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Abstract:

The paper deals with stylistic peculiarities which are characteristic of V. Nabokov's self-
translation of “Lolita”, his most famous novel. We analyze how the writer translates
phraseological units that, on the one hand, are widely used in the source text and, on the other
hand, present a real challenge for translators.

The research identifies the reasons that caused the writer to translate his novel himself and
studies the translation techniques employed by V. Nabokov. Reproducing “Lolita” in the
Russian language the writer creates a new text targeting at the Russian reader. He overcomes
the asymmetry of the positions in artistic freedom and creative independence of an author and
a professional translator.

His auto-transiation represents “ideal” translation since the author is in a better position than
any ordinary translator because he knows his creation as nobody else and has the authority to
allow himself shifts in the translation which might not have been ‘allowed’ by another
translator. The results of V. Nabokov’s self-translation can be regarded as certain “gold
standards” for others to make use of.
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1. Introduction

Self-translation (ST) has recently become an object of close attention in linguistics in
general and in translation theory. Most experts agree that self-translation is the
translation of an original work into another language by the author himself. On the
one hand, it is a rather rare phenomenon. Therefore, it attracts attention of researchers.
On the other hand, ST represents “ideal” translation since the author is in a better
position than any ordinary translator because he knows his creation as nobody else
and has the authority to allow himself shifts in the translation which might not have
been ‘allowed’ by another translator. The results of self-translation can be regarded as
certain “gold standards” for others to make use of. Therefore, the issue is very
important and relevant.

The most famous writers who’ve translated their own works are Samuel
Beckett (French-English), Karen Blixen (Danish-English), Jorge Luis
Borges (Spanish-English), André Brink (Afrikaans-English), Italo Calvino (Italian-
English), Julien Green (French-English), Nancy Huston (French-English), Vladimir
Nabokov (Russian-English), Rabindranath  Tagore (Bengali-English),  Joseph
Brodsky (Russian-English). A unique position among them is held by V. Nabokov.

His works are of exceptional interest for us for a score of reasons. Firstly, his working
languages were Russian and English. Secondly, he considered himself as an American
writer while other bilingual writers didn't saver ties with their native languages.
Thirdly, he earned fame of a splendid stylist among American literary critics (Grason,
1977). His style is elaborated and rich in phraseological units (PhU). It should be noted
that PhUs present a real challenge to translators. Therefore, it would be intriguing to
see how V. Nabokov reproduces phraseological units in his self-translations. This is
the aim of our research.

2. Materials and methods

The aim of the research defined the methods used and the materials studied. The
investigation consisted of several stages. Firstly, we analyzed V. Nabokov’s self-
translation activity and chose “Lolita” as the object of our study. Secondly, we
identified the scope of phraseological units both in English and Russian versions of
the novel. Then, we compared the two groups of PhUs to reveal the specific features
of their translation.

The research was based on different theoretical and empirical methods, such as
comparative analysis of research studies and scholarly works on the problem, content
and quantitative analyses of the translation done by V. Nabokov from English into
Russian.
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3. Results

Our exploration shows that the source text contains 343 units. 50 % of them are
reproduced by phraseological units in the target text. 38% are rendered word for word,
while 12 % were represented by means of descriptive translation. It is of interest to
note that the target text contains much more PhUs than we see in the English version.
It is obvious that the author uses the “excessive” idioms to compensate for other
peculiarities of informal speech.

At the same time, there are some cases of inexactness in the self-translation. They can
be accounted for by language interference.

Besides, there are situations when V. Nabokov does not use PhUs in translating
phraseological units although there are their equivalents or analogs fixed in the
Russian language.

In addition, when in the target language there exist several phraseological equivalents
of PhUs of the source text the writer tends to choose units with Russian specific
character (18 %), i.e. those containing Russian national realia, archaic words, etc.,
which is supposed to be a mistake for ordinary translators. Moreover, V. Nabokov
creates his own occasional PhUs both in the source and the target texts and transforms
the existing ones.

