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BJIMSHUE I'PEXOB 1 IIOPOKOB HOBECTBOBAT}EP'I HA UX PEYb
B AHITIOSA3BIYHOU XYAOKECTBEHHOMU ITPO3E

Cmammtio npucesaueHo ocobaueocmsam 300padceHHs epexie ma nopoKie 0noeioayie y aHeIoMO6HIl Xy0odcHill aimepamypi. Posensoa-
E€MbCA IX 8NIUS HA MOGNICHHS HAPAMOPIB.
Knrwouosi cnosa: nopoku, onogioau, aHenoMo8Hi XyO00XHCHi Meopu.

Temana Onexcanodpiena Booesenko,
I3mainvcokuil deporcasruil 2ymanimapuutl ynieepcumem, m. Ismain

BIIJIAB I'PEXIB TA ITIOPOKIB OITIOBIJOYIB HA IX MOBJIEHHA
Y AHIVTIOMOBHIM XY OKHIU ITPO3I

Cmamos nocesdueHa ocobennocmam u306pao/cel-mﬂ cpexoes U nopokoes nosecmeosamenetl 8 AH2N0SA3bIYHOU xydomecmeeHHoﬁ Jaumepa-
mype. Pacwwampueaemc;l ux eausiHue na pevb nosecmeosamenell.
Knroueswie crnosa: NnopoKu, nosecmeosamelilb, AH2N10A3blYHbLE xy()ooicecm&em—tble npou3eedeﬁuﬂ.
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Izmail State Humanitarian University, Izmail

THE INFLUENCE OF THE NARRATORS’ SINS
AND VICES ON THEIR SPEECH IN ENGLISH PROSE

The article focuses on the peculiarities of the narrators’ vices and sins depiction in English prose. Narrative in the novels and the story
is presented through narrators’ point of view.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the study of pecu-
liarities of narrators’ speech and its typical deviations in English prose.

Despite the fact that the study of the problem was investigated by many scientists, the peculiarities of the narrator’s vices (sins) depiction
from the narrators’ point of view were not considered.

The aim of our article is to determine the stylistic peculiarities of the narrators’ vices and sins description by the main characters
through whose perception they are shown.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of the description of the
sins of the narrators represented by themselves.

The prospects of investigation are to describe the peculiarities of the narrator’s vices description by other narrators in English literature.

Key Words: vices, narrator, English fiction.

Lesb cTaTbu — MOKa3aTh 0COOCHHOCTH OMMCAHUS ITOPOKOB MOBECTBOBATENICH B aHIVIOSN3BIYHOM XYI0KECTBEHHOU MPO3€ M UX
BIIMSIHME Ha pedb. 3a/1a4a 3aKJII0YaeTCs B BBIBICHUH CICLU(DUUECKUX XapaKTePUCTHK PacCMaTpHBAEMbIX OBECTBOBATEIICH.

O0beKkTOM HCCIe0BAHMS MOCTY)KWIN aHMIoA3bIYHbIe npomsBeneHus [Dx. X. Yeisa «Jlerko mpuxomsT — JIErKO yXOmsaT»,
A. Kpuctu «YowuiictBo Pomxepa Dxpoiinay, JI. Cannepc «lanocte», M. D1Byn «Ona xe «I'peticy», u 3. A. Ilo «Cepaue — 06miu-
YUTETIbY.

