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Abstract: In their article "Zamyatin's Reception of Well's Fiction," Natalia Aksenova and Marina
Albertovha Khatyamova examine several essays written by Yevgeny Zamyatin on Herbert Wells's texts
and analyse Zamyatin's reception of Wells's work. Wells's ironic mindset, plot-driven writings, and
attraction to parody drew Zamyatin's attention. Zamyatin felt a rapport with the central role of plot
dynamics, unorthodox socialist politics, and dystopian tendencies in Wells's fiction. Discussions of the
artistic qualities of Wells's writings allow Zamyatin to expound upon his own aesthetic program, known
as "synthetism." In these discussions Zamyatin interprets Wells's work as a complex interpretation of
technological modernity where the line between humans and gods is actively blurred, and traces the
origins of Wellsian fiction to his predecessors, mostly English-language adventure writers. In doing so,
Zamyatin gives Wells credit for extending the typical adventure novel into a philosophical realm while
keeping it entertaining and captivating. Furthermore, in terms of the reimagining of the Apollonian and
Dionisyan opposition as an opposition between English and Irish in Zamyatin's "English stories" of the
same period, Wells is read as a typical Englishman: an unorthodox heretic. Ultimately, it becomes
clear that these are the qualities that Zamyatin values most in Wells.
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Natalia AKSENOVA and Marina Albertovha KHATYAMOVA
Zamyatin's Reception of Herbert Wells's Fiction

Yevgenii Zamyatin's art attracts critical attention from foreign scholars as well as Russians. Among
them we can distinguish Alan Myers, Alex Shane, Leonora Scheffler, Christopher Collins. Each of these
representatives has made his or her contribution to the study of Zamyatin as a writer. However, too
little research has been performed on the relation between Wells and Zamyatin. Wells' importance as
a writer for Zamyatin and his reception of English culture, in particular Wells' influence on Zamyatin's
worldbuilding, has been greatly underappreciated. Meyrs, in his article "Zamyatin in Newcastle,"
reveals interesting information on the influence of British realia and people on the characters of The
Islanders. Myers notes that, despite lack of records on Zamyatin's stay in Newcastle, there is,
however, some evidence of this influence, such as street names, descriptions of buildings, and peculiar
people who could serve as prototypes for the characters. Alex Shane has developed a periodic
classification of Zamyatin's works, which places the English-themed works in the second period. He
notes that the author's increasing interest in making the narration more dramatic. He specifically
shows how Zamyatin's irony serves to depict absurdity of the tragedy of life. According to Shane, the
central concern of the English works is exposure of a philistinism, which denies human personality and
its free development. Shane notes Zamyatin's tragic sensibility, but argues it is supplemented by faith
in irony as is the best remedy to overcome tragedy. In her book on Zamyatin's life and work, Leonora
Scheffler says that Zamyatin was surprised by "monotonous architecture and mechanical character of
English life, thus he connected in his representation the exterior uniformity with the cultural tradition
of puritanical moralism, where there is a simple human behind the non-descript facade" (Evgenij
Zamjatin 143). Finally, Christopher Collins compares both writers, but without paying attention to
Well’s influence on Zamyatin's work.

Zamyatin, "one of the writers most kindred to the Russian soul," writes O. Kaznina, "was at the
same time an ardent admirer of Wells works, his best translator in Russia, biographer and annotator"
(Kaznina 5). Nowadays we know of three articles penned by Zamyatin on the subject of the British
writer: "Wells" (1920), "Wells' Genealogy" (1921-22), and "Herbert Wells" (1921-22), as well as
several prefaces to Russian translations of Wells's novels. These essays were all parts of the World
Literature Publishing’s plans to print the books "from all times and nations," in Zamyatin's words, and
were conceived as merely prefaces to works of the science fiction and dystopian fiction writer, which
were undoubtedly interesting for the author of We (Kaznina 5).

