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A B S T R A C T 

The t h e s i s i s concerned w i t h the p o s i t i o n of women i n Turkish society 

since the founding of the Republic i n 1923, and the p o r t r a y a l of these 

women i n selected novels, short s t o r i e s and plays o f Turkish authors 

from 1922 u n t i l 1979. The t h e s i s examines whether the sub o r d i n a t i o n of 

women i n so c i e t y i s ascribed i n l i t e r a r y works t o t h e i r supposed innate 

i n f e r i o r i t y as women, or i s shown t o be a consequence of women's c i r c = 

cumscribed p o s i t i o n and l i m i t e d p o s s i b i l i t i e s . I t i n v e s t i g a t e s l i t e r a r y 

i n t e r p r e t a t i o n s of thB concept of honour and shame and the nature o f 

female s e x u a l i t y , as w e l l as analysing the p o r t r a y a l s of women i n t h e i r 

d i f f e r e n t r o l e s % from f a m i l i a l and domestic to independent and r©volu= 

t i o n a r y 0 The study i l l u s t r a t e s the extent t o which l i t e r a t u r e appears 

t o r e i n f o r c e o l d ideas and expectations about women, and how raeeh i t 

tends towards 8 deeper a n a l y s i s of character and behaviour. I t i d e n t i = 

f i e s works which d e l i b e r a t e l y set out t o increase awareness o f and 

s e n s i t i v i t y t o the i n j u s t i c e s s u f f e r e d by women„ and to show women i n 

r o l e s which enable them t o gain f u l f i l m e n t as i n d i v i d u a l s end indepen

dence as a group. I t i s apparent t h a t the i n c r e a s i n g p a r t i c i p a t i o n of 

women i n p u b l i c l i f e and t h s i r e n t r y i n t o paid employment i n p a r t i c u l a r 

have posed a t h r e a t to the o l d order of female d o m e s t i c i t y , and the fear 

o f the d i s r u p t i o n t h a t t h i s might cause i n so c i e t y and i n the f a m i l y i s 

a re c u r r e n t theme i n l i t e r a t u r e . On the other hand there are also 

s t r i k i n g p o r t r a y a l s o f outstanding women l@aders as w e l l as character^ 

i s a t i o n s of more o r d i n a r y women s t r u g g l i n g to maintain t h e i r i n t e g r i t y * , 
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GLOSSARY OF TURKISH WORDS 

a §a 

b a s l i k 

<parsa f 

gecekondu 

imam 

kuma 

l i s e 

mahalle 

mevlud 

namaz 

pace 

sa l v a r 

s e r i a t > 
v i l a y e t 

l o r d , masters l o c a l b i g landowner 

money paid by the bridegroom t o the bride's f a m i l y 

women's outdoor overgarment 

unauthorized c o n s t r u c t i o n s et up i n one n i g h t , 
squatter's house, shanty 

prayer l e a d e r j r e l i g i o u s leader 

second w i f e ( o f two) 

high school 

s t r e e t ; quarter^ d i s t r i c t 

a r e l i g i o u s meeting held i n memory o f a deceased 
person, i n which the Mevlud (poem w r i t t e n by Suleyraan 
Celebi d e p i c t i n g the b i r t h o f the Prophet Muhammad, 
sung only by s p e c i a l singers) i s chanted 

r i t u a l worshipj prayer 

v e i l 

baggy tro u s e r s 

canonical law 

a province governed by a v a l i 

( D e f i n i t i o n s taken from New Redhouse Tugkish-English D i c t i o n a r y 
I s t a n b u l , 1974). 
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C H A P T E R I 

INTRODUCTION 

1 - THE NATURE OF THE RESEARCH 

The subject of t h i s study i s the p o s i t i o n of women i n Turkish s o c i e t y 

since the founding of the Turkish Republic i n 1923, and the p o r t r a y a l 

of these women i n selected novels, short s t o r i e s and plays of Turkish 
1 

authors from 1922 u n t i l today. 

I have taken l i t e r a t u r e as a medium through which to t r y t o gain an 

i n s i g h t i n t o what the r e v o l u t i o n a r y formal changes wrought i n the 

ea r l y years of the Republic have amounted t o i n p r a c t i c e , and what 

e f f e c t these changes have had on the d a i l y domestic l i v e s of men and 

women. While a study based on a severely l i m i t e d number of l i t e r a r y 

works i s doubly r e p r e s e n t a t i o n a l , i t s i n h e r e n t l y r e p r e s e n t a t i o n a l 

nature can be given a more favourable i n t e r p r e t a t i o n , f o r l i t e r a t u r e 

can be said to " s i n g l e out a p a t t e r n of experience t h a t i s s u f f i c i e n t 

l y r e p r e s e n t a t i v e of our s o c i a l s t r u c t u r e , t h a t recurs s u f f i c i e n t l y 

o f t e n mutandis mutatis,, f o r people to 'need a word f o r i t ' and adopt 
2 

an a t t i t u d e towards i t . " Furthermore, there has been a conscious 

e f f o r t by many modern authors i n Turkey t o educate and t o i n f l u e n c e 

society's a t t i t u d e s through t h e i r works. Professor of Sociology, 

Kemal Karpat, goes so f a r as to say t h a t l i t e r a t u r e i n Turkey plays 

an i n s t r u m e n t a l p a r t i n preparing the s t a t e of mind and emotional 
3 

background f o r s o c i a l e v o l u t i o n . <smr* 
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L i t e r a r y c r i t i c i s m cannot, of course, be a s u b s t i t u t e f o r s o c i a l 

h i s t o r y , but I should l i k e t o stress the importance of ta k i n g account 

of the s o c i a l base from which l i t e r a t u r e a r i s e s , the kinds of human 

s i t u a t i o n t h a t l i t e r a t u r e r e f l e c t s , and the ways i n which i t r e f l e c t s 

them,. S t o r i e s of violence and murder reported i n the press a l l too 

o f t e n prove t o be the e r u p t i o n of underlying tensions and str e s s gen

erated by the c o n t r a d i c t i o n s and ambiguities locked w i t h i n society,, 

Reports of such t r a g i c events taken from r e a l l i f e have i n s p i r e d the 

s t o r i e s of contemporary Turkish authors such as Bekir Y i l d i z , Fakir 
5 

Baykurt and Necati Cumali. 

A number of people from d i f f e r e n t f i e l d s of study have commented on 

the p o r t r a y a l of women i n modern Turkish l i t e r a t u r e . Nermin Abadan-

Unat, a leading f i g u r e i n women's studies i n Turkey, who i s now a 

senator, wrote i n 1967 her impression t h a t the bulk of Turkish women 

conformed to the i d e a l of the submissive, obedient female, and were 

subject to ol d prejudices against women which denied them a personal 

i d e n t i t y ; and yet they were nonetheless never completely under male 

domination, nor compelled t o complete s e c l u s i o n 0 ^ She goes on to des

c r i b e how the Turkish woman i s u s u a l l y portrayed i n l i t e r a t u r e ; 

..-she i s a hard-working, ardent c r e a t u r e , f u l l of good w i l l , 
brave, r e s i s t a n t , proud, ready to s a c r i f i c e her i n t e r e s t s f o r 
her f a m i l y ; yet she i s sometimes misunderstood by her own 
fa m i l y and s o c i e t y ; although working outside the home she 
remains chaste; she f r e q u e n t l y harbours i d e a l i s t i c sentiments; 
she displays endless patience; and she i s able t o stand up to 
her man.'' 

Although Abadan-Unat admits t h a t t h i s i s a h i g h l y i d e a l i s e d p i c t u r e , 

and not a l t o g e t h e r a p p r o p r i a t e to the Turkish women of the f u t u r e , she 

nevertheless sees i t as a model to be emulated by Turkish women„ 
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Karpat, however, suggests t h a t there i s a clear discrepancy between 

the images of women i n l i t e r a t u r e , who are always portrayed as second-

class beings, q u i t e apart from men and not p a r t i c i p a t i n g i n l i f e on 

equal terms w i t h men, and r e a l women, who l i v e i n a world t h a t i s con

s t a n t l y changing and f o r c i n g both men and women i n t o productive labour, 

who are able t o govern t h e i r own and t h e i r f a m i l y ' s l i v e s by t h e i r own 

w i l l , and who, i n some areas, by showing themselves "as capable as 

men" i n l i f e ' s s t r u g g l e , also take on the same r e s p o n s i b i l i t i e s as 

men. The inconsistency i n the impressions Abadan-Unat and Karpat have 

formulated on the p o r t r a y a l of women i n l i t e r a t u r e , while h i g h l i g h t i n g 

the inconsistency w i t h which women are portrayed i n the works of mod

ern Turkish l i t e r a t u r e , also i n d i c a t e s the d i s t o r t i o n s inherent i n 

l i t e r a r y representations as w e l l as reminding one of the i n e v i t a b l e 
9 

l i m i t a t i o n s of general statements. 

The aim of my research i s not t o t r y t o f i n d a u n i v e r s a l i d e a l of 

woman i n Turkish l i t e r a t u r e , but r a t h e r to discover how the r e a l i t i e s 

of d i f f e r e n t aspects of women's l i v e s are brought out, ignored or 

d i s t o r t e d i n the f i c t i o n through the p e r i o d . I n e v i t a b l y , i n works of 

l i t e r a t u r e , women w i l l appear more as i n d i v i d u a l s than as a group, but 

whi l e a t t e n t i o n may t h e r e f o r e more r e a d i l y focus on the p l i g h t of the 

i n d i v i d u a l woman i n her s t r u g g l e to achieve her f u l l p o t e n t i a l as a 

human being, to be able t o express her p e r s o n a l i t y and to be able t o 

shape her own l i f e , the wider question of women's s t r u g g l e as a group 

to achieve s o c i a l and economic e q u a l i t y must not be overlooked. 

There are many people i n Turkey whose l i v e s are so hard t h a t the 

d a i l y s t r u g g l e to s a t i s f y basic human needs f o r food and s h e l t e r 
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leaves l i t t l e p o s s i b i l i t y f o r the i n d i v i d u a l to pursue f u r t h e r 

ambitions; women r e s t r i c t e d to such a l i f e of hardship play j u s t as 

important a p a r t as the men i n production f o r household needs. Even 

i f the extent of t h e i r c o n t r i b u t i o n i s not acknowledged o v e r t l y e i t h e r 

by themselves or by others, they nevertheless enjoy an i d e n t i t y wider 

than t h a t which the t o t a l l y f a m i l i a l r o l e s of w i f e , mother, e t c . can 

provide. The same holds t r u e f o r p r o f e s s i o n a l women, who are, of 

course, much b e t t e r placed to be able to r e a l i s e more f u l l y t h e i r 
10 

p o t e n t i a l through t h e i r many d i f f e r e n t r o l e s . 

Given the strong Islamic t r a d i t i o n of male and female being d i f f e r e n t 

but complimentary, and leading separate l i v e s , Turkish women may be 

b e t t e r placed to see t h e i r emancipation i n terms of "human r i g h t s f o r 

females too", r a t h e r than i n terms of " e q u a l i t y " w i t h men. C e r t a i n l y 

the cry I o f t e n heard from Turkish women, "Biz de i n s a n i z J " ("We are 

people too I") i n p r o t e s t against u n f a i r treatment by men, tends t o 
11 

support t h i s view. 

This study w i l l i n v e s t i g a t e whether the subordination of women i n 

soc i e t y i s ascribed i n l i t e r a r y works to t h e i r supposed i n n a t e 

i n f e r i o r i t y as women, or i s shown t o be a d i r e c t r e s u l t of women's 
12 

circumscribed p o s i t i o n and consequently l i m i t e d p o s s i b i l i t i e s . 

Also, are "feminine" c h a r a c t e r i s t i c s i n the f i c t i o n a l female charac

t e r s presented as the i n e v i t a b l e character t r a i t s of women g e n e r a l l y , 

or i s there some i n d i c a t i o n t h a t they are a product of the male-

dominated system which denies women f r e e expression of a l l aspects of 
13 

t h e i r p e r s o n a l i t y ? A f t e r such r a p i d and extensive changes were 

enacted i n the e a r l y years of the Republic i n the laws a f f e c t i n g a 
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woman's r i g h t s i n almost every aspect of her l i f e a great g u l f 

emerged between the i d e a l and t h e r e a l i t y of women's l i v e s . Is there 

an awareness of the consequent anomalies and c o n t r a d i c t i o n s i n Turkish 
14 

women's p o s i t i o n i n s o c i e t y i n the l i t e r a t u r e ? Are there works w i t h 

which Turkish women can i d e n t i f y , and from which they can gain comfort 

and courage i n the knowledge t h a t the problems they face i n t h e i r own 
15 

l i v e s are shared and understood? Are women ever portrayed as 

independent i n d i v i d u a l s , or are they always somehow portrayed w i t h i n 

the l i m i t s of t h e i r r e l a t i o n s w i t h men? In Turkey, where women's 

l i v e s are o f t e n segregated from those of t h e i r menfolk, a woman's 

r e l a t i o n s w i t h men may form only a small p a r t of her l i f e , and r e l a 

t i o n s w i t h other women a very important p a r t . Are women shown i n 

supportive and i n t i m a t e r e l a t i o n s h i p s of f r i e n d s h i p amongst them

selves, or perhaps i n v i o l e n t l y a n a t a g o n i s t i c but nonetheless intense 
16" 

r e l a t i o n s h i p s amongst themselves? 

F i n a l l y , I s h a l l be examining t o what extent the l i t e r a r y f i g u r e s of 

Turkey have taken upon themselves the task of educating t h e i r readers, 

or the r o l e of champion of women's r i g h t s , c r i t i c i s i n g p a t e r n a l i s t i c 

oppression and the u n j u s t e x p l o i t a t i o n of the economic and psycholo

g i c a l dependence of women. While the e f f e c t i v e n e s s of any attempts 

i n t h i s d i r e c t i o n w i l l i n e v i t a b l y be l i m i t e d by the small number of 

women who can be reached as readers, due to the high r a t e of i l l i t e r 

acy and the small number of women able to attend t h e a t r e s , the broad

casting of news and f i c t i o n a l s t o r i e s by word of mouth and by radio i s 

an important and v i t a l f a c t o r i n s e m i - l i t e r a t e s o c i e t y , and should not 
17 

be f o r g o t t e n . 
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In s h o r t , I s h a l l be attempting to answer two main questions: i s 

modern Turkish l i t e r a t u r e tending to r e i n f o r c e o l d ideas and expecta

t i o n s about women or to act as an instrument f o r change? And i s 

there evidence t h a t l i t e r a t u r e i s being used to b r i n g about a greater 

awareness of the i n j u s t i c e s s u f f e r e d by women and t o show women i n a l l 

those r o l e s - both f a m i l i a l and n o n - f a m i l i a l - i n which they may gain 

f u l f i l m e n t i n t h e i r l i v e s and independence as a group? 

I have chosen t h i s p a r t i c u l a r subject f o r research because, despite 

the extensive research and studies i n progress and already a v a i l a b l e 

concerning the p o s i t i o n of women i n s o c i e t i e s a l l over the world, 

there has as yet been very l i t t l e research i n t o the p o r t r a y a l of 

women i n the l i t e r a t u r e of countries which have r e c e n t l y undergone, 

and are s t i l l undergoing d r a s t i c changes w i t h i n s o c i e t y . I n Turkey 

the only such studies which have been c a r r i e d out l i m i t t h e i r scope 

to the pre-Republican p e r i o d , and t h e r e f o r e are not concerned at a l l 

w i t h the e f f e c t s of the r e v o l u t i o n a r y changes wrought on the formal 

st a t u s of women f o l l o w i n g the establishment of the Republic, nor w i t h 

the development of modern f e m i n i s t t h i n k i n g , which f l o u r i s h e d i n the 

f o r t i e s and s t i l l enjoys considerable support, both popular and 

academic. 

Concerning the s i g n i f i c a n c e of my research, I hope t h a t by c a r e f u l 

study of selected works of the per i o d , combined w i t h the personal 

views of some of the authors of contemporary works, and through the 

a p p l i c a t i o n of s o c i o l o g i c a l , a n t h r o p o l o g i c a l and s t a t i s t i c a l m a t e r i a l , 

I s h a l l be able to i n d i c a t e p a r t i c u l a r trends i n the p o r t r a y a l of 

women i n Turkish l i t e r a t u r e and r e l a t e them to the r e a l i t y . 
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Since my aim i s to r e l a t e the s o c i a l r e a l i t y to i t s r e p r e s e n t a t i o n i n 

l i t e r a t u r e , i n a d d i t i o n to studying the l i t e r a r y works of the period 

I s h a l l also be drawing on the many works a v a i l a b l e concerned both 

w i t h Turkish s o c i e t y as a whole and w i t h the p o s i t i o n of women i n 

p a r t i c u l a r . Personal i n t e r v i e w s w i t h a number of the authors whose 

works I in c l u d e i n the study y i e l d a greater i n s i g h t and understanding 

of t h e i r works i n r e l a t i o n to t h e i r views concerning women's r i g h t s 

and how they see t h e i r r o l e , as s o c i a l commentators, educators or 

even mentors. 

The m a t e r i a l s which form the core of my research are, n a t u r a l l y , the 

works of the best known authors of the p e r i o d , basing my s e l e c t i o n 

on p u b l i c opinion as expressed by contemporary l i t e r a r y h i s t o r i a n s . 

I have not, however, chosen only the most popular works of each of 

these authors, but ra t h e r I have t r i e d to se l e c t those works which 

most c l e a r l y show a s p e c i f i c concern f o r , or i n t e r e s t i n , the develop

ment of female characters and women's problems. As there i s no con

venient guide to works i n which women play a s i g n i f i c a n t r o l e , and 

since p r a c t i c a l considerations of a v a i l a b i l i t y or simply time preclude 

an exhaustive i n v e s t i g a t i o n of a l l the works of each author, i n order 

to be able to se l e c t t h e i r most s u i t a b l e works I have been guided i n 

my choice by references from s o c i o l o g i c a l or other academic works 
19 

which have c i t e d s p e c i f i c examples, and by studies of contemporary 
Turkish l i t e r a t u r e and drama such as those by Bruce Robson, Carole 

20 
Rathbun, Kemal Karpat and Metin And. For the most recent works, i n 
the absence of other c r i t e r i a , I have been i n f l u e n c e d i n my choice by 

21 

f a c t o r s such as the award of a l i t e r a r y p r i z e , or by the p o p u l a r i t y 

of a work as i n d i c a t e d by the number of p r i n t i n g s made since i t s f i r s t 
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p u b l i c a t i o n . In some cases the work has recommended i t s e l f by i t s 

t i t l e ; i n a l l cases my choice has been guided and endorsed by the 

advice and recommendations of people i n the f i e l d s of women's s t u d i e s , 

modern l i t e r a t u r e and drama, as w e l l as w r i t e r s themselves, both i n 
23 

Turkey and i n England. 

Since I am concerned w i t h r e l a t i n g the p o r t r a y a l of women i n the 

modern l i t e r a t u r e of Turkey to t h e i r p o s i t i o n i n s o c i e t y , I have 

mainly concentrated on the " s o c i a l r e a l i s t " school. Yasar Kemal, a 
24 

prominent member of t h i s school, i s reported as claiming t h a t 

reportage i s very much a branch of l i t e r a t u r e , and what i s more, a 

branch which i s s t i l l developing and which i s most d i f f i c u l t to work 
25 

i n . I have, however, also included some works from other schools, 

such as the works by Peyami Safa and Nezihe Meric. I n my choice of 

dramatic works I have taken examples from comedy and tragedy, s e l e c t 

i n g works which tend to be f a i r l y s t r a i g h t f o r w a r d , i n order t o avoid 

those which would probably only reach, and almost c e r t a i n l y only be 

meaningful to the s o p h i s t i c a t e d audiences of the b i g c i t i e s , because, 

as Metin And po i n t s out; " p r o v i n c i a l audiences.,.respond emotionally 
26 

r a t h e r than i n t e l l e c t u a l l y " t o dramatic productions. 
I have confined my study to the women of Turkey as defined by the 

n a t i o n a l boundaries of Turkey today, and have taken as a convenient 

s t a r t i n g p o i n t the year preceding the d e c l a r a t i o n of the Republic. 

Although others have taken 1928, the year when the Arabic s c r i p t was 

outlawed i n favour of the L a t i n alphabet, as the r e a l beginning of the 
27 

l i t e r a t u r e of the Republic, I p r e f e r to take the e a r l i e r date i n 

order to include the founding of the Republic which marks such a 
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c r u c i a l p o i n t i n the process of the r e c o g n i t i o n of f u l l l e g a l , 

p o l i t i c a l , economic and educational r i g h t s to women. As the preced-
28 

ing f i f t e e n years saw l i t t l e l i t e r a r y a c t i v i t y , due to the almost 

c o n t i n u a l s t a t e of war, i t would appear both l o g i c a l and convenient 

not to take any e a r l i e r s t a r t i n g p o i n t . Confining the study to the 

years of the Republic, however, means t h a t the e a r l y works of Halide 

Edip-Adivar, Huseyin Rahmi Gurpinar and Yakup Kadri Karaosmanoglu, 

as w e l l as a l l the works of timer S e y f e t t i n (considered by some t o 

be one of the f i r s t authors to deal s e r i o u s l y w i t h Turkey's s o c i a l 

problems) are excluded from the study. However, the works of these 

w r i t e r s and the a t t e n t i o n which they devote s p e c i f i c a l l y to women and 

women's problems i n t h e i r works have been examined elsewhere, so I 

s h a l l simply summarise b r i e f l y the f i n d i n g s of these e x i s t i n g studies 

along w i t h studies r e l a t i n g to even e a r l i e r works and t h e i r treatment 

of women (see Chapter I I ) . 

Of course, i t i s q u i t e impossible to i s o l a t e completely one perio d 

of h i s t o r y from what has gone before, and indeed I have included what 

I consider to be re p r e s e n t a t i v e works of the above-mentioned e a r l y 

Republican w r i t e r s , even though they may r e f e r to the years immediate

l y preceding the d e c l a r a t i o n of the Republic, i n order t o be able to 
29 

form a more complete p i c t u r e of the p e r i o d . F i n a l l y , there i s one 

work i n p a r t i c u l a r which simply cannot be excluded from any study con

cerned w i t h the p o r t r a y a l of women i n modern Turkish l i t e r a t u r e ; 

Calikusu ( l i t e r a l l y "The Wren" but given the t i t l e "Autobiography of 

a Turkish G i r l " i n the English t r a n s l a t i o n ) by Resat Nuri Guntekin. 

The great importance of t h i s book l i e s not only i n i t s immense and 
30 

enduring p o p u l a r i t y , but also i n the f a c t t h a t i t i s considered to 
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be the f i r s t f u l l - l e n g t h character-study i n Turkish l i t e r a t u r e , 

and furthermore the author has used f i r s t - p e r s o n n a r r a t i v e to t e l l the 

s t o r y of a young c i t y g i r l growing up and reaching m a t u r i t y , undeter-
32 

red by h i s personal gender i d e n t i t y . I n order to include t h i s work 

the exact s t a r t i n g p o i n t f o r the period to be covered by t h i s study 

i s 1922, one year before the founding of the Republic. 

2 - GENERAL BACKGROUND INFORMATION 

The Republic of Turkey rose from the r u i n s of the Ottoman Empire 

a f t e r i t s defeat i n the F i r s t World UJar and four years of tortuous 

s t r u g g l e i n the Independence War. Having emerged as a n a t i o n a l hero 

of the F i r s t World War, Mustafa Kemal ( A t a t u r k ) l e d the Turkish 

people to v i c t o r y i n the Independence War and then set h i s goal to 

lead the new Turkish n a t i o n to become a "modern", "westernised" State. 

To t h i r . end he set about a programme of reforms, r e p l a c i n g many of the 

old Ottoman laws w i t h c i v i l , commercial and c r i m i n a l codes based on 

European models, f o l l o w i n g a s t r i c t p o l i c y of s e c u l a r i s a t i o n of the 

State, and a b o l i s h i n g the Arabic s c r i p t i n favour of the L a t i n alpha

bet. He also i n s t i t u t e d an extensive programme of reform and expan

sion i n education, i n c l u d i n g the p r i n c i p l e of equal o p p o r t u n i t y f o r 

women. He di d much to f u r t h e r the cause of women's r i g h t s , by l e g i s 

l a t i o n , speeches and personal example. 

When the f i r s t o f f i c i a l census was made i n 1927 the population was 

about 13,600,000, but by 1970 i t had r i s e n to 35,700,000, the ra t e 

of growth having increased a f t e r the mid-1940s«, According to the 
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1970 census three out of four people were under f o r t y years of age at 

t h a t time. I n the e a r l y days of the Republic there were more females 

than males, according to the census, but since 1945 the trend has 

reversed and there are now s l i g h t l y more males than females. Turkish 

s o c i e t y i s almost 99 per cent Muslim and 92 per cent are recorded as 

speaking Turkish as t h e i r mother-tongue. Even today most of the popu

l a t i o n l i v e s i n v i l l a g e s and most v i l l a g e s are settlements of l e s s than 

one thousand inhabitants,, Only about twelve per cent of the p o p u l a t i o n 

l i v e i n c i t i e s of more than 100,000 i n h a b i t a n t s , and more than h a l f 

of these l i v e i n the three main centres; I s t a n b u l , Ankara and Izmir.. 

The population increase has been more r a p i d i n urban than i n r u r a l 

areas, although the urban birth=»rate i s considerably lower than t h a t 

of the r u r a l areasj the r a p i d increase i s due to the heavy r u r a l - u r b a n 

m i g r a t i o n . However, Turkey remains predominantly an a g r i c u l t u r a l 

country, more than 60 per cent of the workers being engaged i n a g r i 

c u l t u r e , 12 per cent i n government, s o c i a l and personal s e r v i c e s , 

10 per cent i n i n d u s t r y and the r e s t employed i n c o n s t r u c t i o n , com

merce, communications, u t i l i t i e s and f inance. Unemployment i s 

34 
c u r r e n t l y reputed to be running at over 20 per cent. 

L i v i n g standards vary according to the geographical area as w e l l as 

the type of settlement. Many people i n the c o a s t a l areas and b i g 

c i t i e s enjoy a standard of l i v i n g comparable to t h a t of the wealthy 

co u n t r i e s of western Europe, but i n many r u r a l areas i n c e n t r a l and 

eastern A n a t o l i a people l i v e at subsistence l e v e l and many v i l l a g e s 

s t i l l lack any source o f d r i n k i n g water, e l e c t r i c i t y , sewage system, 

school or paved road. The c o n d i t i o n s i n the v i l l a g e s i n the f i r s t 

years of the Republic are c l e a r l y i n d i c a t e d by the measures set out 
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i n the V i l l a g e Law which was passed less than s i x months a f t e r the 

d e c l a r a t i o n of the Republic. This law o u t l i n e d a new way of l i f e f o r 

the v i l l a g e r s : pools of standing water w i t h i n v i l l a g e boundaries were 

to be e l i m i n a t e d , l i v i n g quarters of a house were to be separated from 

the animals' s e c t i o n by a w a l l , a covered t o i l e t should be b u i l t f o r 

each house as w e l l as a general one f o r the v i l l a g e . I t i s evident 

t h a t the need f o r improvement i n the v i l l a g e s was recognised as being 

of extreme urgency, but i n f a c t very l i t t l e was done to enforce com

plia n c e w i t h the law, and the government d i d not assume any f i n a n c i a l 

r e s p o n s i b i l i t y f o r r u r a l development. 

The large c i t i e s too, unable to absorb the i n f l u x o f r u r a l migrants, 

are surrounded by qecekondu (shanty towns) where s a n i t a t i o n i s o f t e n 

poor and there may be no e l e c t r i c i t y supply or other p u b l i c u t i l i t i e s . 

Indeed, the c i t i e s themselves are undergoing an i n t o l e r a b l e s t r a i n on 

p u b l i c u t i l i t i e s and services as a r e s u l t of overcrowding. Ever-
35 

i n c r e a s i n g i n f l a t i o n has meant t h a t urban dwellers have been faced 

w i t h considerable hardship, and urban women are being forced out of 

the home i n t o the paid labour market because of i n f l a t i o n a r y pressures. 

Also, as a r e s u l t of these f a c t o r s , there has been a steady o u t f l o w of 

Turkish workers to Germany, and other western European c o u n t r i e s . 

While there are s i g n i f i c a n t numbers of women among the migrants 

there are even greater numbers of women l e f t behind i n Turkey w i t h 

sole and t o t a l r e s p o n s i b i l i t y f o r the welfare of t h e i r c h i l d r e n and 

other dependent r e l a t i v e s , although some may receive f i n a n c i a l a s s i s t 

ance from t h e i r husbands working i n Germany, e i t h e r r e g u l a r l y or 

i n t e r m i t t e n t l y . 
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3 - WOMEN'S EMANCIPATION IN TURKEY 

U n t i l the astablishment of the new Republic, the S e r i a t , ( i 0 a 0 

I s l a m i c canonical law) formed the basis of Ottoman law, and many of 

the t r a d i t i o n s a f f e c t i n g women's l i v e s ( t h e i r dependence on male 

economic support, l e g a l i n f e r i o r i t y , s t y l e of dress and so on), as 

w e l l as a t t i t u d e s towards women as vehicles f o r the sexual pleasure of 
36 

men and as c h i l d - b e a r e r s , were based on Koranic teaching. I n con

t r a s t to most Arab c o u n t r i e s , i n Turkey the adoption of the Is l a m i c 

f a i t h d i d not improve the p o s i t i o n of women, r a t h e r the reverse, f o r 

there i s convincing evidence i n sources such as The Book of Dede 
37 

Korkut to show t h a t the women of pre-I s l a m i c Turkey enjoyed a great 
38 

deal of independence and respect i n society,, Indeed, at the t u r n 

of the century, s o c i o l o g i s t , h i s t o r i a n and poet Ziya G&kalp based h i s 

argument f o r the emancipation of women on t h e i r pre-Islamic high 

status„ 

I t has been suggested t h a t the erosion of women's r i g h t s and independ

ence can be p a r t l y explained by the ethos of the conquering bands of 

qhazis i n the e a r l y Middle Ages« S e r i f Mardin claims t h a t these bands 

were organised i n a very s p e c i a l s o c i a l s t r u c t u r e as "men's s o c i e t i e s " 

and t h e i r a t t i t u d e towards women was t h a t of "suspicion t h a t love had 

a p o t e n t i a l l y d i s r u p t i v e i n f l u e n c e on war making",, I n support of h i s 

theory Mardin c i t e s the e a r l y i n t e r d i c t i o n of marriage f o r janissaries,,' 

Fatima Mernissi suggests t h a t such an o p p o s i t i o n to love between a man 

and a woman i s evident w i t h i n the Is l a m i c t r a d i t i o n and stems from the 

t h r e a t which a man's emotional attachment to a woman poses f o r h i s 
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t o t a l a l l e g i a n c e to A l l a h : "What i s feared i s the growth of the 

involvement between a man and a woman i n t o an all-encompassing love, 

s a t i s f y i n g the sexual, emotional and i n t e l l e c t u a l needs of both 

p a r t n e r s " which would prevent the "un c o n d i t i o n a l investment of a l l 
40 

the man's energies, thoughts and f e e l i n g s i n h i s God". C e r t a i n l y 

the lack of expectation, or the absence, of love i n marriage does 

much to ex p l a i n the s t r i c t c o n t r o l s imposed on women's s o c i a l 
41 

behaviour and freedom. 

Nermin Abadan-Unat suggests t h a t some more l i b e r a l p r e - I s l a m i c cus

toms d i d continue a f t e r the adoption of Islam, but were l o s t once the 

ca l i p h a t e was taken from the Abbasids by Sultan Selim I who then 

became empowered to l e g i s l a t e on a l l aspects of the d a i l y l i v e s of 

Ottoman women. Women were at various times forbidden t o enter d a i r y 

shops, go to p i c n i c places, be on the s t r e e t s more than four days a 

week, walk i n the s t r e e t s or be i n the same carriage w i t h t h e i r 

f a t h e r s or sons, Abadan-Unat concludes t h a t " I s l a m i c p u b l i c law 

constantly moved i n the d i r e c t i o n of p r o h i b i t i v e r u l e s " ( w i t h regard 

to women). 

The l e g a l dependence of women upon men i n the Isla m i c f a i t h i s most 

c l e a r l y evident i n the f a c t s t h a t women were not allowed custodian

ship of t h e i r own c h i l d r e n , and t h a t men were p r i v i l e g e d i n the 

questions of marriage and divorce. These were the questions t h a t 

became the f o c a l p o i n t f o r women's demands during the period of 

reforms known as the Tanzimat, which began i n 1839. 

There were three separate i d e o l o g i c a l approaches current during t h i s 
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p e r i o d : Westernisation, Turkism, and Pan-Islamism 0 With regard to 

women's r i g h t s the Westernisers made demands f o r monogamy f o r the 

Sultan and "suppression" of h i s harem, the f r e e choice of feminine 

garments (there were frequent r e g u l a t i o n s passed governing any d e t a i l 

of female dress), the n o n - i n t e r v e n t i o n of p o l i c e and " a l i e n person

a l i t i e s " i n t o the a f f a i r s of honest women, freedom of choice i n 

marriage (wi t h o u t i n t e r m e d i a r y agents), and the a b o l i t i o n of v e i l i n g , 

polygamy and divorce by r e p u d i a t i o n . The T u r k i s t s also deplored v e i l 

i n g , polygamy and divorce by r e p u d i a t i o n , while the Pan-Islamists 

wanted women to continue t o wear the v e i l but supported t h e i r r i g h t s 

to dispose of t h e i r own pr o p e r t y , to enjoy freedom of movement i n the 

s t r e e t , and to attend primary and secondary schools and women's organ

i s a t i o n s ' m e e t i n g s . ^ 

Despite these a s p i r a t i o n s of the i n t e l l e c t u a l s , and the con t i n u i n g 

s t r u g g l e of small numbers of women themselves to gain acceptance i n 

p u b l i c l i f e by e n t e r i n g the professions and through the p u b l i c a t i o n 

of magazines produced f o r and by women during the l a s t quarter of the 
44 

nineteenth and the beginning of the t w e n t i e t h centuries l i t t l e r e a l 
45 

advancement was made, and r i g h t up to the end of Abdulhamid's r e i g n 

women were s t i l l v e i l e d i n the c i t i e s and were l i k e l y to be arr e s t e d 

by the p o l i c e i f they ventured i n t o the s t r e e t s without a male 
46 

guard. Selma Ekrem, a granddaughter of the nineteenth century 

p l a y w r i g h t f-iamik Kemal, describes her f e e l i n g s as a young g i r l growing 

up during the repressive r e i g n of Abdulhamid, but educated at an 

American college f o r g i r l s i n I s t a n b u l , and thus made aware of the 

p o s s i b i l i t y of a d i f f e r e n t k i n d of existence f o r g i r l s i n s o c i e t y j 

she i s h o r r i f i e d by the i n e v i t a b i l i t y of having to wear the carsaf 



16 

when she reaches puberty: 

M i l l i o n s of women had worn i t before me. And to my eyes 
came these women i n t h i c k c l u s t e r s , wrapped i n blackness 
t h e i r faces covered. These m i l l i o n s of black bundles of 
r e s i g n a t i o n smothered U I B . ^ 

On the subject of divorce and polygamy, even as l a t e as 1908 one 

Musa KSzim was w r i t i n g t h a t " c o n d i t i o n s such as pregnancy and mens

t r u a t i o n e n t i t l e men to polygamy...the tendency to v a r i e t y and m u l t i 

p l i c i t y i s a n a t u r a l i n s t i n c t ( i n men)", and t h a t "women are tempera

mental", and so i f they had the r i g h t t o divorce they would a l l be 
48 

rushing to court and f a m i l y intimacy would be destroyed. However, 

f o l l o w i n g the r e v o l u t i o n of 1908 and the reinstatement of the c o n s t i 

t u t i o n ^ Abdullah Cevdet, a p u b l i s h e r , opened a campaign against the 

v e i l and sec l u s i o n , and l a t e r a campaign against the S e r i a t ' s per

mission of polygamy. These were the f i r s t campaigns to be launched 

p u b l i c l y f o r the reform of t r a d i t i o n s concerning women and marriage. 

S e r i f Msrdin suggests t h a t one of the major themes emerging from the 

Turkish defeat i n the Balkan War (1912) was t h a t c h i l d r e n were growing 

up "without the moral f i b r e t h a t the Turkish s o c i a l m o b i l i z e r s 

expected from them" because of the ignorance of t h e i r mothers, and 

th a t the p r e v a i l i n g c o n d i t i o n s of women "simply d i d not f i t the needs 

of m o d e r n i s a t i o n " . ^ Despite the f a c t t h a t t h i s c a l l f o r emancipation 

was i n f a c t aimed only at making women i n t o b e t t e r mothers f o r the 

b e n e f i t of t h e i r (male) c h i l d r e n , and was i n no way a c a l l f o r women 

to seek s e l f - f u l f i l m e n t i n a r o l e other than mother^ nevertheless, i t 

paved the way f o r the p r i n c i p l e of the emancipation of women (which had 

won some acceptance among the upper classes since the second h a l f of 

the nineteenth century) to gain the blessing of the new p o l i t i c a l 
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e l i t e s the Young Turks. Thus i t was t h a t a f t e r 1908 the government 

began to shnu an i n c r e a s i n g reluctance to i n t e r f e r e i n or c o n s t r a i n 

women's a c t i v i t i e s . Although there was a d e f i n i t e move to increase 
51 

the number of schools f o r g i r l s these were aimed broadly at improv

ing the t r a d i t i o n a l l y feminine s k i l l s . So, day and evening courses i n 

cooking, sewing and c h i l d - c a r e were opened and the f i r s t g i r l s ' l i s e 

was opened i n 1911j courses f o r women to become nurses began i n 1913, 

and f i n a l l y g i r l s were admitted to s e c r e t a r i a l and commercial courses. 

The F i r s t World War brought thousands of women i n t o i n d u s t r y (mainly 

i n t e x t i l e s and tobacco) and s p e c i a l t r a i n i n g courses were opened f o r 

women primary school teachers to replace the men c a l l e d to war. 

However, women s t i l l d i d not go to r e s t a u r a n t s , even i f accompanied 

by t h e i r husbands; s t r e e t c a r s and f e r r y boats continued to have p a r t i 

t i o n e d sections f o r women; men could not greet a female aquaintance 

i n the s t r e e t , and l e c t u r e s , concerts and plays had to be repeated f o r 

a l l - f e m a l e audiences. During the years of the F i r s t World War g i r l s 

were allowed t o enter the U n i v e r s i t y i n I s t a n b u l , and other i n s t i t u t e s 

of higher education, but they e i t h e r had to s i t behind a c u r t a i n 

drawn across the classroom or attend separate sessions. As Niya z i 

Berkes p o i n t s out, i t was the non-fluslim and f o r e i g n women who mostly 
52 

took advantage of the new freedom. Regulations regarding dress per

s i s t e d , and although women were beginning to c o n t r i b u t e to work i n 

p u b l i c o f f i c e s they were s t i l l l i a b l e to be sent home by the p o l i c e i f 

t h e i r long black s k i r t s were sho r t e r than the o f f i c i a l l y prescribed 
53 

len g t h . Gut women had by now begun to organise themselves; the 

islam K a d i n l a n n i C a l i s t i r m a Dernegi (Society f o r the Employment of 

Muslim Women) founded i n 1916 states t h a t "Our aim i s to a f f o r d pro

t e c t i o n to women through f i n d i n g them work and through showing them 
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how to earn t h e i r l i v i n g honourably, and t o mediate i n t h e i r marriage. 

W i t h i n a month and a h a l f of the society's formation more than 14,000 

women had app l i e d i n order to f i n d work, and the so c i e t y d i d i n f a c t 
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place 7,915 women i n work, mostly as i n d u s t r i a l workers. 

And yet the Committee of Union and Progress which formed the govern

ment i n the years of the F i r s t World War h a l t e d i t s h e s i t a n t l y pro

gressive tendencies w i t h regard to women once i t became cle a r t h a t 

the Ottoman Empire was under severe e x t e r n a l t h r e a t , S e l m a Ekrem 

describes the narrowness of the l i v e s of upper class Turkish women 

during the war years: 

...the r e s t r i c t i o n s p i l e d on the Turkish women i r r i t a t e d me. 
Women could not go anywhere. They had to s i t i n t h e i r houses 
and not be able to shake o f f the gloom of the war w i t h some 
d i s t r a c t i o n . An Aust r i a n company had come t o town and gave 
musical comedies. But the Turkish women were barred from the 
repre s e n t a t i o n s . Two Turkish g i r l s had gone wearing hats. 
The p o l i c e dragged them away.... Women could not work, i f 
they belonged t o the higher classes, women could not enjoy 
themselves, women could not l i v e . Their f a t e was to s i t 
behind l a t t i c e s and c u r t a i n s and peer at l i f e w i t h a s i g h . ^ 6 

I n 1917, as a r e s u l t of e a r l i e r impetus, the Law of Family Rights a t 

l a s t recognised the r i g h t o f women to i n i t i a t e divorce on c e r t a i n 

groundsj f° r example, i f the husband wanted to take a second w i f e , or 

i f such a r i g h t was s t i p u l a t e d i n the marriage contract of the couple 

concerned. A bride-to-be could also now s t i p u l a t e i n the marriage 

c o n t r a c t t h a t her husband could not enter i n t o a polygamous marriage,, 

Out these new measures had very l i t t l e e f f e c t p r a c t i c a l l y , because 

they were introduced during the war years, and too many other problems 
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were demanding a t t e n t i o n . The law was abolished by the Sultan's 
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government i n 1919, 
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In 1918, when the country was invaded and threatened w i t h a n n i h i l a 

t i o n , i t was the women who played the greater p a r t i n feeding, c l o t h 

in g and c a r r y i n g munitions t o the soldiers,, A f t e r the m i l i t a r y v i c 

t o r y the women were determined to continue to play t h e i r p a r t and take 

t h e i r share i n the new nat i o n which was to take i t s proud place i n the 

"western world". A f t e r e v o l v i n g slowly through the Tanzimat period 

u n t i l 1908, and then gaining greater momentum i n the years of war 

leading up to the founding of the Republic, the progress of women 

towards t a k i n g t h e i r r i g h t f u l place i n s o c i e t y and i n the l i f e of the 

nation had now reached the stage when a much more extensive recogni-
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t i o n of t h e i r r i g h t s could be put o f f no longer. 

Halide Edip Adivar, who h e r s e l f played an a c t i v e p a r t i n the 

Independence War, summarises the processes l e a d i n g to the s i t u a t i o n 

enjoyed by women at the end of the war: 

The i d e a l of the Tanzimat to elevate women to the status of 
man ( s i c ) , at l e a s t e d u c a t i o n a l l y and s o c i a l l y , made women 
go through a long preparatory period between 1839 and 1908 
.... The change i n woman's l i f e up to 1908 was personal and 
ab s t r a c t . There was very l i t t l e a c t i v i t y on her side i n 
the p r a c t i c a l and n a t i o n a l f i e l d s . . . . (Ziya Gokalp) t i e d 
the s o c i a l movement to an i d e a l i z e d past and saved i t from 
becoming a mere i m i t a t i o n of the Western World i n i t s 
e x t e r n a l s . He t r i e d to prove t h a t woman was an e s s e n t i a l l y 
a c t i v e f i g u r e i n Turkish s o c i e t y . Therefore woman had t o 
be t r a i n e d . . . i f the Turkish nation was to s u r v i v e . And i t 
was the woman of the lower classes who threw h e r s e l f i n t o 
the general educational and economic a c t i v i t i e s . A normal 
time might have brought about a strong o p p o s i t i o n . The 
constant menace of war, r e v o l u t i o n and n a t i o n a l d i s a s t e r 
averted the p u b l i c a t t e n t i o n to other f i e l d s . The very 
nature of the c r i t i c a l times up to 1922 accepted woman's 
service i n progress as a necessity„60 

At a t u r k , as President of the Republic, and a m i l i t a r y hero, paid 

t r i b u t e to the c o n t r i b u t i o n made by the women i n the s a l v a t i o n of the 

country: 



20 

No-one can deny t h a t i n t h i s war, and i n the wars before, 
i t i s t h e women who have kept t h e nation going,, Working 
the plough, p l a n t i n g the seed, c u t t i n g and c a r r y i n g wood 
from the f o r e s t , t a k i n g produce to the market to s e l l , 
keeping the home f i r e s burning and, on top of a l l t h i s , 
r a i n or shine, c a r r y i n g munitions to t h e f r o n t , on her 
back, i n a wagon w i t h a baby a t her breast, were our won
d e r f u l , s e l f - s a c r i f i c i n g , blessed Anatolian women... ̂  

With the b e n e f i t of a long h i s t o r i c a l perspective Ulker Gurkan draws 

the conclusion t h a t women f a i l e d to c a p i t a l i s e on the e f f o r t s they 

made and t h e successes they enjoyed during and immediately a f t e r the 

long war years t o a s u f f i c i e n t degree, and t h a t the view o f women's 

n a t u r a l and s o l e duty being t h a t of serving t h e i r f a m i l i e s was s t i l l 
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predominant u n t i l t h e Republican p e r i o d . 

I n t h e new c o n s t i t u t i o n t h a t was adopted i n 1924 great importance was 

a t t a c h e d t o t h e question of e q u a l i t y f o r women and men. The C i v i l 

Code, which replaced the S e r i a t , was put i n t o e f f e c t on 4th October 

1926, j u s t s i x months a f t e r i t s p u b l i c a t i o n . This Code outlawed 

polygamy, d i v o r c e by r e p u d i a t i o n and marriage without the consent of 

the p a r t i e s concerned; divorce was now obtainable equally by both 

p a r t n e r s , t h r o u g h a p p l i c a t i o n to a court of law. The v a l i d i t y of the 

r e l i g i o u s marriage ceremony was abrogated and replaced by the r e q u i r e 

ment f o r a c i v i l ceremony i n an attempt to hinder f u r t h e r polygamous 

o r f o r c e d marriages. Women now enjoyed equal i n h e r i t a n c e r i g h t s w i t h 

male h e i r s ( i s l a m i c i n h e r i t a n c e r e g u l a t i o n s are d i s c r i m i n a t o r y against 

women), t h e y had t h e r i g h t to equal pay f o r equal work and. the r i g h t 

t o own and dispose of t h e i r own pr o p e r t y . P o l i t i c a l r i g h t s were 

granted l a t e r , but by 1935 women had equal r i g h t s w i t h men to vote i n 

municipal and n a t i o n a l e l e c t i o n s and t o stand f o r e l e c t i o n . On the 
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subject of women'8 dress, a f t e r years of I m p e r i a l e d i c t s governing 

every aspect of female a t t i r e , A t a t u r k was circumspect i n h i s e f f o r t s 
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t o e f f e c t the disappearance of the v e i l . He made speeches and 

t r a v e l l e d the country w i t h h i s "modern" w i f e and the female members 

of h i s entourage u n v e i l e d , but he was r e l u c t a n t t o enact n a t i o n a l 

l e g i s l a t i o n . However, there were instances of over-zealous gendarmes 
t a k i n g the law i n t o t h e i r own hands and f o r c i b l y making women uncover 

64 
t h e i r heads, despite the absence o f s t a t e l e g i s l a t i o n . 

The f a c t t h a t women's r i g h t s i n Turkey were granted r a t h e r than won 

a f t e r long years of hard s t r u g g l e and b i t t e r s u f f e r i n g such as the 

English s u f f r a g e t t e movement endured, may p a r t i a l l y e x p l a i n the extent 

t o which the changes have remained w r i t t e n i n the s t a t u t e books, and 

not changed the l i v e s o f the bulk o f Turkish women outside urban 
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centres. Women continue t o meet w i t h o p p o s i t i o n i n t h e i r s t r u g g l e 

t o assert these r i g h t s i n everyday l i f e , and r e c o g n i t i o n of t h e i r 

r i g h t s continues to meet w i t h r e l u c t a n c e . 

Despite the f a c t t h a t d u r i n g the Turkish War o f Independence woman 

played such a c r u c i a l r o l e i n the nation's v i c t o r y , and were rewarded 

w i t h a number o f r a d i c a l reforms t o improve t h e i r l e g a l , p o l i t i c a l , 

economic and educational p o s i t i o n , t h e re s t i l l remain many anomalies 

and d i s c r i m i n a t o r y p r a c t i c e s against women.^ 
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4 - AN OUTLINE OF THE HISTORY OF TURKISH LITERATURE 

The main f e a t u r e o f Ottoman l i t e r a t u r e was i t s sharp d i v i s i o n i n t o 

three components: divan l i t e r a t u r e ( t h e c l a s s i c a l l i t e r a t u r e of the 

palaces and i n t e l l e c t u a l e l i t e ) , tekke l i t e r a t u r e (belonging to the 

r e l i g i o u s and m y s t i c a l centres of l e a r n i n g ) and f o l k l i t e r a t u r e , the 

most widespread of the t h r e e , but almost t o t a l l y o r a l , due t o the 

extremely low l e v e l of l i t e r a c y among the ordinary people. 

Divan l i t e r a t u r e was characterised by heavy use of Persian and Arabic 

words and grammatical s t r u c t u r e s , and the strong i n f l u e n c e of c l a s s i c 

a l P e r s i a n s t y l e . I t mostly took the form of poetry, and i n the words 

o f 3. R. Walsh i t was very much "the product of d i l e t t a n t i s m , sus-
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t a i n e d by t h e caprices of patronage". U n t i l the middle of the 

n i n e t e e n t h century, w i t h the beginnings of j o u r n a l i s m , there was no 

v i a b l e economic b a s i s f o r a l i t e r a r y career, and so the p r o f e s s i o n of 

l e t t e r s as such d i d not e x i s t . Owing to the poor communications at 

th e t i m e t h e r e was never enough news to f i l l the newspapers, and so 

f e a t u r e w r i t e r s and columnists emerged to f i l l the gap (as they s t i l l 

do t o d a y ) , and n o v e l s were s e r i a l i s e d i n the papers f o r the same 

reas o n , as w e l l as i n order t o encourage the readers' sustained 

i n t e r e s t (another c h a r a c t e r i s t i c t h a t p e r s i s t s today). The system 

s u i t e d t h e n o v e l i s t s , as l i t e r a c y remained so l i m i t e d t h a t authors 

c o u l d not r e l y on an adequate income from d i r e c t p u b l i c a t i o n of t h e i r 

n o v e l s , whereas s e r i a l i s a t i o n not only guaranteed an i n i t i a l r e t u r n 

b u t a l s o s t i m u l a t e d i n t e r e s t to boost sales when the work was event

u a l l y published i n book form. However, the technique of w r i t i n g i n 
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order t o m a i n t a i n the readers' i n t e r e s t from one instalment to the 

next meant t h a t novels tended to c o n s i s t o f a series of c o n t r i v e d 

episodes and to lack any d e s c r i p t i v e or i n t e r p r e t i v e passages, or 

thorough c h a r a c t e r i s a t i o n . The novel became "peopled w i t h stereotypes 

and c a r i c a t u r e s " . ^ 

The f i r s t bookshops opened i n I s t a n b u l i n the 1870s, s e l l i n g mainly 

t r a n s l a t i o n s from French, which were described as halk romani ( f o l k 
•) 69 

romances) and seruven romanlari (adventure s t o r i e s ) . The f i r s t 

novels of the p e r i o d were Semsettin Sami's Taassuk-i Talat ve F i t n a t 

(1872), Ahmet I'lidhat's Hasen n e l l a h (1874) and Namik Kemal's I n t i b a h 

(1876). According to Guinduz A k i n c i even among these f i r s t novels a 

divergence o f opinion as to the purpose of l i t e r a t u r e can be d i s 

cerned. On the one hand there are s t o r i e s of a d i d a c t i c nature, 

generally a s o r t of compromise between a short s t o r y and a novel, 

which are reminiscent of the o l d f o l k t a l e s (Ahmet Midhat was the 

pioneer i n t h i s f i e l d ) , and on the other hand there were w r i t e r s such 

as Namik Kemal who were more concerned w i t h a r t ( f o r society's sake 

but somewhat subordinating content to s t y l e ) , r e s u l t i n g i n heavier 
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language and a more t i r i n g s t y l e . S e r i f Mardin f i n d s the great 

m a j o r i t y of Ottoman novels f a l l i n t o the f i r s t category, being 

romans a1 theses, t a k i n g up e x p l i c i t l y the problems raised by s o c i a l 

and p o l i t i c a l changes, e s p e c i a l l y the place of women i n s o c i e t y and 
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the w e s t e r n i s a t i o n of upper class men. 

The trend begun by Ahmet Flidhat, drawing on the t r a d i t i o n of the o l d 

p u b l i c s t o r y - t e l l e r s known as meddah was taken considerably f u r t h e r 

by Huseyin Rahmi Gurpinar who, i n h i s novels and short s t o r i e s , 
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depicted various aspects of the l i f e of the common people. This was a 

theme which the Ottoman l i t e r a t i had disregarded, since t h e i r readers, 

being almost t o t a l l y comprised of the urban educated e l i t e , had l i t t l e 
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i n t e r e s t i n or a p p r e c i a t i o n of the l i f e of the Anatolian peasant. 

By the end of the nineteenth century there were a number of p a t r i o t i c 

works, and the years f o l l o w i n g the Young Turk r e v o l u t i o n i n 1908 saw 
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the f l o u r i s h i n g of the W i l l i Edebiyat ( N a t i o n a l L i t e r a t u r e ) . Thus 

i t can be sa i d t h a t a close concern w i t h the f a t e of s o c i e t y only 

became an important feature of Turkish l i t e r a t u r e from the end of the 

nineteenth century. 

In the t h e a t r e , however, western i n f l u e n c e p r e v a i l e d and the m a j o r i t y 

of plays performed i n the t h e a t r e s of I s t a n b u l i n the nineteenth 

century were t r a n s l a t i o n s of western authors such as Shakespeare and 

f l o l i e r e . Or tr, OR p t a t i o n s of western works. Metin And, i n h i s study of 

the theatre and popular entertainment i n Turkey, states t h a t there 

could have been " l i t t l e i n c e n t i v e to be o r i g i n a l when audiences seemed 

to make no d i s t i n c t i o n between t r a n s l a t i o n s and new works, and even 
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seemed at times to p r e f e r the former to the l a t t e r " . But some 

o r i g i n a l plays were w r i t t e n , and the f i r s t i s said to be the one-act 

comedy by Ibrahim S i n a s i , c a l l e d Sair Evlenmesi , ( l 8 5 9 ) , which r i d i c u l e s 
7b 

the s o c i a l conventions of the time, e s p e c i a l l y marriage. Namik 

Kemal's famous play Uatan Yahut S i l i s t r e (1873) was considered by 

Sultan Abdulaziz to be a r a l l y i n g cry f o r d i s s e n t i n g groups w i t h i n the 

Ottoman Empire and so the author was e x i l e d to Cyprus and the play was 

banned.^ The s e v e r i t y of censorship became even worse during the 

r e i g n of Sultan Abdulhamid, so t h a t u n t i l he was dethroned i n 1908 

almost no Turkish plays were w r i t t e n or produced. Even then, because 
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of the wars, progress continued to be slow, and the f i r s t municipal 

t h e a t r e was not opened u n t i l 1916, i n I s t a n b u l . I n 1921 the c i t y 
77 c o u n c i l f i n a l l y decided t h a t Muslim women should be allowed on stage 

but p r e j u d i c e p e r s i s t e d and most women's pa r t s continued to be played 

by actresses from the non-Muslim m i n o r i t i e s , e s p e c i a l l y Armenians. 

Following the establishment of the Republic there was o f f i c i a l 

government approbation and support f o r the t h e a t r e i n Turkey, and 
7 8 

audiences soon increased. There are now several p r i v a t e t h e a t r e s 

and during the summer months many of these, as w e l l as the Turkish 

State Theatre and amateur u n i v e r s i t y drama groups, tour the country

side e x t e n s i v e l y . 

A l t o g e t h e r , the r e v o l u t i o n of 1908, the Balkan wars, the F i r s t World 

War, and f i n a l l y the Turkish Independence War, followed by the Kemal-

i s t programme of reforms, a l l profoundly a f f e c t e d the development of 

modern drama and l i t e r a t u r e , and i t was q u i t e n a t u r a l f o r the Republic 

i n i t s e f f o r t s to divorce i t s e l f from i t s Ottoman past to t u r n , f o r 

the foundation of i t s new n a t i o n a l c u l t u r e , t o the f o l k l o r e which 

coloured the l i v e s of the Anatolian peasants, the new "masters" of 
79 

the young Republic. However, a n a t i o n a l l i t e r a r y c u l t u r e which was, 

l i k e the Republic i t s e l f , t o be of the people and f o r the people, 

would have to be understandable by the people, and so the time seemed 

r i g h t at l a s t f o r a r a d i c a l reform of the Turkish language. There had 

been several c a l l s f o r s i m p l i f i c a t i o n and reform of the language 

during the nineteenth century, and during the Young Turk p e r i o d the 

demands had become a p a r t of n a t i o n a l i s t i d e a l s . The reform which 

Ataturk i n s t i t u t e d i n 1928 comprised two basic elements; the e l i m i n a 

t i o n as f a r as possible of Arabic and Persian words and syntax, 
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and t h e a d o p t i o n o f t h e L a t i n a l p h a b e t t o r e p l a c e t h e A r a b i c s c r i p t , , 

The A r a b i c s c r i p t was s i n g u l a r l y i l l - s u i t e d t o t h e T u r k i s h language, 

s i n c e i t c r e a t e d g r e a t d i s c r e p a n c i e s between s p e l l i n g and p r o n u n c i a 

t i o n , and caused i n a c c u r a c i e s i n t h e r e p r e s e n t a t i o n o f some T u r k i s h 

sounds. An e x t e n s i v e programme o f a d u l t l i t e r a c y c l a s s e s r e s t o r e d 

t h e n a t i o n q u i c k l y t o i t s p r e - r e f o r m l e v e l o f l i t e r a c y , and combined 

w i t h t h e i n t r o d u c t i o n o f u n i v e r s a l e d u c a t i o n and t h e g r e a t e r Base i n 

t e a c h i n g c h i l d r e n t h e new, s i m p l i f i e d and v i r t u a l l y p h o n e t i c language, 

t h e r e soon r e s u l t e d a s i g n i f i c a n t i n c r e a s e i n l i t e r a c y r a t e s . The 

e f f e c t s o f t h e s e r e f o r m s and t h e e f f o r t s o f s o c i e t i e s such as t h e 

Turk D i l Kurumu ( T u r k i s h Language S o c i e t y ) , Turk T a r i h Kurumu ( T u r k i s h 

H i s t o r i c a l S o c i e t y ) and o t h e r l e a r n e d o r g a n i s a t i o n s , t h e i n c r e a s e d and 

more c a r e f u l t r a n s l a t i o n s o f i m p o r t e d f o r e i g n w orks, as w e l l as t h e 

new i n t e r e s t i n T u r k i s h o r i g i n s and f o l k l o r e , a l l c o n t r i b u t e d , i n t h e 
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words o f Kerim Key, t o a " c u l t u r a l r e b i r t h " . 

There was a g r e a t d e a l o f d i s c u s s i o n about t h e c o n t e n t and language o f 

t h e new n a t i o n a l l i t e r a t u r e t h a t was t o be c r e a t e d . The g e n e r a l con

sensus was t h a t t h e s u b j e c t m a t t e r s h o u l d be drawn from e v e r y l a y e r o f 

T u r k i s h s o c i e t y , w i t h b o t h urban and r u r a l backgrounds, and t h a t i t 

s h o u l d d e s c r i b e l i f e i n a l l i t s economic and c u l t u r a l a s p e c t s as 
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o b j e c t i v e l y and a r t i s t i c a l l y as p o s s i b l e . A c c o r d i n g t o Kemal K a r p a t 

t h e s e i d e a s were n o t o n l y a r e a c t i o n t o Ottoman l i t e r a t u r e , w h i c h had 

i g n o r e d r u r a l themes and s e t t i n g s , but t h e y were a l s o a r e a c t i o n t o 

t h e works c u r r e n t a t t h a t t i m e , which tended t o r e g a r d A n a t o l i a and 

t h e v i l l a g e as no more t h a n " p a r t o f a s e t t i n g i n which some s e n s i t i v e 

Boul from t h e c i t y t o ok r e f u g e o r p l a y e d t h e l a s t a c t o f some drama". 
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So t h e new n a t i o n a l l i t e r a t u r e was t o " r e f l e c t t h e s p i r i t and problems 

o f t h e c o u n t r y i n a n a t u r a l and a r t i s t i c way", b u t t h e d i s c u s s i o n 

c o n t i n u e d r e g a r d i n g t h e s o c i a l purpose o f l i t e r a t u r e : t h e " r i g h t i s t s " 
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eao i n s o c i a l r e a l i s m a d i s g u i s e f o r " l e f t i s m " . But t h e i d e a t h a t 

l i t e r a t u r e had a s o c i a l r o l e t o p l a y won t h e endorsement o f A t a t u r k 

i n h i s s t a t e m e n t t h a t t h e aim o f l i t e r a t u r e s h o u l d be " t o t e a c h t h e 

c h i l d something o f t h e w o r l d and o f h u m a n i t y , t o develop i n him an 

a b i l i t y f o r a n a l y s i s and s y n t h e s i s , t o en a b l e him t o do work on h i s 

own, and educate him t o use a l l these a b i l i t i e s f o r d e v e l o p i n g h i s own 

s o c i e t y . " 

5 - PRESENTATION AND ORGANISATION OF THE MATERIAL 

I n o r d e r t o be a b l e t o s t u d y t h e m a t e r i a l i n r e l a t i o n t o t h e s o c i a l 

c o n d i t i o n s o f t h e t i m e , b u t a t t h e same t i m e w i s h i n g t o a v o i d a 

s t r i c t l y c h r o n o l o g i c a l approach, I have d i v i d e d t h e p e r i o d i n t o t h r e e . 

The f i r s t p e r i o d , one o f g r e a t p o l i t i c a l a c t i v i t y and many r e f o r m s 

( i n c l u d i n g t h e g r a n t i n g o f f u l l p o l i t i c a l and l e g a l r i g h t s t o women) 

i s t h e e a r l y R e p u b l i c a n p e r i o d o f t h e 1920s and 1930s, when 

l i t e r a t u r e was dominated by a u t h o r s such as H a l i d e Edip A d i v a r , Yakup 

K a d r i Karaosmanoglu and Resat N u r i G i i n t e k i n ( a l l born between 1884 

and 1892) as w e l l as HiDseyin Rahmi G u r p i n a r who was born e a r l i e r ( i n 

1864) b u t was s t i l l w r i t i n g w e l l i n t o t h e t w e n t i e t h c e n t u r y . ^ The 

second p e r i o d c o v e r s t h e decades o f t h e 1940s and 1950s, when t h e 

o p t i m i s m aroused by t h e b i r t h o f t h e R e p u b l i c had been eroded by t h e 

l a c k o f p r o g r e s s , and was r e p l a c e d by b i t t e r d i s a p p o i n t m e n t . The 

n a t i o n ' s g r e a t l e a d e r was now dead, t h e t h r e a t o f war was v e r y r e a l 
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and was c a u s i n g g r e a t h a r d s h i p , and t h e r e was g r o w i n g d i s c o n t e n t i n 

many c i r c l e s . The w r i t e r s who were p r o d u c t i v e d u r i n g t h i s p e r i o d 

were o f a g e n e r a t i o n t h a t had grown up i n t h e t r o u b l e d y ears b e f o r e 

t h e b i r t h o f t h e R e p u b l i c and whose t i e s w i t h t h e Ottoman c u l t u r a l 

h e r i t a g e were weak. 8^ The t h i r d p e r i o d comprises t h e 1960s and 

1970s, and i n l i t e r a r y terms i s dominated by t h e w r i t e r s b o r n i n t h e 
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p e r i o d , r o u g h l y , o f t h e 1920s and 1930s, These w r i t e r s , never 

h a v i n g e x p e r i e n c e d t h e o p t i m i s m o f t h e po s t - w a r y e a r s were n o t v i c t i m s 

o f t h e a w f u l d i s i l l u s i o n t h a t f o l l o w e d when t h e s o c i a l i l l s j u s t c o u l d 

n o t be c u r e d . They were f r e e t o t a k e up t h e s t r u g g l e anew, and i n d e e d 

t h e r e a r e many f i g h t e r s i n t h i s g e n e r a t i o n , such as F a k i r B a y k u r t , 

Yasar Kemal ( b o t h born i n t h e 1920s) and some who s t a r t e d w i t h t h e 

p r e c e d i n g g e n e r a t i o n b u t "matured and developed t h e i r f i n a l s t a t u r e " 
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w i t h t h e new g e n e r a t i o n , l i k e Orhan Kemal and A z i z Nesin. 

The expansion o f d e m o c r a t i c i n s t i t u t i o n s , i n c r e a s e d l i t e r a c y , and t h e 

emergence o f p r o v i n c i a l and r u r a l l i t e r a r y f i g u r e s have done much i n 

t h i s l a s t p e r i o d , t h e 1960s and 1970s, t o reduce t h e d o m i n a t i o n o f 

t h e urban i n f l u e n c e on l i t e r a t u r e , , The l a c k o f p o l i t i c a l s t a b i l i t y 

and t h e c o n t i n u i n g c o r r u p t i o n i n government have i n c r e a s e d t h e demands 

f o r s o c i a l j u s t i c e , and have a l s o r e s u l t e d i n a s i t u a t i o n o f l i t t l e 

p u b l i c s e c u r i t y . I n t h e w o r l d o f f i c t i o n t h i s p e r i o d sees t h e emer

gence o f a number o f woman a u t h o r s , b u t i n c o n t r a s t t o t h e new wave o f 

male a u t h o r s from t h e v i l l a g e s and p r o v i n c e s educated a t t h e V i l l a g e 

I n s t i t u t e s i n t h e i r e a r l y y e a r s , who b r i n g w i t h them a concern f o r t h e 

e x p l o i t e d and oppressed peasants and w o r k e r s t h e y grew up w i t h , t h e 

women a u t h o r s , w i t h o u t e x c e p t i o n , a r e p r o d u c t s o f t h e urban educated 

c l a s s e s . Thus i t would be q u i t e m e a n i n g l e s s t o a t t e m p t t o a s c r i b e 
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d i f f e r e n c e s between t h e works o f male and female a u t h o r s t o gender, 

as t h e r e a r e a l s o q u e s t i o n s o f c l a s s , e d u c a t i o n a l o r p o l i t i c a l back

ground t o be t a k e n i n t o a c c o u n t . 

W h i l e s t r u c t u r i n g my a n a l y s i s a c c o r d i n g t o t h e t i m e p e r i o d s s e t o u t 

above, t h e p r i m a r y o r g a n i s a t i o n o f my s t u d y i s on t h e b a s i s o f 

s p e c i f i c themes which emerge i n t h e l i t e r a t u r e which I have t r i e d t o 

r e l a t e t o t h e s o c i a l r e a l i t y o f t h e t i m e . The f i r s t o f these themes 

i s t h e c h a r a c t e r o f women as p o r t r a y e d i n l i t e r a t u r e , and t h e way i n 

which t h e p o r t r a y a l r e i n f o r c e s o r c o u n t e r s t h e r e q u i r e m e n t s i n 

s o c i e t y a t t h e t i m e f o r such q u a l i t i e s and c h a r a c t e r i s t i c s i n women,, 

The second i s t h e q u e s t i o n o f female s e x u a l i t y and t h e concept o f 

honour and shame as r e p r e s e n t e d i n l i t e r a t u r e and as t h e y a f f e c t t h e 

day t o day l i f e i n s o c i e t y t h r o u g h t h e p e r i o d . The t h i r d concerns 

r e l a t i o n s h i p s and f a m i l i a l r o l e s ; t h e i n s t i t u t i o n s o f motherhood and 

m a r r i a g e , t h e r o l e s o f women as s w e e t h e a r t s , w i v e s and m o t h e r s , and 

t h e i r r e l a t i o n s w i t h husbands, c h i l d r e n , f r i e n d s and r e l a t i v e s , . The 

p o r t r a y a l o f women as i n d e p e n d e n t , autonomous members o f s o c i e t y 

c o n s t i t u t e s t h e f o u r t h theme. 

The arrangement of tho met@?ial i n t h i s way moan© t h a t ffsfsrsnesa 

a r e made to some of th© works conoidsred many t i a e s unds? di??@s@nt 

headingso T h i s may give thg i m p r e s s i o n @f K-spsfcifeiwdnomSj, but I hopo 

t h a t elooe examination w i l l ohoa t h a t th@ r@p©titiv©n©ss i s mos® 

apparent than r e a l o 
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NOTES 

1 . I have n o t i n c l u d e d i n my s t u d y any p o e t i c works ( a l t h o u g h a 
number o f a u t h o r s whose prose o r d r a m a t i c works have been i n c l u d e d 
are a l s o p o e t s ) . T h i s i s n o t because o f any l e s s s i g n i f i c a n c e i n 
p o e t i c works t o t h e s u b j e c t o f the s t u d y , b u t s i m p l y because 
p o e t r y c o n s t i t u t e s such a s p e c i a l l i t e r a r y genre, and t h e s e l e c 
t i o n and i n c l u s i o n o f p o e t i c works i n s u f f i c i e n t number t o v a l i 
d a t e such a s t u d y would extend t h e scope o f t h e work beyond 
p r a c t i c a l l i m i t s . 

2. Kenneth Burke, " L i t e r a t u r e as Equipment f o r L i v i n g " i n Modern 
C r i t i c i s m Theory and P r a c t i c e , W a l t e r S u t t o n and R i c h a r d F o s t e r 
(eds.) ( 1 9 6 3 ) , p. 246. 

3. Kemal K a r p s t , " S o c i a l Themes i n Contemporary T u r k i s h L i t e r a t u r e " 
i n M i d d l e East J o u r n a l , ( W i n t e r & Spring 1960), p e 165. 

4. W r i t i n g about contemporary T u r k i s h prose i n 1960 Kemal K a r p a t 
c l a i m s t h a t t h e works s t r e s s " o b j e c t i v i t y i n w r i t i n g , p e r s o n a l 
e x p e r i e n c e , and d i r e c t e x p r e s s i o n o f e m o t i o n " , and suggests t h a t 
t h e y c o n s t i t u t e v a l u a b l e s o c i o l o g i c a l m a t e r i a l f o r a n a l y s i s o f 
T u r k i s h s o c i e t y and t h e t r a n s f o r m a t i o n i t i s u n d e r g o i n g , 
i n " S o c i a l Themes i n Contemporary T u r k i s h L i t e r a t u r e " i n M i d d l e 
Eest J o u r n a l ( W i n t e r 1960), p. 43. A s i m i l a r view i s a l s o 
expressed by Kerim Key i n "Trends i n Modern T u r k i s h L i t e r a t u r e " 
i n The Muslim W o r l d , XLVI, No. 4 (Oc t o b e r 1957), p. 328. 

5. For example, Mine by N e c a t i Cumali was i n s p i r e d by an a c t u a l 
murder case i n a s m a l l town near Ankara i n 1949, a c c o r d i n g t o 
Kemal K a r p a t i n " S o c i a l Themes i n Contemporary T u r k i s h L i t e r a t u r e " 
i n M i d d l e East J o u r n a l . ( S p r i n g 1 9 6 0 ) , p. 169. 

6 . Nermin Abadan ( U n a t ) , "Turkey" i n Women i n t h e Modern W o r l d , 
Raphael P a t a i ( e d . ) , ( 1 9 6 7 ) , p. 99. 

7 o i P i d o i , p e 104 o 

8 . Kemal K a r p a t , CaQdas Ti)rk E d e b i y a t i n d a S o s y a l K o n u l a r , ( 1 9 7 1 ) , 
pp. 21-22. 

9. I n c o n s i s t e n c y i n t h e p o r t r a y a l o f women i n E n g l i s h l i t e r a t u r e has 
been w e l l d e s c r i b e d by V i r g i n i a Woolf, who w r o t e i n 1929 t h a t 
women i n f i c t i o n were a very s t r a n g e phenomenon: " I m a g i n a t i v e l y 
she i s o f t h e h i g h e s t i m p o r t a n c e ; p r a c t i c a l l y she i s c o m p l e t e l y 
i n s i g n i f i c a n t . . . . Some o f t h e most i n s p i r e d words, some o f t h e 
most p r o f o u n d t h o u g h t s i n l i t e r a t u r e f a l l from her l i p s j i n r e a l 
l i f e she c o u l d h a r d l y r e a d , c o u l d h a r d l y s p e l l , and was t h e p r o 
p e r t y o f her husband", i n A Room o f One's Own (1959),' p. 66. 
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10. W r i t i n g i n America a t a ti m e when motherhood became s u b j e c t t o 
w i l d l y a m b i v a l e n t a t t i t u d e s , B e t t y F r i e d a n d e s c r i b e s how t h e 
women, d e n i e d o p p o r t u n i t i e s f o r an i d e n t i t y o t h e r t h a n t h a t o f 
w i f e and mother, and whose needs beyond t h e need f o r l o v e and 
se x u a l s a t i s f a c t i o n ( b e s i d e s t h e p h y s i o l o g i c a l needs) were n o t 
r e c o g n i s e d , n o t o n l y had t o s u f f e r t h e t a n g i b l e e f f e c t s o f d i s 
c r i m i n a t i o n a g a i n s t women which permeated a l l b u t t h e ve r y 
h i g h e s t l e v e l s o f s o c i e t y , b u t a l s o t h e i n t a n g i b l e e f f e c t s o f 
h a v i n g no p e r s o n a l purpose i n l i f e , no sense o f t h e i r own beings 
i n The Feminine M y s t i q u e , ( 1 9 7 2 ) , pp. 272-273, ( f i r s t p u b l i s h e d 
i n t h e U.S.A . i n 1 9 6 3 ) . 

1 1 . I do n o t wish t o suggest t h a t such an approach has been n e g l e c t e d 
i n t h e West) i n d e e d , t h e s i m p l e t i t l e "Women a r e People T o o l " o f 
an a r t i c l e by B e t t y F r i e d a n , which appeared i n t h e American 
women's magazine Good Housekeeping i n 1960 e l i c i t e d an i n t e n s e l y 
e m o t i o n a l and p o s i t i v e response, c i t e d i n B e t t y F r i e d a n , The 
Feminine M y s t i q u e , ( 1 9 7 2 ) , p. 332. 

12. For example, Simone de Beauvoir quotes George Bernard Shaw t o 
i l l u s t r a t e t h e s i t u a t i o n o f women by r e f e r e n c e t o t h e example o f 
t h e American w h i t e who r e l e g a t e s t h e b l a c k t o t h e rank o f shoe-
s h i n e boy and th e n c o n c l u d e s from t h i s t h a t t h e b l a c k i s good f o r 
n o t h i n g b u t s h i n i n g shoes) i n The Second Sex ( f i r s t p u b l i s h e d i n 
French i n 1949), ( 1 9 7 2 ) , p. 24. 

13. See de B e a u v o i r , who l a y s t h e blame f o r many o f t h e f a u l t s which 
a r e c r i t i c i s e d i n women ( m e d i o c r i t y , f r i v o l i t y , s e r v i l i t y , d i s 
s i m u l a t i o n and s u c h . l i k e ) on t h e i r closed' h o r i z o n s , and t h e f a c t 
t h a t t h e y a r e v i c t i m s o f " p a t e r n a l i s t i c o p p r e s s i o n " , i n The Second 
Sex, ( 1 9 7 2 ) , pp. 614 & 627. 

14. J e n n i C a l d e r , i n h e r s t u d y o f women and m a r r i a g e i n V i c t o r i a n 
f i c t i o n , c o v e r s t h e p e r i o d i n England when improvements i n t h e 
l e g a l p o s i t i o n o f women, w i t h r e g a r d t o t h e c u s t o d y o f s m a l l 
c h i l d r e n and d i v o r c e , d i m i n i s h e d t h e l e g a l a u t h o r i t y o f t h e 
husband and f a t h e r ( t h o u g h d i v o r c e d women were s t i l l s o c i a l o u t 
c a s t s ) . She c l a i m s t h a t t h e g r e a t e r awareness among women o f t h e 
anomalies o f t h e i r p o s i t i o n , even i f t h e y s t i l l a c c e p t e d them, 
c o u l d be d e t e c t e d i n t h e f i c t i o n o f t h e t i m e ) i n Women and 
Ma r r i a g e i n U i c t o r i a n F i c t i o n , ( 1 9 7 6 ) , p. 120„ 

15. C a l d e r d e s c r i b e s how t h e women o f V i c t o r i a n England f e l t t h a t 
George E l i o t " w r o t e j u s t f o r them, t h a t she i l l u m i n a t e d t h e i r 
s p e c i a l p r oblems, t h a t she u n d e r s t o o d t h e i r l i v e s w i t h uncanny 
e x a c t i t u d e " . She sug g e s t s t h a t t h e reason f o r such a r e a c t i o n t o 
E l i o t ' s works i n t h e n i n e t e e n t h c e n t u r y was t h a t thousands o f her 
re a d e r s were women who were vagu e l y aware o f t h e f r u s t r a t i o n o f 
t h e i r l i v e s , d e s p i t e t h e f a c t t h a t t h e y were t o l d t h a t t h e y had 
e v e r y t h i n g t h e y wanted, and were a f r a i d o f c o n f e s s i n g even t o 
themselves t h a t t h e y were n o t s a t i s f i e d ) i n Women and M a r r i a g e i n 
V i c t o r i a n F i c t i o n , , ( 1 9 7 6 ) , p. 129. 
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1 6 . Woolf p o i n t s o u t t h e a b s u r d i t y o f p o r t r a y i n g women always i n 
t h e i r r e l a t i o n t o men, i n t h e c o n t e x t o f E n g l i s h l i t e r a t u r e , when 
i n f a c t B woman's r e l a t i o n s w i t h men form o n l y a s m a l l p a r t o f 
her l i f e . She c o n s i d e r s t h e d i s t o r t i o n w h i c h would be exp e c t e d 
i f "men were o n l y r e p r e s e n t e d i n l i t e r a t u r e as t h e l o v e r s o f 
women, and were never t h e f r i e n d s o f men, s o l d i e r s , t h i n k e r s , 
dreamers", i n A Room o f One's Own, ( 1 9 5 9 ) , pp. 124-125. 

17. An appendix i s a t t a c h e d , l i s t i n g works i n c l u d e d i n t h i s s t u d y 
which have been s e r i a l i s e d i n newspapers o r rep r o d u c e d on r a d i o , 
and as cinema f i l m s (Appendix I ) . 

18. The works o f Simone de Bea u v o i r a r e w i d e l y s o l d i n T u r k i s h t r a n s 
l a t i o n and t h e r e i s a s t e a d y stream o f s e r i o u s works b e i n g pub
l i s h e d r e l a t i n g t o women's s t u d i e s . 

19. For example, Teneke by Yasar Kemal, which s o c i o l o g i s t Mubeccel 
K i r a y c i t e s as a r e a l i s t i c n o v e l w i t h an i m p r e s s i v e p o r t r a y a l o f 
a female c h a r a c t e r , i n "The New Role o f Mo t h e r s : Changing I n t r a -
F a m i l i a l R e l a t i o n s h i p s i n a Small Town i n Turkey" i n M e d i t e r r a n e a n 
Family S t r u c t u r e s , 3. G. P e r i s t i a n y ( e d . ) , ( 1 9 7 6 ) , p. 261. 
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C H A P T E R I I 

A SURVEY OF EXISTING STUDIES OF THE PORTRAYAL OF WOMEN 

IN TURKISH LITERATURE 

The e a r l i e s t l i t e r a r y works t o be t h e s u b j e c t o f an a n a l y s i s o f t h i s 

k i n d a r e The Book o f Dede K o r k u t and t h e works o f F u z u l i , b o t h i n 

s t u d i e s by Mtijgan Cunbur. The Book o f Dede K o r k u t p r o v i d e s a r i c h 

s ource o f i n f o r m a t i o n on t h e s o c i a l l i f e o f t h e 0§uz T u r k s , d a t i n g 

from t h e e i g h t h c e n t u r y , b e f o r e t h e i n f l u e n c e o f I s l a m had permeated 
1 

t h r o u g h t h e s o c i e t y . 

Cunbur f i n d s t h a t two q u a l i t i e s i n p a r t i c u l a r a r e sought i n t h e women 

of t h e nomadic t r i b e s d e s c r i b e d i n The Book o f Dede K o r k u t ; h e r o i s m 

and motherhood ( k a h r a m a n l i k and a n a l i k ) . She r e l a t e s t h e i m p o r t a n c e 

a t t a c h e d t o heroism t o t h e way o f l i f e o f t h e t r i b e s ; t h e y were con= 

s t a n t l y f a c i n g danger f r o m o u t s i d e and s t r u g g l i n g w i t h t h e f o r c e s o f 

n a t u r e . The women had t o be as a l e r t and ready t o f a c e t h e enemy o r 

cope w i t h an emergency as t h e men were. Motherhood, t h e second 

q u a l i t y d e s i r e d , b r o u g h t g r e a t r e s p e c t , and mothers were d e s c r i b e d as 
3 

v e r y c l o s e t o and l o y a l t o t h e i r sons. C h i l d l e s s women became t h e 

s u b j e c t o f j o k e s , and y e t , however much men may have b e r a t e d t h e i r 

w i v e s f o r n o t p r o d u c i n g c h i l d r e n t h e y d i d n o t marry more t h a n one 

w i f e . Among a l l t h e s t o r i e s t h e r e i s o n l y one e x c e p t i o n t o t h e gen-* 

e r a l r u l e o f monogamy, where t h e husband had m a r r i e d t h e woman he had 

been b e t r o t h e d t o as a c h i l d as w e l l as t h e d a u g h t e r o f t h e man who 



4 0 

had r e l e a s e d him from c a p t i v i t y . F u r t h e r m o r e , a l t h o u g h boys were p r e 

f e r r e d t o g i r l s , i n o r d e r t o c o n t i n u e t h e l i n e a g e , p r a y e r s were s a i d as 
4 

much f o r g i r l s t o be born as f o r boys. Women p a r t i c i p a t e d i n s o c i a l 

l i f e a l t h o u g h ceremonies and weddings were c e l e b r a t e d i n s e p a r a t e 

t e n t s f o r men and women, and i t was t h e women who ensured o r d e r i n t h e 

house, and b o t h i n f a m i l y l i f e and s o c i a l l i f e a woman's word was 

v a l u e d . ^ A woman a t t h i s t i m e was n o t c o n s i d e r e d as a v e h i c l e f o r a 

man's p l e a s u r e , n e i t h e r i s t h e r e any m e n t i o n o f r o m a n t i c l o v e between 

men and women, b u t i n s t e a d a deep bond o f c o r d i a l a f f e c t i o n between 

husband and w i f e . ^ 

By t h e t i m e we come t o Divan L i t e r a t u r e i n t h e s i x t e e n t h c e n t u r y women 

ar e r a r e l y f e a t u r e d , b u t when t h e y a r e t h e y a r e g e n e r a l l y r e f e r r e d t o 

i n n e g a t i v e t e r m s , such as mel'une ( a c c u r s e d ) , k a s i k dusmani ( t h e 

i m p l i c a t i o n here b e i n g " p a r a s i t e " ) , s a c i uzun« a k l i k i s a ( l o n g on h a i r , 

s h o r t on b r a i n s ) , h i l e k a r ( c h e a t ) , v e f a s i z ( f i c k l e ) and y a l a n c i 

( d e c e i v e r ) , and a r e l i k e n e d t o owls (a symbol o f i l l - o m e n ) , s c o r p i o n s 

and snakes) t h e y a r e counted as w i c k e d c r e a t u r e s , made t o t o r m e n t 
7 

men. The women o f t h i s p e r i o d were t r e a t e d as goods t o t r a d e i n , 

and were c l e a r l y s e c o n d - c l a s s c i t i z e n s . At a t i m e when i t was con

s i d e r e d d e g r a d i n g even t o me n t i o n women i n l i t e r a t u r e , F u z u l i ' s 
g 

s y m p a t h e t i c and e x t e n s i v e t r e a t m e n t o f them i s e x c e p t i o n a l . He i s 
th e f i r s t p o e t t o show t h e courage t o address women and t o w r i t e o f 

g A r o m a n t i c l o v e . H i s famous s t o r y o f t h e l o v e r s L e y l a and Mecnun 

t e l l s o f t h e l o v e which grows between two c h i l d r e n who come t o g e t h e r 

a t s c h o o l . However, t h e i r l o v e i s doomed when L e y l a ' s f a t h e r p r o 

mises her t o a r i c h man, a g a i n s t her wis h e s . When h e r husband 

e v e n t u a l l y d i e s L e y l a s e t s o f f t o f i n d her l o v e r , b u t by t h e t i m e she 
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f i n d s him h i s l o v e has reached such a p o i n t t h a t he has absorbed her 

presence w i t h i n him, and can no l o n g e r r e c o g n i s e her s e p a r a t e e x i s t e n c e . 

I n p l a c e s F u z u l i touches on women's f e e l i n g s o f motherhood, t h e concept 

o f honour, and e s p e c i a l l y t h e l o v e t o be f e l t f o r a woman and by a 
10 

woman. 

Whereas t h e s e e a r l y works a r e a n a l y s e d by Cunbur as t r u e s o c i a l docu

ments o f t h e p e r i o d t h e y d e s c r i b e , when we come t o t h e works o f t h e 

Tanzimat and l a t e r p e r i o d s we f i n d i d e a l s b e i n g g i v e n e x p r e s s i o n , and 

new aims f o r s o c i e t y a r e b e i n g s e t o u t . 

A c c o r d i n g t o S e r i f Mardin p u b l i c a t i o n s t a k i n g up t h e theme o f t h e 

e m a n c i p a t i o n o f women w i t h i n t h e Ottoman £lite began t o appear q u i t e 

e a r l y i n t h e Tanzimat. Only t w e n t y y e a r s a f t e r t h e p a s s i n g o f t h e 

e d i c t o f r e f o r m s t h e poet i b r a h i m S i n a s i was making f u n o f p r e 

a r r a n g e d m a r r i a g e i n h i s p l a y S a i r Evlenmesi ( 1 B 5 9 ) , and t h e n o v e l s o f 

Ahmet Midhat (1B44-1913) c l e a r l y i n d i c a t e t h e s e r i o u s concern t h e 
11 

a u t h o r f e l t f o r t h e p l a c e o f women i n Ottoman s o c i e t y . 

N i y a z i Berkes, who c r e d i t s Ahmet Midhat w i t h o r i g i n a t i n g t h e modern 

T u r k i s h n o v e l , d e s c r i b e s h i s n o v e l s as " i n s t r u m e n t s " d e s i g n e d t o "show 

th e r e a d e r s t h e wrong and weak s i d e s o f t h e i r c u l t u r e . . . " He made 

b o l d c l a i m s f o r t h e equa l e d u c a t i o n o f women and even p r e d i c t e d t h a t 

t h e day would come when women would e n t e r i n t o e v e r y p r o f e s s i o n . 

R e c u r r e n t themes a r e women's low s t a t u s , and t h e m i s f o r t u n e s and s u f f e r 

i n g which r e s u l t from women n o t h a v i n g e q u a l r i g h t s w i t h men. He a l s o 

c r i t i c i s e d t h e custom o f a r r a n g e d m a r r i a g e and t h e p r a c t i c e o f m a r r y i n g 
1 2 w i t h o u t t h e b r i d e and groom even h a v i n g seen each o t h e r . 
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Perev N a i l i Boratav p o i n t s out t h a t Ahmet Midhat also concerned him

s e l f w i t h society's u n j u s t condemnation of p r o s t i t u t e s , , I n h i s novel 

e n t i t l e d Henflz On Yedi Yasinda the basis of h i s t h e s i s i s t h a t 

s o c i e t y should f i r s t t r y to save the woman from " f a l l i n g " , and t h i s 

would be possible i f s o c i e t y gave women the r i g h t to determine t h e i r 

own f u t u r e s , i n s t e a d of regarding them as slaves or servants or s a l e 

able merchandise| however, once she has " f a l l e n " s o c i e t y .should take 

the woman by her hand and r a i s e her up again, and not condemn her f o r 
13 

the r e s t of her l i f e . Although i n many of h i s novels Ahmet Midhat 

dwells on the weakness and oppression of women, i n h i s fantasy 

F e l s e f e - i Zenan he creates an educated, i n t e l l i g e n t heroine who boy

c o t t s men and i s determined not to marry: she eats her meals i n 

restaurants and has her laundry done f o r her i n order not t o waste 

the time which she has set aside f o r study,, The adopted daughter of 

t h i s women decides to give up her mother's philosophy and way of l i f s , 

and marries, but the treachery of her no-good husband makes her become 

i l l and she d i e s j the i m p l i c a t i o n of the s t o r y i s t h e r e f o r e t h a t 

women fa r e b e t t e r when they keep c o n t r o l of t h e i r l i v e s i n t h e i r own 
14 

hands-

Despite the ra t h e r extreme nature of the novel F e l s e f e - i Zenan 0 Clardin 

suggests t h a t i n general Ahmet Ptidhat's works i n d i c a t e that he only 

believed t h a t a c e r t a i n type of emancipation was necessary f o r women; 

they should be educated and should be t r e a t e d humanely, (he himself 

had two wives and was very happy w i t h them),, Furthermore, h i s 

approach takes on the nature of a f f e c t i v i t y , a c h a r a c t e r i s t i c shared 

w i t h authors such as Namik Kemal and Huseyin Rahmi Gurpinar, whose 

works also evince a d i s l i k e f o r women who are "less than autonomous 

. luman b e i n g s " . ^ 
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Emel SiSnmez has made perhaps the most extensive study of women, the 

f a m i l y , feminism, and women's r i g h t s i n Turkish l i t e r a t u r e , concen

t r a t i n g on the works of Namik Kemal, Hflseyin Rahmi Gurpinar and Halide 

Edip Adivar a s they r e l a t e to the pre-Republican s i t u a t i o n , , Sonmez 

f i n d s t h a t the female characters of Namik Kemal's works f a l l c l B a r l y 

i n t o two categories: the progressive-minded and the conservative, the 
16 

former being presented as the author's models f o r f u t u r e s o c i e t y . 