B >Tux npousseneHMAX OCHOBHBIMHU NEPCOHAKAMH SIBIISIIOTCS TAK Ha3bIBAEMbIE «HE3AKOHOMOCIYIIHBIE HAppaToOpsl». B pomane
Jhx. X. Yeiiza «JIerko NpuxomsT — JIETKO YXOISAT» MOTHBBI [TIABHOTO TepPOsi MIPO3AUIHBI — OH BCKPBIBACT Uy)KOH Cei() 11 HAXKHUBBI,
BCJICICTBUH Y€ro momaaaet B TiopbMy. B pomane A. Kpuctu «VouiictBo Pomkepa Dkpoiina» Happarop, sSBISIOLIMIACS M0 Tpodec-
CHH BpayoM, yOUBAET YeI0BeKa, COBepIas 2 MPecTyIUICHU: JTUIIACT )KU3HU U HapymaeT kiaTBy [ unmokpara. B pacckaze D.A. Ilo
«Cepaue — oOnMIHUTENb» TIABHBIN Tepoil yOUBaeT cTapyka, HO €0 HEPBbI HE BBIIEP)KUBAIOT U OH CO3HAeTcs B copessHHOM. [luca-
TenbHUNA-HappaTop u3 npousseneHus JI. Cannepc «1llanocts» nmoma Ha orpabiaeHue u3-3a 6aHaTbHOTO JKEAHUS HAIUCATh AETEK-
TuB. [ maBHas reponns pomana M. O1Byn «OHna ke «['peiic»» youna My>X4rHy, 3a 4TO U MOIyYHIa IOKU3HEHHBIH CPOK 1 MpeObIBast
B TIOPbME PACCKA3BIBAET CBOIO HCTOPHIO.

HeoObruHbIe MEpCOHAKU-HAPPATOPHI XyA0KECTBEHHOH JIMTEPATyphl Jal0T HaM JIIOOOMBITHEHINE MPUMEpPBl HHUBHUIYalbHBIX
Bapuanui yeaoBeyeckol MCUXuKH. Tak, TeKCHKOH HappaTtopa-nipectynHuka Yera Kapcona B pomane [x. Yeiiza «Jlerko mpuxomar —
JIETKO YXOIST» MPEICTABICH KaK pasrOBOPHON JIEKCUKOH (chic, piker, to ditch, to chuck), Tak n ucropudeckoit: mandarin — MaHIApUH,
KHTaNCKUil YMHOBHUK; Oubnelickoii: Jezabel — Ve3aBes, paciyTHasi, Hariast >KeHIIHHA. YeT — crneuanuct 1o ceiidam, peds KoToporo
M300MITyeT TEXHUUECKUMU TepMUHAMH (peeling machine, ear-splitting blasts), HauMeHOBaHUSAMH UHCTPYMEHTOB (too! kit, pick-axe).

Peur HappaTOpOB-NIPECTYITHUKOB XapaKTEPU3yeTCsl OONBIIMM KOTMYECTBOM SMOTHBHBIX JIEKCHUECKHMX eauHuI: Then [
remembered the sound the crowbar had made as Roy had slammed it down on Cooper’s head. It had been a terrible blow: made
terrible by a viciousness I hadn 't expected to be in Roy.
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1 experienced a sudden feeling of sick fear. What had happened to Cooper? Had Roy killed him? [1, p. 27]. DTi npumepbI CBHIC-
TEJNBCTBYIOT O MOBBIIIICHHOM 3MOIMOHAILHO-TICHXUYECKOM COCTOSTHIH Happaropa B MOMEHT orpabiieHus (MMOBTOP MPUIIaraTeIbHOTO
terrible) v nHTOHAIMOHHOE O(OpPMIIEHNE (BOITPOCUTETBHBIE TIPEUIOKEHNSI, ITyHKTYaIHs).

DMOIMOHAILHOE COCTOSIHUE MTOBECTBOBATEJISI BIIMSACT Ha MMOKA3aTelb [UIMHBI MPEUTOKEHUs. Tak, B peur HappaTopa-npecTyImHu-
ka B pomane J[x. X. Yeliza «Jlerko mpuxomsT — Jerko yXoIsT» JJIMHA MpeioxkeHns cocranisier 30,4 cioBa, 4To 00yCIIOBIEHO €ro
SMOIHOHALHBIM COCTOSHHEM M OECIIOPSIIOYHBIM XapaKTePOM PEUH.