4. Discussion

The issue of ST has been widely discussed recently. Many scholars studied the
phenomenon of self-translation concentrating on the problem of identities, author's
subjectivity and equivalence, the bilingual text, history and theory of literary self-
translation (Arzhantseva, Maklakova and Khovanskaya, 2016; Baleevskikh, 2012;
Bahtikireeva, 2005; Finkel, 1962; Federman, 1996; Feschenko, 2015; Fitch, 1988;
Hokenson, 2007; Rabacov, 2013).

V. Nabokov’s creations were studied by Appel (1991), Boyd (1990), Barabtarlo
(1993), Grason (1977), Mulyarchik (1990), Nosik (1995), Parker (1987), Pifer (1980),
Tchaikovsky (1997), etc. However, the analysis of the works on the topic shows that
the issue demands further investigation. Most of the studies are devoted to the literary
analysis of his works, while the linguistic aspect is underestimated. Our interest to the
linguistic peculiarities of “Lolita” is even more enforced by the fact that V. Nabokov
translated it into Russian by himself.

Why did he do it? There are different reasons that cause bilingual writers to translate
their works, both linguistic (interest to languages, wish to create and use new
expressive means, dissatisfaction with existing translations, etc.) and extra-linguistic
(emigration, challenge to check one’s gift in new conditions, paying tribute to
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motherland, etc.). It is obvious that some reasons are objective, but others can be
considered subjective, the latter being more powerful and stimulating.

In his interviews and memoirs V. Nabokov mentioned several reasons that caused him
to translate “Lolita” into Russian (Nabokov about Nabokov and others: Interview,
reviews, essays, 2002). To begin with, he was disappointed by the translations
performed by other people. Secondly, he felt that he is Russian, and his works are
some kind of tribute paid to his motherland. Furthermore, the writer was eager to
check his talent in new circumstances. In fact, V. Nabokov breaks basic translation
traditions and creates a new literary work in the Russian language. These trends can
be traced if we analyze how the author translates PhUs.

His style is elaborated and rich in phraseological units and he uses different techniques
to reproduce them in the target text.

Traditional techniques:

- by means of full equivalents:
I put an end to his gibberish by suggesting Valeria pack up her few belongings
immediately, upon which the platitudinous colonel gallantly offered to carry them into
the car (Nabokov, 1994, p. 28). A nonooicun Komey €20 HCYyNCHCAHUIO MeM, YO
npedﬂo:)fcuﬂ Baﬂepuu YIIOdHCUMb JHCAIKUE NOHNCUMKU HeMe()]leHHO, HA 4mo nouwislKk

NOJIKOBHUK 2AJIAHMHO 3AA6UJI, Ym0 OXOMHO CcdmM nepeHecem ux 6 C60IH0 MAaulury
(Nabokov, 1997, p. 57).

With a heavy heart | left the house and walked through the spotted blaze of the sun to
my car (Nabokov, 1994, 305). C msocenvim cepoyem st ROKUHYL I3MOM OepessiHHblil

3AMOK U NOUlesl CK803b NeMIUCIbLIL 020Hb connya Kk ceoemy Hrapy (Nabokov, 1997,
p. 423).

- by means of relative/partial equivalents:
We were to go to Our Glass Lake this afternoon, and bath, and bask; but nacreous
morn degenerated at noon into rain, and Lo made a scene (Nabokov, 1994, p. 43). Meb:
O0NXHCHBL ObLIU examb nocie 3aempaxka Ha Ouxosoe o3epo u mam Kynamvcs u
8ANIAMBCA HA NECKe, HO NePIAMYMPOBOe YIMPO GbIPOOULOCH 8 O0HCONUBHLU NOTIOEHD, U
Jlo 3axamuna cyeny (Nabokov, 1997, p. 76).