Although Namik Kemal believed t h a t a r t should represent the t r u t h as 

fa r as p o s s i b l e , and t r i e d to draw h i s examples from l i f e , he never

theless departed from t h i s i d e a l whenever the need arose to be didac

t i c through the actions or f e e l i n g s of his characters i n order to put 
17 

his message across. I n h i s works he c r i t i c i s e s the p a t r i a r c h a l 

f a m i l y s t r u c t u r e f o r the power i t gives to the male head, r e s u l t i n g 

i n the c o n d i t i o n i n g o f other members of the f a m i l y to obedience i n 
18 

the f a c e of d i s c i p l i n e and a u t h o r i t y . I n h i s famous play \Zatan 

Yahut S i l i s t r e , i n which the heroine disguises h e r s e l f as a man i n 

order to j o i n her sweetheart at the b a t t l e f r o n t , Sb'nmez f i n d s expres

sion of the author's b e l i e f t h a t a f a m i l y not based o n e q u a l i t y 

between men and women cannot have strong bonds, and t h a t c h i l d r e n 
growing up i n such a f a m i l y cannot develop t h e i r p e r s o n a l i t i e s 

19 *v 

p r o p e r l y . I n Kara Bela a a l a t e r play published a f t e r the t u r n of 

the century, i n an attempt to demonstrate the pressure o f p u b l i c 

opinion on women Namik Kemal r e l a t e s the s t o r y of a woman who commits 
20 

su i c i d e rather than face the c r i t i c i s m of so c i e t y a f t e r being raped. 

Amongst others, the play Z a v a l l i Cocuk deals w i t h another s o c i a l i l l 

which was f a i r l y common p r a c t i c e a t the time: the sale of young g i r l s 

to r i c h men o l d enough to be t h e i r f a t h e r s , by parents seeking to 

21 improve t h e i r economic s i t u a t i o n . 
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I t i s evident from many of h i s works t h a t Namik Kemal saw education 

as a means of changing the p a t r i a r c h a l nature of s o c i e t y , and t h a t he 

also r e a l i s e d t h a t unless o p p o r t u n i t i e s were opened f o r women to be 

able to earn t h e i r own l i v i n g honourably education would not be suf-
22 

f i c i e n t to save them from being dependent on a man's p r o t e c t i o n . 

Sonmez states t h a t nowhere i n l i t e r a t u r e could she f i n d a work con

cerned w i t h the s i t u a t i o n of a woman without any male r e l a t i v e able to 

give her f i n a n c i a l supportj i f such a woman had no i n h e r i t a n c e then 

she was even more badly o f f . The fear of being abandoned by her 

husband, or being l e f t alone by the death of her f a t h e r , sons or 

brothers, created such a f e e l i n g of i n f e r i o r i t y i n a woman t h a t r a t h e r 

than face the p o s s i b i l i t y of div o r c e , which was so easy f o r the man, 

she would do everything possible t o make her husband happy, and f o r 
23 

the same reasons would even p r e f e r polygamy to di v o r c e . I n view of 

a l l these considerations the v a l i d i t y of NamikKemal's i n s i s t e n c e on 

economic independence e i t h e r through work, or through i n h e r i t a n c e 

(the i n h e r i t a n c e laws d i s c r i m i n a t e d severely against women), as w e l l 

as equal education f o r women, gains an enormous s i g n i f i c a n c e . However 

he s t i l l saw the b e n e f i t of equal education f o r women l a r g e l y i n terms 

of making women i n t o b e t t e r wives and mothers, and c r e a t i n g greater 
24 

harmony i n married l i f e , and he r e a l l y only urged women towards 

economic independence as a s e c u r i t y i n case domestic misfortune might 

leave her without a f a t h e r or husband to support her. His a t t i t u d e 

i s nevertheless somewhat ambivalent, as he had a personal preference 

f o r independent, autonomous types, as state d p r e v i o u s l y . 

By 1908, despite the number of works produced and p u b l i c i n t e r e s t i n 

the problems these w r i t e r s were i l l u s t r a t i n g , there had s t i l l been no 
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s i g n i f i c a n t changes t a k i n g place i n s o c i e t y . I n l i t e r a t u r e , the 

debate and discussion continued i n t o the Second C o n s t i t u t i o n a l p e r i o d , 

Cahit Kavcar i d e n t i f i e s four subjects r e l a t i n g to married l i f e which 

are o f t e n discussed i n the works of t h i s p e r i o d . These were; 

arranged marriage, age d i f f e r e n c e i n marriage, polygamy and mixed 
25 

marriage. Kavcar makes the claim t h a t the f i r s t steps towards 

women gaining importance and ap p r e c i a t i o n as i n d i v i d u a l s o c i a l beings 

were taken i n t h e l i t e r a r y works of the S e r v e t - i Funun (The Treasure of 

Science) period which preceded the r e v o l u t i o n of 1908, and t h i s t r e n d 

continued and i n t e n s i f i e d i n the Second C o n s t i t u t i o n a l period i n the 

works o f w r i t e r s such as the poet Te v f i k F i k r e t , who s t r o n g l y 

desired t h a t women should be awakened to the knowledge of t h e i r c i v i l 
26 

r i g h t s and should a t t a i n these r i g h t s . I t was during t h i s period 

(1908-1923) t h a t w r i t e r s and poets such as Mehmet A k i f and woman play= 

w r i g h t Nigar Hanim began t o c r i t i c i s e polygamy and i t s harmful e f f e c t s 
27 

i n s o c i e t y . I t was i n t h i s p e r i o d , too, t h a t s o c i o l o g i s t and poet 

Ziya Gokalp was defending women's r i g h t s and women's value and w o r t h i 

ness o f respect i n h i s poems, e s p e c i a l l y the poem A i l e i n which he 

makes a claim f o r women to have the same r i g h t s as men i n matters of 
28 

marriage, divorce and i n h e r i t a n c e i n p a r t i c u l a r . T e v f i k F i k r e t , 
Ziya Gokalp and Mehmet A k i f are a l l found to be s t r o n g l y opposed to 

29 
women being regarded as a commodity. 

Another author who deals w i t h male-female i n e q u a l i t i e s i n some of h i s 

works i s umer S e y f e t t i n (1884-1920). S a t i E r i s e n l e r , who has made a 

short study o f th e women i n Brner S e y f e t t i n ' s works, does not count 

t h i s author among the foremost of l i t e r a r y champions of women (these 

he names as Huseyin Rahmi Gflrpinar, Namik Kemal and Te v f i k F i k r e t ) , 
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and he poi n t s out t h a t Omer S e y f e t t i n deals w i t h women's problems 
30 

from the viewpoint of happiness, not p o l i t i c a l r i g h t s . F r i s e n l e r 
f i n d s Omer S e y f e t t i n opposed to the common image of women as a source 

of pleasure, and against arranged marriage, seclusion of women and 
31 m 

v e i l i n g , Omer S e y f e t t i n was very much i n favour of mixed enter

tainments, a very novel idea at the time, but was s t i l l very conserv

a t i v e i n matters of sexual p u r i t y . Any " f a l l e n " women or mistresses 

t h a t he introduces are f o r e i g n , while g i r l s a l l o w i n g infringements on 

t h e i r honour, or women deceiving t h e i r husbands do not appear i n any 
3° 

of h i s s t o r i e s . ^ Women i n h i s s t o r i e s are depicted as consumers, 

not producers, (although women s t a r t e d t o work i n p u b l i c o f f i c e s 

during the years of the F i r s t World War) except as workers i n the 

sewing tra d e , an area of production which became very important 

during the war years. Their prime f u n c t i o n , and the one which i s 
3; 

depicted as being s a t i s f y i n g and f u l f i l l i n g f o r them, i s motherhood. 

The works of H a l i t Ziya U s a k l i g i l , published between 1894 and 1924, 

incl u d e short s t o r i e s which describe oppressed women working as ser

vants, maids, cooks and nurses i n the mansions and v i l l a s of I s t a n b u l 

defeated by t h e i r hard l i v e s , as w e l l as novels which mostly describe 

upper-class l a d i e s whose main v i r t u e i s c h a s t i t y , f r i v o l o u s women 

whose ambition i s to marry w e l l , and romantic, sad and s e n s i t i v e 

young l a d i e s . ^ U n f o r t u n a t e l y , however, no study of h i s works w i t h 

regard to t h e i r treatment of women has yet been published. 

Following Omer S e y f e t t i n and H a l i t Ziya U s a k l i g i l are authors who 

began w r i t i n g i n the years of the F i r s t World War and continued w r i t 

i n g w e l l i n t o the Republican p e r i o d . The most famous of these are 
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Huseyin Rahmi Gurpinar, Halide Edip Adivar and Yakup Kadri Karaosman-

oglu. Mardin i d e n t i f i e s the f i r s t emancipated femme f a t a l e of 

Ottoman l i t e r a t u r e as the heroine of Yakup Kadri's novel K i r a l i k Konak 

(1922), which i s set i n the years immediately preceding the F i r s t World 
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War. He explains how Yakup Kadri approached the problem of women's 

emancipation at the beginning of the t w e n t i e t h century by examining 

the pressures of lower class values on womanhood, and by c r i t i c i s i n g 
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popular a t t i t u d e s towards l o v e , but i n the s t o r y B i r Kadin Meselesi 
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published i n 1913 he does deal d i r e c t l y w i t h women's r i g h t s . 

Ilflseyin Rahmi's main preoccupations are i d e n t i f i e d by Plediha Berkes as 

the causes of the breakdown of marriage and the e f f e c t s which the 

s o c i a l reforms had on women. I n a study of female characters i n the 

novels of Huseyin Rahmi, Berkes describes how one can see, through h i s 

works, the phases passed through from the time when women f i r s t began 

to be educated u n t i l they s t a r t e d to p a r t i c i p a t e i n s o c i a l l i f e : "He 

r e l a t e d the problems and s t r u g g l e s i n which they were o f t e n defeated 

and so were drawn towards an immoral l i f e of s u i c i d e j and he showed 

how sometimes, w i t h f o r t u i t o u s help or by t h e i r own w i l l - p o w e r , they 
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would redeem themselves and became u s e f u l members of s o c i e t y " . 

Sonmez compares HiDseyin Rahmi's approach to women's problems i n 

s o c i e t y w i t h t h a t of Namik Kemals both thought the causes l a y i n 

women's i l l i t e r a c y and t h e i r consequent ignorance, and i n t h e i r e n t i r e 

dependence on men; both drew examples of " c a t a s t r o p h i c e f f e c t s " from 

s o c i e t y i n order to reveal the d i s a s t r o u s consequences of the e x i s t i n g 
39 

lack of o p p o r t u n i t i e s and economic dependence of women. Huseyin 

Rahmi created heroines of p u r i t y , innocence, c h a s t i t y and honour; 

q u a l i t i e s which he claimed as the n a t i o n a l i n h e r i t a n c e of Turkish 
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women. A l t e r n a t i v e l y he would "rescue" h i s s o c i a l l y outcast heroine 

from her l o n e l i n e s s and d e s t i t u t i o n , and then f i t her i n t o a s u i t a b l e 

occupation, thereby enabling her to render some service to the n a t i o n 

instead of l e a v i n g her as a source of s o c i a l e v i l ; he also c r i t i c i s e d 

the purposelessness of an education which could not be turned to 

account when necessary.^ In Kuyruklu Y i l d i z A l t i n d a b i r I z d i v a c 

( r e p r i n t e d i n 1912) Hu'seyin Rahmi has h i s heroine Feriha complain: 

"Our customs deprive us of many t h i n g s , but Nature does not. I t 
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bestows on us a c t i v e minds, nerves and muscles,, .,these we must use". 

However, he nevertheless maintains t h a t women are by nature assigned 

to look a f t e r t h e i r homes and c h i l d r e n , a l b e i t not i n the " s l a v i s h " 
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way to which they had become accustomed. Although he c r i t i c i s e s 

the e x i s t i n g p r a c t i c e s of arranged marriage, polygamy, divorce by 

r e p u d i a t i o n and the s o c i a l problems and i n d i v i d u a l d i s t r e s s caused by 

these i n s t i t u t i o n s , he appears to be a t t a c k i n g not so much the essen

t i a l p a t r i a r c h a l s t r u c t u r e of s o c i e t y as the i r r e s p o n s i b l e e x p l o i t a 

t i o n of i t . Male a u t h o r i t y could too e a s i l y e x p l o i t dependent 

females: the s o l u t i o n f o r Huseyin Rahmi l a y as much i n a benevolent 

form of paternalism as i n reforms i n education and o p p o r t u n i t i e s f o r 

p a r t i c i p a t i o n i n economic l i f e f o r women. I t i s q u i t e evident t h a t 

f o r Huseyin Rahmi, much as i t was f o r Namik Kemal, a woman's having to 

earn her l i v i n g was no more than an exigency measure i n the case of 

her being l e f t w ithout a male p r o t e c t o r , or f i n d i n g h e r s e l f unhappily 

m a r r i e d . ^ 

I n her study "The N o v e l i s t Halide Edip Adivar and Turkish Feminism" 

56'nmez describes how Halide Edip was a c t i v e l y concerned wi,th women's 

emancipation, and was h e r s e l f an example to women i n e n t e r i n g p u b l i c 
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l i f e : she a c t i v e l y p a r t i c i p a t e d i n the Independence War, and became 

famous f o r her rousing p u b l i c speeches. I n 1909 she founded an 

as s o c i a t i o n f or MThe Progress of the Status of Women i n Society", the 
44 

aim of which was "to o r i e n t a t e women to s o c i a l l i f e " . Sonmez goes 

on to claim t h a t Halide Edip's "main purpose" was "Turkish women and 

t h e i r emancipation": 
In almost a l l of her novels she r e f l e c t e d the exact s i t u a t i o n s 
of her contemporary women i n I s t a n b u l w i t h a l l the minute 
d e t a i l s about t h e i r s o c i a l , educational and p o l i t i c a l l i m i t a 
t i o n s and i n f e r i o r s t a t u s to men. In most cases they are 
shown as helpless and hopeless creatures w i t h no other i n t e n 
t i o n than g e t t i n g married to wealthy men of high p o s i t i o n , 
breeding c h i l d r e n , p l a y i n g the piano and v i s i t i n g close 
r e l a t i v e s . These women are unaware of the s o c i a l diseases 
which were destroying the l i f e of the n a t i o n . But against 
t h i s type of women there are oth e r s , though few i n number, 
who, s u r p r i s i n g l y enough, are but the models of the modern 
Turkish women who are i n d u s t r i o u s , w i t h a serious purpose f o r 
which they are ready to s a c r i f i c e t h e i r wealth and l i f e . . . . 
Considering the perio d i n which Halide Edib began to w r i t e her 
novels, one can immediately n o t i c e t h a t almost a l l her works 
are permeated w i t h a deep sense of na t i o n a l i s m e s p e c i a l l y on 
the p a r t of i t s women.... C o n f l i c t between the o l d , conserva
t i v e ideas of women and the new progressive ones are r e f l e c 
ted i n f l e s h and blood t o the advantage of the l a t t e r ones.45 

Like her contemporary Huseyin Rahmi, Halide Edip saw the ignorance and 

i l l i t e r a c y of women as a f a c t o r i n the decline of Turkish s o c i e t y , and 

she emphasised the importance of educating women p r i o r to g r a n t i n g them 
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any r i g h t s , so t h a t they would be prepared to b e n e f i t from them. 

Again, i n common wi t h a l l the w r i t e r s whose works I have considered 

so f a r she was g r e a t l y concerned w i t h exposing the causes of unhappy 

marriage. The heroine of her s t o r y Handan (1912) meets a t r a g i c end 

i n "a lesson to a l l women", i n Sonmez' words, to the e f f e c t t h a t one 

should t r y to know oneself before deciding on or committing oneself t o 

any v i t a l course. The example i s given by Handan, who despite a l l her 

education, mistakes i d e a l i s m and pedantry f o r t r u e l o v e , and so r e j e c t s 

i t i n favour of the m a t e r i a l love and s e n s u a l i t y which she mistakes f o r 
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t r u e l o v e , thereby committing the biggest mistake of her l i f e , f o r 

which she i s r e l e n t l e s s l y punished, f a l l i n g i l l and e v e n t u a l l y dying 
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a f t e r a great deal of pain and s u f f e r i n g . Son Eseri develops a 

s i m i l a r theme, but i n t h i s s t o r y a man who f i n d s no happiness i n h i s 

marriage based on p h y s i c a l a t t r a c t i o n e v e n t u a l l y experiences "a t r u e 
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and holy l o v e " which makes him happy and contented w i t h h i s l i f e . 

While Halide Edip's e a r l y novels tend to be more of the nature of 

romantic love s t o r i e s , i n Yeni Turan (1913) there i s a strong woman 

character, Kaya, who i s so t o t a l l y committed to the i d e a l i s t i c 

p o l i t i c a l cause of the "Yeni Turan" p a r t y t h a t she even s a c r i f i c e s 
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her own personal i n c l i n a t i o n s and l i f e i t s e l f f o r the sake of i t . 

The leader of the "Yeni Turan" p a r t y becomes Halide Edip's mouthpiece 

to speak out f o r the necessity of improvement i n the sta t u s of women 

i n Turkish s o c i e t y , s t a t i n g t h a t the main e v i l i s the lack of any 

r i g h t s recognised to a woman i n choosing her husband, and f o l l o w i n g 

t h a t , the precariousness of her p o s i t i o n i n marriage beause of the 

ease of divorce f o r men.^ SSnmez concludes t h a t by c r e a t i n g such 

women characters as Kaya, Halide Edip was able to advocate to her 

contemporary p u b l i c what women could achieve, even under strong 

o p p o s i t i o n and c r i t i c i s m . She also claims Halide Edip as the f i r s t 

author to create women characters who are "not s o l e l y o b j e c t s f o r 

love and entertainment of t h e i r menfolk, but each w i t h a message, 

f u n c t i o n , o b l i g a t i o n and r e s p o n s i b i l i t y both to h e r s e l f and to her 
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nation and s o c i e t y " . 

Sflnmez makes the observation t h a t even while the three authors Namik 

Kemal, Huseyin Rahmi and Halide Edip, whose works she s t u d i e s , were 
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w r i t i n g , changes i n s o c i e t y p a r a l l e l to those which these authors were 

expressing t h e i r desire f o r were t a k i n g place. And so, w h i l B i n the 

works of Namik Kemal, the e a r l i e s t of the three, women had not yet 

became f u l l y conscious of t h e i r p o s i t i o n , i n the works of Huseyin 

Rahmi, (the f i r s t of which was published i n 1886, j u s t two years 

before Namik Kemal's death), much space i s given to educated and aware 
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women characters. F i n a l l y , i n Halide Edip's works there are p o r t r a y 

a l s of women a c t i v e l y s t r u g g l i n g to achieve t h e i r r i g h t f u l p o s i t i o n i n 

s o c i e t y . However, i n none of S8nmez' studies i s there any d i s t i n c t i o n 

between those works w r i t t e n before the implementation of the new con

s t i t u t i o n i n 1924 or the C i v i l Code i n 1926, and those works of 

Hflseyin Rahmi and Halide Edip w r i t t e n l a t e r . There i s no discussion 

of the post-Republican works i n the l i g h t of the changes brought 

about by the l e g a l and p o l i t i c a l reforms a f f e c t i n g women i n the 1920s 

and 1930s. For t h i s reason I have included i n the main p a r t of my 

study r e p r e s e n t a t i v e works of both Halide Edip and H&seyin Rahmi. 

To summarise b r i e f l y the p o r t r a y a l of women i n the l i t e r a t u r e of the 

pre-Republican p e r i o d , i t can be said t h a t the problems f a c i n g women 

i n Ottoman s o c i e t y were g e n e r a l l y seen to be a r e s u l t of l e g a l and 

educational i n e q u a l i t i e s , and the abuse of male a u t h o r i t y . The 

q u a l i t i e s sought i n women were l a r g e l y those of being a good mother 

and a d u t i f u l , l o y a l , obedient and chaste w i f e . However, at the same 

time, women were also somehow expected to develop the c h a r a c t e r i s t i c s 

and st r e n g t h necessary to f i t her f o r earning her own l i v i n g i n the 

outside world, should she be un f o r t u n a t e enough to f i n d h e r s e l f w i t h 

out a benign male p r o t e c t o r t o support her. An i d e a l type of woman, 

independent and committed to some "unfeminine" course, i s j u s t 
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beginning to appear, along w i t h the western-inspired type of femme 

f a t a l e , but while the former can be seen as a model f o r f u t u r e 

generations of women the l a t t e r i s a p o r t e n t of a newly emerging 

d i s r u p t i v e phenomenon i n Turkish s o c i e t y . 
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C H A P T E R I I I 

DESIRED AND PORTRAYED CHARACTERISTICS OF liCTEN 

1923-1940 

In a speech made at the Izm i r G i r l s ' Teacher's College, Ataturk 

described women as the " p i l l a r s of s o c i e t y " , the " w e l l s p r i n g o f the 

na t i o n " , and said t h a t they must be v i r t u o u s , d i g n i f i e d and capable 

of gaining respect". Although he made several speeches e x t o l l i n g 

the important c o n t r i b u t i o n made by women i n the Independence War, and 

st r e s s i n g the a c t i v e r o l e t h a t women should play i n b u i l d i n g a strong 

and "modern" nation f o r the f u t u r e , the reforms which were l e g i s l a t e d 

i n the 1920s were made i n accordance w i t h Ataturk's v i s i o n of Turkey 

becoming a modernised "western" n a t i o n , r a t h e r than being designed t o 

fundamentally change e x i s t i n g sexual r o l e s . This i s one of the 

reasons that l i t t l e change occurred i n the value judgements r e l a t i n g 

to women,^ Furthermore, not only were Kemalist reforms slow t o per

meate through to r u r a l communities, thus having l i t t l e r e a l e f f e c t on 

i l l i t e r a t e peasant women's l i v e s , but even urban educated women were 

not free to take advantage of the reforms, i n a soc i e t y i n which they 

had been brought up to be d o c i l e , economically dependent on men, and 
3 

confined to the house, 

Halide Edip Adivar c i t e s the formation of the "Defence of Men's 

Rights" a s s o c i a t i o n i n I z m i r as an i n d i c a t i o n of the op p o s i t i o n to 
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women g a i n i n g p o l i t i c a l r i g h t s . But t h e o f f i c i a l l i n e , i n a d d i t i o n 

t o g r a n t i n g women e q u a l l e g a l and p o l i t i c a l r i g h t s , f i r m l y s u p p o r t e d 

t h e a d o p t i o n o f w e s t e r n modes o f dress and s o c i a l b e h a v i o u r f o r 

women, as e x e m p l i f i e d by A t a t u r k ' s w i f e , an educated woman who 

accompanied her husband on o f f i c i a l t o u r s and s o c i a l o c c a s i o n s , and 

who wore European s t y l e d r e s s , w i t h no v e i l . 

That t h e r e was a c o n s c i o u s movement t o c r e a t e an image o f t h e "New 

Woman" t o f u l f i l t h e r e q u i r e m e n t s o f t h e new S t a t e i s borne o u t by 

t h e number o f p u b l i c a t i o n s o f t h e p e r i o d , such as Yeni T u r k i y e ' d e 

Kadin (Women i n t h e New Turkey) by i f f e t H i l m i Oruz, p u b l i s h e d i n 

1933, and Yeni Kadin (The New Woman) by Cemil Sena Ongun, p u b l i s h e d 

i n 1936. However, t h e a u t h o r o f t h e l a t t e r work, w h i l e c l a i m i n g t o 

defen d women's r i g h t s , argues t h a t a l t h o u g h women c o u l d a c h i e v e l e g a l 
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m a r i t a l f i d e l i t y ( i n accordance w i t h t r a d i t i o n a l c oncepts o f h o n o u r ) , 

p a t i e n c e and i n d u s t r i o u s n e s s ( i n a s o c i e t y where t h e m a j o r i t y o f 

women were i n v o l v e d i n l a b o r i o u s a g r i c u l t u r a l work i n a d d i t i o n t o 

r o u t i n e d o mestic t a s k s ) , as w e l l as a c a r i n g n a t u r e and d e v o t i o n t o 
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her f a m i l y ( t r a d i t i o n a l " f e m i n i n e " q u a l i t i e s ) . To t h e s e q u a l i t i e s 
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( i n l i n e w i t h t h e c u r r e n t n a t i o n a l i s t i c i d e a l i s m ) and a d e s i r e f o r 
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i m a g e ) . A c e r t a i n degree o f f r i v o l i t y and l i g h t n e s s was a l s o p e r m i s s 

i b l e from now on, i f t h e women o f w e s t e r n n a t i o n s were t o be em u l a t e d . 

I n her s t u d y o f Re p u b l i c a n t h e a t r e i n Turkey, Sevda £ener f i n d s many 

s i m i l a r i t i e s i n t h e b a s i c c h a r a c t e r i s t i c s o f t h e i n d i v i d u a l s p o r t r a y e d 

i n d r a m a t i c works o f t h e e a r l y y e a r s j i n p a r t i c u l a r women are c r i t i 

c i s e d f o r t h e i r weaknesses, a l t h o u g h t h e s e weaknesses may s p r i n g from 

causes such as l a c k o f e d u c a t i o n o r o p p r e s s i o n w h i c h a re beyond t h e i r 

c o n t r o l . ^ Among t h e t y p e s most e v i d e n t i n t h e p l a y s o f t h e 1 9 2 3 - 1 9 3 3 

p e r i o d are w e l l - o f f , s n o b b i s h women who have a weakness f o r "modern 

l i v i n g " and who t a k e advantage o f t h e t r e n d t o w a r d s " w e s t e r n i s a t i o n " 
7 

and t h e r i g h t s b e i n g r e c o g n i s e d t o women. However, t h e i d e a l 

q u a l i t i e s d e s i r e d i n women a r e p o r t r a y e d i n young g i r l c h a r a c t e r s who 

ar e w e l l e ducated as w e l l as b e i n g p r e t t y and v i r t u o u s : " i n t h e p l a y s 

which had an e d u c a t i v e aim, w r i t t e n t o s t r e n g t h e n t h e R e p u b l i c and t h e 

r e f o r m s , t h e i n t e l l i g e n t young g i r l was shown w i t h a power t o make t h e 

( d e s i r e d ) advancement a r e a l i t y " . 

The f i r s t two n o v e l s which I have s e l e c t e d from t h i s p e r i o d v e r y 

c l e a r l y show t h e same r a t i o n a l e . g a l i k u s u , w r i t t e n by Resat N u r i 

G u n t e k i n , was f i r s t produced as a p l a y c a l l e d I s t a n b u l K I Z J L i n 1 9 2 2 , 

t h e year b e f o r e t h e R e p u b l i c was e s t a b l i s h e d , . As a n o v e l i t has 

en j o y e d immense p o p u l a r i t y and i s s t i l l much read t o d a y . The 
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c h a r a c t e r o f t h e h e r o i n e i s developed i n such a way as t o d e m o n s t r a t e 

t h a t a l i t t l e g a i e t y , l i g h t n e s s and independence o f s p i r i t i n a g i r l 

• f e d u c a t i o n i s n o t h a r m f u l . Turkan Poyraz and Fluazzez Alpbek p o i n t 

o u t t h a t a t t h e t i m e t h e p l a y was w r i t t e n g a i e t y and independence o f 

s p i r i t were n o t c o n s i d e r e d good q u a l i t i e s f o r a young g i r l , and t h e 

f e u g i r l s b r o u g h t up i n p r o g r e s s i v e c i r c l e s o r educated i n f o r e i g n 

s c h o o l s were frowned upon and u n l i k e l y t o be c o n s i d e r e d s u i t a b l e by 
9 

t r a d i t i o n a l f a m i l i e s as b r i d e s f o r t h e i r sons. The n o v e l t a k e s t h e 

form o f t h e p e r s o n a l d i a r y o f a young g i r l c a l l e d F e r i d e who i s g i v e n 

t h e name C a l i k u s u (Wren) by her s c h o o l f r i e n d s because o f her c a r e 

f r e e , m i s c h i e v o u s and c h e e r f u l c h a r a c t e r . As a young g i r l F e r i d e 

emerges as q u i t e a tomboy, c l i m b i n g t r e e s , f u l l o f energy, u n t i d y and 

u n c o n v e n t i o n a l , but she i s n e v e r t h e l e s s endowed w i t h t h e e s s e n t i a l l y 

" f e m i n i n e " q u a l i t i e s o f n a t u r a l modesty and n a i v e t e . However, as she 

matures her modesty does n o t p r e c l u d e an i n n o c e n t p e r s o n a l and p r i v a t e 

p l e a s u r e i n her own bea u t y . The s i g n i f i c a n c e o f t h e a u t h o r ' s c h o i c e 

o f f i r s t p e rson n a r r a t i v e i s emphasised by t h e need t o c o n v i n c e t h e 

re a d e r o f F e r i d e ' s innocence and ingenuousness. Given t h a t F e r i d e 

does n o t approve o f , nor p r a c t i c e t h e e x p l o i t a t i o n o f beauty f o r t h e 

purpose o f g a i n i n g male a t t e n t i o n o r a t t r a c t i n g male a d m i r a t i o n , her 

p r i v a t e and f l e e t i n g d i s p l a y o f v a n i t y i s ha r m l e s s . The d i s t i n c t i o n 

between t h e e x p r e s s i o n o f v a n i t y as a means o f a t t r a c t i n g male a t t e n -

t i o n , and v a n i t y as a p r i v a t e d e l i g h t i n one's p e r s o n a l beauty i s made 

e x p l i c i t by F e r i d e ' s d i s a p p r o v a l o f her adopted d a u g h t e r fflunise's 

v a n i t y and e x p e r i m e n t a t i o n w i t h c o s m e t i c s , i n c o n t r a s t t o t h e o c c a s i o n 

when F e r i d e t a k e s s p e c i a l c a r e i n d r e s s i n g and p r e s e n t i n g h e r s e l f t o 

her b e s t advantage i n o r d e r t o t e a c h t h e p r e t e n t i o u s , s n o b b i s h l a d i e s 

o f t h e s m a l l town a l e s s o n . S t a n d i n g b e f o r e t h e m i r r o r she i s 
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s u r p r i s e d and e n t r a n c e d by her own bea u t y , and f i n d s h e r s e l f i n agree

ment w i t h t h o se who c a l l her I p e k b o c e g i ( S i l k w o r m ) and Gulbeseker 

(Conserve o f Roses), b u t her p r e p a r a t i o n s are f o r t h e purpose o f 

i m p r e s s i n g women, n o t men. However, F e r i d e ' s e x c e p t i o n a l beauty i s 

her u n d o i n g ; everywhere she goes she becomes t h e i n n o c e n t v i c t i m o f 

m a l i c i o u s g o s s i p , and i n a d e s p e r a t e s t a t e o f l o n e l i n e s s and d i s t r e s s 

she f i n d s c o n s o l a t i o n i n t h e p r o t e c t i o n and u n d e r s t a n d i n g o f t h e head

m i s t r e s s o f t h e s c h o o l where she has been t e a c h i n g . So t h e image o f a 

d e t e r m i n e d , independent young woman i s r e p l a c e d i n a d v e r s i t y by t h e 

image o f a c h i l d s e e k i n g c o m f o r t and c o n s o l a t i o n from her mother. A 

s i m i l a r image i s p r e s e n t e d l a t e r , i n t h e episode where F e r i d e a c c e p t s 

t h e p a t e r n a l l o v e and p r o t e c t i o n o f t h e e l d e r l y d o c t o r H a y r u l l a h . The 

d o c t o r l i k e n s F e r i d e t o a f a i r y , a c r e a t u r e made t o l o v e and be l o v e d . 

A l t h o u g h Resat N u r i i s a c c l a i m e d f o r h a v i n g c r e a t e d a new t y p e o f 
10 

woman t h e new q u a l i t i e s o f g a i e t y and independence w i t h which he 

endows F e r i d e a r e n o t s u f f i c i e n t t o enable her a l o n e t o u p h o l d her 

honour: she i s s t i l l a v u l n e r a b l e , d e f e n c e l e s s c r e a t u r e i n need o f a 

ben i g n p r o t e c t o r . 

The h e r o i n e i n H a l i d e Edip A d i v a r ' s romance Vurun Kahpeyel d i s p l a y s 

many s i m i l a r i t i e s t o Resat N u r i ' s h e r o i n e F e r i d e . The c h a r a c t e r o f 

A l i y e i s even more i n d e p e n d e n t , i d e a l i s t i c , f e r v e n t l y n a t i o n a l i s t i c , 

compassionate and d e t e r m i n e d young woman, w i t h a deep concern and l o v e 

f o r t h e young c h i l d r e n whom she teaches and f o r t h e pe o p l e around h e r . 

She does n o t have t h e g a i e t y and l i g h t n e s s o f F e r i d e , b u t her g r e a t e r 

s e r i o u s n e s s g i v e s her more courage t o f a c e c r i t i c i s m and s t r i c t u r e 

f r om her enemies. Once a g a i n , d e s p i t e her p e r s o n a l independence she 
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i s v u l n e r a b l e and i n i t i a l l y even t i m i d i n the f a c e o f male b u l l y i n g ; 

b u t when her i d e a l s are p u t under t h r e a t , r a t h e r t h a n her p e r s o n , she 

shows g r e a t courage, s t r e n g t h and d e t e r m i n a t i o n , u s i n g her i n t e l l i g e n c e 

t o overcome t h e a d v e r s i t y , and h i d i n g her i n n e r f e a r and weakness. I n 

s h o r t , ' " l i y e d i s p l a y s a l l t h e i d e a l q u a l i t i e s o f t h e "new woman": she 

i s i n t e l l i g e n t , modern, n a t i o n a l i s t i c and endowed w i t h a s t r o n g p e r 

s o n a l i t y which r i s e s a g a i n s t o p p r e s s i o n , and an i d e o l o g i c a l commit

ment t o serve her c o u n t r y and t o educate t h e c h i l d r e n . She i s a l s o 

r i c h l y endoued w i t h more t r a d i t i o n a l l y " f e m i n i n e " q u a l i t i e s , i n c l u d i n g 

p h y s i c a l b e a u t y , modesty, c h a s t i t y , l o y a l t y , compassion, d e v o t i o n , 

s e n s i t i v i t y and, most s i g n i f i c a n t l y , v u l n e r a b i l i t y . 

" t h i r d work, s e t s i m i l a r l y i n t h e years b e f o r e t h e e s t a b l i s h m e n t o f 

t h e R e p u b l i c , but n o t w r i t t e n u n t i l 1932, i s Yaban by Yakup K a d r i 

Ksraosmano'glu. This n o v e l t a k e s t h e form o f t h e d i a r y o f Ahmet C e l a l , 

an e m b i t t e r e d urban i n t e l l e c t u a l who i s l i k e an o u t c a s t i n t h e v i l l a g e 

i n which he has tak e n r e f u g e a f t e r l o s i n g an arm i n t h e war. His 

o p i n i o n o f t h e v i l l a g e women i s t h e r e f o r e c o l o u r e d by t h e contempt he 

f e e l s f o r a l l t h e v i l l a g e r s , whom he l i k e n s t o a n i m a l s o r some form o f 

l o w e r b e i n g s . The head o f t h e household i n which he i s a guest i s a 

widow, a s t r o n g capable woman whose h a r d , r e s i g n e d c h a r a c t e r Ahmet 

C e l a l i n t e r p r e t s as an i n e v i t a b l e p r o d u c t o f her harsh l i f e . A p a r t 

from t h e example o f t h i s p o w e r f u l woman, images o f women g e n e r a l l y i n 

Yaban are o f f r i g h t e n e d , t i m i d c r e a t u r e s , o f t e n r e f e r r e d t o f i g u r a 

t i v e l y as e a s i l y s t a r t l e d a n i m a l s such as c h i c k e n s o r deer. Unmanly 

b e h a v i o u r , such as u n w i l l i n g n e s s t o go t o war f o r t h e sake o f t h e 

n a t i o n , i s c r i t i c i s e d i n terms o f b e i n g women's b e h a v i o u r : " B i r kose-

de k a r i g i b i , buzu'lu'p duracak m i s i n ? " (Are you g o i n g t o s i t and cower 
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i n a c o r n e r l i k e a woman?) ( p . 3 5 ) , The n a r r a t o r f a l l s i n .love w i t h a 

v i l l a g e g i r l s but t h e a t t r a c t i o n i s p u r e l y p h y s i c a l , f o r he c r e d i t s 

h e r w i t h no more i n t e l l i g e n c e t h a n a c a t , end has no d e s i r e f o r con

v e r s a t i o n w i t h h e r : 

Eminim, a da b i r I/an k e d i s i n d e n daha a k i l l i d e g i l d i r . Bunun 
k o n u s m s s i n i n , oburuniDn m i y a v l a m a l a n n d a n f a r k i ne? ( p . 86) 

(I'm s u r e she i s no more i n t e l l i g e n t t h an a Van c a t . What 
d i f f e r e n c e i s t h e r e beween t h e one's speech and t h e o t h e r ' s 
miaowing?) 

He condemns her i g n o r a n c e , n o t her l a c k o f e d u c a t i o n , and i t seems 

c l e a r t h a t women's f u n c t i o n as f a r as Ahmet C e l a l i s concerned i s 

l a r g e l y ss a v e h i c l e f o r men's p l e a s u r e , f o r t h e r e a d e r i s t o l d t h a t 

t h e c i t y women he has known p r e v i o u s l y were n o t h i n g more t h a n p a s s i n g 

amusements f o r him. He r e c o g n i s e s women's i n d u s t r i o u s n e s s i n t h e 

dome s t i c sphere, and he a t t a c h e s g r e a t i m p o r t a n c e t o t h e q u a l i t i e s 

a s s o c i a t e d w i t h motherhood, but t h e r e i s no s u g g e s t i o n o f t h e "new 

woman" o f t h e R e p u b l i c h e r e . 

Huseyin Rahmi s t a r t e d w r i t i n g l o n g b e f o r e t h e R e p u b l i c was even t h o u g h t 

o f , and he c o n s c i o u s l y s t r o v e t o show t h e e f f e c t s which t h e s o c i a l 

r e f o r m s had on women. I n t h e s t o r y f-leyhanede Hammlar and t h e p l a y 

Kadin E r k e k l e s i n c e he shows women's u n s u c c e s s f u l and m i s d i r e c t e d 
5 

a t t e m p t s t o e n t e r s o c i a l o r p u b l i c l i f e . I n b o t h t h e s e works Huseyin 

Rahmi i s e v i d e n t l y concerned t h a t women a r e n o t wise enough t o 

e v a l u a t e t h e new o p p o r t u n i t i e s open t o them and t a k e advantage o f them 

i n a s e n s i b l e way. Since t h e two young women who are t h e main ch a r a c 

t e r s i n Reyhanede Hanimlar b o t h have r a t h e r weak, i n e f f e c t i v e husbands 

who a r e unable t o c o n t r o l o r g u i d e t h e i r w i v e s ' i r r e s p o n s i b l e beha

v i o u r t h e r e s u l t i s a c a t a s t r o p h e . One o f these young women, B a h r i y e , 

who i s no be a u t y , behaves towards her husband i n a way whic h i s 
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e x t r e m e l y d i s r e s p e c t f u l i n t h e eyes o f her m o t h e r - i n - l a w . W h i l e 

B a h r i y e argues t h a t women can now do a n y t h i n g men can do, her mother-

i n - l a w cling:.; t o more t r a d i t i o n a l i d e a s . I r r a t i o n a l j e a l o u s y o f her 

m o t h e r - i n - l a w ' s i n f l u e n c e over her husband and o f a n o t h e r woman's 

im a g i n e d i n t e r e s t i n her husband, combined w i t h a t o t a l d i s r e g a r d f o r 

normal r u l e s o f s o c i a l b e h a v i o u r f i n a l l y c u l m i n a t e i n B a h r i y e i n i t i a t 

i n g a f i g h t i n p u b l i c , h a v i n g drunk t o o much beer. W h i l e B a h r i y e i s 

e v i d e n t l y i n t e l l i g e n t , she i s a l s o i r r a t i o n a l , i r r e s p o n s i b l e , i m p u l s 

i v e and j e a l o u s . I t i s these " f e m i n i n e " q u a l i t i e s which a r e shown t o 

be i n need o f t h e r e s t r a i n t o f male a u t h o r i t y , r a t i o n a l i t y and c o n t r o l . 

The c l a s h between women o f t h e o l d g e n e r a t i o n who have been b r o u g h t up 

under s t r i c t male a u t h o r i t y and women o f t h e new g e n e r a t i o n who have 

been imbued w i t h t h e modern i d e a l s o f t h e R e p u b l i c i s r e p e a t e d i n 

Kadxn E r k e k l e s i n c e . A l i Sureyya's mother i s f i r m l y opposed t o h i s 

m a r r i a g e t o Mebahat, a young woman who b e l i e v e s t h a t i f women c o n t r i 

b u t e t o t h e f a m i l y budget t h e grounds f o r male d o m i n a t i o n w i l l d i s 

appear, and men and women w i l l become e q u a l . Nebahat even s u b o r d i n a t e s 

t h e r e s p o n s i b i l i t i e s o f motherhood t o her p r i n c i p l e o f male-female 

e q u a l i t y , w i t h t h e r e s u l t t h a t her baby d i e s . As i f Nebahat's d e n i a l 

o f her own motherhood i s n o t t e n d e n t i o u s enough she i s t h e n shown t o 

be more concerned t o d i s c o v e r her husband's s e c r e t a c t i v i t i e s t h an 

concerned about her c h i l d ' s d e a t h . J e a l o u s y i s shown t o be a s t r o n g e r 

emotion i n her even than m o t h e r l y l o v e . The p l a y i s a l t o g e t h e r r a t h e r 

u n c o n v i n c i n g i n tha t Nebahat makes any number o f i d e a l i s t i c s t a t e m e n t s 

about male-female e q u a l i t y b u t i s never shown even a t t e m p t i n g t o l i v e 

up t o them. F u r t h e r m o r e , t h e end i s ambiguous i n t h a t somehow 

Nebahat and f l i Sureyya and h i s p a r e n t s are a l l shown t o be r e c o n c i l e d 
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t h r o u g h t h e baby's d e a t h , and y e t t h e r e i s no i n d i c a t i o n t h a t Nebahat 

has now "come t o her senses" and w i l l h e n c e f o r t h behave i n t h e manner 

exp e c t e d o f a m a r r i e d woman. The man i s a g a i n shown i n t h i s p l a y t o 

be a t f a u l t f o r a l l o w i n g h i s w i f e t o behave i n such an i r r e s p o n s i b l e 

way and f o r n o t c o r r e c t i n g t h o se f a u l t s f o r which Mebahat i s cen

s u r e d : j e a l o u s y , s t u b b o r n n e s s and a r e f u s a l t o pay heed t o her husband 

as w e l l as her i r r a t i o n a l i t y which s e r v e s t o devalue her i n t e l l i g e n c e . 

I n Resat N u r i Guntekin's B i r Kadin Dusmani t h e main c h a r a c t e r Sara i s t 1 

3 fgrnme f a t a l e who meets a c h a l l e n g e t o her i r r e s i s t i b l e charms i n t h e 

pers o n o f t h e woman-hater Homongolos. I n o r d e r t o be a b l e t o c o n t i n u e 

her l i f e o f p l e a s u r e i n I s t a n b u l Sara i s f o r c e d i n t o c o n s t a n t d i s s i m u 

l a t i o n i n her correspondence w i t h h er f a t h e r , a p r a c t i c e i n whic h she 

e n j o y s the connivance and even t h e c o - o p e r a t i o n o f h e r mother. S a r i ' s 

c o q u e t t i s h n a t u r e i s a r e s u l t o f her be a u t y ; she e n j o y s a d m i r a t i o n b u t 

a t t h e same t i m e i s w o r r i e d by t h e t r a n s i t o r y n a t u r e o f such b e a u t y . 

W h i l e she uses her beauty t o conquer men's h e a r t s she i s f a s c i n a t e d 

by Homongolos' sheer " m a s c u l i n e " s u p e r i o r i t y i n terms o f p h y s i c a l 

s t r e n g t h and endurance, Scira i s an o p p o r t u n i s t , b e n e f i t i n g from 

s i t u a t i o n s as t h e y a r i s e e n t i r e l y t o her own advantage. However, t h i s 

s e l f i s h n e s s i s the cause o f g r e a t t r a g e d y i n t h e end: t h e condemnation 

o f Sara i s f o c u s e d on her s e l f - i n t e r e s t e d b e h a v i o u r , her d i s s i m u l a t i o n 

and her misuse o f her beauty i n o r d e r t o win men's a d m i r a t i o n . She i s 

an i n t e l l i g e n t woman b u t l a c k s a male g u a r d i a n t o c o n t r o l her b e h a v i o u r 

and channel her i n t e l l i g e n c e and v i t a l i t y i n t o p o s i t i v e , c o n s t r u c t i v e 

a c t i v i t y . 
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I n S a b a h a t t i n f l i ' s s t o r i e s t h e r e a r e v i l l a g e wives such as Dudu i n 

K a z l a r and Lmine i n Sicak Su who d i s p l a y t h e t r a d i t i o n a l q u a l i t i e s o f 

a b s o l u t e obedience and l o y a l t y t o t h e i r husbands, and t h e urban w i f e 

i n Hanende Tlelek who i s m a r r i e d t o a degenerate l a w y e r and endures her 

husband's n e g l e c t and p r o f l i g a c y w i t h p a t i e n c e and f o r t i t u d e . These 

women have a q u a l i t y o f q u i e t i n n e r s t r e n g t h and t o t a l acceptance o f 

the t r a d i t i o n a l r o l e a s s i g n e d t o them as w i v e s . The " f a l l e n " women 

p o r t r a y e d i n t h e s t o r i e s Gramafon A v r a t and Hanende Plelek a r e b o t h 

endowed w i t h t h e q u a l i t i e s o f humanity and compassion, w h i l e t h e young 

g i r l i n t h e s t o r y B i r D e l i k a n l i m n H i k a y e s i i s shown t o be s e n s i t i v e 

and v u l n e r a b l e , n o t y e t hardened by t h e l i f e t o which she has " f a l l e n " . 

On t h e one hand S a b a h a t t i n A l i d e m o n s t r a t e s t h e c o n f o r m i t y o f women 

t o t h e i r t r a d i t i o n a l r o l e as w i f e , d e s p i t e a l l d i f f i c u l t i e s , on t h e 

o t h e r hand he t r i e s t o show t h a t " f a l l e n " women a r e n o t t h e s o c i a l 

o u t c a s t s t h a t s o c i e t y mekes them: t h e y have v e r y human and i n d e e d 

" f e m i n i n e " q u a l i t i e s which s u r v i v e even under t h e harsh c o n d i t i o n s o f 

th e l i f e t h e y have t o l e a d . 

F i n a l l y , I s h a l l c o n s i d e r t h e c h a r a c t e r i s t i c s o f t h e h e r o i n e s o f two 

r o m a n t i c n o v e l i s t s o f t h e p e r i o d . t s a t Mahmut K a r a k u r t w r o t e D a g I a n 

Bekleyen K i z i n t h e e a r l y y ears o f t h e R e p u b l i c . The c h a r a c t e r o f t h e 

h e r o i n e Zeyneb i s n o t w e l l developed a t a l l . Brought up i n I s t a n b u l 

and educated i n America she goes t o j o i n her f a t h e r ' s band o f r e b e l s 

i n t h e mountains when she i s spurned by t h e man she l o v e s . When she 

f a l l s i n l o v e w i t h a n o t h e r she b e t r a y s her f a t h e r and h i s men f o r t h e 

sake o f her new l o v e : she i s a woman r u l e d by e m o t i o n . Whether o r n o t 

her l i f e t a k e s a p o s i t i v e o r n e g a t i v e d i r e c t i o n i s s o l e l y dependent on 

the n a t u r e o f the man she l o v e s , n o t on her own p e r s o n a l i t y o r i d e a l s . 
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Q u i t e i n c o n g r u o u s l y t h e a u t h o r i n s e r t s i n t o t h e n a r r a t i v e a b r i e f 

e u logy o f T u r k i s h g i r l s ; "Koylu k i z l a r i , Turk k i z l a r i . ,. Dunyamn en 

h u r , en t e m i z , g u z e l k i z l a n i . . " ( V i l l a g e g i r l s , T u r k i s h g i r l s , . . 

The most f r e e , p u r e , b e a u t i f u l g i r l s i n t h e w o r l d j . . ) ( p . 1 3 9 ) . 

C e r t a i n l y these q u a l i t i e s do not c h a r a c t e r i s e t h e h e r o i n e , who s u r 

r e n d e r s h e r s e l f i m m e d i a t e l y t o the man she f a l l s i n l o v e w i t h a t f i r s t 

s i g h t . Hut, i n t h e r o m a n t i c t r a d i t i o n , s i n c e Zeyneb and Adnan l o v e 

one a n o t h e r , and as Adnan i s q u i t e u n q u e s t i o n a b l y a "good" man, 

endowed w i t h such v i r t u e s as courage, i n t e g r i t y and f i l i a l l o v e , and 

e v i d e n t l y p o p u l a r among h i s s i m i l a r l y v i r t u o u s comrades, so t h e r e a d e r 

i s l e d t o o v e r l o o k Zeyneb's f a l l i b i l i t y . 

Woman's need f o r a c o n s t a n t mentor and g u a r d i a n by her s i d e i s even 

more e x p l i c i t l y s t a t e d i n Kerime N a d i r ' s romance Funda. To emphasise 

th e h e r o i n e ' s dependence she i s p o r t r a y e d as a c h i l d - b r i d e , o n l y 15 

ye a r s o l d when she m a r r i e s her c o u s i n o f 29. The co u p l e ' s m a r i t a l 

b l i s s i s s h a t t e r e d when Fehiman, t h e young w i f e , i s seduced w h i l e 

t r a v e l l i n g i n Europe w i t h o u t t h e p r o t e c t i o n o f her husband. But, 

a l t h o u g h Vedat her husband condemns h e r , b o t h she and her husband l a y 

th e blame as much on h i s s h o u l d e r s as h e r s , s i n c e i t was on h i s i n s i s t 

ence t h a t she went on t h e t r i p w i t h o u t him. The i m p l i c a t i o n i s c l e a r : 

an u n a t t a c h e d woman i s i n e v i t a b l y v u l n e r a b l e t o a t t a c k s on her honour. 

Fehiman i s a l o y a l and devoted w i f e , as w e l l as a l o v i n g m o t h e r j she 

i s a l s o compassionate and s e n s i t i v e , and i t i s these q u a l i t i e s which 

l e a d her i n t o s i t u a t i o n s where she i s q u i t e p o w e r l e s s t o r e s i s t u n w e l 

come- male advances. 
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I n t h e l i t e r a t u r e o f t h e K e m a l i s t p e r i o d t h e q u a l i t i e s which a re 

approv/ed o f and commended i n women g i v e d i r e c t e x p r e s s i o n t o t h e 

e x p e c t a t i o n s and i d e a l s c u r r e n t i n s o c i e t y a t t h e t i m e . The i n s i s t 

ence on t h e v u l n e r a b i l i t y o f women i n l i t e r a t u r e i s an e x p r e s s i o n o f 

t h e c o n t i n u i n g concern i n s o c i e t y f o r the p r o t e c t i o n o f women a g a i n s t 

male abuse oT power, and t h e r e i s a c o r r e s p o n d i n g concern t h a t women 

s h o u l d be p r e v e n t e d from a b u s i n g t h e i r new r i g h t s and s t a t u s i n 

s o c i e t y by means o f male c o n t r o l o f t h e n e g a t i v e " f e m i n i n e " q u a l i t i e s 

o f i r r a t i o n a l i t y , i r r e s p o n s i b i l i t y , i m p u l s i v e n e s s and s e l f i s h n e s s . 

Far from such n e g a t i v e q u a l i t i e s b e i n g a t t r i b u t e d t o t h e e f f e c t s on 

women's c h a r a c t e r s o f t h e c i r c u m s c r i b e d n a t u r e o f t h e i r l i v e s , o r t h e 

r e p r e s s i o n o f t h e i r p e r s o n a l i t e s i n p a t e r n a l i s t i c s o c i e t y t h e y are 

p r e s e n t e d as i n t r i n s i c a l l y f e m i n i n e c h a r a c t e r i s t i c s , l i a b l e t o c r e a t e 

d i s o r d e r and havoc i n t h e i r f a m i l y o r community i f n o t c o n s t r a i n e d . 

V a n i t y i s a n o t h e r e s s e n t i a l l y " f e m i n i n e " q u a l i t y which i s condemned as 

dangerous and p o t e n t i a l l y d i s r u p t i v e , whereas t o l e r a n c e i s sought f o r 

t h e innocent, d e l i g h t t o be t a k e n i n n a t u r a l p e r s o n a l beauty (as 

e v i n c e d by F e r i d e i n Calxku?u) so l o n g as i t remains n o t h i n g more t h a n 

a f a t u o u s and f l e e t i n g i n t e r e s t which poses no t h r e a t and i s n o t used 

as a t o o l i n m a n i p u l a t i n g male e m o t i o n s . 

THE 194Gs AMD 1950s 

'.'omen's i m p o r t a n t r o l e i n t h e Independence War had been w i d e l y r e c o g 

n i s e d and h i g h l y p r a i s e d , t h u s e n s u r i n g widespread acknowledgement and 

e x p e c t a t i o n o f women's c a p a c i t y f o r endurance and s t e a d f a s t n e s s under 

th e most d i f f i c u l t c o n d i t i o n s . These q u a l i t i e s were now t o f i n d 
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e x p r e s s i o n i n t h e day-to-day l i f e o f the peasant women s t r u g g l i n g i n 

th e harsh c o n d i t i o n s o f t h e c o u n t r y s i d e t o s u p p o r t t h e i r f a m i l i e s , , 

Nermin Erdentug r e p o r t s i n her s t u d y o f v i l l a g e l i f e i n E l a z i g , 

c a r r i e d o u t i n the; 1950s, t h e al m o s t l e g e n d a r y t a l e o f a woman who 

c a r r i e d a w e i g h t which i t took e i g h t men t o c a r r y . A women's s t r e n g t h 

was a m a t t e r o f p r i d e , and the s m a l l e s t s t o n e a woman would c a r r y f o r 

a d i s t a n c e o f one hour's walk would weigh about 60 pounds. However, 

the i n s i s t e n c e on women's s t r e n g t h and endurance i n t h e i r work l e d t o 

har s h and p i t i l e s s a t t i t u d e s on t h e p a r t o f t h e men t o any d i s p l a y o f 

weakness. ouch a t t i t u d e s a r e i l l u s t r a t e d by t h e p o p u l a r e x p r e s s i o n 
11 

" L e t the woman d i e u n l e s s she has f u l f i l l e d her j o b " . I t has been 

e s t i m a t e d t h - t BB per c e n t o f women c o n t r i b u t e i n some way t o t h e 

w o r k f o r c e , whether i n p a i d employment, w o r k i n g u n p a i d on t h e f a m i l y 
12 

Farm, or w o r k i n g o n l y w i t h i n t h e home. I n t h e l i g h t o f t h i s f i g u r e 

i t i s o n l y t o be expe c t e d t h a t l a z i n e s s w i l l be condemned and i n d u s t -

r i o u s n e s s p r a i s e d a c c o r d i n g l y . 

The i n c r e a s e i n t h e area o f c u l t i v a t e d l a n d and t h e i n t r o d u c t i o n and 
1 3 

i n c r e a s e o f cash c r o p s , e s p e c i a l l y i n t h e 1950s a l o n g w i t h t h e 

Democratic P a r t y ' s g e n e r a l p o l i c y o f m e c h a n i s a t i o n i n a g r i c u l t u r e i n 

accordance w i t h t h e M a r s h a l l Plan's p r o p o s a l t h a t Turkey s h o u l d g i v e 

p r i o r i t y t o a g r i c u l t u r a l p r o d u c t i o n , b r o u g h t g r e a t e r p r o s p e r i t y t o 

the v i l l a g e s : communications between towns and v i l l a g e s were improved 

and more and more v i l l a g e r s had access t o r a d i o s , sewing machines, 

gas s t o v e s , d i f f e r e n t f o o d s t u f f s end readymade c l o t h e s , Women's 

app a r e n t r e l u c t a n c e t o t a k e advantage o f these n o v e l t i e s i s n o t e d by 

Paul S t i r l i n g i n h i s s t u d y o f a v i l l a g e i n K s y s e r i p r o v i n c e where he 

says t h a t i n 1950 a w i f e was t h o u g h t t o s h a c k l e a man t o t h e v i l l a g e 
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s i n c e she would be opposed t o any move t o town where she would have 

t o t r y unknown c o o k i n g t e c h n i q u e s , would have no s t o r e o f home-grown 
14 

f o o d , end no k i n o r c l o s e n e i g h b o u r s around h e r . However, t h e 

i n c r e a s e i n c o n t a c t between town and v i l l a g e aroused a g r e a t e r 

i n t e r e s t among urban d w e l l e r s i n t h e l i v e s o f r u r a l p e o p l e , Mahmut 

Makal's D i z i m Kfiy appeared i n 1950 and awoke c o u n t l e s s educated p e o p l e 

t o t h e f a c t o f t h e i r i g n o r a n c e o f t h e h a r s h c o n d i t i o n s under which t h e 

m a j o r i t y o f t h e p o p u l a t i o n were l i v i n g . The l i v e s o f t h e women are 

o f concern to t h i s s t u d y , and r i a k a l i s q u i t e e x p l i c i t i n h i s p o r t r a y a l 

o f t h e e x p l o i t a t i o n and o p p r e s s i o n o f v i l l a g e women. He d e s c r i b e s 

them as h a v i n g no v a l u e i n t h e o p i n i o n o f t h e v i l l a g e men and c l a i m s 

t h a t t h e y show a g r e a t e r degree o f f e a r and r e s p e c t towards t h e i r 

husbands than t h e young show towards t h e o l d . A woman i s h e r husband's 

s l a v e and s e r v a n t and must behave s t r i c t l y a c c o r d i n g t o h i s u i i s h e s j 

her v e r y c h a r a c t e r and m o r a l s are e v a l u a t e d a c c o r d i n g t o t h e r e s p e c t 
1 5 

she shows her husband. I n o r d e r t o show he r h u m i l i t y and r e s p e c t t o 

a l l men a woman would s t o p i n her p a t h t o l e t any male over seven 

years o f age pass h e r , even though he may be 200 paces b e h i n d h e r , 
16 

r a t h e r than presume t o walk ahead o f him. I b r a h i m Yasa, t o o , found 

female s u b m i s s i o n t o be t h e norm i n t h e v i l l a g e he s t u d i e d i n t h e 

1940s, He o bserved t h a t f a m i l y m i s u n d e r s t a n d i n g s were s h o r t l i v e d 

because t h e woman n e a r l y always s u b m i t t e d t o t h e man's a b s o l u t e 
17 

a u t h o r i t y , S t i r l i n g i n c l u d e s s u b m i s s i v e n e s s among t h e q u a l i t i e s 

o p e n l y sought i n a v i l l a g e b r i d e , b u t t h e most i m p o r t a n t q u a l i t i e s 

r e q u i r e d o f a young g i r l i n m a r r i a g e were honour and e f f i c i e n c y ] she 

s h o u l d a l s o be h a r d w o r k i n g , s k i l f u l and good-tempered. Sex-appeal 
1 8 

and beauty were n o t o p e n l y s o u g h t , b u t h e a l t h was i m p o r t a n t . While 

t h e s e are t h e q u a l i t i e s b e f i t t i n g a young b r i d e , S t i r l i n g observed 
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t h a t among themselves women were g r e g a r i o u s : t r i p s t o f e t c h water o r 

t o t he f i e l d s t o work would be made i n company, and l o n e l i n e s s was 
19 

spoken o f as a g r e a t e v i l . 

I n a more g e n e r a l s t u d y Nermin Abadan a t t r i b u t e s a f a t a l i s t i c a c c e p t 

ance t o women o f t h e l o w e r m i d d l e c l a s s and r u r a l s e c t o r , c l a i m i n g i t 

t o be a r e s u l t o f t h e i r c o n s c i o u s o r unconscious a b d i c a t i o n o f t h e i r 

l e g a l r i g h t s . However, she d e n i e s t h e e x i s t e n c e o f complete s u b j u g a 

t i o n o r s e c l u s i o n even i n t h e most t r a d i t i o n a l a r e a s , and she c a r e 

f u l l y d i f f e r e n t i a t e s t h e l o w e r m i d d l e c l a s s and r u r a l s e c t o r s o f t h e 

p o p u l a t i o n from t h e urban upper m i d d l e c l a s s t o e x p l a i n t h e d e n i a l o f 
2 

women's f u l l p e r s o n a l i t y i n t h e s o c i a l v a l u e judgements o f t h e f o r m e r . 

Women may e i t h e r adapt t o t h e s u b m i s s i v e , s u b s e r v i e n t and s u b o r d i n a t e 

r o l e which t h e y a re o f t e n f o r c e d t o assume i n a soci o - e c o n o m i c system 

which a l l o w s them no s o c i a l l y a c c e p t a b l e form o f independence o r 

autonomy by p a s s i v e r e s i g n a t i o n t o t h e i r s i t u a t i o n , o r t h e y may become 

r e s e n t f u l , n agging and s e l f i s h i n t h e i r b e h a v i o u r . 

I n t h e l i t e r a r y works whi c h I have s e l e c t e d from t h i s p e r i o d t h e 

v i l l a g e i s o f t e n t h e s e t t i n g f o r t h e s t o r y . The s h o r t s t o r i B S o f 

Plemduh Sevket Esendal, B e k i r S i t k i Kunt, Samim Kocagoz and S a i t Faik 

A b a s i y a n i k p r o v i d e b r i e f s k e t c h e s o f people and i n c i d e n t s t h a t g i v e 

sharp and c l e a r i n s i g h t i n t o t h e s o c i a l a t t i t u d e s and mores p e r t a i n i n g 

among r u r a l communities and t h e urban poor. I n Bu Sisk a K a r l Esendal 

p o r t r a y s a d e s t i t u t e woman who has no-one t o p r o t e c t h e r , so she 

ac c e p t s t h e p r o t e c t i o n f i r s t o f one man, who b a d l y m i s t r e a t s h e r , 

t h e n o f a n o t h e r , who rescues her from t h e f i r s t . She i s t o t a l l y 

u n a b l e t o shape her d e s t i n y a l o n e , but she i s n o t so d e v o i d o f 
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i n i t i a t i v e t h a t she i s prevented by t h r e a t s from r e t u r n i n g to her ex-

pr o t e c t o r ' s house to c o l l e c t her few belongings,, So, although t o t a l l y 

submissive and subservient she i s not absol u t e l y without e n t e r p r i s e . 

That her p r o t e c t e r c r e d i t s her w i t h no p e r s o n a l i t y ensues from h i s 

cas t i n g her i n the r o l e of subordinate being and not e n t e r i n g i n t o 

conversation or any r e a l communication w i t h her, ra t h e r than from any 

i n t r i n s i c lack of p e r s o n a l i t y i n the woman h e r s e l f , though undoubtedly 

expression of her p e r s o n a l i t y has been suppressed i n the past by her 

previous "keeper" and i s s t i l l subdued, even a f t e r four years of 

l i v i n g w i t h her benign protector,, 

The most s t r i k i n g and p o s i t i v e q u a l i t y of the women of Bekir S i t k i 

Kunt's s t o r i e s Zeynep Kadm and G&nul Bu,' and of Samim Kocagbz' Findik 

Y a p r a k l a r i i s t h e i r i n d u s t r i o u s n e s s . Their work i s hard and t h e i r 

h e a l t h may be broken by i t but they have no choice other than to ca r r y 

on. In Gait Faik's short sketches women appear as.the harbingers of 

t r o u b l e f o r men, i n Sarnie and Lohusa, and K i s k a n c l i k , i n the sense 

t h a t they and the f e e l i n g s they arouse i n men cause d i s r u p t i o n i n men's 

l i v e s . 

I n an urban s e t t i n g the women of Ahmet llarndi Tanpinar's novel Huzur 

and Peyami Safa's novel Y a l n i z i z j are under no compulsion t o work„' 

These are upper middle c l a s s , urban women; they may evince a desire to 

l i v e t h e i r l i v e s according to t h e i r own w i l l , and be able to do so w i t h 

the economic ease which they enjoy as members of wealthy f a m i l i e s , but 

they have not had to work to achieve t h e i r independence. Such a woman 

i s IMuran i n Iluzur, and yet she i s w i l l i n g to s a c r i f i c e her independence 

f o r the sake of being w i t h the man she loves: 
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Crke'Fjinin arkasinda sonuna kadar y u r u y e b i l i r d i . . . . 5evdi§i 
adamin du^flncesini paylasmak..,askin ba|ka b i r n e v ' i y d i . 
(p. 17G) 

(She could have followed her man to the end,... To share 
the thoughts of the man she loved...was another kind of 
love.) 

She sees h e r s e l f as i n s i g n i f i c a n t and ingenuous, ready t o f o l l o w her 

man wherever he leads. And yet, i n Mumtaz her lov e r ' s eyes she i s 

"the source of l i f e " and "the mother of a l l r e a l i t y " , a woman of 

v i t a l beauty and c r e a t i v e i n t e l l i g e n c e . He only r e a l i s e s her weak

ness when he sees her defencelessness against the claims of others, 

and i n the ond i t i s t h i s v u l n e r a b i l i t y t h a t p r e v a i l s i n shaping the 

course of her l i f e . 

According to Peyami Safa there are some woman who are open and f r a n k , 

who confront events w i t h t h e i r reason r a t h e r than t h e i r f e e l i n g s , 
21 

" j u s t l i k e men". In Y a l n i z i z i Safa traces the search of a men, 

Samim, f o r j u s t such a woman. Samim desires p u r i t y and honesty and 

meets w i t h only s i n and de c e i t i n the women he cares f o r . Both h i s 

niece Selmin and h i s protegee Meral disappoint him; Selmin p r a c t i c e s 

deceit i n order to teach her mother a lesson, and she scorns the 

t r a d i t i o n a l value attached to p u r i t y ; Meral i s d e c e i t f u l i n order t o 

hide from Samim things she has done which she knows would displease 

him, and she places no value on p u r i t y e i t h e r . Women are c o n s i s t 

e n t l y shown to have no i n t e r e s t i n serious matters; Selmin t r i e s to 

answer her uncle's question as to whether or not she agrees w i t h her 

communist boyfriend's ideology, but her r e p l y only serves t o demons

t r a t e her i n c a p a c i t y to comprehend such matters; 
"Anlamiyorum onu.... Ben zaten hi e boyle s e y l e r i anlamiyorum 0 

Qazan b i r f i k i r hosuma g i d i y o r . Dogru g i b i g e l i y o r bana. 
Sonra dusunuyorum, bunlar b i r b i r i n i tutmayan s e y l e r . t l e r i s i -
ne varmiyorum. Ak l i m i n e r m e d i ^ i n i anliyorum..." (p. 132) 
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("I don't understand him,.. Anyway I never could understand 
such t h i n g s . Sometimes an idea appeals to me. I t seems to 
• E; r i g h t . Then I t h i n k about i t , these are t h i n g which 
don't hang together,, I don't go i n t o i t deeply, I r e a l i s e 
t h a t i t i s beyond me,") 

Guch women are condemned by Safa as having no character. The author's 

mouthpiece, Samim, t e l l s h i s niece t h a t most women are conceited and 

e g o t i s t i c a l i n an e f f o r t to hide t h e i r lack of character; they t r y to 

compensate f o r the d e f i c i e n c i e s i n t h e i r comprehension and will-power 

w i t h s t o r i e s and deceptions. Even the highest l e v e l of education 

would not save them from such ignorance since knowledge i s not suf

f i c i e n t i n i t s e l f : understanding i s also necessary (pp. 157-158). 

Selmin f i n a l l y accepts the guidance of her uncles, but Pleral i s w i l f u l 

and the r e s u l t , u l t i m a t e l y , i s her s e l f - d e s t r u c t i o n . She shows the 

same i n c a p a c i t y as Selmin f o r serious matters: she i s curious about 

human psychology but has not the patience to read about i t . Even the 

older woman i n the s t o r y , Selmin's mother, i s a negative character, 

prone to panic, exaggeration and i r r a t i o n a l ideas. The female 

characters Safa creates i n Yalniziz.' are very much i n accordance w i t h 

the views he expresses i n a r t i c l e s published i n the 1940s and 1950s i n 

newspapers. The r e p u b l i c a t i o n of these a r t i c l e s i n book form i n 1978 

suggests t h a t h i s ideas about women s t i l l enjoy a c e r t a i n currency. 

Apart from the man-like type mentioned above, which i s presented as 

on u n a t t a i n a b l e i d e a l i n t h i s novel, Safa describes two other types of 

women i n one of h i s a r t i c l e s : the woman who, because she does not 

t h i n k does not b e n e f i t from thought, and because she does not speak 

does not b e n e f i t from conversation, whose mind i s a confusion of 

strange and vagrant desires; and the woman who i s h a l f way between 

the almost masculine type and the un t h i n k i n g type, her understanding 

comes i n flashes and she l i v e s as much by her thoughts as by her 
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emotions." He believes t h a t s c i e n t i f i c education i s wasted on most 
23 

women, since many w i l l become housewives and mothers, and t h a t 
women's i n t e r e s t s do not extend to headline news or p o l i t i c a l or 

24 
m i l i t a r y a r t i c l e s i n newspapers. He warns t h a t women, along w i t h 

25 
c h i l d r e n and a r t i s t s are d e c e i t f u l by nature and t h a t women are 
e a s i l y led and should be protected from contact w i t h " l e f t i s t " f r i e n d s , 

I . 26 magazines, poems or books. 

In f a c t Safa's negative p o r t r a y a l of women applies to a very small 

percentage of Turkey's female p o p u l a t i o n ; the s p o i l t , empty-headed 

women of wealthy f a m i l i e s who are presented as pa r a s i t e s on s o c i e t y . 

Ahmet Hamdi Tanpinar i s not so p e s s i m i s t i c i n h i s novel Huzur but he 

does p o r t r a y one middle-aged woman who f i l l s her time w i t h match

making and t r y i n g to manipulate people i n order to win t h e i r a t t e n t i o n : 

she i s a gossip and an i n t e r f e r i n g meddler i n other peoples' a f f a i r s . 

I n c o n t r a s t , C-lacide, another middle-aged woman i n the same novel, 

shows a l l the q u a l i t i e s expected of a good mother and mature person; 

she i s devoted to her husband and c h i l d r e n , i s a f f e c t i o n a t e and com

passionate, warm and f r i e n d l y . Her i n d i s p e n s a b i l i t y to her husband 

and her co n t i n u i n g r o l e as a mother give her a p o s i t i v e f u n c t i o n i n 

soc i e t y . 

The s p o i l t , s u p e r f i c i a l type appears also i n the plays of Cevat Fehmi 

Baskut which I have selected. I n Paydos Hatice i s portrayed as an 

ambitious, domineering woman who i s " l i k e a man". She i s extremely 

m a t e r i a l i s t i c and expects her husband to provide her w i t h everything 

she d e s i r e s . She even t r i e s to arrange a marriage f o r her son w i t h a 

view to her own personal b e n e f i t . Clubeccel i s a s i m i l a r type i n 
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Gana Rey Ueriyorum: she too i s covetous and domineering, without 

i d e a l s and concerned only w i t h s u p e r f i c i a l i t i e s . Halide I'dip Adivar 

c a l l s her a "kind of e t e r n a l woman", and s t a t e s t h a t "We see t h i s 

r e p r e s e n t a t i o n as the l i f e companion who...pulls her man away from the 
27 

r i g h t t r a c k , i n whichever profession he may be". In co n t r a s t to 

the vacuous Mubeccel, her step-daughter Asuman i s a high-minded, 

i d e a l i s t i c , s e n s i t i v e young woman who t r i e s to persuade her f a t h e r to 

p r a c t i c e again the i d e a l s which he has now l o s t s i g h t o f . However, 

her s t r u g g l e f o r the sake of her f a t h e r , combined w i t h her enforced 

r e n u n c i a t i o n of her fi a n c e because of her step-mother's s e l f - s e e k i n g 

demands, i s too much f o r Asuman and she s u f f e r s a nervous breakdown 

under the s t r a i n . 

In Necati Cumali 1 s play ("line the main character of the t i t l e i s an 

ord i n a r y , pleasant and f a i r l y shallow young woman who has no s p e c i a l 

or s t r i k i n g c h a r a c t e r i s t i c s . Nurten, however, a p r o v i n c i a l g i r l who 

has l i v e d i n the c i t y and has had a good education, i s portrayed as an 

empty-headed young woman w i t h no more serious thought i n her head than 

how to f i n d a husband and lead a comfortable, pleasant l i f e . 

I n the t i t l e s t o r y of Camasircinin K i z i Orhan Kemal presents a 

s i m i l a r type of young g i r l s Neriman dreams of going to I s t a n b u l and 

becoming a f i l m - s t a r , and her mother dreams of becoming a famous 

actress's mother; the a l t e r n a t i v e i s a l i f e t i m e of monotonous 

drudgery. In Cemile the same author p o r t r a y s a very much more 

r e a l i s t i c young woman. Cemile i s only 15 but she works i n a f a c t o r y 

i n order to help support her ageing f a t h e r , and she i s responsible f o r 

the household tasks too, although her f a t h e r does what he can to h e l p 0 
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Her most important c h a r a c t e r i s t i c i s her industriousness, a q u a l i t y 

shared w i t h most o f the women i n the poor immigrant community to which 

Cemile b e l o n g s . Indeed, i n one of Cemile's neighbours the work e t h i c 

seems t o be so deeply i n g r a i n e d t h a t even when s e r i o u s l y i l l the woman 

i s a n x i o u s t o be back a t work, and she complains "Evde bunaliyorum... 

oleceksem makinemin basinda o l i m . . . " ( I can't bear being stuch at 

home. I f I d i e I want to die at work.) (p„ 5 ) , Materialism and 

opportunism i n women i s again c r i t i c i s e d i n the character of Karakiz, 

e thoroughly immoral young woman who gets drunk i n p u b l i c and i s almost 

persuaded to a s s i s t i n the abduction of her f r i e n d f o r 30 Turkish l i r a . 

The women i n Cemile have no option other than hard work, but i n El K i z i 

which i s a l s o by Orhan Kemal, the f i r s t woman introduced i s described 

i n terms o f "feminine" f r a i l t y and coquetry i n d i r e c t c o n t r a s t to the 

masculine s t r e n g t h and p r o f e s s i o n a l d e d i c a t i o n of her fianc£. The 

main c h a r a c t e r i n t h i s book i s Nazan, the daughter-in-law of the t i t l e . 

She i s so l a c k i n g i n "character" t h a t her husband Clazhar g r a d u a l l y 

l o s e s patience w i t h her c o n t i n u a l i n a b i l i t y t o show t h a t she has a 

mind o f her own. She i s compliant and submissive i n the extreme. 

I'lazhar's f r u s t r a t i o n w i t h h i s wife's lack of s p i r i t f i n a l l y r e s u l t s i n 

hi s t a k i n g a mistress, a woman of considerable independence and 

stren g t h of character who p r e v i o u s l y supported h e r s e l f by p r o s t i t u t i o n , 

b u t whose v i t a l i t y and warmth s a t i s f y Plazhar's desires so completely 

t h a t ho m a r r i e s h e r . The subsequent events which b e f a l l the deserted 

w i f e Nazan l e a d her from bad to worse, as her weakness and t o t a l 

i n a b i l i t y to analyse or evaluate people or eventsmake her an absolute 

v i c t i m of circumstance. She i s r e a l l y a c a r i c a t u r e of the female type 

engendered by t h e o l d s o c i a l order; an exaggerated product of t r a d i -
; ' - r - ^ i wolues abandoned i n a corrupt s o c i e t y . C l e a r l y , i f women are 



78 

t o be s o c i a l i s e d i n t o submissive, subservient, compliant members of 

s o c i e t y t h e y must be protected from t h e e v i l elements w i t h i n s o c i e t y 

which w i l l e x p l o i t such c h a r a c t e r i s t i c s i f given the o p p o r t u n i t y . 

This typ e o f woman i s no longer s u i t a b l e f o r the modern society which 

requires a greater degree of autonomy and independence i n i t s women, 

as w e l l as i n the c h a r a c t e r i s t i c s desired of a w i f e . Wfizan's down

f a l l i s thus i n e v i t a b l e , f o r she i s t o t a l l y vulnerable once denied the 

p r o t e c t i o n o f a husband. 

I n Z e l i s N e c a t i Cumali p o r t r a y s a young g i r l who, i n complete cont r a s t 

w i t h Kazan i n E l K i z i , takes the l e a d i n her r e l a t i o n s h i p w i t h her 

s w e e t h e a r t , d e c i d e s on t h e course o f a c t i o n t h e y should take, and 

p l e a d s t h e i r cause i n court when her sweetheart i s a r r e s t e d f o r 

"abducting" h e r . Though headstrong and w i l f u l Z e l i s i s nonetheless 

shown t o be v i r t u o u s and responsible, but her s e l f - d e t e r m i n a t i o n i s 

a c h i e v e d somewhat a t the expense o f her sweetheart's a u t h o r i t y . 

The women i n Yasar Kemal's I n c e Fiemed have no such extreme character-

i s a t i o n s as those i n e i t h e r Z e l i ^ o r El K i z i . The women i n Ince 

Fiemed are a g a i n seen to be the v i c t i m of circumstance, w i t h l i t t l e 

c o n t r o l o v e r t h e e v e n t s a f f e c t i n g t h e i r l i v e s . For example, Hatce 

i s to be m a r r i e d t o the Aqa's nephew, and only because her childhood 

f r i e n d Fiemed happens to be i n love w i t h her does she have the o p t i o n 

t o run away ~nd escape t h i s forced marriage. The a l t e r n a t i v e s other

wise ore t o s t a y and marry a man she does not want, or to commit 

s u i c i d e . 5o she r u n s away w i t h Fiemed, but tihey a r e caught and she i s 

i m p r i s o n e d , while Fiemed escapes and becomes a b a n d i t , l i v i n g i n the 

mountains. Fiemed l a t e r rescues Hatce from p r i s o n , along w i t h I r a z , a 
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f e l l o w p r i s o n e r , and they a l l h i d e o u t i n the mountains. Hatce's 

weakness i s the f a c t o r which f i n a l l y p r e c i p i t a t e s t h e i r capture; she 

complains a t b e i n g l e f t alone w h i l e Kiemed and Ir a z go t o the v i l l a g e , 

because she i s pr e g n a n t and t h e r e f o r e cannot go w i t h them. So Ptemed 

goes a l o n e , b u t i n h i s anger a t her demurring he f o r g e t s t o cover h i s 

t r a c k s , and so t h e i r hideout i s discovered. I n co n t r a s t to Hatce's 

weakness the o l d e r women who f i g u r e prominently i n the novel, I r a z and 

Huru, show great s t r e n g t h and f o r t i t u d e . I r az becomes "the equal of 

any bandit", while r e t a i n i n g the s o f t , c aring warmth of a mother i n 

her a f f e c t i o n f o r Hatce. Huru i s an a c t i v e agent f o r Memed i n the 

v i l l a g e , rousing the v i l l a g e r s to rebel against the Aqa and persuading 

Memed t o k i l l the v i l l a g e Aqa instead of t a k i n g up the o p p o r t u n i t y of 

an amnesty. She i s an a c t i v e p a r t i c i p a n t i n what would otherwise be 

male d i s c u s s i o n s , and does not withdraw from the presence of male 

s t r a n g e r s . A n i c e i l l u s t r a t i o n of the great p h y s i c a l s t r e n g t h 

expected o f women i n A n a t o l i a n v i l l a g e s i s given i n the episode of the 

woman who rescues t h e v i l l a g e Aqa from Plemed and h i s men by c a r r y i n g 

him o u t o f a bla z i n g house concealed i n a ro l l e d - u p carpet which she 

c a r r i e s o u t under her arm. 

I n Teneko, a l s o by Yasar Kemal, Zeyno appears as another s t r o n g - w i l l e d 

and a c t i v e woman, s i m i l a r to Huru i n Ince flemed. She i s also endowed 

w i t h " f e m i n i n e " q u a l i t i e s , showing a f f e c t i o n , compassion and k i n d l i 

ness, but she i s t h e v e r y a n t i t h e s i s of r e s i g n a t i o n or compliance, 

l o u s i n g the v i l l a g e r s and leading them i n t o c o n f r o n t a t i o n w i t h the 

l o c a l b i g landowners. She has no h e s i t a t i o n i n speaking out f o r the 

v i l l a g e t o p r e s e n t t h e i r case to the governor. She i s a widow, and 

has mnnaged to work her f i e l d s and b r i n g up and marry o f f three 
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c h i l d r e n single-handed,, D u r i n g the Independence War she had j o i n e d 

the f i g h t i n g bands of re b e l s . She seems to be a synthesis of a l l the 

p o s i t i v e c h a r a c t e r i s t i c s commonly associated both w i t h m a s c u l i n i t y and 

w i t h f e m i n i n i t y : "Zeyno erkek g i b i y d i . . . Butun koyun tek a n a s i y d i . . . " 

(Zeyno was l i k e a man...She was the mother of the whole v i l l a g e . . . ) 

( p . 53). S i g n i f i c a n t l y she i s past c h i l d - b e a r i n g age and i m p l i c i t l y 

asexual. 

In the l i t e r a t u r e o f the 1940s and 1950s which we have examined the 

c h a r a c t e r i s t i c s meeting w i t h e x p l i c i t disapprobation include excessive 

r e s i g n a t i o n , submission, compliance and such l i k e s materialism and 

s u p e r f i c i a l i t y , as w e l l as lack of seriousness or commitment and con

sequent d e c e i t f u l n e s s and disregard f o r t r a d i t i o n a l values concerning 

p u r i t y . The condemnation of r e s i g n a t i o n has i t s counterpart i n the 

p o s i t i v e p o r t r a y a l s of s o c i a l l y a c t i v e women who even take on r o l e s of 

l e a d e r s h i p a t v i l l a g e l e v e l . These women of i n i t i a t i v e are, however, 

g e n e r a l l y o l d e r , more mature women, whose "masculine" q u a l i t i e s do not 

t h e r e f o r e impinge on the "feminine" r o l e requirements of a young 

u n m a r r i e d woman, a bride or a young mother. For young women r o l e s of 

leadership a r e confined to the context of the domestic sphere, but more 

o f t e n leadership i s denied to them completely and they are instead pre

s e n t e d as b e i n g vulnerable and defenceless. Nevertheless, the nature 

of the p r o t e c t i o n envisaged as necessary f o r women has now changed to 

guidance r a t h e r than a u t o c r a t i c , a u t h o r i t a r i a n c o n t r o l or r e s t r a i n t s 
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THE 1960s AND 1970s 

Recent years have seen a growing i n t e r e s t i n s o c i o l o g i c a l and an t h r o 

p o l o g i c a l a n a l y s i s of Turkish s o c i e t y , and through these s t u d i e s there 

seems to have emerged a general consensus t h a t the c a p i t a l i s t basis of 

Turkish s o c i e t y ha9 served t o cast woman i n t o the r o l e of consumer, and 

one who attempts t o achieve upward s o c i a l m o b i l i t y by conspicuous con-
28 

sumption and through marriage., Women are encouraged to greater and 
greater expenditure on l u x u r y goods by the mass media and l a r g e c i r c u -

29 

l a t i o n magazines,. The male and female stereotypes to be found i n 

t e l e v i s i o n advertisements r e i n f o r c e common ideas; men are to be seen 

reading, d r i n k i n g , d r i v i n g , p a r t i c i p a t i n g i n s p o r t , wearing " d i s t i n 

guished" c l o t h e s and making dec i s i o n s , while women appear f o l l o w i n g 

the fashions, applying make-up, k n i t t i n g , washing up, doing laundry, 
30 

cleaning the house and l o o k i n g a f t e r children,, Formal education also 

d i r e c t s women i n t o the r o l e of consumer r a t h e r than producer,, Gul 

E r g i l ' s a r t i c l e shows t h a t i n three Five Year Plans produced by the 

State Planning Organisation g i r l s ' education has been set the aim of 

making g i r l s i n t o good housewives or cha n n e l l i n g them i n t o " s u i t a b l e " 

occupations! women are thus deterred from breaking out from c e r t a i n 

s p e c i f i c "female" occupations and t h i s i n t u r n hinders improvement i n 
31 

women's s t a t u s i n society„ Furthermore, i t has been claimed t h a t 

the l i b e r a t i o n of women from much of t h e i r t r a d i t i o n a l t o i l i s a f a c t o r 

i n a woman i n c r e a s i n g l y becoming transformed i n t o a "conspicuous con

sumption item f o r males" as she has begun to enjoy l e i s u r e , r a t h e r than 
32 

being a productive member of society,, 
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Changes i n the s t r u c t u r e o f production have i n e v i t a b l y brought about 

important developments i n the a t t i t u d e s and value judgements r e l a t i n g 

to women, who are now i n danger of being condemned broadly as para

s i t i c l u x u r i e s even though they may be h i g h l y educated and c r e d i t e d 

w i t h as much i n t e l l i g e n c e as men. Blinded by the desire to s a t i s f y 

t h e i r m a t e r i a l i s t i c a c q u i s i t i v e n e s s , which i s encouraged on a l l sides i 

women's p o l i t i c a l consciousness i s suppressed, and they become a l i e n 

ated from the s t r u g g l e to improve s o c i e t y and f i n d s o l u t i o n s to the 

r e a l problems f a c i n g s o c i e t y . 

The r o l e of consumer, r a t h e r than producer^ i s most widely a p p l i c a b l e 

to urban women, e s p e c i a l l y upper class urban womenfl not only because 

of the obvious p r a c t i c a l l i m i t a t i o n s but also because among the poorer 

and r u r a l women exposure to e i t h e r formal education or the mass media 

i s very l i m i t e d . I t i s perhaps worth s t a t i n g t h a t women need not only 

o p p o r t u n i t i e s to become l i t e r a t e , but also an u n r e s t r i c t i v e s o c i a l 

environment which w i l l encourage them to use t h e i r l i t e r a c y s k i l l s 
33 

once acquired. I n 1970 the discrepancy i n l i t e r a c y rates between 
34 

men and women was 7 to 4 i n Turkey as a whole but a survey c a r r i e d 
out i n 220 v i l l a g e s i n 1968 i n d i c a t e s an even wider d i s p a r i t y outside 

35 

urban centres. The same survey shows t h a t less than h a l f the number 

of women i n the v i l l a g e s read newspapers r e g u l a r l y ^ compared w i t h men^' 

and according to another r e p o r t two out of three men who g e n e r a l l y do 

not read newspapers themselves would l i s t e n to someone else reading 
37 

aloud - an o p p o r t u n i t y denied to most women. No great discrepancy 

was found i n the f i g u r e s f o r men and women l i s t e n i n g r e g u l a r l y t o the 

r a d i o , but d i f f e r e n c e s d i d emerge i n the nature of the programmes 

l i s t e n e d t o : twice as many women as men l i s t e n e d mostly t o music and 
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f o l k songs, w h i l e t h i s r a t i o i s reversed f o r those l i s t e n i n g mostly t o 
38 

news programmes,, The circumscribed nature of women's l i v e s i s 
f u r t h e r i l l u s t r a t e d i n the same survey by f a c t s such as: only one 

39 
woman goes to the cinema f o r every three men and almost f o u r out of 
ten women, compared w i t h only one i n twenty men, had never l e f t t h e i r 

40 

v i l l a g e . We can conclude t h a t v i l l a g e women ge n e r a l l y have a com

p a r a t i v e l y low exposure t o mass media and have narrow s o c i a l and 

geographical networks. The p o i n t can also be made t h a t females are 

f u r t h e r disadvantaged i n t h a t t h e i r personal communication network i s 
41 

composed of people who also have low education and media exposure,, 

The re p o r t by the Turk i k t i s a t c i l a r Birli§i concludes t h a t , cut o f f 

from outside i n f l u e n c e s and knowledge of other ways of l i f e and con

d i t i o n s , women are l e d t o accept t h e i r own s i t u a t i o n as n a t u r a l , and 
42 

not to s t r i v e f o r change,, A survey c a r r i e d out among married women 

w i t h c h i l d r e n l i v i n g i n an Ankara qecekondu reveals a s i m i l a r pattern., 
I n the l i g h t o f the preceding comments, i t seems t h a t women generally^, 

whether consumer or producer, educated or i l l i t e r a t e , r i c h or poor, ere 

u n l i k e l y to become a p o s i t i v e f o r c e f o r change i n society,. Another 

very important f a c t o r must also be taken i n t o account, t h a t i s the 

female s o c i a l i s a t i o n process, which Nermin Abadan=Unat describes thuss 

"She i s taught d i s c r e t i o n , c h a s t i t y and obedience and i s co n s t a n t l y 

encouraged to become mentally ready f o r s i t u a t i o n s r e q u i r i n g a high 
44 . i 

degree of adjustment". Mubeccel Kiray r e l a t e s the nature of the 

female s o c i a l i s a t i o n process s p e c i f i c a l l y to the f a c t t h a t marriage i s 

gener a l l y a g i r l ' s sole aim,, So a g i r l i s brought up ready t o adapt t o 

her husband's f a m i l y and a new environment, and prepared to be a second 

class member of t h i s new environment*,^ Furthermore, i n order to be 
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able to assert her i n f l u e n c e t o any degree at a l l s when the supremacy 

of her male r e l a t i v e s i s v i r t u a l l y absolute, she has to l B a r n s u b t l e t y s 

d i s s i m u l a t i o n and the a r t of persuasion,, 

The successful working of t h i s process i s i l l u s t r a t e d i n the r e s u l t s 

of a survey c a r r i e d out among u n i v e r s i t y g i r l s and t h e i r mothers i n 

I s t a n b u l which found t h a t most mothers defined t h e i r r o l e s i n pre

dominantly domestic terms; and t h a t f o r many the "successful" woman 
46 

could be defined as the "good mother and wife*',, Both mothers and 

daughters were high i n agreement w i t h the suggestion t h a t women should 

not give p r i o r i t y to t h e i r own i n t e r e s t s at the expense of domestic 
47 

harmony. I t should not be f o r g o t t e n t h a t the i d e a l of the submis

sion of women t o male a u t h o r i t y i s r e i n f o r c e d by r e l i g i o u s t r a d i t i o n , 

and wide currency i s s t i l l enjoyed by popular myths t h a t claim domes

t i c chores and food p r e p a r a t i o n are i n t e g r a l p a r t s of " f e m i n i n i t y " 

along w i t h c h i l d b i r t h and motherhood, and t h a t the female b r a i n i s 

incapable of applying i t s e l f w i l l i n g l y to serious study. Evidence o f 

t h i s i s provided by p u b l i c a t i o n s such as Turk Kadini by Hacer Hicran 

Goze (1978) and Kadin-Ask-Aile by Peyami Safa (a c o l l e c t i o n of news

paper a r t i c l e s w r i t t e n from 1933 to 1959 and republished i n book form 

i n 1978) and by a survey c a r r i e d out among some qecekondu women i n the 

1960s, which found t h a t 60 per cent of these women considered men more 

i n t e l l i g e n t than women<>^ 

Despite these r a t h e r depressing p i c t u r e s of women as voracious con

sumers, or hard-working but ignora n t v i l l a g e r s who are i n v a r i a b l y sub

missive, r e s p e c t f u l and d u t i f u l wives, we might expect some examples 

of defiance among those women who have be n e f i t e d from the o p p o r t u n i t i e s 
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f o r higher education and whose p o l i t i c a l consciousness has been 

r a i s e d , who see beyond the seductive l u r e of consumer good3 and seek 

a more meaningful l i b e r a t i o n from t r a d i t i o n a l l i f e s t y l e s than merely 

the freedom to spend money. I n the wake of the new c o n s t i t u t i o n o f 

1961, which seemed to promise t r u e l i b e r a t i o n t o a l l the people of 

Turkey, and i n the atmosphere of s o c i a l unrest which characterised 

the 1960s and 1970s we might also expect a c a l l from already p o l i t i 

c a l l y conscious men f o r women to j o i n them i n t h e i r s t r u g g l e against 

s o c i a l i n j u s t i c e and oppression g e n e r a l l y , and perhaps a c a l l f o r 

women to take a c t i o n themselves t o achieve s e l f - f u l f i l m e n t , and t o 

r e a l i s e t h e i r f u l l p o t e n t i a l , both as i n d i v i d u a l s and as a group. 