JInuHHBIE NpeNIoKeHusl 3aHUMaloT auana3oHn ot 3,4 % B npousBenenun [x. X. Yeliza «Jlerko mpuxomsiT — JIETKO YXOMIST»
1o 8,7% B pacckaze D.A. ITo «Cepaue — oonuuuTesby. Huzkas 4acTOTHOCTh MCTONB30BaHMS JTHHHBIX MPEITIOKEHUN XapaKkTep-
Ha pe4d HapylIuTeNnei 3akoHa: youiiner u3 pomana A. Kpuctu «YouiictBo Pomkepa Dkpoitna» — (4%) 1 mpecTylmHHKa B pOMaHe
Jx. X. Yeiiza «Jlerko npuxomst — nerko yxomsam» (3,4%).

IMpocTeie npeaoKeHus TOMUHUPYIOT B pousBenennn A. Kpuctu «YouiictBo Pomkepa Dxpoitna» (62%), 4to cBsi3aHO C He-
PBHBIM HaNpsLKCHUEM HappaTopa-yOuHIlbl n3-3a 00s3HU OBITH OOBUHEHHBIM.

B ycTHO# peun HEeMmOCPeACTBEHHOCTh OOIICHHUS HCKITIOUAeT BO3MOKHOCTD MPEIBAPUTEILHOTO 00IyMBIBAHHS, M TIO3TOMY YCTHAS
peub XapakTepu3yeTcss rpaMMaTHYCCKIMU OTKJIOHCHUSME OT HOPMBI, ITPOIYCKaMH, TIOBTOPAMH, HHTOHAIIMOHHBIMU BBIICICHUSIMU
OT/CJBHBIX SIMHUII, ACCOIIMATHBHBIM J00aBICHHEM HOBBIX (pakTOB U MbIcei [1, ¢. 159]. DTa 0COOEHHOCTh YCTHOM pedyr HAXOAUT
CBOE OTpakeHHe B peun Happartopa u3 pomana JI. Cannepc «lllanoctb», rae HaOIIOMACTCS UCIIOIB30BaHKUE TOMMCHHICTOHA KaK
XapaKTepHOU YepThl YCTHOTO peueBencHus: The third of a Big Caper thriller is spent gathering the personnel: delineating their
strength, weakness, and their relationships to each other, and planning the caper [5, p. 4].

Hanndne snemMeHTOB MeK(Pa30BOi CBA3M HE SBISCTCS 00sI3aTSIBHBIM JIJIsl OpPraHU3alliK TTOBECTBOBAHMUS OT JIHIIA HAppaTopa,
obragaroriero mopokamMu 1 rpexamu. Hanpumep:

So we made no effort to identify the actual owner of Brandenberg & Sons.

A bad mistake [5, p. 55].

B npusenenHom npumepe u3 npousseaenus JI. Cannepca «Caper» NoBeCTBOBAaTEIbHULIA HE TOJIBKO HE MCIIOIb3YET Ul CBA3U
3THUX JBYX MPEUIOKCHUI KaKue-T100 CPecTBa, HO M BBIHOCUT MOCIEAYIOIICe MPEAI0KEHHE B OTACIBbHBIN a03all, 4TO XapaKTepu3sy-
€T e¢ KaK HEYPOBHOBCIIAHHYIO JINYHOCTb.

C npyroii cropons! TeketT JI. Cannepc «lllanocTs» XapakTepu3yeTcsi BBICOKUM IO3THYECKUM CTHJIEM U3JIOKEHUs Halpumep:
opulence, physiognomy.

Jlyis moBecTBOBaTENCH CBOWCTBCHHO BBEICHHE CYOBCKTa Happaldd B MHTPOLYKTHBHOM ab3arie. B aHamM3MpOBaHHBIX HAMH
BBOJIHBIX a03allaXx paccMaTprBaeMbIX MPOU3BEICHUN CYOBEKT Happaluu BBoAUTCS B 82% ciyuaeB. O003HaUCHE HAppaTopa oCy-
IIECTBIIACTCS MOCPEACTBOM UMEHH COOCTBEHHOTO, UMEHHU HAPHUIATEILHOTO WIIM MECTOMMEHUsL. Yarte cyObeKT Happaluu MpecTaB-
JICH UMNIUYUMHO (AHOHUMHO):

Mrs Ferrars died on the night of the 16th-17" September — a Thursday. I was sent for at night at eight o’clock on the morning of
Friday the 17-th. There was nothing to be done. She had been dead some hours [3, p. 7].