The "studio bed" in my former room had long been converted into sofa it had always
been at heart, and Charlotte had warned me since the very beginning of our
cohabitation that gradually the room would be turned into a regular "writer's den"
(Nabokov, 1994, p. 91). Kposamsb-kyuiemra 6 moeil 6viguiell KomHame 0asHo Oblia
npespaujena npocmo 6 Kyulemky, uem, GnpoueM, 6ce20d OCMAsanach 6 oyule, u
Hlapromma npedynpeouna MeHs 6 CAMOM HAYANE HAWE20 CONCUMENbCMEd, YMO
nocmenenHo KomHama Oyoem nepeoeiana 8 HACMOAWUL NUCAMENbCKULL KabuHem
(Nabokov, 1997, p. 140).
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- by means of analogs:
Was it Grace Angel?" | asked. She shook her head. No, it wasn't, it was the daughter
of a bid shot (Nabokov, 1994, p. 136). Omo 6bi1a, moscem bvime, I payus Anosicen? »,
cnpocun 5. Ona ompuyamenvio nokauana 2010680u. «Hem, coecem opyeas. Ee omey
— 6orvwas wuwkay (Nabokov, 1997, p. 198).

The destination was itself a perfectly arbitrary one, and I shook in my shoes as |
wondered how to keep the whole arrangement plausible <...> (Nabokov, 1994,
p.139). Ilnan 6vin 6nonne NPOU3BOILHBIM, U Y MEHSL OPONCANU NOONCUTIKU, KO20d 5

cnpawuean  cebs, Kak coeiamv, uUmoObl 6ce npeonpusimue  0CMAaBaloCh
npasoonooobruim <...> (Nabokov, 1997, p. 203).

- by means of descriptive translation:
"Not that | know of, | think we are going to have some rain. Don't you want to tell me
those little pranks of you in camp?" "You talk like a book, Dad." (Nabokov, 1994, p.
114). «Hukax nem. Ilocona umo-mo onsame nopmumcs. He dcenaewv iy mol MHe
pacckasams npo smu meou MajleHbKue npokasvl 6 Jjacepey. «Tel umo-mo ouenw
KHUJICHO gbipadicaewncs, munwiti nanaway (Nabokov, 1997, p. 170).

Finally, I heaved myself font my narrow margin of bed, steal they pulled at the odd
sand ends of sheets piled up to the south of my stone-cold heels — and Lolita lifted
her head and gaped at me (Nabokov, 1994, p. 128). Haxoney s 632pomozouncs na
OCMABIERRYIO MHe Y3KVIO Yacmb nocmeiu, OCMOpPOHCHO NOMAHYI K cebe KOHYbL U
Kpasl npocmbslHb, coumoix 6 Ky4y Ha roee om Moux KAMEHHO-X0J00HbIX nAmMoK;
Jlonuma noousna 2onosy u na mens ycmasuiacy (Nabokov, 1997, p. 189).

You will laugh — but really and truly 1 somehow never managed to find our quite
exactly what the legal situation was. | do not know it yet. Oh, | have learned a few
odds and ends (Nabokov, 1994, p. 171). Bsi 6ydeme cmesmvcs — HO, ecu CKA3amb
6CHO npaeay, MHe KaK-mo HUKo20d He 0aioch 6 moyHOCmU 6bIACHUMb iopu()uquKyro
cmopony nonodicenus. He 3uaio oo cux nop. O, pasymeemcs, Koe-kaxKue Cryyatinvie
ceedenus 0o mens dournu (Nabokov, 1997, p. 243).

- by means of word-for-word translation:
And so we lay, when with one of those jolts that have ended by knocking my poor
heart out of its groove, | met the unblinking dark eyes of two beautiful children,
faunlet and nymphet, whom their identical flat hair and bloodless cheeks proclaimed
siblings if not twins (Nabokov, 1994, p. 169). X éom mak mul nexcanu, kozoa s
ucnoimali OaHy uz mex 6CmpiCoK, Komopbvle, 6 KOHYe KOHYO0E, gulOUIU Moe beoHoe
cepoye u3z Kojeu, ubo s 60pye 6CMPEmMUICsL C MEMHbIMU, HEMULAIOWUMU 2T1A3AMU 08YX
CMPAHHBIX U NPEKPACHbIX Oemell, (PagHeHKa U HUM@emKU — OAU3Heyos, Cyos no Uux
COBEPULEHHO OOUHAKOBO NJIOCKUM YEepHbIM B0JI0CAMU 660Kp06HblM JUHUKAM))

(Nabokov, 1997, p. 241).
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However, V. Nabokov as a self-translator often uses unconventional approaches. For
instance, when in the target language there exist several phraseological equivalents of
PhUs of the source text the writer tends to choose units with Russian specific
character, i.e. those containing Russian national realia, archaic words, etc., which is
supposed to be a mistake for ordinary translators. The author feels free choosing
expressive means in dealing with the Russian language which is native for him.