In the l i t e r a t u r e o f t h i s p e r i o d we might expect such "feminine" 

c h a r a c t e r i s t i c s as submission, p a s s i v i t y and r e s i g n a t i o n t o be con

demned as q u a l i t i e s c o n t r i b u t i n g to women's enduring acceptance of 

v i c t i m i s a t i o n and oppression. And we might expect the f u t u r e to be 

shown to be dependent on men and women working together t o overthrow 

a l l forms of e x p l o i t a t i o n , and on women's a c t i v e p a r t i c i p a t i o n i n the 

s t r u g g l e , as indeed the e a r l i e r works of Yasar Kemal have 3hown i n 

the characters of Hurt) and Zeyno, 

The plays Yalan by Orhan Asena and Merdiven by Nazim Kursunlu do not 

present any resounding denunciation of s o c i e t y i t s e l f , but both are 

severely c r i t i c a l o f the extremely s u p e r f i c i a l s o c i a l values held, i n 

the main, by women. I n Yalan the values attached t o feminine beauty 

and appearances, and i n Merdiven the value attached to the mere d i s 

play of w i f e l y a t t e n t i v e n e s s come under f i r e . Both plays roundly 

condemn female misuse of power. The characters i n Yalan a l l betray 

remarkable weakness, not l e a s t the male characters, but the mother 
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takes advantage of her husband's weakness to take a l o v e r , w h i l e both 

daughters, the one p l a i n , the other p r e t t y , are so convinced o f the 

importance of p h y s i c a l beauty t h a t the one commits s u i c i d e f o r the 

lack of i t , and the other picks q u a r r e l s w i t h her p l a i n s i s t e r 

because she cannot believe t h a t she h e r s e l f i s not r e a l l y p r e f e r r e d 

by her p l a i n s i s t e r ' s f i a n c e . 

In Merdiven, Sefika i s shown to be a t t e n t i v e t o her husband's incon-7 > 
sequ e n t i a l needs and d e s i r e s ; shB i s s o l i c i t o u s and considerate, 

handing him h i s hat and coat when he goes out , and such l i k e , but she 

pays no heed to h i s more serious wishes and her decisions r u l e h i s 

l i f e , as i l l u s t r a t e d on the occasion when he, Hamdi, i s i n t e r v i e w e d 

by I s m a i l , h i s prospective employers 

i s m a i l : Yanndan i t i b a r e n i s e b a s l a s i n l 
Sefika: Nerede? 
I s m a i l : Benim yazihanede, (Sefi k a Hemdi'ye endiseyle bakar,) 
Hamdi: Ne yapacafjim bunun yazihanede? 
I s m a i l : Yorulmazsin, k o r m a j , . ( a l e ) 
Sefika: Peki de, Hamdi bey, kabul e t j 
Hamdi: Musaade e t , b i r a z dusuneyim. 

Sefika: ,.,Peki I s m a i l e f e n d i , sen ona a l d i r m a j Kabul,„„ 
' (Po 110) 

( I s m a i l : Ha can s t a r t work tomorrow,' 
Sefika: Where? 
I s m a i l : I n my o f f i c e , (Sefika gives Hamdi a worried look,) 

Whet can I do i n h i s o f f i c e ? 
You won't get t i r e d , don't uiorryj 
Say yes, Hamdi, accept,1 

I f you don't mind, I'd l i k e t o t h i n k about i t . 

Hamdi: 
I s m a i l : 
Sefika: 
Hamdi: 

Sefika: A l l r i g h t Plr, I s m a i l , don't mind himS I t ' s accaptedo 8 a) 

That Sefika's c o n t r o l and management of her weak husband i s presented 

as a negative force i s evident i n the f a c t t h a t i t i s her mismanage-

ment of t h e i r l i v e s t h a t r e s u l t s i n them f a l l i n g down the "ladder" ( o f 

s o c i a l ranking) of the t i t l e . From r e t i r e d c i v i l servant i n h i s own 
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p l B a s a n t garden house at the s t a r t of the play, Hamdi i s reduced to 

s e l l i n g on the s t r e e t s the a r t i f i c i a l flowers which h i s w i f e makes, 

and l i v / i n g i n a qecekondu. The theme of the weak husband manipulated 

by an unscrupulous wif e i s d e a l t w i t h more f u l l y i n Chapter \l „ 

I n Fakir Baykurt's n o v e l Y i l a n l a r i n uci3 there i s another c h a r a c t e r i s a 

t i o n of a woman i n a "managing" r o l e , but t h i s time i n the context of 

a mother-son r e l a t i o n s h i p and w i t h a p o s i t i v e i n t e r p r e t a t i o n . The 

woman i n question i s Irazca and her a u t h o r i t y over her son Bayram i s 

made q u i t e e x p l i c i t very e a r l y i n the novels 

Bayram'a hemen hemen her isde s8z geciren anasx s a ^ d i . 
OcagAin b a s k a n l i ^ i onun e l i n d e y d i . ( p . 9) 

(Bayram's mother was s t i l l a l i v e , and she made her son 
l i s t e n to her i n almost everything,, She was the head 
of the household.) 

Irazca i s the one who takes the i n i t i a t i v e i n r e s i s t i n g encroachments 

on t h e i r household r i g h t s , and she does not h e s i t a t e to encourage a 

l i a i s o n between her son and another woman as a means of t a k i n g revenge 

against the woman's husband. She i s genuinely fond of her daughter-in-

law, but does not h e s i t a t e t o put her happiness at r i s k f o r the sake of 

her own vengefulness and her son's pleasure. She uses her protected 

p o s i t i o n as an o l d woman to exceed the bounds of behaviour normally 

t o l e r a t e d i n a s m a l l community w i t h s t r i c t notions of honour: when she 

confronts H a c e l i , the man responsible f o r the t h r e a t to her household's 

r i g h t s , she i n s u l t s h i s w i f e - the woman she l a t e r c o n t r i v e s to have 

her son sleep w i t h : 

Senin p a s a k l i b i r k a r i n war. Biz neye katlanayim senin 
k o k a r kariya? (pp„ 45-46) 

(Your w i f e i s a s l u t . Why should we put up w i t h your 
smelly wife?) 
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In f a c t Haceli's w i f e Fatma i s only " s l o v e n l y " because of the 

unhealthy c o n d i t i o n s i n which she l i v e s , and Irazca a c t u a l l y f i n d s her 

more becoming than her daughter-in-lau.' Hacca who has l o s t her youth 

through hard work and bearing three c h i l d r e n , Hacce i s portrayed as 

an i n d u s t r i o u s , considerate, gentle woman who goes out of her way to 

avoid arousing comment. For example, when she and Bayram r e t u r n 

from working i n the f i e l d s she i n s i s t s on a l i g h t i n g from the c a r t 

before e n t e r i n g the v i l l a g e r a t h e r than create a cause f o r comment. 

She has devoted a l l her energy since marriage to b u i l d i n g up the 

fa m i l y farm and improving t h e i r home, even t a k i n g over the work on 

the land normally done by her husband while he was away doing h i s 

m i l i t a r y s e r v i c e . 

The d i f f e r e n c e between Hacca, a model of industriousness and devotion 

to home and f a m i l y , and Fatma, slo v e n l y and u n f a i t h f u l to her husband, 

i s i m p l i c i t l y ascribed t o the simple f a c t t h a t Hacca has the good 

f o r t u n e t o be married t o a "good" man, while Fatma i s married t o a low, 

somewhat despicable f e l l o w . I n other words a woman's character i s 

e a s i l y moulded by l i f e ' s circumstances, and has no strong form of i t s 

own. This also applies to the apparently strong character of I r a z c a , 

f o r her p e r s o n a l i t y has been shaped by hardship and strengthened by 

having to s t r u g g l e alone, without a man t o p r o t e c t her 0 She i3g l i k e 

the strong v i l l a g e women created by Yassr Kemal, i m p l i c i t l y past the 

age of sexual a c t i v i t y or d e s i r e , and i s t h e r e f o r e e l i g i b l e t o be 

endowed w i t h "masculine" c h a r a c t e r i s t i c s of re b e l l i o u s n e s s , determina

t i o n , courage and steadfastness i n her decisions. She i s , i n s h o r t , a 
49 

character "drawn w i t h male l i n e s " . 
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The predominant f e a t u r e of Fakir Baykurt's p o s i t i v e l y portrayed 

women characters i s t h e i r industriousness r a t h e r than t h e i r readiness 

to do b a t t l e against society's wrongs,, Among the short s t o r i e s i n the 

c o l l e c t i o n Cuce Muhammat,, i n Besik urtusu Sakkafa's wife i s 

described; " C a l i s i r k e n yorulmuyor, d i n l e n i y o r d u sanki" (When she 

worked she never got t i r e d , i t was as i f she was r e l a x i n g ) ( p e 7 4 ) y 

and i n Keziban Gelin the woman of the t i t l e i s introduced: "Keziban 

Gelin kadar c a l i s a n , onun kadar f i l e oaken, cekti§i ^ i l e y e h i e k a s i n i 

egmeden katlanan kadm zor bulunur<>" (You could hardly f i n d a woman 

as hard working as Keziban, nor one who put up w i t h so much hardship 

without so much as r a i s i n g an eyebrow») ( p 6 105) „ 

In Bekir Y i l d i z ' s t o r i e s women's capacity f o r hard work i s again 

e x t o l l e d , but there are also women l i k e Fatma i n Y i l a n l a n n Qctls a 

woman who feels no commitment to be l o y a l to a husband she f e e l s no 

a f f e c t i o n f o r and t o whom she was married against her wishes,. Bekir 

Y i l d i z ' s t o r y Kesik El v i v i d l y i l l u s t r a t e s how the c o n s t r a i n t s put 

upon the f r e e development and expression of women's p e r s o n a l i t y begin 

much e a l i e r than the moment of marriage to en undesired spouse,. The 

s t o r y concerns a young g i r l , Fadime„ When she reaches the age of 13 

her mother makes her s t a r t to wear the carsaf and pece when she takes 

lunch to the men working i n the f i e l d s : 

Fadime koltufjun a l t i n d a k i a z i k l a dustd y o l a 0 « o o B i r gun dnce 
gule oynaya g i t t i g i y o l l a r a , simdi Fadime'nin kara b i r golge= 
s i dusilyordUo Bu ince k i z i n g f i l g e s i , yumruk a l t i n d a e z i l m i | 
soqan g i b i yamyassi olmustu sankiooo (p» 16) 

(Fadime set o f f w i t h the food under her arm,.., Along the 
trac k s which she had gone down laughing and skipping one 
day before, now went her black shadow. I t was as i f t h i s 
s l i g h t young g i r l ' s shadow had been f l a t t e n e d l i k e an 
onion crushed by a blow from a f i s t , , ) 
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Fadima i s a t t r a c t e d to one of the v i l l a g e boys, Osman, but when he i s 

sent o f f to do h i s m i l i t a r y s e r vice she i s forced to marry another,, 

However, when Osman ret u r n s to the v i l l a g e ha v i s i t s Fadime and she, 

unable to r e s i s t her romantic l o n g i n g , accepts him i n t o the house 

despite the r i s k . The s t o r y Oavud i l e Sedef has a s i m i l a r theme, 

although i n t h i s case the woman surrenders to purely p h y s i c a l d e s i r e , 

r a t h e r than a ph y s i c a l desire w i t h i n the context of an emotional 

attachment to the i l l i c i t lover., I n the same c o l l e c t i o n of s t o r i e s 

Kuma shows a woman so devoted to her husband t h a t she arranges f o r 

him to take a second w i f e , as she has not borne him any children,, The 

s t o r y reveals the f o l l y of such b l i n d devotion r a t h e r than e x t o l l i n g 

i t . I n Dunyadan B i r A t l i Gecti the s t o r y B i r Nazlx Uardi describes 

a young w i f e who i s prepared even t o s u f f e r death f o r the sake of her 

husband, whom she l o v e s j she i s innocent and l o y a l i n the face of cor

r u p t i o n and treacheryo The common element i n these s t o r i e s of Bekir 

Y i l d i z i s the r e f u s a l to accept a woman's l o y a l t y and devotion to her 

husband at i t s face value as a p o s i t i v e a t t r i b u t e , i n s t e a d there i s 

the strong suggestion t h a t women should bB f r e e to form r e l a t i o n s h i p s 

i n which the expression of such q u a l i t i e s w i l l be p r o p e r l y valued and 

reciprocated,, 

Hidayet Sayin's play Pembe Kadin also portrays a woman whose devotion 

to her absent husband f o r 30 long years u l t i m a t e l y i s proved t o have 

been t o t a l l y misguidedo The woman, Pembe of the t i t l e has had a hard 

l i f e b r i n g i n g up her daughter on her own, ever sines her husband l e f t , 

promising to r e t u r n one day„ Alone w i t h her thoughts she complains 

b i t t e r l y about h i s neglect of h i s f a m i l y r e s p o n s i b i l i t i e s ^ but i n f r o n t 

of her daughter and i n the face of scepticism from other women of the 
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v i l l a g e she i s l o y a l and f i r m i n the avowal o f her b e l i e f t h a t one 

day har husband w i l l r e t u r n as he promisedo The woman i s obviously 

o b s t i n a t e and stubborn, and does not face up to r e a l i t y : she refuses 

to marry her daughter i n the absence of her husband, even though the 

g i r l i s now 30 years o l d and becoming the subject of gossip, i f not 

r i d i c u l e , i n the vill a g e . . The g i r l i s portrayed as hard working, 

r e s p e c t f u l to her mother as f a r as her patience w i l l a l l o w , but 

slowly becoming exasperated by her mother's dogged r e f u s a l t o l e t her 

marry - an exasperation which f i n a l l y culminates i n a d e f i a n t attempt 

a t l a s t to escape her mother's domination,, However, her deci s i o n t o 

elope w i t h the Aqa's steward i s no more r a t i o n a l than her mother's 

deci s i o n to go and seek out her husband, who according to the l a t e s t 

news has become q u i t e wealthy and has married again. Although Pembe 

i s determined to seek out her husband now t h a t she has received news 

of him, she stands to achieve nothing by c o n f r o n t i n g him w i t h h i s 

neglected r e s p o n s i b i l i t i e s ( h e r s e l f and her daughter)„ The daughter 

Keziban's headstrong a c t i o n i n t r y i n g to elope i s also f o o l i s h , since 

there i s a suspicion t h a t the man i n question i s no good, and indeed 

Pembe i s convinced t h a t he was i n v o l v e d i n an atta c k on her i n which 

shB l o s t two f i n g e r s , so Keziban's marriage t o him would undoubtedly 

a l i e n a t e her from her mother considerably„ 

Cahit Atay's play Ana Hanim - Kiz Hanim opens w i t h mother and daughter 

both bemoaning the departure of t h e i r men, and wondering how they 

w i l l manage alone. But each i s so wrapped up w i t h her own problems 

t h a t she pays no heed to the other. Kiz Hanim i s shown as a most 

s o l i c i t o u s w i f e , accepting her husband's blows w i t h o u t a murmur, and 

m i n i s t e r i n g to h i s every need. Her husband blames her f o r the f a c t 
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t h a t a f t e r f i v e years of marriage she i s s t i l l c h i l d l e s s , so she pro

cures a b l i n d g i r l t o j o i n t h e i r household as a second w i f e , i n the 

hope t h a t she w i l l bear c h i l d r e n f o r her husband* The plan does not 

succeed; once again a woman's s e l f - d e n i a l f o r the sake of her husband 

f a i l s to secure s t a b i l i t y or happiness i n the marriage,, The same basic 

question i s given a s l i g h t l y d i f f e r e n t s e t t i n g i n another play Sultan 

Gelin w r i t t e n by the same author,, I n t h i s play Sultan i s married t o 

a s i c k l y young man who i s a complete stranger to her on her wedding 

n i g h t . She f e e l s nothing but p i t y f o r him, and shows genuine concern 

f o r h i s c o n d i t i o n . He i s unable to consummate the marriage, but she 

i s prepared to cover up f o r him i n order to p r o t e c t h i s r e p u t a t i o n . 

When he dies Sultan i s forced to stay on i n h i s parents' household and 

wait f o r the younger son to reach marriageable age. Having played a 

large p a r t i n b r i n g i n g up t h i s young boy Sultan cannot b r i n g h e r s e l f 

to i n s i s t t h a t he take her as h i s w i f e ; i n s t e a d she helps him to 

escape so t h a t he can elope w i t h the g i r l he i s i n love w i t h . Sultan's 

s e l f - s a c r i f i c e and w i l l i n g n e s s to help others are i n sharp c o n t r a s t t o 

her i n a b i l i t y to help h e r s e l f i n any way. Her industriousness serves 

only to win P. higher bride p r i c e f o r her f a t h e r ' s b e n e f i t , and her 

generosity of s p i r i t i s t o t a l l y a l t r u i s t i c . 

I n Kurban by Gungor Oilmen the heroine Zehra i s an even more t r a g i c 

f i g u r e . She i s portrayed as a l o v i n g mother and a f a i t h f u l , devoted 

w i f e . But because of i l l n e s s she i s not able to s a t i s f y her husband's 

physical d e s i r e s . She i s q u i t e e v i d e n t l y a woman of i n t e l l i g e n c e , 

determination and great moral s t r e n g t h . She i s caught i n a s i t u a t i o n 

i n which her own home i s at r i s k , and she i s not prepared to s a c r i f i c e 

her i d e n t i t y f o r the sake of her husband's passion f o r another woman. 
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She also sees the i n t r o d u c t i o n of another woman i n t o the household as 

a t h r e a t to the well - b e i n g of her c h i l d r e n , and t r i e s to persuade her 

husband t o give up t h i s other woman f o r the sake of both h e r s e l f and 

the children,, When her husband appears to have had a change of heart 

Zehra i s immediately ready to f o r g i v e and f o r g e t , Mahmut, her husband, 

r e f e r s to the conversation Zehra had overheard between himself and 

Mirza, the brother and guardian of the g i r l whom he has such a passion 

f o r ; 

Mahmut; (ozur d i l e y i c i ) Demin Flirzayla konusan b i r i v a r d i 
ya su odada o ben degildim, yeminle, 

Zehra: ( a n l a y i s l i ) Deg*ildin ya„ 
Mahmut: Tut k i yarasiz b i r dus gftrdun, 
Zehra: Unutalim a r t i k , (p. 43) 

(Plahrnut: ( a p o l o g e t i c a l l y ) Just now there was someone t a l k i n g 
t o Fllrza - you know - i n the other room. I t wasn't 
me, I swear i t , 

Zehra: ( u n d e r s t a n d i n g ^ ) No, i t wasn't you. 
Mahmut: Dust suppose t h a t you saw a bad dream, 
Zehra: Let's f o r g e t about i t now,) 

However, the f o l l o w i n g day when, having been unable to conquer h i s 

desire a f t e r a l l , Plahmut a r r i v e s a t the house w i t h h i s new b r i d e , 

Zehra i s unshakeable i n her determination not to surrender her 

i n t r i n s i c r i g h t s to the s a t i s f a c t i o n of her husband's i r r a t i o n a l 

passion. She answers a l l pleas and e x h o r t a t i o n s from her husband, the 

bride's b r o t h e r , the v i l l a g e headman and the wedding party f i r s t w i t h 

s i l e n c e , then w i t h c o o l , reasoned r e f u s a l even i n the face of t h r e a t s 

t o break the door downs 

Mahmut: Zorun neydi kadin, beni su gunumde guluYic etmek mi? 
Zebra: Herkesin gultlnclugu kendinden kopar, (p, 96) 

(Plahmut: What's got i n t o you, woman, making me look r i d i c u l o u s 
today of a l l days? 

Zehra: A person's being r i d i c u l o u s i s no f a u l t of others,) 
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Zehra; Cagnsiz konuklara acik d e g i l kapim< 

n i r z a : Kardesim kendi euine g e l i y o r . 

Zehra; Burasi benim evimse onun e v i d e ^ i l d i r . (p, 98) 

(Zehra; fly door i s not open t o u n i n v i t e d guests. 
« o o 

Mirza: fly s i s t e r i s coming to her own home. 
Zehra: I f t h i s house i s my home i t i s not hers.) 

Fluhtar: Gflnlunce acmezsan, kanun adina ac. 
Zehra: i k i cocuklu k a d i n i n evine z o r l a girmek i c i n kanun mu 

cikarmis hukiimet? 
Fluhtar: Sozlerimi carpitma. 
Zehra: S o z l e r i n basindan c a r p i k . (p. 100) 

(Muhtar: I f you won't open the door w i l l i n g l y , open i t i n 
the name of the law. 

Zehra: Has the government brought out a law t o force e n t r y 
i n t o the home of a woman w i t h two chi l d r e n ? 

Muhtar: Don't t w i s t my words. 
Zehra: Your words are already twistedo) 

Zehra w i l l not allow any compromise on her i n t e g r i t y , but i n order t o 

maintain i t she i s l e f t w i t h no a l t e r n a t i v e but to cease l i v i n g i n a 

so c i e t y which i n s i s t s on compromise from i t s women0 Zehra i s a 

dramatic r e p r e s e n t a t i o n of the s p i r i t of resistance required of women 

i f they are to gain r e c o g n i t i o n of the r i g h t s which have been granted 

i n law. She i s a simple v i l l a g e woman whose r i s i n g consciousness 

leads her t o take t r a g i c a c t i o n , but i n t h i s tragedy l i e s hope f o r 

f u t u r e generations^ the o l d woman Halime r e a l i s e s the s i g n i f i c a n c e o f 

Zehra's a c t i o n : 

Halime: Bugun b i r s e y l e r olacak Byleyse. Bin, b i n y i l d i r 
Anadolu k a d i n i n i n sustu^5 c i g l i k b e l k i senin 
yureginden f i s k i n r . (p. 81) 

(Halime: Then something w i l l happen today. That cry which 
f o r a thousand, thousand years the women of A n a t o l i a 
haws s t i f l e d w i t h i n them w i l l perhaps s p r i n g from 
your heart.) 
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Moving on to c h a r a c t e r i s a t i o n s of urban women i n t h i s p e r i o d I s h a l l 

f i r s t consider two very d i f f e r e n t works by Aziz Nesin. This w r i t e r i s 

most famous f o r h i s humorous short s t o r i e s , but I have selected a play, 

Tut Elimden Rovni, which the author himself considers one of h i s best 

works, and T a t l i Betus 9 a sizeable book which f i r s t appeared as a 

s e r i a l i n 1950, was revised and republished i n 1964 and revised again 

to be published i n i t s l a t e s t form i n 1973. Tut Elimden Rovni 

features a woman who r e s i s t s i n n o v a t i o n and r i s k i n both her p r o f e s 

s i o n a l l i f e and her p r i v a t e l i f e . She longs f o r a q u i e t , peaceful l i f e 

of d o m e s t i c i t y . But she f e e l s g u i l t y t h a t her reluctance to p a r t i c i 

pate i n her husband's desires to improve and make changes i n the stage 

act which they perform together i s responsible f o r h i s constant need 

f o r new s t i m u l a t i o n and search f o r a meaning to l i f e , , Mela i s a 

strong character who has r e t a i n e d her i d e n t i t y even a f t e r years of 

both p r o f e s s i o n a l and domestic p a r t n e r s h i p w i t h her husband. But again 

the suggestion i s here t h a t i n an unsuccessful p a r t n e r s h i p the woman's 

i n t e g r i t y w i l l i n e v i t a b l y be compromised i n some wayi Mela i s v i r t u a l l y 

an a l c o h o l i c - she must escape from the r e a l i t y o f her l i f e i n order 

to continue to survive i n i t 0 I n h i s study of Aziz Nesin as a humorist 

Ao Gall f i n d s Mela i n Tut Elimden Rovni the strongest feminine charac

t e r of Nesin's f i c t i o n ^ " * ^ although he also p o i n t s out t h a t few of h i s 

s t o r i e s r e l y on c h a r a c t e r i s a t i o n and t h a t a s t r i k i n g f e a t u r e of Neain's 
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works ge n e r a l l y i s the pa u c i t y of women characters,, C e r t a i n l y the 

c h a r a c t e r i s a t i o n of the t i t l e f i g u r e i n T a t l i Betus hardly goes beyond 

the l e v e l of caricature,, This i s a r e s u l t of the author's technique of 

presenting d i f f e r e n t b r i e f impressions of the woman " T a t l i Betus" as 

r e l a t e d by a number of men and women who have come i n t o contact w i t h 

her„ Indeed, i t i s an i n t e r e s t i n g and curious technique, as i t leaves 
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the reader i n doubt as to whether or not the same woman i s i n f a c t 

being described i n each case, and the author thereby creates a s o r t 

of composite p i c t u r e of d i f f e r e n t aspects, of the sensual, immoral 

woman at a l l stages of m a t e r i a l wealth and d e s t i t u t i o n , gov/erned 

throughout by her i n s a t i a b l e sexual appetite,, 

A somewhat s i m i l a r character appears i n Kernel Tahir's K e r i l a r Kob-usu 

i n the form of Sefika, the newly appointed wardress i n a p r i s o n where 

the women pris o n e r s a l l appear to be presented as p r o s t i t u t e s i f not 

by trade then by nature. The author seems to a t t r i b u t e unmatched 

powers of seduction and coquetry t o Turkish women; "Ancak bizim 

k a d i n l a n m i z d a bu kadar c a n l i ve manali olan siyah g o z l e r i n i k x r p i s -

tirarak.„„" (Flashing t h e i r dark eyes i n such a v i t a l and meaningful 

way, as only our women know how»o.) (p» 115) „ I s h a l l discuss the 

sexual aspect of the c h a r a c t e r i s a t i o n of ^ e f i k a i n the f o l l o w i n g 

chapter, but s u f f i c e i t to say here t h a t the domination of Sefika's 

l i f e by her sexual a p p e t i t e i s unconvincing i n the extreme, and a 

b i t t e r disappointment a f t e r she enters the novel as a hard-working, 

i n t e l l i g e n t , determined and p r o f e s s i o n a l woman who, i n c o n t r a s t w i t h 

the m a l l e a b l e , i n e f f i c i e n t and subservient wardress whom she has 

replaced, does not h e s i t a t e t o e s t a b l i s h her r i g h t f u l p o s i t i o n as 

equal both i n r i g h t s and i n dut i e s w i t h her male colleagues,, 

The past twenty years have seen a remarkable increase i n sales of 

works by women w r i t e r s i n Turkey, These women have c o n t r i b u t e d 

g r e a t l y to the r e a l i s a t i o n of female c h a r a c t e r i s a t i o n s which are 

u t t e r l y convincing as r e a l human beings w i t h economic, s o c i a l , 

i n t e l l e c t u a l , emotional and psychological backgrounds,. 
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Nezihe Aerie's book Korsan Cikmazj. tskes the form, g e n e r a l l y , of 

reminiscences by some inn e r consciousness which seems to be common t o 

but also apart from the two women around whom the book centres. The 

reminiscences are in t e r s p e r s e d w i t h some t r i v i a l events of one evening 

and the technique serves t o demonstrate the inner i s o l a t i o n o f e 

woman even w i t h i n the s e t t i n g of a c l o s e - k n i t s o c i a l c i r c l e - The two 

women, Meli and Berni, are o l d school f r i e n d s ; Meli i s a teacher and 

a w r i t e r , who derives great s a t i s f a c t i o n from her work, but also loves 

her husband and daughter dearly; Berni i s equally w e l l educated but 

i s content to make a career out of being the p e r f e c t housewife and 

mother, she takes a great i n t e r e s t i n fashion and appearance, and 

other t r i v i a l i t i e s . Both women are i n t e l l i g e n t and c a r i n g , and con

sc i o u s l y seek personal f u l f i l m e n t i n t h e i r l i v e s , whether i t be 

wholly through the domestic r o l e or through a combination of domestic 

r e s p o n s i b i l i t i e s and career. And yet both women are u l t i m a t e l y 

l o n e l y : t h i s i s the s i g n i f i c a n c e of the cul-de-sac of the t i t l e . The 

two women have had every o p p o r t u n i t y f o r a happy, s a t i s f y i n g l i f e and 

to form close, happy and meaningful r e l a t i o n s h i p s . Indeed, both women 

love t h e i r husbands and are loved i n r e t u r n and yet they are e s s e n t i a l 

l y alone: t h e i r l e v e l of communication w i t h others leaves them i n i s o 

l a t i o n . The reader i s given no clue to the reasons f o r t h i s f a i l u r e , 

and i t i s d i f f i c u l t to see any cause r e l a t i n g to the characters of the 

women, f o r the two are l a r g e l y complementary: the one tomboyish end 

unconventional, the other extremely "feminine" and conservative, t o 

the extent t h a t she sees h e r s e l f more s u i t e d to an e a r l i e r era. 

The main character, Aysel, of Adalet A§aoglu's novel ulmeye Yatmak i s 

also analysed i n great psychological depth. She i s also very alone, 
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and the f e e l i n g of aloneness i s d r a m a t i c a l l y i n t e n s i f i e d by p l a c i n g 

the book's "present" i n the c r u c i a l morning when Aysel has gone alone 

to an h o t e l room i n order to " l i e down t o d i e " . This l y i n g down to 

die which gives the book i t s t i t l e , i s i n f a c t a process of p r e p a r a t i o n 

f o r Aysel's r e b i r t h , a p e r i o d of c a r e f u l s e l f - a n a l y s i s i n the wake of 

a series of i n t e r - r e l a t e d emotionally d i s t u r b i n g events. She has 

rediscovered her f e m i n i n i t y a f t e r years of f u n c t i o n i n g as an i n t e l l e c 

t u a l , p r o f e s s i o n a l person, married to a c o l d , undemonstrative man. 

She i s at l a s t able to r e c o n c i l e what had seemed to be mutually 

exclusive elements i n t o a comprehensive, composite beings her naw s e l f . 

The event which f i r s t awakens her to the p o s s i b i l i t y of r e a l i s i n g the 

fu s i o n o f these p r e v i o u s l y disparate p a r t s i s her sleeping w i t h her 

student, a man younger and less educated than h e r s e l f , f o r whom her 

most s i g n i f i c a n t q u a l i t y i s her f e m i n i n i t y . She reminisces about the 

n i g h t she spent w i t h her student as she i s " l y i n g down to die"s 

Yeniden d i r i , dolu b i r kizdim. Butfin a k l i m , b i l g i m , saclanm, 
dudakl8rxm, gSgsfJm, belim, dilnyaya bakisim, gftlusflm, s d y l e y i s i m 
b i r butun halinde ortaya dfikuluyordu. B i r arada hem saygideger, 
hem saygidegmezj hem kusursuz, hem k u s u r l u j hem g i y i n i k hem 
c i p l a k . Hem kadin, hem in3an„ ( p c 179) 

( I was once again a f r e s h , f u l l - b l o o d e d young g i r l , fly whole 
mind, knowledge, h a i r , l i p s , breasts, w a i s t , outlook on the 
world, way of s m i l i n g , way of speaking were a l l out i n the 
open. I was at one and the same time both worthy and unworthy 
of respect, both w i t h and without f a u l t , both clothed and 
naked. Both woman and human being.) 

Aysel r e a l i s e s t h a t at l a s t , through the help o f her student l o v e r , 

she has l e a r n t to know h e r s e l f . I t i s i n t e r e s t i n g t h a t nowhere i n the 

book i s there a d e s c r i p t i o n of Aysel's p h y s i c a l appearance^ not even 

in terms o f compliments from her male admirers, and yet Aysel d e f i n i t e 

ly dout! I t i k u m i I nl tit-set. Id her nuiioarein^Wj, 8§ she gaew t.0 haw© 8 i«(anj,» 

C L U B r e g u l a r l y , arid when eh® 1 B " l y i n g down to d i e " she t h i n k s to h@r«> 

• | r; "Kendi go/ilmrin yeniden g u z e l l e s i p buyuyorum." ( i n my own eyes 
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I am growing and becoming b e a u t i f u l once again.) (p. 110). As a 

young g i r l she was kBen to go to u n i v e r s i t y , and had no patience f o r 

the t r i v i a l c h i t - c h a t of other g i r l s . The author i n d i c a t e s her con-

tempt f o r the female preoccupation w i t h a r t i f i c i a l beauty, e s p e c i a l l y 

i n a socio-economic s i t u a t i o n where many people can hardly f i n d c l o t h 

i n g to cover t h e i r backs. Society i n general, she suggests, i s con

cerned w i t h cosmetics and not w i t h the r e a l i t y of the u n d e r l y i n g 

s t r u c t u r e . The young Aysel i s more pe r c e p t i v e , however, and vows to 

be of service to her country, alongside the men, who should not have t o 

s t r u g g l e alone. I n a disappointed comment on young g i r l s of h i s own 

generation Aysel's young student l o v e r bemoans the f a c t t h a t most of 

them are "unaware t h a t they had serious r e s p o n s i b i l i t i e s " (p. 351). 

When Aysel was a young g i r l her mother was forever wishing t h a t Aysel 

would be more l i k e her. She i s a woman of simple pleasures and few 

demands: she could be content i n her l i f e i f only there were no 

qua r r e l s between her husband and her c h i l d r e n ; a t r i p to the cinema 

once i n a w h i l e i s q u i t e enough to keep her happy. She has not 

experienced the inner t u r m o i l created by c o n f l i c t i n g currents of 

thought such as Aysel goes through i n her youth, when t r a d i t i o n a l 

values are i n s t i l l e d i n t o her at home, s o c i a l i s i n g her f o r the "female" 

r o l e of w i f e and mother, while at school she i s taught "modern", 

"western" values of male-female e q u a l i t y i n p u b l i c and s o c i a l l i f e , 

i n s p i r i n g her to aim f o r higher education and an independent career* 

Aysel emerges as a character of as great complexity as a r e a l i n d i v i 

dual. Her most outstanding f e a t u r e i s her determination to c o n t r o l 

her own l i f e , and to l i v e according to her knowledge of h e r s e l f . 
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The f a c t t h a t she only comes to know h e r s e l f f u l l y a t the time when 

she i s fac i n g the change of l i f e servos to i n d i c a t e t h a t her new-found 

confidence and peace of mind are independent of p h y s i o l o g i c a l changes: 

she has faced her dilemma and overcome i t . She now goes forward i n t o 

a new l i f e of f u l l consciousness as both a woman and a human being, as 

an i n d i v i d u a l and as a member of s o c i e t y . 

In Bicaqin Ucu by male author A t t i l a f l h a n , the heroine Suat faces a 

dual c r i s i s of i d e n t i t y . She i s married but has no c h i l d r e n , and she 

i s faced w i t h the awful r e a l i s a t i o n t h a t she i s slowly undergoing a 

tr a n s f o r m a t i o n of her sexual desires. An important f a c t o r i n Suat's 

in c r e a s i n g tendency to lesbianism appears to be her f e e l i n g of super-

i o r i t y over her husband, whom she rBgards as a coward, and a person of 

weak p o l i t i c a l commitment. Suat has cut h e r s e l f o f f from the world 

and her husband, r e t r e a t i n g i n t o a fantasy world of f i c t i o n . The 

reader i s f i r s t introduced to her through her husband Halim's r e f l e c 

t i o n s about har as he puts o f f going home i n order not to have to face 

her remoteness: " B a k i s l a n bombos, yuzu solgun„..bir dunyadan k i y a s i y a 

kopuk." (Her looks were vacant, her face c o l o u r l e s s . . . she was q u i t e 

cut o f f from the world.) (p. 18). Her escape i n t o the world of 

French novels serves to elevate her from the r o l e of meticulous 

housewife, a r o l e which she abhors: 

K i t a p l a r olmasa Suat hie olmazdi, ya da o b i l r l e r i n i n e s i siradan 
b i r ev k a d i m o l u r d u : y a s s i , somurtkan b i r y a s a n t i n i n a g i r a§ir 
u f a l a d i g i b i r kadin... 
Bunun dismda, i c b o y u t l a r i n i sacmalik derecesinde g e l i s t i r e n , 
d u s l e r a r a s i , baska b i r y a s a n t i y i surduruyordu 0 Bu b a s k a l a n y l e , 
caresiz kocasiyle de, butu* n i l i s k i l e r i n i koparan b i r yasantiydio 

(pp, 34-35) 

( I f there were no books there would be no Suatj or else she 
would have been l i k e a l l the other wives, an o r d i n a r y housewife; 
a woman slowly eaten away by a f l a t , miserable l i f e 0 o . 
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Apart from t h i s she l i v e d another l i f e i n her dreams, one 
which developed her inn e r dimensions to the l e v e l of the 
absurd. And t h i s other l i f e was c u t t i n g o f f a l l her l i n k s 
w i t h other people, and, i n e v i t a b l y her husband too.) 

This, then, i s Suat's second c r i s i s of i d e n t i t y ? the clash between her 

r o l e as a w i f e and housewife, and her i n t e l l e c t u a l l i f e . She f e e l s 

anomie and boredom f o r her mundane l i f e , and yet she cannot t o t a l l y 

cast o f f her t i e s w i t h the r e a l i t y of day t o day l i f e ; 

oo.kendimi baska b i r i s i samyordum. B i r gece kirn oldu§umu 
anlar g i b i oldum. Q gu'n bugundur, gercek benli§imin h a n g i s i 
oldugunu b i r t u r l u kestiremiyorum, o mu yoksa bu mu? (p„ 281) 

(o..I thought I was someone else. One n i g h t I thought I had 
found out who I was. From t h a t day on I j u s t haven't been 
able to decide which one i s my r e a l s e l f , t h i s one or t h a t 

one?) 

Ev i d e n t l y the two aspects of her inner c o n f l i c t are c l o s e l y r e l a t e d ! 

acceptance of her l e s b i a n nature i s a f u r t h e r expression of her escape 

i n t o fantasy, while the r e a l i t i e s of domestic l i f e demand a r e t u r n to 

normal r e l a t i o n s w i t h her husband. The thought of death as a simple 

means of escape f i n a l l y becomes overwhelmingly a t t r a c t i v e t o Suat 

when she hears t h a t the woman she fancied h e r s e l f i n love w i t h has 

married. But she discovers t h a t she i s too much of a coward to 

a c t u a l l y k i l l h e r s e l f , and she f i n a l l y comes to the r e a l i s a t i o n t h a t 

she has been a coward a l l her l i f e , never having l i v e d her l i f e to the 

f u l l because she has been too a f r a i d . The r e a l i s a t i o n t h a t she has 

wasted her own l i f e , w hile a l l the time blaming her husband f o r s h o r t -

comingswhich were i n f a c t more i n evidence i n h e r s e l f , brings her to a 

new understanding w i t h her husband. We are l e d to be l i e v e t h a t her 

c r i s i s of i d e n t i t y has been resolved by a sudden f l a s h of i n s i g h t , i n 

something of the same way as Aysel resolves her c r i s i s i n 6'lmeye Yatroak 

except t h a t i n t h i s case the i m p l i c a t i o n i s t h a t Suat's r e b i r t h i s 
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dependent on the support and l o v i n g understanding of her husband, 

whereas Aysel was prepared t o s t a r t out alone i n her new l i f e , , I t may 

be relevant to remember at t h i s p o i n t t h a t the c r e a t o r of Suat i s a 

man, while Aysel's cr e a t o r i s a woman. 

Emine Isinsu's heroine Ceren i n Tutsak i s s i m i l a r to A t t i l a l l h a n ' s > — 

Suat, i n t h a t she too i s a bored housewife. She i s also an a r t i s t , but 

she has l o s t the i n s p i r a t i o n to p a i n t and derives l i t t l e s a t i s f a c t i o n 

from her domestic d u t i e s , since her d a i l y help takes care of the c h i l d 

ren f o r most of the time, as w e l l as doing the domestic chores. Ceren 

f e e l s t h a t she has been l e f t w i t h no personal i d e n t i t y ; she has spent 

her whole l i f e f o r others and has kept nothing f o r h e r s e l f . She con

siders the nature of her marriage to Orhan; 

Ceren, taaba evindeki mes' u l i y e t i n i n daha da ag*irlasarak devam 
e t t i g i n i h i ssediyordu.... "Cocuklar aglamasmlar, Orhan'in 
buttln i h t i y a c l a r i k a r s i l a n s m k i , Ceren'i k i r a b i l e c e k b i r l a f 
etmesin.., Dostlar a l i n m a s i n l a r . . . " Bu sessiz f i r t i n a m n 
i c i n d e , hani Ceren? Nerede? Ceren diye b i r i ola mi k l , onun 
kendi i s t e k l e r i , kesin k a r a r l i s o z l e r i o l a b i l s i n j ( p . 45) 

(Ceren f e l t t h a t the r e s p o n s i b i l i t y she had held i n her f a t h e r ' s 
house was cont i n u i n g i n an even more burdensome way. s.. "Don't 
l e t the c h i l d r e n c r y 9 see t h a t Orhan'e every need i s mot so 
t h a t h® won't say anything t o upset Ceren. Don't l e t f r i e n d s 
take umbrages" what had happened t o Ceren i n t h i s s i l e n t 8tors? 
Where was she? Did anyone c a l l e d Ceren e x i s t s t h a t she could 
have desires or maks decisions o f her own?) 

She sees h e r s e l f as a p r i s o n e r i n her own home, and she f o r b i d s h e r s e l f 

to t h i n k any more. She does not know what she wants and y e t she blames 

her husband f o r h i s unfeelingness and shallowness. I n the end she 

r e a l i s e s t h a t she has made h e r s e l f a prisoner by her own choice^ by 

her r e f u s a l t o consider l i f e o u t side the l i m i t a t i o n s of her marriage to 

Orhan. She had endured s u f f e r i n g and s e l f - d e s t r u c t i o n f o r the sake of 

the s e c u r i t y of marriage simply because she was a f r a i d of considering 

any unknown a l t e r n a t i v e . She i s unhappy and sees her husband as the 
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cause of her unhappiness, but there i s no evidence to suggest t h a t she 

i s capable of being happy alone 0 Ceren's f r i e n d Selma has already 

divorced her husband, and i s determined to make a success of l i v i n g 

alone. But she s t i l l s u f f e r s periods of self-doubt and lack o f con

fidence. She cannot prevent h e r s e l f from o c c a s i o n a l l y l o n g i n g f o r the 

a t t e n t i o n s and companionship of a man. The author acknowledges the 

f a c t t h a t women may desire to l i v e independently of men, but she leaves 

t h e i r a b i l i t y to a c t u a l l y do so very much open to question. 

Furuzan, i n the c o l l e c t i o n of s t o r i e s Parasiz Y a t i l i i s also concerned 

w i t h the p l i g h t of s i n g l e women i n a s o c i e t y which i s s t i l l geared t o 

fa m i l y u n i t s as the basis of i t s o r g a n i s a t i o n . The women of these 

s t o r i e s are gene r a l l y very o r d i n a r y women, many of whom are s o c i a l l y 

deprived i n some way, f o r example widowed w i t h a young c h i l d t o care 

f o r , or r u r a l women uprooted from t h e i r v i l l a g e and brought to s e t t l e 

i n I s t a n b u l and such l i k e . The author attempts to describe both the 

inner and outer world of women and g i r l s , but she c r e d i t s them only 

w i t h thoughts as narrowly confined as t h e i r l i v e s are. The s t o r i e s 

thus g e n e r a l l y take the form of reminiscences or simple hopes and 

plans or a n x i e t i e s , and worries f o r the f u t u r e . There i s l i t t l e depth 

or character i n her studies of women, and they appear predominantly to 

be preoccupied w i t h t r i v i a l i t i e s . For example, the woman i n " T a e r a l i " 

i s concerned w i t h her appearance; 

Eskidenki g u z e l l i g i n i , s a c l a r i n i boyamakla, b e j l e r i n g r i l e r i n 
en yumusaklarim giymekle surdurme cabasindaydi. (p. 32) 

(She was s t r u g g l i n g to prolong her past beauty by dyeing her 
h a i r and wearing the s o f t e s t beiges and greys.) 
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Sevgi Soysal also h i g h l i g h t s middle-class women's preoccupation w i t h 

t r i v i a l i t i e s i n her book Yenisehir'de S i r Qfile Uaktip but a more 

important theme i s the d i s i n t e r e s t of women i n the s t r u g g l e against 

the c o r r u p t and c o r r u p t i n g socio-economic system,, The book opens w i t h 

a very unsympathetic generalised p o r t r a y a l of the housewife out 

shopping: 

. ,.ev i h t i y a c l a n n i hayatin merkezi sanan dar goruslu ev 
k a d i n l a n , eu asyalarmda hi<j bikmad8n y e n i l i k ve d e ^ i s i k l i k 
yaparak h a y a t l a n n i r e n k l e n d i r d i k l e r i n i sanan,. ,kaf e s l e r i 
i c i n durmadan para ve emek tuketen tutsak k u s l a r 0 o o (pp, 5-6) 

(,,. narrow-minded housewives who consider household needs 
the very centre of l i f e , who t h i n k they can b r i g h t e n t h e i r 
l i v e s by ceaselessly c r e a t i n g n o v e l t y and change among t h e i r 
household e f f e c t s , , , c a p t i v e b i r d s who do nothing but spend 
money and labour on t h e i r cages,) 

Though she thus c l e a r l y dismisses middle-class housewives as p a r a s i t e s 

she gives p r a i s e to the poor housewife who takes a p r i d e i n hsr domes

t i c work; indeed, A l i ' s mother i s portrayed as the p e r f e c t housewife; 

Annem bize en temiz c a r s a f l a n l a y i k gorducjulnden her gun 
camasir y i k a r . . , , "Yoksulluk p i s l i k demek de§il" dedi, 
"camasir yikamak para i l e d e g i l yal" (p„ 183) 

(My mother used to wash laundry every day because she thought 
we deserved the cleanest of s h e e t s , , S h e used to say "Poverty 
doesn't mean d i r t . You don't use money to do the laundry". 

As a middle-class woman Hatice i s shown to be a woman of no tolerance 

or understanding, e v a l u a t i n g people and events a t an e n t i r e l y super

f i c i a l l e v e l . We see her approached by a beggar woman; 

D i l e n c i kadina, butun bu adam o l m a y i s l a r i n tek nedeni oymu8-
casina iJfkeyle b a k t i , Bakisin s e r t l i g i onu oralardan k a l d i r -
s i n s nerelere gitmesi gerekiyorsa o r a l a r a y o l l a s i n i 9 t e d i , 
Ama d i l e n c i kadin buyuk b i r p i s k i n l i k l e surduruyordu d i l e n -
mesini, Hatice hanim memleketin duzelmesinden i y i c e k e s m i s t i 
umudunu,„ „ (p, 44) 

(She looked at the beggar woman w i t h l o a t h i n g , as i f she usre 
the sole cause of a l l hopelessness. The s e v e r i t y of her 
gaze wished the woman away, anywhere, but f a r away. But the 
beggar woman was c o n t i n u i n g to beg, i n a most experienced way, 
Hatice l o s t a l l hope of the country ever being put i n order, 
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The apathy of women w i t h regard to p o l i t i c a l involvement i s most 

e x p l i c i t l y i l l u s t r a t e d i n the characters of Dlcay and l*levhibe 0 

Mevhibe i s the daughter of a government m i n i s t e r who, when she was a 

g i r l , e n r o l l e d her as a member of h i s p o l i t i c a l p a r t y , not through 

any r e a l support f o r women's r i g h t s , but i n order to make an example 

of h i s daughter i n the question of the need f o r women to take t h e i r 

place i n s o c i a l l i f e . He d i d not t h i n k i t necessary to ask h i s 

daughter about i t f i r s t , and indeed, her p a r t y membership remains 

a dead l e t t e r . Mevhibe's daughter Olcay i s shown to be more i n f l u e n c e d 

i n her actions by her f e e l i n g than by reason or arguments she forms a 

r e l a t i o n s h i p w i t h A l i , and accepts h i s ideas because of her f e e l i n g s 

f o r him, not because she i s convinced of the m e r i t of h i s ideas. She 

remains only a passive f o l l o w e r of A l i ' s p o l i t i c a l a c t i v i t y , , Soysal 

p o i n t s to the c o n d i t i o n i n g which Olcay has undergone, which has l e d 

her to accept the not i o n of male a u t h o r i t y and s u p e r i o r i t y from 

childhood; 

<,.„eski cumleler g e l i y o r d u a k l i n a ; "Olcay agabeyinin odasina 
g i r m e j " "Q hem erkek, hem biiyuk, onun h a k k i j " "Agabeyin 
h a k l i , o e r k e k ] " "0 erkek, ona g e r e k l i , o erkek, o okumalx, 
o erkek, yapar, o erkek, alir0„o" Cocukluk a n i l a r i n i n cum-
l e l e r i uzayip g i d i y o r d u , boylBo Olcay bu cumlelere ne kadar 
kizsa da b u n l a r l a sartlanmisti„ ( p 0 203) 

(oooold phrases kept going through her minds "Olcay don't go 
i n t o your brother's room 0" "He i s a boy, and o l d e r , i t ' s h i s 
r i g h t . " "Your brother i s r i g h t , he i s a man 0" "He i s a man, 
he needs i t j he i s a man, he must have an educationj he i s a 
man, he can do t h a t j he i s a man, he can have thatooo" These 
phrases from her memories of childhood kept s t r e t c h i n g out i n 
f r o n t of her„ And however much she got angry w i t h them, i t 
was w i t h such phrases as these t h a t she had been conditioned,,) 

But the author's message i s t h a t women should now take an a c t i v e r o l e 

i n reforming s o c i e t y , and c l e a r l y the apathy of urban middle-class 

women w i t h regard t o r e a l s o c i a l problems, t h e i r f r i v o l i t y and para

s i t i c r o l e i n s o c i e t y are put under f i r e throughout the book„ 
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The q u a l i t y of r e s i g n a t i o n characterises few of the female characters 

i n the works selected f o r t h i s period,, Where i t does occur i t i s p r e 

sented as a n a t u r a l consequence of the d e n i a l of any degree of s e l f -

determination t o women i n r u r a l s o c i e t y , i n which conformity t o s o c i a l 

customs and t r a d i t i o n s , c haracterised by subordination and submission 

to men i s demanded of women. 

I n Asilacak Kadin the female w r i t e r Pinar Kur po r t r a y s her c e n t r a l 

character, the woman t o be hanged of the t i l e s as the very embodiment 

of resignation,, The woman does not speak aloud throughout the book s 

we know her only through her thoughts,, She i s abused and e x p l o i t e d by 

almost everyone she comes i n t o contact w i t h and makes no attempt to 

escape from her miserable existence. F i n a l l y , when a young i d e a l i s t i c 

l over t r i e s to save her by k i l l i n g her depraved husband she i s accused 

of having committed the murder and atands t r i a l w i t h sentence of death,, 

Her passive r e s i g n a t i o n to her f a t e prevents her from speaking out i n 

defence of h e r s e l f , and t h e r e f o r e brings about her f i n a l downfall,, I n 

i n t e r v i e w the author explained how the sexual e x p l o i t a t i o n of the woman 

represents the p o l i t i c a l and economic e x p l o i t a t i o n of the masses, while 

the t o t a l p a s s i v i t y and r e s i g n a t i o n of the woman to her miserable 

existence and f i n a l sentence r e f l e c t s the apathy of the masses 0 How

ever, t h i s deeper, p o l i t i c a l i n t e r p r e t a t i o n of the novel as a condemna

t i o n of the common masses f o r t h e i r resigned acceptance of oppression 

and e x p l o i t a t i o n i n s o c i e t y at large i s overshadowed by the main impact 

of the work as an extravagant and somewhat f a n c i f u l but nonetheless 

e f f e c t i v e statement against the personal q u a l i t y of r e s i g n a t i o n . 
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A major development i n t h i s l a t e s t period w i t h regard to the p o r t r a y a l 

of female character i n Turkish l i t e r a t u r e can be summed up 89 the 

greater c o n s i d e r a t i o n of the question of the i n t e r a c t i o n of the 

" s o c i a l " and the " i n d i v i d u a l " which has meant t h a t women are depicted 

w i t h t h e i r f u l l economic, s o c i a l , i n t e l l e c t u a l and psychological 

backgrounds, so t h a t they emerge as r e a l i n d i v i d u a l s and not as 

i d e a l i s e d types or caricatures,. There i s an increased tendency t o 

r e l a t e "feminine" c h a r a c t e r i s t i c s t o the e f f e c t s of l i f e ' s circum

stances and so c i e t y ' s a t t i t u d e s and expectations of women0 These 

trends are e s p e c i a l l y evident i n the works of women writers,, On the 

other hand, the i m p l i c a t i o n t h a t women's character i s weak and malle

able, w i t h l i t t l e o r i g i n a l or enduring substance of i t s own, i s s t i l l 

i n evidence i n some of the works by male authors,, 

I n l i n e w i t h the expectations o u t l i n e d e a r l i e r i n t h i s s e c t i o n , i n d u s t -

riousness i s indeed a conspicuous v i r t u e . Likewise, l a z i n e s s i s con

demned, and o f t e n combined w i t h f u r t h e r abhorrent c h a r a c t e r i s t i c s such 

as s t u p i d i t y and the p a r a s i t i c nature of the voracious consumer,. Women 

endowed w i t h strong, independent characters appear i n both p o s i t i v e and 

negative r o l e s ; on the one hand showing courage and determination i n 

defending t h e i r own end t h e i r f a m i l i e s ' r i g h t s ^ on the other hand 

d r a s t i c a l l y mismanaging t h e i r own and t h e i r husbands' or f a m i l i e s ' 

l i v e s and b r i n g i n g r u i n on them a l i o 

The newly emerging p o r t r a y a l s of very o r d i n a r y women show them t o be* 

o f t e n e i t h e r i n searchof t h e i r own i d e n t i t y p or conscious of the need 

to p r o t e c t t h e i r i d e n t i t y as the most precious essence of t h e i r being, 

upon which t h e i r i n t e g r i t y depends,, The woman who i s prepared to 
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compromise her e s s e n t i a l i n t e g r i t y f o r the sake of her f a m i l y or her 

husband i s no longer a u t o m a t i c a l l y the ob j e c t of p r a i s e , and t h i s 

change of a t t i t u d e has serious i m p l i c a t i o n s f o r the conceptsof female 

s e x u a l i t y and honour and shame5 which w i l l be discussed i n the next 

chapter. 

F i n a l l y , the c a l l to women which emerges most cl e a r y from the t r e a t -

ment of female character i n the works of t h i s p e r i o d i s the c a l l f o r 

women t o r a i s e t h e i r l e v e l o f consciousness, both p o l i t i c a l and 

personalo 
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C H A P T E R IV 

HONOUR, SHANE AND THE SEXUALITY OF WOMEN 

1923-1940 

Much has been w r i t t e n on the concept of honour and shame and the 

nature of female s e x u a l i t y i n Middle Eastern Muslim s o c i e t i e s , and I 

do not wish to attempt t o analyse these questions here. S u f f i c e i t 

to say th a t a strong body of t r a d i t i o n surrounds these notions i n 

Turkey, According to these t r a d i t i o n s women are expected to remain 

v i r g i n s u n t i l married, and to remain chaste a f t e r marriage, but the 

duty of defending the sexual p u r i t y of the women i s delegated to men, 

A woman's r e s p o n s i b i l i t y i n the matter i s thus diminished, and her 

consequent v u l n e r a b i l i t y means t h a t any s i t u a t i o n which may expose 

her to danger i s to be avoided. This i s a l o g i c which demands e i t h e r 

the exclusion of women from p u b l i c places, or p r o t e c t i v e male support 

when i n p u b l i c , or both. Once a woman's sexual p u r i t y has been 

v i o l a t e d there i s no way she can redeem her honour, even i f she i s 

an innocent v i c t i m of sexual a s s a u l t , f o r concern f o r women's c h a s t i t y 

i s a s o c i a l concern, i n v o l v i n g convention, r a t h e r than a p r i v a t e con

cern i n v o l v i n g moral conscience, V i o l a t i o n of a woman's honour the r e 

f o r e demands p u b l i c vengeance against the v i o l a t o r , and against the 

woman i f she i s i n any way seen to have a c t i v e l y or v o l u n t a r i l y par

t i c i p a t e d . The shame a t t a c h i n g even to an innocent v i c t i m w i l l o f t e n 

f o r c e the woman to remove h e r s e l f from her f a m i l y i n order not to be 
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a constant reminder t o them of the disgrace she has i n n o c e n t l y 

brought upon them. The f a c t t h a t more women than men, and i n 
2 

p a r t i c u l a r young g i r l s and young women, commit s u i c i d e may w e l l be 

connected w i t h questions o f "dishonour",, The t r a d i t i o n a l l y e a r l y age 

at which g i r l s are given i n marriage, as w e l l as the customs o f sec

l u s i o n , segregation and v e i l i n g , and the upholding of "feminine" 

v i r t u e s such as modesty, submission and d o c i l i t y i n the s o c i a l i s a t i o n 

o f g i r l s are a l l safeguards f o r the p u r i t y of g i r l s before marriage 

and f o r the c h a s t i t y of a l l women, 

ft c o r r e l a t i v e of the system which requires male c o n t r o l of female 

s e x u a l i t y i s the concept of unrestrained female s e x u a l i t y as a danger

ous, d e s t r u c t i v e f o r c e . Sexually " f r e e " women are, however, also 

subject to male c o n t r o l , i n t h a t they are dependent on male c l i e n t s or 

patrons, and they ere not acknowledged as f u l l members of s o c i e t y 

e i t h e r by men or by women. As an extension of the negative values 

attached to female s e x u a l i t y , w i t h i n the f a m i l y a l l outward signs of 

intimacy or a f f e c t i o n between husband and w i f e are t r a d i t i o n a l l y pro

h i b i t e d , e s p e c i a l l y i n f r o n t of old e r members of the f a m i l y , p a r t i c u 

l a r l y males, to whom respect must always be shown. 

Through h i s own example, and by means of l e g i s l a t i o n , A t a t u r k sought 

to encourage a greater tolerance and understanding i n s o c i e t y towards 

male-female r e l a t i o n s . I n September 1925, f o r example, he presided 

at a b a l l i n I z m i r , a t which Muslim men and women danced together f o r 
3 

the f i r s t time. Furthermore, A r t i c l e 423 of the Penal Code i n t r o 

duced during the Kemalist period provided punishment of s i x months 

to one year imprisonment f o r a man who seduced a woman by promising 
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marriage, thereby c l e a r l y a p p o r t i o n i n g blame to the man, i n an 

attempt to l i f t some of the burden of g u i l t from the supposedly week, 

g u l l i b l e woman. A nd yet A r t i c l e s 440 and 441 of the Penal Code 

r e l a t i n g to a d u l t e r y , c l e a r l y uphold the usual double standard r e l a t 

i n g to male and female f i d e l i t y : the penalty of three t o t h i r t y months 

imprisonment which can be awarded to a woman caught i n f l a g r a n t e 

d e l i c t o or seen i n compromising circumstances i s only awarded to the 
5 

adulterous husband i f he has kept h i s mistress i n the m a r i t a l home. 

That t r a d i t i o n a l s t r a t e g i e s f o r the p r o t e c t i o n of female v i r t u e were 

i n operation i n the v i l l a g e s r i g h t up to the end of the Kemalist 

peri o d i s i l l u s t r a t e d i n an e x t r a c t from a v i l l a g e study made i n 1938, 

i n which i t was recorded t h a t women of the v i l l a g e were p r o t e c t e d by 

men not only of t h e i r own f a m i l y but of t h e i r own mahalle ( q u a r t e r ) 

t o o j men seldom entered a mahalle other than t h e i r own, and women 

r a r e l y had cause to do so e i t h e r , even to v i s i t other womenj nor were 

women allowed to enter the bazaar area, although a r e s t r i c t i o n on 

women at t e n d i n g the weekly market was l i f t e d somewhat a f t e r 1923,^ 

Sevda Sener's study of plays of thB Kemalist p e r i o d f i n d s t h a t along 

w i t h a weakness f o r modern l i v i n g , the sexual passions of the w e l l - o f f , 
7 

snobbish women characters are stressed. Another study has i d e n t i f i e d 

a common concern among e a r l y Republican w r i t e r s such as Resat Nuri 

Guntekin, Yakup Kadri Karaosmanog"lu, Peyami Safa and Ahmet Hamdi 

Tanpmar w i t h the dangers t h a t seemed to be f a c i n g the f a m i l y i n s t i t u -
Q 

t i o n and morals, e s p e c i a l l y the sexual morals of women. Since s o c i a l 

t r a n s f o r m n t i o n tended to be i d e n t i f i e d w i t h the r i s k of morel degener

a t i o n , q.irls brought up i n progressive c i r c l e s or educated i n f o r e i g n 
i- | : M ' ' w m - H l . l i i i i i i | h t . liknl.y to b e e u n i l y Iwd a s t r a y . 
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Calikusu can be c l e a r l y seen as an attempt by the author Reset Nuri 
9 

to show t h a t t h i s fear was unfounded,, The innocence and p u r i t y of 

the heroine Feride i s evident both i n the naivete of her a c t i o n s and 

i n the n a t u r a l symbolism w i t h which she describes her own appearance! 
...seher a y d i n l i g * i g i b i berrak, k i r a g i l a r l a l s l a n m i s nisan 
g u l l e r i g i b i t a z e . o . (p. 264) 
(. . . b r i g h t as morning and fr e s h as A p r i l roses touched w i t h 
hoar f r o s t . . . ) (p. 244) 

These are both unmistakably v i r g i n a l images. Flore i m p o r t a n t , however, 

i s her s u b s t i t u t i o n of a husband w i t h work to b e n e f i t others,. Since 

the s t o r y i s t o l d i n the form of Feride's personal d i a r y the reader i s 

assured of her innocence even when she becomes "the t a l k o f the town" 

and i s t o l d by the headmistress of the school where she i s working 

t h a t she w i l l have to leave her p o s t j and again when she r u i n s her 

r e p u t a t i o n completely and cannot even bear t o look her adopted 

daughter i n the face because the weight of p u b l i c o p i n i o n against her 

leads her to see h e r s e l f as a " f a l l e n " woman. The headmistress, 

r e a l i s i n g Feride's innocence, r e g r e t s not having kept a c l o s e r watch 

over her i n order to p r o t e c t her, but i t i s too l a t e - there i s nothing 

f o r her to do but i n s i s t t h a t Feride leaves the town. When Feride 

f i n d s a new p r o t e c t o r i n the person of the e l d e r l y doctor Hayrullah 

she again becomes the v i c t i m of malicious gossip, and so she agrees t o 

marry him i n order to a l l a y the slanderous rumours against her chsrac-

t e r . Feride misjudges the doctor and fears t h a t she w i l l a t l e s t be 

forced to be u n f a i t h f u l to the one man she has ever loved - her co u s i n s 

whose i n f i d e l i t y to her caused her to run away and take up teaching as 

a career i n the f i r s t place. However, the f a t h e r l y doctor continues 

to t r e a t her as a daughter. And y e t , when Feride's d i a r y f i n i s h e s , 

the l e t t e r w r i t t e n by Hayrullah t o Feride's beloved cousin Kamran 
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expresses h i s praise of Feride's beauty i n s u r p r i s i n g l y sexual terms? 

c o . b i r h a y a l i dudagin busesiyle t i t r i y o r g i b i g6'ru"nen 
d u d a k l a r i , b i r h a y a l i kucaga sokuluyor h i s s i n i v/eren 
t a v i r l a n . . . (p„ 3 7 8 ) 

( . . . l i p s t rembling w i t h imagined k i s s e s , movements 
suggesting the approach t o some unknown embrace. „,,) ( p . 325) 

The ambiguity casts another doubt over Feride's a b i l i t y t o guard her 

own honour i f i t were not f o r her good f o r t u n e i n e n t r u s t i n g h e r s e l f 

to a man of i n t e g r i t y , understanding and s e l f - r e s t r a i n t ! The double 

standard r e l a t i n g to male and female f i d e l i t y which f i r s t drove 

Feride away from Kamran i s f i n a l l y accepted by her, and she even 

admits t h a t she had been wrong t o leave him, since she had no r i g h t 

to expect to be loved t o the extent t h a t she loved him„ Kamran's 

r a t i o n a l i s a t i o n of h i s i n f i d e l i t y elevates the depth and permanence 

of h i s love f o r Feride at the expense of t r i v i a l i s i n g the f e e l i n g s he 

had held f o r the woman he married, thus p l a c i n g one woman's t r u e 

happiness at the expense of another's. 

Like Feride, A l i y e i n Halide Edip's romance Wurun Kahpeyej i s alone i n 

the world, w i t h no male support or p r o t e c t i o n , and i s equally pure and 

innocent. However, she too becomes the v i c t i m of malicious goseip, 

the p o l i t i c a l motive of which i s disguised i n a t t a c k s against her 

honour - her most vulnerable p o i n t since she i s with o u t male support,, 

Public condemnation of A l i y e begins w i t h disapproval of her not wear

i n g the v e i l and increases as suspicions and j e s l o u s y a r i s e concerning 

her r e l a t i o n s h i p w i t h the young o f f i c e r Tosun. The r i s e of p u b l i c 

o p i n i o n against her i s c l e v e r l y manipulated by her p o l i t i c a l enemies 

so t h a t when she goes to v i s i t the Greek commander of the enemy occu

p a t i o n forces her actions are d e l i b e r a t e l y m i s i n t e r p r e t e d and h o s t i l i t y 
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against her "immoral" behaviour i s fanned to such 8 degree t h a t she i s 

lynched by the angry mob of v i l l a g e r s and stoned to deatho 

There i s a c l e a r statement i n Al i y e ' s s t o r y of the r i s k s run by a 

woman alone i n a strange community, f o r the passions A l i y e u n w i t t i n g l y 

arouses i n the men around her ere i n no way r e l a t e d to her personal 

q u a l i t i e s or worth, but simply an expression of a passion f o r posses

s i o n , as demonstrated i n the desires of the s e l f - i n d u l g e n t , war-

p r o f i t e e r i n g enemy commander^ or an expression of an overwhelming need 

to assert male s u p e r i o r i t y , as shown by the i g n o r a n t l y conceited l o c a l 

bigwig whose p r i d e A l i y e hurts by h u m i l i a t i n g him c The young o f f i c e r 

Tosun, who i s destined to f i l l the r o l e of A l i y e ' s p r o t e c t o r , i s not 

only prevented from doing so by h i s duty to h i s country, but i s even 

forced to put A l i y e i n c e r t a i n danger of compromising her honour f o r 

the sake of h i s work f o r the n a t i o n . So A l i y e ' s t r a g i c end i s 

inevita b l e , , 

The author's preoccupation w i t h sexual p u r i t y extends to her character

i s a t i o n of Tosun, who i s described as " 0ooCok temiz h a y a t l i , hemen 

hemen, kadina h i e e l surmemis b i r Turk genciydio" (ooohe was a young 

Turkish man who had hardly touched a woman and had l e d a very pure l i f e . ) 

( p . 24)o Furthermore, the sexual element i n the immediate and mutual 

a t t r a c t i o n t h a t a r i s e s between A l i y e and Tosun i s deniedjj on t h e i r 

f i r s t meeting they are l e f t elone together; 

o o . b i r an b i r b i r l e r i n i n g f i z l e r i n i n i c i n e d a l d i l a r kaldilaro„„ 
Yalniz g f i z l e r i y l e d e g i l , butun gene v 5 c u t l a n n i n z e r r e l e r i y l e 
b i r b i r l e r i n i parcalayacak g i b i cekiyor, c a n l a r i gozlerinden 
b i r b i r i n e uzanan l s i k t a b i r b i r i n e k i l i t l e n i y o r d u o Bu, y a l n i z 
ucsuz c o l l e r d e vahsi k a p l a n l a r i b i r b i r l e r i n e c i n s i y e t c e k i m i -
y l e , k a s i r g a s i y l e y a k l a s t i n p b i r l e s t i r e n maddi b i r t u l k u 
d e g i l d i o . , ( p . 37) 
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( . . s i n an i n s t a n t they stood gazing i n t o each other's eyes. 
They were drawn towards each other not only w i t h t h e i r eyes, 
but w i t h every atom of t h e i r bodies, as i f they were going 
to devour each oth e r . And t h e i r souls were locked together 
i n the l i g h t f l o w i n g from t h e i r eyes. This was not a 
p h y s i c a l passion such as draws together and u n i t e s the w i l d 
t i g e r s i n the vast desert through sexual a t t r a c t i o n and 
des i r e . ) 

I n c o n f i r m a t i o n of the n o b i l i t y of h i s sentiments Tosun immediately 

asks A l i y e to marry him, and so c o n t r o l of A l i y e ' s s e x u a l i t y i s 

assured a conventional o u t l e t . 

I n c ontrast to Halide Edip's suppression of the sexual element i n l o v e , 

Yakup Kadri endows male-female r e l a t i o n s w i t h l i t t l e more than sexual 

d e s i r e , but r a t h e r than equating such desires w i t h s i n he stresses the 

n o r m a l i t y of sexual love and i m p l i e s c r i t i c i s m of the system which 

suppresses the expression of n a t u r a l emotions. However, he i s s t i l l 

very much concerned t h a t men should maintain c o n t r o l over female 

s e x u a l i t y i n order t o p r o t e c t f a m i l y l i f e and to prevent women from 

f a l l i n g v i c t i m to t h e i r own weaknesses. In Yaban the young urban 

o f f i c e r Ahmet Celal has been i n the v i l l a g e f o r seven or e i g h t months 

and he complains of the lack of contact w i t h any women, and the absence 

of a t t r a c t i v e women. His complaints are d i r e c t e d against the i n a b i l i t y 

of the v i l l a g e women to arouse sexual desire i n him; 

Anadolu'da, ktlylu k a d i n i suhluktan, naz ve isveden o kadar 
mahrumdur k i , o n l a r i n hangi b i r i l e , b6§ur boejtire, koyun 
koyuna yatsam, vucudumun h i c b i r sey duymayaca§imi tahmin 
ediyorum. i h t i m a l k i , cok da fena k o k a r l a r . (p. 29) 

( i n A n a t o l i a women of the v i l l a g e s are so l a c k i n g i n 
coquettishness, p l a y f u l n e s s and f l i r t a t i o u s n e s s t h a t which
ever one of them I might sleep w i t h I doubt i f 
my body would f e e l anything. And i t i s p o s s i b l e t h a t they 
smell awful too.) 

That t h i s a t t i t u d e i s not merely a r e s u l t of h i s contempt f o r the 

people of the v i l l a g e i n general i s i n d i c a t e d by h i s comments about h i s 

. n i t . ' ; . u x p c r i e n c f i wi th women; 
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Benim asklarim, daima b i r s r c i n s i y e t buhranindan i b a r e t 
k a l d i o Bunda c i f t l e s m e mevsimlerinde m u h t e l i f k r i z l e r e 
du^en bazi hayvanlardan farksizdxm, (p. 38) 

(Cly love a f f a i r s had a l l been nothing more than a sexual 
c r i s i s . I n t h i s respect I was no d i f f e r e n t from some 
animals which s u f f e r various c r i s e s during t h e i r mating 
seasons.) 

Ahmet Celal's a t t r a c t i o n towards thB v i l l a g e g i r l Emine i s , l i k e w i s e , 

of a p h y s i c a l nature, and h i s disappointment when Emine marries 

another focuses on the p h y s i c a l i n c o m p a t i b i l i t y of Emine's supple 

young body w i t h the prematurely aged, stunted body of her husband,, 

Since Emine's marriage forms no bond of a f f e c t i o n between her and her 

husband, and since i n Ahmet Celal's judgement they are s e x u a l l y 

incompatible anyway, he has no h e s i t a t i o n i n t a k i n g on the respons

i b i l i t y of rescuing her from the p o s s i b l e f a t e of rape by the enemy 

s o l d i e r s and escaping w i t h her i n the hope of s t a r t i n g a new l i f e 

t ogether. The f a c t t h a t she i s now w i l l i n g go w i t h him, although she 

had not been w i l l i n g to marry him before, i s not presented i n any way 

as a suggestion of female f i c k l e n e s s , but merely as a normal outcome 

of a woman's need f o r p r o t e c t i o n . 

Although there are several i n d i c a t i o n s of the s t r i c t e r moral code 

adhered to by the v i l l a g e g i r l s , who wear t h e i r v i r g i n i t y " l i k e an 

armour", compared to t h a t of the c o q u e t t i s h c i t y g i r l s whom Ahmet Cel a l 

has known before, the s t o r y of Cennet i n Yaban i s an i l l u s t r a t i o n of 

d e v i a t i o n from s o c i a l l y accepted behaviour i n the village,, The s t o r y 

i l l u s t r a t e s the d e s t r u c t i v e power o f u n c o n t r o l l e d female s e x u a l i t y . 

The f a c t of Cennet's sexual i m p u r i t y was est a b l i s h e d a t the time of 

her marriage to Suleyman, when she was found to have already l o s t her 

v i r g i n i t y , but since her husband accepted her as h i s w i f e regardless 

n f her dishonour the people of the v i l l a g e e v e n t u a l l y have had t o 
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accept the s i t u a t i o n a l s o . When she i s caught alone w i t h another man 

and Suleyman again accepts her s t o r y , she gains a s o r t of p r e s t i g e and 

power i n the v i l l a g e ; she no longer avoids the gaze of men as the other 

women do, and indeed when she goes to the f o u n t a i n w i t h the other women 

she purposely leaves undone a feu of the buttons of her blouse, and 

q u i t e openly watches the men passing to and f r o . She dominates her 

husband, and i s even reputed to give him a slap now and then. When 

she f i n a l l y takes her l o v e r i n t o her home i t i s Suleyman who i s most 

b i t t e r l y condemned by the v i l l a g e r s . But he i s so i n f a t u a t e d w i t h h i s 

wi f e t h a t h i s only concern i s t h a t he should not lose her completely. 

When his w i f e i s e v e n t u a l l y forced to leave the v i l l a g e because of the 

weight of p u b l i c opinion against her, S&leyman loses h i s mind and 

becomes almost the v i l l a g e i d i o t . The f a c t t h a t the e f f o r t s o f the 

v i l l a g e r s are d i r e c t e d towards shaming Suleyman i n t o upholding h i s 

honour, and by extension t h a t of the whole v i l l a g e , by c o n t r o l l i n g h i s 

wife's s e x u a l i t y c l e a r l y i l l u s t r a t e s an acceptance of the woman's 

diminished r e s p o n s i b i l i t y i n the matter, and i n a d d i t i o n there i s the 

i m p l i c a t i o n t h a t since she was "taken advantage o f as a young g i r l 

Cennet cannot be held responsible f o r her i n i t i a t i o n i n t o sexual 

a c t i v i t y . 

A s i m i l a r lack of a husband's c o n t r o l over h i s wife's behaviour, 

although not s p e c i f i c a l l y concerned w i t h s e x u a l i t y , i s condemned i n 

Huseyin Rahmi1 s s t o r i e s Meyhanede Hammlar and Kadin Erkeklesince. 

I n both these s t o r i e s there i s a strong i m p l i c a t i o n t h a t d i s a s t e r 

could have been averted i f proper a u t h o r i t y and r e s t r a i n t had been 

exercised over the women by t h e i r husbands. The negative aspect of 

female s e x u a l i t y which i s i l l u s t r a t e d i n these s t o r i e s i s jea l o u s y , 
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which i s shown as an i r r a t i o n a l , d e s t r u c t i v e f o r c e . I n Kadin 

Erkeklesince the author presents an i n t e r e s t i n g version of the double 

standard i n male-female sexual r e l a t i o n s ; Mebrure t r i e s to persuade 

her son to marry an extremely u n i n t e l l i g e n t and ugly g i r l f o r the sake 

of her moneys p o i n t i n g out to him t h a t he can always get h i s pleasure 

from outside marriage. I n other words, women do not h e s i t a t e to t r y 

to p r o f i t from the t r a d i t i o n a l moral code when they can t u r n i t t o 

t h e i r own advantage, heedless of the f a c t t h a t i t w i l l i n e v i t a b l y be 

de t r i m e n t a l to other women,, 

In the c h a r a c t e r i s a t i o n of Resat Nuri's femme f a t a l e Sara i n the 

s t o r y B i r Kadin Dusmani the destructiveness of female s e x u a l i t y i s 

again made evident, Sira i s q u i t e e x p l i c i t l y using her f e m i n i n i t y t o 

overcome the re s i s t a n c e o f the woman-hater Homongolos, and she i s 

confident of the power of her weapons: 

Kadindaki t e s h i r k u v v e t i n i n ondaki maddi hayvan kuvvetindsn 
cok daha f a z l a oldu§unu gostereceQim.„. ( p . 73) 

( I ' l l show him t h a t the power of f a s c i n a t i o n i n a woman i s 
much stronger than the p h y s i c a l animal s t r e n g t h t h a t he h a s 0 8 . ) 

and again: 

Erkek k a l b i g r a n i t t e n b i l e y a p i l m i s o l s a , bizim guzel 
cinsimiz yine onu e r i t m e n i n , asindirmanin yolunu b u l a b i l i r . 

( p . 93) 

(Even i f a man's heart i s made of stone, our f a i r sex w i l l 
s t i l l f i n d a way t o melt and d i s s o l v e i t . ) 

The negative e f f e c t of Sire's u n b r i d l e d s e x u a l i t y ^ which f i n a l l y 

r e s u l t s i n the absolute d e s t r u c t i o n of the ob j e c t of her a t t e n t i o n s ^ 

i s contrasted w i t h the p o s i t i v e c h a n n e l l i n g of her f r i e n d Vesime's 

f e m i n i n i t y and s e x u a l i t y i n t o the acceptable o u t l e t of formal c o u r t 

ship as a prelude t o marriage. 
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I n Sabahattin A l i ' s s t o r i e s Gramofon Av/rat and Hanende l*lelek women 

who are excluded from s o c i e t y because they lead a dishonourable l i f e 

are shown to be endowed w i t h very s t r i k i n g humanitarian q u a l i t i e s s 

The women portrayed i n both these s t o r i e s t r y to earn t h e i r l i v i n g by 

s i n g i n g and dancing, but have to supplement t h e i r income by p r o s t i t u 

tion,, I n Gramofon Avrat the woman shows her g r a t i t u d e t o the man who 

has been imprisoned f o r k i l l i n g a man i n the course o f saving her from 

a f i g h t , by v i s i t i n g him r e g u l a r l y i n p r i s o n . The s t o r y ends on a 

note of praise f o r the constancy of t h i s "wicked" woman: 

Aral a r i n d a b i r i k i kelime b i l e konusmadiklarx halde kendi 
ugruna h i e dtfsuVimeden a dam vuran bu cocug*u, vucudunu s a t i p 
kazandigi p a r a l a r l a b e s l i y o r , b e l k i de a r t i k y a l n i z bunun 
i c i n c a l i s i y o r d U o (ppo 32=33) 

(With the money she earned by s e l l i n g her body she provided 
f o r t h i s boy w i t h whom she had never spoken and who had 
k i l l e d a man f o r her sake, wi t h o u t even stopping to thinko 
Perhaps she worked f o r t h i s reason alone, now s) 

I n Hanende Welek the singer Flelek of the t i t l e helps a small g i r l to 

take her drunken f a t h e r home, and when the man's w i f e asks Flelek i f 

she i s h i s " l a t e s t " she simply takes out the presents the o l d drunkard 

had given her and hands over a l l the money she has i n her purse, t o o 5 

i n c l u d i n g her evening's earnings,, Then, a f t e r warmly embracing the 

woman's c h i l d she leaves w i t h o u t saying a word, Sabahattin A l i makes 

no comment on the causes which have r e s u l t e d i n these women having t o 

support themselves by p r o s t i t u t i o n , he i s merely concerned t o demons

t r a t e t h a t w i t h i n such women, condemned by s o c i e t y f o r t h e i r shameful 

l i v e s , there p e r s i s t s a great deal of goodness and p u r i t y of soul„ 

His message i s t h a t women who s u r v i v e by o f f e r i n g themselves as sex 

o b j e c t s , and who consequently come to be evaluated by s o c i e t y s o l e l y 

i n terms of t h e i r being sex o b j e c t s , do i n f a c t deserve t o be 
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recognised as people, w i t h v i r t u e s and emotions l i k e any other human 

being. This theme i s very c l e a r i n B i r D e l i k a n l i n i n Hikayesi i n which 

a young man i s i n such great p h y s i c a l sexual need of a woman t h a t he 

runs out i n t o the s t r e e t and brings home the f i r s t " f r e e " women he 

comes across. His impatience t o s a t i s f y h i s need i s such t h a t he 

immediately s t a r t s to k i s s the g i r l , and he becomes very angry when 

she s t a r t s to c r y , t e l l i n g her o f f f o r having f o l l o w e d him home i n the 

f i r s t place, then accusing her of using her t e a r s as a ploy to o b t a i n 

more money. Eventually he r e a l i s e s t h a t her t e a r s are genuine and 

t h a t she i s even younger than he had at f i r s t thought. He becomes 

remorseful f o r having f r i g h t e n e d her " c h i l d ' s h e a r t " and s t a r t s t o 

wonder how she has come to f a l l to t h i s way of l i f e . F i n a l l y he 

surmises t h a t male treachery must be to blame. He speaks to her of 

pure f r i e n d s h i p developing between them, and asks her t o v i s i t him 

whenever she l i k e s . The author's concern i s f o r the young man's 

perception of the g i r l , f o r she remains s i l e n t throughout h i s changing 

a t t i t u d e s towards her, f i r s t as a sex o b j e c t , then g r a d u a l l y to an 

awareness of the f a c t t h a t she i s a person w i t h f e a r s and emotions 

l i k e anyone else, and even an i n t r i n s i c p u r i t y and innocence which 

has not yet been destroyed by her shameful l i f e s t y l e . 

I n Sicak Su the same author shows how v i o l a t i o n o f a woman's body can 

be used as a weapon against her husband without any c o n s i d e r a t i o n of 

thG woman as a person at a l l s her sexual p u r i t y becomes a mere com

modity i n the process of t r y i n g to capture her husband. The essence 

of the s t o r y i s t h a t two gendarmes who come to the house i n search of 

her husband, f i n d i n g Emine alone rape her. The shame of being raped 

i s so great t h a t Emine runs away and disappears, r a t h e r than stay and 
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have to face her husband when he r e t u r n s , even though she was the 

innocent v i c t i m i n a s i t u a t i o n which she had no p a r t i n making. 

I n the romances of Fsat Clahmut Karakurt and Kerime Nedir r e c i p r o c a l 

love between hero and heroine i s so overwhelmingly important t h a t i t 

even overcomes p r e j u d i c e against v i o l a t i o n s of the honour-shame 

concept. I n Daglari Bekleyen Kiz Adnan and Zeyneb spend the n i g h t i n 

each other's arms on the very f i r s t n i g h t a f t e r they have met. And, 

although Zeyneb's f a t h e r shows some concern about her shamelessness 

her l o v e r Adnan does not. I t i s not made cle a r whether Zeyneb was as 

unrestrained i n her r e l a t i o n s h i p w i t h her previous l o v e r , but i n t r u e 

romantic s t y l e , nothing matters beyond the curr e n t great love o f Adnan 

and Zeyneb f o r each oth e r . 

I n Funda, by Kerime Nadir, Fehiman's husband does show a more t r a d i 

t i o n a l r e a c t i o n when he discovers h i s wife's s e c r e t : t h a t she was 

taken advantage of while away from h i s support and p r o t e c t i o n . He does 

not go so f a r as to divorce her, but they cease l i v i n g together as man 

and w i f e although they continue to occupy the same house. When 

Fehiman's seducer confesses on h i s deathbed t h a t he had taken her 

e n t i r e l y against her w i l l , Vedat her husband i s f i n a l l y convinced o f 

h i s wife's innocence and her unwavering love and devotion, and f o r g i v e s 

her. I n t h i s s t o r y the idea of mutual love and understanding u l t i m a t e 

l y being able to overcome the t r a d i t i o n a l preoccupation w i t h honour and 

s o c i a l convention i s , however, dependent on the equally t r a d i t i o n a l 

concept of a husband h o l d i n g a c e r t a i n r e s p o n s i b i l i t y i n the event o f 

h i s wife's seduction through having allowed, and even encouraged her 

to t r a v e l w i t h o u t h i s constant company and p r o t e c t i o n . 
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commcr- theme rumir.o through thg w .y the concept of honour aic 
;i--iame i s -xpre^sec i n " i s l i t e r a t u r e o" tne Kemaliat period i s the 

-.••-dnerabi.'.ity of women ~.n t - t e i r i n a b i l i t y t o defend t h e i r own honour: 

;omen alone are at r i s * of being compromised i f not a c t u a l l y seat 

?r raoed. However, i n st i d i - i i c •» to the need f o r male p r o t e c t i o n to 

•safegucro von en f rem other ner •' s lust,, male c o n t r o l i s also necessary 

order ;o p r o t e c t society sri the wo nan h e r s e l f from the d e s t r u c t i v e 

rawer of u n c o n t r o l l e d f ̂ mal? sexuality„ uihile the i d e a l i s e d chaste, 

honourable, "new i i x / n a n " of che Republic i s shown t o be i n c o n t r o l of 

i e r own s a x u a l i t y , her independence makes her vulnerable to dishonour 

:.- the eyes of so c i e t y i f r o t i n f a c t , Less i d e a l i s e d women charac

t e r s ere, however, d e p i r t e c as beinc i j i t e c l e a r l y i n need of mala 

a u t h o r i t y and control,. ?.s w s l l a s p r o t e c t i o n . The image of woman as 

•£ sex obja c t s t i l l f i n e s exaression i n l i t e r a t u r e i n t h i s p e r i o d , out 

while somp authors miont f i id such a n a t t r i b u t e n a t u r a l arid cone'ere i t . 

r t h e r s show t h a t women, even those who l i v e by s e l l i n g themselves as 

sex-objects, have more t o o f f e r s o c i e t y than j u s t t h e i r bodies. 

THE 1940s AND 195Cs 

T r a d i t i o n a l values r e l a t i n g t o honour and shame as they a f f e c t women 

i n the v i l l a g e s are mentioned very b r i e f l y i n 8 study of Elazig's 

v i l l a g e l i f e c a r r i e d out i n the e a r l y 1950s by Nermin Erdentug. Here 

young g i r l s were observed being made to wear a d u l t women's dress o f 

white head-covering and black s a l v e r (baggy t r o u a e r s ) , and t o avoid 
10 

men from the age of eleven or twelve. That woman have an a c t i v e 

in-.erestip upholding common moral standards i s i l l u s t r a t e d by 
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observations made i n the course of two separate periods of f i e l d w o r k 

f o r the study. I n the f i r s t f i e l d w o r k v i s i t (from 1939-1942) Erdentug 

noted t h a t women gene r a l l y would r i d i c u l e any woman who went out 

improperly dressed and w i t h her head uncoverd. I n the l a t e r f i e l d -

work (between 1951 and 1956) she noted t h a t women would a c t u a l l y 
11 

reproach such a woman. 