WMst I1aBHOTO Teposi MPOU3BEICHHSI CTAHOBUTCS] U3BECTHBIM U3 CIIOB €T0 CeCTPhI: Is that you, James? [3, p. 7].

He MenbImii HTEpeC MPENCTaBIsIeT aHAIN3 (PUHATBHBIX a03aIleB, KOTOPhIC, B OCHOBHOM, OCTAIOTCSI OTKPBITHIMH, ITOCKOJIBKY
MOBECTBOBATEIb HE 3HAET CBOETO OyyIIEero, B OTIIMYHME OT BCE3HAIOIET0 aBTOPA, HEPEIKO PUCYIOLIETO MEPCIICKTUBY.

Crnenyronmii mpumep B3sT U3 pomana Jx. Yeiiza «Jlerko mpuxomst — jgerko yxoasat». [loBecTBoBaTeNlb paHEeH U *JIET, KOTrJa KTO-
HUOYIb TPUIET WK 3aIISIHET B OKHO M HaitmeT ero u youtyto Jlomy. OH 6ouTcs, 4TO eMy, cOSKaBIIEMY U3 TFOPbMBI IPECTYITHUKY,
HHUKTO HE MOBEPHUT M CMEPTh 000MX CYNpPYroB MPHUIHIIYT eMy. Pa3Bs3ka Kak aJieMeHT CroxkeTa oTcyTcTBYyeT: If [ were dead by then,
it wouldn t matter, but if I were alive, and if they could save my life, then there was no future for me. No one would believe I hadn't
killed her. When Jenson's body was found, no one would believe I hadn t killed him either:

So I waited, hoping for death.

There was nothing else to hope for [2, p. 329].

J1y1s moBeCcTBOBATENEH, UMEIOIIHMX MMOPOKH XapaKTEPHO MOAPOOHOE OMHCAHUE CBOCH BHEIHOCTH, YTO BOCIIPHHUMAETCS KaK He-
CKPOMHOCTB M YacTO BBI3BIBACT HPOHHUUECKOE OTHOIICHHUE, TOCKOIBKY 110 3THUCCKUM HOPMaM YeJIOBEKY HE CBOMCTBEHHO IETAIbHO
OTHUCHIBATH CBOIO BHEIIHOCTh. PACCMOTPHM Takoi MpUMep CaMOUICHTH(DUKAIINN:

In all modesty, I am not a gorgon, but I am large. Five-ten, to be exact... Like most tall women I inspire dreams of conquest in
short males...

1 am extraordinarily slender, but hardly fragile. My breasts are not as large as Laura’s, lifted or descended, but I have strength
in my shoulders, arms, back, and legs. [ work at it: ...

I wear my hair quite short. It is a rather indeterminate shade of dark brown. My eyes are brown too.

I am twenty-eight years old... [5, p. 2].

I have very long feet. I offer this only as proof of my intention of maling this narrative as honest as possible [5, p. 3].

B aTom mpuMepe B3pocias pacckaszuuiia (cama sIBsFonIasics mo npoeccun MUcaTeIbHUICH) HE TOIBKO MPUBOIUT MOAPOOHOE
OTMCAHKE CBOCH BHEIIIHOCTH, HO M CPABHHUBACT ceOs C IpyrUMH JKeHIHaMu. Happarop kputndecku orieHuBaet cebdst «/ am largey,
HO HE KOMIUIEKCYET 10 3ToMy ToBoay. CKopee YnTaTesb 3aMeuacT CAaMOMPOHHUIO M BOCXHUINACTCS YMEHHIO TePOHHU-TTHCATETbHUIIBI
MPEACTaBUTh CeOsl MPABANBO, O3 JIMIIHUX YKPAIIATSIbCTB.