"Despite this fact, that all of them were a part of a program done by order of the World Literature
Publishing House as prefaces to Well’s publications (Zamyatin 321) he uses these short texts to solve
a separate problem of ultimate priority. 'Herbert Wells' essay first appears as a separate work, and
was later published in an edited form as a preface to the first volume of Wells's collected works"
(Khatyamova 450) ("HecmoTpsi Ha TO, YUTO BCE OHM 6bIIM YaACTbO NporpaMMbl NO U3gaHuto 'BceMmnpHom
nutepaTtypon' KHWUr 'BCcex BpeMeH M Hapogos' (E. 3amMATMH) M 3agyMblBanvCb KakK NpeaucrioBus K
M34aHMSAM MNpou3BeAeHMn (aHTacTa M aHTUYTOMMCTa Yananca, KOTopbli, HECOMHEHHO, WHTepecoBas
co3gaTens pomMaHa 'Mbl', aBTOp pelwaeTt 34ecb U CBOK cBepx3agadvy. Ouepk 'TepbepT Yannc', Bnepsbie
BbllleAWNA OTAeNbHbIM M3gaHueM, B nepepabotaHHOM Buae 6bl1 onybsMKoBaH B KavecTse
npeaucnoeusa K 1 Tomy CobpaHusa counHeHnii I'. ¥Yannca" [Xatamosa [450]).

"Wells"—in "Vestnik Literatury" (Zamyatin 494), and "Wells's Genealogy" seem to be never
published during Zamyatin's lifetime (Zamyatin 322-28). ("Yannc' - B 'BecTHuke nwutepatypb!'
[3amaTMH] «leHeanornyeckoe paepeBo Yannca,' no Bcel BMAUMOCTU, He 6bI1I0 OonNy6MKOBaAHO MNpu
Xu3Hu 3amatuHa" [3amatuH [322-28]). In these articles, just as in other articles and lectures of this
period, Zamyatin uses the English novelist's prose as source material for elaborating his own aesthetic
program. For this reason, each of these articles represents a new statement on creativity, and taken
together they form a certain self-descriptive whole.

The "Wells" article seems to be written as a comment on current events following the English
writer's meeting with writers and journalists of Saint Petersburg in the House of Arts on September
20, 1920. However, the factual parts characteristic of such publications are inserted into the aesthetic
frame of an "admirer of fantastic journeys" looking at Russia with his writer's eyes: "His only official
title was the most honorable and international of them all: that of a writer. As a writer he came to visit
a writer" (Zamyatin, Heretic's Discussions 377). Zamyatin looks at Wells as in a mirror, refreshing the
problems of identity and creativity that excite Zamyatin's own imagination as a writer. He begins by
noting Well's effort to comprehend the essence of Russian life existence by studying everyday life:
Wells "walked around without any official guides and saw everything that can be seen without an
official guide... He visited a Soviet canteen, a prison, Petrocommune, a school, the Academy of
Science, the House of Scientists, the House of Arts, Vsemirnaya Literatura Publishing house,
Hermitage Museum, Institute of Experimental Medicine, he attended a meeting of Petersburg's Soviet"
(Zamyatin, Heretic's Discussions 378) ("6e3 oduvumnanbHbiX rMA0B XOAWN U CMOTPEN BCE TO, YTO MOXHO
yBuaetb 6e3 odbuumnanbHOro rmaa... bblsl OH B COBETCKONM CTONIOBOW; 6bin1 B ogHOW M3 TiopeM; 6bin B
MeTpokoMMyHe; 6bln B WkKkone; 6bl1 B akageMum Hayk, B [lomMe yueHbix, B [loMe MWCKyCCTB, B
mspatenncree 'BceMupHasa nutepaTypa,’ B DpMUTaXe, B MHCTUTYTE 3KCMEpPUMEHTaNbHOW MeAULMHbI, Ha
3acenaHum Metepbyprckoro Coseta" [3amaTuH [378]).