The somewhat unpopular and s t r i c t p o l i c y o f s e c u l a r i s a t i o n of the 

s t a t e , and suppression of r e l i g i o u s expression which ch a r a c t e r i s e d the 

Kemalist period was relaxed towards the end of the 1940s and i n the 

1950s there was a d e f i n i t e s h i f t towards encouraging r e l i g i o u s 

expression. Imams ( r e l i g i o u s d i g n i t a r i e s ) even s t a r t e d t o b r i n g 
12 

pressure on women to resume the v e i l . Playwright Gungdr Dilmen i n 

i n t e r v i e w suggested t h a t the re a c t i o n a r y t r e n d which has continued to 

grow considerably i n recent years gathered i t s f i r s t momentum i n the 

1950s, e s p e c i a l l y among people i n towns. 

On the question of m o r a l i t y , w r i t e r (and formerly lawyer) Necati 

Cumali asserted h i s view i n i n t e r v i e w t h a t despite the e x t e r n a l d i s 

play of adherence t o t r a d i t i o n a l codes of honour among v i l l a g e r s , 

a c t u a l m o r a l i t y , i f i t e x i s t s anywhere, i s to be found i n the b i g 

c i t i e s , not i n the v i l l a g e s where sexual oppression makes t r u e c i v i l e 

i s a t i o n and m o r a l i t y impossible. I n f a c t , Necati Cumali seems t o be 
13 

concerned w.i. I.h the same problem t h a t occupied Yakup Kndri: the 

•; i •Mnli i p of 30C.U1I v a l u B judgements i n the evaluation of women's 

behaviour, ;i p r e j u d i c e fed by the pervasive n o t i o n of the dangerous, 

d e s t r u c t i v e power of female s e x u a l i t y . The v i l l a g e study by Erdentug 

records how v i l l a g e o p i n i o n condemns the woman i n cases o f a d u l t e r y , 
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as the man can e a s i l y s h i f t the blame onto her„ I n s i m i l a r vein 

Mahmut Makal's book Bizim Koy, w r i t t e n i n 1950, records how i n h i s 

v i l l a g e a woman's m o r a l i t y was measured according t o the degree of 
15 

respect she showed towards her husband. Kernel Karpat r e i n f o r c e s 

t h i s idea w i t h h i s claim t h a t i n the towns a woman's m o r a l i t y i s 

measured according to the degree of her attachment t o home and f a m i l y ; 

any woman vent u r i n g to take an outside job i s t h e r e f o r e considered t o 

be of dubious m o r a l i t y and consequently f a i r game f o r i n s u l t , m a l i -
16 

cious gossip or even rape,, 

The s t o r y of nine i s based on t r u e events which i l l u s t r a t e the weight 
X 

of p u b l i c o p i n i o n on women i n a s o c i a l m i l i e u of sexual oppressions 

When Mecati Cumali wrote the play i n 1959 he was most concerned w i t h 

the narrow a p p r a i s a l o f women as an o b j e c t , the most v i t a l a t t r i b u t e 

of which, female s e x u a l i t y , e x i s t s s o l e l y f o r the s a t i s f a c t i o n o f 

male desires,, Mine h e r s e l f i s a woman who i s f u l l y conscious of the 

l i m i t a t i o n s o f the value her husband attaches t o her, and i s deeply 

r e s e n t f u l . When he suspects her r e l a t i o n s h i p w i t h i l h a n , a v i s i t o r t o 

the town, h i s only concern i s whether she has s l e p t w i t h him or not. 

She responds to h i s accusation a n g r i l y s 
Bu d e g i l mi butun k a f a n i kurcalayan? Daha onerali b i r sey yok 
senin i c i n ! funku sen bana hep boyle, y a t i l i r , k a l k i l i r b i r 
y a r a t i k diye b a k t i n ! Yatak yorgan g i b i b a k t i n ! Bel, kalca 
gogfis olarak gSrdun beni y a l n i z l B i r defa olsun bu kadin ne 
dusunilr, aklindan ne gecer, diye yordun mu kafani? Anlamaya 
c a l i s t i n mi? Seninle y a t t i m bu kadar y i l d i r ! Bundan ne pay 
c i k a r i y o r s u n kendine? Ne verdim saniyorsun sana? Her se f e r 
g o z l e r i m i n a s i l kapadigimi, basimi n a s i l baska t a r a f a c e v i r -
dig°imi gSrmedin mi bana ya k l a s t i k c a ? ( p p 0 55=56) 

(That i s what i s both e r i n g you i s n ' t i t ? There i s nothing 
more important to you! Because you always looked at me as a 
creature to go to bed and get up w i t h ! L i k e a bed or a 
q u i l t ! You only saw me as a w a i s t , a p a i r of hips or a p a i r 
of breasts! Did you ever, even once, stop t o consider whet 
does t h i s woman t h i n k about, what are her thoughts? Did you 
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t r y t o understand? I've been sleeping w i t h you a l l these 
yearsi What do you t h i n k you have got out of i t ? What do 
you t h i n k I have given you? Didn't you see how I closed 
my eyes each time, and turned by head away as you came 
near to me?) 

However, i t i s the young men of the town who cause Mine even greater 

d i s t r e s s . They take the l a r g e age d i f f e r e n c e between Wine and her 

husband, as w e l l as the unmanly, e l d e r l y appearance o f her husband, as 

t a c i t encouragement f o r them to make advances towards her, regardless 

o f her own wishes. When she i s seen to develop a f r i e n d s h i p w i t h 

I l h a n , an o u t s i d e r , these young men f e e l s l i g h t e d and s t a r t t o spread 

malicious rumours t o r u i n Mine's r e p u t a t i o n . I t i s c l e a r t h a t f o r 

these sexually oppressed young men Mine i s nothing more than a p o t e n 

t i a l means of pleasure, and the competition among them i s not f o r the 

purpose o f winning her a f f e c t i o n but f o r the challenge of beating each 

other to attainment of the goal. For Mine h e r s e l f , s e x u a l i t y i s q u i t e 

c l e a r l y only one pa r t of her whole p e r s o n a l i t y and she a r d e n t l y wishes 

t o experience a r e l a t i o n s h i p i n which her s e x u a l i t y w i l l play only a 

p a r t , u n l i k e her r e l a t i o n s h i p w i t h her husband which i s based s o l e l y 

on sex. For t h i s reason she does not a c t u a l l y go w i t h i l h a n u n t i l she 

can be c e r t a i n t h a t he t r u l y loves her. The author does not condemn 

Mine f o r her "dishonour" i n contemplating being u n f a i t h f u l t o her hus-

band, he condemns s o c i e t y f o r not a l l o w i n g meaningful r e l a t i o n s h i p s t o 

develop between men and women because of sexual oppression. This 

oppression, w h i l e preventing the formation of i l l i c i t sexual r e l a t i o n s 

between men and women, also precludes the development of normal f r i e n d 

ships between men and women based on f a m i l i a r i t y , mutual understanding 

and knowledge, and going beyond mere a t t r a c t i o n based on pu r e l y p h y s i 

c a l or s u p e r f i c i a l impressions. 
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The ev a l u a t i o n of woman as a sex ob j e c t i s h i g h t l i g h t e d i n Orhan 

Kemal's s t o r y Cemile. Cemile i s a g i r l of only f i f t e e n and i s not i n 

any great hurry to marry, but an old e r and corr u p t man's plan to 8bduct 

her i s discovered and so i t i s decided t h a t Cemile should be married 

q u i c k l y to the young secretary Necati, who i s i n love w i t h her. ( i t i s 

ex a c t l y the same type of s i t u a t i o n which makes Memed run o f f w i t h Hatce 

i n Yasar Kemal's Ince Memed.) Society does not expect a young g i r l to 

be able to take care of h e r s e l f and p r o t e c t her honour, and so Cemile 

r e l u c t a n t l y and r e s e n t f u l l y has to accept her brother's p r o t e c t i o n 

w h i l e she i s s t i l l s i n g l e . Moreover, as the same author shows i n 

El K i z i , when a woman does lose her honour she i s l i a b l e t o be con

demned o u t r i g h t . I\!a*zan, an abandoned young w i f e , i s seen t a l k i n g to 

a man on her doorstep, and t h i s i s enough to convince l o c a l men who 

have had t h e i r eye on her t h a t she i s a woman of loose morals: 

. . . k a r i madem y o l l u y d u , ne diye sanki faydalanmasindi? 
Evine kadar gelen zanparanin v e r d i g i para onda da v a r d i . . . 

(pp. 166-167) 

( . . . i f the woman was easy why shouldn't he take advantage 
of her? He had as much money as the "fancy man" who had 
come to her door.) 

But Orhan Kemal i s f a r from the opin i o n t h a t women are only forced i n t o 

p r o s t i t u t i o n by such men t a k i n g advantage of t h e i r defencelessness, or 

by economic hardship. I n h i s character Jala i n the same novel he por

t r a y s a woman who enjoys her work as a p r o s t i t u t e ; she goes w i t h one 

man u n t i l she t i r e s of him, then goes w i t h another. Dale's s t r e n g t h of 

character and wi l l - p o w e r , however, enable her to c o n t r o l her s e x u a l i t y 

when necessary f o r the sake of the s e c u r i t y , comfort and happiness she 

enjoys i n married l i f e . Nazan, on the other hand, so submissive i n her 

r o l e as w i f e t h a t she suppreases the f u l l expression of her s e x u a l i t y 
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w i t h her husband, i s shown nevertheless t o be endowed w i t h intense 

sexual d e s i r e s : she i s p h y s i c a l l y chaste but s p i r i t u a l l y impure,. Very 

s i g n i f i c a n t l y i t i s on her way home i n the evening, a f t e r being aroused 

e a r l i e r to an unprecedented degree by watching the a c t i v i t i e s o f 

another couple, t h a t she i s raped. There i s no mention o f p a i n , r e p u l 

sion or other s u f f e r i n g on the p a r t of Nazan when she i s raped, only 

the image of male power juxtaposed to her i n a b i l i t y to move. The 

i m p l i c a t i o n s against Nazan's s p i r i t u a l p u r i t y are c l e a r . From then 

onwards she l i v e s by p r o s t i t u t i o n . Orhan Kemal endows a l l the major 

women characters of El K i z i w i t h a c t i v e sexual d e s i r e s : Naciye i s 

d i s s a t i s f i e d w i t h the lack o f i n t e r e s t her husband shows i n her, and 

asks h e r s e l f why she stays w i t h him; w h i l e Hacer who had many l o v e r s 

when she was young, reminisces even while performing the namaz, r e c a l 

l i n g the days when she was a washerwoman and took as her l o v e r the 

young man of the house where she went to work. She kept her l o v e r 

even a f t e r her marriage, and then was u n f a i t h f u l t o both her husband 

and her l o v e r ; even i n l a t e middle age she again takes a l o v e r . The 

need to s a t i s f y female sexual desires i s also stressed i n the same 

author's s t o r y Duvarci C e l a l . Celal has t r e a t e d h i s wif e w e l l , and 

they have a son, but he i s 45 and h i s w i f e i s only 19. When she 

becomes i n t e r e s t e d i n another man the other women i n the v i l l a g e take 

her s i d e , mocking her husband's lack of manliness and saying he should 

have taken a woman h i s own age, one who would have been s a t i s f i e d sett

i n g as a housekeeper f o r him. 

Orhan Kemal's rampant females are no more than an expression o f the 

popular notions regarding the need f o r female s e x u a l i t y t o be con-

t r o l l e d or channelled i n t o the s o c i a l l y acceptable o u t l e t o f marriage. 
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The only other s t o r y which I have included i n my study t h a t touches 

on the f a c t o r s r e s u l t i n g i n p r o s t i t u t i o n i s Samim KocagBz's s t o r y 

Findik Y a p r a k l a r i i n which E l i f , i n f e a r of more beating from her 

husband, and i n the face of great hunger, f i n a l l y succumbs t o the 

temptation of s e l l i n g her body f o r a l o s f of bread r a t h e r than r e t u r n 

home empty handed,, The s t o r y i s s i g n i f i c a n t i n t h a t Emine i s shown 

to remain an accepted and loved member of the v i l l a g e community despite 

her immoral a c t i v i t i e s . 

The l a s t two works of t h i s p e r i o d which I have considered are Ahmet 

Hamdi Tanpinar's Huzur and Peyami Safa's Y a l m z i z . Both these authors 

show a moral as w e l l as a s o c i a l concern f o r honour and shamep but 

n e i t h e r of them deals e x p l i c i t l y w i t h the question of female s e x u a l i t y , 

although they do imply t h a t i t can only f i n d l e g i t i m a t e expression 

w i t h i n a t o t a l l o v i n g r e l a t i o n s h i p which may or may not be formalised 

by marriage. The couple Nuran and Plumtaz i n Huzur do not marry, but 

they do l i v e together f o r a w h i l e , and the importance of the non-sexual 

side of t h e i r r e l a t i o n s h i p i s emphasised! 

Nuran sade guzel ve seven, sevilmekten hoslanan kadin d e g i l d i . 
Her seyden evvel cok i y i a r k a d a s t i . Garip b i r a n l a y i s i , guzel 
s e y l e r i b i l e r e k t a d i s i v a r d i . . . (pp. 136-137) 

(Nuran was not a woman who simply took pleasure i n being loved, 
and was l o v i n g and b e a u t i f u l . F i r s t and foremost she was a 
very good f r i e n d . She had a strange q u a l i t y of understanding, 
and a t a s t e f o r recognising b e a u t i f u l t h i n g s . . . 

Nuran i s not a v i r g i n when she meets flumtazj she has bBen married but 

she d i d not enjoy sexual c o m p a t i b i l i t y w i t h her husband, nor even 

experience sexual desire f o r him. She i s thus presented as s p i r i t u a l l y 

s t i l l a v i r g i n , and i t i s t h i s q u a l i t y , together w i t h a c e r t a i n shyness, 

which impresses Wumtaz most deeply. The " t e c r u b e l i ask kadini® 
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(experienced woman of love) who appears i n Huzur i s a f o r e i g n woman 

who uses her s e x u a l i t y to c a p t i v a t e one man a f t e r another. Perhaps, 

l i k e Omer S e y f e t t i n , Ahmet Hamdi could not b r i n g himself to p o r t r a y a 

Turkish woman who was not s p i r i t u a l l y pure. 

Meral, i n Peyami Safa's Yalnizxz! i s an i n v e r s i o n of Ahmet Hamdi *s 

Nuran. She i s p h y s i c a l l y chaste but s p i r i t u a l l y impure. Her broth e r 

t r i e s to persuade her to behave w i t h greater p r o p r i e t y since her 

honour i s a t stske, but although i n i t i a l l y cowed by her brot h e r ' s 

anger Meral l a t e r expresses the resentment she f e e l s towards the 

double standard which allows her brother the freedom which he denies 

her. She r e f l e c t s ; 

Erkeksin sen. K i z l a r l a i s t e d i g i n i yaparsin. Fakat r e z i l 
d e t j i l s i n . Namus bayra§isin. ^ahikalarda sallanan muhterem 
ag*abey, r e z i l ben'im de§il mi? (p. 419) 

(You are a man. You can do what you l i k e w i t h g i r l s . But 
you are not ru i n e d . You are a victorious f l a g of honour. 
My esteemed b r o t h e r , f l y i n g high on the peaks, i t i s I who 
i s r u i n e d , i s n ' t i t ? ) 

Meral i s an empty headed young woman whose sole desire i s to enjoy 

l i f e ; she i s incapable of experiencing t r u e love and has no concern 

f o r her honour or r e p u t a t i o n . Her mother was s i m i l a r i n character 

and has l e d a l i f e of " s i n " . Dust as the mother's ailments are 

i m p l i e d to be a punishment f o r her s i n f u l l i f e , so Moral's untimely 

death can be i n t e r p r e t e d as saving her from f o l l o w i n g a s i m i l a r path. 

Samim, her f r i e n d and s e l f - a p p o i n t e d p r o t e c t o r ^ t r i e s to guide her 

and i n s t i l some moral p r i n c i p l e s i n t o her, but her soul i s already 

too much s u l l i e d by her base desire f o r pleasure. Selmin, Samim's 

niece, though she pretends t o be dishonoured simply i n order t o upset 

her mother, i s open to persuasion by her uncles, and i s e v e n t u a l l y 
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guided back onto the path of s p i r i t u a l p u r i t y before a c t u a l l y l o s i n g 

her phy s i c a l chastity,, The idea of women's ph y s i c a l need f o r a man 

recurs i n t h i s book! a man i s suggested as the cure f o r the maid's 

psychic c o n d i t i o n , and both Moral's and her mother's i n a b i l i t y to 

c o n t r o l t h e i r own behaviour i s presented as being caused by t h e i r need 

f o r a man. The i m p l i c a t i o n i s t h a t female s e x u a l i t y , when not allowed 

a normal o u t l e t , w i l l a f f e c t the behaviour or even the mental balance 

of the woman i n question. 

The most s t r i k i n g i n n o v a t i o n i n the works I have selected from t h i s 

p e r i o d i s the i n s i s t e n c e on the importance of s p i r i t u a l p u r i t y as w e l l 

as p h y s i c a l c h a s t i t y i n women. A t t i t u d e s towards female s e x u a l i t y 

have not s i g n i f i c a n t l y changed. I n 1956 i n an a r t i c l e published i n 

the popular newspaper M i l l i y e t . Peyami Safe makes a very e x p l i c i t 

statement about the worthlessness of enforced c h a s t i t y : 

There are no s t a t i s t i c s about whether or not women who dress 
modestly and with o u t adornment are more honourable than those 
who dress immodestly and w i t h great adornment. But the 
opposite cannot be claimed e i t h e r . Nor i s i t t r u e t h a t a l l 
women kept secluded i n the home preserve t h e i r c h a s t i t y . On 
the c o n t r a r y , women who lose t h e i r freedom and human d i g n i t y 
are o f t e n s p i r i t u a l l y ready to lose t h e i r honour too. Man's 
honour l i e s i n freedom. Neither the love nor the v i r t u e o f 
a woman who remains honourable by force r a t h e r than by hBr 
own f r e e w i l l , can be t r u s t e d . 1 8 

Concern f o r the t r u e e v a l u a t i o n of a woman's v i r t u e f e a t u r e s mainly i n 

those works dealing w i t h s o p h i s t i c a t e d urban people, but there i s also 

c r i t i c i s m of the b l i n d p r e j u d i c e of s o c i a l value judgements and the 

power of malicious gossip i n the small towns and v i l l a g e s . I n the face 

of c o n t i n u i n g adherence t o t r a d i t i o n a l values there i s a move towards 

a greater degree of r e a l e v a l u a t i o n of character and behaviour i n the 
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treatment of female c h a r a c t e r i s a t i o n s of t h i s p e r i o d . However, there 

are s t i l l very v i v i d i l l u s t r a t i o n s of the propensity of u n c o n t r o l l e d 

and i n h e r e n t l y d e s t r u c t i v e rampant female s e x u a l i t y to create havoc 

and disorder i n the f a m i l y and s o c i e t y . 

THE 1960s AND 1970s 

A survey of a t t i t u d e s among g i r l s a t u n i v e r s i t y i n I s t a n b u l and t h e i r 

mothers, c a r r i e d out i n the 1970s, shows a sharp d e c l i n e i n the 

importance attached to p r e - m a r i t a l c h a s t i t y from one generation to the 
19 

next. However, t h i s tendency among the urban, educated female pop

u l a t i o n has not yet f i l t e r e d through to the v i l l a g e s , where the f i n d 

ings of several researchers suggest t h a t fear of promiscuity through 

contact w i t h unrelated males i s a f a c t o r severely i n h i b i t i n g the 
20 

recruitment of women i n t o paid employment. On the other hand, i n 
view of the r e l a t i v e l y high number of women among Turkish workers i n 

21 
Germany compared w i t h the number of women paid employees i n Turkey 

22 

i n 1965 i t seems t h a t f i n a n c i a l considerations can overcome moral 

drawbacks where the rewards are seen to be great enough. However, 

the suspicion w i t h which men regard male-female r e l a t i o n s h i p s outside 

marriage i n d i c a t e s the persistence of t h e i r b e l i e f t h a t women's 
23 

s e x u a l i t y i s dangerous and must be c a r e f u l l y c o n t r o l l e d . I t has 

been suggested t h a t male a t t i t u d e s s t r e s s i n g female weakness, depend

ence and v u l n e r a b i l i t y stem from men's fea r of t h e i r own in n e r 

24 

impulses but whether or not t h i s i s the case i t i s evident t h a t the 

no t i o n of the d i s r u p t i v e power of female s e x u a l i t y i s s t i l l given 

credence. 
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The somewhat contrary notion t h a t i t i s the bounden duty of a w i f e to 

s a t i s f y her husband's sexual desires i s also widely accepted,. I n a 

research c a r r i e d out i n 1969-1970 Paul Magnarella i n v e s t i g a t e d the 

a t t i t u d e s towards a newspaper r e p o r t concerning a 42 year=old mother 

of s i x who had found a younger w i f e f o r her husband because she her

s e l f could no longer engage i n sexual union w i t h him. The responses 

f e l l i n t o two popular c a t e g o r i e s : those who thought she had done the 

r i g h t t h i n g , or t h a t she should have l e f t him = so t h a t he could marry 

again l e g a l l y ; and those who thought t h a t a man whose wife had given 

him several c h i l d r e n and many years of sexual companionship had no 
25 

r i g h t to divorce or a second w i f e . 

While t r a d i t i o n a l a t t i t u d e s are bound to d i e hard, i n c r e a s i n g i n d u s t 

r i a l i s a t i o n and concomitant u r b a n i s a t i o n , along w i t h c o n t i n u i n g economic 

problems i n the country, as w e l l as changing i d e o l o g i c a l and p o l i t i c a l 

c u r r e n t s of thought are a l l combining to push more and more women i n t o 

contact w i t h men i n a l l spheres of l i f e . I t i s i n e v i t a b l e , i n these 

circumstances, t h a t s t r i c t r u l e s concerning female c h a s t i t y and e x t r a 

m a r i t a l male-femalB r e l a t i o n s h i p s are becoming more and more d i f f i c u l t 

to enforce, e s p e c i a l l y i n urban areas. Furthermore, as s o c i e t y becomes 

more and more fragmented, and the conjugal u n i t becomes i s o l a t e d from 

the p a t r i a r c h a l extended f a m i l y i t may be easier f o r the g u i l t y p a r t y 

of an i l l i c i t r e l a t i o n s h i p , and more convenient f o r the p a r t n e r who has 

been "wronged" to "cover up" i n c i d e n t s of aberrant behaviour. C e r t a i n l y 

i n the l i g h t of the above discussion one could expect to f i n d a wide 

divergence i n the i m p l i c a t i o n s of female s e x u a l i t y and i n the degree of 

adherence to the code of honour between r u r a l and urban communities by 
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t h i s stage i n the process of the i n d u s t r i a l i s a t i o n of Turkey and her 

i n t e g r a t i o n i n t o World Capitalism,, 

Orhan Asena's play Yalan deals w i t h the deceit which chara c t e r i s e s an 

urben f a m i l y i n which the male "head" i s too weak even to admit t o the 

knowledge of h i s wife's u n f a i t h f u l n e s s . Vicdan, t h e i r daughter who 

commits s u i c i d e , b i t t e r l y condemns both her parents, She accuses her 

mother of succumbing to her sexual d e s i r e s : 

Seni bfiyle her defasinda o ademm k o l l a r i n a i t B n babanun 
y a s l i k o l l a r i n d a bulamadig*in erkek gdcuydu1... (p. 30) 

(Pushing you i n t o the arms of t h a t man was the masculine 
str e n g t h which you couldn't f i n d i n my f a t h e r ' s ageing arms.) 

and 

Sana d i s i l i g i n e tepeden t i r n a g a kadar h i s s e t t i r e n k u d r e t l i 
b i r erkek solugu, a r t i k onsuz edemezdin sen... (p. 36) 

(You couldn't any longer do without that breath of masculine 
power which made you f e e l your feminine sexuality from head 

to toe.) 

She condemns her mother f o r not being honest enough to admit to her 

weakness and blames her f a t h e r f o r conniving w i t h her mother to keep 

the a f f a i r secrete I n f a c t the play shows how the f a t h e r a c t u a l l y 

f o l l o w e d h i s wif e to her rendezvous and caught her wi t h her l o v e r but 

could not b r i n g himself to blame her, since he himself had been unable 

to f u l f i l h i s r o l e as a husband f o r many years past. The di s a p p o i n t -

ment of Vicdan i n her f a t h e r ' s spineless behaviour i s an important 

f a c t o r i n her committing s u i c i d e . The author's view appears to be t h a t 

although i t i s to be expected t h a t a woman w i l l 9eek s a t i s f a c t i o n of 

her sexual desires outside marriage i f she cannot do so w i t h i n i t , 

nevertheless e x t r a - m a r i t a l r e l a t i o n s f o r women are not to be condoned 

as the happiness of the whole f a m i l y i s put at r i s k , even i f the 
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husband himself turns a b l i n d eye. I t i s t h e r e f o r e the husband's 

f a i l u r e to f u l f i l h i s m a r i t a l duty of c o n t a i n i n g h i s wife's sexual 

nBeds which l i e s at the r o o t of the problem. 

Fakir Baykurt's s t o r y has a r u r a l s e t t i n g f o r a very i n t e r e s t i n g 

example of an adulterous r e l a t i o n s h i p , which i s i n i t i a t e d by the 

mother of the man i n v o l v e d as a means to a secret and personal revenge 

against the woman's husband. This case o f a d u l t e r y i n Y i l a n l a n n Ocu 

q u i t e c l e a r l y r e f l e c t s more on the honour of the husband of the woman 

involved,Fatma, than on h e r s e l f . Once again there i s the n o t i o n t h a t 

women are r u l e d by t h e i r sexual d e s i r e s , and since c o n t r o l of women's 

s e x u a l i t y l i e s w i t h i n the r e s p o n s i b i l i t y o f t h e i r husbands the women 

cannot be held responsible themselves. The o l d woman Irazca q u i t e 

openly uses the t h r e a t of her son Bayram committing a d u l t e r y w i t h 

Haceli's w i f e Fatma to coerce Haceli i n t o abandoning h i s plans t o 

encroach on what she sees as her household's r i g h t s . She explains to 

Haceli why i t i s she who i s c o n f r o n t i n g him on t h i s issue and not her 

son Bayram: 

Ben 8leceg*im, o yasiyacak. 0 o l d r s e , sen mapusa gidersen 
emme, senin k a n bosta k a l i r , senin k a r x y i ben alamam ki„ 
Beni iJldurilr mapusa g i d e r s i n , senin k a n y i benim Bayram 
a l i r . Anladin mi simdi benim oglum neden cikmiyor? (p. 51) 

( I s h a l l d i e , but he w i l l l i v e . I f he dies you w i l l go to 
p r i s o n , but your w i f e w i l l be l e f t unattached. I can't take 
your w i f e . But i f you k i l l me and go t o p r i s o n , my son 
Bayram w i l l take your w i f e . Do you see now why my son 
doesn't come out and confront you?) 

Irazca knows of Fatma's i n f a t u a t i o n w i t h Bayram, and as the g i r l i s 

p r e t t y she has no d i f f i c u l t y i n persuading her son to take her: 

.„,"Bu gancik ne zamandir c a y i r c a y i r yaniyor aslanim. A l a f 
almis, yaniyor ne zamandir. Sondurmeli bunu Bayram. Nasolsa 
t e m e l l e r i a c t i r d i gine kocasi! Anladin mi gocum, s e v a p t i r l . . " 
" ( S e v a p t i r ) " dedi Bayram i c i n d e n . . . (p. 112) 
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( o o 0 " T h a t woman has been burning w i t h desire f o r you f o r a 
long time, my boy„ She's caught i n a blaze and burning f o r 
you<> You must quench her f i r e Bayram, Anyway, her husband 
has been digging the foundations again! Do you understand 
what I mean, my son, y o u ' l l earn God's b l e s s i n g ! " 
" I ' l l have God's b l e s s i n g " repeated Bayram, inwardly,,) 

The s t r e n g t h of Bayram and Fatma's mutual p h y s i c a l desire i s depicted 

as the n a t u r a l outcome of the coming together of a strong healthy male 

w i t h a s i m i l a r l y healthy young female,, Unable to f i n d s a t i s f a c t i o n i n 

her husband's bed Fatma welcomes Bayram's embraces 

(Fatma'nin) k o l l a n elma f i d a n l a n g i b i taze b i r erkek 
t a r a f i n d a n s i k i l m a y i ne kadar i s t e m i s t i , N i c i n Haceli 
Syle d e g i l d i ? (p. 114) 

(How her (Fatma's) arms had longed f o r the embrace o f a man 
as strong and supple as a young apple t r e e 0 Why wasn't 
Hacali l i k e t h a t ? ) 

And f o r Bayram i t i s as i f he had never s l e p t w i t h a woman before; the 

reader i s reminded of an e a r l i e r conversation between Bayram and h i s 

w i f e , when Hacca has j u s t t o l d Bayram she i s expecting t h e i r f o u r t h 

c h i l d s 

Bu cocuk meselesi olmasa Bayram, ben seni o y l e b i r sevecem, 
Syle b i r sevecem k i o , „ Oiyorum k i , i k i m i z b i r odada olsak, 
l s i k o l s a , bol su o l s a , sicak su o l s a , c a r s a f l a r i m i z yeni 
olsa„o. Ondan sonra s a r i l s a k b i r b i r i m i z e , b i r yatsak, b i r 
yatsak, b i r yatsak,,» Hap uyandiran olmasa,, Hec kalkmasak, 
o . o S u olmayinca hec t a t alamiyorum,„, (pp„ 28=29) 

( I f i t weren't f o r t h i s problem of having babies, Bayram, I 
would be so l o v i n g , so l o v i n g , I mean i f we were i n our own 
room, w i t h a l i g h t and p l e n t y of water, hot water, and w i t h 
new sheets. Then we would embrace each other and l i e down0 

And l i e and l i e . And no-one t o wake us up. And nothing t o 
get up for„ Without water ( t o wash afterwards) I can't 
enjoy making love w i t h you,) 

When she mi s c a r r i e s and i s l e f t s e r i o u s l y i l l and unable to f u l f i l her 

w i f e l y d u t i e s , Hacca r e a l i s e s her husband's need t o s a t i s f y h i s sexual 
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d e s i r e s , and suggests he should take another w i f e ; Bayram i s outwardly 

a f f r o n t e d , but inwardly a t t r a c t e d by the idea; 

(Hacca:)..."Fatma benim dostum de§il, dusmamm deg*ilj I s t e r -
sen g e t i r de evine o t u r t a koy. Bana iyili§i b i l e o l u r daha<, 
Bak ya su halime] Insan denecek yanim kalmadx. Kolay kolay 
kendimi t o p l a y i p da senin k e y f i n i cattiramam g a y r i ben. 'Anana 
soyleyitn de seni b i r dsha eversin' diye dusunuyorum zaten. 
Baska c a r e s i de yok." 
Bayram... "Ben k a r i t a c i r i d e g i l i m " dedi. " B i r daha evlenmege 
hacet yok. (Emme)..." 
Hacca: " B i r daha evlenmege hacet yok emme, benden de h a y i r 
yok." (pp. 214-215) 

((Hacca:)..."Fatma i s n e i t h e r my f r i e n d nor my enemy. I f you 
l i k e b r i n g her and set her up i n the house here. I t would even 
be good f o r me. Look at the s t a t e I'm i n . There's not a healthy 
p a r t of me l e f t . And I shan't e a s i l y be able to get myself w e l l 
and give you the pleasure you need. Anyway, I've been t h i n k i n g 
' I ' l l t e l l your mother to f i n d you another w i f e ' . There's no 
other way." 
Bayram:.."I'm not a dealer i n women. There's no need f o r me to 
marry again. But..."(he t h i n k s ) . 
Hacca; There's no need f o r you to marry again, but I'm of no 
use to you any more.") 

Fatma i s q u i t e prepared t o accept the r o l e of Hacca's servant, and 

Bayram's slave, i n order to be able to continue her l i a i s o n w i t h 

Bayram. The v i l l a g e headman even becomes involved i n the a f f a i r when 

he threatens Haceli t h a t i f Hacca dies ( i t was Haceli who caused her 

to miscarry) he w i l l go to pr i s o n and the headman w i l l p e r s o n a l l y 

d e l i v e r Fatma over to Bayram. The author thus creates a s i t u a t i o n i n 

which Fatma's labour and sexual services are t r e a t e d as commodities 

by both men and women ( t h e headman, Bayram's mother and h i s w i f e ) and 

the woman i n question h e r s e l f . She uses her labour and sexual services 

to improve her bargaining power i n an attempt to s a t i s f y her emotional 

desires. Bayram f i n a l l y s e t t l e s f o r a convenient arrangement whereby 

he can continue to enjoy Fatma's sexual services i l l i c i t l y w i t h o u t 

j e o p a r d i s i n g the harmony i n h i s home. I n c o n t r a s t to Fatma, Bayram i s 

not prepared t o l e t h i s sexual desires sway his reason, nor i n t e r f e r e 

w i t h the deep, l o v i n g r e l a t i o n s h i p he enjoys w i t h h i s w i f e . Fatma 
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does not care what happens t o her as long as she can continue her 

sexual r e l a t i o n s h i p w i t h Bayram s w h i l e Hajjca, concerned f o r her hus= 

band's happiness more than her own, i s prepared t o countenance her 

husband t a k i n g another w i f e simply because she f e e l s h e r s e l f s e x u a l l y 

inadequate. 

Gu'ngtJr Oilmen's treatment of a very s i m i l a r s i t u a t i o n takes a very 

d i f f e r e n t form and r e s o l u t i o n i n the play Kurban. Zehra has been a 

l o v i n g w i f e to her husband, and has borne him two c h i l d r e n . She i s 

s t i l l young but she i s i l l and i s unable to s a t i s f y the sexual needs 

o f her husband because of her i l l n e s s . R e a l i s i n g the purely sexual 

nature of Wahmut's desire f o r the young g i r l Gulsum, Zehra f o l l o w s the 

advice of the o l d women of the v i l l a g e to use her s e x u a l i t y as w e l l as 

her mind i n t r y i n g to persuade her husband to give up Gulsum. She 

dresses h e r s e l f up i n her b r i g h t , gay wedding c l o t h e s to welcome 

Flahmut when he r e t u r n s from seeing o f f Mirza, Gulsum1 s b r o t h e r . Flahmut 

has a t t h i s p o i n t decided not t o give i n to Clirza's greedy desires f o r 

the sake of possessing h i s s i s t e r , and he i s pleased t o see t h a t Zehra 

seems to be f e e l i n g b e t t e r . They s t a r t t o reminisce about t h e i r wed

ding n i g h t , and then Zehra t r i e s to get Wahmut t o embrace her, but 

t h i s merely t r i g g e r s o f f h i s desire f o r Gulsum once again. Zehra i s 

outraged t h a t he expects her t o accept the idea o f him and Gulsum i n 

bed together while she w i l l be l y i n g awake l i s t e n i n g to the sounds of 

t h e i r lovemaking. However, although she i s not prepared t o accept any 

encroachment on her r i g h t s as a w i f e , she does not consider a monopoly 

of the g r a t i f i c a t i o n of her husband's sexual desires as one o f these 

r i g h t s , and i s prepared t o countenance Wahmut s a t i s f y i n g h i s sexual 

desires elsewhere i f necessary. 
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Zehra pleads w i t h Mahmut to s a t i s f y h i s desire without b r i n g i n g 

Gulsum i n t o the home as h i s w i f e ; 

Goz yumaca§im g i t , baska k a d i n l a n e f s i n i k o r l e t b i r sure,, 
basina kakmam. Sonra ddnersin efendi g i b i evine. Ama Gulsum 
k i z i getirme. (p. 50) 

( I ' l l close my eyes i f you go and s a t i s f y your desire w i t h 
another woman f o r a w h i l e . I shan't reproach you. Then you 
w i l l come back to me as my husband. But don't b r i n g t h a t 
g i r l Gillsum here.) 

Zehra, too, t r e a t s female sexual services as a commodity, a t l e a s t w i t h 

regard to the young g i r l who has aroused such passion i n her husband. 

She taunts the g i r l ' s brother Mirza by t a l k i n g of h i s s i s t e r as one 

whose sole value i s as a sex-object; 

Okadar masraf e t t i Rahmudum, Gulsilm bacindan a l s i n b i r h e v e s i n i , 
stindu'rstin karnina inen a l a z i , sonra g i d e r s i n i z . Eve koymam ya 
k i z i , surda a g i l d a yumusacik samanlar v a r d i r , o n l a r i n ustunde 
i s t e , bunun a y i b i yok, okadarina goz yumarim Flahmut, sonra 
d e h l e r s i n kahbeyi g i d e r . (pp. 113-114) 

(My Mahmut has gone to so much expense, l e t him have h i s 
pleasure w i t h your s i s t e r Gulsum. Let him quench the blaze 
t h a t i s burning i n h i s l o i n s , then go. Of course, I won't 
l e t the g i r l i n t o my house. Dust ther e , i n the sheep-fold 
there i s some s o f t straw. On top of the straw - there i s no 
shame i n t h a t . I ' l l t u r n a b l i n d eye t o t h a t much, Mahmut, 
then you can send the hussy packing, back t o where she came 
from.) 

In f a c t , e a r l i e r i n the play , when Mirza and Plahmut are s t i l l t r y i n g 

to come to an agreement over the b r i d e p r i c e f o r Gulsbm, Mirza 

q u i t e b l a t a n t l y draws on images of h i s s i s t e r ' s s e x u a l i t y t o increase 

h i s bargaining powerj i n r e p l y to Mahmut's r e f u s a l to hand over f i e l d s 

which r e a l l y belong t o Zehra and should pass to t h e i r c h i l d r e n , Mirza 

tempts him w i t h references to h i s s i s t e r ' s v i r g i n a l a l l u r e ; 

K i z i n gozu seninle dunyaya acilacak 
6 O O 

U i z l e r i n y u k a n s i n i gunes yormemistir.o.» Acarsa b i r h e l a l i n e 
fi c / i r <i i /1 i b a l i ^ o l e r i n i . (pi>. ?B & 29) 
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(The g i r l ' s eyes w i l l be opened to the world w i t h your 
touch, 
0 0* 
Above her knees her body hasn't seen the l i g h t of day.... 
Only to her l a w f u l husband w i l l she expose her secret 
gardens.) 

Flirza even t e l l s a s t o r y t o arouse Mahmut's sexual d e s i r e , d e s c r i b i n g 

a b e a u t i f u l f i f t e e n year o l d v i r g i n w i t h her l o v e r , and then he reminds 

Mahmut t h a t h i s s i s t e r i s also f i f t e e n . His t a c t i c s work, f o r even 

a f t e r Plahmut reaches a p o i n t when he gives up the idea of marrying the 

g i r l a t such cost, both m a t e r i a l l y and w i t h regard t o domestic harmony, 

he s t i l l cannot f r e e himself of h i s p h y s i c a l d e s i r e f o r her. He knows 

he has not the s t r e n g t h to deny himself and he c r i e s aloud, blaming 

h i s i n f a t u a t i o n on the power of Gulsum's s e x u a l i t y : 

Tannrn, Mirza kaypafjina k u l etme beni. Ayaklarim varmasin 
k a p i s i n a , tukurdugumu yalamiyayim.„„. Koparamiyorum dusuncemi 
ondan. (pp. 47-48) 

(My God, don't make me a slave to t h a t v i l e Mirza. Don't l e t 
me go to him. Don't make me eat my words.... I can't get her 
out of my mind.) 

and again: 

Gavurun k i z i b i r tomur ates halinde g i r m i s oturmus i c i m e , 
yuregimden kovuyorum ka s i k l a r i m a i n i y o r . ( p . 49) 

(That h e a r t l e s s g i r l has taken hold of me l i k e a b a l l of 
f i r e . I d r i v e her out of my heart and she flows i n t o my 
l o i n s . ) 

Zehra, too, f e e l s the i n e v i t a b i l i t y of Mahmut's d e s i r e , and condemns 

the i r r e g u l a r customs of Flirza and Gulsum's v i l l a g e which allowed the 

young g i r l to enter the company of a strange mans 

Zehra: Nesine baktxn, (jocukmus daha. 
Mahmut: Sigsra t u t t u , serbet sundu, ben yudum ic e r k e n , e l i n d e 

t e p s i k a p i n i n yaninda b e k l e d i . 
Zehra: E v l i erke§in yamna k i z salmak adet mi bu adamlarda. 

(p. 47) 
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(Zehras What a t t r a c t e d your a t t e n t i o n to her? She's s t i l l 
a c h i l d . 

Flahmut; She o f f e r e d me c i g a r e t t e s and a cool d r i n k , and while 
I sipped i t she waited by the door w i t h her t r a y , 

Zehra: I s i t the custom of those people t o send young g i r l s 
to w a i t on married men?) 

Gulsum and Zehra are both innocent v i c t i m s of so c i e t y ' s values regard

i n g female s e x u a l i t y . On the one hand i t i s seen as a saleable com

modity, and on the other hand i t i s a commodity to which access i s the 

excl u s i v e r i g h t of the husband, while i t s p r o v i s i o n i s the duty of the 

w i f e . 

There i s some r e c i p r o c i t y i n these r i g h t s and d u t i e s i n marriage, i n 

t h a t i f a husband cannot s a t i s f y h i s wife's desires i t i s considered 

normal f o r h i s w i f e to t r y to seek s a t i s f a c t i o n elsewhere, but only 

men have the opt i o n of imposing r e s t r a i n t s on women to confine t h e i r 

sexual a c t i v i t y to the marriage. I n Bekir Y i l d i z ' s s t o r i e s t h e re are 

v i o l e n t examples of the r e t r i b u t i o n taken on women f o r not c o n f i n i n g 

t h e i r sexual a c t i v i t y to t h e i r marriage, however u n s a t i s f a c t o r y the 

marriage may be. For example, the s t o r y Kesik El ends w i t h Fadime 

being k i l l e d f o r t a k i n g as a l o v e r the man whom she would have married 

had she been given the choice. Her cuckolded husband f i r s t k i l l s h i s 

r i v a l , but before he can carry out the execution of h i s u n f a i t h f u l 

w i f e her brother intervenes i n order to regain f o r himself and h i s 

f a m i l y the honour which Fadime's a d u l t e r y has damaged. He k i l l s h i s 

s i s t e r then cuts o f f the hand which she had used t o open the door to 

her l o v e r . This should not be taken as an i n d i c a t i o n t h a t Fadime i s 

supposed to have made any conscious decision as t o whether or not t o 

open the door to her l o v e r j n e i t h e r a woman's conscience nor hsr own 

ph y s i c a l a t r n n y t h la to be expectod to withstand the poworful force of 

r . r y i M I i I y . 11H> n < l I mi n f removing hm hand symbolises thB h e l i e f t h a t 
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p h y s i c a l l y imposed r e s t r a i n t i s the only e f f e c t i v e means of ma i n t a i n -

i n g c o n t r o l of female s e x u a l i t y . By k i l l i n g Fadime the v i s i b l e 

evidence of the dishonour brought upon her f a m i l y i s not only 

removed, but honour i s gained: 

Boylece Fadime'nin olumuj a i l e s i n e , dunyaya g e l i s i n d e n daha 
buyuk, san ve uVi k a z a n d i r d i , •, ( p , 20) 

(And so Fadime's death brought greater honour and g l o r y t o 
her f a m i l y than her b i r t h had done.) 

I n the s t o r y Davud i l e Sedef there i s a s i m i l a r theme, but i n t h i s 

case the compliance of the w i f e i s a t t r i b u t e d to the f a c t t h a t her 

husband i s a r a t h e r weak and unmanly f i g u r e . On a long journey Davud 

and Sedef are forced to spend the n i g h t i n the open, and they j o i n the 

company of a shepherd they happen to come across. Unknown to Davud 

the shepherd was an admirer of Sedef before they were married, and 

taken unawares he i s knocked out by the shepherd who then proceeds t o 

seduce Sedef, Although Sedef at f i r s t r e s i s t s the shepherd's embrace, 

the nature of female s e x u a l i t y i s once again depicted as being incap

able of r e s i s t i n g arousal by an a t t r a c t i v e male} Sedef soon succumbs; 

Coban b i r d e n b i r e Sedef'in dudaklarina y a p i s t i , Korkudan 
buzulen bu dudaklar az sonra a t e s l e n i p s i s t i 0 , o , (Coban) 
Sedef'in d i r e n i s i n i u f a l i y a r a k , a l t i n a a l d i o 
Sedef k a r s i cikmak i s t e d i , Sedef, k a r a n l i Q i n flrtSgi) topraga 
p a r m a k l a r i m b a t i r d i . Fakat ilstundeki gene bedeni, sokup 
atamadi. MB oyle b i r an g e l d i k i , Sedef, az citedeki c e l i m s i z 
k o c a s i n i u n u t t u , (p, 20) 

(The shepherd suddenly pressed h i s l i p s to hers. And her 
l i p s , at f i r s t frozen w i t h f e a r , were soon burning and 
swollen.,,. As Sedef's resistance grew weaker ( t h e shepherd) 
threw her to the ground, Sedef wanted to r e s i s t . She dug 
her f i n g e r s i n t o the ground t h a t was covered i n darkness. 
But she couldn't break free and throw o f f the young body t h a t 
was on top of her. And there came a moment when Sedef f o r g o t 
her puny husband a sh o r t distance away,) 
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In t h i s case the husband i s prepared to believe h i s wife innocent, 

accepting t h a t she was simply raped and unable to r e s i s t s but when he 

k i l l s the shepherd her i n v o l u n t a r y expression of dismay reveals the 

t r u t h to him: 

Davud b i r anda, az once p i s l i g e batmis k a r i s i n i n a l t bo'lumuyle 
beraber, ruhunun da k i r l e n m i s oldugunu s e z i n l e d i . . . ( p . 21) 

(Davud r e a l i s e d then t h a t along w i t h the lower p a r t of her 
body which had been befouled a short time before, h i s wife's 
soul had also become s o i l e d . ) 

So he k i l l s her too, and takes her body back t o her parents. 

A t h i r d s t o r y of Bekir Y i l d i z which deals w i t h r e t r i b u t i o n f o r female 

misconduct i s B i r Nazli Vardi. I n t h i s s t o r y the g i r l i s e n t i r e l y 

innocent. She has only been married a matter of months, but her 

r e p u t a t i o n has been ruined by unfounded gossip t o the e f f e c t t h a t she 

i s a "loose" woman. Her f a t h e r sees no a l t e r n a t i v e but death f o r her. 

The g i r l , N a z l i , accepts the i n e v i t a b i l i t y of her f a t e , but she wonders 

how the gossip about her s t a r t e d . She r e c a l l s a conversation w i t h har 

husband: 

"Bu kahpe sozu de nerden c i k t i ? K i s i r l i i j i n a kurban ya, 
h a i n l i f j i eden kim?" "Dfil bekler anam, bebam. Olsa olsa 
o n l a r i n oyunudur bu. Baslik p a r a s i n i g e r i almak i s t e r l e r . 
Dunya kalksa dstilne, s i r n m x ele vermek var mi Nazli?".». 
Sfiylemek o l u r mu hie,. Ben bu obalarda, e l flpen erkegi 
n a s i l bulurum a b a c i l a r . . . ( p . 38) 

("How d i d t h i s idea t h a t I'm a whore s t a r t ? I don't care 
about your s t e r i l i t y , but who has turned against me?" 
"My mother and f a t h e r want grandchildren. This must be 
t h e i r doing. They want to get the b r i d e p r i c e back 0 What
ever happens t o you, you wouldn't give away my secret would 
you N a z l i ? " How could I t e l l ? How could I ever f i n d 
another man who would k i s s my hand, among the men i n these 
p a r t s , hey s i s t e r s ? ) 

N a z l i gives her l i f e f o r the sake of the honour of her husband, i n 

r e t u r n f o r the t r u e a f f e c t i o n he has shown her. She considers her 
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l i f e unimportant i n comparison w i t h the shame and dishonour which 

would f a l l on her husbend i n the event of h i s impotency being 

revealed, but i n any case her f a t h e r i s not prepared to l i s t e n to any 

excuses: honour i s founded on and l o s t by r e p u t a t i o n , not reasoning. 

Sultan, i n Cahit Atay's play Sultan Gelin d i s p l a y s a s i m i l a r w i l l i n g 

ness t o attempt to conceal her husband's impotency, and her a l t r u i s t i c 

behaviour i s rewarded w i t h a l i f e t i m e o f u n r e m i t t i n g hard work and 

cel i b a c y . 

Another of Bekir Yildxz's short s t o r i e s deals w i t h a woman's duty t o 

s a t i s f y her husband's sexual desires. I n Yorulmayan Adam the wife o f 

the " n e v e r - t i r i n g man" of the t i t l e i s worn out by her domestic chores 

each day, and too t i r e d to welcome, or even accept passively the 

amorous advances of her husband at n i g h t . He goes o f f to a b r o t h e l t o 

s a t i s f y h i s needs, but i s shocked and repulsed t o f i n d t h a t the g i r l 

whose services he has paid f o r i s a nursing mother. His r e t u r n to the 

m a r i t a l bed happens to coincide w i t h a change of heart i n h i s w i f e : 

she has at l a s t decided to t u r n over a new l e a f and save some energy 

f o r her husband's pleasure a t n i g h t . The t i m e l i n e s s of her reform, 

coupled w i t h h i s bad experience at the b r o t h e l w i l l supposedly ensure 

f u t u r e harmony, but the s t o r y c l e a r l y i l l u s t r a t e s the wife's respons

i b i l i t y to match her husband's des i r e s , and t h a t i t i s also much to be 

p r e f e r r e d by the man t h a t he should be able t o f i n d s a t i s f a c t i o n of h i s 

needs w i t h h i s w i f e , and not be forced to engage the services of a 

p r o s t i t u t e . 

Fakir Baykurt's s t o r y Ham Mayvayx Kopardilar Qalindan t e l l s o f a young 

g i r l o f twelve years o l d who i s married, against her own wishes and the 
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wishes of her mother. Her mother i s a poor widow who i s dependent on 

the good w i l l of others and has no p r o t e c t i o n against the coercive 

i n s i s t e n c e of her neighbours t h a t her daughter Keziban should marry 

t h e i r son. On the wedding n i g h t Keziban escapes from the b r i d a l cham

ber, but i s taken back by f o r c e . She escapes again i n the morning and 

runs to her mother's house,, Her clothes have been t o r n , she i s 

covered i n blood from scratches and i s bruised from being beaten: she 

would not submit to her husband's demands. The groom's parents are 

angry about the expense they have gone t o , and blame the g i r l . Her 

mother complains t h a t they took her f o r t h e i r son too young. They 

take no n o t i c s of her and take the g i r l back a g a i n e The next time she 

escapes they l e t her stay w i t h her mother f o r a few days, hoping t h a t 

her t e r r o r w i l l abate, but to no a v a i l . Her mother f i n a l l y t r i e s 

magical remedies to b r i n g Keziban round t o accepting her husband. 

There i s no other choice f o r her. Her value as a prospective b r i d e 

f o r another man has been too much reduced f o r she has been taken once 

already. 

Loss of a g i r l ' s v i r g i n i t y i s a powerful f a c t o r i n encouraging a g i r l 

to stay w i t h her husband, even i f she has i n i t i a l l y been taksn by force 

or against her wishes. This i s i l l u s t r a t e d i n Fakir Baykurt's s t o r y 

Buqday Ekme Zamani. E l i f was abducted by her husband, and has been 

married now f o r f i v e years,, As a r e s u l t o f her marriage E l i f ' s f a t h e r 

has disowned her, and E l i f blames her f a t h e r f o r condemning hers 

...kocami i s t e r i m demeyip de bubanu i s t e r i m desem ne o l a c a k t i ? 
Gardasiyin ogMu k a r t a l g i b i k a p t i , k i z l i f j i m g i t t i , giymatim 
b i t t i j ne deseydim makemede? Sen bana vaktinde sahap olacak-
t i n j Yerlere dusurup mundar etmeden i s t e y e n Be yoksuldan 
b i r i n e v e r e c e k t i n . Bunlar olmiyacaktio Olduktan sonre bana 
sue artmamn ne faydasi var? (p. 118) 
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(What would have happened i f I had said I wanted my f a t h e r 
and not my husband? Your brother's son came l i k e an eagle 
and snatched me away, my v i r g i n i t y went and w i t h i t my v a l u e 0 

What was I supposed to say i n court? I t ' s too l a t e now, you 
should have taken care of me when i t mattered. You should 
have given me to one of those three poor f e l l o w s who asked 
f o r mB before I was brought down and despoiled. These t h i n g s 
shouldn't have happened. But once they have happened, what 
i s the p o i n t of p u t t i n g the blame on me?) 

I n the same c o l l e c t i o n of s t o r i e s B i r Alim Satim Senedi shows the low 

value attached to a g i r l who has l o s t her v i r g i n i t y outside marriage. 

The author does not r e l a t e how the g i r l Dudu came to be i n her present 

s i t u a t i o n , and no explanation i s o f f e r e d as to the nature of her 

r e l a t i o n s h i p to the two men who have taken charge o f her. These two 

men b r i n g her w i t h them to the school house, and they o f f e r the g i r l ' s 

services to the schoolteacher. The teacher gets angry a t the men's 

a t t i t u d e , so one of them t r i e s t o placate himj 

Kizaracak ne var canim? Biz bu gece sendeyiz n a s i l o l s a . 
Sxnifinda soba v a r d i r . Gider orda y a t a r i z . i s t e r s e n sen de 
Dudu'yla yatar b i r bakarsin t a d i n a . . . . Denedikten sonra, i s i n e 
g e l i r s e a l i r s i n , gelmezse almazsin. K u l l a n i l m i s t i r emme az 
k u l l a n i l m i s t i r Dudu... (p. 143) 

(What i s there to be cross about? We are here w i t h you f o r the 
n i g h t anyway. There's a stove i n the classrom. We'll go and 
sleep t h e r e . And i f you l i k e you can sleep w i t h Oudu and see 
how you l i k e her.... Once you've t r i e d her out, i f she s u i t s 
you you can have her, i f she doesn't you don't have to have 
her. She's been used before, has Dudu, but not much.) 

The teacher i s f u r i o u s , and s t a r t s t o worry i n case the two men j u s t 

leave the g i r l w i t h him. However, a t h i r d man a r r i v e s , and the reason 

f o r the men's v i s i t becomes pla i n s Dudu i s t o be sold and the teacher's 

job i s to w r i t e the r e c e i p t . He i s h o r r i f i e d , and even wishes he hsd 

taken up the man's p r o p o s i t i o n h i m s e l f : 

Su Dudu bftyle s e n e t l i s e p e t l i s a t i l a c a g i n a , keski a k i l l i l i k 
etseydim de ben alsaydimS ( p . 146) 
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( I f I had only used my head and taken Dudu, instead of her 
being sold w i t h a w r i t t e n r e c e i p t l i k e t h i s ! ) 

I n the works of the 1960s and 1970s t h a t I have considered so f a r the 

concept of honour as a p p l i e d to women has been i n t e r p r e t e d mostly 

according to p h y s i c a l adherence to the norm. I n E v l i l i k S^irketi 

Bekir Y i l d i z p o r t r a y s a woman who kept her v i r g i n i t y u n t i l marriage 

but not her s p i r i t u a l p u r i t y . The t r u t h emerges on the n i g h t when 

she and her husband are c e l e b r a t i n g t h e i r n i n t h wedding anniversary, 

and they embark on a " t r u t h session". A l l goes w e l l i n i t i a l l y , as 

they r e l a t e t h e i r e a r l y sexual experiences to one another, but when 

the wif e admits to having indulged i n a c e r t a i n amount of lovemaking 

before her marriage, although keeping her v i r g i n i t y i n t a c t , her husband 

becomes jealous and s c o r n f u l of her understanding o f the meaning o f 

honour: 

Namuslu oldugtjn i c i n deg*il, namuslu olmaya zorunlu oldug*undan 
k a l m i s s i n bana. Kuskusuz, btltun 6 ' t e k i l e r l e b i r l i k t e dogustan 
muhilriu olmasaydin, k i m b i l i r kac erkekle y a t a c a k t i n . Erdem 
mi bu? (p. 42) 

(You d i d n ' t keep y o u r s e l f f o r me because you were honourable 
but because you were forced t o be honourable. Without doubt, 
i f you hadn't been sealed from b i r t h j u s t l i k e a l l the r e s t , 
who knows how many men you would have s l e p t with? I s t h a t a 
v i r t u e ? ) 

R e c a l l i n g g i r l s he once knew who were j u s t l i k e h i s w i f e , he observes: 

Ama hepsi de m u h i j r l e r i n i , e v l i l i g e b i r y a t i r i m olarak s a k l a d i -
lar„..„ Namus, d i s l e r i s i k i p , tasarlanan y a t i r i m i , her an 
hesap etmek i k i y u z l f i l u ^ u m&dur? (pp. 42-43) 

(They a l l used to hang on to t h a t unbroken seal as an investment 
f o r marriage.... I s honour then the hypocrisy o f g r i t t i n g your 
te e t h while forever c a l c u l a t i n g your f u t u r e investment?) 

The reverse side of the coin i s the o b j e c t of humorous treatment by 

Aziz Nesin i n T a t l i Betus. Here the idea of s p i r i t u a l p u r i t y maintained T a t l i BetUB 
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despite p h y s i c a l v i o l a t i o n i s s a t i r i s e d . Society women, swept o f f 

t h e i r f e e t by an adept l a d y k i l l e r , absolve themselves of blame by 

claim i n g to be s p i r i t u a l l y unblemished. One such woman w r i t e s t o her 

husband: 

...Bedenim suclu olsa b i l e daima senin olan ruhum masum ue 
b i g u n a h t i r . K i r l e n m i s olan bedenimi affetmBsen b i l e , t e r t e m i z 
kalan ruhumu a f f a t . . . H i c b i r zaman sana ruhumla ihanet 
etmedim. Mer zaman i i j i n ruhum seninle b e r a b e r d i r . (p. 42) 

(...Even though my body may be g u i l t y , my s o u l , which i s 
always yours, i s innocent and witho u t s i n . Even i f you can
not f o r g i v e my blemished body f o r g i v e my s o u l , which i s s t i l l 
s p o t l e s s . I have never deceived you w i t h my soul*, Ply soul 
i s w i t h you always.) 

The husband r e c e i v i n g t h i s l e t t e r duly confirms t o h i s w i f e t h a t i t i s 

her soul t h a t i s important t o him, f o r a f t e r a l l the body i s only 

t r a n s i t o r y , w h i l e the soul i s e v e r l a s t i n g . Throughout T a t l i Betus the 

d e p i c t i o n of women having an i n s a t i a b l e sexual a p p e t i t e i s repeated 

and r e i n f o r c e d . A. Gall p o i n t s o u t i n h i s study o f Nasin's works t h a t 

even the p r o s t i t u t s s i n h i s s t o r i e s p o s i t i v e l y enjoy t h e i r work, and 

t h a t women o f a l l classes ssem t o share on8 c h a r a c t e r i s t i c i n h i s 

works, t h a t i s , a voracious sexual a p p e t i t e . G a l l goes so f a r as t o 

say t h a t women gene r a l l y i n Nesin's s t o r i e s are preoccupied w i t h sex, 

and t h a t i t i s hard to f i n d any strong female c h a r a c t e r i s a t i o n s which 
27 

do not provB to be p r o s t i t u t e s or domineering and u n f a i t h f u l wives. 

An exception i s Mela i n Tut Elimden Rovni. She i s not shown to be 

sexua l l y a c t i v e , she has not been u n f a i t h f u l to her husband, nor does 

she dominate him. However, her h i s t o r y of miscarriages, her demanding 

ph y s i c a l career, and her d r i n k i n g problem, plus the f a c t t h a t she i s 

past c h i l d - b e a r i n g age, are a l l s i g n i f i c a n t f a c t o r s i n pr e c l u d i n g her 

p o r t r a y a l as any ki n d of s i r e n or harpy. 
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For the female characters i n Kemal Tahir's book K a r i l a r Koqusu s e x u a l i t y 

i s the d r i v i n g f o r c e i n t h e i r l i v e s . I n p r i s o n two of the women speak 

of the p l i g h t of men and women deprived of the company of the opposite 

sex: 

"Bu kadar erkek, d i s i s i z ne yapar b i c a r e l e r . . . Bunlar hep 
olu'r..." "Bacim sen sana bak. O n l a n n k i h i e olmazsa ele 
g B l i r . B i z i m k i i c i n i c i n yanar t u t u s u r ya..." ( p . 77) 

("So many men, what can they do, the poor t h i n g s , w i t h o u t 
women? Th e y ' l l a l l d i e . " " S i s t e r , you look out f o r your
s e l f . They a t l e a s t manage somehow. We j u s t burn up w i t h 
passion.") 

The women's f r u s t r a t i o n d i s t u r b s t h e i r mental balance and they fancy 

themselves i n love w i t h one of the men i n the other ward, ^ e f i k a , the 

wardress, i s the major female character i n the novel and she i s endowed 

w i t h an i n s a t i a b l e sexual a p p e t i t e . She i s married, but her husband i s 

a poor f i g u r e of a man and so, having t r i e d to seduce one of the 

p r i s o n e r s without success, she persuades one of the warders to run away 

w i t h her. A f t e r a short stay i n an h o t e l together they r e t u r n t o the 

p r i s o n and the man gives an account o f h i s experiences w i t h ^ e f i k a : 

Ben dunya yuzilnde bSyle kahpe gormedim. Odayi t u t t u k , y e r l e s -
t i k . B i r soyundu, a y i p t i r soylemesi b i r daha giyinmedi.... 
Hep y a t a k t a . . . Tobe yarabbi... Baksana suratima..« Beni 
geb e r t e c e k t i neredeyse. (pp. 347=349) 

( I ' v e never seen such a whore i n a l l the world. We took a 
room, and s e t t l e d i n . She got undressed, and i f you don't mind 
me t e l l i n g you, she never got dressed a g a i n . . I n bed a l l the 
time! Good God! 3ust take a look at my face! She almost 
k i l l e d me.*) 

However, there are serious c o n t r a d i c t i o n s i n the c h a r a c t e r i s a t i o n of 

Sefika, e s p e c i a l l y w i t h regard to her s e x u a l i t y , f o r i n the e a r l y years 

of her marriage, her husband used to b r i n g home p r o s t i t u t e s : was he 

then able to s a t i s f y her and s t i l l not be s a t i s f i e d himself once? Or 

has ^ e f i k a become i n s a t i a b l e only i n recent years, perhaps as a r e s u l t 

of her increased independence gained by going out t o work, as her 
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husband suggests? Or i s i t simply t h a t now t h a t her husband has 

become a worn out shadow of h i s former s e l f he i s no longer able to 

c o n t r o l Sefika's behaviour? One cannot help but draw the conclusion 

t h a t the c h a r a c t e r i s a t i o n of ^ e f i k a was dev/eloped i n order t o t r y to 

demonstrate the danger of t a k i n g i n t o employment women who ars sexually 

a c t i v e , f o r not only do they expose themselves to pr o m i s c u i t y , which 

they have not the moral conscience nor the desire t o r e s i s t j but also 

the nature of female s e x u a l i t y i s such t h a t i t w i l l r u l e a woman's 

l i f e , to the detriment of her f a m i l y and her career, i f c o n t r o l s are 

removed, as they must be when a woman takes outside employment which 

brings her i n t o contact w i t h men. 

In A t t i l a I lhan's novel Hicaqin Ucu the c e n t r a l female character, Suat, 

i s undergoing an i n t e r n a l s t r u g g l e , i n which her s e x u a l i t y i s t h r e a t e n 

i n g to take c o n t r o l of her l i f e . Suat's mother i s a l e s b i a n who has 

adopted a t o t a l l y male appearance* She has indulged i n sexual r e l a 

t i o n s w i t h women since Suat was a young g i r l , and was once caught i n 

f l a g r a n t e d e l i c t o by her daughter, who has never been able t o c a l l her 

"mother" since. Suat i s now faced w i t h the r e a l i s a t i o n of her own 

in c r e a s i n g tendency towards lesbianism,, I f her s e x u a l i t y gains c o n t r o l 

of her i t w i l l take expression i n lesbianismj i f she manages t o r e t a i n 

r a t i o n a l c o n t r o l of h e r s e l f then her lesbianism w i l l be suppressed,, 

I n the s t r u g g l e t h a t goes on i n s i d e Suat, between succumbing t o hBr 

lesbianism or maintaining " n o r m a l i t y " the author leads h i s readers t o 

i n f e r t h a t to opt f o r lesbianism w i l l absolve Suat from the need to 

conform to normal requirements from women f o r c h a s t i t y and constancy, 

and w i l l f r e e her f o r a more promiscuous, flamboyant l i f e s t y l e , much 

l i k e t h a t of her mother., To maintain n o r m a l i t y , however, means t h a t 
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she w i l l have to c o n t r o l her sexual impulses and channel them i n t o 

"proper" expression. Her husband i s not i n s i s t e n t i n h i s demands on 

her s e x u a l i t y a t t h i s time of her inner c o n f l i c t , and so she i s not 

pressured e i t h e r way; the choice i s her own, i t i s not the outcome o f 

a b a t t l e o f conscience t h a t makes Suat f i n a l l y opt f o r "normality",, 

The scale i s ti p p e d by a sudden i n s i g h t i n t o her own character; she 

becomes aware of her need t o conform because of her weakness end 

f r a i l t y i n the face of l i f e ' s v i c i s s i t u d e s , so she accepts the love and 

p r o t e c t i o n of her husband i n a new understanding of his worthiness,! 

The book ends on t h i s note o f hope f o r the f u t u r e , without demonstrat

in g how Suat resolves the problem of now denying her homosexual i m p u l 

ses. And y e t , since the author has shown t h a t Suat i s able t o c o n t r o l 

her s e x u a l i t y r a t h e r than allow i t t o c o n t r o l her, one can assume t h a t 

her l i f e w i l l i n f u t u r e f o l l o w a more even course*, 

Although Suat's s t r u g g l e t o c o n t r o l her s e x u a l i t y i n v o l v e s the added 

complication of a tendency towards lesbianism, the a n a l y s i s of i n n e r 

c o n f l i c t and s o c i a l i m p l i c a t i o n s of women's sexual freedom represents 

a new tren d towards d e a l i n g w i t h the question of a woman's c o n t r o l of 

her own s e x u a l i t y as a personal dilemma to be resolved by the woman 

h e r s e l f i n accordance w i t h her own knowledge of h e r s e l f . 

The women authors of t h i s p e r i o d have d e a l t w i t h t h i s problem extensive-

l y | f o r t h e i r female characters who have r a i s e d t h e i r l e v e l of con= 

sciousness to a degree where they are confident i n t h e i r knowledge of 

themselves and t h e i r a c t i o n s , s e x u a l i t y becomes simply a f o r c e t o be 

harnessed according t o t h e i r own conscious desires and needs,, One such 

woman i s Meli i n Nezihe Merit's novel Korsan ^lkmazi. 



153 

When asked i f she s l e p t w i t h her boy f r i e n d because she hsd already 

decided to marry him, Weli r e p l i e s ; 

"...Hayir, sadece sevdigim i c j i n y a t t i m . Evlenmeyi dflsun-
muyorum." 
"Bu h a r e k e t i n i z i n , i c i n d e bulundu§unuz memleketin s a r t l a r -
ma gore n a s i l a d l a n d i n l d i g i n i b i l i y o r musunuz?" 
"Evet." 
"Peki." 
" H i i c i B i r i z a l e - i b i k r evlenmesi yapmaktansa, boyle yapmayi 
daha durflst buldum." ... 
''Yani s i z i n a nlayacaginiz, k i z l i k l a n n i s e v d i k l e r i b i r i y l e 
y a t i p bozduracaklarima, k i , bu dflrilist b i r i s t i r do§anin yasa= 
l a n n a gSrej bazi toplumlarda da, s i z i n buyurdu§unuz g i b i , 
a d l a r i , s i f a t l a n v a r d i r . . . Evet, oyle yapacaklarina, nikah 
memurunun imzasi i l e y a p i y o r l a r . Ben bu yolu begenmedig*in 
i c i n , sevdicjim b i r i y l e y a t t i m 0 Dedigim g i b i , evlenmek 
n i y e t i n d e de de'g'ilim," (pp„ 181-182) 

("No, I s l e p t w i t h him simply because I love him. I am not 
t h i n k i n g of g e t t i n g , married. 1 1 

"Do you know what t h i s conduct of yours i s c a l l e d , according 
t o the co n d i t i o n s i n t h i s country t h a t you are l i v i n g i n ? " 
"Yes," 
"SoJ" 
"So what] Instead of performing a marriage r i t u a l f o r 
d e f l o r a t i o n I found i t more honest t o do i t l i k e t h i s . I n 
other words, the long and the short o f i t i s , i n some 
s o c i e t i e s there are names and l a b e l s , as you sa i d , f o r those 
who lose t h e i r v i r g i n i t y by sleeping w i t h someone they l o v e , 
though according t o the laws of nature t h i s i s q u i t e correct,, 
Yes, i nstead of doing i t l i k e t h a t they go and do i t w i t h the 
signature of the marriage c l e r k . Since I d i d n ' t l i k e t h a t 
way I s l e p t w i t h someone I love„ As I s a i d , I am not 
in t e n d i n g to get marriedo") 

I n Adalet Agaoglu's novel Dlmeye Yatmak too, the heroine Aysel i s i n 

f i r m c o n t r o l of her s e x u a l i t y , and i s guided i n her behaviour by her 

own conscious decisions, not by society's expectations. She i s only 

j u s t a r r i v i n g a t r e a l knowledge of h e r s e l f i n the "present" of the 

book, and her b r i e f a f f a i r w i t h one of her young students i s an 

important f a c t o r i n he l p i n g her to come t o terms w i t h her s e x u a l i t y , 

while l o s i n g none of her i d e n t i t y as an educated, p r o f e s s i o n a l person. 

As she l i e s down i n the h o t e l room awa i t i n g her own r e b i r t h through 
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release from a l l her past ignorance and misconceptions she reminisces 

about t h e n i g h t she spent w i t h her student; 

Coskunluijumun nedeni apacik: Aydin olusum g i b i , - neden 
ku^umsemeli - kadin olusumun da giderek go'lgede kalmaya 
zorunlu bulundug*u b i r dfinemde kendimi birden yine onde, 
d i p d i r i ayakta gfiruverdim. "Bu, b e l k i son f i r s a t i m d i . 
Dort e l l e s a n l d i m . " i l e r i c i l i g i m i d i r i l t e n b i r s i n n g a 
yemis g i b i taptazeydim i s t e . 
Hutun b i r gece kendime hie b i r seyi cok gdrmedim. 0 kadar 
da d e g i l . Bazi s a h t e k a r l i k l a n m oldu. Bana n a s i l b a k t i g i -
n i n farkindaydim. Ama fa r k i n d a de§ilmisim g i b i durdum. 
Kadinca sartlanmalar nedeniyle de§il. B i r docent olusumun 
sartlanmalarindan henuz s i y n l a m a d i g i m i c i n . ( p . 179) 

(The reason f o r my excitement i s q u i t e c l e a r : a t a t i m B 
when my being an i n t e l l e c t u a l - why should I b e l i t t l e i t ? -
and my being a woman were both g r a d u a l l y being forced i n t o 
the shade, I suddenly saw myself once again out i n f r o n t , 
on my f e e t and f u l l of l i f e . "Perhaps t h i s was my l a s t 
chance. I clutched a t i t w i l d l y , " As i f I had had an 
i n j e c t i o n o f new l i f e i n t o the force t h a t gives new vigour 
to my progressivism, I was r e a l l y f r e s h . 
For a whole n i g h t I d i d n ' t regard anything as beyond my 
deserts. Well, not q u i t e anything. I cheated a l i t t l e ; 
I r e a l i s e d how he was l o o k i n g a t me. But I pretended I 
hadn't n o t i c e d . Not because of my female c o n d i t i o n i n g . 
Because I s t i l l hadn't got r i d of my c o n d i t i o n i n g from 
being a u n i v e r s i t y l e c t u r e r . ) 

Aysel's new awareness of her p h y s i c a l body helps her t o accept her 

f e m i n i n i t y as an i n t e g r a l p a r t of her i d e n t i t y . She wonders a t her 

past r e j e c t i o n o f her own p h y s i c a l existences 

0 sabahtan b a s l i y a r a k i l k kez g&vdemin e l l e t u t u l u r , b a k i l i p 
gb'rLllur somut b i r sey oldugunu anladim. ( p . 182) 

( S t a r t i n g from t h a t morning, f o r the f i r s t time I understood 
t h a t my body was a concrete t h i n g which could be touched, 
seen, looked a t . ) 

Aysel wonders why her body has been so estranged from her f o r so 

many years. I n a personal i n t e r v i e w w i t h Adalet Agaoglu, she stressed 

the f a c t t h a t she had n o t intended t o suggest i n dlmeye Yatmak t h a t 

women's l i b e r a t i o n was dependent on sexual freedom, nor vic e versa. 

And she emphasised t h a t Aysel's sleeping w i t h her student was not s 

predetermined a c t , d e l i b e r a t e l y d i r e c t e d against her husband, nor was 
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i t a temporary aberration,, I n f a c t the question of a woman not gain

i n g sexual s a t i s f a c t i o n from her husband, and the consequences of t h i s 

f o r the marriage, i s given f u l l c o n s i deration i n dlmaye Yatmak and i t 

i s q u i t e c l e a r t h a t Aysel i s not pushed i n t o her student's arms merely 

by the f o r c B o f her f r u s t r a t e d sexual desires, though n a t u r a l l y t h i s 

i s a f a c t o r . The act of sleeping w i t h her student i s the cul m i n a t i o n 

of the combined e f f e c t s on Aysel's mind and body of the r e v o l u t i o n a r y 

excitement of the time ( t h e s t o r y i s set i n 1968), plus a growing need 

f o r p h y s i c a l involvement and a c t i o n a r i s i n g from t h i s and her mounting 

f r u s t r a t i o n w i t h her husband's coldness and detachment. Her s t a t e of 

mind i s such t h a t a f t e r years of t r y i n g to resolve her i d e n t i t y as a 

u n i v e r s i t y l e c t u r e r and an i n t e l l e c t u a l w i t h her i d e n t i t y as a woman 

w i t h p h y s i c a l needs, she i n i t i a t e s union w i t h her young student i n a 

bi d to r e a f f i r m b e l i e f i n h e r s e l f i n both r o l e s . The attempt i s 

s u c c e s s f u l and Aysel gains the a b i l i t y to examine h e r s e l f thoroughly 

i n the l i g h t o f her new-found confidence as an i n t e g r a t e d being,, The 

a c t of sleeping w i t h her student i s t h e r e f o r e c r u c i a l not only i n i t s 

sexual a s p e c t , but i n i t s c a t a l y t i c e f f e c t i n Aysel's i n i t i a t i o n and 

te r m i n a t i o n of the a f f a i r w i t h her student,, Here i s a woman not only 

i n t o t a l c o n t r o l of her own s e x u a l i t y , behaving w i t h complete assur

ance i n a way t h a t i s nonetheless q u i t e unacceptable i n s o c i a l terms,, 

but she a l s o takes c o n t r o l , t e m p o r a r i l y , of her student through h i s 

sexuality,, When he comes to her house f o r the f i r s t time f o l l o w i n g the 

n i g h t when t h e y s l e p t together, he asks her not to t u r n him away. She 

r e c a l l s : 

Cok u t a n i y o r d U o Yeniden ne i s t e d i J J i n i anladim, Benim i c i n 
unutulmus b i r ̂ e y d i , Oenenecek denenmis, v e r i l e c e k v e r i l m i s , 
odenecek odenmis, seyredilecek s e y r e d i l m i s . Bunu ona n a s i l 
a n l a t a b i l i n m ? Durmadan odeyecek, her sey i odeyecek d e n l i 
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zengin olmadig"imi, elimde olan, b i l d i g i m , b i r i k t i r d i g i m butun 
z e n g i n l i g i m i kendisine coktan v e r i p t u k e t t i g i m i n a s i l a c i k l a -
y a b i l i r i m ? (p. 356) 

(He was very embarassed. I knew what he wanted again. For 
me i t was something already f o r g o t t e n . What was to be sai d 
had been sai d , what was t o be given had been given, what was 
to be paid had been p a i d , what was to be seen had been seen. 
How could I exp l a i n t h i s to him? How could I show him t h a t 
I was not so r i c h t h a t I could c o n t i n u a l l y pay out, pay f o r 
eve r y t h i n g , t h a t I had long ago spent on him everything I 
knew, everything I had gathered, a l l my wealth?) 

She makes him take o f f h i s clothes and walk around naked i n f r o n t of 

her, not i n order to h u m i l i a t e him but i n an attempt to make him under

stand t h a t she had nothing more to give him. He remains confused. 

Has Aysel e x p l o i t e d h i s s e x u a l i t y ? I s male s e x u a l i t y to become a com

modity i n the hands of self-assured but unscrupulous women i n the way 

t h a t female s e x u a l i t y has been a commodity? These questions are not 

answered f o r the reader, and go beyond the scope of t h i s study, so I 

s h a l l r e t u r n t o the question of Aysel's experience o f her s e x u a l i t y , 

and s p e c i f i c a l l y her v i r g i n i t y and i t s treatment as a commodity 0 As 

a young g i r l Aysel i s asked f o r i n marriage, but when the boy's f a m i l y 

learns t h a t she has e n t e r t a i n e d a f r i e n d s h i p w i t h another boy they 

break o f f the engagement. Aysel gets a beating from her f a t h e r , and 

i s subjected to s c r u t i n y i n the p u b l i c baths from her mother. She sums 

up the s i t u a t i o n s 

Ay^sel a r t i k kaybedecek hie b i r se y i olmadiQini a n l a m i s t i . 
Buytlklere b a k i l i r s a k a y b e d i l e b i l e c e k her | e y i n i k a y b e t m i s t i . 
Kaybedecek hie b i r seyi k a l m a d i g i n i anlayinca yu r e k l e n d i o . . 

* ' (p. 305) 

(Aysel now knew she had nothing l e f t to lose. I n the eyes of 
the grown-ups she had l o s t e v e r y t h i n g there was f o r her t o 
lo s e . R e a l i s i n g t h a t there was nothing l e f t f o r her to lose 
she took heart.) 

I n the end, her parents' f i r m c o n v i c t i o n t h a t she has now l o s t a l l 

chance of marriage works to her advantage. Her f a t h e r decides t h a t as 
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Aysel w i l l now undoubtedly remain a s p i n s t e r , she might as w e l l go t o 

school and so be able to earn her own l i v i n g , , Nevertheless, Aysel's 

brother i s charged w i t h keeping her under close observation when she 

goes to u n i v e r s i t y - she i s not going to be allowed a second lapse,, 

From s o c i a l c o n d i t i o n i n g which denies her c o n t r o l of her own s e x u a l i t y 

and places p r e - m a r i t a l v i r g i n i t y on the l e v e l of an exchange value f o r 

marriage, Aysel emerges as a mature women i n t o t a l c o n t r o l of her 

s e x u a l i t y and f i n a l l y able t o r e c o n c i l e her s e x u a l i t y w i t h her s o c i a l 

and i n d i v i d u a l i d e n t i t y . 

The two main female characters i n Emine Is i n s u ' s Tutsak are i n con

t r a s t i n g s i t u a t i o n s , Ceren has l o s t her love f o r her husband, and 

r e j e c t s h i s advances, while Selma who i s divorced longs to f e e l a man's 

embrace, although she i s determined t o make a l i f e f o r h e r s e l f alone. 

Because she i s a young divorcee Selma i s the subject of gossip and 

su s p i c i o n j other women see her i n a predatory r o l e , f e a r i n g t h a t she 

w i l l s t e a l t h e i r husbands away. Even her best f r i e n d Ceren i s l e d t o 

suspect her of en t e r i n g a sexual r e l a t i o n s h i p w i t h her husband. When 

Ceren's husband does c a l l on Selma, w i t h the obvious i n t e n t i o n of 

seducing her, Selma has d i f f i c u l t y i n r e s i s t i n g h i s advances. She i s 

ra t h e r drunk, and th e r e f o r e less able to suppress her i n i t i a l emotional 

response which i s to succumb t o her ph y s i c a l d e s i r e . So she throws 

h e r s e l f i n t o h i s arms, but then she manages to suppress her emotional 

and sexual desire and r e j e c t s him o u t r i g h t , f o r c i n g him to leave her 

i n h u m i l i a t i o n f o r h i s presumption and arrogance, Selma, then, suc

ceeds i n e s t a b l i s h i n g h e r s e l f i n an independent r o l e , and demonstrates 

her a b i l i t y to r e s i s t the temptation t o allow male encroachment on her 

autonomy. She i s no longer vulnerable through her need f o r sexual 
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s a t i s f a c t i o n . Ceren, on the other hand, i s j u s t s t a r t i n g out on l i f e 

w ithout a man as ths novel ends. As a married woman she seems to have 

found sexual pnion w i t h her husband more a duty than a pleasure*, She 

r e j e c t s h i s advances and then f e B l s g u i l t y and worried t h a t he w i l l be 

impelled to go l o o k i n g f o r another woman. Despite her loss of i n t e r e s t 

i n her husband Ceren shows no i n c l i n a t i o n to seek s t i m u l a t i o n or 

g r a t i f i c a t i o n elsewhere. U l t i m a t e l y both women i n t h i s novel can be 

seen to be seeking independence and s e l f - f u l f i l m e n t a t the expense of 

any sexual r e l a t i o n s h i p w i t h men, but there i s no i n d i c a t i o n of the 

success or f a i l u r e o f t h i s s t r a t e g y f o r the women. 

Ambivalence i n a t t i t u d e s r e l a t i n g to female s e x u a l i t y i n urban s o c i e t y 

i n recent years i s b r i e f l y i l l u s t r a t e d i n Sevgi Soysal's Yenisehir'de 

B i r Ogle V a k t i . I n a conversation between 8 young boy and h i s g i r l 

f r i e n d the g i r l t r i e s t o appeal to the boy's n o t i o n o f honour regarding 

hi s s i s t e r to cool h i s advances, but her t a c t i c s serve only to annoy 

him? 

"Niye veriyormusum? Kizkardesin v e r s i n . " . . . "Kizkardesimi bu 
i | e k a r i s t i r m a . " " N i c i n kan^tirmayacakmisim? Bizim agbimiz 
yok sanki. K i z k a r d e s i n i n namusuna b e k c i l i k etmeyi b i l i y o r s a n , 
nah benim de i k i tane aslan g i b i a^biyim olducjunu b i l l " 
" B i l i y o r u z . " "EhJ Senin k i z k a r d e s i n ana kuzusu da, biz orospu 
muyuz? Kendi k a r d e s i n i , burada, boyle gSrsen?" "Bak k i z , 
elimden b i r kaza cikacak simdi. Sana kizkardesimin a d i n i 
sgzma alma dedim." (pp. 28=29) 

("Why should I give myself? Let your s i s t e r give h e r s e l f " . . . 
"You leave my s i s t e r out of t h i s . " "Why should I leave her 
out of i t ? As i f I haven't got a b i g broth e r . I f you are so 
clever a t l o o k i n g a f t e r your s i s t e r ' s honour, you had b e t t e r 
remember t h a t I've got two b i g strong brothers myself." " I 
know," "Huhi So your s i s t e r i s mother's l i t t l e d a r l i n g and 
I'm a whore, i s t h a t i t ? What i f you saw your s i s t e r here 
l i k e t h i s ? " "Look here my g i r l , someone i s going to get h u r t 
here i n a minute. I t o l d you not to speak o f my s i s t e r . " ) 
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Later i n the book, i n the p o r t r a y a l of the r e l a t i o n s h i p between A l i 

and Olcay, the couple's sexual union i s presented as the l o g i c a l con

summation of t h e i r sincere and w e l l - e s t a b l i s h e d friendship,, 

Among the works o f the pe r i o d t h a t deal w i t h c h a r a c t e r i s a t i o n s of r u r a l 

women there i s s t i l l a strong emphasis on the d e s t r u c t i v e power of 

female s e x u a l i t y , and the need f o r e x t e r n a l l y imposed c o n s t r a i n t , as 

w e l l as co n t i n u i n g expression of the fBar of disorder inherent i n t a k 

i n g s e x ually a c t i v e women i n t o employment outside the home and t h e i r 

husbands' or f a t h e r s ' domain. But there i s also a very marked tendency, 

e s p e c i a l l y i n the works which have an urban s e t t i n g , towards recognis

i n g the a b i l i t y of women to c o n t r o l t h e i r own s e x u a l i t y . I t i s also 

s i g n i f i c a n t t h a t t h i s trend has received strong endorsement from women 

authors of the per i o d . For these female c h a r a c t e r i s a t i o n s t h e i r 

s e x u a l i t y i s an i n t e g r a l and e s s e n t i a l p a r t of t h e i r whole p e r s o n a l i t y 

and i d e n t i t y , but not the d r i v i n g f o r c e of t h e i r HVBS, as appears to 

be the case i n some of the works by male authors. 

In the works of t h i s p e r i o d there are s t i l l examples of female s e x u a l i t y 

being t r e a t e d as a commodity, and v i r g i n i t y being used as an exchange 

value i n marriage, but the e x p l o i t a t i v e and damaging nature of these 

misconceptions i s exposed and censured. The p r o h i b i t i o n against women 

seeking sexual g r a t i f i c a t i o n o u tside an unsuccessful marriage i s also 

slowly coming under f i r e , although dramatic examples s t i l l abound of 

the p e n a l t i e s l i k e l y to be imposed f o r such behaviour. O v e r a l l there 

i s a c l e a r movement towards d e p i c t i n g greater e q u a l i t y i n the r i g h t s and 

d u t i e s applied to men and women w i t h regard to sexual behaviour, as w e l l 

as towards c o n s i d e r a t i o n of the phychological and personal aspects of 



160 

s e x u a l i t y , r a t h e r than j u s t the ph y s i c a l and s o c i a l , as was the case 

i n e a r l i e r years. This l a t t e r i s a development concomitant w i t h the 

acknowledgement t h a t c o n t r o l of a woman's s e x u a l i t y i s a personal 

matter, to be resolved i n accordance w i t h her own conscience by the 

woman herself,, 
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C H A P T E R V 

UOrOI IN THE FAMILY AND THEIR ROLES AS 

MOTHERS. WIVES. SWEETHEARTS ETC. 

1923-1940 

In 1917 the Family Code granted a woman the r i g h t to i n s e r t a clause 

i n t o her marriage c o n t r a c t to prevent her husband t a k i n g a second 

w i f e , and the r i g h t to divorce her husband i f t h i s clause was 

v i o l a t e d . But even before t h a t time the socio-economic changes t a k 

i n g place i n Turkish s o c i e t y were r e s u l t i n g i n fewer and fewer p o l y -

1 

gamous marriages. However, when divorce by r e p u d i a t i o n was a b o l 

ished and replaced by court r u l i n g s r e s t r i c t e d t o s p e c i f i c cases, 

there was resentment against the court process which required s t r i c t 

proof and was o f t e n seen to f a i l i n a s c e r t a i n i n g the r e a l causes of 
2 

m a r i t a l d i f f e r e n c e s . I t may be t h a t t h i s f a c t o r , combined w i t h the 

d i f f i c u l t y i n o b t a i n i n g a divorce was a s i g n i f i c a n t element i n the 

s u r v i v a l o f the o l d ( r e l i g i o u s ) form of marriage a f t e r the i n t r o d u c -
3 

t i o n of c i v i l r e g i s t r a t i o n as a l e g a l requiremento Nevertheless, 

the a b o l i t i o n o f polygamy and divorce by re p u d i a t i o n were among the 

most important demands w i t h regard to women's r i g h t s i n the Ottoman 

Empire, along w i t h questions of guardianship of small c h i l d r e n and 

education f o r women. There was widespread but false optimism t h a t 

when these p a r t i c u l a r i n e q u a l i t i e s i n law had been eradicated a l l 

other "women's*' problems as they e x i s t e d i n s o c i e t y would 
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a u t o m a t i c a l l y disappear. For t h i s reason the Kadinlar B i r l i g i 

(Women's Union), founded before 1920, ceased t o f u n c t i o n a f t e r the 

establishment of the Republic, I n 1930 i t was re- e s t a b l i s h e d i n a 

f u r t h e r mo\/B to emulate "western progress", and i n 1935 the I n t e r 

n a t i o n a l Suffrage A l l i a n c e held i t s conference a t the Y i l d i z Palace 

( i n I s t a n b u l ) , The day a f t e r the conference ended the Kadmlar 

B i r l i g M was once again made defunct: women had now been granted 

almost complete l e g a l and p o l i t i c a l e q u a l i t y w i t h men and had served 

t h e i r purpose i n demonstrating the successful "democratiaation" and 

"modernisation" of the Kemalist Republic, Indeed, Ataturk made a 

statement t h a t since women now had a l l t h e i r r i g h t s there was no need 
4 

to have a women's o r g a n i s a t i o n any longer. 