AHanmn3 npeIoKeHHI 10 11eJTd BbIcka3biBaHus B pomane [x.Yelza «Jlerko npuxomst — Jerko yxoasat» u B poMane A.Kpuctu
«YowuiictBo Pomkepa DKpoiinay BBIIBISCT COBEPIICHHO Pa3IMYHbIC pe3yabTarhl. [loBecTBOBATEISIMU B 00OHMX MPOU3BEACHUSIX SB-
JISIFOTCSL HAPYIIUTEN 3aKOHA: MIPECTYIMHUK U yOUidIia, TPU 3TOM SMOIMOHAIBHOCTh BTOPOTO BRIPAXKEHA sIpUe, ueM MmepBoro. B peun
nieporo nosectBoBatels 0,1% Bcex npemiokenuii Bockiuuarenbubie u 0,3% — BorpocuTenbHbie, a B peun BToporo — 1% u 4%
COOTBETCTBEHHO. JTO OOBACHSICTCS BOJHCHUEM U TPEBOTOM MEPCOHAKA, KOTOPBIA OECIIOKOUTCSI, YTO €ro PacKpoKT U OOBHHAT B
COBEPIICHUH TPECTYIUICHUS U yOHIICTB, KOTOPBIX OH HE CoBepIai. [IpecTymHuK, BeAyIInii moBecTBOBaHue B pomane A. Kpuctu,
HAMpPOTHB, XJIaJHOKPOBCH. SIBISACH yOUitlleH, OH XOTS BCE M pacCUUTAll, U €MY, [T0 €r0 MHEHHUIO, HEUero OOSIThCS, BCE JKE €ro MepHu-
OJIMYECKH OXBATHIBACT BOJHCHHE.
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Jlumupyroniyto nmo3unuo 3anuMaet pacckas J. A. 1o «The Tell-Tale Hearty, rie kKomu4ecTBO BOCKIMIATEIBHBIX MPEAI0KEHHH
cocrassieT 24,56% ot 001Iero yncia mpeayioKeH A, a BOTPOCHTENbHBIX — 6,43%.

B peun nmoBecTBOBaTelIel ¢ MOPOKAMH ¥ TpeXaMU OTMEYAIOTCSI CYIECTBEHHbIE PACXOKACHHMS [0 HHIIEKCY cioxHoCTH. [Tomyyen-
HBIE JIAHHBIE CBUICTEIBCTBYIOT O TOM, YTO CaMblil BHICOKMI MHAEKC CIOKHOCTH 3a(UKCHPOBaH B pedr Happaropa u3 pomana J[x.
Yeiiza «Jlerko mpuxomsat — jgerko yxomsat» (1,4). CaMblii HU3KHUI UHACKC CIIOKHOCTH HAOMIOACTCS B PEUX HappaTtopa 13 Mpou3Be/e-
nust A. Kpuctu «YouiictBo Popkepa Dxpoiina» (0,6), rae CHHTaKCHYECKOE YCIOKHEHNE UJIET M0 JIMHUH yBEINYSHNS KOJIMYeCTBa He
COYMHUTEIBHBIX, & MOMYUHUTEIBHBIX CTPYKTYD (72%).

Happarop u3 pacckaza 3. ITo «Cepiie — 00nuuuTeb» NpuOIMKEeH BO BpEMEHH K OIMChIBAEMbIM cOObITHsIM. [ToBecTBOBaTE IS,
COBEPIIUBIIEr0 YOMICTBO CTapHKa, MPECIeAYIOT CIIyXOBbIe TAJUTIONMHALNY — OLIyIleHne OueHHs cepaua youtoro. B mrore, o
CO3HAETCSI B COICSTHHOM, TIOKa3bIBasi, I7e HAXOmuTCs Teno: True! — nervous — very, very dreadfully nervous I had been and am, but
why will you say that I am mad? The disease had sharpened my senses — not destroyed — not dulled them. Above all was the sense
of hearing acute. I heard all things in the heaven and in the earth. I heard many things in hell. How, then, am [ mad? [4, p. 233].