Minnesota, to whom | take off my hat, provides that when a relative assumes
permanent care and custody of any child under fourteen, the authority of a court does
not come into play (Nabokov, 1994, p. 171). Munnecoma, komopoii Hu3Ko KAausocy,
npeoycmampusaent, 4mo, eciu pOOCMEEeHHUK NPUHUMAEN HA ce0s 3aujumy u Onexy
oumsamu, He 00CMUSULe20 4eMblPHAOYAMUTETNHE20 803PACTA, A8Mopumem cyod He
nyckaemces 6 xoo (Nabokov, 1997, p. 244).

After coughing myself inside out, I rested a while on a boulder, and then, thinking the
sweet air might do me good, walked a little away towards a low stone parapet on the
precipice side of the highway (Nabokov, 1994, p. 307). Ilocre cydopoe psomei,
6bIBEPHYGULCI MEHSL HAUSHAHKY, Sl Cell OMOOXHYMb HA 6AJVH, A 3ameM, OYMAsl, Ymo
ceedicull 20pHBLIL  8030YX NOUOem MHE 6HPOK, NpPoulesl HeCKOIbKO Wazo8 Ho
HANPAGIeHUr0 K HU3KOMY KAMEHHOMY Napanemy CMpeMHUHHOU NOA0Ce UWOCCey
(Nabokov, 1997, p. 426).

In addition, sometimes V. Nabokov does not translate PhUs, but creates new ones for
the Russian version. As a result, we have a new PhU which blends seamlessly into the
Russian context and does not look strange. We may call it a relative analog. Such units
have relative equality in meaning but different components and structure.

I snatched away the stool she was rocking with her heel and her foot fell with a thud
on the floor. ‘Hey, ’shecried, ‘take it easy’ (Nabokov, 1994, p. 205). 4 omnuxuyn
mabypem, KOMopblll OHA 6Ce PACKAYUBANA NAMKOU, U HO2A 27YX0 YOapunacs 06 noi.
«Dily, KpukHya oHa, «1eue Ha nosopomaxyy (Nabokov, 1997, p. 289).

And perhaps afterwards she would say to somebody or other: "The poor guy looked
like his own ghost" (Nabokov, 1994, p. 110). Moosicem 6vimob, nomom Ilepau Xonomc
pacckadxicem Komy-nubyon.: na beonsice npocmo auya ne 6wiio (Nabokov, 1997, p.
165).

One more specific feature of Nabokov’s self-translation is the use of so-called
“transformed/distorted” PhUs.

We had left the car in a parking area not far from the road and were making our way
down a path cut through the pine forest to the lake, when Charlotte remarked that Jean
Farlow, in quest of rare light effected (Jean belonged to the old school of painting),
had seen Leslie taking a dip "in the ebony' (as John had quipped) at five o’clock in the
morning last Sunday (Nabokov, 1994, p. 82). Ocmasus asmomobuns 6 cneyuanbho
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0meeodeHHoM OISl IMO20 mecme, Heoaneko om uiocce, Mbl HanpaesisailucCob K o3epy no
mponunke, I’lpOJZOOIC@HHOﬁ uepes HOBbILU Jec, Ko20a Hlapﬂomma cKkasajia, 4mo
Jicoana @apno, 6 nocone 3a pedKocmuviMu ceemogulmu dpgexmamu ([coana
NPUHAOAENCANA K CMAPOUl WKOAe JHCUBONUCU) 6 8OCKpeceHbe sudend, Kaxk Jlecau
Tomcon Kynancs, «8 yem HOUb poounay (Kax cocmpui Jxcom), 8 nams 4acos8 ympay
(Nabokov, 1997, p. 128).