However, centuries of t r a d i t i o n , w i t h the weight of r e l i g i o u s 

a u t h o r i t y behind them, could not be simply l e g i s l a t e d away, nor could 

l e g i s l a t i o n be used to change a t t i t u d e s towards women„ S t i l l , i t 

cannot be claimed t h a t the reforms of the Republic had no e f f e c t ^ as 

an o l d v i l l a g e r ' s comments, quoted i n a study c a r r i e d out i n 1944=45, 

i l l u s t r a t e : 

,».quarrels broke out i n the homes and men became henpecked; 
they could no longer divorce t h e i r wives e a s i l y and get the 
Ui l l a g e Council to make them leave home; p r e v i o u s l y a woman 
c a l l i n g her husband derogatory names would be considered 
divorced; g i r l s now could i n s i s t on t h e i r i n h e r i t a n c e r i g h t s 
through the c o u r t s , whereas before the r e v o l u t i o n they were 
us u a l l y content w i t h a few household items and perhaps a 
small p l o t of land as a memento of her f a t h e r . ^ 

I t might be expected t h a t the l i t e r a t u r e of the period would give some 

expression to the tensions and problems created by the impostion of a 

new set of r u l e s and r e g u l a t i o n s onto a c o n f l i c t i n g , or at best 
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incompatible, set of t r a d i t i o n s and a t t i t u d e s . Fusun A l t i o k , who i s 

one of the pioneers i n p h i l o s o p h i c a l a n a l y s i s and e v a l u a t i o n of 

Turkish l i t e r a t u r e , f i n d s t h a t the m a j o r i t y of w r i t e r s i n the f i r s t 

decades of the Republic were concerned w i t h "imbalances i n the super

s t r u c t u r e " r a t h e r than the socio-economic aspect of the changes being 

wrought i n the s o c i e t y , and they consequently dwelt on the dangers 

f a c i n g t r a d i t i o n a l morals, vslues, b e l i e f s , and i n s t i t u t i o n s such as 

marriage: the i d e n t i f i c a t i o n of s o c i a l change w i t h degeneration 

r e s u l t e d i n a number of works dealing w i t h the t h r e a t of degeneration 

and moral d i s i n t e g r a t i o n to women.^ 

Turning to the question of female f e r t i l i t y , p r e v a i l i n g a t t i t u d e s 

continue to conform t o t h a t i l l u s t r a t e d by the common idiom which 

represents woman as a f i e l d . This symbolism i s t r a d i t i o n a l and has 

r e l i g i o u s endorsement i n Verse 223 i n the 2nd Surah of the Koran, 

which st a t e s t h a t women are as f i e l d s and men should go i n t o them as 

they wish. The image has two i m p l i c a t i o n s ; f i r s t , t h a t a woman 

should be a v a i l a b l e to s a t i s f y her husband's needs whenever he 

desires; and second, t h a t a woman i s to f u n c t i o n as the f e r t i l e s o i l 

f o r the c u l t i v a t i o n of her husband's seed. Due to loss of man-power 

i n the many years of war preceding and during the establishment of 

the Republic, government p o l i c y i n the e a r l y years of the Republic 

banned the d i s t r i b u t i o n of i n f o r m a t i o n on contraception and the use 

of contraceptives was p r o h i b i t e d by law. Abortion and s t e r i l i s a t i o n 

were i l l e g a l and f i n a n c i a l i n c e n t i v e s were given f o r large familieSo 

iMaturally, a woman's r o l e as producer of c h i l d r e n was now considered 

to outweigh the importance of her r o l e i n the work f o r c e , e s p e c i a l l y 

since men had now returned t o take up the jobs women had had to do i n 
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t h e i r place during the war years„ I n the v i l l a g e s the question of 

contraception or s t e r i l i s a t i o n was i r r e l e v a n t i n any case, and the 

high i n f a n t m o r t a l i t y rates probably precluded the need f o r induced 
7 

a b o r t i o n to a great extent. The e x a l t a t i o n of motherhood as 

expressed i n the Koran i s i l l u s t r a t e d i n the Turkish proverb "Cennet 

a n a l a r i n ayacfin a l t i n d a d i r " (Paradise l i e s a t the f e e t of mothers). 

During the Kemalist period a n a t u r a l consequence o f the above f a c t o r s 

was t h a t A t a t u r k should encourage the idea of the sacredness of 

motherhood both through the reverence he showed towards h i s own 

mother, and i n h i s speeches. For example, i n a speech he gave at 

I z m i r i n 1923 he s t a t e d ; 
The highest duty of women i s motherhood. I f one r e a l i s e s 
f u l l y t h a t education of both boys and g i r l s s t a r t s i n 
i n f a n c y , the importance of motherhood becomes evident.^ 

Sevda Sener's study of plays w r i t t e n during the Kemalist p e r i o d con

tends t h a t women are r a r e l y evaluated as p o s i t i v e members of the 
9 

f a m i l y . Indeed, the heroines of ^ a l i k u s u and l/urun Kahpeyei are 

both devoid of any t r u e f a m i l y of t h e i r own, but they are both 

obedient, d u t i f u l and s u i t a b l y g r a t e f u l , as w e l l as a f f e c t i o n a t e 

towards the people who give them a home0 The most s i g n i f i c a n t r e l a 

t i o n s h i p f o r both g i r l s , however, i s the close bond each w i l l form 

w i t h t h e i r husbands. Both s t o r i e s f i n i s h before the marriage bond i s 

a c t u a l l y t i e d , but the f o r g i n g of the bond o f a f f e c t i o n i s described 

i n both novels. When Feride i s betrothed t o her cousin Kamran she 

i s very young, about 14, and she rebels against t h i s outward s i g n a l 

of her i n c r e a s i n g m a t u r i t y ; she does not want to be married, and yet 

when Kamran comes to t e l l her he has the o p p o r t u n i t y to go abroad f o r 

a number of years she i s upset t h a t he wants to go away from her. 
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Kamran's a t t i t u d e d i s p l a y s a w i l l i n g n e s s to include Feride i n h i s 

decision-making, as a p a r t of h i s r e s p o n s i b i l i t y towards her as h i s 

f u t u r e w i f e , but her r e a c t i o n i s i r r a t i o n a l , c h i l d i s h and not con

ducive to r e a l communication between them. The same c h i l d i s h p e tu

lance makes Feride run away r a t h e r than face K§mran and t a l k to him 

when she learns of h i s a f f a i r w i t h another woman, Feride shows a 

much greater degree of intimacy i n l a t e r years i n her r e l a t i o n s h i p 

w i t h her p r o t e c t o r , doctor Hayrullah: i n him she confides her 

a n x i e t i e s and hopes, but her r e l a t i o n s h i p w i t h him i s f i l i a l , as i t 

was also w i t h the headmistress who b r i e f l y a f f o r d e d her comfort and 

p r o t e c t i o n when she was i n s o c i a l disgrace,, There are two instances 

where Feride becomes annoyed by male conceit and s e l f i s h n e s s i n not 

t a k i n g any con s i d e r a t i o n of female emotions or desires i n matters of 

marriage; f i r s t the proposal to Feride from Ihsan through h i s s i s t e r , 

who i s q u i t e upset when Feride turns down the o f f e r becasue she does 

not know how to break the bad news to her brother since he had not 

envisaged being r e j e c t e d j and l a t e r , the proposal of a married man 

through h i s w i f e , t o take Feride as a second w i f e ; t h i s man i s 

s a t i s f i e d t h a t should Feride show any reluctance he would be able t o 

buy her w i l l i n g n e s s and acceptance,, 

The idea of marriage as a duty or as a "good work" i s presented i n 

the episode where Feride i s prepared to devote her l i f e t o the happi

ness of Ihsan. This i s the man whom she had pr e v i o u s l y r e j e c t e d f o r 

hi s arroqarice, but to whom she now o f f e r s h e r s e l f i n marriage a f t e r 

he has becan wuunded and badly d i s f i g u r e d i n b e t t l s p and h i s morale i s 

low. 
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I n Vurun Kahpeyei the r e l a t i o n s h i p between A l i y e and Tosun s t a r t s 

w i t h love a t f i r s t s i g h t , but develops i n t o one of i n t i m a t e knowledge 

of each other and mutual trust,, Like Feride, A l i y e l i v e s only f o r the 

man she loves, and i s unaware of the vast d i f f e r e n c e between the love 

she f e e l s f o r Tosun and t h a t which he f e e l s f o r her; 

Tosun, onun i c i n b i r i c i k s e ydi. Fakat A l i y e , Tosun'un 
h a y a t i n i sarsan buyuk t u t k u i c i n d e sadece b i r parca, b i r 
zerre i d i . (p. 106) 

(Tosun was everything t o her. But A l i y e was only a p a r t , 
one atom of the great passion swaying Tosun's l i f e . ) 

I n t h i s case the d i s p a r i t y i n male-female love i s not a question of 

male i n f i d e l i t y and desire f o r change, as shown by Kamran i n ^ a l i k u s u , 

instead i t i s a r e s u l t of Tosun's higher commitment to an i d e a l . 

While A l i y e l i v e s only f o r the moments she i s able to spend together 

w i t h Tosun, he i s a slave t o h i s cause, and personal r e l a t i o n s h i p s -

even a great love - can only take second place i n h i s l i f e . Marriage 

to the beloved remains an unattained goal f o r both Feride and A l i y e , 

but great stress i s nevertheless l a i d on the r o l e of motherhood i n 

both novels, e s p e c i a l l y on the educative aspect of motherhood, 

through both g i r l s being portrayed as compassionate, c a r i n g teachers 

of small c h i l d r e n . I n Feride's case the s u b s t i t u t i o n of her p u p i l s 

f o r the c h i l d r e n she t h i n k s she w i l l never have, since she has denied 

h e r s e l f the p o s s i b i l i t y of marriage by running away from Kamran, i s 

q u i t e e x p l i c i t : 

Saclarim b i r e r h i r e r ag*anncaya kadar b a s k a l a n n i n (jocuklanna, 
o n l a r i n s a a d e t l e r i n e kendimi vakfetmek a r t x k beni korkutmuyor 0 

I k i sene evvel, b i r sonbahar aksami, gonlflmun i c i n d e o l d u r i l l e n 
k u c f l k l e r i n bos y e r i n i b a s k a l a r i n i n ^ocuklarina verdim. (p. 305) 

(The idea of devoting myself t o the c h i l d r e n of others and t o 
t h e i r happiness, t i l l my h a i r turned white, doesn't alarm me 
i n the least,, That place i n my h e a r t , l e f t empty by the l i t t l e 
ones destroyed t h e r e , I gave to the c h i l d r e n o f o t h e r s , two 
years ago c) ( p 0 280) 
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She also adopts a small g i r l who has been mistreated by her ste p 

mother, and takes great pleasure i n dressing her up and p l a y i n g w i t h 

her as i f she were a doll„ 

In Vurun Kahpeyel A l i y e ' s conscious desire f o r motherhood emerges when 

she attends a mevlud; 

B i r k a d m i n k u t s a l l i g i n i , h a y a t i n ve t a b i a t i n en d e r i n 
b e l i r t i s i olan dogumun sonsuz i s t i r a p ve s a a d e t i n i i l k 
defa b i r kadin g i b i a n l i y o r d u . ( p a 50) 

(For the f i r s t time she understood as a woman the sacredness 
of a woman and the endless s u f f e r i n g and happiness of b i r t h , 
which i s l i f e ' s and nature's deepest experiences) 

Thus, although n e i t h e r of these heroines achieves motherhood, both 

are portrayed i n mothering r o l e s and endowed w i t h the q u a l i t i e s 

desired i n motherhood; i n t h i s respect Feride's p o r t r a y a l i s the more 

p o s i t i v e , since not only does she adopt a c h i l d but she i s also shown 

i n a nursing r o l e 0 

In Yakup Kadri's novel Yaban the women of the v i l l a g e are i d e n t i f i e d 

by t h e i r r e l a t i o n s h i p s t o male members of the community r a t h e r than 

by namej however, there i s no examination of these r e l a t i o n s h i p s and 

the only marriage t h a t i s described i n any d e t s i l i s the r a t h e r 

aberrant marriage of Cannot and Suleyman which was discussed i n 

Chapter I U 0 The marriage between Emine and I s m a i l i s v i r t u a l l y 

ignored by the n a r r a t o r Ahmet C e l a l , who wished t o marry Emine him

s e l f . I n his imagination t h i s marriage to which he s t i l l aspires i 3 

c l e a r l y based on sexual desire and the need f o r someone to serve him 

and look a f t e r him (he has only one arm, and t h e r e f o r e has a r e a l 

need f o r a s s i s t a n c e ) 0 He has hardly spoken to Emine, but has never

theless formed the opinion t h a t she i s i g n o r a n t ; 



170 

o„.onu konu^maktan menederim„ Yalniz, s i k s i k gulmesine, 
ve, h a y r e t i , fifkeyi, i n a d i , |uhlugu i f a d e eder n i d a l a r 
koyuvermesine i z i n v e r i r d i m . Yemegimi, o p i s i r s i n , h i z -
metime o baksin i s t e r d i m . 
Ben yerken, c a l i ^ i r k e n veya kahvemi i c e r k e n , onun syakta 
beklemesini hos gorurdum.. 0arasira b i r i r i Van k e d i s i g i b i 
onunla oynasmaktan haz a l i r d i m 0 (ppo 85-86) 

( . . . I would f o r b i d her to speako I would only give her 
leave t o laugh o f t e n and to l e t out c r i e s of s u r p r i s e , 
anger or j o y . I would l i k e her to cook my food and take 
care of me. 
I would l i k e her to stand and wait while I was e a t i n g or 
working or d r i n k i n g my c o f f e e , . , and once i n a while I 
would take pleasure i n p l a y i n g w i t h her as i f she were a 
huge Van cat.) 

When he learns o f the match between Emine and I s m a i l he i s more con

cerned about t h e i r p h y s i c a l i n c o m p a t i b i l i t y and h i s own greater 

worthiness than about Emine's personal desires or preferences. And 

y e t , he i s c a r e f u l to s a t i s f y himself of her w i l l i n g n e s s before t a k 

i n g her w i t h him i n an attempt to escape the enemy occupation troops. 

Both Ahmet Celal and Emine are badly wounded w h i l e f l e e i n g the 

v i l l a g e , but they spend the n i g h t together and Emine takes on the 

r o l e of comforter and nurse. Ahmet CelSl, seeing himself as a s i c k 

and l o n e l y c h i l d , casts Emine i n the r o l e of h i s mother: 

Kac y i l d i r . . . a n n e m i n d i z l e r i topra§in a l t i n d a cur&me§e 
g i t t i g * i gunden b e r i h i e bunun kadar yumusak b i r y a s t i k 
bulamamistim. (p. 17 3 f 

(How long i t was 0.. Since my mother was l a i d t o r e s t and 
buried under the e a r t h I had not been able t o f i n d a p i l l o w 
as s o f t as t h a t of my mother's knees u n t i l now.) 

His longing f o r a mother's love and consolation had found no solace 

i n the person of Zeynep, the mother of the s o l d i e r Mehmet A l i who had 

i n v i t e d him to s e t t l e i n the v i l l a g e , and i n whose house he stayed 

f o r many months. Zeynsp di s p l a y s none o f the softness and gentleness 

associated w i t h motherliness: she i s described by Ahmet Celal as 



171 

" k a t i , s e r t " (tough, h a r d ) , and h i s observation t h a t she wept f o r 

the loss of a piece of land but not when her son went to war seems t o 

suggest a conscious negation of motherhood. Zeynep cannot a f f o r d 

s o f t "feminine" q u a l i t i e s i n the harsh, d i f f i c u l t l i f e she has to 

l i v e . Any d i s p l a y of emotion over personal matters i s frowned upon 

by the v i l l a g e r s , and so when dehmet A l i leaves t o r e j o i n the army 

he s i l e n c e s h i s wife's sobs w i t h a s i n g l e harsh look. The male r o l e 

i n marriage i s a u t h o r i t a r i a n and i s used as a means of r e i n f o r c i n g 

or ensuring conformity t o s o c i a l l y approved behaviour; women's r o l e 

i n marriage i s submissive and subordinate, source of pleasure and 

comfort, although years of enduring the harsh c o n d i t i o n s of r u r a l 

l i f e may suppress or overcome "feminine" q u a l i t i e s associated w i t h 

motherhood and " w i f e l i n e s s " . 

I n c o n t r a s t , marriage i n the two works of Huseyin Rahmi Gurpxnar 

t h a t I have sele c t e d , Meyhanede Hanimlar and Kadin Erkeklesince i s 

characterised by the w i l f u l , i r r e s p o n s i b l e , u n r e s t r a i n e d behaviour 

of the w i f e . Huseyin Rahmi does not go as f a r as to show or p r e 

d i c t the consequent break-down of the marriage, but he q u i t e c l e a r l y 

i s making a strong claim f o r the reinstatement o f male a u t h o r i t y 

and c o n t r o l i n marriage, and a r e t u r n to do m e s t i c i t y and subordina-

t i o n f o r the w i f e . Both marriages depicted i n these works are 

based on free choice of p a r t n e r , and t h i s i s a f a c t o r i n the ensuing 

mother/daughter-in-law c o n f l i c t s . I n Weyhanede Hammlar the mother-

in-law claims t h a t her son has been "bewitched" by h i s w i f e i n t o 

marrying her, and t h a t he stays w i t h her only f o r the sake of h i s 

honour: not to be proved wrong. I n Kadin Erkekle^ince Mebrure i s 

so concerned t h a t her son should marry a g i r l of her own choice t h a t 
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when he i s brought home i n j u r e d a f t e r a car accident, she i s more 

concerned about h i s r e l a t i o n s h i p w i t h the young lady who was accompany^ 

i n g him than about the extent of h i s i n j u r i e s . ) Clebrure's own marriage 

i s f a r from exemplary: her husband i s e v i d e n t l y d i s s a t i s f i e d and would 

have l i k e d t o take a second w i f e i f i t were not f o r the law now f o r = 

b i d d i n g i t . He supports h i s son's desire t o marry a woman of h i s own 

choosing, who w i l l make him happy 0 The young couple themselves are 

determined t o have a marriage based on e q u a l i t y i n both i n t e l l e c t u a l 

and p r a c t i c a l terms,, The young man, A l i Stlreyya, declares; 

Evlenecek olsam benimle yumruk yumruga f i k r i mucadeleye 
k a d i r b i r kadin almak i s t e r i m . ( p 0 23) 

( i f I'm going to marry I want a woman capable of doing 
b a t t l e w i t h me i d e o l o g i c a l l y , blow f o r blow,,) 

and f u r t h e r : 

Ben calisacagim kanm c a l i s a c a k . . . Kazancimizi aksam 
yuvamiza qetirece'q'iz.., C i v c i v l e r i m i z i besleyeceqiz... 
I k i kafa, dort k o l . . . (p. 24) 

( I s h a l l work, my w i f e w i l l work. I n the evenings we 
s h a l l b r i n g home what we have ea r n t . We s h a l l look a f t e r 
our c h i l d r e n . Two heads, four arms,,..) 

His fiancee Nebahat explains the importance of knowing each other w e l l 

before committing themselves to marriage: 

Biz Sureyya i l e aylarca s o z l e s t i k . 0 e r t l e s t i k o 0 bana 
e m e l l e r i n i d o k t i i . Ben ona en ince t a f s i l a t i n a kadar 
t e m a y u l l e r i m i a n l a t t i m . . . . Bu i z d i v a c i m i z sadece c i n s i 
b i r m i k n a t i s i y e t l e d e g i l i c t i m a i , c i d d i mulahazalar 
net i c e s i n d e vukubulmustur. (p. 71) 

( I have had an understanding w i t h Sureyya f o r months. We 
used t o t e l l each other our t r o u b l e s . He used to confide 
i n me h i s ambitions. I used t o t e l l him my desires i n t h e i r 
most i n t r i c a t e d e t a i l . „.. Our marriage i s not merely the 
r e s u l t of a sexual a t t r a c t i o n , but the consequence of s o c i a l , 
serious f a c t o r s . ) 

For Nebahat, e q u a l i t y between men and women i n marriage cannot be 

achieved unless both partners earn money and share the housework and 
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r e s p o n s i b i l i t y f o r the c h i l d r e n : women must become l i k e men and men 

l i k e women. The young couple begin to run i n t o d i f f i c u l t i e s which 

are exacerbated when they have a baby. A l i Sureyya t r i e s to persuade 

h i s w i f e t h a t 8 woman's r o l e as c h i l d - r a i s e r i s pre-ordained by nature, 

while a man's duty i s to work and b r i n g home money. Nebahat c l i n g s 

to her i d e a l s , so they continue to take turns i n s t a y i n g home to look 

a f t e r the baby u n t i l one day A l i Silireyya i n s i s t s on going to work 

even though i t i s h i s t u r n to stay home. Nebahat refuses t o submit 

to her husband's d e n i a l of her r i g h t s and goes to work too, l e a v i n g 

the baby alone. Thus, although i t i s A l i Silreyya who has broken t h e i r 

agreement i t i s Nebahat who a c t u a l l y abandons the baby, since she 

leaves home a f t e r her husband. She i s thus shown to subordinate her 

r o l e as mother to her place i n the "man's world" of paid employment; 

she has s a c r i f i c e d the sacred to the profane 8 Huseyin Rahmi i s 

e v i d e n t l y expressing the fear t h a t women may misuse t h e i r newly 

gained r i g h t s , and not content w i t h t h e i r l e g a l e q u a l i t y they may 

enter the world of paid employment to the detriment of t h e i r domestic 

r e s p o n s i b i l i t i e s . He equates women's en t r y i n t o the work place w i t h 

the abrogation of sex-role d i f f e r e n t i a t i o n , and l i n k s i t w i t h the 

subordination of motherhood and household d u t i e s to the woman's paid 

employment. He c l e a r l y opposes arranged marriage, but i s i n favour 

of the continuance of male a u t h o r i t y i n the f a m i l y . The play i s a 

dramatic statement of h i s b e l i e f t h a t motherhood i s a woman's highest 

duty and should not be subordinated to a career. The i m p l i c a t i o n s of 

t h i s l o g i c f o r the p o s i t i o n of the old e r woman, past c h i l d - b e a r i n g 

age, whose c h i l d r e n have grown up, are presented unambiguously i n 

both Kadin Erkeklesince and Pteyhanede Hanimlar. I n the l a t t e r s t o r y 

Bahriye excludes her mother-in-law from the category of "women" 
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a l t o g e t h e r , since she i s past c h i l d - b e a r i n g age. She accuses hsr of 

being nothing more than a burden on the young. S i m i l a r l y , i n Kadin 

Erkeklesince A l i Sureyya's mother i s cast i n the r o l e of a p a r a s i t e ; 

"Anne y i g i l i b i r servet tukenmeg*e mahkumdur0 .." (Clother i s condemned 

to the exhaustion of a heap of riches.«.) (p. 24) 

I n Resat Nuri Gulntekin's s t o r y of the fortune f a t a l e Sara i n B i r Kadin 

Dfismani there i s no comment on motherhood, nor on the r o l e of the 

o l d e r woman who i s past c h i l d - b e a r i n g age. However, marriage i s a 

v i t a l issue; Slra i s so used to passing h e r s e l f o f f as 22 t h a t she 

almost f o r g e t s t h a t she i s i n f a c t 26 and very worried about reaching 

30 and being "on the s h e l f " . She w r i t e s to her f a t h e r asking him t o 

f i n d a s u i t a b l e prospective husband f o r her, but i t i s c l e a r t h a t she 

considers marriage i n her parents' s t y l e as tedious and r e s t r i c t i v e 

f o r the w i f e , hence her determination to have as much fun as possible 

while she i s s t i l l f r e e . Sari's character i s too f r i v o l o u s t o voice 

any serious thoughts on the s o r t of basis marriage should have, so the 

author uses her r e l u c t a n t admirer Homongolos as h i s mouthpiece to 

speak against arranged marriagej he describes the f a t e of g i r l s forced 

i n t o unwelcome marriages; 

Z a v a l l x l a r senelerce g i z l i g i z l i isyan e d e r l e r , a g * l a r l a r 0 

Nihayet u m i t l e r i busbiltun k e s i l i r . Renksiz, emelsiz 
h a y a t l a r i n i hazin b i r s a b i r feragat i c i n d e gecirme§e devam 
ed e r l e r . (p. 139) 

(The poor t h i n g s , f o r years they rebel s e c r e t l y , and weep0 

I n the end t h e i r hopes fade completely. Then they continue 
to l i v e on t h e i r c o l o u r l e s s , aimless l i v e s i n sad patience 
and r e n u n c i a t i o n . ) 

Homongolos slowly becomes aware of the nature and depth of the 

f r i e n d s h i p i n h i s r e l a t i o n s h i p w i t h Sara; 
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Yaninda bulunmaktan, s t t z l e r i n i dinlemekten zevk almaga 
basladim. B e l k i h a t t a onun c i n s i n i , kadinli§im b i l s 
dusunmuyorum. Onu b i r erkek dost g i b i „ „ . temiz b i r arka-
das muhabbet i l e seviyorum.. Erkekler arasindan bazan 
kendimize b i r kardes, b i r " b i r a d e r " secmek mumkun olsun 
da k a d i n l a r arasinda b i r "hemsire" eyirmak n i c i n k a b i l 
olmasin? (p. 152) 

( I s t a r t e d to derive pleasure from being w i t h her, and 
from l i s t e n i n g to her t a l k . Perhaps I d i d n ' t even t h i n k 
of her sex, her womanliness. I love her l i k e a male f r i e n d , 
w i t h a pure f r i e n d l y a f f e c t i o n . I f sometimes i t i s po s s i b l e 
to choose a brother from among our male f r i e n d s , why should 
i t not be possible to pick out a s i s t e r from among women?) 

Resat Nuri's i r o n y l i e s i n not l e t t i n g Homongolos succumb to Sara's 

beauty, i n which she takes an i n o r d i n a t e p r i d e , but ins t e a d making 

him f a l l i n love w i t h her p e r s o n a l i t y and charm, while i n f a c t her 

acts of f r i e n d s h i p , her charm and brightness are s u p e r f i c i a l ? they 

are merely s t r a t e g i e s which, together w i t h her beauty, she manipulates 

r e l e n t l e s s l y i n order t o c a p t i v a t e her selected prey, While Homongolos 

attaches a r e a l value t o h i s r e l a t i o n s h i p w i t h Sara, she i s too 

absorbed i n her own "adventure" to r e a l i s e the genuine f e e l i n g s which 

have grown i n the r e l a t i o n s h i p between them. Sara's r e l a t i o n s h i p s 

w i t h other women d i s p l a y a s i m i l a r lack of c o n s i d e r a t i o n f o r f eelings? 

she tends to see other women e i t h e r as competitors f o r male a t t e n t i o n 

and admiration, or as accomplices i n her schemes. On the whole she 

does not i n v e s t much i n her r e l a t i o n s h i p s w i t h other women any more 

than w i t h men. 

In the s t o r i e s by Sabahattin A l i which I have selected there are no 

p o r t r a y a l s of women i n f a m i l y r e l a t i o n s other than those of mother 

and w i f e . The wives are shown t o be unquestioningly l o y a l and s e l f -

s a c r i f i c i n g . I n Kazlar Dudu s t e a l s i n order t o be able t o f u l f i l her 
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husband's request, although she has hardly had any married l i f e i n 

which to b u i l d up a r e l a t i o n s h i p w i t h him. They married one month 

before he went to do h i s m i l i t a r y s e r v i c e , and he was only home f o r 

twenty days before he was taken to p r i s o n . Dudu i s an i l l i t e r a t e 

v i l l a g e woman, and the p r i s o n guards e a s i l y cheat her out of the geese 

she has s t o l e n f o r her husband by not t e l l i n g her t h a t he i s already 

dead. The s t o r y ends w i t h Dudu i n p r i s o n h e r 9 e l f - a sad comment on 

the i n j u s t i c e of a system which expects complete obedience and unques

t i o n i n g compliance from wives, then holds them responsible i f they 

transgress the law i n the course of c a r r y i n g out t h e i r husbands' 

orders. Sxcak 5u makes a s i m i l a r p o i n t ; Emine i s made to s u f f e r f o r 

her r e f u s a l to i m p l i c a t e her husband or b r i n g him i n t o danger, 

although i t i s her husband who has a c t u a l l y broken the law. I n 

Hanende Melek Sabahattin A l i presents the l o n g - s u f f e r i n g but neverthe

less p a t i e n t and f a i t h f u l w i f e of a despicable, s p e n d t h r i f t , drunken 

husband. I n Kaqni motherly love i s shown to endure even a f t e r death; 

when the gendarmes demand her son's body to be taken t o the town the 

o l d mother wraps up the decomposing corpse and loads i t onto her 

c a r t , then sets o f f walking behind. The e f f o r t i s too much f o r her 

s t r e n g t h , but her devotion to the memory of her son w i l l not l e t her 

leave the side of h i s body, u n t i l she collapses from exhaustion and 

cannot continue any f u r t h e r . The o l d woman's dependence on the other 

members of the v i l l a g e i s c l e a r l y i l l u s t r a t e d by her i n a b i l i t y to 

inform the p o l i c e of the t r u e circumstances of her son's death f o r 

fear of i n c u r r i n g the v i l l a g e aga's displeasure, which would mean her 

dying of hunger i f she could no longer count on h i s generosity. 
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The romances of Esat Plahmut Ksrakurt and Kerime Nadir show some 

s i m i l a r i t y w i t h the treatment of love i n Vurun Kahpeyel and Ca l i k u s u a 

but w i t h the s i g n i f i c a n t d i f f e r e n c e t h a t not only the heroines centre 

t h e i r whole l i v e s and existence around the men they love, but the 

heroes too are t o t a l l y absorbed by the women they love. The basis of 

mutual love i s not important to these authors, only the overpowering 

s t r e n g t h of i t and i t s culmination i n a happy marriage. The love 

between Adnan and Zeyneb i n Daqlari Bekleyen Kiz reaches a climax on 

t h e i r f i r s t n i g h t together as they s h e l t e r i n a cave, i n danger of 

a t t a c k : 

Soguktan ziyade, heyecandan t i t r i y o r l a r . Tehlikeden 
f a z l a , saadetten k o r k u y o r l a r . (p. 85) 

(They were tre m b l i n g more from excitement than fe a r . 
They feared happiness more than danger.) 

Happiness f o r a woman i s asserted to be the knowledge of being loved, 

and l o v i n g i n r e t u r n . When morning comes and they have to part, Zeyneb 

i s q u i t e d i s t r a u g h t , pleading w i t h Adnan to stay. He, i n t u r n , i s 

equally d i s t r a u g h t when the time comes l a t e r f o r her to leave him. 

Their l o v e , overcoming separations and even the p u b l i c t r i a l of Zeyneb 

f o r treason, culminates i n marriage. The f i n a l scene shows Zeyneb and 

Adnan i n a seaside cottage, on the th r e s h o l d of years of wedded b l i s s . 

Vedat and Fehiman's marriage i n Funda i s r a t h e r more soundly based on 

i n t i m a t e knowledge of one another since childhoodj although there are 

fourteen years' d i f f e r e n c e i n age between them they form an i n t i m a t e 

bond of f r i e n d s h i p when Fehiman nurses Vedat a f t e r an accident i n 

which he loses both h i s l e g s . Vedat's love f o r Fehiman forces him t o 

t r y to tu r n her away from the thought of marriage between them as he 

cannot believe he i s anything more than an o b j e c t o f p i t y f o r her. 
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However, he f i n a l l y becomes convinced of her t r u e love f o r him and 

they do marry,, Their marriage i s based on companionship as w e l l as 

Vedat's need f o r constant care and assistance because of h i s d i s 

a b i l i t y . The two are always together, they understand each other 

and know each other's f e e l i n g s , but Vedat e v e n t u a l l y s t a r t s to f e e l 

g u i l t y about not being able to o f f e r h i s w i f e more v a r i e t y and g a i e t y 

i n her l i f e , and i n s i s t s on her accompanying her s i s t e r and husband 

on a t r i p t o Europe,, When Vedat learns of Fehiman's seduction while 

on t h i s t r i p h i s sense of honour forces him to r e j e c t Fehiman as h i s 

w i f e but h i s love f o r her endures, and he t o r t u r e s himself as much as 

h i s w i f e by separating h i s l i f e from hers, even though they continue 

to l i v e i n the same house. Her love remains constant also, and so 

when Vedat i s f i n a l l y convinced of her innocence and f e e l s able t o 

f o r g i v e her, t h e i r m a r i t a l happiness i s immediately restored,, The 

nature of the romance precludes the development of r e l a t i o n s h i p s 

other than the love bond between hero and h e r o i n e 9 and obviates the 

need to p o r t r a y woman i n any r o l B other than t h a t o f beloved, 

although Fehiman dis p l a y s very e a r l y on the c a r i n g q u a l i t i e s mors 

commonly associated w i t h motherhood i n her care and nursing of Vedat, 

and she does become a mother i n the course o f the novel, and i s 

blessed w i t h a l l the desired a t t r i b u t e s f o r the successful performance 

of t h a t r o l e . 

Marriage i s undoubtedly the dream o f the vast m a j o r i t y of Turkish 

g i r l s and romantic notions of marriage based on l o v e , e s p e c i a l l y the 

woman's unswerving love f o r her husband, abound. However, while f r e e 

choice of marriage p a r t n e r i s g e n e r a l l y supported, w i t h i n marriage 

male a u t h o r i t y and female submission are s t i l l seen to be 
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p r e r e q u i s i t e s f o r s t a b i l i t y and harmony i n the works selected,, 

N a t u r a l l y , i n marriages based on mutual love or f r i e n d s h i p male 

a u t h o r i t a r i a n behaviour i s less l i k e l y to cause f r i c t i o n . However, 

there are i l l u s t r a t i o n s o f the danger t h a t c o n f l i c t w i t h i n the f a m i l y 

may r e s u l t from fre e choice of partner i n marriage, e s p e c i a l l y where 

there i s female competition f o r male-owned resources: the i n s e c u r i t y 

f e l t by a mother dependent on a married son f o r economic support may 

be i n t e n s i f i e d by any an t i p a t h y between mother and daughter-in-law. 

Motherhood i s without exception accorded great respect, and i s 

ev i d e n t l y t o be given p r i o r i t y over any non-domestic a c t i v i t i e s . 

The " n a t u r a l " and most laudable s u b s t i t u t e f o r motherhood i s the 

r o l e of educator of young c h i l d r e n , which i s portrayed as an extension 

of motherhood and i s thus an a c t i v i t y t h a t can be combined w i t h 

motherhood without endangering the domestic r o l e . None of the works 

studied c a r r y a message of e x h o r t a t i o n to women to bear c h i l d r e n , 

but the c h i l d l e s s woman, and the woman who subordinates c h i l d r e a r i n g 

to a career, are condemned. Women are not portrayed e x c l u s i v e l y i n 

terms of t h e i r r e l a t i o n s h i p s w i t h men, but there are no s i g n i f i c a n t 

p o r t r a y a l s of developments of meaningful, p o s i t i v e r e l a t i o n s h i p s 

between women. 

THE 1940s AND 1950s 

In the 1940s and 1950s a considerable amount of a n t h r o p o l o g i c a l and 

s o c i o l o g i c a l research was c a r r i e d out i n Turkey, and there i s con

sequently a good deal of i n f o r m a t i o n a v a i l a b l e about the p o s i t i o n of 

women w i t h i n the f a m i l y , and the nature of the r e l a t i o n s h i p s 
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d e f i n i n g t h a t p o s i t i o n . As Paul S t i r l i n g p o i n t s out, a l l small 

c h i l d r e n belong to the province of women, but g i r l s remain so, And 

yet people bemoan the t r o u b l e of b r i n g i n g up daughters since they 
10 

w i l l go to strangers as soon as they reach a r e a l l y u s e f u l age. 

Young g i r l s and boys are s o c i a l i s e d i n t o s o c iety's male-female 

stereotypes from an e a r l y age, and S t i r l i n g records the example of 
an ei g h t year o l d boy g i v i n g peremptory orders to h i s fourteen year 

11 
o l d s i s t e r . 

Although the minimum l e g a l age f o r marriage was reduced i n 1938 from 

18 to 17 f o r boys, and from 17 to 15 f o r g i r l s ( s p e c i a l permission 
1 2 

can be granted f o r boys of 15 and g i r l s of 14 t o be married)^ 

evidence from various researches shows t h a t these l i m i t s have f r e 

quently been disregarded. The need f o r an a d d i t i o n a l female worker 

i s o f t e n the reason behind young g i r l s being taken as brides i n t o 
13 

the boy's household, and i n the v i l l a g e s g i r l s o f twelve and t h i r 

teen are considered a d u l t , and people would r a t h e r see them married, 

even i f t h i s means a l t e r i n g b i r t h c e r t i f i c a t e s , than send them to 

s c h o o l . 1 4 I n the v i l l a g e of h i s f i e l d w o r k Ibrahim Yasa found a wide

spread b e l i e f t h a t to l i v e alone i s d i s p l e a s i n g to God: marriage i s 
15 

an order from God and the Prophet's wish. However, while men i n 

the v i l l a g e could refuse a proposed match and suggest another, or i n 

rare cases could even i n s i s t on marrying a g i r l of t h e i r own choice 

against t h e i r f a m i l i e s ' wishes, a g i r l would have a b s o l u t e l y no r i g h t 

tn chnosn onri may w e l l be forcad i n t o marriage against her wishes, 
16 

her f a t h e r ' s pressure i n the matter being the g r e a t e s t . According 

to another v i l l a g e study c a r r i e d out i n the same p e r i o d , the "owner" 

of a modest, healthy, hard-working unmarried g i r l would d r i v e a hard 
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bargain i n order to show h i s own and the g i r l ' s high standing, and 

hi s s o l i c i t u d e f o r h e r j but mercenary motives had to be concealed 
17 

behind a show of magnanimity. However, i n Bizim Koy ffiahmut Makal 
c l e a r l y a t t r i b u t e s a mercenary d e l i g h t to the f a t h e r who, when h i s 

18 

daughter i s widowed, "happily puts her on the market again". 

Makal describes, too, how g i r l s i n h i s v i l l a g e who have married 

young, many before they reach f i f t e e n , f a l l i l l under the s t r a i n s of 

married l i f e and die w i t h i n a couple of years, only to have t h e i r 

c r u e l f a t e passed o f f by people saying "Well, she was i l l anyway -
i t ' s j u s t t h a t her i l l n e s s d i d n ' t show i t s e l f u n t i l she got 

19 

married". Almost t h i r t y years l a t e r , a t the conference on women 

held i n I s t a n b u l i n 1978, a paper was presented d e s c r i b i n g how, 

during the years of the Second World War, women had had a s l i g h t l y 

lower l i f e expectancy than men, and t h a t the main reasons behind the 

hea l t h problems of married women of c h i l d - b e a r i n g age were; absence 

or inadequacy of p r e - n a t a l care, undiagnosed or untreated c o n d i t i o n s 

(e.g. inadequate n u t r i t i o n ) during pregnancy, having a d e l i v e r y or 

miscarriage without assistance and under unsanitary c o n d i t i o n s , short 

i n t e r v a l s between pregnancies, and recommencement of work s h o r t l y 
20 

a f t e r d e l i v e r y or miscarriage. Makal described c o n d i t i o n s i n h i s 

v i l l a g e as so harsh, and the workload of the women so heavy, t h a t 

mothers appeared to have no time to devote to c h i l d r e n , c a r r y i n g 

t h e i r babies around w i t h them on t h e i r backs or s i t t i n g them down i n 

a corner and su c k l i n g them o c c a s i o n a l l y , even while s t i l l on t h e i r 
21 

f e e t , Ibrahim Yasa observed among the v i l l a g e r s he studied t h a t 

women would make no adjustment i n t h e i r dress when pregnant, nor i n 

t h e i r work or eat i n g r o u t i n e s . A woman would only give up doing 
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heavy work a short time before the b i r t h was due, would be given no 

spe c i a l a t t e n t i o n a f t e r the b i r t h , and would be expected to be out o f 
22 

bed on the f o u r t h or f i f t h day. 

The p o l i t i c a l leaders of the country at t h i s time were s t i l l keen t o 

increase Turkey's p o p u l a t i o n : b i r t h c o n t r o l devices were s t i l l banned, 

and i n 1939 Alparslan Turkes wrote an a r t i c l e i n which he claimed 

marriage and motherhood t o be a n a t i o n a l duty f o r a l l women. He con

sidered t h a t every man reaching the age of 25, whose he a l t h and c i r c 

umstances permit, should be l e g a l l y obliged to marry. No sooner 

married the couple should aim to s t a r t a f a m i l y , and each f a m i l y 

should have at l e a s t three c h i l d r e n , although couples producing less 

than f i v e c h i l d r e n should not be considered to have f u l f i l l e d t h e i r 

o b l i g a t i o n to the nat i o n completely. A woman's duty, t h e r e f o r e , was 

to bear and r a i s e c h i l d r e n ; a pregnant woman was the most precious, 

sacred being, while a woman who remained c h i l d l e s s , whatever her 
23 

education or occupation, was valueless, a p a r a s i t e , a mere nothing. 

Thus, at a time when pregnancy and motherhood f o r v i l l a g e women meant 

an a d d i t i o n a l burden f o r them while already s t r u g g l i n g under harsh 

c o n d i t i o n s , and an a d d i t i o n a l s t r a i n on t h e i r h e a l t h , the ideology of 

motherhood ( i n i t s reproductive aspect) as woman's s i n g l e most import

ant and most sacred duty was s t i l l enjoying wide currency. 

The s t a t u s and treatment of a young b r i d e , although compatible w i t h 

her "nominal daughterhood" has been shown to be q u i t e unenviable i n 

t h a t she may be expected to do a l l the more menial tasks and t o wa i t 

on her mother-in-law w i t h no a l t e r n a t i v e but submission, other than 
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the scandal and disgrace of divorce (a course of a c t i o n which would 

e v e n t u a l l y r e s u l t i n her having to repeat the same experience e l s e -
24 

where under less favourable circumstances)„ 

Descriptions of proper " w i f e l y " behaviour f o r a v i l l a g e woman show 
25 

t h a t : a wife should behave s t r i c t l y according to her husband's 

wishes; i f she f a i l s i n her dut i e s her husband has the r i g h t to beat 

her (although t h i s r i g h t may be usurped by h i s p a r e n t s ) ; furthermore, 

i f he does beat her, swear a t her or whatsoever, she should make no 

p r o t e s t , e i t h e r verbal or otherwise; and although she w i l l t r y not to 

do the things her husband f o r b i d s he may beat her nevertheless,, The 

concept of "hayat arkadasi" ( l i f e - f r i e n d ) i s incomprehensible t o 

v i l l a g e men, and i f w i t h her advancing years a woman f a l l s out o f 

favour she may simply be abandonedo Men and women may eat sepa r a t e l y , 

and young g i r l s and new brides may be forbidden not only to speak but 

even to look i n the face of an old e r man or woman, or t o eat i n com-
26 

pany w i t h o t h e r s , or to address t h e i r husbands by name„ i n s h o r t , 

companionship i s not expected from the marriage, e i t h e r by women or 

men, and the husband-wife r e l a t i o n s h i p i s l i m i t e d to economic co

operation and sexual i n t i m a c y , as i l l u s t r a t e d i n the expression "«e 
27 

love our wives a t n i g h t " . 

The importance of a wife's c o n t r i b u t i o n e i t h e r to work on the f a m i l y 

farm or i n household tasks, and her importance as the a c t u a l or 

p o t e n t i a l mother of sons, are the f a c t o r s which guarantee a woman some 

degree of s e c u r i t y . I n a b i l i t y to f u l f i l e i t h e r of these requirements 

i s l i k e l y to r e s u l t i n e i t h e r divorce or the i n t r o d u c t i o n of a kuma 
28 

(co-wife) i n t o the householdo A survey c a r r i e d out i n 1942 
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revealed a c o n t i n u i n g preference among v i l l a g e r s f o r the r e l i g i o u s 
29 

marriage ceremony, r a t h e r than c i v i l r e g i s t r a t i o n s , thus enabling a 

man to divorce h i s wif e i n accordance w i t h the S e r i a t w h i le d e p r i v i n g 

the w i f e of l e g a l redress. The t r a d i t i o n a l payment of b a s l i k ( b r i d e -

p r i c e ^ also l e g a l l y p r o h i b i t e d but s t i l l widely p r a c t i s e d , can also 

be seen as a d i s i n c e n t i v e to div o r c e , since the bride's f a t h e r may be 

f o r c e d t o r e t u r n of a l l or some of the payment i n the case of h i s 

daughter's d i v o r c e , and the husband w i l l have to pay a high amount i n 
30 

order to procure a second wi f e * 

The con t i n u i n g p r e r o g a t i v e of men to a r b i t r a r i l y terminate t h e i r 

marriage s t i l l imposes the burden of r e s i g n a t i o n and submission on the 

w i f e . I n a divorce case brought before Meliha C a l i k o g l u , a w i f e was 

considered by witnesses f o r the husband to be the g u i l t y p a r t y 

because she had l e f t home due to her husband beating her. The husband 

had admitted to beating her, but women i n the v i l l a g e had always been 

bBaten and had said nothing and stayed at homBj t h i s woman's g u i l t 
31 

l a y i n being the f i r s t woman to reb e l against being beaten. Wit

nesses against the w i f e i n divorce cases o f t e n c i t e disobedience, 

going t o places where the husband has forbidden her, going out w i t h -
32 

out permission and such l i k e . The a c t u a l f i g u r e s f o r husbands and 
wives seeking divorce through the courts are s u r p r i s i n g l y e q u a l l y 

33 

d i s t r i b u t e d , but the women f i l i n g f o r divorce are the ones who enjoy 

the b e n e f i t s and p r o t e c t i o n of a c i v i l marriage; many women i n the 

v i l l a g e s have no l e g a l claims on t h e i r husbands or t h e i r husbands' 

estates, since t h e i r marriage i s not r e g i s t e r e d . A woman i n such a 

s i t u a t i o n may be able to leave her husband and r e t u r n to her own f a m i l y 

i f they w i l l accept her, but her f a t h e r probably w i l l have to f o r f e i t 
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t h e money which was p a i d as b r i d e p r i c e , and may be u n w i l l i n g o r s i m p l y 

unable t o t a k e h i s d a u g h t e r back u n l e s s he can q u i c k l y a r r a n g e 

a n o t h e r m a r r i a g e f o r h e r . 

The n a t u r e o f m a r r i a g e i s t h u s v e r y much c h a r a c t e r i s e d by male 

a u t h o r i t y and female s u b m i s s i o n , a l t h o u g h women who have t h e good 

f o r t u n e t o be m a r r i e d a c c o r d i n g t o t h e C i v i l Law have t h e p r o t e c t i o n 

o f t h e law - and seek i t - i n the ev e n t o f divorce,, 

As mentioned e a r l i e r , a woman's s e c u r i t y i s enhanced i f she produces 

h e a l t h y sons, and because o f t h e f u t u r e p o l i t i c a l and economic support 

which a mother can expe c t from her sons, t h e mother-son r e l a t i o n s h i p 

i s v e r y i m p o r t a n t f o r a woman. The most d i f f i c u l t period i n a woman's 

l i f e i s p r o b a b l y t h e p e r i o d between her marriage and bearing a healthy 

son, b u t women remain a dependent member of t h e i r household as long as 

t h e r e i s a t l e a s t one male member o l d enough to take authority,. For a 

man, however, male members of h i s own f a m i l y w i l l be h i s most import

a n t a l l i e s . Paul S t i r l i n g c i t e s t h i s lack of r e c i p r o c i t y i n the 

i m p o r t a n c e a t t a c h e d t o male-female r e l a t i o n s h i p s as both an example 
3^ 

and a consequence o f female i n f e r i o r i t y i n s o c i e t y . 

The s o c i a l i s a t i o n o f g i r l s t o be submissive and compliant i n the face 

o f male a u t h o r i t y , combined w i t h the e a r l y age of marriage among r u r a l 

women i n p a r t i c u l a r , l e a d s to a minimisation of c o n f l i c t between male 

and female w i t h i n t h e f a m i l y , b u t c l a s h e s are more l i k e l y t o a r i s e 

between t h e mother and the w i f e of a man, since they may w e l l have 

c o n f l i c t i n g or competing i n t e r e s t s i n h i s resources and a f f e c t i o n s , 

e s p e c i a l l y i f the mother i s with o u t a husband of her own„ 
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Since male-female r e l a t i o n s outside marriage are s t i l l s o c i a l l y 

unacceptable i n t h i s p e r i o d , except i n the la r g e urban centres, i t i s 

hard l y s u r p r i s i n g t o f i n d women portrayed as i n t i m a t e sweethearts only 

i n those works which are set i n the m e t r o p o l i s ; Huzur a Y a l n i z i z i and 

Sana Rey l/eriyorum.. Yasar Kemal's novel ince Plemed i s an exception, 

i n t h a t Memed and Hatce are childhood sweethearts who grew up i n the 

same v i l l a g e . Their romance blossoms a f t e r a chance meeting when 

r e t u r n i n g from the f i e l d s alone, and they continue t o hold clandestine 

meetings, but t h e i r f u t u r e plans f o r marriage are threatened by the 

v i l l a g e AQ>'s p l a n s t o have Hatce as a b r i d e f o r h i s nephew. So Itemed 

and Hatce run away t o g e t h e r j when they are caught Nemed escapes i n t o 

t h e mountains and becomes a ba n d i t , while Hatce i s taken back to the 

v i l l a g e by t h e Ao]a's men. However, not u n t i l several months l a t e r , 

when a man Itemed has ambushed pleads t o be released since he i s r e t u r n -

i n g t o h i s f i a n c e e who has been w a i t i n g f o r him f o r s i x years, does 

Memed show any concern f o r the f e t e o f Hatce or h i s mother,, He has 

been so absorbed i n h i s l i f e o f b a n d i t r y t h a t he has not found the time 

t o i n v e s t i g a t e the f a t e o f the two women f o r whom h i s l i f e i s the very 

c e n t r e o f e x i s t e n c e j and yet t h i s i s not i n any way presented as a 

s i g n o f n e g l i g e n c e o r egocentricity„ 

Cemile, by Orhan Kemal, a l s o depicts a p r e - m a r i t a l romantic r e l a t i o n 

s h i p , between Cemile and Necati. But t h i s i s very much romance at a 

d i s t a n c e ; t h e c o u p l e ' s knowledge o f one another i s mostly by s i g h t or 

second hand, and i s w i t h i n t h e bounds o f what i s p e r m i s s i b l e 0 Their 

engagement i s p r e c i p i t a t e d , as i n Ince Flemedp by the t h r e a t posed by 

another i n t e r e s t e d s u i t o r 0 The nature of Asuman's r e l a t i o n s h i p w i t h 
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her fiance i s n o t developed i n Cevat Fehmi Baskut's play Sana Rey 

Ueriyorum e x c e p t t o the e x t e n t t h a t i t i s of such great importance 

t o Asuman t h a t when she i s forced t o deny her love she loses the 

balance o f h e r mind. 

These women, depicted i n the r o l e of sweetheart, commit themselves 

t o t a l l y to t h e men they have "chosen" and may even be presented i n 

the p o s i t i o n of l o o k i n g upon them as t h e i r saviours. 

S i m i l a r l y , i n Ahmet Hamdi Tanpinar's Huzur, Nuran allows h e r s e l f to 

become t o t a l l y absorbed i n her romantic attachment to Clumtaz, even to 

t h e detriment of h e r r o l e as mother. But a f t e r a time, i n which l i v 

i n g together as Mflmtaz's w i f e she has the o p p o r t u n i t y to experience 

t h e r e a l i t y o f her romantic dreams, she opts f o r a r e t u r n to a more 

independent, l e s s emotionally demanding l i f e . She gives up Mumtaz to 

r e t u r n t o her ex-husband f o r whom she f e e l s f r i e n d s h i p but not l o v e s 

and t o her daughter, a l l i n the hope of f i n d i n g peace of mind, Nuran 

i s sought n o t o n l y by her l o v e r Mumtaz and her ex-husband, but also 

by Suat w i t h whom she has no s p e c i a l r e l a t i o n whatever, f o r her 

a p p a r e n t a b i l i t y t o dispense peace o f mind to o t h e r s . 

An i l l u s t r a t i o n o f t h e reverse i s drawn i n Peyami Safa's Y a l n i z i z l 

i n which Selmin i s portrayed as dispensing antagonism and c o n f l i c t 

as a r e s u l t o f her weak character and immaturity. 

I he i d e a o f m a r r i a g e as a peaceful, comfortable i n s t i t u t i o n occurs 

most f r e q u e n t l y i n those instances where the marriage i s presented i n 

t h e l i g h t o f a mutually desired arrangement between husband and w i f e s 
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e i t h e r as a r e s u l t of a love-match, or a s t a t e of e q u i l i b r i u m g r a d u a l l y 

a t t a i n e d between ol d e r couples who have s e t t l e d i n t o a mutually agree-

a b l B or a t l e a s t t o l e r a b l e p a t t e r n of behaviour,, In Huzur, f o r example, 

Macide and Ihsan are presented as being a b s o l u t e l y indispensable t o 

one another, not i n any s p e c i f i c way but simply through the s t r e n g t h 

and support derived from each other's presence,, The r e l a t i o n s h i p 

between another o l d e r couple, A d i l e and Sabih, i s very s u c c i n c t l y 

described, and i s unusual because i t shows the s a c r i f i c e made by the 

husband, not t h e w i f e , f o r the sake of achieving "comfort" and harmony 

i n domestic l i f e : 

Zamanla k a n s i n a , butfin aksak t a r a f l a r i n i Bg'rendigi eski b i r 
otomobil g i b i a l i s m i s t i , 0 i s t e d i g i yerde durur, bazan h i e 
f r e n k a b u l etmez, v i t e s l e r i kendi kendine d e g * i s t i r i r , bazan 
d o l u d i z g i n y i l r t i r d u . Sabih'in v a z i f e s i bu e s k i makinanin b i r 
kaza c i k a r m a s i n i tinlemekti. Aslinda i y i k a d i n d i ve ona a l i s -
m i s t i . Hayati onun yaninda r a h a t t i , Vakia bu r a h a t i Sabih 
oldukca muhim f e d a k a r l i k l a r l a elde e t m i s t i . Onu kendisine 
temin edebilmek i c i n hemen hemen s a h s i y e t i n i n yanszndan 
vazgecmisti. (p. 90) 

(With the passing of time he had got used to h i s w i f e as i f 
she were l i k e an o l d car whose defects he had grown f a m i l i a r 
w i t h . She would stop where she wanted, sometimes she would 
not respond t o the brake, she would change gear a l l by her
s e l f and sometimes would go o f f at f u l l speed, Sabih's duty 
was t o p r e v e n t t h i s o l d machine from causing an accident,, 
I n f a c t she was a good woman and he was used to her. His 
l i f e w i t h her was comfortable. A c t u a l l y , Sabih had a t t a i n e d 
t h i s comfortableness by q u i t e s i g n i f i c a n t s e l f - s a c r i f i c e s , , 
I n o r d e r t o make sure of her f o r himself he had given up 
alm o s t h a l f o f h i s personal i d e n t i t y , ) 

In Orhan Kemal's El K i z i flazhar's marriage to the bar g i r l Dale, based 

on mutual understanding and knowledge, as w e l l as p h y s i c a l d e s i r e , 

b r i n g s b o t h husband and w i f e f a r greater happiness than had been poss

i b l e e i t h e r i n her previous l i f e - s t y l e or i n h i s previous marriage 

which had been based i n i t i a l l y on p h y s i c a l a t t r a c t i o n and afterwards 

on the submission of h i s w i f e . The married couples i n Yasar Kemal's 
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Ince Memed show a high degree of tolerance f o r one another; the o l d 

couple from whom Memed accepts s h e l t e r when he runs away from the 

v i l l a g e as a c h i l d are depicted i n a r e l a t i o n s h i p of calm co-operative 

f r i e n d s h i p ; i n Memed's own v i l l a g e Durmus A l i and h i s w i f e Huru l i v e 

i n harmony despite Huru's somewhat headstrong and independent be

haviour. Hiiru openly disagrees w i t h her husband and w i l l not be 

si l e n c e d ; when he f i n a l l y imposes h i s male a u t h o r i t y by reminding her 

o f her female o b l i g a t i o n s she has to submit, but not witho u t having 

the l a s t word: 

(Durmus A l i : ) " A v r a t J . . . Oyle d e l i d e l i , d i p s i z l a f l a r 
edecegine, ahira yatak yapin da m i s a f i r l e r uyusunlar. Ben 
kcir A l i ' y e gidiyorum." Kadxn: " G i t " , dedi, "cehennemin 
z i b a r a s i n a . " (pp. 239=240) 

((Durmus.Ali:) "WomanS... Instead of standing there l i k e 
a f o o l , saying s t u p i d t h i n g s , go and make up a bed i n the 
stab l e so t h a t our guests can go to s l e e p 0 I'm going to 
Bl i n d A l i . " The woman: "Go! Go to h e l l ! " ) 

We are also t o l d how another v i l l a g e man goes to h i s w i f e to pour out 

h i s troubles i n times of s t r e s s , or to confide i n her secrets which 

he cannot keep t o him s e l f . And i n general women are shown to remain 

at t h e i r husbands' sides i n the presence of male guests, and to j o i n 

i n the conversation. I n Teneke„ also by Yasar Kemal, Resat and h i s 

w i f e a r e l i k e w i s e depicted i n a bond of warm, f r i e n d l y a f f e c t i o n 

based on h i s wife's s o l i c i t o u s behaviour towards him, 

Bekir S i t k i Runt's s t o r y Gontil Bui contrasts the two marriages of one 

woman: the f i r s t to a man approved by society but not s a t i s f y i n g the 

needs o f Zahide. She i s a f u n - l o v i n g , carefree woman and her husband 

i s a good, hard-working, sober but d u l l man. When she leaves him the 

other women of the v i l l a g e can see no reason f o r her behaviour and 

assume t h a t she must have a secret l o v e r , f o r her husband seems to 

them t o be f a u l t l e s s : 
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Herkesin a n l a y a b i l e c e g i b i r sekilde,ondan hi e b i r s i k a y e t i 
yoktu. Onu dSvmemis, sovmemis, ac ve c i p l a k birakmamisti. 
B i r k a n , kocasindan baska daha ne i s t i y e b i l i r , ne b e k l i y e -
b i l i r d i ? (p. 100) 

(As f a r as everyone could t e l l , she had no complaint about 
him. He hadn't beaten her, sworn at her, l e f t her hungry 
or naked. What more could a woman want or expect from her 

husband?) 

They do not consider the deeper question of c o m p a t i b i l i t y between 

husband and w i f e ; Zahide i s e x c e p t i o n a l . She does not th i n k of marry

i n g again, but when she meets a like-minded, f u n - l o v i n g man she f a l l s 

i n love w i t h him. They spend a l l t h e i r money on having a good time 

and they are happy. But the other women cannot understand or 

appreciate Zahide's preference f o r s a t i s f y i n g her heart's d e s i r e r a t h e r 

than having a m a t e r i a l l y secure and comfortable l i f e , and they disap-

prove. T h i s s t o r y n e a t l y c o n t r a s t s some of the s o c i a l requirements 

and expectations of marriage w i t h the expectations of couples who 

marry f o r t h e i r own j o i n t pleasure and happiness. However, before 

going on to examine the s o c i a l expectations of marriage as presented 

i n l i t e r a t u r e , I s h a l l look a t some s p e c i f i c a l l y female and male pro

j e c t i o n s of marriage. 

For young g i r l s marriage i s the greatest s i n g l e chance f o r s o c i a l 

m o b i l i t y : marriage i n t o a higher s o c i a l class may be out of the bounds 

of p o s s i b i l i t y , b u t a husband who i s p o t e n t i a l l y able to achieve entry 

i n t o a higher socio-economic l e v e l i s c e r t a i n l y imaginable. The young 

g i r l i n Orhan Kemal's j^amasircinin K i z i dreams of her b o y f r i e n d t a k i n g 

her t o I s t a n b u l where she w i l l become a f i l m s t a r , and thus escape the 

drudgery o f l i f e which marriage has brought to the other women she sees 

around h e r . She r e f l e c t s on advice given to her by a l o c a l w i f e to s i t 

a t home and "await her f a t e " ; 
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Ev/de oturup kismetimi b e k l B m e l i y m i s i m . . . Kismetim de ne? 
Ya da bakkal, ya da kendi kocasa g i b i b i r s o f t i r . . . Sonra? 
Ev/e hapsolacam, pesimde z i r i l z i r i l b i r alay cocuk, butun 
gun leg"en dolusu c i s l i bez basinda,,.. (p. 8) 

( S i t a t home and wait f o r my f a t e . And what i s my fate? 
E i t h e r a grocer, or a d r i v e r l i k e her own husband. And 
then? Imprisoned a t home, w i t h a whole s t r i n g of c h i l d r e n 
f o l l o w i n g me around, and the whole day spent at a s i n k f u l 
of d i r t y nappies...) 

Although she d i s l i k e s the r e a l i t y of marriage as i t a f f e c t s the l i v e s 

of the women she knows, she has no aversion to marriage i t s e l f and she 

pins her hopes on her bo y f r i e n d to marry her and take her out of her 

narrow environment. An older neighbour, a widow, also dreams of 

marrying again i n order to be able to enjoy a l i f e of ease w i t h a man 

whose company she could enjoy, i n c o n t r a s t to her l a t e husband who 

used to d r i n k a l o t and beat her. 

I n El K i z i Qrhan Kemal describes Mazhar's mother as a young g i r l who, 

at the age of fo u r t e e n , had set her s i g h t s on marriage as the f i r s t 

step towards a b e t t e r l i f e j the most important aspect of marriage 

being t h a t i t would enable her to produce l e g i t i m a t e sons who would be 

the d i r e c t means by which she could a t t a i n the l i f e - s t y l e she desired. 

She sees marriage as a constant s t r u g g l e f o r the woman to hold her 

husband's a f f e c t i o n s : 

Kocasini seven b i r kadin, onu avucunun i c i n d e t u t m a s i n i 
b i l m e l i y d i o Erkegi avucunda tutabilmekse, her kadina 
muyesser b i r meziyet d e g i l d i . Erkecje hos gorflnmek i c i n , 
kadin t u r l u hunerler b i l m e l i , erkeQin huyuna, suyuna gBre 
hareket edebilmeliydi„ (p. 119) 

(A woman who loved her husband had t o know how to keep him 
i n the palm of her hand,, But the t a l e n t of holding a man 
was not granted to every woman. A woman had to have a 
number of s k i l l s i n order t o please her man, and had t o 
behave according to her man's d i s p o s i t i o n and tempera
ment,,) 
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In p r a c t i c e , however, flazhar's mother had been less concerned about 

keeping her husband's a f f e c t i o n s than about bestowing her own outside 

marriage, and c l e a r l y she expected no deep, r e c i p r o c a l bonding between 

husband and w i f e , and i s i n o r d i n a t e l y j e a l o u s o f any h i n t of such a 

bond developing between her son and h i s w i f e 0 

The wives portrayed i n Cevat Fehmi Baskut's plays also evince a marked 

lack of sincere a f f e c t i o n f o r t h e i r husbands. They too are women f o r 

whom marriage i s a means to an end, not an end i n i t s e l f . They t h e r e 

f o r e i n v e s t very l i t t l e genuine emotion i n t h e i r r e l a t i o n s h i p s w i t h 

t h e i r husbands and become q u i t e b i t t e r and f r u s t r a t e d when t h e i r hus

bands f a i l to achieve, or even p a r t i c i p a t e i n the schemes they have 

dreamed up to f u r t h e r t h e i r own ambitions. Paydoe opens w i t h a scene 

i n which Murtaza comes home d e l i g h t e d to have seen one of h i s o l d 

p u p i l s who has become an i n s p e c t o r . His w i f e Hatice's r e a c t i o n i s one 

of rage t h a t her husband f e e l s proud when he should be ashamed t h a t he 

i s s t i l l a primary school teacher while one of h i s ex-pupils has 

achieved such success. She complains t h a t she was only persuaded t o 

marry him because she was t o l d he was educated and mature, but he has 

f a i l e d to l i v e up to her expectations i n p r o v i d i n g her w i t h the com

f o r t and l u x u r y she craves. S i m i l a r l y , Mubeccel i n Sana Rey Ueriyorum 

has married Ramazan only because he i s a doctor and t h e r e f o r e has the 

p o t e n t i a l to achieve a l l her s o c i a l ambitions. She r e g r e t s being a 

woman, seeing her gender as an insurmountable obstacle to her own 

personal achievement of these ambitions, and so she l i v e s v i c a r i o u s l y , 

even th r e a t e n i n g her husband w i t h separation i f he w i l l not comply w i t h 

her wishes - presumably i n order t h a t she might be set f r e e and seek a 

husband more amenablB t o her plans. 
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Th8 male view of marriage as a means of a c g u i r i n g access to the sexual 

and reproductive services of a woman, as w e l l as her labour, d i s 

regards t h e personal wishes of the woman and admits no emotional bond 

between man and wife i n marriage,, This a t t i t u d e i s i n many ways com

parable t o t h e achievement-oriented view of some women. Women become 

the o bject o f such e x p l o i t a t i v e desires i n a number of the works I 

have included. For example, the man who plans to abduct Cemile i n 

Orhan Kemal's s t o r y o f t h e same name t h i n k s he can buy Cemile's w i l l 

i n g n e s s t o marry him by g i v i n g her gold and carpets, but i n f a c t he 

i s determined t o t a k e her whether she i s w i l l i n g or not. When someone 

po i n t s o u t t o him t h a t she i s indeed u n w i l l i n g he r e t o r t s "Sen babasi-

nan qcjnlunu e t t i k t e n sonra k i z m esamisi mi okunur.. 0" (Once you have 

persuaded t h e f a t h e r , who ca r e s about t h e g i r l ' s opinion?) (p. 6 ) , 

t h u s f i n d i n g s u p p o r t f o r h i s actions i n the common acceptance of a 

f a t h e r ' s complete a u t h o r i t y over h i s daughters. 

Emine, i n Samim Kocagoz's s t o r y Findik Y a p r a k l a r i i s married t o a man 

who p u t s t h e t o t a l burden of economic support on her, and beats her 

when she comes home w i t h i n s u f f i c i e n t money f o r h i s needs 0 I n Necati 

Cumali's p l a y Mine the r e l a t i o n s h i p between nine and her husband i s 

based e n t i r e l y on h i s use of Mine to s a t i s f y h i s p h y s i c a l needs, while 

i n B e k i r S i t k i Kunt's s t o r y Zeynep Kadin a man's need f o r women's 

domestic s e r v i c e s forms the basis of the marriage 0 Zeynep's husband 

becomes b l i n d and i s so convinced t h a t h i s a f f l i c t i o n i s a r e s u l t of 

Zeynep's maledictions t h a t he wants to divorce her. But he cannot 

divorce her as he would be unable to f i n d anyone else t o look a f t e r 

him i n h i s b l i n d s t a t e 0 
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Returning to society's expectations of marriage, t h i s i s a view based 

on the s o c i a l f u n c t i o n s of marriage; to provide a s u i t a b l e and l e g i t i 

mate basis f o r the r a i s i n g and s o c i a l i s i n g of f u t u r e generations, and 

to form a v i a b l e economic u n i t based on the complementary nature o f 

male and female r o l e s . The s t a b i l i t y and endurance of the marriage 

bond i s important f o r both i t s reproductive and economic f u n c t i o n s , 

and t h i s s t a b i l i t y and endurance are seen t o be l a r g e l y dependent on 

male supremacy w i t h i n the marriage. Female submission i s the n a t u r a l 

c o n d i t i o n f o r male supremacy, and i s endorsed to the po i n t of expect

i n g acquiescence even i n the event of p h y s i c a l abuse. Since a man i s 

held responsible f o r h i s wife's behaviour he i s expected to c o n t r o l 

and c o r r e c t her behaviour. Such expectations are shared by both men 

and women, and f a i l u r e to conform to the required r o l e c o n s t i t u t e s a 

t h r e a t to the marriage, and ergo s o c i e t y . A s t r i k i n g example of 

women's acceptance of behaviour based on t h i s code i s portrayed i n 

Orhan Kemal's short s t o r y Ouvarci C o l l i . The w i f e i s i n t e r e s t e d i n 

another man and taunts her husband f o r not being able to b r i n g him

s e l f to h i t her i n punishment f o r her u n f a i t h f u l n e s s . He appreciates 

the f a c t t h a t any other man i n h i s p o s i t i o n would k i l l her, but he 

cannot b r i n g himself even to r a i s e h i s hand against her. She becomes 

f u r i o u s at h i s i n a b i l i t y to meet s o c i e t y ' s c r i t e r i a f o r manhoods 

MUTI...erkek d e g i l misin? i z z e t i n e f s i n yok mu? Cek 
b i c a g i n i v u r l Ben bikmis usanmisim z a t i bu hayattan.... 

( H i t mei Aren't you a man? Haven't you got any s e l f - r e s p e c t ? 
Take out your k n i f e and s t r i k e mel I'm sick and t i r e d of t h i s 
l i f e anyway... I t e l l you to divorce me but you don't, I t e l l 
you to leave me, but you don't, a. Dean youJ I f you 
had any guts a t a l l you would take out your k n i f e and s t r i k e 
me and t h a t would be t h a t j ) 

i c a g i n i vur usanmisim za 
dus Bosa derim bosamazsin, dus yakamdan derim mezsin 

Lanet olsun senin g i b i erkege Suncacik kani olan erkek 
ceker b i c a g i n i da deh eder, b i t t i g i t t i j ( p. 21) 
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Celal becomes t h e subject of general d e r i s i o n i n the v i l l a g e f o r not 

being a "man", since he i s n e i t h e r able to s a t i s f y h i s wife's desires 

nor to c o n t r o l her behaviour. No sympathy or understanding i s shown 

f o r h i s unreciprocated a f f e c t i o n f o r h i s w i f e . The same author con

t r a s t s Nazan's acceptance of s o c i a l expectations of marriage w i t h her 

husband's desire f o r a deep emotional bond i n marriage i n El K i z i . 

Nazan sees her r o l e as submissive and s e r v i l e , and accepts her hus

band's behaviour without question; when he s t a r t s to come home l a t e a t 

n i g h t she does n o t question him about i t , nor even worry about i t . Her 

mother-in-law encourages her i n acceptance of her r o l e by repeating 

commonly held notions of marriages 

B i r koca i n s a n i hem dover, hem sever, K a r i l i k kolay mi? 
Kocalarimizdan ne dayaklar yedik ne dayaklar' Sen daha 
duuur. e. Gene i y i kocan var da ustlline k a n g e t i r m i y o r l 

(p. 89) 

(A husband both beats h i s w i f e and loves her. Being a 
w i f e i s n ' t easy. What beatings I took from my husband! 
You j u s t w a i t p , , You've s t i l l got a good husband, he hasn't 
brought home another woman!) 

Plazhar, however, i s t i r e d of h i s wife's excessive submissiveness and 

s e r v i l i t y , he wishes she would be a gay vivacious and warm f r i e n d and 

even c r i t i c , Nazan's excessive h u m i l i t y prevents the development of 

a bond o f r e a l f r i e n d s h i p i n her marriage; she does not dare to presume 

t o show her f e e l i n g s to her husband and he i n t e r p r e t s her coldness as 

t h e r e s u l t o f h i s i n a b i l i t y to make her happy. Their lack of any r e a l 

communication stops them being able to understand each other and they 

d r i f t a p a r t . 

The husband-wife r e l a t i o n s h i p s which are presented as good, i n terms o f 

the s a t i s f a c t i o n of both p a r t n e r s , are those based on long-standing 

f r i e n d s h i p and thorough knowledge and understanding of one another. 
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Such a r e l a t i o n s h i p develops between the woman and her p r o t e c t o r i n 

Esendal's s t o r y Bu Siska K a n . I n i t i a l l y the man would t h r e a t e n her, 

t h i n k i n g he could only keep her through i n t i m i d a t i o n , and she does 

stay w i t h him, a f r a i d o f otherwise being l e f t on the s t r e e t s . He 

o f f e r s her benign p r o t e c t i o n and support, while she i s f o r him a 

r e l i e f from boredom and l o n e l i n e s s . He does not make her work too 

hard, as shB i s i l l , and she gets used to t a l k i n g to him i n the even

ings when they a r e alone. I n the end he marries her, but i n f a c t h i s 

e a r l y treatment o f her was j u s t as much i n desregard of her wishes and 

p e r s o n a l i t y as t h a t of her previous malevolent "master". The d i f 

ference between her two p r o t e c t o r s i n i t i a l l y l i e s only i n the f a c t of 

one man being more humane towards h i s charge than the other, but the 

companionship which develops between her and her second p r o t e c t o r 

enhances t h e i r r e l a t i o n s h i p w i t h the q u a l i t y of a meaningful a f f e c t i v e 

bond. Other such successful r e l a t i o n s h i p s have already been discussed 

i n c onsideration o f the p r o j e c t i o n of marriage as a source of comfort 

and pleasure f o r b o t h huusband and w i f e , above. Husband-wife r e l a 

t i o n s h i p s which are presented n e g a t i v e l y are g e n e r a l l y those i n which 

the w i fe's behaviour i s e i t h e r excessively submissive or excessively 

aggressive. Cevat Fehmi Baskut's Paydos i l l u s t r a t e s the l a t t e r case. 

Hatice i s a domineering, aggressive woman who has been " s p o i l t " by her 

husband's softness, and yet she s t i l l performs the outward f u n c t i o n s 

expected o f a w i f e , such as handing her husband h i s hat and coat as he 

goes o u t . T h i s serves to create t h e i l l u s i o n of w i f e l y obedience and 

s e r v i l i t y and to cover the r e a l i t y of her attempted management of her 

husband's whole l i f e . I n f a c t Paydos i s a l i g h t h e a r t e d expose^ of a 

woman's su b t l e machinations to organise her l i f e according to her own 
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wishes regardless of the wishes of others around her. I n Paydos 0 as i n 

Sana Rey Veriyorum by the same author, the scheming w i f e succeeds 

only i n r u i n i n g her husband's l i f e , and the husband who allows himself 

t o be manipulated i n such a way i s necessarily portrayed as r a t h e r a 

weak, i n e f f e c t u a l character. Since the women i n these r o l e s are so 

se l f - s e e k i n g there i s no r e a l companionship or f r i e n d s h i p between 

husband and w i f e i n these r e l a t i o n s h i p s . 

Necat Cumali's play dine d e p i c t s a husband-wife r e l a t i o n s h i p w i t h o u t 

any affectiv/e bond at a l l . nine and Cemil have been married f o r 

seven years, but Mine f e e l s t h a t her husband t r e a t s her as nothing 

more than a sex o b j e c t . She f e e l s no l o y a l t y towards him since he has 

never considered her as a t h i n k i n g , f e e l i n g person, and she has never 

experienced any emotion other than p h y s i c a l r e p u l s i o n f o r him. When 

he gets angry w i t h her f o r behaving too f r e e l y w i t h i l h a n , a v i s i t o r 

to the town, she taunts him w i t h h i s weakness, t h a t he has not the 

courage to confront the man he fears i s cuckolding him, and mocks him 

f o r only daring to shout a t her beoause she i s a woman. Cumali uses 

t h i s play as a vehicle to c r i t i c i s e the s o c i a l acceptance of marriage 

as a b u f f e r or valve f o r the absorption or release of male aggressive 

or i r r a t i o n a l behaviour which has no other l e g i t i m a t e expression or 

o u t l e t . 

The husband-wife bond i s n a t u r a l l y s t r o n g l y r e i n f o r c e d by shared 

parenthood, and i n Huzur Nuran's r o l e as mother i s the most persuasive 

f a c t o r i n making her r e t u r n to her ex-husband and f a t h e r of her childo 

Nuran's abandonment of her daughter f o r the sake of her l o v e r i s not 

explained very f u l l y , although she i s shown to encounter c r i t i c i s m f o r 
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her behaviour. And yet, c l e a r l y she i s not devoid of motherly l o v e , 

f o r she i s d i s t r e s s e d by t h e separation between her two l i v e s - as 

mother and as mistress - and there i s an element of motherliness i n 

the f e e l i n g s she has f o r Mumtaz, I n contr a s t w i t h Nuran's neglect of 

her r o l e as mother Macide, a s l i g h t l y older woman, i s portrayed as a 

very motherly f i g u r e : she "mothers" Mumtaz who i s her husband's 

cousin, and when her c h i l d r e n a r e k i l l e d i n an accident she i s so 

heartbroken t h a t she l o s e s her h e a l t h j however, her he a l t h i s almost 

completely r e s t o r e d when she subsequently i s able to have another 

c h i l d , 

Samim Kocagoz's s h o r t s t o r y E l i f i s a v i v i d sketch of c h i l d b i r t h i n 

r u r a l c o n d i t i o n s . He shows t h e bond of a f f e c t i o n between husband and 

w i f e i n t e n s i f i e d by t h e event o f the b i r t h of t h e i r baby and stresses 

t h e i m p o r t a n c e o f motherhood f o r t h e w i f e i n her husband's eyes, 

N e c a t i Cumali's play Bos Besik i s based on an o l d f o l k song and t e l l s 

t h e s t o r y o f a young bride who remains c h i l d l e s s f o r seven years 

a f t e r m a r r i a g e and becomes a symbol of i l l - o m e n w i t h i n her t r i b e . 

Her husband's f a m i l y t r i e s t o persuade him to take another w i f e , but 

he r e j e c t s t h e i r advice, as he and h i s wife love one another and he 

has no d e s i r e f o r another woman. At l a s t h i s w i f e becomes pregnant, 

and g i v e s b i r t h t o a son, but when the t r i b e takes i t s annual journey 

to i t s w i n t e r pastures the baby i s l o s t from h i s cr a d l e , and h i s 

mother, h a l f demented, drowns i n the f l o o d waters while searching f o r 

him. The s t i g m a attached to childlessness i n v a r i a b l y f a l l s on the 

woman, who i s always held t o be the responsible p a r t y , and such 

a t t i t u d e s , which Necati Cumali i s t r y i n g to h i g h l i g h t i n t h i s play as 

u n j u s t i f i e d and unreasonable, can only be r e i n f o r c e d by people such 
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as A l p a r s l a n Turkes who, i n ex h o r t i n g married couples to produce a t 

l e a s t f i v e c h i l d r e n goes on t o warn of the p h y s i c a l and psyc h o l o g i c a l 
35 

ailments s u f f e r e d by women as a r e s u l t of chil d l e s s n e s s . 

Relationships i n v o l v i n g motherhood i n the works 1 have selected f o r 

t h i s period seem t o be considered most o f t e n i n the l i g h t o f the 

mother-son r e l a t i o n s h i p s Only i n the character of I r a z i n Yasar 

Kemal's I n c e Memed i s there a p o s i t i v e p o r t r a y a l of a mother who 

looks f o r achievement of her ambitions through her son,, I n I r a z ' s 

case the aim she has i n mind i s the redress o f i n j u s t i c e against her-

s e l f by her l a t e husband's family,, I n revenge f o r I r a z ' s r e f u s a l t o 

marry him a f t e r her husband's death, her husband's brother takes away 

t h e f i e l d t h a t used to belong t o her husband, I r a z has to wai t f o r 

h B r son to grow up before she can press her claim through him, but her 

husband's brother has him k i l l e d . I r a z i s then l e f t w i t h no hope and 

no purpose i n l i f e other than revenge,. She r e c k l e s s l y goes and sets 

f i r e to her brother-in-law's house but i s caught and imprisoned,. The 

mother-son r e l a t i o n s h i p described i n E l K i z i i s much more n e g a t i v e l y 

e x p l o i t a t i v e on t h e p a r t of the mother 0 I n t h i s novel by Orhan Kemal s 

Hacer dreams as a young g i r l o f the day when her as yet unborn sons 

w i l l marry w e l l and take her i n t o "high society",, When her only son 

i s grown up and married she repeatedly stresses her son's o b l i g a t i o n 

towards her as h i s mother, deprecating h i s o b l i g a t i o n towards h i s wife? 

Bu o g l a n i karmnda dokuz ay t a s i y i p sonra da bin zahmetle 
doguran, k a h r i n i ceken, y e t i s i p bu boya gelinceye kadar s a c i m 
supilrge eden k e n d i s i y d i , o t e k i degil„ fiteki neydi k i ? Soyu, 
sopu b e l i r s i z , alelade b i r k i z , b i r k a d i n 0 Ogluysa koskoca 
b i r avukatti„ ( p 0 33) 

( i t was she, not the other woman, who had c a r r i e d her son f o r 
nine months and then given b i r t h w i t h great d i f f i c u l t y , and 
done everything f o r him to b r i n g him up to h i s present state,, 
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Who was the other woman anyway? She was j u s t an or d i n a r y 
g i r l , from an or d i n a r y f a m i l y . Whereas her son was a f i n e 
lawyer.) 

A p o s i t i v e p o r t r a y a l of motherhood appears i n another of t h i s author's 

s t o r i e s , Cemile. The mother of Cemile's fiance Necati has been a 

model of w i f e l y submission and patience throughout her married l i f e , 

but f o r the sake of her c h i l d r e n she i s prepared to rebel against her 

husband's decision not to educate them; 

„. .okumasinlar efendim, diye b a ? j i r m i s t i , benin cocuklanm da 
okuyup t a h s i l i a l i g o r m e y i v e r s i n l e r , kiyamet kopmaz yai Hem 
okuyup ta ne olacak? Gozleri a c i l i p , h i s l e r i i n c e l i p , e t r e f i r t 
c i r k i n l i k l e r i k a r f i s i n d a adim basi uzulmektsnse, name l a z i m c i 
b i r e r kucuk zenaatkar olup coluk c o c u k l a n n i n ekme§inden baska-
s i n i dusunmeyi b i l m e s i n l e r daha i y i j 
Tarn bu sirada ufak t e f e k , halim selim annesi, b i r e l i n d e b i r 
bas sogan, obur e l i n d e b i r bicak, mutfaktan d i s i b i r pars g i b i 
f i r l a m i s , kocasinin k a r s i s i n a d i k i l m i s : 
- Okuyacaklar] diye h a y k i r m i s t i , e v l a f c l a n m i b a s k a l a r i n i n 
k a r s i s i n d a e l ovalamaga mahkum b i r e r suneps gormektense, 
Blmeyi t e r c i h ederim. Benim cocuklarim okuyacaklar, b a b a l a r i 
g i b i , , . . (p. 33) 

(...they w i l l not go to school, he shouted, i t won't be the 
end of the world i f my c h i l d r e n don't go to school and get a 
good education] So what, i f they go to school? I t would be. 
b e t t e r i f they each became a small craftsman and didn't have to 
t h i n k of anything but earning a l i v i n g f o r t h e i r f a m i l i e s , 
r a t h e r than each of them opening t h e i r eyes and examining 
t h e i r f e e l i n g s i n the face of the ugliness around themj 
At e x a c t l y t h i s moment his s l i g h t , q u i e t and good-tempered 
mother, w i t h an onion i n one hand and a k n i f e i n the ot h e r , 
rushed out of the k i t c h e n l i k e a leopard, and confronted her 
husband: 
They s h a l l go to school] she c r i e d , I would r a t h e r die than 
see my c h i l d r e n bowing and scraping to o t h e r s j My c h i l d r e n 
s h a l l go to school, l i k e t h e i r f a t h e r . . . ) 

]n Y a l n i z i z j Peyami Safe describes Mefharet's r e l a t i o n s h i p w i t h her 

daughter i n greater d e t a i l than t h a t w i t h her son, but w i t h both 

c h i l d r e n she i s depicted as a nervous, anxious woman whose whole l i f e 

revolves around her c h i l d r e n ' s h e a l t h , t h e i r a c t i v i t i e s and behaviour. 
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Selmin, the daughter, resents her mother's i n t e r f e r e n c e i n her l i f e , 

and her e f f o r t s to c o n t r o l and guide her l i f e along l i n e s she considers 

r i g h t and proper. I t i s f o r t h i s reason t h a t she f a b r i c a t e s the f a n 

t a s t i c s t o r y of her l i a i s o n w i t h the communist youth disguised as a 

beggar, and her pregnancy by himj she simply desires to teach her 

mother to leave her alone and l i v e her own l i f e . 

Women are c r i t i c i s e d f o r t r y i n g to keep c o n t r o l of t h e i r c h i l d r e n ' s 

l i v e s , and f o r e x p l o i t i n g t h e i r c h i l d r e n f o r t h e i r own purposes. A 

good mother i s one who i s t o t a l l y s e l f l e s s and devoted to her c h i l d 

ren's w e l f a r e ; she may have to depend on her son i n some way, but 

t h i s does not give her the r i g h t to dominate h i s l i f e c Hacer's domin

a t i o n of her son i n Orhan Kemal's El K i z i i s achieved l a r g e l y through 

the submission of h i s w i f e Nazan,, She takes steps t o prevent intimacy 

developing between husband and w i f e , and her jealousy of Nazan i n h i b 

i t s any outward show of a f f e c t i o n between them 0 While Nazan had hoped 

f o r maternal love from her mother-in-law, Hacer cannot overcome her 

resentment a t the f a c t t h a t her .son has not married w e l l , and blames 

t h i s f a i l u r e on Nazan f o r having allowed h e r s e l f to become pregnant 

by her son i n order to make him marry her„ The r e l a t i o n s between 

women i n El K i z i are g e n e r a l l y characterised by a lack of s i n c e r i t y 

i f not open d i s l i k e and deceit,. The same i s t r u e of the r e l a t i o n s h i p 

between Flubeccel and her stepdaughter i n Baskut's play Sana Rey Ver~ 

iyorum. The antagonism between these two i s again due to c o n f l i c t of 

i n t e r e s t s over the man who l i n k s them together? Mubeccel i s j e a l o u s 

of her husband's a f f e c t i o n f o r h i s daughter and a t the same time sees 

the daughter's i n f l u e n c e on him as a t h r e a t t o her own ambitionso 

Bekir S i t k i Kunt's s h o r t s t o r y Zeynep Kadin deals w i t h the r e l a t i o n s h i p 
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between two women who grew up together but have not developed any r e a l 

f r i e n d s h i p f o r each other,, The i m p l i c a t i o n i s t h a t women are too 

m a t e r i a l i s t i c to allow f r i e n d s h i p to i n t e r f e r e w i t h t h e i r s e l f i s h 

i n t e r e s t s ; t h e i r suspicion of each other's s e l f - s e e k i n g motives pre

vents the development of anything but a very s u p e r f i c i a l and a r t i f i c i a l 

f r i e n d l i n e s s between them„ 

In Cemile Orhan Kemal p o r t r a y s a very close and a f f e c t i o n a t e bond 

between Cemile and her widowed father,, Their a f f e c t i o n f o r each other 

enables them to organise the d i v i s i o n of labour w i t h i n the household 

along purely p r a c t i c a l l i n e s r a t h e r than complying w i t h t r a d i t i o n a l 

sex-role d e f i n i t i o n s . So Cemile's f a t h e r does the mending and cooks 

the meals, while Cemile works i n the f a c t o r y , and when Cemile does 

the washing she c a l l s her f a t h e r to watch and l e a r n , i n case he should 

have to do i t one day„ The author i s demonstrating the s u p e r i o r i t y of 

l o g i c and reason over b l i n d adherence to t r a d i t i o n , and i n case there 

might be any doubt about the m a s c u l i n i t y or manliness of one who takes 

on such "feminine" tasks, he i s c a r e f u l to s t r e s s the v i r i l e masculin

i t y o f the o l d man,, Cemile's r e l a t i o n s w i t h other g i r l s are not 

developed i n the sto r y a t a l l , although she i s c e r t a i n l y portrayed as 

a gregarious young g i r l who i s popular w i t h her friends,, Family 

r e l a t i o n s are the most important f o r her, and her r e l a t i o n s h i p w i t h 

her brother i s shown to be one of a l t e r n a t i n g a f f e c t i o n and antagonisms 

Sadri resents being held responsible f o r his s i s t e r ' s honour, and 

Cemile resents h i s p r o t e c t i v e a t t i t u d e towards her 0 Oust the same 

sentiments c h a r a c t e r i s e the r e l a t i o n s h i p between Moral and her brother 

i n Peyami Safa's Y a l n i z i z l 
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In a number of the works selected from t h i s p e r i o d women are depicted 

as sweethearts and the common c h a r a c t e r i s t i c of these r e l a t i o n s h i p s i s 

the woman's t o t a l commitment to the man she loves. The p r e - r e q u i s i t e 

f o r the development of such e x t r a - or p r e - m a r i t a l r e l a t i o n s h i p s i s , of 

course, the spontaneous mutual a f f e c t i o n of the i n d i v i d u a l s concerned, 

and i t i s t h i s q u a l i t y which d i s t i n g u i s h e s such r e l a t i o n s h i p s from 

those to be found so o f t e n i n marriage. I n the l i t e r a r y works of t h i s 

p e r i o d good marriages are presented as those i n which a peaceful 

e q u i l i b r i u m has been a t t a i n e d ; an e q u i l i b r i u m characterised by mutual 

respect, a f f e c t i o n and support. Such a s t a t e may be achieved at the 

cost of considerable s e l f - s a c r i f i c e by one or both of the partners i n 

an attempt to accommodate the other's i d i o s y n c r a c i e s , or may be the 

n a t u r a l outcome of a t r u e love-match, but female submission to male 

a u t h o r i t y i s no longer put forward as a p r e - c o n d i t i o n f o r m a r i t a l 

b l i s s or domestic harmony, and i s even presented as a c l e a r l y counter

productive quality„ 

The i n d i v i d u a l i s t i c n o t i o n of seeking companionship and c o m p a t i b i l i t y 

i n a marriage partner i s now allowed precedence over the s o c i a l 

expectations of marriage which concentrate on the economic and repro

d u c t i v e f u n c t i o n of the husband-wife p a i r w i t h i n the household u n i t e 

Both women's view of marriage as a means to increased s o c i a l s tatus or 

m a t e r i a l comfort, and men's view of a w i f e as a sexual and reproductive 

ans w e l l as a labour u n i t , are condemnedo 

There i s some attempt to expose sex-role s t e r e o t y p i n g f o r what i t ies 

but g e n e r a l l y women are s t i l l portrayed w i t h i n the context of tradi-= 

t i o n a l l y "feminine" r o l e s j they are not s i g n i f i c a n t l y portrayed i n 
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meaningful or supportive r e l a t i o n s h i p s w i t h other women. As mothers, 

women are condemned f o r t r y i n g to c o n t r o l t h e i r c h i l d r e n ' s l i v e s , or 

f o r e x p l o i t i n g t h e i r c h i l d r e n f o r t h e i r own ends; se l f l e s s n e s s and 

devotion, i f no longer so much stressed i n the r o l e of w i f e , are very 

much desired i n the r o l e of mother nevertheless,, However, motherhood 

does not play an important p a r t i n the l i v e s of many of the female 

characters i n the works included i n the study from t h i s p e r i o d , and 

indeed there i s some c r i t i c i s m of society's r u t h l e s s i n s i s t e n c e on 

female fecundity,, Where motherhood i s presented as the major ra i s o n 

d'etre of a woman's l i f e i t c o n s t i t u t e s only a minor element i n the 

work i t s e l f . There i s no g l o r i f i c a t i o n of woman's repro d u c t i v e 

f u n c t i o n , as there can be said t o be of her supportive and productive 

f u n c t i o n i n marriage. 