Then, he observes Wells's dispassionate attitude towards what he sees: "of course, many things
gave heavy impressions", but "many things he found interesting" (Zamyatin, Heretic's Discussions
378). While talking about the meeting at the House of Arts, Zamyatin quotes Wells to illustrate the
moments of principal importance to him. He notes that the artist is free from responsibility for his
government: "The first thing I would like to say," said Wells, "is that we cannot be blamed for actions




Natalia Aksenova and Marina Albertovna Khatyamova, "Zamyatin's Reception of Wells" page 3 of 8
CLCWeb: Comparative Literature and Culture 19.1 (2017): <http://docs.lib.purdue.edu/clcweb/vol19/iss1/8>

of our rulers, we are not responsible for them. The second: I don't want to waive the British
Government: their politics has no justifications for me" (Zamyatin, Heretic's Discussions 378)
("MepBoOe, YTO MHE XOT €0 Cb bbl CKa3aTb, — FOBOPW/ Y3/IC, — 3TO — YTO HAC HeNb3s BMHUTL 3a
OENCTBUA Hawux npaBuTenein; Mbl 3a HUX He OTBETCTBEHHbl. BTopoe: A He Xxo4dy cHuMaTtb
I(:)TBe'i'gTBEHHOCTb C npaBuTenbCcTBa AHMVKU: AN ee MONTUKU — Y MEeHs HeT onpasaaHui" [3aMaTuH
378]).

Being a master of irony, Zamyatin cannot miss the off-beat and ironic mindset of Wells: "I
remember, that once Wells overheard a question: Shall socialism totally destroy private property or
just limit it? Wells's reaction: Are you going to have common toothbrushes? Count me out" (Zamyatin
378) ("BcnoMuHaeTcs, ogHaxAbl B NMPUCYTCTBUM Y3a1ca CIPOCUAN: AOJIKEH NN COLMann3M COBEpPLUEHHO
yNpasAHATb YacTHY CO6CTBEHHOCTb — MM TOJIbKO OrpaHnunTb ee. Pennuka Yannca: 'A 3ybHble WeTkn
y Bac Toxe 6yayT obwmne? Het, 9 He cornaceH...." [3amatuH [378]). Zamyatin held that Wells's artistic
originality was largely defined by the traditional character of English culture that finds its
implementation in a certain stance on social problems and on learning from the mistakes of others:
"Rich, full-color intelligence as that of Wells cannot be classified into cabinets and paragraphs. Wells's
socialism is constructed according to his own drawings. Wells is faithful to what he said several years
ago in his autobiography: 'l was always a Socialist, but never a Marxist'. And, as we may see, his
prognosis of social movement in England in still the same. 'We are never going to overthrow,
overturn, destroy, begin over—never! However, we are more and more soaked with socialism. Our
individualism gives place to ideas of social entity' (Wells, Russia in the Shadows) (Zamyatin, Heretic's
Discussions 378-79) ("Takon 60raTtbiil, MHOrOKpPaCOUYHbI WUHTENNEKT, KakK y Yannca, — He YyNOXuTb B
AWMYKM M naparpadbl. Y3//ICOBCKMIA COUManni3M MNOCTPOEH MO ero COb6CTBEHHbIM 4epTexaM. Yansnc
OCTaeTCcs BepeH TOMY, YTOHECKOJIbKO fIeT Ha3ah OH roBopusa B cBoei aBTobuorpadun: 'd scerga 6bin
COLManncToM, HO COLMannCTOM He Mo Mapkcy.' M, CKONbKO MOXHO CyAUTb, MPEXHWUM OCTaeTCs ero
MPOrHO3 OTHOCUTESIbHO COouManbHOro AsumxeHnsa B AHramu. 'Ytobbl Mbl yTO-HMEYAL 'cBEeprawm,’
'ONpOKMHYAN," "YHUUTOXMAK,' YTOObI Mbl 'Hayann BCe Cbi3HOBa' — HMKoraa! TeM He MeHee Mbl BCe rylie
M NNOTHEEe HacblWaeMcs couuanusaMoM. Haw uHAMBMAYanu3M yCTynaeT MecTo maessM obLiecTBeHHOW
opraHmsauun" [3amatuH [378-79]).