And today, putting my hand on my ailing heart, | really do not think of them ever
surprised her in desirability <...> (Nabokov, 1994, p. 161). i nvinue, nonosica pyxy na
boavbHOE cepoye, 5, NPABo, He CKANCY, 4mobvl KMo-HUOYOb U3 HUX 8030Y0UlL 80 MHe
bonee ocmpoe eneuenue, wem ona<...> (Nabokov, 1997, p. 231).

The cynic may say that commercial pornography makes the same claim; the learned
may counter by asserting that "H. H."’s impassioned confession is a tempest in a test
tube; that at least 12 % of American adult males <...> enjoy yearly, in one way or
another, the special experience "H. H." describes with such despair<...> (Nabokov,
1994, p. 5). Lunux crascem, umo Ha modice npemenoyem u npohecCUuOHAIbHbII
nopHozpagh, apyoum 603pazum, 4mo cmpacmuas ucnogeos «I. I".» ceooumcs k bype
8 NpooOuUpKe, Umo Kaxicowlii 200 He MeHbute 12 % amepukanyes Myxtcckoz2o nona<...>
npoxooum uepe3 mom cambvii onvim, komopwiil «I. I.» onuceieaem c maxum
omuasnuem<...> (Nabokov, 1997, p. 29).

Oh, just Pupils. Vitamin X. Make so strong as an oxoranax (Nabokov, 1994, p. 122).

Ax, smo npocmo Quanxokancronu. Bumamun Hkc. [{enaem mebs cunvrvim, Kax ObIK-
¢ unu wimoik-¢ (Nabokov, 1997, p. 181).

As we have already mentioned there are some cases of inexactness in the self-
translation that can be accounted for by language interference. For example, from the
very beginning of our concourse, | was clever enough to realize that | must secure her
complete cooperation in keeping our relation secret, that it should become a second
nature with her. No matter what grudge might bear me, no matter what other pleasures
he might seek (Nabokov, 1994, p. 149). V mens oocmano yma, ¢ camozo nauaia
Hauteco coolcumenvbemea, yvecnv, Uumo MHE Heobx00uUMo 3apydumuvcst ee noJiHbIM
cooeticmeuem O0Jis Moo, 4moObl 0epiHcamsb HAMU OMHOUIEHUS 8 MaliHe, YMO 3MO0
cooeticmeue 00IAHCHO cmamb 0Jid Hee KAk Obl 6mMopoll npupoool, Heg3updas Hu Ha
xakoe 031001eHue npomue MeHA U HU HA KakKue 0py2ue Haxooumvle ero ymexu
(Nabokov, 1997, p. 231).

All these examples show that V. Nabokov creates a new novel into the Russian
language since he is aimed at the Russian reader. Therefore, he “cleans it up” to make

the target text more Russian.

5. Conclusion
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Self-translation of phraseological units, on the one hand, follows traditional rules of
translation based on the concept of equivalence, which are considered by Arzhantseva
(2016), Gilmutdinova and Fakhrutdinova (2016), Evseeva and Kozlova (2016), etc.

As a rule, a translator excludes his/her own subjectivity and tends to explicit the
author's subjectivity. The liberties a translator takes with the original work of a writer
are severely criticized. On the other hand, auto-translation is a new work that
possesses many distinctions from the source text because it may contain new stylistic
devices which are not present in the source text. One more important feature of ST is
its uniqueness and originality to compare with the source text for a self-translator
strives to create a new text in the target language.

All these ideas are reflected in Nabokov’s self-translating activity. Reproducing
“Lolita” in the Russian language the writer is targeting at the Russian reader. Thus, he
overcomes the asymmetry of the positions in artistic freedom and creative
independence of an author and a professional translator.

His auto-translation represents “ideal” translation since the author is in a better
position than any ordinary translator because he knows his creation as nobody else
and has the authority to allow himself shifts in the translation which might not have
been ‘allowed’ by another translator. The results of V. Nabokov’s self-translation can
be regarded as certain “gold standards” for others to make use of.

6. Recommendations

Since the paper analyses both theoretical and practical aspects of V. Nabokov’s self-
translation (auto-translation) it can be recommended to experts who study the creative
activity of bilingual writers that translated their works, as well to translators and
students of applied linguistics departments.
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