THE 196Qs AND 1970s 

By the 1960s the government was beginning to get worried about the high 

r a t e of population growth, and i n the 1963=1967 Five Year Plan a two 

per cent growth r a t e was set as the t a r g e t . I n 1965 b i r t h c o n t r o l was 
3 6 

made l e g a l , A survey c a r r i e d out on a sample of 220 v i l l a g e s i n 1968 

shows t h a t the government p o l i c y t o t r y to reduce the number of b i r t h s 

met w i t h general approval, f o r there was a s i g n i f i c a n t increase i n the 

number of people wanting f o u r or less c h i l d r e n . However, a s u b s t a n t i a l 

m a j o r i t y of respondents i n the same survey expressed a de s i r e f o r more 
37 

i n f o r m a t i o n and guidance about f a m i l y planning. On the other hand, 

several forces are s t i l l a t work to encourage women i n t o the r o l e of 

rpp r n d u r t I v e motherhood, A l p e r s l e n Turkey's views on women's prime 
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f u n c t i o n being as bearers of new generations of Turks which I have 

discussed p r e v i o u s l y , published i n 1975, and Hacer Hicran Goze's book 

Tilrk Kadini published i n 1978, are both examples of t h i s c u r r e n t . 

Goze condemns b i r t h c o n t r o l as a p o l i c y encouraged by the developed 

c o u n t r i e s i n order t o serve t h e i r own i n t e r e s t s , to the detriment of 

underdeveloped c o u n t r i e s . She condemns economic development f o r 

causing a de c l i n e i n women's i n s t i n c t f o r motherhood, and deplores the 

f a c t t h a t poorer women, against whom b i r t h c o n t r o l p o l i c i e s are 

p a r t i c u l a r l y d i r e c t e d , should be the ones to be deprived of t h e i r 

f e e l i n g f o r motherhood when they are already deprived of so much 
38 

e l s e . T e l e v i s i o n programmes too undoubtedly r e i n f o r c e the view 
39 

t h a t women's prime f u n c t i o n i n s o c i e t y i s as a w i f e and mother, 

and a recent study of an Anato l i a n v i l l a g e draws the conclusion t h a t 

female s t a t u s i s s t i l l defined according to the t r a d i t i o n a l c r i t e r i a 
40 

of age and c h i l d b e a r i n g . Nevertheless, i t would seem t h a t although 

motherhood i s s t i l l seen as a very important r o l e f o r women there i s , 

as shown above, a movement towards c o n t r o l l i n g the number of c h i l d r e n 

produced. 

In marriage too women can be seen to be slowly gaining greater con

t r o l of t h e i r own l i v e s . The greater frequency of a g i r l being con

s u l t e d on her preference f o r a marriage partner may be a t t r i b u t a b l e 

to the i n c r e a s i n g freedom of young men from pa r e n t a l c o n t r o l i n 
41 

choosing t h e i r partners but the i n i t i a t o r s of elopements are o f t e n 

g i r l s , and the frequency of elopements has been claimed to be i n c r e a s 

i n g along w i t h women's r i s i n g consciousness.^ I n other words, some 

women are t a k i n g dramatic steps i n an e f f o r t to determine the shape 

and d i r e c t i o n of t h e i r own l i v e s . 
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However, a nationwide survey c a r r i e d out by Serim Timur i n 1968 

revealed t h a t more than one i n ten women married according to the 

decision of t h e i r f a m i l i e s , and against t h e i r own wishes, although a 

s l i g h t l y higher p r o p o r t i o n (one i n e i g h t ) married according to t h e i r 

own choice w i t h the approval of t h e i r families,, But s t i l l the great 

m a j o r i t y married i n accordance w i t h the deci s i o n of t h e i r f a m i l i e s 
43 

w i t h o u t dissent„ A c o r r e l a t e of the low degree of autonomy i n 
s e l e c t i n g a marriage partner i s the ge n e r a l l y young age of g i r l s on 

44 

marriage, and t h i s i s l i k e l y to place the woman i n a dependent or 

subordinate r o l e i n marriage and to make her adopt a compliant r a t h e r 

than a bargaining a t t i t u d e w i t h her husband and h i s family,, Early age 

at marriage i s o l a t e s a woman from i n f l u e n c e s which might encourage her 

to assert her p o t e n t i a l i t y f o r self-development a9 an independent 

person and "catches her as a c h i l d and places her i n dependent or 

subordinate r o l e s i n marriage",,'^ 

Payment of the b r i d e p r i c e i s accepted as a f a c t o r which encourages the 

marry i n g - o f f of g i r l s both a t an e a r l y age and t o husbands who may be 

assessed on q u a l i t i e s other than h i s s u i t a b i l i t y as a partner f o r the 

g i r l o And so the congress of 27 women's or g a n i s a t i o n s held i n Decem

ber 1975 made the demand t h a t necessary l e g a l , a d m i n i s t r a t i v e and 
46 

educative measures be taken i n order to e l i m i n a t e the custom. 

Another of the demands was f o r enforcement of the law t h a t a r e l i g i o u s 

ceremony should not be allowed u n t i l a f t e r the c i v i l r e g i s t r a t i o n o f 
47 

the marriage has taken place, 3uch a measure being necessary i n 

order to ensure t h a t women would be able t o claim t h e i r l e g a l r i g h t s 

and p r o t e c t i o n i n the case of divorce or widowhood, as w a l l as pre-

venting bigamy,, 
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Female s o c i a l i s a t i o n i s very much o r i e n t e d towards preparing g i r l s f o r 

marriage and only very few Turkish women (about f o u r per cent) never 
49 

marry. Fatma Mansur i n her study of the Mediterranean town of 

Bodrum recounts the s t o r y w i t h which a woman r e l i g i o u s teacher e n t e r 

t a i n e d the g i r l s and women of the town, presumably w i t h the i n t e n t i o n 

o f encouraging proper " w i f e l y " behaviour. The s t o r y t e l l s o f a shep

herd g i r l who i s supposed t o have earned h e r s e l f the r i g h t t o enter 

paradise on the day of judgement even before Fatma (the Prophet's 

daughter) through her f a u l t l e s s behaviour as a w i f e ; she eats bad 

food i n the heat of the sun, because these are the co n d i t i o n s her 

husband has to s u f f e r ; she has ready a bath, a bed and a meal f o r when 

her husband ret u r n s homej and she leaves a s t i c k by the door, j u s t i n 

case he ret u r n s home angry w i t h her; one end of the s t i c k i s wrapped 
50 

i n a c l o t h so t h a t he w i l l not hur t h i s hand while beating her. 

Although the s t o r y i s amusing i n i t s extremeness, male expectations 

of w i f e l y behaviour are indeed based on the p r i n c i p l e s i l l u s t r a t e d i n 

the s t o r y : the wi f e must not r i s e above her husband i n any way; she 

must be h i s w i l l i n g servant, a n t i c i p a t i n g h i s needs r a t h e r than merely 

responding to h i s requests; she must be submissive to h i s a u t h o r i t y 

and s o l i c i t o u s a t a l l times, regardless of h i s humour 0 A survey 

c a r r i e d out i n 1966-1967 i n both town and v i l l a g e reveals t h a t about 
51 

fo u r out of ten women were beaten by t h e i r husbands. And y e t , 

according to the survey most women would s t i l l marry t h e i r husbands i f 

they s t a r t e d l i f e again, and a m a j o r i t y of women claimed to be p o s i -
52 

l i v e l y happy i n t h e i r marriages. These f i n d i n g s suggest a c e r t a i n 

l e v e l of tolerance f o r being beaten by husbands, and a f a i r degree of 

d i s i l l u s i o n m e n t i n marriage i t s e l f i s i n d i c a t e d by the s u b s t a n t i a l 

number of women (more than those who complained of being d e f i n i t e l y 
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unhappy or very unhappy i n t h e i r marriages) who sai d thay would not 
53 

marry at a l l i f they had t h e i r l i v e s over again. The general expec

t a t i o n and acceptance of the a u t h o r i t a r i a n p o s i t i o n of the husband i n 

marriage i s confirmed by Deniz K a n d i y o t i ' survey of g i r l u n i v e r s i t y 

students i n I s t a n b u l and t h e i r mothers. F i f t y - f i v e per cent of both 

mothers and daughters agreed w i t h the suggestion t h a t husbands should 

be somewhat a u t h o r i t a r i a n , although the younger generation of t h i s 

r a t h e r s p e c i a l group were less i n c l i n e d to accept the proposal t h a t 

women should be the ones to make concessions i n r e l a t i o n s between 
54 

spouses. Timur's survey which was c a r r i e d out among a random sample 

of Turkish s o c i e t y , supports the general conclusion t h a t "the most 

u n i v e r s a l c h a r a c t e r i s t i c of a l l types of Turkish f a m i l i e s seems to be 

the subordination of women".^ The f i n d i n g s of t h i s survey provide 

the evidence f o r t h i s conclusion; f o r example women have l i t t l e say 

i n the spending of f a m i l y incomej men mostly decide which f r i e n d s and 

r e l a t i v e s w i l l be v i s i t e d | ^ i n a considerable number of f a m i l i e s men 

and women eat separately and i n a high p r o p o r t i o n of these the women 
57 

eat a f t e r the men. Another study based on research i n the Black Sea 

town of Ereg^li i n 1964 concludes t h a t a woman cannot act without her 

husband's permission, cannot make a decision alone, and cannot i n t e r 

f e r e i n her husband's decisions nor i s she l i k e l y t o be included i n 

discussions about her husband's business matters, although men are 
58 

now beginning to ask t h e i r wives' opinions on some su b j e c t s . A 

survey c a r r i e d out among married women l i v i n g i n an Ankara qecekondu 

found t h a t almost h a l f the women were not allowed out witho u t f i r s t 

asking permission of t h e i r husbands, and t h a t a husband would o f t e n 

impose h i s w i l l i n questions such as h i s w i f e having her h a i r cut or 

using make-up. 
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There i s , however, some evidence to suggest t h a t women are perhaps 

not always as obedient as t h e i r husbands are l e d to b e l i e v e , or would 

l i k e to b e l i e v e , f o r a survey on v o t i n g p a t t e r n s reveals a s i g n i f i c a n t 

discrepancy between the number of husbands who i n s t r u c t e d t h e i r wives 

how to vote, and the number of wives who a c t u a l l y used t h e i r vote i n 

accordance w i t h those i n s t r u c t i o n s . ^ I t seems t h a t women are exer

c i s i n g a degree of s e l f - d e t e r m i n a t i o n when pos s i b l e which t h e i r hus

bands are not aware o f . But i t i s also possible t h a t e i t h e r some 

husbands are r e l u c t a n t to admit to using t h e i r a u t h o r i t y i n such a 

matter, or some wives p r e f e r to appear obedient to t h e i r husbands and 

supportive of t h e i r p o l i t i c a l views r a t h e r than claim a p o l i t i c a l 

consciousness of t h e i r own. 

The desire which e x i s t s among women f o r greater e q u a l i t y i n marriage 

i s i n d i c a t e d by the f i n d i n g s of a survey c a r r i e d out among Turkish 
6 2 

workers i n Germany by Nermin Abadan-Unat. According to t h i s survey 

while a number of both men and women considered the German f a m i l y 

s u p e r i o r the men considered i t to be so f o r economic reasons (higher 

income and b e t t e r standard of l i v i n g ) whereas the women c i t e d the 

greater e q u a l i t y between spouses, b e t t e r ways of educating c h i l d r e n 
6 3 

and more relaxed behaviour during l e i s u r e time. 

As Turkey has become i n c r e a s i n g l y urbanised, so the "ideology" of the 
64 

conjugal f a m i l y has been promoted, but there i s wide disagreement on 

the i m p l i c a t i o n s of the establishment of the nuclear f a m i l y p a t t e r n on 

women's r o l e i n the f a m i l y . Kandiyoti claims the " c o n j u g a l " f a m i l y 

system as one which " a l l e g e d l y favours women" but goes on to demons

t r a t e how the d e c l i n e i n support from female k i n means t h a t women are 
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more e f f e c t i v e l y t i e d to the home i f they have pre-school c h i l d r e n to 
65 

look a f t e r . Lloyd and Margaret F a l l e r s warn t h a t w i t h i n the nuclear 

f a m i l y the dominance of men i s less easy t o escape from, and so the 

system i m p l i e s increased dependence of women on men.^ Furthermore, 

a study on decision-making i n f a m i l y planning concludes t h a t "both 

discussion and companionship between the spouses may a c t u a l l y l i m i t 

the woman's freedom, since she i s accustomed to e x p l o i t i n g the separate-
67 

ness of male and female spheres". The wife's behaviour and a c t i v i t i e s 

are not, then, n e c e s s a r i l y less circumscribed i n the context of the 

conjugal f a m i l y as opposed to the p a t r i a r c h a l f a m i l y . 

I n f a m i l y r e l a t i o n s the woman i s s t i l l seen i n a c o - o r d i n a t i n g r o l e . 

The important r o l e of women i n o r d e r i n g , balancing and moderating 

f a m i l y r e l a t i o n s 5 * 3 i s r e f l e c t e d i n the proverbs "Kadin evin d i r e g i d i r " 

(The woman i s the prop of the household) and "Yuvayx d i s i kus yapar" 

( I t ' s the female b i r d t h a t makes the nest) and i n women's s e l f -
69 

c o n c e p t u a l i s a t i o n as being responsible f o r harmony i n the house. 

The mothers of g i r l s a t u n i v e r s i t y i n I s t a n b u l who were included i n 

Kandiyoti's survey defined t h e i r r o l e s i n predominantly domestic 

terms, and the great m a j o r i t y of them i n s i s t e d on not compromising 

t h e i r q u a l i t i e s as a good wife and mother whatever t h e i r other 

achievements might b&e^® 

The nearest approach to t h i s aspect of women's r o l e i n the f a m i l y t h a t 

occurs i n the works I have selected from t h i s period i s the p o r t r a y a l 

of Pembe i n Hidayet Sayin's play Pembe Kadin. The basis of the play 

i s the r e s p o n s i b i l i t y t h a t Pembe, the mother, takes f o r her a d u l t 

daughter, and an important element i s Pembe's attempt to maintain i n 
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her daughter t r u s t and respect f o r her long-absent father,, Pembe 

adopts an a u t h o r i t a r i a n a t t i t u d e towards her daughter Kezban, r e f u s i n g 

to l e t her marry and i n s i s t i n g on Kezban accompanying her when she 

f i n a l l y learns of her e r r a n t husband's whereabouts and decides to 

confront him w i t h the evidence of h i s neg l e c t ; h e r s e l f and Kezban. 

Throughout the play Pembe stands up f o r her husband, t r y i n g t o d i s p e l 

Kezban's doubts about h i s promise to r e t u r n and about h i s character i n 

general. But Pembe's r e j e c t i o n of her daughter's mounting scepticism 

i s a facade which she f e e l s she has to keep up i n order to maintain 

Kezban's f i l i a l respect f o r a f a t h e r she cannot even remember. When 

alone Pembe berates her absent husband: 

...Benim yalannarim y e t t i g a r i , De bakem, bu i s nere varcak? 
Ben g a r z l x f j i m i yaptim sana, I s t e , g i z i n i de boytittiim, 
Namisinnan bekledim seni„ Bekliyom da, E, hani? c a v i r m 
A l i J Isan bole ilinuduveri mi g a n s i n i len?.,. Benim hep 
omrumu beklemegnen g e c i r t t i n . . . ( p , 13) 

(...Enough of these falsehoods. T e l l me, where i s a l l t h i s 
going to end? I've done my duty as your w i f e . I've brought 
up your daughter. I've l e d a decent, honourable l i f e w a i t 
i n g f o r you. And I'm s t i l l w a i t i n g . Well, you godless man, 
A l i i Does a man f o r g e t h i s w i f e j u s t l i k e t h a t , hey?.,. 
You've made me spend my whole l i f e waiting<, „,) 

But Kezban blames her mother's stubbornness f o r the s t a t e they are i n , 

f o r i n her misguided e f f o r t s t© f u l f i l her duty as a w i f e and mother 

Pembe refuses to l e t Kezban marry without the presence of her father,, 

I n her r e s o l u t e determination to prevent Kezban from marrying before 

her f a t h e r r e t u r n s Pembe has turned down a number of s u i t o r s on her 

behalf, but the man who i s now asking f o r Kezban's hand i s one whom 

Pembe suspects of being i n v o l v e d i n a v i o l e n t p h y s i c a l attack on her. 

For t h i s reason she threatens Kezban w i t h d i r e consequences i f she 

dares to speak to the man again: 
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Bak gxzl Eger b i r i n i n nafina gan, eger benim sbzumden santim 
d i s a n c i k , seni aya§jjnin a l t i n d a ezerim, d5ymus o l o 0 . Ben ne 
desem oj Ben senin anan miyim? Anamm. Seni kim bcJyuttfi, 
kirn bu hale g e t i d i seni? Ben. i s t s bole, ben ne desem o 0 

u t e s i yok. (pp. 18-19) ' 

(Look here my g i r l j I f you l e t y o u r s e l f get taken i n by 
someone, or so much as step one inch beyond what I say you 
can do, I ' l l crush you under my f e e t . . . . Y o u ' l l do as I sayj 
Am I your mother? I am. Who looked a f t e r you, who brought 
you up? I d i d . You see, y o u ' l l do as I say. That's a l l 
there i s to i t . ) 

Kezban i s now 30 years of age and desperately wants to get married. 

Rather than miss what she sees as her l a s t chance to marry she decides 

to elope w i t h her present s u i t o r , despite her mother's i n j u n c t i o n . 

But Pembe sees Kezban running towards the man, and without t h i n k i n g 

what she i s doing she r a i s e s her gun and f i r e s , k i l l i n g her own 

daughter. Outside the question of marriage mother and daughter had 

shared a l i f e of hardship and t o i l i n a r e l a t i o n s h i p of mutual love 

and f r i e n d s h i p , but on the important question of marriage Pembe 

becomes t o t a l l y a u t o c r a t i c and expects undisputed and complete obed

ience from her daughter, although she i s f u l l y a d u l t and mature,, 

Kezban i s not able to reason w i t h her mother or s t a t e her case, she 

can only accept or r e b e l . Since the mother takes on the r o l e of f a t h e r 

too she has no inter m e d i a r y to speak f o r her, apart from othBr women 

of the v i l l a g e who have no i n f l u e n c e over her mother. Pembe i s guided 

by what she sees as her duty but she ignores the personal wishes and 

f e e l i n g s of her daughter. 

In Sunday Ekme Zamani by Fakir Baykurt, E l i f ' s parents have disowned 

her since she was abducted by t h e i r nephew Patoglan. She has now been 

married to him f o r f i v e years and they have c h i l d r e n , but her parents 

have not r e l e n t e d , even though E l i f r e a l l y had no a l t e r n a t i v e but to 
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accept Patoglan as her husband once she had l o s t her v i r g i n i t y to him» 

When a dispute arises between Patoglan and E l i f ' s parents over posses

sion of a piece of land E l i f ' s parents' behaviour betrays a complete 

absence of pa r e n t a l a f f e c t i o n or concern, The same lack of i n t e r e s t 

i n t h e i r daughter's happiness characterises the behaviour of the 

mothers who appear i n Cahit Atay's plays Ana Hanim - Kiz Hanim and 

Sultan Gelin. I n the f i r s t o f these plays mother and daughter are 

each bemoaning the departure of t h e i r husbands„ The mother, i n s t e a d 

of o f f e r i n g sympathy or consolation to her daughter simply r e f l e c t s 

on her own misfortune i n having had daughters,, To t h i s the daughter 

r e p l i e s w i t h the accusation t h a t i t was her mother who gave her i n 

marriage,, The mother denies r e s p o n s i b i l i t y , p u t t i n g the blame on the 

g i r l ' s f a t h e r because they were short of money at the time and he 

needed to be able t o buy h i s tobacco. S i m i l a r l y , Sultan i n Sultan 

Gelin i s sol d i n t o marriage, t h i s time i n order t h a t her f a t h e r may 

buy back a f i e l d he once so l d while the o p p o r t u n i t y i s open. Sultan's 

parents consider possible a l t e r n a t i v e s such as s e l l i n g t h e i r vegetable 

garden, t h e i r cow or t h e i r ox i n order to get the money they need, but 

Sultan remains the best s o l u t i o n ^ her f a t h e r suggests s e l l i n g her 

f i r s t : 

Hacer: 
A l i : 
Hacer; 
A l i : 

A l i : 

Hacer: 

Sultan var ya, Sultan,, „ „ Unuttuk qizi„. 0 Nle gune 
durur o 0 „«, S u l t a n i s a t a r i k o 
Bah o o l u r aha,. e yo§sa okuze, ine§e onca para dflktuk, 
Bunun tohumuna para mx v i r d i k ? 
Hem g i z i n v a k t i de gelmisken, s e v a p t i r D 

Eyi b i a l i c i s i n i bulunacak, v a l l a i r a h a t uc t a r l a sder 
Sultan 
Ne ucu, bes t a r l a de qorkmao , „ (p„ 12) 

( A l i : There's Sultan, Sultan, We've f o r g o t t e n the g i r l . 
Why not make use of her„ We'll s e l l Sultan, 
That's r i g h t . A f t e r a l l , we paid good money f o r the 
cow and f o r the ox„ 
I t d i d n ' t cost us anything to get her„ 
And she's j u s t the r i g h t age, so w e ' l l have God's 
b l e s s i n g 0 

Hacer: 

A l i : 
Hacer: 
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A l i s We'll get a good taker f o r Sultan,, She's e a s i l y 
worth three f i e l d s . 

Hacer: What t h r e e j Five f i e l d s , don't you worry!) 

When i t comes to t r y i n g to r a i s e the b r i d e p r i c e both parents are ready 

to describe j u s t how much Sultan i s worth to them i n terms of the 

t r o u b l e and e f f o r t they have gone through i n b r i n g i n g her up. F i r s t 

her mother gives her ve r s i o n , 

Hacer: ...Aha bu g i z i dogururkene o l u yazdim az k a l a . . . 
e r z a i l i a t l a t t i k . . . Bu sefer de besik lrgalamak, 
s i r t i m d a tasimak, boklu b e z l e r i n i yumak... az mi 
cektim S u l t a n i bu gunlere getirinceyedek... 
Gursag*inda sudum varkine, b i y i l b i koyu besler 
en mohimi. 

A l i : Ona bakarsan, g i z i n garninda benim de, on harman-
l i k zahirem y a t a r . (p. 14) 

(Hacer; . . . I thought I was going to die when I was g i v i n g 
b i r t h to her, I only j u s t s u rvived. Then to rock 
the c r a d l e , carry hsr on my back, wash her d i r t y 
nappies. I've put up w i t h a l o t to b r i n g Sultan 
up. And most important of e l l there's enough of 
my milk i n her stomach t o feed a whole v i l l a g e f o r 
a year. 

A l i ; I f you look a t i t t h a t way, there are ten harvests' 
worth of my g r a i n i n her stomach.) 

Sultan's parents s e l l her to the highest bidder, regardless of a good 

o f f e r from a neighbour woman who has Sultan's best i n t e r e s t s a t heart 

and regardless of Sultan's own wishes 0 They r a i s e the bidding by 

emphasising t h e i r daughter's industriousness, the most important 

q u a l i t y since i t i s the husband's parents who are performing the 

t r a n s a c t i o n . The play takes the form of a black comedy t o h i g h l i g h t 

the d r a s t i c e f f e c t of the b r i d e p r i c e mechanism i n making young g i r l s 

a valuable commodity f o r unscrupulous parents,, I n Gflngor Oilmen's 

play Kurban too, the motive behind Clirza's marrying o f f h i s s i s t e r 

Gulsum i s pure greed. He evokes h i s s i s t e r ' s youth and freshness i n 

order to flame Nurat's passion f o r her, 90 t h a t he can persuade him 
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t o g i v e up t h e f i e l d t h a t he p a r t i c u l a r l y c o v e t s . M i r z a ' s s i s t e r i s 

an i n n o c e n t young g i r l o f 15 and i s a mere pawn i n her b r o t h e r ' s 

hands. 

I n B Bkir Y i l d i z ' s t o r y B i r N a z l i V a r d i t h e b r i d e p r i c e which has been 

p a i d on N a z l i ' s m a r r i a g e becomes r e t u r n a b l e because of her supposed 

i n f i d e l i t y . N a z l i r e c a l l s t h a t t h e o n l y t i m e she had seen her f a t h e r 

r e a l l y s m i l e was when she was s o l d ; 

B a b a s m i n yuziDnun guldugunu, s a t i l d i g i gun gormu^tu d o y a s i y a . 
D i r kac k a g i t a l m i s t i babasa. K i m i l e r i yuz, k i m i l e r i b i n 
basamagindan konusmustu.„. ( p . 33) 

(She had seen her f a t h e r s m i l e w i t h complete s a t i s f a c t i o n on 
t h e day she was s o l d . Her f a t h e r had r e c e i v e d q u i t e a few 
bank n o t e s . He had spoken o f some b e i n g hundreds and some 
thousands.„„) 

Her f a t h e r has t h e choice o f p a y i n g t h e money back t o t h e p a r e n t s o f 

N a z l i ' s husband o r k i l l i n g h i s d a u g h t e r h i m s e l f . N a z l i p r e f e r s her 

p a r e n t s t o keep t h e money0 She a c c e p t s her f a t e , and t e l l s h er 

f a t h e r t o k i l l h e r , b u t i n t h e end he cannot b r i n g h i m s e l f t o do i t 

and sends her t o her husband's f a m i l y c a r r y i n g t h e b r i d e p r i c e w i t h 

h e r . N a z l i ' s p a r e n t s show no p i t y f o r h e r , nor do t h e y g i v e her any 

chance t o e x p l a i n o r a s s e r t h e r i n n o c e n c e , a l t h o u g h she would l i k e t o Q 

The p a r e n t s have t o comply w i t h s o c i a l custom; even i f N a z l i were 

i n n o c e n t i t would n o t change her f a t e , so t h e r e i s no p o i n t i n t r y i n g 

t o l e a r n t h e t r u t h . The community j u d g e s by appearances and t h e r e f o r e 

c o n c e r n must be f o r f o r m , n o t c o n t e n t . 

The s t o r y Reso Aqa,, a l s o by B e k i r Y i l d i z , d e s c r i b e s a s i m i l a r e v e n t } 

b u t i n t h i s case t h e d a u g h t e r i s a b d u c t e d , and a l t h o u g h she i s n o t 

p h y s i c a l l y v i o l a t e d h e r f a t h e r k i l l s b o t h t h e g i r l and her a b d u c t o r . 
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The g i r l ' s mother, moreover, makes a v i s i t t o t h e l o c a l p u b l i c b a t h s 

i m m e d i a t e l y a f t e r her d a u g h t e r has been p u t t o d e a t h , i n o r d e r t o 

show p u b l i c l y t h a t she c a r e s n o t f o r t h e death o f h e r d a u g h t e r so much 

as f o r t h e honour o f t h e fam i l y , , The s t o r y o f Davud i l e Sedef t a k e s 

a s l i g h t l y d i f f e r e n t approach and d e m o n s t r a t e s t h e powerlessness o f 

a l o v i n g f a t h e r i n t h e f a c e o f s o c i a l custom and t r a d i t i o n . I n t h i s 

s t o r y t h e f a t h e r i s c l e a r l y v e r y much a t t a c h e d t o h i s d a u g h t e r s , b u t 

he i s f o r c e d by c o n v e n t i o n t o g i v e up a second d a u g h t e r i n r e p l a c e m e n t 

o f t h e f i r s t , t o t h e man who has k i l l e d h i s f i r s t d a u g h t e r f o r b r i n g -

d i s h o n o u r upon him. He l i s t e n s t o h i s s o n - i n - l a w ' s account o f t h e 

e v e n t s l e a d i n g up t o h i s k i l l i n g Sedef, h i s f i r s t d a u g h t e r , thens 

Sedef'n b a b a s i , y a s i n i b i r yana d l i r u p s o r d u ; "Sb'yle b a k a l i m 
Davud, v e r d i g i n b a s l i k ne o l a c a k ? " Davud v e r e c e g i k a r a r a , 
a g a l i J f i n i n untfnu denk dfisilrmek i s t e d i , "Benim a g a l i g i m d a 
b a s l i g i g e r i almak y o k t u r , d e d i , B i r k i z i s t e r i m . " S e d e f ' i n 
b a b a s i , k a l b i n i b i c e n bu k a r a r a k a r s i d uramadi, ( p , 23) 

(Sedef's f a t h e r , p u t t i n g a s i d e h i s g r i e f , asked, " T e l l me 
Davud, how much was t h e b r i d e p r i c e you p a i d ? " Davud wanted 
th e r e p l y he was g o i n g t o g i v e t o be e q u a l t o h i s n o b l e 
r e p u t a t i o n , "There i s no t a k i n g back t h e b r i d e p r i c e f o r 
one o f my n o b i l i t y " , he s a i d , " I want a n o t h e r b r i d e , " 
Though t h e d e c i s i o n was h e a r t - b r e a k i n g Sedef's f a t h e r 
c o u l d n o t oppose Davud 1s demand,) 

These s t o r i e s c l e a r l y show t h a t t h a t t h e r e i s a v e r y low v a l u e p l a c e d 

on a g i r l ' s l i f e once she has been " d i s h o n o u r e d " i n t h e eyes o f t h e 

community i n r u r a l a r e a s , and t h a t t h e r e i s no p l a c e f o r t h e e x p r e s s 

i o n o f f a t h e r - d a u g h t e r and m o t h e r - d a u g h t e r a f f e c t i v e bonds i n such 

s o c i e t i e s . Among urban communities t h e p r e s s u r e s w o r k i n g t o suppress 

t h e e x p r e s s i o n o f a f f e c t i v e bonds between p a r e n t s and d a u g h t e r s a r e 

v e r y much l i g h t e r , and two o f t h e works I have s e l e c t e d by women 

a u t h o r s o f t h i s p e r i o d d e s c r i b e t h e r e l a t i o n s h i p s between mothers and 

d a u g h t e r s i n urban settings,, 
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The f i r s t i s FiJruzan's s t o r y E d i r n e ' n i n K o p r u l e r i j , i n which t h e 

mother has d e c i d e d t h a t h e r d a u g h t e r i s ready t o m a r r y : 

B i l i r s i n Hala A d i l e g e l e c e k , b i l i r s i n Hala A d i l e t e m i z d i r , 
s e r t b i l i n i r , Bakma i n s a n l a n m i z i n s e r t demesine. 0 s e r t -
l i k d e g i l , a c i k g o n u l l u l u k t i l r . i s t e r i m b e g e n s i n s e n i ve 
a l s i n Hasan'a. Onun o g u l l a n k u v v e t l i v e r m e r h a m e t l i d i r -
l e r . . . ( p . 95) 

(You know Aunt A d i l e i s coming. You know she i s a good 
women, People t h i n k she i s s e v e r e , b u t t a k e no n o t i c e o f 
t h a t ; h e r s i s n o t s e v e r i t y , i t i s g e n e r o s i t y . I want h e r 
t o l i k e you, and t a k e you f o r Hasan. Her sons a r e s t r o n g 
and t e n d e r - h e a r t e d . . . ) 

And i n d e e d t h e m a r r i a g e t u r n s o u t t o be a happy one f o r t h e g i r l , who 

i s d u l y g r a t e f u l t o her mother f o r making t h e c h o i c e f o r h e r . 

I n dlmeye Yatmak, by A d a l e t Agaoglu, t h e r e l a t i o n s h i p between A y s e l 

and her mother i s s p o i l t by t h e mother's d e s i r e t o see her d a u g h t e r 

adopt t h e same domestic r o l e i n l i f e t h a t she has; 

Sanki k e n d i o k u m a m i s l i g x m n Scunii a l i y o r d u . A y s e l ' e durma-
dan ev i s i b u y u r u y o r d u . K i z i n h e r an b i r k i t a b i n i n b a s i n d a n 
k a l d i r m a k t a n nerdeyse g i z l i b i r t a t a l i y o r d u . ( p . 194) 

( i t was as i f she was t a k i n g revenge f o r h e r own l a c k o f 
e d u c a t i o n . She used t o c e a s e l e s s l y t e l l A y s e l t o do house
work. She a l m o s t d e r i v e d a s e c r e t p l e a s u r e f r o m making 
A y s e l p u t her book down at e v e r y moment.) 

I n b o t h these examples t h e mother i s c a s t i n a d o m i n a t i n g r o l e . The 

d a u g h t e r ' s f a t e i s n o t s e a l e d by s o c i a l custom, i n s t e a d t h e mother i s 

p o r t r a y e d as a f o r m i d a b l e g u i d i n g f o r c e i n t h e d e t e r m i n a t i o n o f t h e 

g i r l ' s f u t u r e . 

F a k i r B a y k u r t d e s c r i b e s a m o t h e r - d a u g h t e r bond i n a r u r a l e n v i r o n m e n t . 

I t s e f f e c t i v e n e s s b r i n g s o n l y s u f f e r i n g t o t h e mother, who i s p o w e r l e s s 

t o a f f e c t t h e f o r t u n e s o f her d a u g h t e r i n any m e a n i n g f u l way. The 
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s t o r y i s Ham Meyvayi K o p a r d a l a r D a l m d a n . The mother i s a widow, w i t h 

f o u r d a u g h t e r s m a r r i e d and a f i f t h j u s t t w e l v e y e a r s o l d whom she i s 

f o r c e d t o g i v e i n m a r r i a g e t o t h e son o f her w e a l t h y neighbour,, The 

g i r l i s t o o young f o r m a r r i a g e and keeps e s c a p i n g from her m a r i t a l 

home t o her mother. The mother, p o w e r l e s s t o save her d a u g h t e r from 

s u f f e r i n g ^ can o n l y t r y t o a l l e v i a t e her d i s t r e s s as f a r as p o s s i b l e * , 

As f o r t h e g i r l , she i s exp e c t e d t o p e r f o r m her o b l i g a t i o n as a b r i d e 

r e g a r d l e s s o f her y o u t h and i m m a t u r i t y . The n o t i o n t h a t women's d u t y 

i n m a r r i a g e i s t o p r o v i d e c h i l d r e n , e s p e c i a l l y male c h i l d r e n , as w e l l 

as t o p r o v i d e t h e means o f s e x u a l g r a t i f i c a t i o n f o r t h e husband i s 

a l s o r e f e r r e d t o i n t h i s s t o r y , when t h e mother r e c a l l s w i t h b i t t e r 

ness how her husband used t o say t o her when t h e y a l r e a d y had f o u r 

d a u g h t e r s , " S i r daha y a p a l i m , b e l k i bu o g l a n o l u r , . , " ( L e t ' s have one 

more, maybe t h i s one w i l l be a boy.o.) ( p 0 8 7 ) , 

B e k i r Y i l d i z a l s o shows t h e i m p o r t a n c e a t t a c h e d t o t h e p r o d u c t i o n o f 

male o f f s p r i n g i n t h e o p e n i n g scene o f K e s i k E l and i n A v r a t , and 

F a k i r B a y k u r t t e l l s o f t h e s t e p s t a k e n by women i n o r d e r t o t r y t o 

bear c h i l d r e n i n Yaran Dede'nin T a s l a r i o B u t , on t h e o t h e r s i d e o f 

th e c o i n , b o t h F a k i r B a y k u r t and B e k i r Y i l d i z g i v e v i v i d and o f t e n 

t r a g i c a c c o u n t s o f women worn o u t by c h i l d b i r t h and t h e h a r s h c o n d i 

t i o n s o f l i f e , who a r e d e s i r o u s o f c o n t r o l l i n g t h e i r f e r t i l i t y , , B e k i r 

Y i l d i z ' s s t o r y S e k i z i n c i Bebek d e s c r i b e s a woman o f 25 who has had 

seven c h i l d r e n and i s p r e g n a n t again,, She d e c i d e s t o a b o r t , f o l l o w i n g 

the a d v i c e g i v e n by an o l d woman i n t h e v i l l a g e , b u t she has a haemor— 

rhage and d i e s 0 I n F a k i r B a y k u r t ' s Besik 0 r t 6 s 5 ^ a k k a f a ' s w i f e i s 

d e s c r i b e d as a woman n o t y e t 30, m a r r i e d f o r 13 y e a r s and w i t h f i v e 

c h i l d r e n , who i s a l r e a d y " w i t h e r e d u p " 0 L o o k i n g around f o r something 
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t o s e l l i n o r d e r t o g e t some cash her eyes l i g h t upon t h e c r a d l e 

c o v e r and she t h i n k s t o h e r s e l f : 
i 

Bes dene cocuk v a r . Bes cocuk b i z i m g i b i s e f i l l e r e y e t m i y o r 
mu? F a z l a s i n x dogurman g a y r i j ^ DusururumJ Ucunda olum olsa 
gene dus)Ururu'm ( p . 74) 

(We've g o t f i v e c h i l d r e n , , A r e n ' t f i v e enough f o r poor u/retches 
l i k e us? I c e r t a i n l y won't have any morej I ' d g e t r i d o f them 0 

Even i f i t means r i s k i n g d e ath I ' l l g e t r i d o f t h e m j ) 

Keziban G e l i n i s a n o t h e r s t o r y by F a k i r B a y k u r t i n which a woman has 

borne many c h i l d r e n and wishes t o have no more. She has had e i g h t 

c h i l d r e n a t one and a h a l f y e a r i n t e r v a l s , b u t has never n e g l e c t e d her 

household o r a g r i c u l t u r a l d u t i e s because o f pregnancy o r h a v i n g t o 

n u r s e s m a l l c h i l d r e n . Now she wants t o know how she can p r e v e n t 

f u t u r e p r e g n a n c i e s ; she t r i e s t o f i n d o u t about c o n t r a c e p t i v e methods 

which she has heard e x i s t i n t h e c i t i e s , b u t she becomes p r e g n a n t 

a g a i n b e f o r e she can take measures t o p r e v e n t i t . A n o t h e r o f Fakir 

B a y k u r t ' s c h a r a c t e r s who wants no more c h i l d r e n i s Hacca i n Y i l a n l a r i n 

Dci3. When she t e l l s her husband she i s p r e g n a n t a g a i n he i s p l e a s e d , 

b u t Hacca i s u p s e t ; 

" I s t e m i y a r u m j . . . Bu dorduncusu o l a c a k j Do'rt cocuk b i z i m g i b i 
i k i f u k a r a y a ne l a z i m bugilnku gunde?" 
Bayram: "Ko'ylu m i l l e t i n e cocuk l a z i m " d e d i . "Senin a k l i n ermez. 
Arka k a l a o l u r l a r y a r i n b i r b i r l e r i n e . K o y l u k y e r l e r i n d e y a l n i z 
adamin i s i k u l d u r . Arkan o l a c a k . Arkan o l m a d i mx adamim d i y e 
gezemezsin dunyada. oSrt o l s u n , bes o l s u n , o l s u n l a r . . 0 " ( p . 28) 

(,TJ don't want i t . . . . T h i s w i l l be t h e f o u r t h . What do two poor 
people l i k e us want w i t h f o u r c h i l d r e n i n t h e s e days?" 
Bayram s a i d , " V i l l a g e p e o p l e need c h i l d r e n . You w o u l d n ' t under
s t a n d . They w i l l be s u p p o r t f o r one a n o t h e r . A man i s n o t h i n g 
i f he i s a l o n e i n t h e v i l l a g e . You need s u p p o r t . I f you have 
no s u p p o r t you c a n ' t c a l l y o u r s e l f a man i n t h i s w o r l d . I don't 
mind f o u r , I don't mind f i v e , so be i t . " ) 

But Hacca i s s t i l l u p s e t , and so Bayram r e a s s u r e s her t h a t t h e y w i l l 

have t h i s one and t h e n no more. 
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I n A z i z Nesin's p l a y Tut Elimden Rovni p o t e n t i a l motherhood i s p r e 

s e n t e d as Mela's s o l e reason f o r l i v i n g . I n o r d e r t o c o n t i n u e w o r k i n g 

w i t h her husband i n h i s c i r c u s a c t Mela has had an a b o r t i o n each t i m e 

she has become p r e g n a n t , and she f i n a l l y accuses her husband b i t t e r l y 

f o r h a v i n g f o r c e d her i n t o t h i s c o u r s e o f a c t i o n : 

Beni y i l l a r c a a n a l i k duygusundan yoksun b i r a k t m . Cocuk-
l a r i m i c u r t i k d i s g i b i karnimdan s'bktfirup a t t i r d i n . Her 
a m e l i y a t t a , k o k l e r i m l e turn b e n l i g U m i n k e n d i kendimden k o p a r -
l l d i ^ i n i duydum. ( p . 29) 

(F o r y e a r s you have d e p r i v e d me o f t h e f e e l i n g o f motherhood,, 
You made me have my c h i l d r e n t o r n o u t o f my womb and th r o w n 
away as i f t h e y were r o t t e n t e e t h . A t each o p e r a t i o n I f e l t 
as i f my whole i d e n t i t y were b e i n g t o r n o u t by i t s r o o t s . ) 

Since her l a s t a b o r t i o n Mela has l i v e d w i t h t h e knowledge t h a t she i s 

no l o n g e r a b l e t o bear c h i l d r e n . She d i d n o t mind h a v i n g h e r p r e g 

n a n c i e s t e r m i n a t e d f o r t h e sake o f h e r husband's c a r e e r w h i l e she 

t h o u g h t she c o u l d s t i l l have c h i l d r e n i n t h e f u t u r e , and she was happy 

t o w a i t u n t i l Rovni s h o u l d want c h i l d r e n t o o . But she f i n a l l y t e l l s 

h er husband t h e e f f e c t o f what she l e a r n e d t h e l a s t t i m e she had an 

a b o r t i o n : 

...hastanede ana olmak y e t e n e k l e r i m de s o k u l m t i s t u , 
yasamamin a n l a m i m a l d i l a r e l i m d e n . . . ( p . 69) 

(...when t h e y took away my a b i l i t y t o become a mother a t t h e 
h o s p i t a l , t h e y a l s o took from me my reason f o r l i v i n g . ) 

The d u a l n o t i o n t h a t women must p r o v i d e t h e i r husbands w i t h o f f s p r i n g 

as w e l l as s e r v i n g t h e i r s e x u a l needs i s g i v e n e x p r e s s i o n i n t h e image 

o f woman as a f i e l d f o r her husband t o e n t e r and sow h i s seed a t w i l l o 

T h i s image i s p r e s e n t e d i n C a h i t A t a y 1 p l a y flna Hanim - K i z Hanim i n 

a s l i g h t l y u n u s u a l way 0 K i z Hanim has been m a r r i e d f o r f i v e y e ars 

b u t has no c h i l d r e n . I n o r d e r to p r o v e to t h e w o r l d t h a t h e r husband 

i s n o t i m p o t e n t she p r o v i d e s t h e money t o pay t h e b r i d e p r i c e f o r a 
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second w i f B , a b l i n d g i r l whom she s e l e c t s f o r her husband„ When t h e 

newcomer expresses doubts t o K i z Hanim about t h e i r j o i n t husband's 

f e r t i l i t y K i z Hanim jumps t o h i s d e f e n c e ; 

Kor K i z : . .,Bu h e r i f b i z i m b i o r t a k m a l i m i z s a y i l i r , 
Haslaga deg*el de, d i y e l i m , b i t a r l a y a o r t a k o l s a k . . , 
Bu t a r l a v e r i m l i m i , d e g e l mi d e y i l a f etmek mi? 

K i z Hanim: (K o c a s i n a l a f soyletmemak i c i n ) B i de f a t a r l a A l i 
d e g e l , b i z s a y i l i r i k t a r l a , 

Kor K i z : Fee, h a d i o da tohum o l s u n , Tohum curumusse ya, 
t a r l a n e t s i n ? ( p . 67) 

( B l i n d G i r l : , , . O u r man i s l i k e a j o i n t p r o p e r t y . L e t ' s say we 
are j o i n t owners o f a f i e l d i n s t e a d o f Haslak, I s 
i t wrong t o ask i f t h i s f i e l d i s f e r t i l e o r n o t ? 

K i z Hanim: (Not t o hear her husband b e i n g spoken a g a i n s t ) For 
a s t a r t i t ' s n o t A l i who i s t h e f i e l d , we a r e con
s i d e r e d t h e f i e l d . 

B l i n d G i r l : S o , t h e n l e t him be t h e seed. What can t h e f i e l d 
do i f t h e seed i s r o t t e n ? ) 

I n Ana Hanim - Ki z Hanim t h e husband's f e r t i l i t y i s i n doubt and y e t 

t h e t a k i n g o f a second w i f e i s i n i t i a t e d by t h e f i r s t w i f e i n an e f f o r t 

t o c l e a r her husband's name as w e l l as t o b r i n g c h i l d r e n i n t o t h e 

f a m i l y . B e k i r Y i l d i z ' s s t o r y Kuma a l s o p o r t r a y s a woman so eager t o 

have c h i l d r e n i n t h e home t h a t she i s p r e p a r e d t o welcome a n o t h e r 

woman i n t o t h e h o u s e h o l d , Gtllbahar t h e f i r s t w i f e i s o n l y 25 and i s 

s t i l l a t t r a c t i v e , b u t she cannot h e l p h e r s e l f f e e l i n g j e a l o u s o f t h e 

y o u t h and beauty o f F e r i d e , o n l y 18, who i s g o i n g t o be her c o - w i f e s 

Fakat y u r e g i n i k a v u r a n bu kiskanma, o t e l e r e gitmeden u f a l a n -
l y o r d u , Cunku k e n d i s i k o c a s i n a y i l l a r d a n b e r i b i r cocuk 
v e r e m e m i s t i , Bu e k s i k l i g i F e r i d e ' n i n o r t a d a n k a l d i r a c a r i n a , 
a k l m a g e t i r i n c e , y u r e g i n e su s e r p i l i y o r , e v i n i c i n d e d o l a s -
acak b i r cocugun m u t l u l u g u n d a n , k e n d i s i n e de pay c i k a n y o r d u , 
Cunku, F e r i d e ' y i d o l l e y e c e k adamin, her zaman y a r i s i k e n d i 
s i n e a i t o l a c a k t i , ( p . 74) 

( B u t t h e j e a l o u s y s m o u l d e r i n g i n her h e a r t was c r u m b l i n g 
away w i t h o u t coming t o a n y t h i n g , because she had n o t been 
a b l e to g i v e her husband a c h i l d i n many y e a r s , When she 
t h o u g h t how F e r i d e would p r o v i d e t h e s o l u t i o n f o r t h i s d e f i 
c i e n c y she became c o m f o r t e d . She would a l s o have a sha r e i n 
t h e h appiness b r o u g h t by a c h i l d ' s l a u g h t e r f i l l i n g t h e house. 
Because, a f t e r a l l , t h e man g i v i n g h i s seed t o F e r i d e would 
always be h a l f h e r s . ) 



222 

I n Y i l a n l a n n Qcu, by F a k i r B a y k u r t , Hacca i s q u i t e p r e p a r e d t o a c c e p t 

a n o t h e r woman t o share h e r husband w i t h when she becomes s e r i o u s l y i l l 

and can no l o n g e r p r o v i d e t h e s e x u a l g r a t i f i c a t i o n her husband needs. 

But t h e y a l r e a d y have t h r e e c h i l d r e n and Bayram i s c o n t e n t t o c o n t i n u e 

t o p r o c u r e h i s s e x u a l s a t i s f a c t i o n s e c r e t l y and i l l i c i t l y w h i l e h i s 

w i f e i s i l l , r a t h e r t h a n r i s k d i s t u r b i n g t h e harmony o f t h e home, 

Zehra, i n Gungor Oilmen's p l a y Kurban, i s i n b a s i c a l l y t h e same p o s i 
t i o n as Hacca i n Y i l a n l a r i n she has borne her husband two f i n e 

) 

c h i l d r e n b u t she i s now d e b i l i t a t e d by i l l n e s s and unable t o s a t i s f y 

her husband's s e x u a l needs. However, w h i l e she i s p r e p a r e d t o t o l e r a t e 

her husband s e e k i n g s e x u a l s a t i s f a c t i o n o u t s i d e m a r r i a g e she r e f u s e s 

t o c o n t e m p l a t e s h a r i n g him i n any o t h e r ways 

A s i m i , o c a g i m i p a y l a s i r i m h e r k B s l e , paylasmam e r k e g i m i 0 o o . 
•nu Gu"lsum k i z l a paylasmak turn y i t i r m e k t e n b e t e r . (pp» 80-81) 

( I ' l l share my h e a r t h and my f o o d w i t h e v e r y o n e , b u t I s h a l l 
n o t share my man.... To sh a r e him w i t h Gulsum i s worse t h a n 
l o s i n g him a l t o g e t h e r . ) 

She asks her husband j u s t what she means t o him, t h a t he f e e l s he can 

b r i n g a n o t h e r woman i n t o t h e home, b u t she i s n o t c o n t e n t w i t h h i s 

r e p l y : 

Mahmut: Senin y e r i n a y r i . i l k goz ag*nm, c o c u k l a n m i n a n a s i . 
Zehra: C o c u k l a r i doEJurmus o l m a k t a n tite y e r i m yok mu e v i n 

i c i n d e ? 
Mahmut; Eve y e n i b i r k a d i n g e t i r e n i l k e r k e k ben miyim koyde? 
Zehra: Koymam onu i c e r i . ( p . 50) 

(Plahmut: Your p l a c e i s n o t changed. You a r e t h e one who was 
my f i r s t l o v e , and t h e mother o f my c h i l d r e n . 

Zehra: Have I no p l a c e i n t h i s house o t h e r t h a n as t h e one 
who gave b i r t h t o your c h i l d r e n ? 

Mahmut: Do you t h i n k I am t h e f i r s t man t o be b r i n g i n g a n o t h e r 
woman i n t o t h e house i n t h i s v i l l a g e ? 

Zehra: I won't have her h e r e . ) 
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Zehra's p l e a d i n g w i t h her husband i s t o no a v a i l , Mahmut m a r r i e s 

Gulsum and b r i n g s her t o t h e house,, I n t h e f a c e o f custom and t r a d i -

t i o n Zehra's p r o t e s t s have no power. The v i l l a g e headman, i n s u p p o r t 

o f Mahmut's a c t i o n , t e l l s Zehras 

Peygamber e f e n d i m i z b i l e h a z r e t i H a t i c e n i n u s t u n e kac h a t u n 
a l m i s t i r . 
« « » o 

E r k e g i n gucu n i c e k a d i n a y e t e r s e onca k a d i n h e l a l d i r . (pp<> 106 
& 107) 

(Even our Prophet t o o k new w i v e s o v e r our b e l o v e d H a t i c e . 
o o a o 

A man s h o u l d marry as many wives as h i s s t r e n g t h can master,,) 

Zehra p r o t e s t s t h a t t h o se days a r e gone now, t h e law s t i p u l a t e s one 

woman f o r each man, b u t M i r z a , GulsiDm's b r o t h e r , p o i n t s o u t t h a t t h a t 

one woman i s now Gulsum, s i n c e i t i s she who has gone t h r o u g h t h e c i v i l 

m a r r i a g e ceremony w i t h Mahmut, and n o t Zehra, who i s o n l y m a r r i e d t o 

Wahmut a c c o r d i n g t o a r e l i g i o u s ceremony,, A f t e r y e a r s o f w o r k i n g s i d e 

by s i d e on t h e l a n d , and b r i n g i n g up t h e i r c h i l d r e n t o g e t h e r , as w e l l 

as s h a r i n g t h e same bed, Zehra's i n a b i l i t y t o p r o v i d e s a t i s f a c t i o n o f 

h e r husband's s e x u a l needs i s s u f f i c i e n t t o t h r e a t e n t h e whole b a s i s 

o f t h e i r p r e v i o u s l y l o v i n g and companionable r e l a t i o n s h i p . The a u t h o r 

i s c a r e f u l t o show t h a t Mahmut's succumbing t o h i s own p a s s i o n s does 

n o t make him a "bad" man, f o r he i s a l o v i n g f a t h e r and he s t i l l shows 

some c o n s i d e r a t i o n f o r Zehra's f e e l i n g s . The p l a y s i m p l y shows t h e 

v u l n e r a b i l i t y o f Zehra i n t h e l i g h t o f s o c i a l c o n v e n t i o n and a t t i t u d e s 

t o w a r d s women, even though she i s h a p p i l y m a r r i e d t o a man she l o v e s . 

As f o r GulsiDm, she i s a pawn i n t h e hands, o f her b r o t h e r and i n t h e 

hands o f s o c i a l custom. Q u i t e s i g n i f i c a n t l y t h e r e f o r e she does n o t 

u t t e r a word t h r o u g h o u t t h e p l a y j f u r t h e r m o r e , she i s f o r c e d t o g e t up 

and dance e n t i r e l y a g a i n s t h e r w i l l , much as i f she were a puppet. 

A l t h o u g h i t i s Zehra who f i r s t asks t h e g i r l t o dance i n o r d e r t o s e r v e 
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her own ends, i t i s a g a i n s o c i a l custom which i s t h e d r i v i n g f o r c e ; 

w h i l e women s t i l l have t o compete f o r t h e f a v o u r s o f men i n o r d e r t o 

s u r v i v e , c o m p e t i t i o n between them w i l l i n e v i t a b l y remain f i e r c e . , 

F i n a l l y , t h e s t o r y I t A q a s i by B e k i r Y i l d i z t e l l s o f a man who has 

" f a l l e n i n l o v e " and, i n o r d e r t o be a b l e t o o b t a i n t h e woman he 

d e s i r e s , he p l a n s t o g i v e h i s young d a u g h t e r t o t h e b r o t h e r o f t h i s 

woman. I n a d d i t i o n t o g i v i n g h i s d a u g h t e r i n exchange he needs money 

t o buy t h e necessary i t e m s f o r a new b r i d e , and i t i s f o r t h i s reason 

t h a t he broaches h i s p l a n t o h i s w i f e . He appe a l s t o her sense o f 

d u t y as h i s w i f e o f l o n g s t a n d i n g t o hand over h e r b i t s and p i e c e s o f 

g o l d t o him. She r e p l i e s : 

Ben bunca y i l m a v r a d i y a m , sen k a l k m i s ustume a s i k olmussan. 
Canin sag o l s u n . Bu i s i y e hec b i r s u v a l i m y o k t u r . Emme 
a l t m i m i vermem. Su k a r a dunyada kendime s a h i p cikamadim. 
Gene sag o l s u n . Emme, olumu yerde komam. I s t e bu a l t i n o 
zaman imdadima u l a s a c a k . . . ( p . 83) 

( I have been your w i f e f o r so many y e a r s , and you've t a k e n i t 
i n t o your head t o f a l l i n l o v e . Good l u c k t o you. I ' v e g o t 
n o t h i n g t o say t o you on t h e m a t t e r . But I won't g i v e you my 
g o l d . I c o u l d n ' t have l o o k e d a f t e r m y s e l f i n t h i s dark w o r l d . 
So may God b l e s s you. But I won't l a y my dead body on t h e 
bare s o i l . You see t h i s g o l d w i l l come i n u s e f u l t o me t h e n . ) 

When her husband goes on t o r e v e a l h i s p l a n t o exchange h i s d a u g h t e r 

f o r t h e woman he wants she i s h o r r i f i e d , b u t when he goes on t o t h r e a -

t e n h er w i t h d i v o r c e i f she st a n d s i n h i s way and r e f u s e s t o g i v e him 

her g o l d she g i v e s i n . The p r o s p e c t o f d i v o r c e means t h e p r o s p e c t o f 

d e s t i t u t i o n and shame, any m i s f o r t u n e i s p r e f e r a b l e t o such a t e r r i b l e 

f a t e . 

The above examples expose t h e f l a w s i n t h e s t i l l commonly h e l d view 

t h a t t h e prime f u n c t i o n o f m a r r i a g e f o r men i s t o p r o v i d e them w i t h 
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o f f s p r i n g and w i t h easy and permanent access t o s e x u a l s a t i s f a c t i o n p 

and f o r b o t h t h e husband and h i s p a r e n t s i n r u r a l areas i t i s o f t e n a 

means o f a d d i n g a n o t h e r u n p a i d member t o t h e household l a b o u r force,, 

The i m p o r t a n c e o f t h e s e two a s p e c t s t o t h e p a r e n t s o f a young boy a r e 

b r i e f l y i n d i c a t e d i n B e k i r Y i l d i z ' s s t o r y Abdo i l e Hakko i n w h i c h 

p l a n s a r e made t o marry Abdo, a boy o f 14, as soon as he i s seen t o 

have become s e x u a l l y a c t i v e , i n o r d e r t o channel t h i s a c t i v i t y i n t o a 

s o c i a l l y a c c e p t a b l e form o f e x p r e s s i o n . H i s p a r e n t s d i s c u s s p r o 

s p e c t i v e b r i d e s : 

"Diyern k i Ayso'yu a l a k . . . " " A t i y e nasj.1?" "Ayso daha 
h u n e r l i . " " E y i babo... A t i y e y e r e g i r s i n , Ayso'yu 
a l a k : 1 * ( p . 50) ' 

( " I say we s h o u l d t a k e Ayso." "What about A t i y e ? " "Ayso 
i s more d e x t r o u s . " " A l l r i g h t , f i n e . W e ' l l f o r g e t a b out 
A t i y e , w e ' l l t a k e Ayso.") 

From a woman's p o i n t o f v i e w , however, m a r r i a g e i s much more i m p o r t a n t 

as a g u a r a n t e e o f s e c u r i t y . The l e n g t h s t o which a woman w i l l go i n 

o r d e r t o remain m a r r i e d , as d e p i c t e d i n t h e s t o r y i t A q asi o u t l i n e d 

above, are perhaps extreme, b u t n e v e r t h e l e s s r e p r e s e n t a r e a l i t y . I 

s h a l l now i n v e s t i g a t e t h e n a t u r e o f women's r o l e i n m a r r i a g e i n o t h e r 

works o f t h i s p e r i o d . I n Ana Hanim - K i z Hanim,, f o r example, K i z Hanim 

i s d e p i c t e d as a most s u b m i s s i v e and s o l i c i t o u s w i f e . She responds 

w i t h sweetness and h u m i l i t y t o her husband's blow on t h e back o f her 

head as she i s h a n g i n g up h i s j a c k e t , and when i n anger he t e l l s her 

t o l e a v e him she i s concerned n o t f o r h e r s e l f b u t f o r him; who w i l l 

l o o k a f t e r him, cook h i s meals, s c r u b h i s back and so on? She i s 

happy t o share her husband w i t h a c o - w i f e f o r t h e sake o f h e r husband's 

good name and h a p p i n e s s , b u t her d e v o t i o n and s e l f l e s s n e s s a r e n o t 
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rewarded; her husband l e a v e s her when her c o - w i f e i s un a b l e t o con

c e i v e e i t h e r . 

I n F a k i r B a y k u r t ' s s t o r y B esik O r t u s u Sakkafa's w i f e Zura i s q u i c k t o 

a t t e n d t o her husband's c o m f o r t when he r e t u r n s home: she t a k e s o f f 

h i s boots and socks, and washes h i s f e e t f o r him, b u t she does n o t 

h e s i t a t e t o remind her husband o f h i s r e c i p r o c a l d u t i e s . Zura wants 

him t o make a purchase f o r her i n t h e ma r k e t , where she cannot go, and 

she p r e p a r e s a reward f o r h i s t r o u b l e . However, when he r e t u r n s from 

t h e market h a v i n g spent t h e money on a new gun f o r h i m s e l f and n o t on 

th e l a r g e bowl which she had asked f o r she l o s e s her temper and s e t s 

about him w i t h her f i s t s . Her p a t i e n c e has been s o r e l y t r i e d t h r o u g h 

t h i r t e e n y e ars o f m a r r i a g e , as she r e f l e c t e d b e f o r e a s k i n g her husband 

t o buy her t h e b o w l : 

Sen b i n c i r p i n , b i n c a b a l a , o k a z a n c i m i z i t a z i y a , t u f e g e 
y a t x r i y o r . . . Halbuysam, benim c e k t i g i m i o cekse, benim duy-
dugumu o d u y s a ] ^ I s t e , "Bayram g e l i y o r ! " deye g i n e ben 
dusunuyorum, o dusunmuyor." ( p . 71) 

(You s t r u g g l e and s t r i v e a thousand t i m e s and he goes and 
p u t s down our e a r n i n g s on dogs and guns. And y e t i f he had 
t o p u t up w i t h what I do, o r f e l t what I f e e l , w e l l ! And 
once a g a i n i t ' s me who i s t h i n k i n g "The h o l i d a y i s coming!" 
not him.) 

When he goes u p s t a i r s and sees t h e p r e p a r a t i o n s she has made f o r a 

" n i g h t o f l o v e " he i s f a c e d w i t h t h e evide n c e o f h i s w i f e ' s a f f e c t i o n 

f o r him and r e g r e t s the s e v e r i t y o f t h e b e a t i n g ' he has g i v e n her f o r 

d a r i n g t o a t t a c k him; he p i c k s up h i s w i f e from t h e f l o o r and t a k e s 

I n Keziban G e l i n , t o o , t h e woman Keziban i s p o r t r a y e d as a h a r d w o r k i n g , 

r e s p o n s i b l e w i f e who t r i e s t o make l i f e as easy as p o s s i b l e f o r her 
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husband. And y e t , when she becomes p r e g n a n t w i t h her n i n t h c h i l d and 

f a i n t s , f a l l i n g on t o p o f some sa d d l e - b a g s , she g e t s a b e a t i n g from 

her husband f o r t h e r e i s a b e l i e f t h a t i f a woman s i t s on a s a d d l e - b a g 

w h i l e p r e g n a n t she w i l l have t w i n s . She comments w o e f u l l y t h a t n o t 

o n l y i s her husband t h e one i n i t i a l l y r e s p o n s i b l e f o r her c o n d i t i o n 

b u t he beats her f o r t h e r e s u l t s o f h i s own a c t i o n s . 

I n B e k i r Y i l d i z ' s s t o r y Kuma Gulbahar's s e l f l e s s n e s s and d e v o t i o n i n 

welcoming a c o - w i f e t o bear her husband c h i l d r e n i s rewarded w i t h 

u t t e r c a l l o u s n e s s . The c o - w i f e F e r i d e i s t o be a b d u c t e d , f o r a l t h o u g h 

she i s w i l l i n g her f a t h e r i s a g a i n s t t h e m a r r i a g e . When th e gendarmes 

come t o t h e house s e a r c h i n g f o r F e r i d e , GtUlbahar has t o l e t them i n y 

b u t t h e y do n o t f i n d t h e c o u p l e . When th e gendarmes have l e f t G u l 

bahar's husband i l y a s s u g gests t o her t h a t she s h o u l d go t o h e r 

f a t h e r ' s house, s i n c e i t would now appear s t r a n g e f o r her t o be s t a y i n g 

a p p a r e n t l y a l o n e i n t h e house. As she s l i p s o u t i n t h e d a r k , l e a v i n g 

her husband and F e r i d e a l o n e f o r t h e i r f i r s t n i g h t t o g e t h e r , she i s 

s h o t by F e r i d e ' s f a t h e r , who m i s t a k e s her f o r h i s d a u g h t e r . F e r i d e 

s t a r t s t o c r y a t t h e sound o f t h e s h o t b u t i l y a s m e r e l y s i l e n c e s her 

and c o n t i n u e s t o make l o v e . 

The s t o r y B i r Yeryuzun P a r c a s i , a l s o by B e k i r Y i l d i z s g i v e s a v e r y 

t o u c h i n g p i c t u r e o f a mature m a r r i a g e , i n w h i c h husband and w i f e e n j o y 

complete t r u s t and r e s p e c t f o r one a n o t h e r 0 The o l d c o u p l e i s b r o u g h t 

o u t i n t o the c e n t r e o f t h e v i l l a g e f o r q u e s t i o n i n g by t h e gendarmes 

t o f i n d o u t where t h e i r son has escaped t o . The gendarmes know t h a t 

t h e most p o w e r f u l p r e s s u r e t h e y can b r i n g t o bear a g a i n s t t h e o l d man 

i s t o t h r e a t e n h i s honour, and so a t g u n p o i n t a gendarme o r d e r s t h e 
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o l d man t o have i n t e r c o u r s e w i t h h i s w i f e , b u t t h e y a r e t o o ashamed 

even t o l o o k each o t h e r i n t h e eye; 

K e n d i s i yapamazdx b o y l e b i r ^ e y . Y a p a b i l s e b i l e , k a r x s i n d a n 
n a s i l i s t e y e b i l i r d i ? Y i l l a r d i r namusunu korudugu k a d x n m a 
ha n g i y u z l e b a k a b i l e c e k t i sonra? ( p . 46) 

(He c o u l d n o t do such a t h i n g . Even i f he c o u l d , how c o u l d 
he ask such a t h i n g o f h i s w i f e ? How c o u l d he ever f a c e h i s 
w i f e , whose honour he had p r o t e c t e d f o r y e a r s , a f t e r such a 
t h i n g ? ) 

There i s no a l t e r n a t i v e f o r him b u t t o p r e t e n d t o comply. As he 

approaches h i s w i f e she i s c o m f o r t e d t o see t h e t e a r s i n h i s Byes; 

Bu y a s l a r a u z u l e c e g i n e s e v i n d i . Demek k o c a s i namusu ugruna 
a c i c e k i y o r d u . Dana cok guvendi ona. ( p . 47) 

( I n s t e a d o f b e i n g g r i e v e d by t h e s e t e a r s she was p l e a s e d . 
They meant t h a t h e r husband was s u f f e r i n g a g r e a t sorrow on 
account o f her honour. Her t r u s t i n him grew.) 

She r e a l i s e s h i s i n t e n t i o n and approves; so, as i f embracing her and 

k i s s i n g h e r , he s t r a n g l e s h e r , a l l t h e t i m e r e p e a t i n g t h e words "Vay 

sen sag o l a s x n k a n m . Vay sen sag o l a s m karxm..." (God b l e s s you 

my w i f e . God b l e s s you my w i f e . . . ) ( p . 4 8 ) . 

The r e l a t i o n s h i p between Bayram and Hacca i n Y i l a n l a r i n Pcill i s a l s o 

one o f s t r o n g a f f e c t i o n and comradeship. Husband and w i f e work 

t o g e t h e r i n t h e f i e l d s , and Hacca i s seen t o t a k e an a c t i v e , and even 

a u t h o r i t a t i v e p a r t i n d e c i s i o n making. She expresses her doubt t o 

Bayram about t h e i r b e i n g a b l e t o pay o f f t h e i r d e b t s w i t h i n t h e year 

and suggests t h e b e s t economic s t r a t e g y t o a d o p t . Bayram agrees w i t h 

h i s w i f e ' s p r o p o s a l s , and c o m p l i e s w i t h her s u g g e s t i o n s f o r t h e 

o r g a n i s a t i o n o f t h e i r d a i l y work i n t h e f i e l d s . They sha r e t h e i r 

work and t h e y e n j o y each o t h e r ' s company w h i l e w o r k i n g and t r a v e l l i n g 

t o and from t h e f i e l d s t o g e t h e r . 
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The m a r r i a g e o f Zehra and Mahmut i n Gungor Dil f a a i f s p l a y Kurban has 

a l s o e v i d e n t l y been a happy one u n t i l Zehra's i l l n e s s s e t s Mahmut's 

eye r o v i n g . He i s t o r n between h i s p a s s i o n f o r Gulsuim and h i s l i n g e r 

i n g a f f e c t i o n f o r Zehra. He r e a l i s e s t h a t Zehra i s s e t a g a i n s t hi«n 
It H 

b r i n g i n g Gulsum i n t o t h e house but hB s t i l l hopes t h a t e v e r y t h i n g 

w i l l smooth o v e r a g a i n i n t h e end. He r e a l i s e s t h a t "harmony" i n t h e 

home i s i m p o r t a n t and wants t o a v o i d s t a r t i n g h i s new r e l a t i o n s h i p i n 

an atmosphere o f u n p l e a s a n t n e s s . He r e c a l l s how i n t h e e a r l y y ears o f 

t h e i r m a r r i a g e he had g a i n e d renewed v i g o u r and enthusiasm f o r h i s 

work j u s t by l o o k i n g a t h i s w i f e and young son. But Mahmut i s u nable 

t o master h i s p a s s i o n a t e d e s i r e f o r t h e young Gulsum, and t u r n s a deaf 

ear t o Zehra's p l e a s n o t t o marry a g a i n . 

I n Orhan Asena's p l a y Yalan t h e w i f e ' s p r e t e n c e o f a f f e c t i o n f o r her 

husband, and t h e e f f e c t t h a t t h e knowledge o f h i s w i f e ' s i n f i d e l i t y 

has on t h e husband a l i e n a t e s t h e i r d a u g h t e r from them. The g i r l 

blames her mother f o r d e s t r o y i n g her f a t h e r by her i n f i d e l i t y , and 

condemns her f o r m a i n t a i n i n g a facade o f a t t e n t i v e n e s s and s o l i c i t u d e 

t o e x p i a t e her s i n . The m a r r i a g e between Hamdi and S e f i k a i n Nazim 

K u r s u n l u ' s p l a y Merdiven i s a l s o c h a r a c t e r i s e d by a show o f a t t e n t i v e -

ness and s o l i c i t u d e , but t h i s t i m e m e r e l y as a means t o e n a b l e t h e 

w i f e t o a s s e r t her a u t h o r i t y i n o t h e r ways. S e f i k a m i n i s t e r s t o 

Hamdi's i n c o n s e q u e n t i a l needs but dominates him i n a l l i m p o r t a n t 

m a t t e r s , Hamdi makes no p r o t e s t and o f f e r s no r e s i s t a n c e t o S e f i k a ' s 

management o f h i s l i f e and i s f o r e v e r concerned f o r h i s w i f e ' s h a p p i 

ness, even a p o l o g i s i n g f o r t h e reduced c i r c u m s t a n c e s which her m i s 

management has b r o u g h t them t o . Whether o r n o t t h e m a r r i a g e c o u l d be 

c l a s s e d as " s u c c e s s f u l " i s o f l e s s s i g n i f i c a n c e t h a n t h e c l e a r 
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i m p l i c a t i o n t h a t such a m a r r i a g e , i n whi c h t h e woman "wears t h e 

t r o u s e r s " i s n o t t h e b a s i s f o r success i n l i f e i n s o c i a l terms,, 

The p l a y Tut Elimden Rov/ni i s an i l l u s t r a t i o n o f A z i z Nesin's i d e a 

t h a t m a r r i a g e i s a q u e s t i o n o f b a l a n c e : t h o s e c o u p l e s who cannot f i n d 

t h e i r b alance s e p a r a t e , w h i l e s m a l l c l a s h e s and c o n f l i c t s i n t h e course 

o f a c o u p l e ' s l i f e t o g e t h e r a r e a means o f f i n d i n g t h e b a l a n c e . 

Throughout t h e p l a y t h e audience i s l e d t o blame f i r s t one, t h e n t h e 

o t h e r p a r t n e r f o r t h e breakdown o f t h e i r r e l a t i o n s h i p , b u t i n t h e end 

n e i t h e r can be h e l d r e s p o n s i b l e . The development o f t h e p l a y a l s o 

seems t o suggest t h a t f o r a s u c c e s s f u l m a r r i a g e n e i t h e r p a r t n e r s h o u l d 

h o l d s e c r e t s from t h e o t h e r , f o r m u t u a l u n d e r s t a n d i n g comes w i t h 

t h o r o u g h knowledge o f one another,, 

I n E v l i l i k S i r k e t i B e k i r Y i l d i z p r e s e n t s what a t f i r s t s i g h t appears 

t o be a c o n t r a s t i n g view, as exposure o f t h e t r u t h between husband and 

w i f e b r i n g s g r e a t e r i n s e c u r i t y t o t h e i r r e l a t i o n s h i p , , But i n f a c t i f 

t h e p a r t n e r s had been h o n e s t w i t h t h e m s e l v e s and w i t h each o t h e r from 

t h e o u t s e t t h e n t h e whole b a s i s o f t h e r e l a t i o n s h i p between them would 

have been a l t e r e d . The husband i n E v l i l i k S i r k e t i sees m a r r i a g e as a 

b u s i n e s s d e a l . He l i k e n s t h e m a r r i a g e r e g i s t r a t i o n t o the t a k i n g out 

o f a bond: 

E v l e n d i g i m i z guni) animsa. imza a t m i s t i k . B i r bono u z e r i n e 
a t a r qibi..„ Hem de Sdenecek t a r i h i b e l l i olmayan b i r bono. 
Sen, e t i n i , benden b a s k a s i n n s u n a r s a n , bononun yirtilmasi.,„. 
Ya benim bozma hakkim? i s l e m i ^ f a i z l e r i n toplami.„. 
Nafaka... ( p . 85) 

(Remember t h e day we g o t m a r r i e d , we both made a s i g n a t u r e , , 
Dust l i k e s i g n i n g a bond. And a bond w i t h no d e f i n i t e payment 
d a t e on i t a t t h a t ] I f you o f f e r your body t o anyone o t h e r 
t h a n me t h e bond i s b r o k e n . And my r i g h t t o break i t ? The 
t o t a l i n t e r e s t borne? Maintenance...) 
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The book opens as husband and w i f e decide t o reveal past secrets to 

one another on t h e i r n i n t h wedding anniversary, but such r e v e l a t i o n s 

only serve u l t i m a t e l y to r e i n f o r c e t h e i r p r e j u d i c e s towards one 

another. The woman takes refuge i n the idea t h a t since s o c i e t y i s 

r u l e d by men she has been manipulated i n t o what her husband f i n d s her 

by h i s own k i n d , and she i s not to blame,, At the same time he blames 

h i s w i f e f o r a l l o w i n g h e r s e l f to be manipulated, and f o r not being 

able to t h i n k f o r h e r s e l f or perceive the t r u t h . The n i g h t , and the 

book, both end w i t h the husband having a r r i v e d a t a c l e a r e r knowledge 

of both himself and h i s w i f e , while h i s w i f e i s too a f r a i d to admit 

the t r u t h which she i s now exposed t o . Their marriage has e x i s t e d 

u n t i l now on a mutual compromise of deception; but now i t must con

t i n u e as a compromise on the wife's p a r t alone, t o accept her hus

band's new conception of himself. 

I p Tutsak by Emine I s m s u marriage i s seen as an encroachment on the 

f u l l development and expression of Ceren's i n d i v i d u a l i t y and person

a l i t y , Ceren i s f r u s t r a t e d i n her marriage because of the s h o r t 

comings i n the i n t e l l e c t u a l capacity of her husband, and t h i s pushes 

her i n t o a deeply s a t i s f y i n g and i n t e l l e c t u a l f r i e n d s h i p w i t h her 

husband's cousin Tank, She r e f l e c t s on her i d e n t i t y as Orhan's w i f e 

Dokunmazligim var! Erkekler, s a y g i l i davranmak g e r e f j i n i 
duyuyorlar bana c... " A i l e " olunca, ancak 6'yle.,, kazana-
b i l i y o r s u n b i r sa y g i . Van bu toplum„ Ne demisler efendim s 

t e s t i kadar sarmissa butun b e y i m l e r i , her b i r k i v n m i t i k a 
basa doldurmussa, sen ne y a p a b i l i r s i n ? (pp. 10-11) 

( I ' v e become untouchable! Men f e e l the need to behave w i t h 
respect towards me.... When you become a married woman, then 
and only then can you win respect. Oh! t h i s s o c i e t y . What 
i s i t they say? I f you have a husband as b i g as a wat8r 
p i t c h e r you have esteem as b i g as i t s handle! I f t h i s idea 
has caught on and f i l l e d every nook and cranny, what can 
you do?) 
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She blames her own c o l o u r l e s s and i n e f f e c t u a l l i f e on the misfortune of 

being at the side of the wrong man, and re g r e t s t h a t she could not have 

become the partner of Tank, at whose side she would have been able t o 

p a r t i c i p a t e i n and c o n t r i b u t e to h i s great s t r u g g l e . I n the end she 

f i n d s her husband's a t t i t u d e to married l i f e so unbearable t h a t she 

decides to apply f o r a divorce,, Her husband boosts h i s "manliness" by 

counting her, the house and t h e i r c h i l d r e n as nothing, while l i v i n g h i s 

own l i f e a f t e r h i s own heart. Once both c h i l d r e n have accepted t h e i r 

f a t h e r ' s permanent absence Ceren f e e l s f r e e to s t a r t proceedings. She 

r e a l i s e s t h a t what made her a f r a i d of breaking out from her marriage 

before was not her r e l a t i o n s h i p w i t h her husband but simply a f e a r of 

the unknown, of what l i f e would be l i k e outside the s e c u r i t y and com

f o r t which even an unhappy marriage provides. 

The s i g n i f i c a n t c h a r a c t e r i s t i c of the marriages of both f l e l i and Berni 

i n Korsan Cikmazi i s the i s o l a t i o n of the women from t h e i r husbands 1 

despite the f a c t t h a t they both love and are loved by t h e i r husbands, 

and are both h i g h l y i n t e l l i g e n t , educated women, w e l l able t o express 

themselves and t h e i r thoughts and emotions,, Like Ceren i n Tutsak d e l i 

seems to have formed a deeper i n t e l l e c t u a l f r i e n d s h i p w i t h a male 

f r i e n d outside her marriage than w i t h her husband, although she married 

her husband a f t e r knowing him i n t i m a t e l y and presumably f o r a consider

able number of years. S i m i l a r l y , Suat's f r i e n d s h i p w i t h Captain Demir 

i n A t t i l a I lhan's Bigaqin Ucu i s very much more s a t i s f y i n g to her, both 

emotionally and i n t e l l e c t u a l l y , than her r e l a t i o n s h i p w i t h her husband, 

at l e a s t f o r n time. He has the g i f t of making her f o r g e t h e r s e l f and 

her a n x i e t i e s and s e l f - l o a t h i n g , Sust i s c a p t i v a t e d by the photograph 

of Captain Demir's fiancSe, but does not get the chance to form a 
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r e l a t i o n s h i p w i t h her. When Captain Demir t e l l s her he and h i s 

fiancee are immediately t o be married, Suat i s u t t e r l y f o r l o r n , , Her 

unsuccessful attempt at s u i c i d e at t h i s c r i s i s p o i n t brings her back 

to a r e a l i s a t i o n o f the value of her husband's love and support, and 

the book ends on a strong note of hope f o r a b r i g h t new f u t u r e f o r 

Suat and her husband, based on her new found respect f o r him and 

ap p r e c i a t i o n of the value of t h e i r r e l a t i o n s h i p . 

Aysel's marriage i n Olmeye Yatmak, by Adalet Agaoglu, plays a c r u c i a l 

r o l e i n hi n d e r i n g the development of her feminine consciousness, f o r 

her husband i s a cold and d i s t a n t p a r t n e r to her. I n f a c t Aysel's 

r e l a t i o n s h i p w i t h her childhood f r i e n d Aydin seems to be of f a r 

greater importance to her than her r e l a t i o n s h i p s w i t h e i t h e r her hus

band or her young student whom she takes as a l o v e r . Aydin appears 

to know and understand Aysel, and she appears t o derive pleasure and 

reassurance simply by knowing t h a t he i s there f o r her to t u r n to i f 

necessary. When she phones him from the h o t e l room where she has 

gone to prepare f o r " r e - b i r t h " she does not t a l k about the c r u c i a l 

phase which she i s going through, but he nevertheless senses hsr c r i 

s i s and t e l l s her he w i l l come over immediately. Just knowing he i s 

on hand i s enough f o r Aysel, she does not want to face him so newly 

emerged from her metamorphosis, and so she leaves the h o t e l room before 

he a r r i v e s . 

which develops between 01cay and A l i has the p o t e n t i a l t o become 

deeply s a t i s f y i n g to both partners on a l l l e v e l s - emotional, p h y s i c a l 

and i n t e l l e c t u a l , but t h e i r f r i e n d s h i p i s marred by Olcay's lack of 

t e l l e c t u a l commitment. 

In Sevgi Soysal's book Yenisehir'de b i r flq*le Uakti the r e l a t i o n s h i p 
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Olcay, A l i ne yaparsa, ne soylerse her zaman dogru ve h a k l i 
gorCiyor ve tarn olarak cozumleyemedigi b i r e z i k l i k duygusuyle, 
A l i ' n i n t a v n n i n dogru olacagina iJnceden karar v e r i y o r d u . 
Bunu sezen A l i , Olcay'la arasindaki dostlu§a k a r s i b i r kusku 
b e s l i y o r d u . (p. 196) 

(Olcay always saw whatever A l i d i d or said ss r i g h t and 
t r u e , and wi t h a f e e l i n g of being crushed t h a t she was unable 
to analyse q u i t e completely, she would decide i n advance t h a t 
A l i ' s a t t i t u d e was r i g h t . Becoming aware of t h i s , A l i began 
to f o s t e r suspicion about the f r i e n d s h i p between himself and 
Dlcay.) 

Since the r e l a t i o n s h i p i s based on mutual consent and r e c i p r o c a l 

f e e l i n g s n e i t h e r A l i nor Olcay i n v e s t t h e i r f u t u r e s i n i t and both 

are free to leave. But the q u a l i t y of the r e l a t i o n s h i p i s enhanced, 

ra t h e r than degraded by t h i s lack of permanence, and the author does 

not deal w i t h the couple's sexual union as a question of honour or of 

any s o c i a l concern, merely as a n a t u r a l development of t h e i r close 

f r i e n d s h i p , and indeed one t h a t adds a f u r t h e r degree of intimacy to 

t h e i r r e l a t i o n s h i p . I t i s t h i s l a t t e r aspect which arouses the 

jealousy of Olcay's b r o t h e r , who f e e l s t h a t h i s own f r i e n d s h i p w i t h 

A l i w i l l now be paled i n t o i n s i g n i f i c a n c e . 

I t seems from the above t h a t authors are i n c l i n e d to p o r t r a y marriage 

as an i n s t i t u t i o n which o f f e r s women l i t t l e reward f o r l o y a l t y and 

devotion, and which can be seen to impose r e s t r a i n t s on the expression 

and development of women's p e r s o n a l i t y and i n d i v i d u a l i t y . R e l a t i o n ^ 

ships w i t h other men outside marriage, on the other hand, seem t o 

o f f e r greater o p p o r t u n i t y f o r the rewards o f t r u e f r i e n d s h i p , whether 

or not there i s a sexual attachment involvedo 

Turning now to examine the s t r a t e g y of women w i t h sons through whom 

they hope to secure t h e i r f u t u r e p r o s p e r i t y and comfort, Tutsak by 



235 

Emine I s m s u presents a p i c t u r e of the outcome of such designs,, 

Orhan's mother does not a c t u a l l y f i g u r e i n the events of Tutsak but 

her p e r s i s t i n g i n f l u e n c e i s e a s i l y d i s c e r n i b l e i n Orhan's a t t i t u d e s 

towards women and the nature of "manliness": 

...bacagma b i r pantolon (jekince. . .erkek oldum sananlardan, 
butun meseleyi pantolona baqlayanlardan... A n l a r s i n ya.,. 
Butun sorumlulugu b i r k a d i n l a yatmaktan i b a r e t sayanlardanj 

(p . 22) 

(He i s one of those who t h i n k t h a t as soon as they put t h e i r 
legs i n t o a p a i r of t r o u s e r s . , . One of those who t h i n k s h i s 
whole r e s p o n s i b i l i t y l i e s i n sleeping w i t h a woman.) 

His mother had impressed upon him from an e a r l y age the idea t h a t a l l 

women other than h e r s e l f e x i s t f o r h i s pleasure, and t h a t he i s unique, 

clever and b e a u t i f u l . We hear the voice of Orhan's mother through h i s 

thoughts as a grown man remembering h i s youth. Oft repeated phrases 

run through h i s heads 

Kadin mi ne olacak oglum, b i r i olmazsa, oburu. Kadindan bol 
ne var... Sen b i r t a n e s i n . Sen g u z e l s i n , a k i l l i s i n , B i r tane-
s i n , cansin... Erkeksin. Kadindan bol ne var oglum, hepsi 
kurban onune, vur b i r i n e tekmeyi, a l oburu... (p. 167) 

(Women, my son? What of them? I f you don't have one y o u ' l l 
have another. There i s an abundance of women. You are j u s t 
one. You are handsome, you are cl e v e r . You are s p e c i a l , you 
are precious. You are a man. There are l o t s o f women, my 
son, they are j u s t there f o r the t a k i n g . Give one the push 
and take another.) 

His mother presents women as merely sexual o b j e c t s , thus e l e v a t i n g her 

own p o s i t i o n to t h a t of i r r e p l a c e a b l e and t h e r e f o r e indispensable pro

v i d e r of care and a t t e n t i o n . Orhan's mother e v i d e n t l y sees the pros

pect of Orhan forming an a f f e c t i v e bond w i t h a woman as a d i r e c t 

t h r e a t to her own s e c u r i t y : a l l p o t e n t i a l marriage partners of her son 

are t h e r e f o r e her c o l l e c t i v e enemy, and so she t r i e s to degrade them 

i n her son's eyes t o the l e v e l o f merely sexual p a r t n e r s . She succeeds 

to the extent t h a t Orhan i s unable t o develop a f u l l r e l a t i o n s h i p w i t h 
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h i s w i f e Ceren, but there i s no i n d i c a t i o n of the present circumstances 

of Orhan's mother and her r e l a t i o n s h i p w i t h him - whether she has her

s e l f b e n e f i t e d from her methods,, 

Bekir Y i l d i z ' s s t o r y Dl Ana takes the form of the r e f l e c t i o n s of a man 

who f i n d s himself t o r n between the c o n f l i c t i n g i n t e r e s t s of h i s w i f e 

and h i s mother. He loves both, but they cannot get on w i t h each other 

and i n the Bnd the man decides the best s o l u t i o n w i l l be h i s mother's 

death. Hacer Nine, by the same author, r e l a t e s the p l i g h t Df an 

unfortunate o l d woman whose son favours h i s w i f e r a t h e r than h e r s e l f 

when disagreements a r i s e between the two women. Hacer has nowhere 

else to l i v e other than w i t h her son since her husband died, but she 

looks a f t e r her son's c h i l d r e n while h i s w i f e i s out at work, and 

th e r e f o r e can be seen to be making a u s e f u l c o n t r i b u t i o n to the f a m i l y . 

When her daughter-in-law gives an ultimatum t h a t e i t h e r her mother-in-

law goes or she goes, Hacer complains t h a t i n her day a young w i f e 

would hold her tongue, but now things are the other way around, and 

so she has become an o l d woman without ever having had the r i g h t to 

speak. But her son loses h i s patience and h i t s h i s mother, sending 

her out of the house. Even then Hacer blames her daughter-in-law 

r a t h e r than her son f o r the f a c t t h a t she i s l e f t homeless, w i t h no-

one to tu r n t o . 

Bayram's mother I r a z c a , i n Y i l a n l a r i n Ocu fares r a t h e r b e t t e r j her 

p o s i t i o n i s one of a u t h o r i t y over her son and household a f f a i r s i n 

general. She openly manages her son's a f f a i r s , as w e l l as manipulat

i n g h i s emotions. I n pushing Bayram i n t o making love w i t h Haceli's 

w i f e Irazca i s concerned only w i t h her own desire f o r revenge against 
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Ha c e l i , as w e l l as a p p r e c i a t i n g the f a c t t h a t her son w i l l d e r i ve 

pleasure from i t . The question of what e f f e c t t h i s l i a i s o n might 

have on Bayram's r e l a t i o n s h i p w i t h her daughter-in-law, whom she loves 

" l i k e the apple of her eye" only occurs to her as an a f t e r t h o u g h t . 

Women are r a r e l y portrayed in . mutually s a t i s f y i n g r e l a t i o n s h i p s w i t h 

other women, and among the works of t h i s period t h a t I have included 

the only f r i e n d s h i p s between women t h a t are of any s i g n i f i c a n c e are 

those between d e l i and Berni i n Korsan r^ikmazi and between Selma and 

Ceren i n Tutsak - both works of women authors,, The f r i e n d s h i p s between 

these women are shown t o be very important and supportive to both 

p a r t i e s , not only i n a p r a c t i c a l way ( f o r example, Berni looks a f t e r 

N eli's c h i l d while she i s out at work), but also i n a s p i r i t u a l way, 

as the women act as counsellor and confidante to each o t h e r . 

