photographs. 
The photographs w

ere the results 
of another strand of the broader 

UHVHDUFK�SURMHFW�H[SORULQJ�QRWLRQV�RI�KLQWHUODQGV�RU�QRQ�VLWHV��0
DWWD�&ODUN��²�DOOXGLQJ�WR�

SRWHQWLDO�VSDFHV�EHWZ
HHQ�WKH�ÀUVW�DQG�VHFRQG�IUDP

H��.RVXWK��DQG�¶SDUHUJRQ·��'
HUULGD��

 

7KH�SKRWRJUDSKLF�SLHFH�¶ERXQFHG�RII·�D�WZ
R�

WUDFN�YLGHR�LQVWDOODWLRQ�LQ�WKH�DGMRLQLQJ�JDOOHU\�
VSDFH��7KH�WZ

R�YLGHR�SLHFHV�Z
HUH�ÀOP

HG�LQ�
late afternoon/early evening light rem

iniscent 
of Classical painting, at tw

o different m
unicipal recycling centres and at tw

o different geographical locations. They w
ere rem

iniscent of 
WKH�VSDFHV�GHSLFWHG�LQ�WKH�SKRWRJUDSKLF�SLHFH��7KH�ORRSHG�ÀOP

V�VKRZ
HG�D�FRQWLQXRXV�HQJDJHP

HQW�Z
LWK�XQZ

DQWHG�
P
DWHULDO�DQG�REMHFWV�DVVRFLDWHG�Z

LWK�GRP
HVWLF�OLYLQJ�

Shelley Cape
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