«Villains!» I shrieked, «dissemble no more! I admit the deed! — tear up the planks! — here, here -! — it is the beating of his hideous
heart!» [4, p. 240].

HeonnokparHoe moeropenue cioB louder (7 pa3), increased (5 pa3), noise (4 pa3a) B GuHaIbHOM OTpBIBKE pacckasza O. A. Ilo
«The Tell-Tale Heart» ucnone3yercst Juist TOro, 4ro0bl NepeaaTh YCHICHHE cTpaxa MOBECTBYIOLIETO Mepes TeM KakK ero yluyar B
ybuiicTBe. Hapactanue TpeBoru B CIeyIoneM IIprMepe MPUBOAUT K KyIbMHHALUH: ... Yet the sound increased — and what could
1 do? It was a low, dull, quick sound — much such a sound as a watch makes when enveloped in cotton. I gasped for breath — and
yet the officers heard it not. I talked more — more vehemently, but the noise steadily increased. I arose and argued about trifles, in a
high key and with violent gesticulations, but the noise steadily increased. Why would they not be gone? I paced the floor to and fro
with heavy strides, as if excited to fury the observation of the men — but the noise steadily increased. Oh God! What could I do? |
foamed — I raved I swore! I swung the chair upon which I had been sitting, and grated it upon the boards, but the noise arouse over
all and continually increased. It grew louder — louder — louder! And still the men chatted pleasantly and smiled. Was it possible they
heard not? Almighty God! —no, —no! They heard! — they suspected! — they knew! — they were making a mockery of my horror! — this
1 thought, and this I think. But any things was better than this agony! Any thing was more tolerable than this derision! I could bear
those hypocritical smiles no longer! I felt that I must scream or die! — and now — again! — hark! — louder! — louder! — louder! —
louder! — [4, p. 239-240].

Emie oM nprMepoM MoBecTBOBaTelNel ¢ MOPOKaMH sIBISIETCs ciiy)kaHka [ pelic Mapke, Beyias oBecTBOBaHHE B pOMaHe
M. DO1Byn «Ona xe «I[pelicy», KOTopas OOBHHSETCSI B )KECTOKOM YOUIICTBE CBOETrO XO35MHA U €ro OepeMEeHHOH JTI000BHHUIIBI-IKO-
HOMKH. Eif BCIO H3HB MPEICTOSIIO MPOBECTH B TIOPBME M CyMacIIeIIIeM AoMe. AJBOKAT CyMes J0Ka3aTh MPUCSHKHBIM, YTO OHA
cimaboyMHasi, 4TO CIIaciio €e OT BUCENHUIIBL. ABTOP IPOU3BEACHHS MTPE/IaraeT CBOIO BEPCHIO HCTOPHHU O CAMOM U3BECTHOM KaHaICKON
MPECTYITHHIIE.

IIpoananu3npoBaB Bce pa3HOBUIHOCTH KOMITO3UIIMOHHO-PEUEBOI (POPMBI «OMHCaHNE» Ha IIPUMEPE UCCIIETyeMbIX IPOU3Bee-
HUIA, MbI [IPUIUTA K BBIBOJY O TOM, YTO B PEYH MOBECTBOBATENIEH, 00Iaa0IIMX IPEXaMU M MOMPOKAMHU TOPTPETHbIE OMHUCAHUS
3aHMMAIOT OOJIBIINI 00beM, UeM Ieii3ax u uHTepbep. B (okyce pacckazumnka yare HaXOAUTCS ONMMCAHHE BHEITHOCTH MEPCOHAXEH,
41O cocTaBisieT okoiio 80% Bcex onucaTenbHbIX (pparMeHToB.