H 

Another woman author, Adalet Agaoglu, explains i n Olmeye Yatmak the 

reason f o r Aysel's t o t a l lack of f r i e n d s as a young g i r l , given t h a t 

b o y - g i r l f r i e n d s h i p s are not t o l e r a t e d by s o c i a t y : 
. . . k i z l a r d a n ne ogrenecegim? Yemek t a r i f i , kek t a r i f i , 
modellerden patron cikarma ve hangi oglan kime b a k i y o r 9 » e 

kirn kime ce k i y o r . . .Bunlar. c. B i r Bahire v a r d i . SimariK 
d e g i l d i . Yoksuldu da 0 Ben de severdim onu 0«. 0 da boyle 
c i k t i . . . ( p. 301) 

(What would I l e a r n from g i r l s ? Recipes f o r meals, cake 
recipes, how to cut out a dress p a t t e r n , and which boy has 
hi s eye on which g i r l , who i s si g h i n g f o r whom. Things 
l i k e t h a t . There used t o be Bahire. She wasn't s p o i l t . 
And she was poor. I used to l i k e her... But she turned 
out j u s t l i k e the r e s t . . . ) 

As an a d u l t too Aysel does not appear to have any close female f r i e n d s . 
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Zehra, i n Gungor Oilmen's play Kurban i s shown i n her r e l a t i o n s h i p 

to other women i n the v i l l a g e , but these women are cast i n a very 

ambiguous r o l e ; they act as confidante and counsellor t o Zehra but 

they are d i v i d e d i n the advice they give her and t h e i r r o l e i s not i n 

any way supportive f o r Zehra. They do not understand, or else they 

simply ignore the s t r e n g t h of Zehra's determination to make no com

promise, and they do not recognise the r i g h t s which she i s so desper

a t e l y f i g h t i n g f o r . As a consequence they tend to urge her towards 

c o n c i l i a t i o n and compromise instead of encouraging her i n her s t r u g g l e . 

I n t h i s period a number of the works set i n r u r a l backgrounds i l l u s 

t r a t e the r e g r e t t a b l e e f f e c t of the b r i d e p r i c e mechanism i n r e i n f o r c 

i n g the e v a l u a t i o n of young marriageable g i r l s as a marketable commod

i t y , and the powerlessness of young people o f both sexes but e s p e c i a l l y 

g i r l s to have any c o n t r o l over major decisions a f f e c t i n g t h e i r l i v e s . 

There also emerges a strong concern f o r the powerlessness of the i n d i 

v i d u a l g e n e r a l l y i n the face of s o c i a l custom and the need t o conform 

to s o c i a l mores. This powerlessness, although not confined t o women, 

operates most e f f e c t i v e l y and most t r a g i c a l l y against them. Fathers, 

husbands and brothers may s u f f e r but the u l t i m a t e v i c t i m , who may be 

s a c r i f i c e d l i t e r a l l y , or f i g u r a t i v e l y through enforced marriage, i s 

most o f t e n female. The suppression of the expression of f i l i a l bonds 

i s presented as another aspect of t h i s powerlessness; there i s l i t t l e 

t o be gained by i n v e s t i n g a great deal of a f f e c t i o n and care i n a 

r e l a t i o n s h i p which may have to be severed at any moment because of out

side f o r c e s . Those authors concerned w i t h r u r a l s o c i e t y make a common 

condemnation of the subordination of human r e l a t i o n s to s o c i a l judge

ments which show greater concern f o r appearance than f o r the t r u t h . 
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Linked to the c r i t i c i s m of b l i n d adherence to s o c i a l mores i s the 

in c r e a s i n g support f o r i n d i v i d u a l i s m . Again, i n t h i s period the n o t i o n 

of i n d i v i d u a l i s m as ap p l i e d to the choice of marriage partner accord

i n g to mutual c o m p a t i b i l i t y and a f f e c t i o n , r a t h e r than economic and 

reproductive needs, gains support. I n the works p o r t r a y i n g sophis

t i c a t e d urban characters there emerges the argument t h a t a good 

marriage must be based on complete openness and i n t i m a t e knowledge 

between husband and w i f e , and i n these works women are sometimes shown 

to have meaningful and l e g i t i m a t e f r i e n d s h i p s w i t h men other than t h e i r 

husbands. Moreover, there now emerge strong female c h a r a c t e r i s a t i o n s 

t h a t show no i n t r i n s i c need f o r a l a s t i n g r e l a t i o n s h i p w i t h a man, 

although representations of r e l a t i o n s h i p s between females are s t i l l 

few and undeveloped. 

Another i n n o v a t i o n i n t h i s period i s the i n s i s t e n c e t h a t a woman's l i f e 

and h e a l t h should not be s a c r i f i c e d to her rep r o d u c t i v e f u n c t i o n . 

Whilst motherhood i s s t i l l portrayed as a v i t a l and important s t a t e 

f o r a woman, she i s now expected to l i m i t her reproductive a b i l i t y . 

I n her r o l e as mother, not only i s the woman who seeks to e x p l o i t her 

p o s i t i o n l i a b l e to censure, but even the e l d B r l y , widowed and depend

ent mother who has no other means of support i s cast ambiguously i n 

the r o l e of trouble-maker between her son and h i s w i f e . She i s only 

one p a r t y to the arguments w i t h her daughter-in-law and yet she i s 

o f t e n shown as the d i s r u p t i v e element. The in f e r e n c e to be drawn i s 

t h a t the marriage bond now takes precedence over the f i l i a l bonds a 

r e f l e c t i o n of the i n c r e a s i n g tendency towards the nuclear f a m i l y type. 

The t h r e a t of the nuclear f a m i l y type to old e r generations does not go 
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unnoticed, but a mother's s t r a t e g i e s to avert r e j e c t i o n by her own son 

on his marriage are depicted as neces s a r i l y d e t r i m e n t a l to the son's 

m a r i t a l r e l a t i o n s h i p , , 

Women are thus portrayed i n competition f o r men not only as husband9 

but also as providers i n o l d age. S i g n i f i c a n t l y the only f r i e n d s h i p s 

between women t h a t occur i n the works selected are those between women 

who have e i t h e r renounced r e l a t i o n s h i p s w i t h men a l t o g e t h e r , or have 

es t a b l i s h e d themselves i n careers by means of which they can support 

themselves, and those between young g i r l s not yet deprived of the 

support of t h e i r fathers,, The " n a t u r a l " competition between women f o r 

male p r o v i s i o n of support i s shown to preclude the development of 

meaningful r e l a t i o n s between women. 
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C H A P T E R UI 

WOMEN AS INDEPENDENT, AUTONOMOUS BEINGS 

1923-1940 

I n order to i l l u s t r a t e the extent and nature of the o p p o r t u n i t i e s open 

to women f o r socio-economic independence and personal autonomy w i t h i n 

Turkish s o c i e t y , I should f i r s t l i k e to give some i n d i c a t i o n of the 

disadvantages s u f f e r e d by women i n the f i r s t two decades of the 

Republic. 

In 1928 l e g i s l a t i o n was passed outlawing the use of the Arabic s c r i p t 

i n favour of the L a t i n alphabet. This dramatic step, which had the 

e f f e c t of rendering the whole popul a t i o n t e m p o r a r i l y i l l i t e r a t e , was 

intended to f a c i l i t a t e learning f o r a l l . But women were slow to bene

f i t from the ad u l t education classes set up to teach the new alphabet, 

and the improvement i n l i t e r a c y r a tes f o r women was s l i g h t ; from 4 per 
1 

cent i n 1923 to 8°2 per cent i n 1935. I n s i m i l a r v e i n , although p r i 

mary education was made compulsory (and fr e e ) f o r a l l c h i l d r e n i n 

1924 the a c t u a l p r o v i s i o n of f a c i l i t i e s remained badly inadequate, and 

i n 1935 there were s t i l l only 16 per cent of g i r l s a t t e n d i n g primary 
2 

s c h o o l (compared w i t h 28 per cent of boys). Comparing t h i s w i t h the 
3 

27 per cent of g i r l s r e g i s t e r e d i n primary schools i n the same year 

i t seems t h a t p ossibly awareness of the government requirements and 

s o c i a l p r e s t i g e attached to education were i n s u f f i c i e n t to counteract 
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t h e o p p o s ing i n f l u e n c e o f p r a c t i c a l economic problems o r f e a r o f 
4 

" i n n o v a t i o n " . P r o v i s i o n o f e d u c a t i o n a l f a c i l i t i e s was, o f c o u r s e , 

most i n a d e q u a t e i n r u r a l a r e a s : i n 1939—40 o u t o f 40,000 v i l l a g e s 
5 

o n l y 9,000 had p r i m a r y s c h o o l s , and y e t most o f t h e p o p u l a t i o n was 

r u r a l . The problem l a y n o t merely i n t r y i n g t o f i n d s u f f i c i e n t 

t e a c h e r s f o r t h e v i l l a g e s , b u t a l s o i n t h e i n a b i l i t y o f many town-bred 

t e a c h e r s t o t o l e r a t e v i l l a g e c o n d i t i o n s ; t h e se c o n s i d e r a t i o n s e v e n t 

u a l l y l e d t o t h e e s t a b l i s h m e n t o f t h e V i l l a g e I n s t i t u t e s to t r a i n 

v i l l a g e p r i m a r y s c h o o l g r a d u a t e s t o be t e a c h e r s . ^ 

The f i r s t f i g u r e s a v a i l a b l e g i v i n g t h e number o f women w o r k i n g o u t s i d e 

a g r i c u l t u r e r e l a t e t o t h e war y e a r s , when as many as 30 per c e n t o f 

i n d u s t r i a l w orkers i n I s t a n b u l I z m i r , Bursa and f i v e o t h e r urban 
7 

c e n t r e s were women, (a f i g u r e i n f l a t e d by t h e number o f women b r o u g h t 

i n t o r e p l a c e men c a l l e d t o w a r ) . Women were m o s t l y employed i n t h e 
Q 

t r a d i t i o n a l l y low p a i d t e x t i l e s and f o o d i n d u s t r i e s . However, once 

peace was e s t a b l i s h e d and men began t o r e t u r n t o t h e w o r k - p l a c e women 

i n p a i d employment were l i k e l y t o be r e g a r d e d as d e p r i v i n g a man o f 

h i s j o b . Thus, w h i l e t h e number o f men i n a g r i c u l t u r a l work rose v e r y 
g 

s l o w l y i n the f i r s t y e a rs o f the R e p u b l i c t h e number o f women w o r k i n g 
10 

i n a g r i c u l t u r e rose d r a m a t i c a l l y and t h e number o f women a d m i n i s t r a 

t o r s , c i v i l s e r v a n t s , t e c h n i c i a n s and those engaged i n p r i v a t e e n t e r -
11 

p r i s e remained low, a l t h o u g h i n c e r t a i n a r e a s women were employed 
1 2 

i n h i g h p r o p o r t i o n s . 

I n 1928 t h e Ysrdim S e v e n l e r Dernegi (Women's P h i l a n t h r o p i c S o c i e t y ) 

was founded^ t h e aims o f which were t o p r o v i d e women w i t h work i n 

w o r k s h i p s o f a l l k i n d s , as w e l l as g i v i n g a s s i s t a n c e t o s t u d e n t s , t h e 



248 

s i c k and t h e aged. The l e a d e r o f the new R e p u b l i c , A t a t u r k , i n h i s 

p u b l i c speeches a t t h i s t i m e , made vague r e f e r e n c e s t o men and women 

s h a r i n g e q u a l l y and b e i n g " p a r t n e r s i n e v e r y t h i n g " and t o the need f o r 
14 

women t o be v a l u e d as " c o l l e a g u e s " i n economic l i f e . I n h i s p u b l i c 

speech a t I z m i r i n 1923 he d e c l a r e d : 

O b v i o u s l y s o c i e t y c r e a t e s a d i v i s i o n o f l a b o u r , and i n t h i s 
d i v i s i o n women s h o u l d c a r r y o u t t h e i r own d u t i e s as w e l l as 
c o n t r i b u t e t o t h e g e n e r a l e f f o r t t o improve t h e happiness 
and w e l l - b e i n g o f our s o c i e t y . Domestic d u t i e s a r e n o t ^ 
n e c e s s a r i l y t h e most i m p o r t a n t o f a woman's r e s p o n s i b i l i t i e s . 

But t h e main t h r u s t o f h i s s t a t e m e n t s c o n c e r n i n g women was towards 

t h e i r b e t t e r f u l f i l m e n t o f t h e i r most sacred f u n c t i o n and " d u t y " , 

i . e . motherhood: 

T u r k i s h women must become t h e most e n l i g h t e n e d , v i r t u o u s and 
d i g n i f i e d i n t h e w o r l d . T h e i r d u t y i s t o b r i n g up and 
educate a s t r o n g new g e n e r a t i o n o f people who w i l l d efend t h e 
c o u n t r y w i t h d e t e r m i n a t i o n and courage and pa9s on t h e s p i r i t 
o f o ur n a t i o n t o f u t u r e g e n e r a t i o n s . Women a r e t h e p i l l a r s 
o f s o c i e t y and the w e l l s p r i n g o f t h e n a t i o n , b u t t h e y can o n l y 
p e r f o r m t h e i r t a s k s i f t h e y a r e e n l i g h t e n e d . ^ 

I n o r d e r t o s t r e n g t h e n h i s argument a g a i n s t t h e urban t r a d i t i o n s o f 

s e c l u s i o n and v e i l i n g A t a t u r k s t r e s s e d t h e i m p o r t a n t c o n t r i b u t i o n o f 

women i n t h e economic l i f e o f a g r i c u l t u r a l v i l l a g e s , as w e l l as t h e i r 

c r u c i a l r o l e i n t h e Independence 'Jar, but nowhere do h i s speeches g i v e 

e x p l i c i t encouragement f o r women t o e n t e r t h e i n d u s t r i a l work f o r c e . 

Perhaps t h e most i m p o r t a n t p o i n t t o be made w i t h r e s p e c t t o the e a r l y 

y e a r s o f t h e R e p u b l i c i s t h a t t h e p e r v a s i v e " K e m a l i s t " i d e o l o g y sub

o r d i n a t e d a l l c o n t r a d i c t i o n s w i t h i n s o c i e t y , whether o f c l a s s , sex or 

e t h n i c i t y , t o t h e s t r u g g l e t o c r e a t e and e s t a b l i s h an " i n d e p e n d e n t " , 

"modern" and " w e s t e r n " n a t i o n . The r o l e t h a t women c o u l d p l a y i n 

f u r t h e r i n g t h i s cause was o f g r e a t i m p o r t a n c e , n o t l e a s t because o f 



249 

t h e c u r r e n t changes t a k i n g p l a c e i n t h e s t a t u s o f women elsewhere i n 

Europe, which caused t h e p o s i t i o n o f women i n s o c i e t y t o be seen t o 

some e x t e n t as a y a r d s t i c k o f a n a t i o n ' s " m o d e r n i t y " , o r even " c i v i l 

i s a t i o n " . T u r k i s h women were t h e r e f o r e encouraged t o emulate t h e 

"emancipated" women o f t h e West, w h i l e a t t h e same t i m e b e i n g g r a n t e d 

l e g a l and c o n s t i t u t i o n a l e q u a l i t y w i t h men i n l i n e w i t h t he r i g h t s 

t h e i r w e s t e r n c o u n t e r p a r t s e n j o y e d . 

Moreover, t h e g r a n t i n g o f p o l i t i c a l r i g h t s t o women, r a t h e r t h a n b e i n g 

a n a t u r a l consequence o f women's e n t r y i n t o , and p a r t i c i p a t i o n i n , 

p u b l i c l i f e was a p o l i t i c a l move u n d e r t a k e n l a r g e l y as a s t r a t e g y t o 

r e i n f o r c e t h e image o f " d e r n o c r a t i s a t i o n " o f t h e K e m a l i s t r e g i m e , and 

" a t a t i m e when women's r i g h t s c o u l d p l a y a s t r a t e g i c a l l y c r i t i c a l 

r o l e a g a i n s t t h e p o l i t i c a l and i d e o l o g i c a l b a s i s o f t h e Ottoman 
1? 

S t a t e " . H e l i d e Edip A d i v a r , a u t h o r , j o u r n a l i s t and l e a d i n g p u b l i c 

f i g u r e o f t h e t i m e , a t t r i b u t e s t h e g r a n t i n g o f t h e m u n i c i p a l v o t e t o 

women i n 1930 t o t h e r e c o g n i t i o n o f women as a p o l i t i c a l f o r c e , and 

n o t e s t h a t when t h e newly e n f r a n c h i s e d women gave t h e i r v o t e t o t h e 

Free R e p u b l i c a n P a r t y r a t h e r t h a n t o t h e i r " b e n e f a c t o r s " t h e R e p u b l i -
18 

can People's P a r t y , t h e y were censured f o r b e i n g " u n g r a t e f u l " , , I n 

o t h e r words, women were exp e c t e d t o v o t e as t h e d u l y g r a t e f u l and sub

m i s s i v e s e r v a n t s o f t h e i r r u l e r s , and n o t as r a t i o n a l , f r e e - t h i n k i n g 

r e s p o n s i b l e people who were u n a f r a i d o f u s i n g t h e i r v o t e t o v o i c e 

t h e i r p r e f e r e n c e f o r a d e m o c r a t i c , r a t h e r t h a n a d i c t a t o r i a l regime. 

H a l i d e Edip d i v i d e s women i n t o t h r e e c a t e g o r i e s a c c o r d i n g t o t h e i r 

a t t i t u d e s about t h e d i r e c t i o n T u r k i s h s o c i e t y s h o u l d t a k e : i ) women 

who were s u r v i v a l s o f t h e Tanzimat (who were, however, m o s t l y o v e r 
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50 and would soon d i s a p p e a r ) who wanted e d u c a t i o n and approved o f t h e 

C i v i l Code b u t opposed " r a p i d , e x t e r n a l changes towards W e s t e r n i s a t i o n " 

i i ) women who b e l i e v e d t h a t " p r o g r e s s " meant e x t e r n a l change and t h e 

a d o p t i o n o f e v e r y t h i n g " w e s t e r n " ( t h e s e women were l e d by t h e wives o f 

h i g h o f f i c i a l s and t h e "nouveau r i c h e " : t h o s e who c o u l d a f f o r d t o 

t r a v e l and e n t e r t a i n ) } and i i i ) e n l i g h t e n e d women who worked as 

t e a c h e r s , d o c t o r s , s o c i a l w o r k e r s , l a w y e r s , w r i t e r s , s m a l l t r a d e r s o r 

o f f i c i a l s , o r who were employees o f any t y p e , and s t u d e n t s . These l a s t 
19 

were t h e women o f p r o g r e s s and t h e i r number would i n c r e a s e . 

Both H a l i d e Edip's h e r o i n e A l i y e i n Vurun Kahpeyei and Resat N u r i ' s 

F e r i d e i n C a l i k u s u a r e s t r i k i n g p o r t r a y a l s o f women i n t h i s l a s t 

c a t e g o r y . That they a r e b o t h t e a c h e r s i s v e r y much i n l i n e w i t h t h e 

K e m a l i s t i d e o l o g y which was dominant a t t h e t i m e and which emphasised 

t h e i d e a l t h a t t he n a t i o n a l i n t e r e s t was everyone's i n t e r e s t , and t h a t 

a l l s h o u l d t h e r e f o r e work t o g e t h e r f o r t h e good o f t h e new n a t i o n . 

S i g n i f i c a n t l y A l i y e , whose c h a r a c t e r was c r e a t e d d u r i n g t h e K e m a l i s t 

p e r i o d , makes her d e c i s i o n t o go i n t o t h e c o u n t r y s i d e and tea c h t h e 

c h i l d r e n o f t h e R e p u b l i c based on a l o n g - s t a n d i n g , d e t e r m i n e d a m b i t i o n 

t o work and t o serve s o c i e t y . Both F e r i d e and A l i y e s t r o n g l y 

r e i n f o r c e t h e image o f women u s i n g t h e i r e d u c a t i o n i n t h e most 

" n a t u r a l " way, t e a c h i n g s m a l l c h i l d r e n : an e x t e n s i o n o f t h e i d e a l o f 

t h e i n t e l l i g e n t mother e d u c a t i n g her own c h i l d r e n . The i n t e g r a t e d 

n a t u r e o f t h e d u t i e s o f motherhood and t e a c h i n g i s s t a t e d e x p l i c i t l y 

i n t h e f i r s t l i n e s o f l/urun Kahpeyei as A l i y e d e c l a r e s her d e d i c a t i o n 

t o t h e m i s s i o n o f e d u c a t i n g t h e c h i l d r e n o f an A n a t o l i a n town: 

. . . b u r a s i i c i n , bu d i y a r i n c o c u k l a n i i j i n b i r ana, b i r l s i k 
olacaqxm ve h i c b i r ^eyden korkmiyaca§im... ( p . 5) 
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(.,.1 s h a l l be a mother, s l i g h t f o r t h e c h i l d r e n o f t h i s 

l a n d , f o r t h i s p l a c e , and I s h a l l n o t be a f r a i d o f a n y t h i n g . . „) 

I n t h e classroom she e s t a b l i s h e s her p r i n c i p l e o f e q u a l i t y and f a i r 

ness r e g a r d l e s s o f f a m i l y background and p r i v i l e g e and t h i s r e s u l t s i n 

a c o n f r o n t a t i o n w i t h one o f t h e l o c a l n o t a b l e s . The outcome o f t h i s 

c o n f r o n t a t i o n i s a v i c t o r y f o r A l i y e ' s calm, i n t e l l i g e n t , p r o f e s s i o n a l 

a t t i t u d e o v e r t h e im p e t u o u s , b o o r i s h , m i s p l a c e d a r r o g a n c e o f t h e man. 

He i n s u l t s h er as a woman, c a l l i n g i n t o q u e s t i o n her unwomanly be

h a v i o u r : 
I s t a n b u l ' u n h a y a s i z g a r i l a r i n a , e r k e k l B r i n s u r a t i n a h a y k i r a n , 
y o l , i z b i l m e y e n g a r i l a n n a burada luzum yok, ne a k u t m a n i , ne 
s e n i i s t i y o z . (pp» 14-15) 

(hie have no need o f women who don't know how t o behave, who 
r a i s e t h e i r v o i c e s t o men, shameless I s t a n b u l women. We do n ' t 
need you o r your t e a c h i n g . ) 

But she uses her e d u c a t i o n and p r o f e s s i o n a l i s m t o overcome her f e a r 

and nervousness, s t a n d i n g f i r m on h e r p r i n c i p l e s . O r d e r i n g t h e man 

to l e a v e t h e classroom and p r e s e n t h i s c o m p l a i n t t o t h e p r o p e r 

a u t h o r i t y she shows him t o t h e door and t h e n resumes her l e s s o n as i f 

t h e r e had been no i n t e r r u p t i o n . A l i y e i s c o n s i s t e n t l y p o r t r a y e d as a 

woman t o t a l l y committed t o her w o r k j her d e c i s i o n t o go i n t o t h e p r o 

v i n c e s t o te a c h i s based on a l o n g - s t a n d i n g and d e t e r m i n e d a m b i t i o n t o 

work and se r v e s o c i e t y . She f e e l s d e e p l y her o b l i g a t i o n and r e s p o n s 

i b i l i t y t o her n a t i o n and s o c i e t y , and her r e s o l u t e n e s s g i v e s her t h e 

courage t o o v e r r i d e o p p o s i t i o n , c r i t i c i s m and t h r e a t s t o her s a f e t y . 

Her c a r e e r , f a r from b e i n g a s u b s t i t u t e f o r m a r r i a g e , i s a means f o r 

s e l f - f u l f i l m e n t , and i t i s made c l e a r t o t h e r e a d e r t h a t her p l a n s f o r 

m a r r i a g e t o Tosun w i l l i n no way a f f e c t t h e c o n t i n u a t i o n o f her work 

as a t e a c h e r . However, t h e a u t h o r a v o i d s t h e problem o f h a v i n g t o 

r e s o l v e t h e c o n f l i c t between v o c a t i o n a l c a r e e r and m a r r i a g e / f a m i l y l i f e 
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by p r e s e n t i n g A l i y e as b e i n g d e v o i d o f any c l o s e r e l a t i v e s and t h e n 

h a v i n g her k i l l e d b e f o r e t h e p r o s p e c t i v e m a r r i a g e t o her s w e e t h e a r t 

t a k e s p l a c e , A l i y e ' s d e c l a r e d i n t e n t i o n o f combining her t e a c h i n g 

c a r e e r w i t h m a r r i a g e and p o t e n t i a l l y w i t h motherhood t h e r e f o r e remains 

an u n t r i e d p r o p o s i t i o n . 

I n v e r y d i s t i n c t c o n t r a s t t o t h i s p o r t r a y a l o f a young woman t e a c h e r 

by a woman a u t h o r , t h e male a u t h o r o f C a l i k u s u endows t h e young t e a c h e r 

F e r i d e whose s t o r y he r e l a t e s w i t h an exremely ambiguous a t t i t u d e 

t o w a r d s her c a r e e r . The n o v e l t a k e s t h e form o f t h e p e r s o n a l d i a r y o f 

F e r i d e ; by u s i n g f i r s t p e rson n a r r a t i v e i n t h i s way t h e a u t h o r i s a b l e 

t o g i v e t h e r e a d e r i n s i g h t i n t o t h e " t r u e " i n t e r p r e t a t i o n o f F e r i d e ' s 

t h o u g h t s , b e l i e f s and e m o t i o n s , a t t h e same t i m e e x p o s i n g t h e danger 

o f m i s i n t e r p r e t a t i o n i n h e r e n t i n j u d g i n g by appearances, as so many o f 

F e r i d e ' s c e n s o r s judge h e r . Thus, when t h e a u t h o r d e p i c t s F e r i d e as 

h a v i n g no i n t e n t i o n o f p u t t i n g her e d u c a t i o n t o some s o c i a l use u n t i l 

f o r c e d t o do so i n o r d e r t o s u p p o r t h e r s e l f when h e r m a r r i a g e p l a n s 

c o l l a p s e , her a t t i t u d e towards e d u c a t i o n a l q u a l i f i c a t i o n s as n o t h i n g 

more than a r e s e r v e o r i n s u r a n c e a g a i n s t e n f o r c e d s p i n s t e r h o o d passes 

w i t h o u t comment - t a c i t l y i m p l y i n g t h a t t h i s i s how any woman would 

view t h e q u e s t i o n : 

D o l a b i m i n b i r k o s e s i n d e , k i r m i z i k o r d e l a s i y l e , a g i r a g i r s o l u p 
sararroaktan baska b i r seye yaramiyacak z a n n e t t i g i m diplomam 
goztlmde b i r ehemmiyet a l m a s t i . . . Onun s a y e s i n d e , Anadolu 
v i l a y e t l e r i n d e n b i r i n d e h o c a l i K a l a c a k , butun h a y a t i m i , c o l u k 
cocuk a r a s m d a , sen ve mesut g e c i r e c e k t i m . ( p . 110) 

(Fly diploma l a y i n a c o r n e r o f t h e cupboard, t i e d up w i t h r e d 
r i b b o n . I ' d t h o u g h t i t was f a t e d t o grow y e l l o w w i t h agej b u t 
i t had suddenly a c q u i r e d a new v a l u e . . . W i t h i t s h e l p I was 
g o i n g t o g e t a p o s t as a t e a c h e r , i n one o f t h e p r o v i n c e s o f 
A s i a M i n o r , and spend my whole l i f e h a p p i l y and c o n t e n t e d l y 
among c h i l d r e n . ) ( p . 104) 
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W h i l e t h e a u t h o r seeks t o endow h i s h e r o i n e w i t h n o t i o n s o f autonomy 

and independence b e f i t t i n g her new r o l e , he igno r e s t h e f a c t t h a t 

F e r i d e would have had l i t t l e o u t l e t f o r such q u a l i t i e s w i t h i n her 

p r e f e r r e d r o l e as w i f e , and t h a t her c a r e e r i s n o t h i n g more t h a n a 

c o n t i n g e n c y measure, t a k e n up i n t h e f a c e o f a d v e r s i t y , n o t by f r e e 

c h o i c e . I n t h i s c o n t e x t t h e proud s t a t e m e n t ; 

...o da a r t i k k e n d i ekmegini k e n d i kazanan b i r i n s a n d i . 
I I 0 

Kimse, a r t i k ona, a a i n a merhamet ve himaye denen buyuk 
h a k a r e t i yspmaga c e s a r e t e d e meyecekti. ( p . 125) 
(...she t o o , now, was a person e a r n i n g her own l i v i n g . 
No one would dare t o i n s u l t h er now, w i t h t h a t i n s u l t 
t h e y c a l l p i t y and p r o t e c t i o n . ) ( p . 118) 

s e r v e s o n l y t o r e i n f o r c e t h e n o t i o n o f a woman's c a r e e r b e i n g no more 

t h a n a s e c o n d - r a t e s u b s t i t u t e f o r m a r r i a g e . Moreover, t h e a u t h o r i s 

c a r e f u l n o t t o a l l o w h i s h e r o i n e t o appear n e g l e c t f u l o f t h e "womanly" 

d u t y o f housework f o r t h e sake o f her " m a s c u l i n e " c a r e e r : 

Evde y a l n i z k a l i r kalmaz, basimdan c a t k i y x a t t i m . Yavas 
s e s l e t u r k u l e r s o y l i y e r e k j , l s l i k c a l a r a k hanim hanim e v i m i n 
i s i n i gordum. Mektepte g u n l e r c e erkek g i b i c a l i s t i k t a n sonra 
a r a s i r a ev h a m m l i g i etmek bana o y l e t a t l i g e l i y o r k i . . . ( p . 253) 

(As soon as I was a l o n e i n t h e house, I p u l l e d o f f t h e s c a r f 
and s t a r t e d my housework, s i n g i n g a l i t t l e and w h i s t l i n g t o 
m y s e l f . A f t e r d o i n g a man's j o b f o r days on end a t s c h o o l , 
work i n t h e house r a t h e r p l e a s e s me.) ( p . 235) 

A l t h o u g h F e r i d e i s i n i t i a l l y pushed i n t o t e a c h i n g i n o r d e r t o s u p p o r t 

h e r s e l f , she soon comes t o r e a l i s e t h e v o c a t i o n a l n a t u r e o f t h e work, 

b u t i t i s a v o c a t i o n which i s q u i t e c l e a r l y more i n accordance w i t h 

" f e m i n i n e " q u a l i t i e s and c h a r a c t e r i s t i c s than w i t h t h o se a t t r i b u t e s 

q e n e r a l l y a s s o c i a t e d w i t h b e i n g male: 

Gu meslek, b i r gun a c l i k t a n o l d u r e b i l i r . Fakat ne z i y a n i 
war? D e g i l mi k i , benim gonlumun s e f k a t e o l a n a c l i g i n i 
d oyuracak, k e n d i h a y a t i m ( s i c ) b a | k a l a r i m n s a a d e t i n e v a k f -
etmek t e s e l l i s i n i bana v e r e b i l e c e k . ( p . 302) 
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( T h i s p r o f e s s i o n c o u l d c e r t a i n l y s t a r v e you any day, b u t 
what o f i t , when i t c o u l d s a t i s f y the hunger my h e a r t f e l t 
f o r sympathy, and g i v e rne the c o n s o l a t i o n o f d e d i c a t i n g my 
l i f e t o t h e happiness o f o t h e r s ? ) ( p . 278) 

W h i l e F e r i d e d e c l a r e s h e r s e l f so s a t i s f i e d and f u l f i l l e d by her work, 

she i s n o t shown t o e x h i b i t any sense o f f r u s t r a t i o n o r f e e l i n g o f 

u n p r o d u c t i v e n e s s when f o r c e d t o g i v e up t e a c h i n g because o f her 

h e a l t h . Her c o n t i n u i n g concern i s f o r her p e r s o n a l , e m o t i o n a l l o s s , 

n o t f o r her i n a b i l i t y t o r e n d e r f u r t h e r s e r v i c e t o s o c i e t y : 

Benim g i b i k a l b i ve h a y a t i k i n l m i s b i r k i z i n ne kadar mesut 
o l m a s i mumkunse o kadar mesut oluy o r u m . Kendime b i n t u r l u 
i s i c a d e d i y o r u m . I h t i y a r s u t n i n i y e y a r d i m , e v i d u z e l t m e k , 
bahceye, yemeklere, h a t t a d o k t o r u n h e s a p l a r i n a bakmak, daha 
b o y l e b i n t u r l u i s . ( p p . 332-3) 

(rts f a r as happiness i s p o s s i b l e f o r a g i r l l i k e me, whose 
h e a r t and whose l i f e have b o t h been b r o k e n , I am happy. I 
i n v e n t a thousand d i f f e r e n t o c c u p a t i o n s f o r m y s e l f : I h e l p 
the o l d n u r s e , I t i d y t h e house, I keep an eye on t h e garden 
and on t h e f o o d and even on t h e d o c t o r ' s a c c o u n t s , and a 
whale number o f t h i n g s o f t h a t k i n d . ) ( p . 304) 

The f a c t t h a t C a l i k u s u was amonq A t a t u r k ' s f a v o u r i t e n o v e l s conforms -* s— J 

t o A t a t u r k ' s v i s i o n o f women i n s o c i e t y as w e l l - e d u c a t e d and capable 

o f e a r n i n g t h e i r own l i v i n g , w i l l i n g t o s e r v e s o c i e t y but n o t sub

o r d i n a t i n g m a r r i a g e o r motherhood t o a c a r e e r . 

The o t h e r work which I have s e l e c t e d from t h i s p e r i o d which i s con

cerned w i t h women and work as a c a r e e r i s Huseyin Rahmi G u r p i n a r ' s 

Kadin E r k e k l e s i n c e . The main female c h a r a c t e r i n t h i s p l a y , Nebahat, 

s u b o r d i n a t e s her r o l e as w i f e and mother t o her r o l e as worker, w i t h 

d i s a s t r o u s consequences f o r tr i e f a m i l y . Nebahat seeks t h e removal o f 

male a u t h o r i t y and command w i t h i n t h e f a m i l y t h r o u g h the achievement 

by women o f economic independence! she argues t h a t a woman who i s 

dependent on a man cannot be f r e e . So she c o n t i n u e s t o work a f t e r she 
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m a r r i e s A l i Sill r e y y a , b u t hous e h o l d d u t i e s a r e n e g l e c t e d as a r e s u l t , 

and then when she has a baby i t becomes even more d i f f i c u l t f o r her 

and her husband t o cope w i t h t h e i r domestic and c a r e e r r e s p o n s i b i l i t i e s 

s a t i s f a c t o r i l y i n a j o i n t way. Her husband A l i Sureyya t r i e s t o p e r 

suade Nebahat t o accep t t h e t r a d i t i o n a l d i v i s i o n o f l a b o u r , a d d i n g h i s 

p e r s o n a l o p i n i o n t h a t h i s own j o b i s t h e more i m p o r t a n t o f t h e two, i n 

o r d e r t o add w e i g h t t o h i s argument. Nebahat's r e f u s a l t o f o r e g o her 

"independence", a l t h o u g h expressed i n i d e o l o g i c a l terms as a p a r t o f 

women's new consciousness t h a t t h e y can l i v e by t h e i r own l a b o u r and 

w i t h o u t men, i s i n f a c t p r e s e n t e d as an a c t o f s t u b b o r n s e l f i s h n e s s , 

s i n c e the work she does as a minor c l e r k i n an o f f i c e i s q u i t e c l e a r l y 

t o be c o n s i d e r e d o f secondary i m p o r t a n c e t o thB s e r i o u s work o f her 

husband. F i n a l l y , t he baby d i e s t h r o u g h n e g l e c t , and t h i s t r a g e d y i s 

p r e s e n t e d as a d i r e c t consequence o f Nebahat's s e l f i s h and i r r e s p o n s 

i b l e d i s r e g a r d o f t h e d u t i e s o f motherhood f o r t h e sake o f her p l a c e 

i n t h e "man's w o r l d " o f work. 

There i s sn element i n Kadin E r k e k l e s i n c e , and i n Weyhanede Ha n i m l a r 

o f Huseyin Rahmi's r e c o g n i t i o n o f t h e need f o r women t o be r e c o g n i s e d 

as i n d i v i d u a l s and t o be a l l o w e d a degree o f s o c i a l and economic 

e m a n c i p a t i o n , b u t t h e r e i s a l s o q u i t e c l e a r l y t h e c a u t i o n t h a t such 

freedoms s h o u l d n o t be abused, and t h a t t h e care o f home and f a m i l y 

i s women's r e s p o n s i b i l i t y by n a t u r e and s h o u l d t a k e precedence over 

any o t h e r a c t i v i t y o r f u n c t i o n . W h i l e Huseyin Rahrni i s o b v i o u s l y 

c r i t i c i s i n g t h e n o t i o n t h a t women's independence means d o i n g w i t h o u t 

men, or a b o l i s h i n g o l d con c e p t s o f t h e s e x u a l d i v i s i o n o f l a b o u r i n 

s o c i e t y , i t i s n e v e r t h e l e s s u n c l e a r i n these s t o r i e s what e x a c t l y i s 

t h e n a t u r e o f t h e independence and autonomy t h a t he would l i k e t o see 
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women e n j o y . He i s p r e o c c u p i e d w i t h t h e dilemma o f how t o ensure t h e 

performance o f household d u t i e s when th e s u b j u g a t i o n o f women t o t h e i r 

d omestic r o l e i s removed, w i t h t h e r e s u l t t h a t no-one i s o b l i g e d t o 

c a r r y o u t such t a s k s . I n Heyhanede Hanimlar he v o i c e s h i s a n x i e t y on 

t h i s s u b j e c t t h r o u g h t h e r a m b l i n g s o f t h e o l d d r u n k a r d who i s f e a t u r e d , 

b u t i n Kadin E r k e k l e s i n c e t h e s t o r y i t s e l f d e m o n s t r a t e s t h e d i r e con

sequences which he f e a r s may ensue. 

None o f t h e o t h e r s t o r i e s which I have s e l e c t e d from t h e K e m a l i s t 

p e r i o d d e a l s w i t h women s e e k i n g f u l f i l m e n t t h r o u g h p a i d employment. 

Only i n Esat Mahmut K a r a k u r t ' s romance i s . t h e r e a b r i e f m e n t i o n o f 

a young woman l a w y e r , b u t t h e a u t h o r d i s p l a y s a marked ambivalence 

towards t h e p r o f e s s i o n a l competence o f t h i s young woman. Zeyneb, t h e 

h e r o i n e , i s on t r i a l f o r her a c t i v i t i e s as a member o f her f a t h e r ' s 

band o f r e b e l s , b u t she wants t o l o s e her case and be f o u n d g u i l t y so 

t h a t her unhappy l i f e can come t o an end. I t i s f o r t h i s reason t h a t 

she chooses a young, newly q u a l i f i e d woman l a w y e r , and t h e a u t h o r adds 

th e comments o f a c o u p l e o f d i s i n t e r e s t e d male l a w y e r s f o r emphasis: 

. . . " B i r erkek a v u k a t b u l a m a m i s l a r mi?" " I s t e m e m i s . . . 
Fakat k e n d i s i n e , mahkemenin mecburen b i r a v u k a t t a y i n ede-
c e g i n i s o y l e d i k l e r i zaman, s e h r i a r a t m i s , t a r a t m i s , n i h a y e t 
bu k i z i bulmus." ( p p . 141-142) 

(..."Couldn't t h e y f i n d a male l a w y e r ? " "She d i d n ' t want one 
a p p a r e n t l y . But when t h e c o u r t i n s t r u c t e d her t h a t she would 
have t o a p p o i n t a l a w y e r she searched t h e whole c i t y and even
t u a l l y came up w i t h t h i s g i r l . ) 

The young l a w y e r i n f a c t wins t h e case f o r Zeyneb, b u t her r o l e i n 

t h i s seems t o be n e g l i g i b l e i n comparison w i t h t h e p e r s o n a l i m p r e s s i o n 

Zeyneb makes on t h e j u d g e , o r her l o v e r Adnan's r o m a n t i c d e c l a r a t i o n o f 

h i s l o v e f o r her i n c o u r t . W h i l e t h e g e n e r a l l a c k o f c o n f i d e n c e i n t h e 

young woman l a w y e r i s shown t o be a t t r i b u t a b l e as much t o her l a c k o f 



257 

e x p e r i e n c e as i t i s t o her b e i n g a woman, t h e i m p l i c a t i o n i s c l e a r 

t h a t t h e c o m b i n a t i o n o f b e i n g b o t h female and i n e x p e r i e n c e d p u t s her 

a t t h e very bottom o f the l a d d e r o f e x p e c t a t i o n s o f success. However, 

t h e r e c o u l d have been v e r y few women p r a c t i s i n g i n t h e l e g a l p r o f e s s i o n 

a t t h e time Esat Mahmut K a r a k u r t w r o t e t h i s book, and the i n n o v a t i o n 

m i g h t a t l e a s t be commended f o r i t s f a m i l i a r i s i n g t h e p u b l i c t o t h e 

21 
appearance o f women i n t h e p r o f e s s i o n s i n a r e l a t i v e l y b a l a n c e d way. 

I n Yakup K a d r i ' s Yabari and i n S a b a h a t t i n A l i ' s s t o r i e s K a z l a r and 

Sicak Su t h e r e a r e women c h a r a c t e r s who, i n t h e absence o f t h e i r 

husbands, whether due t o d e a t h , i m p r i s o n m e n t o r o t h e r cause, manage 

t h e d a i l y r u n n i n g o f t h e household and t h e f a m i l y f a r m . These a r e 

competent, s e l f - r e l i a n t women whose i n d u s t r i o u s n e s s and a m b i t i o n s a r e 

c h a n n e l l e d i n t o t he day t o day s t r u g g l e f o r s u r v i v a l f o r t h e i r 

f a m i l i e s and themselves i n t h e harsh c o n d i t i o n s o f r u r a l l i f e . W h i l e 

t h e young wives i n S a b a h a t t i n A l i ' s s t o r i e s a r e s t i l l t o t a l l y 

" f e m i n i n e " i n t h e i r w i l l i n g n e s s t o s e r v e t h e best i n t e r e s t s o f t h e i r 

husbands o r c a r r y o u t t h e i r husbands' wishes a t whatever c o s t t o 

th e m s e l v e s , Zeyneb i n Yakup K a d r i ' s Yaban has been a widow f o r t w e l v e 

y e a r s , and i s n o t c r e d i t e d w i t h any " f e m i n i n e " q u a l i t i e s ; h er ha r s h 

l i f e has t a k e n i t s t o l l : she c a r r i e s l o a d s which a r e too heavy f o r 

t h e donkey w i t h o u t even s w e a t i n g j she works f o r h o u r s on end i n t h e 

f i e l d s w i t h o u t even s t r a i g h t e n i n g her back, and when f o o d s t u f f s end 

f u e l have t o be pr e p a r e d f o r w i n t e r s t o r a g e Zeyneb and the o t h e r women 

o f the household work c e a s e l e s s l y , from m orning u n t i l n i g h t . Yakup 

K a d r i does n o t , however, appear t o endow t h e v i l l a g e women w i t h a 

n a t u r a l and w i l l i n g i n d u s t r i o u s n e s s , f o r he c o m p l a i n s about t h e i r 
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u s i n g t h e nearby f o u n t a i n t o do t h e i r washing because t h e y cannot be 

b o t h e r e d to walk as f a r as t h e stream w i t h t h e i r l a u n d r y . 

There i s some i n c o n s i s t e n c y i n t h e K e m a l i s t p e r i o d i n a t t i t u d e s r e l a t 

i n g t o women and work, as they f i n d e x p r e s s i o n i n t h e l i t e r a r y works I 

have i n c l u d e d . W h i l e t h e r e i s a h i g h l e v e l o f i d e a l i s a t i o n i n t h e 

p o r t r a y a l o f women e n t e r i n g v o c a t i o n a l c a r e e r s t h e r e i s ap p r e h e n s i o n 

and d i s a p p r o v a l o f t h e i r c a r e e r s t a k i n g precedence over w i f e l y or 

m o t h e r i n g d u t i e s . As Peyami Safa w r o t e i n an a r t i c l e p u b l i s h e d i n 

t h e j o u r n a l H a f t a i n 1935, "We s h o u l d n o t g i v e work t o th o s e women who 

want f a m i l i e s , and we s h o u l d n o t a l l o w f a m i l i e s t o those women who want 
22 

t o work". R u r a l women, meanwhile, a r e d e s c r i b e d i n r e a l i s t i c t e r m s ; 

t h e i r h ard work and s e l f - r e l i a n c e are n o t s u b l i m a t e d by t h e a u t h o r s 

i n t o c u l t u r a l l y o r s o c i a l l y h i g h e r a t t r i b u t e s , b u t such women are 

c e r t a i n l y shown t o be w o r t h y o f r e s p e c t on a par w i t h t h e men t o whom 

t h e y so u n q u e s t i o n i n g l y c o n t i n u e t o o f f e r t h e i r a l l e g i a n c e , , 

The d i v e r g e n c e i n t h e p o r t r a y a l s o f women i n p a i d employment i n t h e 

works o f t h i s p e r i o d i l l u s t r a t e s t h e ambivalence p r e s e n t i n a t t i t u d e s 

p r e v a i l i n g a t t h e t i m e . There i s a c o n n e c t i o n between acceptance o f 

women w o r k i n g o u t s i d e the home and v o c a t i o n a l work which can be seen as 

an e x t e n s i o n o f t r a d i t i o n a l female r o l e s . The dilemma f a c e d by a woman 

t r y i n g t o combine a c a r e e r w i t h domestic and f a m i l i a l d u t i e s a r i s e s b u t 

i s n o t r e s o l v e d : i n Vurun Kahpeyel t h e female a u t h o r a v o i d s f a c i n g up 

t o t h e dilemma by i m p o s i n g death on her h e r o i n e b e f o r e t h e c o n f l i c t 

between c a r e e r and m a r r i a g e can a r i s e ; Resat N u r i i n r . a l i k u s u p r e s e n t s 

h i s h e r o i n e ' s c a r e e r as a c o n t i n g e n c y measure end q u i t e n a t u r a l l y 
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s u b o r d i n a t e s i t t o her m a r r i a g e a m b i t i o n when t h e t i m e comes f o r her 

t o make her c h o i c e ; f i n a l l y , t h e main theme o f Huseyin Rahmi's p l a y s 

concerns t h e d i s a s t r o u s r e s u l t s o f a woman s u b o r d i n a t i n g her d o mestic 

and f a m i l i a l d u t i e s t o her c a r e e r o r any o t h e r c o n s i d e r a t i o n . 

THE 1940s AND 1950s 

There i s e v i d e n c e o f a g r o w i n g awareness by t h e 1940s and 1950s i n 

Turkey o f t h e f a i l u r e o f t h e K e m a l i s t r e f o r m s i n s t i t u t e d i n t h e e a r l y 

y e ars o f the R e p u b l i c t o r e a l l y a f f e c t the l i v e s o f women i n s o c i e t y , 

and a g r o w i n n c o n s c i o u s n e s s among women themselves o f t h e need f o r 

r e c o g n i t i o n o f t h e f u l l p o t e n t i a l o f women bo t h as a group and as 

i n d i v i d u a l s i n t h e f a m i l y , t h e w o r k - f o r c e and i n s o c i e t y as a whole. 

The e x p r e s s i o n o f these developments found an o u t l e t i n t h e r e a c t i v a 

t i o n o f women's o r g a n i s a t i o n s d u r i n g t h i s p e r i o d ; i n 1941 t h e K a d i n -

l a r B i r l i g i (Women's Union) s t a r t e d up a g a i n , and by 1949 i t had 

become a n a t i o n a l o r g a n i s a t i o n w i t h branches i n 41 v i l a y e t s and o v e r 

10,000 members. The avowed aims o f t h e o r g a n i s a t i o n were t o p r o t e c t 

women's r i g h t s as p r o v i d e d by t h e l a w , and t o develop them f u r t h e r ; t o 

work f o r t h e s o l u t i o n o f s o c i a l and e d u c a t i o n a l problems a f f e c t i n g 
23 

women; and t o develop t h e f u l l s o c i a l s t a t u s o f women. The ve r y 

much s m a l l e r and more academic Ttlrk K a d i m n Sosyal Durumunu T e t k i k 

Kurumu ( S o c i e t y f o r t h e I n v e s t i g a t i o n o f t h e S o c i a l P o s i t i o n o f T u r k 

i s h Women) e s t a b l i s h e d i n Ankara i n 1950, was s e t up i n o r d e r t o 

s u r v e y and a n a l y s e s c i e n t i f i c a l l y tho c o n d i t i o n s o f l i f e o f women and t o 

d e velop t h e i r s o c i a l s t a t u s a c c o r d i n g t o t h e p r i n c i p l e o f " r e s p e c t o f 24 the i n d i v i d u a l " . 



260 

F u r t h e r m o r e , f o l l o w i n g t h e i n t r o d u c t i o n o f t h e m u l t i - p a r t y system 

t h e R e p u b l i c a n People's p a r t y began t o show a s p e c i f i c i n t e r e s t i n 

women: the p a r t y programme i n 1947 made e q u a l i t y f o r women and men 

c i t i z e n s , i n terms o f t h e i r r i g h t s and d u t i e s , a funda m e n t a l p r i n 

c i p l e o f t h e i r p o l i c y ; i n t h e same programme t h e p a r t y r a i s e s t h e 

q u e s t i o n o f t h e " p r o t e c t i o n o f workers who a r e e x p e c t a n t mothers'^ 

and t h e Tt l l r k i y e K t i y l u P a r t i s i ( T u r k i s h Peasant P a r t y ) founded i n 1952, 

i n t h e i r m a n i f e s t o express t h e aim t o secure t h e "advancement and p r o 

g r e s s " o f women i n every way, e s p e c i a l l y i n making t h e i r " d u t i e s 

25 

w i t h i n t h e home" e a s i e r . However, no r a d i c a l s o l u t i o n t o t h e p r o 

blems o f women i n s o c i e t y were p u t f o r w a r d , and indeed i t was i n t h e 

i n t e r e s t s o f t h e p o l i t i c a l p a r t i e s t o m a i n t a i n t h e s t a t u s quo i n terms 

o f male-female r e l a t i o n s i n so c i e t y , , 

D u r i n g t h i s p e r i o d S t a t e p o l i c y t o m a i n t a i n Turkey as an a g r i c u l t u r a l 

c o u n t r y , i n l i n e w i t h t h e M a r s h a l l A i d P l a n , meant t h a t t he female 
2 6 

w o r k - f o r c e was be s t k e p t i n a g r i c u l t u r e . The n a t u r e o f t h e work 

u n d e r t a k e n by r u r a l women i s d e s c r i b e d i n a number o f v i l l a g e s t u d i e s 

c a r r i e d o u t d u r i n g t h i s p e r i o d , and a common c h a r a c t e r i s t i c seems t o 

be t h e c l e a r d i v i s i o n o f l a b o u r a c c o r d i n g t o sex. Behice Boran 

d e s c r i b e s how women may a t t i m e s do men's work, a l t h o u g h men v e r y 

r a r e l y p a r t i c i p a t e i n women's work, exc e p t where a c e r t a i n p r o d u c t 

s t a r t s t o be produced f o r t h e market, i n which case t h e men may c o n t r i 

b u t e . She con c l u d e s t h a t women g e n e r a l l y work more t h a n men, and p e r 

form the r o u t i n e t a s k s , w h i l e men do the j o b s r e q u i r i n g g r e a t e r e x p e r 

i e n c e , s k i l l , s t r e n g t h o r r e s p o n s i b i l i t y , and t h e work i n v o l v e d i n 

p r o d u c t i o n f o r m a rket. A woman's a c t i v i t i e s a r e g e n e r a l l y c o n f i n e d t o 

t h e v i l l a g e and she w i l l o n l y v e n t u r e beyond her house and f i e l d o r 
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v i n e y a r d f o r s p e c i a l purposes such as washing l a u n d r y o r f e t c h i n g 

w a t e r . Women may go to town t o v i s i t a d o c t o r , t o see r e l a t i v e s o r t o 

buy i t e m s f o r t h e i r t r o u s s e a u , b u t n o t f o r reasons o f economic 

a c t i v i t y , s i n c e a woman i s n o t t h e owner o f t h e produce o f her own 

l a b o u r and so t h e management and e x p e n d i t u r e o f income from t h a t p r o -
27 

p e r t y i s n o t under her c o n t r o l . 

Paul S t i r l i n q t oo p o i n t s o u t t h a t d a u g h t e r s ' r i g h t s a r e n o t a l l o w e d 

t o t a k e precedence over a man's b e i n g a b l e t o possess enough l a n d t o 

s u p p o r t h i s f a m i l y ; and women w i l l o f t e n o n l y i n h e r i t i f t h e y have no 
28 

b r o t h e r s , s i n c e b r o t h e r s f r e q u e n t l y i g n o r e t h e i r s i s t e r s ' r i g h t s . 

Examining t h e d i v i s i o n o f l a b o u r w i t h i n the home, S t i r l i n g o bserves 

t h a t men spend as much t i m e as p o s s i b l e away from t h e home. Much o f 

household a c t i v i t y i s c o n s i d e r e d t o be beneath men's n o t i c e , and so 

women e n j o y a c e r t a i n degree o f autonomy i n managing t h e i r own a f f a i r s 

and c o n s e q u e n t l y d e r i v e some s a t i s f a c t i o n from t h e knowledge o f t h e 

i n d i s p e n s a b i l i t y o f t h e i r own a c t i v i t i e s . He p o i n t s o u t , however, 

t h a t women cannot have a u t h o r i t y , i n any household w h i c h has a grown 

man i n i t , and t h a t men d e c i d e a l l m a t t e r s c o n c e r n i n g f a r m i n g r o u t i n e , 

m ajor s a l e s and purch a s e s , t h e m a r r i a g e o f c h i l d r e n , v i s i t s t o t h e 

d o c t o r and a n y t h i n g e l s e o f i m p o r t a n c e ; women can o n l y t r y t o i n f l u e n c e 

t h e s e d e c i s i o n s by p e r s u a s i o n . W h i l e c o n c l u d i n g t h a t such a s p e c t s o f 

male s u p e r i o r i t y i n v i l l a g e s o c i e t y a r e r e i n f o r c e d by t h e g e n e r a l 

e x c l u s i o n o f women from male s o c i a l g a t h e r i n g s i n t h e v i l l a g e g u e s t 

rooms or i n t h e p u b l i c sphere g e n e r a l l y , he n e v e r t h e l e s s suggests t h a t 

women's "immersion i n a w o r l d o f t h e i r own g r e a t l y m i t i g a t e s t h e i r 
29 

i n f e r i o r i t y " . 
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G i r l s ' e d u c a t i o n g e n e r a l l y was s t i l l r e c e i v i n g o f f i c i a l s u p p o r t and 
30 

encouragement u n t i l the 1950s, but t h e need t o keep t h e female work

f o r c e i n a g r i c u l t u r e d i s c o u r a g e d any a t t e m p t t o r e a l l y educate women 

f o r work o u t s i d e a g r i c u l t u r e o r t h e domestic s p h e r e , Moreover, i n t h e 

1950s t h e Democrat P a r t y ' s a t t e m p t t o win p o p u l a r i t y by e n c o u r a g i n g 

c o n s e r v a t i v e and r e l i g i o u s views and p r a c t i c e s b r o u g h t about i n c r e a s e d 

s o c i a l p r e s s u r e a g a i n s t advanced s c h o o l i n g f o r g i r l s , w i t h t h e r e s u l t 

t h a t t h e number o f g i r l s r e g i s t e r e d i n v o c a t i o n a l s c h o o l s decreased 

q u i t e v i s i b l y i n t h e 1950s a l t h o u g h e n t r i e s t o h i g h s c h o o l were n o t 
31 

a f f e c t e d i n t h e same way. This can be e x p l a i n e d a t l e a s t i n p a r t by 

th e f a c t t h a t g i r l s i n r u r a l areas a re much more l i k e l y t o have no 

access t o l i s e , and t h a t t h e f a c t o r s i n h i b i t i n g g i r l s ' h i g h e r e d u c a t i o n 

a r e s t r o n g e s t i n t h e r u r a l a r e a s . Even i n t h e towns t h e r e may be 

evidenc e o f p a r e n t s ' p r e f e r e n c e f o r boys' e d u c a t i o n o v e r g i r l s ' a t 

secondary l e v e l , d e s p i t e h i g h e r r a t e s o f achievement among g i r l s a t 
32 

p r i m a r y l e v e l . 

The d i s a d v a n t a g e s s u f f e r e d by females i n terms of education i n t h i s 

p e r i o d a r e i l l u s t r a t e d by t h e number o f g i r l s a t t e n d i n g p r i m a r y s c h o o l : 

34 per cent i n 1950 compared with 50 p e r cent o f b o y s j and t h e l i t e r a c y 

r a t e s : about 25 per cent o f women were l i t e r a t e i n t h e l a t e 1950s, 
33 

compared with about 55 per ce n t o f men. I t was d u r i n g t h i s p e r i o d t h a t 

newspapers were p u b l i s h i n g a r t i c l e s by Peyami Safa a d v i s i n g a g a i n s t 'the 

e d u c a t i o n o f e l l women i n c a r e e r o r i e n t e d s u b j e c t s , and recommending 

t h a t a woman who was g o i n g t o be a mother s h o u l d n o t have t h e same 

e d u c a t i o n a t l i s e l e v e l as a woman who was g o i n g t o be a d o c t o r , on t h e 

b a s i s t h a t n o t every g i r l f i n i s h i n g h i g h s c h o o l would go on t o h i g h e r 

e d u c a t i o n and e n t e r p r o f e s s i o n a l l i f e . " ^ A nother a r t i c l e by t h e same 
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a u t h o r expressed h i s f e a r t h a t women, k e p t s e c l u d e d f o r c e n t u r i e s , 

would be d a z z l e d by t h e i r new freedoms and abandon the home, which i s 

t h e i r p r o p e r domain, f o r t h e o u t s i d e w o r l d , which i s n o t f o r themj 

he w r o t e : "The p r i s o n - l i k e l i f e w hich they have l e d f o r c e n t u r i e s seems 

t o haue e v e n t u a l l y aroused i n women a deep l o a t h i n g f o r t h e f a m i l y " , 

and he f e a r e d t h a t t h i s was a t t h e r o o t o f t h e s p a t e o f d i v o r c e cases 
35 

b r o u g h t by women. 

D e s p i t e t h e c a l l s f o r domestic o r i e n t a t i o n o f women's e d u c a t i o n , t h e 

c o n t i n u i n g d i s p a r i t y i n male-female s c h o o l a t t e n d a n c e and t h e low lev/el 

o f l i t e r a c y among women, a s t u d y c a r r i e d o u t i n 1957 c l a i m s t h a t t h e 

number o f g i r l s t u d e n t s a t l i s e , t e c h n i c a l o r h i g h e r e d u c a t i o n a l 

e s t a b l i s h m e n t s i n c r e a s e d e i g h t - f o l d i n t h e ye a r s between 1927 and 
36 

1955. Most o f t h e women i n c l u d e d i n t h e sur v e y which forms t h e 

second p a r t o f t h e s t u d y were c i v i l s e r v a n t s and o f f i c e w o r k e r s , p l u s 

a few t e a c h e r s , t h e m a j o r i t y o f whom had r e c e i v e d some e d u c a t i o n beyond 

p r i m a r y s c h o o l l e v e l . Most were members o f households i n w h i c h t h e y 

were n o t t h e s o l e b r e a d - w i n n e r , and i t was found t h a t a l t h o u g h a very 

s m a l l m i n o r i t y k e p t a l l t h e i r e a r n i n g s f o r themselves even though t h e 

per c a p i t a income i n t h e household was l o w e r t h a n t h e i r i n d i v i d u a l 

income t h e m a j o r i t y o f those who d i d c o n t r i b u t e t o t h e h o u s e h o l d bud

get (80 per c e n t ) gave a l l t h e i r e a r n i n g s ; t h e r e s t tended t o keep a 

c e r t a i n amount back, n o t t o spend on l u x u r y goods f o r t h e m s e l v e s but 

to savo as e x i g e n c y money a v a i l a b l e f o r f a m i l y use. However, s i n c e 

most o f the women were w o r k i n g t h r o u g h economic n e c e s s i t y o n l y a s m a l l 

p r o p o r t i o n were a b l e t o save money (and o f th o s e who d i d t h e g r e a t 

m a j o r i t y opened s a v i n g s a c c o u n t s i n t h e i r own names). On t h e o t h e r 

u•̂ '-•-,, pven i n households where t h e woman was t h e s o l e e a r n e r she was 



264 

u n l i k e l y t o a c t u a l l y manage the household budget h e r s e l f . I n o t h e r 

words, t h e r e s u l t s o f t h e survey showed t h a t being, s o l e b r e a d - w i n n e r i n 

the f a m i l y does n o t gua r a n t e e a woman t h e r i g h t t o t a k e t h e s t a t u s o f 
37 

household head. ihe s u r v e y a l s o found t h a t d i s a p p r o v a l o f women 

w o r k i n g was most o f t e n e x p e r i e n c e d by those women who were w o r k i n g 

because o f p r o f e s s i o n a l i n t e r e s t r a t h e r t h a n because o f f i n a n c i a l need.' 

So, f o r a woman t o work o u t s i d e t h e home she f i r s t has t o g a i n t h e 

a p p r o v a l and consent o f her husband o r f a t h e r and t h e n , i f she i s n o t 

w o r k i n g i n o r d e r t o make a necessary c o n t r i b u t i o n t o t h e s u p p o r t o f her 

f a m i l y , or i s e n t e r i n g a p r o f e s s i o n t h r o u g h p e r s o n a l c h o i c e , she i s 

l i k e l y t o be s u b j e c t e d t o censure from t h e pe o p l e around h e r . F i n a l l y , 

i f she i s f o r c e d t o work i n i n d u s t r y her c h o i c e w i l l be l i m i t e d t o 

those s e c t o r s o f i n d u s t r y e mploying a h i g h p r o p o r t i o n o f women, such as 
39 

weaving and r e l a t e d t r a d e s . I n s h o r t , i n t h e p e r i o d under c o n s i d e r s -

t i o n , a woman's p l a c e i s s t i l l c o n s i d e r e d t o be i n t h e home, or on t h e 

f a m i l y f a r m , u n l e s s c i r c u m s t a n c e s f o r c e h er t o e n t e r t h e i n d u s t r i a l 

w o r k - f o r c e o r o t h e r p a i d employment o u t s i d e t h e home. Th i s a t t i t u d e i s 

summed up i n t h e words o f A l p a r s l a n Turkes ( w r i t t e n i n 1939): 
...women a r e s p i r i t u a l l y and p h y s i c a l l y q u i t e d i f f e r e n t from 
men and a r e endowed w i t h many q u a l i t i e s q u i t e c o n t r a r y t o th o s e 
of men. For t h i s reason women a r e u n a b l e t o t a k e on t h e d u t i e s 
p e r f o r m e d by men, and even i f a woman were a b l e t o c a r r y o u t 
such t a s k s , t h i s would a l i e n a t e h er from her d u t y o f b e a r i n g 
c h i l d r e n . . . . A woman's s o f t n a t u r e , her t e n d e r and p a t i e n t 
c h a r a c t e r r e q u i r e h er t o u n d e r t a k e d o m e s t i c work, and e s p e c i a l l y 
th e r a i s i n g o f c h i l d r e n . . . . The s i t u a t i o n today shows t h a t women 
who e n t e r w o r k i n g l i f e do n o t o r cannot marry. I f t h e y marry 
they do n o t have c h i l d r e n , and even i f t h e r e are th o s e who do 
hr.ve c h i l d r e n t h e y a r e unable t o r a i s e t h o se c h i l d r e n i n a way 
s i : i t , . h i e f o r - s o c i a l and n a t i o n a l l . i f e . ^ u 
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I d i d n o t f i n d t h i s view s t a t e d e x p l i c i t l y among t h e l i t e r a r y works 

s e l e c t e d from t h i s p e r i o d t h e r e has been a marked absence o f women p o r 

t r a y e d as p a i d w o r k e r s , whether i n a g r i c u l t u r a l o r o t h e r o c c u p a t i o n s . 

A s t r i k i n g e x c e p t i o n i s Orhan Kemal's Cemile, i n w h i c h the g i r l Cemile 

works i n a f a c t o r y i n o r d e r t o h e l p s u p p o r t her f a t h e r who i s unable 

t o work o u t s i d e t h e home due t o d i s a b i l i t y , b u t who l i g h t e n s Cemile's 

o b l i g a t i o n s by p e r f o r m i n g household t a s k s such as mending c l o t h e s and 

c o o k i n g meals. Cemile i s i n d u s t r i o u s and v i r t u o u s , b u t she i s v u l n e r 

a b l e t o a t t a c k by u n s c r u p u l o u s males because she works o u t s i d e t h e 

home. Cemile's m a r r i a g e t o a young c l e r k a t the f a c t o r y where she 

works a v e r t s t h e danger o f h e r a b d u c t i o n by t h e v i l l a i n o f t h e s t o r y , 

and p r o v i d e s t h e happy e n d i n g f o r t h e book. The a u t h o r i s c a r e f u l 

t o p r e s e n t women as h a r d w o r k i n g , r e s p o n s i b l e and v a l u a b l e members n o t 

o n l y o f t h e i r immediate f a m i l i e s but o f t h e community and s o c i e t y as a 

whole. And he emphasises t h e s i n c e r e d e s i r e o f women t o make a c o n t r i 

b u t i o n t o the household budget, w h i l e a t t h e same t i m e r i d i c u l i n g t h e 

n o t i o n o f t h e i d l e husband who e x p l o i t s t he l a b o u r o f h i s w i f e . These 

p o i n t s a r e i l l u s t r a t e d i n a c o n v e r s a t i o n between two men, Deveci H a l i l 

and i z z e t . The l a t t e r has been o u t o f work f o r t w e n t y days and i s 

t r y i n g hard t o make a l i v i n g by d o i n g odd j o b s i n o r d e r t h a t h i s w i f e , 

who i s i l l , need n o t work. The o t h e r i s t h e g o o d - f o r - n o t h i n g , 

u n s c r u p u l o u s v i l l a i n who cannot q u i t e h i d e h i s a d m i r a t i o n f o r t h e 

husband who appears t o be l i v i n g o f f the l a b o u r o f h i s s i c k w i f e : 

Deveci H a l i l : "Senin k o r o g l u da c a l i ^ i y o r mu?" " C a l i ^ i y o r . . . " 
" H s s t a l i g i n o l d u ? " " B i l d i g i n q i b i . . . " "Yahu sen a k i l l i 
adarnsm... Haste a v r a t , hasta h a s t a c a l i ^ t i r i l x r mu?" "Beni 
d i n l e d i g i var mi k i ? Evde b u n a l i y o r u m d i y o r , oleceksem 
makinemin basinda S l i m d i y o r . " "Ne a v r a t b e i Demek o y l e 
d i y o r . . . " ( p . 5) 
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( D e v e c i H a l i l : " I s your w i f e w o r k i n g t o o ? " "Yes, she's 
w o r k i n g . " "What happened t o her i l l n e s s ? " " I t ' s j u s t t h e 
same." " U l e l l , you're a c l e v e r f e l l o w . You s h o u l d n ' t make 
a s i c k woman work." "Do you t h i n k she l i s t e n s t o me? She 
says she i s bored s t i f f a t home, and i f she i s g o i n g t o d i e 
she wants t o d i e a t work." "What a woman! So she says t h a t l " ) 

B e k i r S i t k i Kunt p o r t r a y s women w o r k i n g t o s u p p o r t t h e m s e l v e s : i n 

Gonul Bui Seher works as a washerwoman t o s u p p o r t h e r s e l f and h e r 

d a u g h t e r , and when t h e dau g h t e r Zahide i s grown up and m a r r i e d t o a 

man she does n o t l i k e she goes t o work as a washerwoman i n o r d e r t o 

s u p p o r t h e r s e l f t o o , so t h a t she can l e a v e her husband. I n Zeynep 

Kadin m i d d l e - a g e d Zeynep i s f o r c e d t o earn money when her husband goes 

b l i n d . F i r s t she t r i e s t o g e t by on t h e money she can make by s p i n n i n g 

wool and k n i t t i n g socks t o s e l l i n t h e v i l l a g e m a r ket. Then she j o i n s 

o t h e r women, w a l k i n g f o r seven days t o reach t h e p l a i n j t h e r e t h e y 

f o l l o w t h e h a r v e s t e r s , g l e a n i n g t h r e e o r f o u r h a n d f u l s o f g r a i n a day. 

Samim Kocagoz t o o d e s c r i b e s t h e ha r s h c o n d i t i o n s endured by women i n 

r u r a l c o m m u n i t i e s . The men o f t h e v i l l a g e i n F i n d i k Y a p r a k l a r i j u s t i f y 

t h e d i v i s i o n o f l a b o u r i n t r a d i t i o n a l terms o f s e x - r o l e d i f f e r e n t i a t i o n 

s a y i n g l ! F i n d i k da o y l e b i r mahsuldu k i , k i z l a r a mahsus b i r i s d i " 

( H a z e l n u t s a r e a k i n d o f crop e x a c t l y s u i t e d t o g i r l s t o work on) 

( p . 8 0 ) . W h i l e t h e men pass t h e i r t i m e i n t h e c o f f e e houses w a i t i n g 

f o r t h e h a r v e s t so t h a t t h e y can s e l l t h e crops and have some money t o 

spend, t h e whole work o f h a r v e s t i n g - and c o l l e c t i n g t h e h a z e l n u t s f a l l s 

t o t h e women, whose h e a l t h i s r u i n e d by t h e hard and heavy w o r k 0 On 

t h e one hand t h e women a r e h e l d r e s p o n s i b l e f o r b r i n g i n g i n s u f f i c i e n t 

money t o s u p p o r t t h e f a m i l y and p r o v i d e " s p e n d i n g money" f o r t h e i r 

husbands, b u t on t h e o t h e r hand i t i s t h e men who c o n t r o l e x p e n d i t u r e . 
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However, r a t h e r t han t h e " w o r k i n g " women, i t i s t h e women o f t h e 

v i l l a g e s who, r i s i n g a g a i n s t o p p r e s s i o n and e x p l o i t a t i o n o f t h e com

m u n i t y as a whole emerge as s t r o n g , i n d e p e n d e n t 3r,d d e t e r m i n e d f i g u r e s , 

r o u s i n g t h e men t o a c t i v e r e s i s t a n c e a g a i n s t i n j u s t i c e . Such s t r i k i n g 

female c h a r a c t e r i s a t i o n s appear i n b o t h o f Yasar Kemal's works which 

I have i n c l u d e d . I n I n c e Ptemed Huru, a middle-aged woman, i s t h e hero 

Flemed's most a c t i v e s u p p o r t e r i n the v i l l a g e . She goes from house t o 

house, t o persuade t h e v i l l a g e r s t o m a i n t a i n s o l i d a r i t y a g a i n s t t h e 

l o c a l landowner by n o t g i v i n g h i s s t e w a r d s any share from t h e i r c r o p s . 

The men o f t h e v i l l a g e agree w i t h her arguments: 

Huru s e v i n c t e n u c u y o r d u : Butun yaz g e z d i g i , cene c a l d i g i 
bosa g i t n e m i s t i o H i c b i r k o y l u Abdi Aga'ya b i r z i r n i k v e r -
m e m i s t i . ( p . 367) 

(l-luru was e l a t e d w i t h j o y . She hadn't s p e n t t h e whole 
summer c a n v a s s i n g and c a j o l i n g f o r n o t h i n g . Not a s i n g l e 
v i l l a g e r had g i v e n Abdi Aga a brass f a r t h i n g . ) 

I t i s a l s o Huru who encourages Memed t o k i l l t h e wic k e d landowner 

i n s t e a d o f t a k i n g advantage o f t h e g e n e r a l amnesty t o g i v e up h i s l i f e 

as an o u t l a w . Her s t r o n g e s t weapon i s her tongu e , and she shames 

Hemed i n t o a g g r e s s i v e a c t i o n by her words, u s i n g comparisons w i t h 

" f e m i n i n e " t i m i d i t y as an i n c i t e m e n t t o " m a s c u l i n e " courage: 

Cene Audi Agayi b a s i m i z a b e l a mi edeceksin? Nereye a v r a t 
y u r e k l i r-'lemed? T e s l i m olmaga mi g i d e c e k s i n ? ( p . 407) 

(Are you g o i n g t o l e t Abdi Aga cause us t r o u b l e again? 
Where a r e you g o i n g , woman-hearted flemed? Are you g o i n g t o 
s u r r e n d e r y o u r s e l f ? ) 

The a u t h o r p o r t r a y s i n Huru a woman o f i n t e l l i g e n c e , independence and 

s e l f - d e t e r m i n a t i o n , b u t her d e s i r e f o r t o t a l r e t r i b u t i o n from t h e 

landowner has t o be s a t i s f i e d v i c a r i o u s l y , f o r t h e a c t o f t a k i n g 

a n o t h f r ' r . l i f e cannot be p e r p e t r a t e d by one who i s a g i v e r o f l i f e : 

nvnn though l l u r u ir, a o n i u t h i n n o f a v i r a g o she i s n o n e t h e l e s s a mothBr 

f i ' n i r n . 
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The c h a r a c t e r o f I r a z i n t h e same n o v e l i s n o t developed as s u b t l y as 

t h a t o f Huru, and a l t h o u g h her s t o r y o f a c t i v e vengeance f o r her son's 

d e a t h i s perhaps some p r e p a r a t i o n f o r t h e emergence l a t e r o f b o l d , 

a g g r e s s i v e q u a l i t i e s , her t r a n s f o r m a t i o n i n t o a b a n d i t o f c o n s i d e r a b l e 

prowess i s n e v e r t h e l e s s somewhat u n c o n v i n c i n g , s u p p o r t e d o n l y by b a l d 

s t a t e m e n t s such as 

I r a z en namlx e s k i y a d a n daha a t i k , daha n i s a n c i , daha c e s u r -
du. Tek basinda uc gun bu c a n d a r m a l a r i o y a l i y a b i l i r d i . 
(P. 404) 

( i r a z was more a c t i v e , a b e t t e r marksman and more courageous 
th a n t h e most famous b a n d i t . She c o u l d have l e d t h e gendarmes 
a dance f o r t h r e e days e n t i r e l y a l o n e . ) 

However, i t i s s i g n i f i c a n t t h a t t h e a u t h o r has dared t o p r e s e n t a 

woman t o t a l l y competent i n a very m a s c u l i n e w o r l d and r o l e . 

I n Teneke by the same a u t h o r , women as a group a r e shown u r g i n g t h e i r 

men i n t o a c t i o n . The v i l l a g e i s i n danger o f b e i n g f l o o d e d f o r t h e 

sake o f t h e r i c h f a r m e r s ' r i c e c u l t i v a t i o n . T r y i n g t o shame t h e men 

o u t o f apathy by c a l l i n g i n t o q u e s t i o n t h e i r " m a n l i n e s s " and comparing 

them w i t h t h e breve men o f t h e p a s t , t h s women i n s u l t and h u m i l i a t e 

t h e men o f t h e v i l l a g e f o r t h e i r r e l u c t a n c e t o t a k e a c t i o n , , The most 

outspoken end p r o v o c a t i v e o f t h e women i n t h e group i s Zeyno, who 

e v e n t u a l l y does manage t o provoke t h e men i n t o a c t i o n : 

K a d i n l a r : "...Merde o g f i n l e r . Nerdee o y l e e r k e k j " 
B i r k a d i n a r s i z a r s i z : "Zeyno ana," d e d i , "o e s k i d e n d i . Memed 
A l i s i m d i i g d i s o l d u . 0 gun Dkcuoglu sogdu sogdu de a g z i m b i l e 
acmadi. E s k i camlar bardak olmus." 
Zeyno K a n i c i n i c e k e r e k : "Erkek k a l m a d i , " d e d i . "Eskiden o l s a 
gb'ktp y e r l e r d i Okcuoglu g i b i adami. E r k e k l e r de a v r a t olmus. 
K u r t g i b i b i r adam e s k i d e n o l s a k e n d i s i n e l a f mi s o y l e t i r d i . 
Hep e r k e k l e r i g d i s olmus." 
B i r k a c ses, g u l m e y l e k a r i s i k : "^u h a l i m i z e b a k i n . H e r i f o r t a -
l i g i gb'l e t t i . i g d i s l e r i n koyunu." 
" H e r i f koyu g 8 l e t t i . " 
Zeyno K a n : " H e r i f koyu g o l e t t i . B i z i surgun etmek icin„ Koy-
de i g d i s olmamis b i r t e k erkek o l s a y d i . . . " 
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" 3 i r t e k e r k e k . . . " 
"Erkege benzer b i r t e k e r k e k . . . " 
"Boyle o l m a z d i k . 5u a l t i n d a k a l m a z d i k . " 
Zeyno kopurdu. S e s i koyun u s t u n d e , gecenin k a r a n l i g i n d a 
d a l g a l a n d i . Boyle o l u r d u her zarnan. Ourur d u r u r , sonra 
a t e s k e s i l i r d i . 
"Rana da Zeyno d e r l e r s e , eger ben Zeyno kanysam... 0 Okcu
o g l u deyyusuna, orospu a v r a t l i y a , p a r l a k c i z m e l i y e , a g z i s a k i z -
l i y a yapacegimi b i l i r i m . 3 a s i n i a v r a d i n i n k i g i b i a^mazsam, 
bana da Zeyno K a n d e m e s i n l e r . Ben de Zeyno k a r i y s a m . . . 5u 
igdi§ler e r k e k l i k l e r i n d e n u t a n s i n l a r . U t a n s i n l a r da b a s l a r i n i 
t o p r a g a e o i p , Okcuoglu'nun g o n d e r d i g i suya b a k s i n l a r . . . " 
Once k a d i n l a r , sonra e r k e k l e r k i s n u n d a b i r h a r e k e t o l d u . O r t e -
l i k kaynasmsqa b a s l a d i . Soqen soqene... G u r u l t u p e t i r d i . A t i p 
t u t m a l a r , c i d i p q e l m e l e r . . . ( p p . 37-38) 

(The women: "...What happened t o those days? What happened t o 
those men?" 
One woman s a i d i m p u d e n t l y , "T'lother Zeyno, t h a t was b e f o r e . 
Flemed , - l i has l o s t h i s manhood now. That day Okcuoglu swore 
anci swore and he d i d n ' t even open h i s mouth:. Times have 
changed e l o t s i n c e t h e n . " 
Zeyno, s i g h i n g , s a i d "There are no men l e f t . I n the o l d days 
t h e y would have seen o f f a man l i k e O k i j u o g l u . The men have 
become women. I n t h e o l d days t h e y w o u l d n ' t have l e t anyone 
i n s u l t tnem l i k e t h i s . The men have a l l l o s t t S e i r manhood." 
A few v o i c e s , m i n g l e d w i t h l a u g h t e r : "Look a t t h e s t a t e we're 
i n . The f e l l o w has t u r n e d t h e p l a c e i n t o a l a k e . A v i l l a g e 
o f c a s t r a t e d men." 
"The f e l l o w has t u r n e d t h e v i l l a g e i n t o a . l a k e . " 
Zeyno: "The f e l l o w has t u r n e d t h e v i l l a g e i n t o a l a k e i n o r d e r 
t o d r i v e us o u t . I f t h e r e was j u s t one r e a l man i n t h e v i l l a g e ! " 
"Dust one..." 
" 3 u s t one who c o u l d c a l l h i m s e l f a man!" 
"We w o u l d n ' t be i n t h i s mess. We w o u l d n ' t have been f l o o d e d . " 
Zeyno got e x c i t e d . Her v o i c e swept over t h e v i l l a g e i n t h e 
da r k n e s s . She was always l i k e t h i s . She would w a i t and w a i t , 
then she would c a t c h f i r e . 
" I f my name i s Zeyno. I f I'm Mother Zeyno, I know what I ' l l do 
t o t h a t c u c k o l d Okcuoglu, t h e b a s t a r d ; what I ' l l do t o h i s s h i n y 
boots and h i s gum-chewing mouth. My name i s n o t Zeyno i f I 
don't p u t a s p l i t i n h i s head l i k e h i s w i f e ' s , . . I f I'm Zeyno... 
Play these u s e l e s s men be ashamed o f t h e i r manhood. May they be 
ashamed and bend t h e i r heads t o t h e ground and l o o k a t t h e w a t e r 
Okcuoglu has s e n t . " 
There was a movement, f i r s t among t h e women, th e n among t h e men. 
The crowd o f p e o p l e began t o swartru C u r s i n g and s w e a r i n g , a 
rumble and r o a r . R a n t i n g and r a v i n g , coming and g o i n g . . , ) 

Thus Zeyno emerges as t h e l e a d e r o f t h e whole v i l l a g e i n t h e r e v o l t 

a g a i n s t the r i c e - g r o w i n g landowners who a r e p r e p a r e d t o r u i n t h e whole 

v i l l a g e f o r t h e sake o f t h e i r v a l u a b l e cash crop c u l t i v a t i o n . She 
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persuades t h e l e a d i n g men o f t h e v i l l a g e t h a t t h e b e s t course o f 

a c t i o n i s t o t a k e t h e i r c o m p l a i n t t o t h e D i s t r i c t Governor, and she 

t h e n goes round t h e v i l l a g e t e l l i n g t h e people o f t h e d e c i s i o n and 

c a l l i n g on them t o go w i t h her t o t h e town. The whole v i l l a g e s e t s 

o u t , w i t h Zeyno a t t h e head. When t h e y a r r i v e a t t h e town i t i s 

Zeyno who c a l l s f o r t h e governor t o come o u t , b u t two o f t h e men 

s i l e n c e her a t t h i s p o i n t and go up t o the Governor t h e m s e l v e s . 

However, when t h e s i t u a t i o n worsens and t h e y go t o see t h e Governor 

f o r a second t i m e , Zeyno manages t o speak w i t h him h e r s e l f . I n t h e 

f a c e o f t h e Governor's i n a b i l i t y t o t a k e any a c t i o n beyond w a i t i n g f o r 

th e gendarmes t o a r r i v e , Zeyno d e c i d e s t h e v i l l a g e s h o u l d f i n d i t s own 

s o l u t i o n . The men are once a g a i n r e l u c t a n t , p r e f e r r i n g t o count on 

th e i n t e r v e n t i o n o f t h e government and t h e gendarmes: 

"Hukumet v a r , candarma v a r . Baskaca b i z ne y a p a l i m ? " 
Zeyno K a r i e l l e r i m i k a s i k l a r i n a koyup h i s i m l a u s t l e r i n e yurudus 
"Tuuu s i z e , u t a n m a z l a r , u t a n m a z l a r . Care mi yok? Candarma 
para yemis b a k m i y o r 0 Suyu k e s m i y o r . S i z ne gune duruyorsunuz? 
G i d i n de bendi s i z b e k l e y i n . Hukumet k a r a r v e r m i s . Kanun 
b i z i m l e b i r l i k . " 
Ras bas b a g i n y o r d u : 
"Tuuu s i z e . . . Okcu'nun a v r a t l a n . " 
kerned A l i : "Ane d o g r i , cok d o g r i s o y l i r 0 " 
Bu a r a d a , ZByno'nun s e s i n e koyde kirn v a r s a , k a d i n , e r k e k , c o l u k 
cocuk, kim varsa t o p l a n d i . Dursun'un c a r d a g i n i n a l t i n d a d o l d u . 
E r k e k l e r d e b i r k i m i l d a m a , b i r homurdanma o l d u . 
Zeyno K a n : "0 namussuz, hukumetin kanununu h i c e s a y i y o r . Kay-
makamin e m i r l e r i n i h i c e s a y i y o r . Candarmasina r u s v e t v e r i p , 
b i z i su a l t i n d a b i r a k i y o r . Kaymakam parmak kadar b i r cocuk. 
Kurutma e m r i n i v e r d i . Basina da candarma d i k t i . Candarma suyu 
k e s e c e g i y e r d e , suyu b e k l i y o r . Haydi yuruyun bende. Bendi 
y i k i p b i z b e k l e y e l i m . " 
Itemed A l i b a g i r d i s "Ane d o g r i , d o g r i , d o g r i s o y l i r . Ben 
o i d e r i m . " ( p . 55) 

("There's the government. There a r e t h e gendarmes, What can we 
do more t h a n them?" 
P u t t i n g her hands on her h i p s , Zeyno walked up t o them, enraged; 
"Shame on you, shame on you. So t h e r e i s no s o l u t i o n ? The 
gendarmes have been b r i b e d , t h e y a r e n ' t k e e p i n g watch. The w a t e r 
h a s n ' t been c u t o f f . What a r e you w a i t i n g f o r ? Go and keep 
guard a t t h e dam 0 The government has made i t s d e c i s i o n . The law 
i s on our s i d e . " 
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She was s h o u t i n g a t t h e top o f her v o i c e : 
"Shame on you, Ok^u's women." 
Merited A l i : "Mother Zeyno i s r i g h t , she's v e r y r i g h t . " 
By now everyone i n t h e v i l l a g e , women, men and c h i l d r e n , were 
as s e m b l i n g t o Zeyno's v o i c e . Dursun's m e e t i n g p l a c e was f u l l . 
There was a s h u f f l i n g and a murmuring among t h e men. 
Zeyno K a n : "That i g n o b l e w r e t c h counts the government's law 
as n o t h i n g . He c o u n t s t h e g o v e r n o r ' s o r d e r s as n o t h i n g . He 
b r i b e s t h e gendarmes and f l o o d s our v i l l a g e . The g o v e r n o r i s 
a mere c h i l d . He has g i v e n t h e o r d e r t o d r a i n . And he has 
p o s t e d gendarmes a t t h e dam. But i n s t e a d o f c u t t i n g o f f t h e 
wat e r t h e gendarmes a r e w a i t i n g f o r i t . Come on, march t o t h e 
dam. Dest r o y t h e dam and w e ' l l keep g u a r d . " 
Ptemed A l i s h o u t e d : "Mother Zeyno i s r i g h t , she's r i g h t , she's 
r i g h t . I'm g o i n g . " ) 

The women a r e roused t o a c t i o n even b e f o r e t h e menj w i t h p i c k a x e s and 

s h o v e l s i n t h e i r hands and Zeyno a t t h e i r head t h e women, and be h i n d 

them t h e men, s e t o f f f o r t h e dam. Zeyno i s t h e f i r s t t o s t r i k e a 

blow a t t h e dam w i t h her p i c k a x e . E v e n t u a l l y one o f t h e men suggests 

t o Zeyno t h a t t he women s h o u l d go home t o b r i n g some f o o d and guns f o r 

th e men who w i l l keep guard a t t h e dam. So, a l t h o u g h t h e women o f t h e 

v i l l a g e a r e u l t i m a t e l y r e l e g a t e d t o a domestic r o l e once more, and a r e 

p r o t e c t e d from p h y s i c a l danger, t h e y have p l a y e d a v i t a l p a r t i n t h e 

p r e s e r v a t i o n o f t h e v i l l a g e , and t h e r e a l s a v i o u r who has l e d t h e 

v i l l a g e r s , b o t h men and women, a g a i n s t t h e i n j u s t i c e t h e y wers s u f f e r 

i n g i s t h e e x c e p t i o n a l l y s t r o n g woman c h a r a c t e r Zeyno, 

Samim Kocagoz, i n h i s s h o r t s t o r y C a l i l i Koy a l s o d e s c r i b e s how women 

r e f u s i n g t o comply w i t h t h e men's i n s t r u c t i o n s t o s t a y i n s a f e t y , arm 

themselves w i t h s t i c k s and f i g h t a l o n g s i d e t h e i r men i n t h e s t r u g g l e 

a g a i n s t a n o t h e r v i l l a g e w h i c h has s t a k e d a c l a i m t o some o f t h e i r 

l a n d s . 

Thus, a t a t i m e when t h e memory o f women's v i t a l c o n t r i b u t i o n t o t h e 

Independence 'Jar was perhaps f a d i n g , or in d e e d had become n o t h i n g more 
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t h a n hearsay t o the new g e n e r a t i o n , t h e r e appear examples i n t h e 

l i t e r a r y works o f t h e p e r i o d o f women f i g h t i n g and s t r u g q l i n g a q a i n s t 

i n j u s t i c e i n t h e i r c ommunities. These are women o f no e d u c a t i o n h u t 

endowed w i t h g r e a t saoaci.t"j- women who, a l t h o u g h unable t o t a k e t h e 

r o l e o f p h y s i c a l a q o r e s s o r t h e m s e l v e s , n e v e r t h e l e s s do n o t h e s i t a t e 

t o i n c i t e t h e i r menfolk t o a c t i o n . They a re women f o r whom p a s s i v e 

s u p p o r t i s n o t enounh, t h e y must p a r t i c i p a t e and l e n d a c t i v e a s s i s t 

ance t o t h e i r men. S i g n i f i c a n t l y , however, these i m p r e s s i v e women 

l e a d e r s a r e d e p i c t e d as o l d e r women, p a s t c h i l d - b e a r i n n age and 

i m p l i c i t l y a s e x u a l . Th<? c o n t r a d i c t i o n between " f e m i n i n i t y " and 

q u a l i t i e s o f l e a d e r s h i p i s t h u s r e s o l v e d by d e n y i n g any t r a c e o f 

f e m i n i n i t y t o these women i n t h e p r e s e n t , o t h e r t h a n some r e s i d u a l 

a t t r i b u t e s o f motherhood which r e i n f o r c e t h e image o f r i g h t e o u s n e s s 

and benevolence which l i e b e h i n d t h e a c t i o n s o f these women. 

Women's work i n t h e economic sphere i s j u s t i f i e d i n t h i s p e r i o d n o t 

i n v o c a t i o n a l terms but by economic need. The f e a r t h a t employment 

o u t s i d e t h e home mig h t r e s u l t i n t h e n e g l e c t o f domestic and f a m i l i a l 

d u t i e s appears t o have receded, b u t t h e dangers t o which women work

i n g o u t s i d e t h e home are exposed a re s t i l l g i v e n credence. W h i l e 

women's e n t r y i n t o p a i d employment remains an economic d e c i s i o n , and 

w h i l e t h e woman w o r k i n g o u t s i d e t h e home remains i n need o f p h y s i c a l 

p r o t e c t i o n , men are a b l e t o r e t a i n b o t h economic and s o c i a l c o n t r o l 

o v e r t h e i r women, and women's p a i d work poses no t h r e a t t o t h e s t a t u s 

quo, s i n c e i t does n o t p r o v i d e women w i t h t h e means t o independence. 

As a f i n a l comment i n t h i s s e c t i o n I s h o u l d l i k e t o mention b r i e f l y 

Plemduh ^ e v k e t Esendal's s h o r t s t o r y F e m i n i s t , w r i t t e n i n 1946. I n 
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f a c t , a l t h o u g h t h e word " f e m i n i s t " was chosen as t h e s p e c i f i c example 

f o r t h i s s t o r y , any o t h e r " - i s t " m i g h t have s e r v e d t h e a u t h o r ' s p u r 

pose as w e l l : t h a t i s , t o i l l u s t r a t e t h e vacuous i n t e l l e c t u a l snobbery 

o f p e ople who use such words w i t h o u t even knowing t h e i r meaning. 

However, i n so f a r as t h e a u t h o r has t a k e n t h e p a r t i c u l a r word 

" f e m i n i s t " i t i s t r u e t o say t h a t t h e s t o r y h i g h l i g h t s t h e m e r e l y 

s u p e r f i c i a l n a t u r e o f t h e i n t e r e s t and enthusiasm f o r f e m i n i s m i n 

Turkey, even among those o r g a n i s a t i o n s w h i c h supposedly s h o u l d be t h e 

most i n f o r m e d on t h e s u b j e c t . I n t h e s t o r y women's o r g a n i s a t i o n s and 

women's j o u r n a l s i n v i t e S a l i m Bey t o speak on " f e m i n i s m " unaware o f 

the f a c t t h a t h i s o n l y i n t e r e s t i n fe m i n i s m i s h i s d e s i r e t o f i n d o u t 

what t h e word means, and t h e y remain o b l i v i o u s o f h i s i g n o r a n c e even 

p f t e r he has spoken; Salim Bey becomes a c e l e b r i t y speaker on a sub

j e c t about which he knows n o t h i n g . 

THE 1960s AND 1970s 

I n e v i t a b l y w i t h t h e c o n t i n u i n g g r o w t h i n i n d u s t r i a l i s a t i o n and i n t h e 

m a r k e t i n g o f a g r i c u l t u r a l produce women have p l a y e d an i n c r e a s i n g l y 

i m p o r t a n t p a r t i n economic p r o d u c t i o n . T h i s i n t u r n has an e f f e c t on 

th e a t t i t u d e s towards women's p a r t i c i p a t i o n i n t h e p r o d u c t i o n p r o c e s s . 

C o n v e r s e l y , i t can a l s o be shown t h a t a t t i t u d e s towards women w o r k i n g 

a f f e c t b o t h t h e n a t u r e and the e x t e n t o f women's p a r t i c i p a t i o n i n p a i d 

employment o u t s i d e t h e domestic sphere. 

An i l l u s t r a t i o n o f ch a n g i n g a t t i t u d e s towards women w o r k i n g among women 

themselves i s p r o v i d e d by Deniz K a n d i y o t i ' s s u r v e y c a r r i e d o u t among 
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g i r l s t u d e n t s a t B o g a z i c i U n i v e r s i t y i n I s t a n b u l and t h e i r m o t h e r s . 

A c c o r d i n g t o t h e r e s u l t s o f t h i s s u r v e y , w h i l e t h e g r e a t m a j o r i t y o f 

women o f b o t h g e n e r a t i o n s were i n overwhelming agreement w i t h t h e 

s u g g e s t i o n t h a t women s h o u l d l e a v e work i f i t was d e t r i m e n t a l t o t h e 

f a m i l y , l e s s than h a l f t h e mothers, and o n l y about one i n t e n o f t h e 

da u g h t e r s t h o u g h t t h a t women s h o u l d a v o i d r e s p o n s i b l e j o b s . And y e t 

mothers who s t r e s s e d s e l f - s u f f i c i e n c y and s e l f - f u l f i l m e n t as p e r s o n a l 

g o a l s were i n a s m a l l m a j o r i t y , and most i n s i s t e d on n o t compromising 

t h e i r q u a l i t i e s o f good spouse and mother, whatever o t h e r achievements 
41 

t h e y may have made. These f i n d i n g a l e n d s u p p o r t t o an o b s e r v a t i o n i n 

an e a r l i e r paper by t h e same a u t h o r t h a t r e l u c t a n c e t o l e t women work 

i s n o t due t o any b e l i e f t h a t women are i n c a p a b l e o f h a v i n g a success

f u l p r o f e s s i o n a l l i f e . K a n d i y o t i c i t e s i n s t e a d f a c t o r s such as t h e 

f e a r t h a t o u t s i d e employment m i g h t r e s u l t i n n e g l e c t o f t h e home and 

the f a m i l y ; t h a t t h e danger o f p r o m i s c u i t y t h r o u g h c o n t a c t w i t h 

u n r e l a t e d males w i l l be i n c r e a s e d , and t h a t women's i n c r e a s e d economic 
42 

power i s seen as a t h r e a t t o male a u t h o r i t y . 

The a t t i t u d e s o f women themselves seem g e n e r a l l y t o conform t o these 

i d e a s . A s u r v e y c a r r i e d o u t among women employees a t a S t a t e A g r i 

c u l t u r a l Bank i n Ankara f o u n d t h a t women j u s t i f i e d t h e i r work i n 

economic t e r m s , l o o k i n g upon t h e i r employment as a n e c e s s i t y i n o r d e r t o 

become a b e t t e r " f a m i l y woman" r a t h e r t h a n as a means t o becoming an 

indep e n d e n t p e r s o n ; even t h o s e women who a d m i t t e d w o r k i n g f o r l o v e o f 

t h e i r j o b s r a t h e r t h a n o u t o f f i n a n c i a l n e c e s s i t y n e v e r t h e l e s s s t r e s s e d 

t h a t f a m i l y l i f e s t i l l h e l d p r i o r i t y over t h e i r w o r k i n g l i v e s . I n 

p r a c t i c a l terms t h e s e a t t i t u d e s were r e f l e c t e d i n t h e f a c t t h a t a l m o s t 

h a l f t h e women i n t e r v i e w e d s t a t e d t h a t t h e y added t h e i r e n t i r e income 
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t o t h e f a m i l y budget, w h i l e o n l y a s m a l l number o f t h e women, whether 

m a r r i e d o r s i n g l e , were found t o be w o r k i n g d e s p i t e f a c i n g c o n t i n u i n g 
42 

n e g a t i v e a t t i t u d e s among members o f t h e i r f a m i l i e s . These f i n d i n g s 

f o l l o w v e r y c l o s e l y t h o s e o f t h e e a r l i e r s u r v e y c a r r i e d o u t by Hamide 

Topcuoglu i n 1957, which was d i s c u s s e d i n t h e p r e c e d i n g s e c t i o n . 

I n f a c t t h e number o f women i n p a i d employment i s s t i l l v e r y low o v e r -
43 

a l l , b u t t h i s i s o n l y t o be e x p e c t e d , g i v e n t h a t i n T u r k i s h s o c i e t y 

t h e s a n c t i o n s i n v o k e d a g a i n s t women w o r k i n g can become " i m p e n e t r a b l y 

p r o h i b i t i v e " , so t h a t o n l y when t r a d i t i o n a l i d e a s o f k i n s h i p l i a b i l i t y 

f o r t h e economic s u p p o r t o f female r e l a t i v e s s t a r t t o be q u e s t i o n e d do 

t h e p r e r o g a t i v e s o f male members t o censure t h e i r women s t a r t t o be 
44 

t h r e a t e n e d , and do women become f r e e t o e n t e r p a i d employment. 

F u r t h e r m o r e , s i n c e h a v i n g a j o b does n o t , e i t h e r i n s o c i a l o r economic 

te r m s , l i b e r a t e a woman from t r a d i t i o n a l f a m i l y r e s t r a i n t s , i t i s 

h r r d l y s u r p r i s i n g t h a t marriage remains the more a t t r a c t i v e a l t e r n a t i v e 
45 

i n view o f t h e r e l a t i v e l y g r e a t e r freedom i f a f f o r d s . 

C e r t a i n l y t h e economic advantages o f w o r k i n g would seem t o be s e v e r e l y 

l i m i t e d f o r t h e m a j o r i t y o f T u r k i s h women, on s e v e r a l c o u n t s : f i r s t , 

t h e l a r g e number o f women w o r k i n g as u n p a i d f a m i l y l a b o u r e r s n o t o n l y 
46 

i n a g r i c u l t u r e b u t a l s o i n i n d u s t r i a l work; second, average e a r n i n g s 
47 

f o r women are l o w e r t h a n f o r men; t h i r d , when a woman does r e c e i v e 

n cash i i inqn t h i s i s l i k e l y t o be c o n t r i b u t e d t o t h e hous e h o l d budget; 

• M I I I f i i t ; ' ! I y, .-•!! a f n i n i l y work o r o wnimin would n o t g e n e r a l l y r e t a i n 

i i l l I'n I i i v e r I.I in- produce o f her own l.ibour. Thus a womnn's ha r d work 

iind 3 i i l i s l.;inLi . i l c o n t r i b u t i o n t o th e household economy i s no guarantee 

t h i j t hor s t a t u s w i l l i m p r o v e . K a n d i y o t i a s c r i b e s t h e w o r k i n g o f these 
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mechanisms 8geinst improved s t a t u s f o r women to the male f e a r of a 

challenge t o t h e i r a u t h o r i t y should women gain economic independence! 

As long as a female c o n t r i b u t e s to f a m i l y production and does 
not receive payment i n cash such a t h r e a t i s not perceivedo 
When cash payments are forthcoming, due both to economic 
necessity and the in c r e a s i n g a v a i l a b i l i t y of jo b o p p o r t u n i t i e s , 
t h e i r importance to the household economy i s downgraded.^ 

Ferhunde Ozbay p o i n t s out t h a t the mass of women working as unpaid 

f a m i l y labourers i n a g r i c u l t u r e are pe r f o r c e kept out of those 

occupations which would provide them w i t h access to or o p p o r t u n i t i e s 
49 

f o r p o l i t i c a l or economic power. 

An i l l u s t r a t i o n of the way i n which the e x p l o i t a t i o n of women's labour 

i s served by such a t t i t u d e s and mechanisms i s provided by Peter Bene

d i c t i n h i s study of a p r o v i n c i a l town i n Southwest Turkey,, He p o i n t s 

out t h a t the household can provide "a r e s e r v o i r of inexpensive labour 

f o r those tasks which would r e q u i r e a la r g e overhead i n wages i n a 

f a c t o r y - t y p e s e t t i n g " ; as a r e s u l t the only jobs w i t h s o c i a l p r e s t i g e 

commonly open to women i n the town are those which can be c a r r i e d out 

i n the home, such as the making of c l o t h i n g , or machine-knitting o f 

sweaters e t c . so t h a t the woman i s not req u i r e d t o enter the market 
50 

area. 

A c o n t r a s t i n g p i c t u r e i s provided by the same author, i n h i s account 

of women a g r i c u l t u r a l workers where the predominant crop i s tobaccOo 

A l l a c t i v i t i e s i n v o l v e d i n the production of the tobacco crop, from 

p l a n t i n g to s t r i n g i n g the harvested leaves, i n v o l v e women, and the 

decision-making e n t a i l e d i n the course o f the a g r i c u l t u r a l cycle i s 

done almost s o l e l y by the women of the household,, The crop i s thus 
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l a r g e l y t h e r e s p o n s i b i l i t y o f t h e women, a l t h o u g h men may o c c a s i o n a l l y 

h e l p i n s p e c i f i c t a s k s . A c c o r d i n g l y , t h e r e s u l t i n g income, which i s 

an i m p o r t a n t economic supplement f o r t h e average h o u s e h o l d , i s l a r g e l y 

d i s t r i b u t e d a c c o r d i n g t o t h e wishes o f t h e women. Moreover, women's 

engagement i n t h e main a g r i c u l t u r a l a c t i v i t y o f t h e hous e h o l d g i v e s 

them a keen i n t e r e s t i n i n h e r i t a n c e , and a d a u g h t e r here l o s e s none o f 
51 

h e r r i g h t t o c l a i m i n h e r i t a n c e i f she i s m a r r i e d . 

I t seems c l e a r t h a t f o r many women t h e l a c k o f b o t h o p p o r t u n i t i e s and 

i n c e n t i v e s t o e n t e r p a i d employment a r e b r o a d l y t h e f a c t o r s k e e p i n g 

them o u t , b u t i n a d d i t i o n t h e mass media and l a r g e c i r c u l a t i o n maga

z i n e s p l a y a l a r g e p a r t i n r e i n f o r c i n g t h e t r a d i t i o n a l view t h a t a 

woman's prime f u n c t i o n i n s o c i e t y i s as a w i f e and mother, and i n 

e n c o u r a g i n g women towards g r e a t e r conspicuous consumption and away from 

a r o l e i n economic p r o d u c t i o n . One o f t h e a t t r a c t i o n s o f conspicuous 

consumption l i e s i n i t s appearance as a means t o a c h i e v e upward s o c i a l 

m o b i l i t y , b u t as Nermin Abadan-Unat p o i n t s o u t , freedom f o r consumption 

does n o t n e c e s s a r i l y s e c ure t h e l i b e r t y o f c h o o s i n g a d i f f e r e n t way o f 

l i v i n g : w h i l e f o r some women t h e a b i l i t y t o spend what they earn 

a c c o r d i n g t o t h e i r own wishes may appear t o be t h e most r e l e v a n t a s p e c t 

o f t h e i r new freedom i t i s n o t a so u r c e o f l i b e r a t i o n b u t r a t h e r an 

escape mechanism.^ 

I t i s t h e urban and l i t e r a t e women who are most exposed t o t h e p r e s s u r e s 

n f the consumer s o c i e t y , and o f these i t i s t h e educated women o f 

tn i c it 11 ci— /mil t.i| i p u i ' - c I ; f n i n i l j w ! ! who u r o l i k e l y t o e x p t t r i Brief t h e g r e a t 

est r lB i i rm- i o f n u n t r.-ul 1 c t i o n britwetm l.hn promise o f s e l f - f u l f i l m e n t end 

economi c i ndepundnncu t h r o u g h work, oriel t h e f a t e o f beLng dependent and 
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t i e d t o d o m e s t i c u o r k 0 W i t h t h i s t h o u g h t i n mind i t i s i n t e r e s t i n g 

t o n o t e t h a t t h e lev/el o f e d u c a t i o n o f T u r k i s h women w o r k i n g i n 

Germany i s c o n s i d e r a b l y h i g h e r than t h e p r o p o r t i o n o f women i n non-
54 

a g r i c u l t u r a l o c c u p a t i o n s i n Turkey. B e a r i n g i n mind t h a t t h e f i n a n = 

c i a l rewards o f work i n Germany are l i k e l y t o be s u b s t a n t i a l l y g r e a t e r 

t h a n i n Turkey i t would seem r e a s o n a b l e t o co n c l u d e t h a t women are 

ready t o r e j e c t t h e i r t r a d i t i o n a l p l a c e i n s o c i e t y based on t h e o l d 

d i v i s i o n o f l a b o u r by sex, and a r e a b l e t o do so i f t h e f i n a n c i a l 

rewards a r e a t t r a c t i v e enough t o t h e male members o f t h e f a m i l y , who 

s t i l l , a f t e r a l l , r e t a i n c o n t r o l o f t h e i r w i v e s ' and d a u g h t e r s ' f r e e 

dom t o l e a v e the c o u n t r y . F u r t h a r e v i d e n c e i s p r o v i d e d by t h e h i g h 

number o f s i n g l e T u r k i s h women w o r k i n g i n Germany, and t h e f a c t t h a t a 

s u b s t a n t i a l p o r p o r t i o n o f m a r r i e d T u r k i s h women l i v i n g i n Germany do 
55 

n o t l i v e w i t h t h e i r spouses. 

A s t r a n g e anomaly appears, however, w i t h r e g a r d t o T u r k i s h women i n 

Germany, f o r w h i l e t h e s e women are a n x i o u s t o b e n e f i t from economic 

and s o c i a l e m a n c i p a t i o n , and have g e n e r a l l y a c h i e v e d a l e v e l o f 

e d u c a t i o n h i g h e r t h a n t h B i r male c o u n t e r p a r t s i n Germany (as w e l l as 

t h e female h o m e - p o p u l a t i o n ) t h e y a r e on average l e s s p r o f i c i e n t i n 
56 

s p e a k i n g German than t h e i r male c o u n t e r p a r t s , , T h i s phenomenon i s 

u n d o u b t e d l y a r e s i d u e o f p e r s i s t i n g a t t i t u d e s t o w a r d s e d u c a t i o n and 

l e a r n i n g f o r g i r l s among T u r k i s h men and women g e n e r a l l y , t o t h e e f f e c t 

t h a t a h i g h e r l e v e l o f e d u c a t i o n i s necessary f o r boys t h a n i t i s f o r 
57 

g i r l s t o have a good s t a r t i n l i f e . 

There seems t o be an i n d i c a t i o n , however, t h a t women and g i r l s a r e 

becoming l e s s i n c l i n e d t o be complacent about l o w e r l e v e l s o f 
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education f o r g i r l s . Rising a s p i r a t i o n s f o r g i r l s ' education are 

most evident among those g i r l s and women who have b e n e f i t e d them-
58 

selves from at l e a s t the f u l l course of primary education,, Low 

a s p i r a t i o n s of course play an important p a r t i n keeping school a t t e n d 

ance f i g u r e s lower f o r g i r l s than f o r boys, although the discrepancy 

becomes less as one goes up the socio-economic scale, and i n metro— 
59 

p o l i t a n areas. I n the v i l l a g e s the i n e q u a l i t y i n the numbers of 

boys and g i r l s a t t e n d i n g school increases f u r t h e r as one r i s e s through 

the l e v e l s of education, so t h a t , according to the r e s u l t s o f one 

survey, f o r every thousand v i l l a g e women over sixteen years of age 

402 had graduated from primary school, f i v e had f i n i s h e d middle school 

and four had f i n i s h e d l i s e . ^ The low numbers of v i l l a g e g i r l s 

a t t e n d i n g l i s e i s , of course, compounded by the f a c t t h a t most 

v i l l a g e parents are r e l u c t a n t , or i n h i b i t e d by s o c i a l c o n s i d e r a t i o n s , 

to send t h e i r daughters out of the v i l l a g e i n order f o r them to con

t i n u e t h e i r e d u c a t i o n . ^ 

In Turkey a l l s t a t e primary schools are co-educational and a la r g e 

number of middle and high schools are too„ Despite the f a c t t h a t 

cO-education may be another of the f a c t o r s h i n d e r i n g enrolment of 

v i l l a g e g i r l s i n post-primary schools, nevertheless i t has been 

claimed to be an important f a c t o r i n c o n t r i b u t i n g t o the acceptance of 

women i n p u b l i c r o l e s , as p r o f e s s i o n a l s , teachers, a d m i n i s t r a t o r s and 
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c i v i l servants. At the same time as co-education plays a pa r t i n 

f a m i l i a r i s i n g men to the idea of female competence and i n t e l l e c t u a l 

a b i l i t y , the o l d t r a d i t i o n o f segregation of men and women i n p u b l i c 

l i f e can also serve to the advantage of women, by v i r t u e of the f a c t 

t h a t i t has established a t r a d i t i o n o f women i n professions such as 
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medicine and teaching, and through imbuing i n women a strong sense of 

independence i n t h e i r separate l i v e s . A t t i t u d e s towards p r o f e s s i o n a l 

women may t h e r e f o r e be more t o l e r a n t than towards non-professional 
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working women i n Turkey and p r o f e s s i o n a l women may be seen as com= 

plementing r a t h e r than competing w i t h t h e i r male counterparts,, 

Furthermore, i t has been suggested t h a t Turkish women i n p u b l i c l i f e 

do not act as " t o t a l p e r s o n a l i t i e s " , and c e r t a i n l y not as femalesj 

when at work they focus on t h e i r j o b s k i l l s , and p r a c t i c e h a b i t s of 
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behaviour which do not necessitate o r i e n t a t i o n to men as "males"., 

I n other words, a p r o f e s s i o n a l woman does not allow her sexual 

i d e n t i t y to s t r u c t u r e the s t y l e of her r e l a t i o n s h i p s at work, nor to 

l i m i t her p r o f e s s i o n a l i d e n t i t y , , ^ 

F i n a l l y , i n view of the inverse r e l a t i o n s h i p s education holds to 

f e r t i l i t y and marriage i t i s not s u r p r i s i n g to f i n d a higher propen~ 

s i t y t o work among w e l l educated women,,^ Indeed, s t a t i s t i c s show 

t h a t the p r o p o r t i o n of women i n the professions i n Turkey i s twice the 
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pr o p o r t i o n of women i n the n o n - a g r i c u l t u r a l labour force as a whole,. 

A l l t h i s i s not to say t h a t p r e j u d i c e against educated and p r o f e s s i o n a l 

women does not e x i s t , even among women themselves, and a r t i c l e s 

expounding negative a t t i t u d e s towards the education or employment of 

women s t i l l enjoy s u f f i c i e n t p o p u l a r i t y and support to warrant 
... ,. 68 p u b l i c a t i o n . 

u/hile women are s t i l l f a c i n g d i f f i c u l t i e s i n achieving r e c o g n i t i o n of 

the importance of t h e i r r o l e i n the work force and i n p u b l i c l i f e i n 

general, t h e i r s t r u g g l e t o gain autonomy i n the home has not ceased a 

At a congress organised by 27 women's orga n i s a t i o n s i n December 1975 
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demands were made f o r the a b o l i t i o n of the p r a c t i c e of a s c r i b i n g the 

stat u s of f a m i l y head t o the husband o n l y j also f o r the a b o l i t i o n of 

the requirement t h a t women should take t h e i r husband's name on marriage 

and abrogation of the law which give husbands the r i g h t to f o r b i d t h e i r 
69 

wives to work or f o l l o w t h e i r professions. 

Evidence of a more general concern f o r the st r u g g l e f o r women's r i g h t s 

i s provided by the r e s u l t s of a survey c a r r i e d out among i t s readers by 
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the magazine E l e l e which i n d i c a t e t h a t the most popular a r t i c l e pub

l i s h e d i n the magazine since i t s i n c o r p o r a t i o n was one on women's r i g h t 

This a r t i c l e , published i n Spring 1978, gives a b r i e f a p p r a i s a l of h i s 

t o r i c a l events leading to the present women's movement i n t e r n a t i o n a l l y , 

and draws the conclusion t h a t Turkish women are now awakening to thB 

r e a l i s a t i o n t h a t they are not mere ornaments. I t ends i n a coaxing 

tone, t e l l i n g women t h a t they know they must be f r i e n d s to t h e i r men, 

and t h a t they must r e a l i s e t h a t t h e i r r i g h t s are i n accordance w i t h 

t h e i r duties.''''' 

Fakir Baykurt presents a very p o s i t i v e p o r t r a y a l of women sharing 

equally i n every aspect of household a c t i v i t y i n the novel Y i l a n l a r i n 

Ucu. Irazca i s introduced as the head of the household, and her 

daughter-in-law Hacca i s shown not only p a r t i c i p a t i n g equally w i t h 

her husband i n working the land, but also d i r e c t i n g the work which 

they do. The author avoids any suggestion of male domination i n 

L'syram's r e l a t i o n s h i p s w i t h e i t h e r h i s wif e or h i s motherj i n f a c t 

h i s mother Irazca t r i e s to dominate him. I t i s she who takes the 

i n i t i a t i v e i n the dispute w i t h H a c e l i , and when she t e l l s Bayram to 

go to work as usual and l e t her deal w i t h Haceli he agrees. L a t e r , 
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when Bsyram decides to go and see the v i l l a g e headman about the d i s 

pute she manages to persuade him not to go. However, by the end of the 

book, when Irazca's management of the dispute has r e s u l t e d i n serious 

i n j u r y to Hacca, Bayram appears to have at l a s t broken f r e e from h i s 

mother's domination and holds f i r m to h i s own decisions. Irazca's 

character i s developed as a dominating, stubborn and somewhat s e l f -

centred o l d woman, but she i s nonetheless a l o v i n g mother who, despite 

her advanced years makes a p o s i t i v e c o n t r i b u t i o n to the household 

economy by t a k i n g care of her small grandchildren and performing 

domestic tasks. Her s t r e n g t h and determination do not d e t r a c t from 

Bayram's "manliness", f o r h i s compliance w i t h h i s mother's advice i s 

i n deference to her age and respect f o r her as h i s mother. Likewise, 

the f a c t t h a t he i s w i l l i n g to f o l l o w the recommendations of h i s w i f e 

i n domestic and a g r i c u l t u r a l matters i s put forward simply as a matter 

of mature and sensible co-operation. I n other words, both Hacca and 

Irazca operate as i n d i v i d u a l s whose views and decisions are worthy of 

consideration and r e s p e c t j t h e i r s e x u a l i t y i s i r r e l e v a n t to t h e i r 

f u n c t i o n i n g i n p u b l i c l i f e , and i s seen to be i r r e l e v a n t . Y i l a n l a r i n 

Dcu provides a r e f r e s h i n g p o r t r a y a l of very o r d i n a r y women as a c t i v e 

members of the household and the community. They are f i r s t and f o r e -

most human beings, and the s i g n i f i c a n c e of t h e i r sexual i d e n t i t y i s 

confined to a c t i v i t i e s and s i t u a t i o n s where i t i s a p p r o p r i a t e . 

In c o n t r a s t , the main female character i n Kemal Tahir's novel K a r i l a r 

Kogusu appears at f i r s t to be a serious p r o f e s s i o n a l woman, but i s 

then made to degenerate i n t o a despicable creature who allows hBr 

sexual p r o c l i v i t y to completely o v e r r i d e a l l other c o n s i d e r a t i o n s . 

The author introduces t h i s character ^ e f i k a as an uncompromising, 
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s t r o n g - w i l l e d woman who i s determined t o be t r e a t e d as an equal by her 

male colleagues i n the pri s o n where she has j u s t been appointed as a 

warder. The reader i s prepared f o r the male prison o f f i c e r s ' r e a c t i o n 

to ^ e f i k a ' s a r r i v a l by a b r i e f comment s t a t i n g t h e i r a t t i t u d e to women 

ge n e r a l l y : 

... b u t i l n c a h i l erkeklerde oldu§u g i b i " k a n " ne olursa olsun, 
k e n d i l e r i n d e n cok a ^ a ^ i , a k i l s i z , korkak b i r mahluktu. Hizmet-
kardan da deg*ersizdi. (p. 206) 

( . . . l i k e a l l ignorant men, these too thought t h a t "woman", 
whatever she may be, was a s t u p i d , t i m i d c r e a t u r e , f a r beneath 
themselves. Even more worthless than a servant.) 

The author explains t h a t the previous woman warder had more or less 

corresponded t o these n o t i o n s , thereby r e i n f o r c i n g the men's p r e j u d i c e . 

The f i r s t c o n f r o n t a t i o n occurs very soon a f t e r ^ e f i k a takes up her 

d u t i e s j one of the men d i r e c t s her to sweep the yard, but she refuses 

to be taken advantage of i n t h i s way. Angered by her r e f u s a l the man 

t r i e s to i n s i s t t h a t i t i s her j o b . Outraged, Sefika r e p l i e s : 

...sen karina mi kumanda ediyorsun? H e r i f , ben senin ne mal 
oldugunu bilmez miyim? H e r i f , sen babanin malxnx esrara v e r i p 
icmedin mi? H e r i f , sen kerhanede, kuguk Bedriye b i r temiz 
do'gmedi mi? Sen bana v a z i f e ogretecek adam m i s i n , h e r i f ? 
C e k i l . . . Cekil dedim... (p. 208) 

(...do you thi n k I'm your wif e t h a t you are g i v i n g me orders? 
Youl Do you t h i n k I don't know what s o r t of a f e l l o w you 
are? Youl Didn't you spend a l l your f a t h e r ' s money on drugs? 
YouJ Aren't you the one who got a thorough beating from 
l i t t l e Redriye at the brothel? And you t h i n k you can t e l l me 
my job? Get o u t j Get out, I said...) 

The second c o n f r o n t a t i o n q u i c k l y f o l l o w s when another of the male 

warders asks Sefika f o r a glass of water; 

.. .kendi.sini b i r iskemleye a t i p , masnnin ote t e r a f i n d a oturan 
Snf.i.kM'n i n ynzune b i l e hakmnya luzum qo'rmeden, "Suradan b i r 
cuinuk BW v/or," d f l d . l . . . . ^ e f i k n ha mm da...yi)ziWi (juvirmeye 
ln/urn qni'inudpii: "Genin bab.in.i fi bureda h i z m e t k f i r i yak..." dedi, 
"Nny.i. yok, honiin bcibemin?" "Kn.lk suyu i c b i r de bana ver. 
Korulin iciimzsnn PI Z ywr de b i r hizn i o t c i t u t n r n x n . " . . . . "Ben 
h . i r;t.iyim i^iijf j k.-1 I J H C J . " , d.i.yo ndetn ynlveird.i, "su vermuk eevsp-
t i r. Mnluin yn hizmot A l l a h i c i n , . . " "Allnha bonim orum 
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kurban olsun... Sevabi senden ogrenecek d e g i l i m . Hastaysan 
hasteneye g i d e r s i n . Evden p a r a l a n c a l d i n . Gencliginde 
goturup orospulara y e d i r d i n . Sen adam g i b i b i t adam olsan 
simdi boyunca otj u l y e t i s t i r i r d i n . GSzQnB ac Haci Ibrahim, 
ben anam k a r i y a benzemem0 Siz k a n diye bana tepeden bak-
lyorsunuz, ama, ben s i z i erkek i t yerine evime u§ratmam0»." 
(p. 209) 

( . o . t h r o w i n g himself i n t o a c h a i r , and not even seeing any 
need t o look at Sefika s i t t i n g a t the other side of the t a b l e , 
he s a i d : "Give me a glass of c o l d w a t e r " . . S e f i k a r e p l i e d , 
withough t u r n i n g her head, "Your f a t h e r doesn't have a ser-=> 
vant her." "What doesn't he have, my f a t h e r ? " "Get up and 
dr i n k your water and give some to me too. I f you don't d r i n k , 
and eat less y o u ' l l be able t o a f f o r d to h i r e a servant,,"... o 
"I'm i l l S e f ika," he pleaded, " i t would be an act of kindness 
to give me water. The se r v i c e would be t o God." "May my soul 
be s a c r i f i c e d t o God! I'm not about t o l e a r n about acts of 
kindness from you. I f you are si c k go to h o s p i t a l . You have 
s t o l e n money from home and taken i t to spend on whores i n 
your youth. I f you were a r e a l man you would have sons as t a l l 
as y o u r s e l f by now. Open your eyes Haci IbrahimJ I'm not l i k e 
my mother. You look down on me because I'm a woman, but I 
wouldn't l e t you i n t o my house i n the place of a dog!) 

Sefika thus asserts her indomitable p o s i t i o n and shows the nine warders 

who p r i d e themselves on keeping under c o n t r o l a mob of 350 assorted 

rogues and murderers, j u s t how hard a nut t o crack she i s going t o be 0 

However, t h i s promising p o r t r a y a l o f a self-assured p r o f e s s i o n a l woman 

i s slowly replaced by the image o f a woman of such voracious sexual 

a p p e t i t e t h a t she neglects both her work and her f a m i l y i n order t o 

seek sexual s a t i s f a c t i o n . Not only i s the tra n s f o r m a t i o n d i s t a s t e f u l 

i t i s also grossly exaggerated to the p o i n t of c a r i c a t u r e , and remains 

t o t a l l y unconvincing both i n terms o f l i t e r a r y s k i l l i n the p o r t r a y a l 

and i n terms of i n e x p l i c a b l e c o n t r a d i c t i o n s i n the m a t e r i a l . While 

Sefika i s portrayed as having an i n s a t i a b l e sexual a p p e t i t e at t h i s 

stage of her l i f B (she i s i n e a r l y middle age) and her husband i s 

unable to c o n t r o l her, i n the e a r l y years o f t h e i r marriage i t was her 

husband who was i n the h a b i t of seeking s a t i s f a c t i o n elsewhere. 



285 

Furthermore, the author suggests, through the words of Sefika's husband, 

t h a t i t i s ̂ e f i k a ' s e ntry i n t o paid employment outside the home t h a t 

l i e s at the base of her having forsaken her f a m i l y and entered i n t o 

e x t r a - m a r i t a l sexual l i a i s o n s . One cannot r e s i s t drawing the conclusion 

t h a t the author i s attempting, through t h i s novel, to d i s c r e d i t working 

women i n general and to strengthen the notion t h a t women's e n t r y i n t o 

the work-force, since i t necessitates contact w i t h unrelated males, i s 

bound to r e s u l t i n promiscuity, on the basis of the assumption t h a t 

women are unable or u n w i l l i n g to c o n t r o l t h e i r own s e x u a l i t y . 

Adalet Ageoglu, i n her novel (jlmeye Yatmak, gives a very d i f f e r e n t 

p o r t r a y a l of a working woman. I n an i n t e r v i e w w i t h Adalet Agaoglu 

she explained t h a t she does not consciously concern h e r s e l f s p e c i f i c 

a l l y w i t h women's problems but t h a t she recognises the problems 

women face and she sees these problems as an i n t e g r a l p a r t of the 

economic s t r u c t u r e and p a t r i a r c h a l nature of Turkish s o c i e t y , as w e l l 

as being bound up w i t h the c o n t r a d i t i o n s w i t h i n s o c i e t y created by the 

p o l i c y of w e s t e r n i s a t i o n imposed by the i n t e l l e c t u a l and p o l i t i c a l 
i t 

e l i t e s on the masses. The main character of the novel Dlmeye Yatmak 

i s Aysel, a woman i n e a r l y middle age who i s a u n i v e r s i t y l e c t u r e r . 

The author sets the growing consciousness and self-knowledge of her 

heroine Aysel against the background of cu r r e n t events and i d e o l o g i c a l 

currents as w e l l as past events and teaching which have moulded Aysel 

i n t o her present form. Aysel's awakening to the need to resolve her 

"feminine" w i t h her p r o f e s s i o n a l s e l f , and her achievement i n b r i n g i n g 

about a f i n a l f u s i o n of these two elements serves to arouse the 

reader's awareness of the problems which may e x i s t f o r educated women 

of the generation t h a t grew up imbued w i t h the ideology of the new 
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Republic but unable to l i b e r a t e themselves from t r a d i t i o n a l a t t i t u d e s 

and notions of t h e i r own or others,, I n i n t e r v i e w Adalet Agaaglu con

firmed her aim to be t h a t of awakening the consciousness of her reader 

to the problems which e x i s t , i n order t h a t the reader might be prepared 

to seek h i s or her own s o l u t i o n . I n dlmeye Yatmak Aysel i s shown to be 

consciously r e s i s t a n t t o the o l d order of female submission and male 

precedence, even w i t h regard to her own father,, She w r i t e s to her 

f r i e n d t e l l i n g how her own f a t h e r prevented her from speaking t o her 

f r i e n d ' s f a t h e r i n an attempt to put him o f f h i s daughter's engagement, 

which Aysel knows she does not want to go through w i t h 0 When her 

f a t h e r pushes her to one side and makes her keep s i l e n t she r e f l e c t s : 

Demek k i ne yapsak bizim soz hakkimiz yok c Ama ben bu 
durumlara boyun egmek istemiyorum, (p„ 1D0) 

(So whatever we do we have no r i g h t to speak. But I don't 
want to submit to such c o n d i t i o n s , ) 

She determines e a r l y on t h a t she w i l l go to u n i v e r s i t y and w i l l not be 

content i n a r o l e s i m i l a r to t h a t of her mother. At the age of 17 she 

resolves t h a t w i t h the b e n e f i t of a u n i v e r s i t y education she w i l l be 

able to be more u s e f u l t o her country, and t h a t thanks t o g i r l s l i k e 

her Turkey's men w i l l no longer be alone. But she meets w i t h con

si d e r a b l e o p p o s i t i o n from her f a m i l y . Her brother i n p a r t i c u l a r pours 

scorn on her ambitions 

Kadin kismma okumak nerden cikmis? Anandan mi gordun, n i n e -
den mi? Yarin l i s e b i t i n c e b i r de Univ e r s i t e y e gitmeyi dusun-
uyorsan, nah gidersinS Babam biraksa ben birakmam 0 Oralarda 
okuyan k i z l a r i n ne mal oldugunu s,imdi <jok i y i b i l i y o r u m ben, 
U n i v e r s i t e b'grencisi adi a l t i n d a b i r y i g i n y i r t i k orospuj ( p , 196) 

(Where d i d the idea of education f o r women spring from? Did 
your mother go to school, your grandmother? I f you are t h i n k i n g 
of going to u n i v e r s i t y when you f i n i s h high school, I ' l l show 
you u n i v e r s i t y l Even i f f a t h e r l e t s you go, I a o n e t 0 I 
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know only too w e l l now what s o r t of g i r l s they are who go 
ther e . Passing themselves o f f as u n i v e r s i t y students they 
are nothing but a crowd of shameless whoresl) 

Aysel adopts a d e l i b e r a t e s t r a t e g y to avoid a t t r a c t i n g her f a t h e r ' s 

a t t e n t i o n to h e r s e l f i n case he should decide t h a t she ought to be kept 

at home u n t i l a s u i t a b l e marriage partner could be found f o r her: 

Babasinin a k l i n a getirmemek gerek. Ne buyudugunu, ne de 
hSl§ okumakta oldugunu. B i r bardak su i s t e d i mi hemen f i r -
l a y i p vermeli. Ders c a l i s i y o r u m f a l a n dememeli. Boylece 
kendini evin i c i n d e yeniden unutturmak i c i n elinden g e l e n i 
y a p t i . (p. 196) 

(She must not remind her f a t h e r e i t h e r t h a t she had grown up, 
or t h a t she was s t i l l going to school. I f he asked her f o r a 
glass of water she must jump up at once and f e t c h i t f o r him. 
She must not say "I'm study i n g " , or anything l i k e t h a t . So 
she d i d a l l she could to make h e r s e l f f o r g o t t e n at home.) 

She even goes about i n o l d clothes i n order not t o a t t r a c t marriage 

proposals. But i n the end she i s asked f o r i n marriage, and her f a t h e r 

accepts on her behalf. However, rumours about her f r i e n d s h i p w i t h 

another boy reach the ears of her prospective husband's f a m i l y , and 

the marriage i s c a l l e d o f f . This turns out to be Aysel's greatest 

stroke of good fortune f o r her f a t h e r i s now convinced t h a t Aysel w i l l 

never be able to marry and so she might as w e l l continue her education 

i n order t h a t she w i l l be able to earn her own l i v i n g . She also meets 

w i t h scepticism from her childhood f r i e n d Aydin, who seems to not want 

to believe t h a t she i s capable of becoming a " c i v i l i s e d " , broad-minded 

and p r o f e s s i o n a l woman, p r e f e r r i n g to imagine her i n a domestic r o l e . 

On one occasion Aysel i s given what seems to be a chance to prove her 

worth to her parents, when her brother has gone missing and f o r the 

f i r s t time ever her mother appeals to her f o r advice as t o what to do; 
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A i l e i c i n d e i l k kez b i r sey i c i n f i k r i alinmak i s t e n i y o r . . . 
A r t i k kendine guueni olan kocaman b i r k a d i n d i r . . . "Ben bulur 
g e t i r i n onu, B i r karde^imiz oluyor derim.,.. Ama siz de 
babama s'oyleyin. Ustelernesin a r t i k . " (p. 213) 

( i t was the f i r s t time her op;,iion had been sought on anything 
wj t n i n the f a m i l y . Now she bacame a grown woman, w i t h great 
confidence i n h e r s e l f . " I ' l l f i n d him and b r i n g him home. 
I ' l l say, I've a brother... But t e l l my f a t h e r too. Don't 
l e t him f r e t , " ) 

But her mother immediately dampens her p r i d e , w a i l i n g t h a t the boy i s 

t h e i r only son, t h e i r only hope, Aysel's hew-fouhd confidence 

crumbles: 

Aysel i c i n d e onarilmaz b i r k i n k l i k duyuyor. Yeniden evih 
k i y i d a kosede unutulmus b i r esyasi oldu§unu sezi y o r . . , . 
Eline gecen bu i l k f i r s a t i ne olurs a olsun i y i d e ^ e r l e n d i r -
m e l i . Kendisinin de b i r k i s i oldu§u a k i l l a r d a yer e t m e l i , 
Yer e t m e l i . . . (pp. 213-214) 

(Aysel f e l t an i n c u r a b l e brokenness i n s i d e her. Once again 
she f e l t as i f she was a piece of household f u r n i t u r e l e f t 
f o r g o t t e n i n a corner.... She must make good use of t h i s 
f i r s t o p p o r t u n i t y t h a t she had been given. She must prove 
to them t h a t she, too, was a person. She must prove i t . ) 

This i s a c l e a r restatement of the author's own d r i v i n g ambition to 

succeed, f o r she recognises her own urge to w r i t e as a r e s u l t of her 

unconscious desire to say " I e x i s t t o o l " i n the somewhat male dominated 

and old-fashioned environment t h a t she grew up i n . 

Another very poignant i l l u s t r a t i o n of the hurdles t o be overcome by any 

young woman s t r u g g l i n g to be taken s e r i o u s l y and become successful i n 

her chosen prof e s s i o n i s provided i n the novel by Aysel's reminiscences 

about her t r i p to France. She sets o f f confident t h a t she has now 

matured i n t o "a young g i r l of the Turkish Republic who has managed to 

append knowledge to her f e m i n i n i t y " . On the steamer to M a r s e i l l e s she 

enters i n t o a serious discussion w i t h a young Turkish boy Metin: 
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Metin'in butun f i k i r l e r i n e a k i l l i a k i l l i , b i l g i l i b i l g i l i 
k a r s i l i k l a r verebildig*im ue k a r s i d u r a b i l d i g i m b i r s i r a d a ; 
i5yle i s t e du^uncelerimi guzel gOzel savunurken; flyle i s t e 
kendi gozumde y t l c e l i p dururken; soluk solu§a saha kalkmis 
b i r k i s r a k g i b i y u c e l i r k e n kendi gozumde ve f i k i r l e r i m i 
d i n l e d i g i n i , d i n l e y i p dusuncelerimden e t k i l e n d i g i n i sanip 
dururken, "Ne guzel d u d a k l a r i " diye birden ustume a t l a y i | i j . . 
Neden bu d e n l i y a l n i z koymusuz e r k e k l e r i m i z i ? Wiye i n a n d i r a -
mamisiz kendimize? (pp. 317-318) 

(Dust when I thought I could r e p l y t o a l l f l e t i n ' s ideas w i t h 
i n t e l l i g e n c e and knowledge, and could stand up to him; j u s t 
when I was defending my ideas very w e l l , when I was growing 
t a l l e r i n my own eyes; r i s i n g l i k e a panting, foaming, r e a r i n g 
mare i n my own eyes and t h i n k i n g t h a t he was l i s t e n i n g to my 
ideas and being a f f e c t e d by my thoughts, suddenly he leaps on 
top of me saying "What b e a u t i f u l l i p s ! " Why have we deserted 
our men GO , ; Why have we been unable to make them have f a i t h 
i n us?) 

Aysel's inner t u r m o i l a r i s e s n o t only from the r e a l i s a t i o n t h a t to a 

man her knowledge and i n t e l l e c t u a l a b i l i t y may appear as nothing more 

than an i n t r u s i o n on her f e m i n i n i t y , an i r r e l e v a n t appendagB, but also 

from her own i n a b i l i t y to r e c o n c i l e her p r o f e s s i o n a l w i t h her feminine 

s e l f . The c o n f l i c t w i t h i n her i s Bxacerbated r a t h e r than a l l e v i a t e d 

by her a t t a i n i n g the p o s i t i o n of senior l e c t u r e r a t u n i v e r s i t y , and she 

i n c r e a s i n g l y s u f f e r s the c o n t r a d i c t i o n between s o c i a l expectations o f 

her as a p r o f e s s i o n a l person and as a woman. A p r a c t i c a l example of 

her dilemma i s her i n a b i l i t y to r e c o n c i l e s o c i a l a c t i v i t i e s w i t h the 

seriousness of her work, so when she goes to have a pedicure she t e l l s 

the g i r l to hurry: 

Pedikurun ardindan b i r kokteyle davetliysem, a l i s v e r i s e 
gideceksem, ya da aksama konuklarimiz varsa b u n l a n hie 
soylemiyordum. Hep c i d d i gSrevlerim o l m a l i y d i . (p. 184) 

( i f J w.ns qo;inq to a c o c k t a i l party a f t e r my pedicure, or 
going shopping, or hnvi.nq qiiost'.i; coming i n the evening I 
nevrr u::u:ul to any 3 0 , A l l my n a t i v i t i e s hod to be serious.) 
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The book i s set i n the morning of Aysel's recovery from her c r i s i s of 

i d e n t i t y * She has r e c o n c i l e d her f e m i n i n i t y w i t h her i n t e l l e c t u a l i t y 

and i s l y i n g down alone i n an h o t e l room preparing h e r s e l f f o r r e - e n t r y 

i n t o l i f e as a f u l l y i n t e g r a t e d human-being, a woman l i b e r a t e d from the 

c o n t r a d i c t i o n s and c o n f l i c t s which have i n h i b i t e d her i n the past. At 

the close of the book Aysel. i s emerging i n t o a f u t u r e based on s e l f -

knowledge and confidence. 

I n c o n t r a s t , the heroine Ceren i n Tutsak by Emine I s i n s u sees her 

s t r u g g l e as being against the encroachment of her marriage onto her 

s e l f - e x p r e s s i o n . Although she i s an accomplished a r t i s t she gains no 

s t i m u l a t i o n from her domestic l i f e and loses i n s p i r a t i o n a l t o g e t h e r 

when Tara.k, a man w i t h whom she had enjoyed a degree of i n t e l l e c t u a l 

i ntimacy, d i e s . Unable to b r i n g h e r s e l f to p a i n t , and redundant i n her 

r o l e as housewife since a woman comes to the house each day to do 

domestic work, and even takes care of the c h i l d r e n , Ceren's days are 

empty and purposeless. When she got up i n the mornings "onumde p i n l 

p i r i l a c i l i v e r e n gun, bombos s i n t t i " ( t h e b r i g h t , s h i n i n g day opening 

i n f r o n t of me grinned at me vacuously) (p. 21). Ceren's s o l u t i o n i s 

t o divorce her husband, but there i s no suggestion as to how t h i s 

measure w i l l i n f a c t serve t o provide Ceren w i t h any purpose i n l i f e , 

nor indeed i n p r a c t i c a l terms how she w i l l provide f o r h e r s e l f and her 

c h i l d r e n . She shows no i n t e n t i o n of t a k i n g up paid employment, and 

does not even understand her f r i e n d Selma's desire to take up a j o b 

which w i l l prove h e r s e l f both to h e r s e l f and to s o c i e t y , Selma i s a 

much more p o s i t i v e p o r t r a y a l of a t h i n k i n g , responsible and independent 

woman. She t r i e s t o r a i s e Ceren's awareness of the issues which sine 

considers are i n v o l v e d i n women's l i b e r a t i o n ; 
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Kadinin basina b i r s i f a t takilmadan, dul e v l i , bilmem ne bok, 
yani erketje b a g l i b i r s i f a t takilmadanj sadece insan olarak 
b i r s eyler yapabileceginin i s p a t i ; y e t e n e k l e r i m i , beni h i e 
tanimayan b i r cevrede k u l l a n a b i l e c e g i n i n i s p a t . . . , Korkak 
olmadigimin, boyle e r k e k l i b i r s i f a t a i h t i y a c hissetmeden, 
hayatimi kazanacagimin ve saygi go'recegimin i s p a t i . Gucumun, 
senin deyiminle c e k i s t i r i l i p , assag*ilik duzeye i n d i r i l e m e y e -
ceginin i s p a t i . . . (p. 19B) 

(The proof t h a t you can do something simply as a human being, 
without a woman having some a d j e c t i v e tacked on, without hav
i n g widowed, married, or whatever rubbish, I mean an a d j e c t i v e 
t h a t r e l a t e s you to men, tacked on:, the proof t h a t I can use 
my a b i l i t i e s i n a c i r c l e which does not know me at a l l . . . . 
The proof t h a t I am not a f r a i d , t h a t I can earn my l i v i n g 
w i thout f e e l i n g the need f o r such a male-related a d j e c t i v e , 
and t h a t I can win respect. The proof t h a t my str e n g t h w i l l 
not be disputed and brought down to the l e v e l of i n f e r i o r i t y . ) 

This concept of work as an expression of s t r e n g t h and independence 

remains at the l e v e l of an u n f u l f i l l e d dream i n Tutsak. but i n Korsan 

Cikmazi by PJezihe Cleric, Mali i s depicted as a p r o f e s s i o n a l woman who 

derives great s a t i s f a c t i o n from her work as a teacher. And yet Mali's 

a b i l i t y to f u n c t i o n both as a p r o f e s s i o n a l person and as a w i f e and 

mother i s l a r g e l y dependent on the complementary s a t i s f a c t i o n her 

f r i e n d Berni derives from a l i f e of domesticity and c h i l d c a r e , f o r i t 

i s she who takes care of Meli's c h i l d while Meli works. Although 

happy w i t h her l i f e , Berni does somewhat envy Cleli her modernity and 

sees her own character as more s u i t e d to an e a r l i e r age; she f e e l s 

uncomfortable w i t h the thought t h a t she i s not f u l f i l l i n g the r o l e now 

being o f f e r e d to women i n modern s o c i e t y , which r e q u i r e s women to take 

on r e s p o n s i b i l i t i e s beyond the f a m i l y or domestic sphere. And so she 

t r i e s to ensure t h a t her day passes i n a way t h a t i s u s e f u l both f o r 

h e r s e l f and f o r those around her. Despite involvement i n a s a t i s f y 

ing career f o r one, and immersion i n domesticity f o r the other, and 

despite both women's reci p r o c a t e d love f o r t h e i r husbands and c h i l d r e n , 

H e l i and Berni both remain alone i n t h e i r separate worlds. The steps 
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they have taken, e n t e r i n g a profession or absorption i n t o domestic 

l i f e , have not d i s p e l l e d t h e i r i s o l a t i o n , but n e i t h e r i t s cause nor 

i t s remedy are revealed i n the book. 

In A t t i l a i l h a n ' s c h a r a c t e r i s a t i o n of Suat i n Bi^aqin Ucu there i s 

again a strong element of i s o l a t i o n i n Suat's i n c r e a s i n g i n a b i l i t y to 

p a r t i c i p a t e i n her normal l i f e . She escapes i n t o a world o f fantasy 

through reading French novels. Her detachment from l i f e i s shown t o 

s p r i n g i n pa r t at l e a s t from the soul-destroying d u l l r o u t i n e o f house

hold chores. She i s a f r a i d of becoming the type of house-proud woman 

whose horizons s t r e t c h no f u r t h e r than her domestic experience. Her 

reading i s the sole means whereby she can seek to go beyond these 

narrow horizons^ without her books she would be reduced t o the s t a t e 

of many housewives: 

. . . b i r yandan koc a s i n i n k a p r i s l e r i n e , b i r yandan ev i f l e r i n i n 
ahmakca duzenine b a g l i ; camasir gunu, utu gunu, buyUk t e m i z l i k 
gunu, kabul gunu! Dehse t l i yemek y a p a b i l d i g i n e , d o l a p l a r i m 
cekmecelerine t i r i l t i r i l t uttuguna, banyoda i k i gundur damla-
yip duran musluk a k l i n d a n cikmadigina gore, b e l k i olmustu b i l e 
oyle b i r kadin. Halim b i r iskemlenin y e r i n i d e g i s t i r B c e k olsa 
bozulan, camlan bugun s i l d i m diye adamin ustune solumasina 
engel olan kimdi, o d e g i l mi? (p. 35) 

( . . . t i e d on the one hand to the whim o f her husband, on t h e 
other hand t o the senseless r o u t i n e o f houseworks washing day, 
i r o n i n g day, grand cleaning day, v i s i t i n g dayj Bearing i n 
mind t h a t she could prepare d e l i c i o u s meals, t h a t she kept 
drawers and cupboards i n spotless order, and t h a t she had not 
been able to get the bathroom tap which had been d r i p p i n g f o r 
two days out o f her mind, perhaps she had already became such 
a woman. bJho was i t who got upset i f Halim changed the p o s i 
t i o n of a c h a i r , who stopped him breathing on the glass because 
she had cleaned i t t h a t day? Was i t not she h e r s e l f ? ) 

B a s i c a l l y , Sust f e e l s h e r s e l f a f a i l u r e , although she i s unable t o 

i d e n t i f y what i t i s she wishes to succeed a t . She r e a l i s e s t h a t the 

f a u l t l i e s w i t h i n h e r s e l f , but does not know how t o c o r r e c t it„ 

F i n a l l y she attempts to commit s u i c i d e , but cannot b r i n g h e r s e l f t o 
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go through w i t h it„ The r e a l i s a t i o n of her own weakness and cowardice 

i n t h i s act awakens Suat to the facade of the l i f e she has lead; 

"...korkusunu, densiz b i r gururlulugun arkasina s a k l a y i p , herkes yukar-

dan bakanj" (...hiding her fear behind a presumptuous v a n i t y and look

i n g down on everyone!) (p. 524). However, the s o l u t i o n to Suat's 

c r i s i s of inner t u r m o i l i s shown to l i e i n the belated r e c o g n i t i o n of 

her husband's worth as much as i n any new knowledge and understanding 

o f her own lack of courage to l i v e l i f e ss she r e a l l y wanted to i n the 

past. In c o n t r a s t w i t h the other urban, educated women undergoing a 

c r i s i s of i d e n t i t y or s u f f e r i n g i s o l a t i o n w i t h i n t h e i r close c i r c l e of 

f a m i l y and f r i e n d s Suat's way forward to inner contentment and s e l f -

f u l f i l m e n t i n l i f e i s q u i t e c l e a r l y shown to l i e w i t h i n the context of 

her marriage, and to be dependent on her husband's c o n t i n u i n g love and 

support as w e l l as her new-found a p p r e c i a t i o n of h i s a f f e c t i o n , 

A number of works i l l u s t r a t e the d i f f i c u l t i e s which women face i n t r y 

i n g to f i n d a "respectable" j o b i n order to support themselves. The 

c r i t i c i s m i s d i r e c t e d against the system which pays women j u s t s u f f i c 

i e n t to make i t worthwhile to supplement the household income, but not 

s u f f i c i e n t to support themselves, and which t h e r e f o r e works against 

the s i n g l e , divorced or widowed woman. The widowed mother i n Furuzan's 

s t o r y I s k e l e Parklarinda i s 30 years o l d and has a seven year o l d daugh

t e r . She bemoans her age and skinniness, which w i l l g r e a t l y reduce 

her chances of remarriage. She does not r e a l l y want to marry again, 

but work i s hard to f i n d , her husband has been dead f o r some time and 

l i f e has been a hard s t r u g g l e alone. In E v l i l i k j j i r k e t i by Bekir Y i l -

diz the husband scorns h i s wife's belated desire t o get a j o b : he t e l l s 

her t h a t her wages would be low and she would spend her money on l u x u r y 
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consumption goods. He refuses to give her permission t o work, saying 

t h a t she should learn to use her head f i r s t , and t h i n k about the 

s o c i a l order of the country, then she might work and make a u s e f u l 

c o n t r i b u t i o n to s o c i e t y . But u n t i l then i f she were to j u s t stop 

spending money on l u x u r y consumption goods he would consider her as 

working, and f o r e not inconsiderable sum.' His wife i s l e f t confused 

and offended by her husband's evident contempt^ she i s the u n t h i n k i n g , 

conspicuous consumption-oriented woman t h a t her husband i s condemning 

her f o r being, but she has had no prepara t i o n to f i t her f o r any other 

r o l e i n s o c i e t y . 

In r z i z Nesin's play Tut Elimden Rovni Mela's p a r t i c i p a t i o n i n her 

husband's work i s e s s e n t i a l to h is continuing success. However, while 

f o r Rovni work i s the d r i v i n g force of h i s l i f e , Mela l i v e s f o r her 

as yet u n f u l f i l l e d dream of becoming a mother. When she f i n a l l y loses 

a l l hope of r e a l i s i n g t h i s dream because of the abortions she has gone 

through i n order to continue to partner her husband i n h i s work, she 

also loses her purpose i n l i f e . Mela has s a c r i f i c e d her l i f e - p u r p o s e 

f o r the sake Df her husband. Whether or not t h i s i s intended as a 

p o s i t i v e i l l u s t r a t i o n of the b e l i e f t h a t the dominant partner's t a l e n t s 

must be put to t h e i r most e f f e c t i v e use f o r accomplishing h i s p a r t i 

c u l a r l i f e ' s work, at whatever cost to the other p a r t n e r , i s not 

72 

c l e a r . C e r t a i n l y the balance achieved, and the ca s t i n g of the male 

as the dominant partner are very r e l e v a n t to the suppression of the 

luoiiinri'.'i i d e n t i t y ;md p e r s o n a l i t y w i t h i n mar r i n g s i n Turkish s o c i e t y . 

Suvni Siiysfii, i n hor book Yeni^ehlr Hi r Uqle v a k t i , describes a number 

of H.ifH|Jr women whose oppression p e r s i s t s although they ea?n th©i? ©wn 

i v i n t , . 
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For example, Mehtap i s a young woman who works i n a bank to support 

her parents, but she has no c o n t r o l over the expenditure of her own 

earnings; her f a t h e r squanders her hard earned cash on r a k i w h i l e 

f'lehtap has only s u f f i c i e n t money f o r her fares and other e s s e n t i a l 

items. The s t o r y o f another woman, Aysel shows how she has been 

pushed i n e v i t a b l y i n t o p r o s t i t u t i o n as a c h i l d , since she i s the 

unwanted product o f an incestuous union. She sees her work as a 

simple s o l u t i o n to the s t r u g g l e to s u r v i v e , but then she meets A l i who 

t r i e s t o r a i s e her p o l i t i c a l consciousness and encourages her to j o i n 

t h e f i g h t a g a i n s t the system which has forced her i n t o t h i s l i f e . 

Sevgi Soysal makes a very e x p l i c i t statement of her b e l i e f t h a t 

women's problems a r e s u b s i d i a r y to the r e c o n s t r u c t i o n of the whole 

socio-economic system. Her mouthpiece i s the young p o l i t i c a l l y a c t i v e 

s t u d e n t A l i . P a s s i n g by a b u i l d i n g s i t e he p o i n t s out one o f the 

wo r k e r s to h i s g i r l f r i e n d Olcay: 

"Simdi buna kadin erkek e§itliginden sozetrnenin anlami var 
mi b a c i ? " d e m i s t i . "Ya da bunun k a n s i n a ? B i r ev dar g e l d i 
miydi once duvar y i k i l i r . Yeni ev y a p i l s i n bakalim b i r , 
b a c s s i m sonra dusunuruz." (p. 197) 

("Now i s there any p o i n t i n discussing male-female e q u a l i t y 
w i t h him? Or w i t h h i s wife? I f a house becomes too small, 
f i r s t you knock down the w a l l s . Let's f i r s t b u i l d a new 
house, t h e n w e ' l l t h i n k about the chimney.") 

Other works selected from t h i s period deal w i t h the p r a c t i c a l problems 

o f r u r a l women's s t r u g g l e to achieve autonomy and s e l f - r e l i a n c e i n l i f e , 

Pembe Kadin by Hidayet Sayin p r e s e n t s a determined, stubborn o l d woman 

who has brought up her daughter single-handed and runs the f a m i l y farm 

w i t h her help. Pembe l i v e s by a f i r m code of honour and meets t h r e a t s 

against h e r s e l f o r her daughter w i t h indomitable courage and 
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steadfastness. She has held r e s p o n s i b i l i t y f o r her daughter's welfare 

and honour since she was a small c h i l d , and she has by now become con

s i d e r a b l y a u t o c r a t i c towards her daughter over the question of her 

marriage, because she cannot approve of marriage i n the absence of the 

g i r l ' s f a t h e r and s t r o n g l y d i s l i k e s the prospective groom. However, 

her stubborn r e f u s a l even to consider her daughter's wishes r e s u l t s i n 

tragedy, perpetrated by h e r s e l f . Dust as the daughter Kezban i n Pembe 

Kadm i s a t r a g i c f i g u r e whose s i n g l e r e b e l l i o n against her mother's 

a u t h o r i t y r e s u l t s i n her own death, Sultan i n Sultan Gelin by Cahit 

Atay i s also t r a g i c , even though she does not meet w i t h sudden v i o l e n t 

death. Sultan i s equally deprived of any means by which to help her

s e l f or shape the f u t u r e of her own l i f e , she sees no a l t e r n a t i v e but 

to bow her head to her f a t e . 

The l a s t work to be considered i s GuYigo'r Dilmen's play Kurban. This 

play makes a strong statement against t h a t q u a l i t y of r e s i g n a t i o n which 

characterises the behaviour of the young g i r l s portrayed i n Pembe Kadin 

and Sultan Gelin. The heroine of Kurban, Zehra, refuses to resign her

s e l f to her f a t e } she stands f a s t against the other women's attempts to 

placate her and persuade her to accept her husband's dec i s i o n to take 

a second w i f e . She i s f i r m l y convinced of the j u s t i c e of what she 

believes and w i l l not be swayed by thB other women's arguments: 

1. kadin: 5stune kuma gelen ne i l k ne son k a d i n s i n sen. 
3. kadin: Yasasi boyle kurulmus erkeklerce. 
Kodinlar: Erkeklerce. 

Rn^ka b i r yasa var benim yuregimde, onu 
i. zinyecwqim. 

k.idin: H.i n.l uvlo KfiracaSrande blnl.erle k a d i n i n y e z g i a i 
h i i , r.en mi den*!^ttrocektu n? 
I\l.lcn coTfalt3aniz 8 r n f . i ^ i boa, Hone e y k i n . 
Hi.ri.ler h i n , ben b i r i m ^ . ^ ( p . EJO) 

/nl i r n : 

http://Hi.ri.ler
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( t s t woman; You are not the f i r s t woman to have her husband 
take a second w i f e . 
The law has been made l i k e t h a t by men. 
Yes, by men. 
There i s another law w i t h i n my heart, I s h a l l 
f o l l o w t h a t . 
This has been the f a t e of thousands of women i n 
thousands of KaracacJrens. Are you going to 
change i t ? 
Wo matter how many examples you give, i t i s i n 
vain. I t means nothing to me. Thousands are 
thousands, I am one.) 

3rd woman: 
Women: 
Zehra: 

2nri woman: 

Zehra: 

The o l d woman Halime, who leads the group of women, r e a l i s e s the 

s t r e n g t h o f Zehra's determination to r e s i s t the force of d e s t i n y , and 

she f o r s e e s the s i g n i f i c a n c e of Zshra's a c t i o n f o r a l l the oppressed 

women o f A n a t o l i a . Zehra's determination does not waver, even when 

her husband r e t u r n s w i t h h i s new b r i d e and her wedding p a r t y , and the 

v i l l a g e headman t r i e s to use the weight of h i s a u t h o r i t y to gain e n t r y 

i n t o her house. I n answer to h i s i n s i s t i n g t h a t she should comply 

w i t h t r a d i t i o n and the law Zehra r e p l i e s t h a t her own law governs 

w i t h i n the f o u r w a l l s of her home. However, u l t i m a t e l y Zehra i s 

powerless t o a f f e c t the course of events, and as she r e a l i s e s t h i s her 

own course o f a c t i o n becomes more and more i n e v i t a b l e . She has t r i e d 

to use the l i v e s o f her two c h i l d r e n as a bargaining power against 

her husband, b u t t o no a v a i l . She has shamed the young bride i n f r o n t 

o f her husband and her own v i l l a g e people by making her dance i n pub

l i c , b u t a l s o t o no a v a i l . I n deep despondency she bemoans the s t a t e 

o f the w o r l d , t h a t i t i s not f i t f o r her c h i l d r e n t o l i v e i n , and so 

she does n o t want her daughter to grow up to be a woman, nor her son 

t o grow up t o be a man i n such a community. At l a s t she becomes so 

s i c k e n e d w i t h despair and so desperate to maintain her i n t e g r i t y as e 

w i f e , a mother and a woman i n charge of her own home, t h a t she i s 

forced i n t o t a k i n g the most t e r r i b l e and i r r e v e r s i b l e a c t i o n 0 Too 
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l a t e Flahmut decides to send the new b r i d e and the wedding p a r t y away, 

ra t h e r than r i s k the l i v e s of h i s c h i l d r e n . By the time the men of 

the wedding p a r t y have broken down the door Zehra and the c h i l d r e n are 

already dead. The author does not mean to imply j u s t i f i c a t i o n f o r 

murder i n t h i s play, but the dramatic e f f e c t of t h i s t r a g i c end serves 

to r e i f y Zehra's i n c o n t r o v e r t i b e r e j e c t i o n of any compromise on her 

e s s e n t i a l being and i d e n t i t y . This i s woman's u l t i m a t e sanction: by 

destroying her c h i l d r e n she destroys h e r s e l f , and so i t i s i n e v i t a b l e 

t h a t she t a k e s her own l i f e j b u t i n destroying her c h i l d r e n she also 

destroys a l l t h a t her husband has gained from her: she removes h e r s e l f 

and the produce o f t h e i r union from t h e man who has so wantonly 

devalued t h a t u n i o n and her womanhood; she destroys the evidence of 

h i s manhood and l e a v e s him impotent. 

A f i n a l comment which should be made on t h i s play i s the u n i v e r s a l 

a p p l i c a b i l i t y o f i t s basic theme which i s against the e x p l o i t a t i o n 

which women are l i a b l e to s u f f e r i n any male-dominated s o c i e t y . 

However, the play o f f e r s no s o l u t i o n to t h i s problem, i t simply 

i l l u s t r a t e s i t , f o r i n the author's view there i s no s o l u t i o n to the 

problem o f women's oppression w i t h i n the parameters of present 

s o c i e t y but only i n the complete r e o r g a n i s a t i o n of the economic system 

and i n education. There i s c e r t a i n l y no i n t i m a t i o n to the e f f e c t t h a t 

women might s u c c e s s f u l l y come together f o r s o l i d a r i t y or supportive 

a c t i o n , f o r i n a d d i t i o n t o the " t r a d i t i o n a l " competition between two 

women f o r one man, the female chorus i s shown as a d i s u n i t e d group 

o f f e r i n g c o n f l i c t i n g and o f t e n negative advice to Zehra, r a t h e r than 

support and understanding f o r her s t r u g g l e . 
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I n t h i s f i n a l period the emergence of women as s o c i a l l y and economic

a l l y independent i n d i v i d u a l s i s shown to be not ne c e s s a r i l y dependent 

on t h e i r r o l e ; and the r i g h t of a l l women not to be forced to compro

mise t h e i r i n t e g r i t y , to c o n t r o l t h e i r own l i v e s , i n c l u d i n g t h e i r 

s e x u a l i t y , derives support from both male and female w r i t e r s . However, 

t h e t h r e a t t o male a u t h o r i t y and domestic order presented by women's 

ent r y i n t o outside employment i s s t i l l feared. This fear i s based on 

the r e a l i s a t i o n t h a t as women gain economic independence the question 

of t h e i r r e m a i n i n g f a i t h f u l to t h e i r husbands i n e v i t a b l y becomes a 

matter more o f c h o i c e than of necessity as i n the past. Thus, while 

working women may be portrayed as n a t u r a l l y promiscuous once e x t e r n a l 

c o n s t r a i n t s o v e r t h e i r s e x u a l i t y have been removed, there has also 

emerged i n recent years a number of more c a r e f u l l y analysed female 

c h a r a c t e r s who are shown determined to maintain c o n t r o l of t h e i r own 

l i v e s t o an e x t e n t p r e v i o u s l y only enjoyed by men and unquestionably 

r e s p o n s i b l e o n l y t o themselves i n t h e i r decision whether or not to 

e n t e r i n t o s e x u a l a c t i v i t y . This development receives p a r t i c u l a r 

a t t e n t i o n from t h e women w r i t e r s of the per i o d , who present female 

c h a r a c t e r i s a t i o n s w i t h which t h e i r women readers can i d e n t i f y . The 

urban educated women who read serious novels can recognise i n the 

i n n e r s t r u g g l e s o f t h e f i c t i o n a l women t h e i r own s t r u g g l e to f i n d t h e i r 

i d e n t i t y and g a i n s e l f assurance. They can gain comfort i n the know

le d g e t h a t o t h e r s t o o are s t r u g g l i n g to resolve the dilemma of t r y i n g 

t o r e c o n c i l e t h e i r f e m i n i n i t y w i t h t h e i r non-sexual r o l e . The women 

a u t h o r s , w h i l e p r o v i d i n g the vehicle f o r a sharing of experience, and 

i n c r e a s i n g t h e i r readers' awareness o f the anomalies i n women's l i v e s 

do not t a k e t h e course of advocacy. 
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The s i n g l e and most dramatic champion of women's r i g h t s among the 

authors whose works I have selected i s Gungcr Oilmen, w i t h h i s play 

Kurban, In t h i s work the g u l f between the l e g a l p rovisions r e l a t i n g t o 

women's l i v e s and the r e a l i t i e s of l i f e as endured by many women de

pr i v e d of the p r o t e c t i o n of the law by male domination, at both the 

i n d i v i d u a l and the community l e v e l , i s sharply drawn. The work i s a 

most dramatic plea to both men and women-to recognise women as equal 

partners i n marriage and as i n d i v i d u a l s , w i t h as much r i g h t to s e l f -

determination as men. 
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C H A P T E R VII 

CONCLUSION 

Having examined separately four d i f f e r e n t aspects of the p o r t r a y a l of 

women i n Turkish l i t e r a t u r e throughout the period of the Republic, I 

s h a l l now t r y t o draw out the main conclusions t h a t emerge on b r i n g i n g 

these f o u r f a c e t s together. 

I n t he f i r s t two decades of t h e Republic t h e pervasive Kemalist ideo

l o g y s u b o r d i n a t e d a l l c o n t r a d i c t i o n s w i t h i n s o c i e t y , whether of class , 

sex o r e t h n i c i t y , t o t h e s t r u g g l e to create and e s t a b l i s h the new 

n a t i o n as on " i n d e p e n d e n t " , "modern" and "western" n a t i o n . Great 

emphasis was t h e r e f o r e l a i d on t h e important r o l e women could and 

should p l a y i n t h i s task. 

Women were encouraged to emulate emancipated western women and to enter 

t h e w o r k - f o r c e ; t h e i r c o n t r i b u t i o n t o the war e f f o r t was e x t o l l e d and 

the need f o r t h e i r c o n t i n u i n g e f f o r t s i n working the land was stressed. 

However, women's e n t r y i n t o i n d u s t r i a l production was hampered by the 

number o f men r e t u r n i n g to take up employment a f t e r years of s o l d i e r 

i n g . A n o t h e r , and somewhat c o n f l i c t i n g e x h o r t a t i o n to women was t h a t 

t h e y s h o u l d n o t n e g l e c t t h e i r t r a d i t i o n a l r oles of wife and mother. 

These f a c t o r s combined to present the i d e a l woman of the 1920s i n 

Turkey as one who was educated and would be happy t o use her education 

t o f u r t h e r t h e good of the nation by teaching i t s c h i l d r e n , while at 
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t h e same t i m e r e m a i n i n g c h a s t e and c o n s t a n t i n her a f f e c t i o n s . Her 

own c h i l d r e n and her husband would o f course be immediate b e n e f i c i a r i e s 

o f her increased knowledge and understanding. However, the improved 

s t a t u s , t h e s e l f - c o n f i d e n c e and the independence a woman might gain 

through her education and p r o f e s s i o n a l work were nonetheless no pro

t e c t i o n f o r her a g a i n s t the "improper" advances of an unscrupulous 

male, and women were s t i l l seen t o be very v u l n e r a b l e , although there 

were some a t t e m p t s t o break down th e t r a d i t i o n a l b a r r i e r s separating 

men and women i n s o c i a l and p u b l i c l i f e . 

I n t h e p r i v a t e , domestic sphere women gained considerable advances i n 

t h e i r l e g a l p o s i t i o n , but i n p r a c t i c e male supremacy p e r s i s t e d i n the 

household, whether i n the r o l e of husband, f a t h e r or brother. Oppor

t u n i t i e s f o r women t o gain economic independence through paid employ

ment were not o n l y rare but also i n a c c e s s i b l e except to those women 

whose f a t h e r s o r husbands gave such an e n t e r p r i s e t h e i r consent and 

encouragement. 

Ps f a r as t h e p o r t r a y a l of women i n the l i t e r a t u r e of t h i s p e r i o d i s 

concerened, images o f the " i d e a l " woman of the time provide clear 

endorsement o f the contemporary Kemalist i d e a l , and can t h e r e f o r e be 

seen as more o r less conscious attempts to encourage popular approval 

and acceptance of "modern" or "western" c h a r a c t e r i s t i c s such as mil d 

f r i v o l i t y o r y o u t h f u l gaiety by embedding them w i t h i n myriad t r a d i 

t i o n a l v i r t u e s such as constancy, c h a s t i t y , innocence and modesty. 

There i s no such innovatory approach, however, to the more d e l i c a t e 

question o f female s e x u a l i t y , or the concept of honour and shamej i n 

such m a t t e r s as these, and the p o r t r a y a l of women i n fam i l y r e l a t i o n -
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ships the w r i t e r s of the period adhere c l o s e l y to the sta t u s quo a 

Divergence i n the manner of presenting women i n paid employment i n the 

works of t h i s period i l l u s t r a t e s the ambivalence i n a t t i t u d e s pre-

v a l e n t at the time,. I n p a r t i c u l a r , the examples of women i n paid 

employment portrayed i n the works I have selected present an i n d i c a 

t i o n of the connection between acceptance of women working outside the 

home and v o c a t i o n a l work which can be seen as an extension of t r a d i 

t i o n a l female r o l e s . Rural women, who work unpaid on the f a m i l y farm, 

do not, of course, present a contentious issue, and p o r t r a y a l s of such 

women tend simply to i l l u s t r a t e the respect and r e c o g n i t i o n due t o 

them, without touching on questions of s o c i a l or economic independence, 

education or p o l i t i c a l r i g h t s a Consideration of such matters i n the 

r u r a l context was s t i l l academic during these years. 

I n the years f o l l o w i n g the i n t r o d u c t i o n of the m u l t i - p a r t y system i n 

Turkey the e f f e c t s of t h i s very important p o l i t i c a l development began 

to permeate the whole of Turkish s o c i e t y : the new importance of the 

peasant vote, and s i m i l a r l y of the female vote, focused a t t e n t i o n on 

these two much neglected and oppressed groups 0 Those who seemed t o be 

the most severely disadvantaged and subjugated of a l l , of course, were 

the peasant women, and the need f o r these women to emerge from t h e i r 

assigned i n f e r i o r i t y , ignorance and powerlessness, and to f i t them

selves f o r t h e i r new r o l e as enfranchised c i t i z e n s i s r e f l e c t e d i n the 

l i t e r a r y works of the time which condemn excessive passive r e s i g n a t i o n , 

submission and compliance i n favour of a c t i v e p a r t i c i p a t i o n i n com

munity and s o c i a l a f f a i r s , and even i n some instances i n p o r t r a y a l s of 

women as i n i t i a t o r s and leaders i n community or s o c i a l a c t i o n and 

r e b e l l i o n . 
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Even the less adventurous c h a r a c t e r i s a t i o n s of women i n the works I 

have included from t h i s period suggest t h a t , while s t i l l i n need of 

p r o t e c t i o n from male advances, a c t u a l p h y s i c a l c o n t r o l and r e s t r a i n t 

imposed on a woman h e r s e l f should more a p p r o p r i a t e l y be replaced by 

guidance and education from the man responsible f o r her. A l l i e d to 

t h i s s h i f t i n a t t i t u d e i s the cons i d e r a t i o n given to the s p i r i t u a l 

p u r i t y as w e l l as p h y s i c a l c h a s t i t y i n women. O v e r a l l , w h i l e t r a d i 

t i o n a l values p e r t a i n i n g to female c h a r a c t e r i s t i c s and behaviour s t i l l 

p r e v a i l there i s a deeper analysis and more c a r e f u l e v a l u a t i o n of those 

c h a r a c t e r i s t i c s and behaviours. This l i n k s n a t u r a l l y w i t h the r a t i o n 

ale f o r enfranchisement: i f women are to be granted the power to vote 

then they must be recognised as being capable of making r a t i o n a l 

decisions and t a k i n g r e s p o n s i b i l i t y f o r t h e i r a c t i o n s . I n the domestic 

sphere, however, men were not ready to r e l i n q u i s h t h e i r power as head 

of the household and the s o c i a l i s a t i o n of young g i r l s i n pr e p a r a t i o n 

f o r t h e i r f u t u r e subordinate r o l e of wife does not seem to have changed 

s i g n i f i c a n t l y f o r the m a j o r i t y of the female p o p u l a t i o n . I t i s worth 

n o t i n g a t t h i s p o i n t t h a t successful marriages i n the l i t e r a r y works o f 

the period which I have included appear t o be those based on mutual 

a f f e c t i o n and respect, and a complementarity of r o l e s no longer based 

on the subordination of the female to the male. Moreover, female 

submission i n marriage may even be presented as a negative f a c t o r i n 

the m a r i t a l r e l a t i o n s h i p . 

Marriage as a source of companionship, i n l i n e w i t h the Western i d e a l , 

i s now more favourably t r e a t e d than t r a d i t i o n a l views of marriage. 

But t r a d i t i o n a l views s t i l l p e r s i s t , seeing marriage as a means of 

improving s o c i a l status or m a t e r i a l comfort f o r a woman, or gaining 
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access to a woman's sexual, reproductive and labour services f o r the 

man. This t r e n d seems to be an i n e v i t a b l e consequence of the gradual 

absorption o f Turkey i n t o the Western, c a p i t a l i s t , i n d u s t r i a l i s e d 

w orld, and i s concomitant w i t h the increase i n wage labour and the 

spread o f t h e nuclear f a m i l y type i n terms of accommodation and 

economic u n i t . I t i s i n t e r e s t i n g to note t h a t the l i t e r a r y works 

in c l u d e d i n t h i s study seek not only to endorse the changes t a k i n g 

place w i t h i n the f a m i l y , but also t o acclaim t h e i r inherent advantages 

r a t h e r than a t t e m p t i n g to amp l i f y or embellish the b e n e f i t s of the o l d 

o r d e r . 

A development i n a t t i t u d e s p e r t a i n i n g to women i n paid employment i s 

e v i d e n t b o t h i n research c a r r i e d out i n the period and i n l i t e r a r y 

works o f t h e t i m e : j u s t i f i c a t i o n f o r female p a r t i c i p a t i o n i n paid 

employment i s now sought i n terms of economic need instead of voca

t i o n a l c a l l i n g . F u r t h e r m o r e , t h e f e a r of harmful consequences f o l l o w 

i n g on women t a k i n g up employment outside the home now seems to have 

s u b s i d e d i n terms of the possible neglect of domestic and f a m i l i a l 

d u t i e s , a l t h o u g h f e a r of promiscuity or dishonour a r i s i n g from contact 

w i t h u n r e l a t e d males i s s t i l l e v i d e n t . The expression of these 

developments i n the l i t e r a r y works of the period displays a c e r t a i n 

e q u a n i m i t y w i t h r e g a r d to the system whereby men maintain both s o c i a l 

and economic c o n t r o l over t h e i r w i v e s and daughters even though they 

e a r n an income, so t h a t women's work i n f a c t poses no t h r e a t to the 

s t a t u s quo s i n c e i t does not p r o v i d e women w i t h the means to indepen

dence. The o n ] y t h r e a t l i e s i n t h e increased exposure of women to 

u n r e l a t e d men who cannot be t r u s t e d t o behave honourably outside the 

t r a d i t i o n a l , much more closed, v i l l a g e or t r i b a l community. 
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The l a s t two decades have seen a r e l e n t l e s s c o n s o l i d a t i o n of the image 

of women as p a r a s i t e s , i r r e s i s t i b l y l u r e d to the ha b i t o f conspicuous 

consumption. Even formal education has been accused of f i t t i n g women 

more f o r t h e r o l e o f consumer than t h a t o f producer, and t h e l e v e l of 

p o l i t i c a l consciousness among t h e mass o f women has t h e r e f o r e remained 

at a very low ebb. F r u s t r a t i o n , as w e l l as genuine concern f o r the 

apparent apathy and general ignorance among women w i t h regard to 

s o c i a l , economic and p o l i t i c a l a f f a i r s , becomes very evident i n the 

l i t e r a r y works o f t h i s p e r i o d , e s p e c i a l l y i n the works by women authors 

t h a t ] have i n c l u d e d . 

E x p r e s s i o n Df t h e need f o r women to become a p o s i t i v e force f o r change 

i n s o c i e t y has developed from t h e examples of i d e a l i s t i c young women 

g o i n g out t o r u r a l areas to educate the f u t u r e generations of the 

n a t i o n , which were encountered i n works o f the f i r s t decades of the 

D e p u b l i c , t h r o u g h dramatic images o f mature v i l l a g e women t a k i n g r o l e s 

o f l e a d e r s h i p w i t h i n the v i l l a g e community to f i g h t i n j u s t i c e and 

o p p r e s s i o n b e i n g perpetrated against the v i l l a g e as a whole, during 

t h e 1940s and 1950s when v i l l a g e themes seem to have been e s p e c i a l l y 

p o p u l a r , t o t h e severe c r i t i c i s m i n works of the l a s t two decades of 

women t o o absorbed i n the ethos o f conspicuous consumption to be aware 

o f , l e t alone concerned f o r , t h e serious s o c i a l , economic and p o l i t i c a l 

i s s u e s o f t h e day. The i m p l i c a t i o n o f t h i s c r i t i c i s m i s t h a t women 

have become so i n v o l v e d i n t r y i n g t o solve t h e i r own i n d i v i d u a l per

s o n a l problems t h a t t h e y are n e i t h e r i d e o l o g i c a l l y nor p r a c t i c a l l y 

p r e p a r e d t o p a r t i c i p a t e i n the wider s t r u g g l e . 
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A number of the works of t h i s l a t e s t period by both male and female 

w r i t e r s has shown a major concern w i t h the personal s t r u g g l e of 

i n d i v i d u a l female characters to f i n d t h e i r t r u e i d e n t i t y . These 

c h a r a c t e r i s a t i o n s are of course of urban, educated women: those who 

experience most acutely the dilemma o f having to r e c o n c i l e personal 

f e m i n i n i t y w i t h successful performance of a p r o f e s s i o n a l or i n t e l l e c 

t u a l p u b l i c r o l e . I t i s , a f t e r a l l , r e a l l y only i n the past two 

decades t h a t the p o s s i b i l i t y of women gaining complete s o c i a l and 

economic independence through paid employment has emerged as a r e a l 

enough phenomenon f o r i t to be seen as a d i r e c t t h r e a t to male 

a u t h o r i t y and domestic order and harmony. And i t i s both as a f u n c t i o n 

and a cause o f t h i s phenomenon t h a t women have begun to voice t h e i r 

d e t e r m i n a t i o n t o be allowed to reap the b e n e f i t s of economic indepen

dence i n terms o f autonomy and l i b e r a t i o n i n s o c i a l , p o l i t i c a l and 

p e r s o n a l s p h e r e s . While both the proponents of these ideas and the 

b e n e f i c i a r i e s o f them are mostly urban educated women, considerable 

a t t e n t i o n has a l s o been focused on the needs of r u r a l women f o r recog

n i t i o n o f t h e i r r i g h t s and more equ i t a b l e treatment i n both l i t e r a r y 

works and s c h o l a r l y t e x t s of the pe r i o d . 

I n conclusion, i t i s c l e a r t h a t there i s no s i n g l e d i s c e r n i b l e trend 

o r bias i n the p o r t r a y a l of women i n modern Turkish l i t e r a t u r e . Bne 

of the most s i g n i f i c a n t changes f o r women i n Turkey since the 1920s has 

been t h e i r i n c r e a s i n g p a r t i c i p a t i o n i n p u b l i c l i f e and t h i s has brought 

t h e most d i v e r g e n t response i n the l i t e r a r y works of the Republic. 

Some a u t h o r s have used t h e i r works as a ve h i c l e to warn of the danger 

of d i s r u p t i o n and damage to so c i e t y as an outcome of women's entry i n t o 

paid employment and subsequent l i b e r a t i o n from male c o n t r o l . Such 
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authors, b a s i n n t h e i r argument on t h e complementarity o f male and 

f e m a l e , a re a b l e to d i s m i s s t h e concept o f e q u a l i t y ; they may c r e d i t 

t h e i r female characters w i t h i n t e l l i g e n c e , and they may avoid showing 

them to be i n f e r i o r i n any absolute sense, but they depict women as 

q u i t e hopelessy incapable of f u n c t i o n i n g s a t i s f a c t o r i l y i n t h e "men's 

world" o f work w i t h o u t p u t t i n g t h e i r "women's world" of f a m i l y at r i s k , 

e i t h e r t h r o u g h n e g l e c t of domestic d u t i e s , or through wanton indulgence 

o f t h e i r s e x u a l d e s i r e s . 

On t h e o t h e r hand, some authors have portrayed women endowed w i t h great 

courage and determination and even w i t h q u a l i t i e s of lead e r s h i p , as an 

i n s p i r a t i o n and encouragement t o women to f i g h t f o r r e c o g n i t i o n and 

acceptance o f t h e i r r i g h t s or to take on a c t i v e r o l e s outside the 

domestic s p h e r e . Others have sought to encourage women i n the same 

d i r e c t i o n by adopting t h e opposite approach and p o r t r a y i n g the abje c t 

m i s e r y and f u t i l i t y o f l i f e endured by women who submit passively t o 

e x p l o i t a t i o n and oppression. 

A theme shared by most of the women w r i t e r s , but not confined to them 

e x c l u s i v e l y , i s a concern f o r the problems created f o r women pers o n a l l y 

by p a r t i c i p a t i o n i n p u b l i c l i f e w i t h i n a s o c i e t y which i s s t i l l charac

t e r i s e d by t h e dominant male ideology r e l e g a t i n g women to the domestic 

sphere. I n t h e e a r l i e r works o f the Republic t h i s concern i s focused 

on t h e censure women were l i a b l e t o f a c e i f they took on an a c t i v e 

p u b l i c r o l e w i t h i n the community, whereas l a t e r works concentrate on 

the i n n e r c o n f l i c t created w i t h i n women by the d i f f i c u l t y i n t r y i n g to 

i n t e g r a t e t h e "feminine" w i t h t h e i n t e l l e c t u a l , the p r o f e s s i o n a l or the 

"w o r l d l y " a s p e c t s of t h e i r p e r s o n a l i t i e s . Works such as these provide 
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c h a r a c t e r i s a t i o n s w i t h which women readers may f e e l they can most 

c l o s e l y i d e n t i f y , , Only one work emerges as a cl e a r v e h i c l e to 

champion women's r i g h t s : Gungor Oilmen's Kurban B which d r a m a t i c a l l y 

h i g h l i g h t s the need f o r r e c o g n i t i o n and acceptance of women as equal 

members of s o c i e t y , and of t h e i r marriages. My f i n a l q u o t a t i o n , from 

t h i s play, expresses s y m b o l i c a l l y the r o l e which works of l i t e r a t u r e , 

and e s p e c i a l l y dramatic works, can play as an instrument of change 

f o r women; i t i s taken from the scene when the o l d v i l l a g e woman Halime 

r e a l i s e s t h a t nothing w i l l d i v e r t the heroine Zehra from her awful and 

t r a g i c course of r e b e l l i o n against a f a t e which so many other women 

would accept as t h e i r d e s t i n y : 

Bugun b i r s e y l e r olacak oyleyse. Bin, bin y i l d i r Anadolu 
ka d i n i n sustugu c i g l i k b e l k i senin yureginden f i s k i n r . 

* (pp. 80-81) 

(Then something w i l l happen today. That cry which f o r 
thousands and thousands of years the woman of Anatolia 
has s t i f l e d w i t h i n her w i l l perhaps sp r i n g from your 
heart.) 
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of t h e i r possessions; f o r t h i s would surely be a great s i n . 
I f you f e a r t h a t you cannot t r e a t orphans (orphan g i r l s ) 
w i t h f a i r n e s s , then you may marry other women who seem good 
to yous two, th r e e , or four of them. But i f you f e a r t h a t 
you cannot maintain e q u a l i t y among them, marry one only or 
any s l a v e g i r l s you may own. This w i l l make i t easier f o r 
you t o avoid i n j u s t i c e . 
Give women t h e i r dowry as a f r e e g i f t j but i f they choose 
to make over t o you a p a r t o f i t , you may regard i t as 
l a w f u l l y yours. 
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And l e t them not. stamp t h e i r f e e t i n walking so as t o 
reveal t h e i r hidden t r i n k e t s s 

( p 0 216.) 
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