JleTaqbHOCTh U CyOBEKTHBHAS OLICHOUHOCTh — JIMIUPYIOIIHNE YSPThI 3TON KOMIIO3UIIMOHHO-PEUEBOM (OPMBI B peUr MOBECTBO-
Barenei. Crienyrommii mpumep n3 pomana A.Kpuctu «YouiictBo Pomkepa Dkpoiina» npeacTasiseT coboii onucanue unmepbepa:
The study was a comfortable compartment. Bookshelves lined on wall of it. The chairs were big and covered in dark blue leather. A
large desk stood by the window and was covered with papers neatly docketed and filed. On a round table were various magazines
and sporting papers [3, p. 34-35]. Onucanue WHTEphEpPa B TAHHOM MIPUMEPE SIBISICTCS OUCHb BAYKHBIM MOMEHTOM, T.K. PACCKa3uUK
AKI[CHTUPYET BHUMAHUE YUTATEIIS Ha JCTANISAX, KOTOPBIC IIOMOTYT B TAIbHEHUIIIEM PACKPBITh MPECTYIICHHUE.

[TpubernyB x mpueMy INoka3a MHpa 4epe3 BOCHPHUITHE PaCCMOTPEHHBIX ITOBECTBOBATENEH, aBTOP JOCTHIaeT OOHOBICHHOTO
B3IVIA/Ia HA BCE JIaBHO 3HAKOMOE M OOBIICHHOE, TIPOMCXOIUT Pa3MbIBAHUE CMBICIIOBBIX TPAHHMI] «ONMUCAHHUS MUPAY, JIOMAIOTCS Ia-
OJI0HBI BOCTIPUSTHS. ABTOD, BBOJISI [IOBECTBOBATEJISI C TPEXaMH U MMOPOKAMH, TOOMBACTCSI TIOKa3a MHOM KapTHHBI MUPA, HHOU JIOTHKH,
HWHOW CHCTEMbI B3aUMOOTHOIIICHH. [10J00HBIX MOBECTBOBATECH 00BETUHSICT HEOOBIUHBIN B3NS/ HA TPOUCXOISIICE.

Oco0GEeHHOCTH pedn ITHX ITOBECTBOBATENEH 00yCIIOBICHBI NX TPOHCXOXKICHUEM, XXM3HEHHBIM OIBITOM, YPOBHEM 00pa30BaHUs U
BapUaIMsSIMHU YEJIOBEUCCKOM MCHXUKH.

B xone nccrenoBaHus 0Ka3aioch, YTO IPEXH M TIOPOKH [TOBECTBOBATENeH BIHMSIOT Ha MX Peyb, Jiejas ee MPEephIBUCTOI U KpaliHe
9MONMOHATIBHON. Tak, yOMHCTBO M BOPOBCTBO, KOTOPBIE OTHOCST K TSDKENIBIM IpeXaM, HaK/IaJblBAalOT Ha Hee OTIIeYaToK cTpaxa u
BOJTHEHUS OBITh MOWMAHHBIM M HaKa3aHHBIM (OOPBIB MPEUIOKECHHU, OTPBIBOYHOCTH — mapiiessiius). OOuIne SMOIMN BBIPaKaeTCs C
MTOMOIIBEO BOCKJIUIIATEIILHBIX M BOTIPOCUTEIIBHBIX MPETOKECHHIA.

Mernkue OpoKH — caMoJIto00BaHNE, XBACTOBCTBO 3a3CTaBJISIIOT IIOBECTBOBATEIS ONUCHIBATh Ce0sl M BOCXMINATHCS, YTO HETPHU-
€MJIMMO JUIsl OOBIYHBIX IOBETBOBATEICH.

Takum 006pa3oM, BOITHEHHE M AMOLMH TIOBECTBOBATEICH, COBEPIIMBIINX MPECTYILUICHHUS U MTPOCTYIIKK HAXOSAT CBOE OTPaKCHHUE
B CHHTaKCHCE U JICKCHKE.

VHTepecHBIM MPEACTABISAETCS COMOCTABICHHUE OMMCAHUS TOPOKOB ITOBECTBOBATEIISH B Pa3HBIX JIMTEpaTypax, ¢ LENbI0 BhISIBIIe-
HUSI 0COOCHHOCTEH, MPUCYIINX aHIIUHCKOM JIUTeparype.
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