While giving an overview of Wells's works in one short article, Zamyatin lingers unexpectedly not
on Wells' innovative storylines but rather on his religious quests. The Undying Fire, a novel that later
will be published in Russia in a translation edited by Zamyatin, will be taken as evidence of a
parallelism between his studies and those of the English writer upon Hereticism as a specific religion:
"In The Undying Fire Wells is even more outspoken about the question of God: three quarters of the
novel... is a four-hour discussion between the four gentlemen on the subject of God. One of the four is
a layman with layman's God, the second one is admirer of spiritualism studies as performed by Oliver
Lodge, famous physicist; the third person is a doctor, atheist and agnostic, and the fourth one who is
an obvious image of the author and who sees inside the man an undying fire from a certain God a fire
calling for eternal rebellion, eternal fight for intelligent organization of humankind that will end all
wars, cure all social evils and illnesses and thus create a life that the man is worthy of" (Zamyatin,
Heretic's Discussions 379) ("B 'The Undying Fire' ¥Yannc ewe onpegeneHHe noaxoAuT K BOMPOCY O
Bore: Tpu uyeTBepTM poOMaHa... — 4YeTbIpexX4YacOBOW CMOP 4eTbipex AXeHTNbMeHOB o0 bore. OanH u3
yeTblpex — NpocTo 0bbiBaTeslb, C KapMaHHbIM, 06biBaTE/IbCKMM BOroM; Apyron — NOKMAOHHWK CUP UTyan
MCTUYECKMX WU3bICKaHU n3BeCTHOro ¢usmka Onueepa Jloaxa; TpeTuh — Bpay, aTeUCT U arHOCTUK; u
YeTBepTbIl, C KOTOPbIM SIBHO OTOXAeCcTB/seT ceba aBTop, BUAUT B YeNlOBEKE HeyracuMMbl OrOHb He Koe
ro bora, 3oBywero kK Be4HoMmy 6yHTYy, K Be4yHOM H60pbbe 3a pasyMHyl OopraHusaumi 4enoBedvyecTBa,
KoTopas npekpatuna 6bl BOWHbI, u3nedmna 6bl coumanbHoe 310, 6onesHu, co3gana 6bl venoseky
XXN3Hb, OOCTOMHYIO Yenoseka" [3amaTtuH [379]).

However, when Wells the heretic starts outlining a special way for painless reformation of mankind
with history and schooling, Zamyatin the Essayist becomes his critic. Of the novel Joan And Peter,
where Wells presented "impressions of the world war", Zamyatin says: "This novel could be the best
of realistic works of Wells, if not for a number of chapters devoted to dry journalistic criticism of
English schooling. Every page shows a big artist who is not stopped by his previous achievements, a
significant sophistication of techniques, use of bolder impressionist images. Joan And Peter make it
safe to say that Wells has left artist's tools for preacher's pulpit only temporarily: there is too much
alive and creative spirit in the author, despite his age of 55" (Zamyatin 380-81) ("PomaH 370T 6bin 6bI
NYYlWNM U3 peannctuyeckux Bellen Yannca, ecnm 6bl He uenbli psia rnae, OTBEAEHHbIX CyXOBaToOWM
Ny6ANUNCTUYECKON KPUTUKE LUKOMbHOMO Aena B AHMMWU. 3a BbIYETOM 3TUX [N1laB Ha KaxAaoh CTpaHuue
yyBcTBYeTCcs 60NbLIONW M HEe OCTAaHOBMBLUWMIACA Ha MPEeXHUX [AOCTUXEHUAX XYAOXHWK, 3aMeTHO
n3owpeHme n3obpasnTesibHbIX MPUeMOB, NOb30BaHMe 6onee CMenbIMKU MMNPECCUOHNCTCKMMM 06pa3 am
'Joan and Peter' - no3BonseT C yBEpeHHOCTbK CKasaTb, YTO TOJIbKO Ha BpeMs Yannc OCTaBuu.
nanuTpy XyAOXHWKa WM B3oWen Ha kadeapy nNponoBeAHMKa: CAUWKOM MHOMO >XMBOFO, TBOPYECKOro
AyXa 4yBCTBYeTCS B aBTOope, HecMoTps Ha ero 55 net" [3amatuH [380-81]).

Wells's personality and literary credo are undoubtedly fit for Zamyatin's creative tasks. Slice-of-life
approach and freedom of creation, originality and irony, dystopia, and heresy—aren't they the
aesthetic principles of Zamyatin himself from the period when he created We? After outlining these
basic lines of a creative portrait of the English writer, "Genealogy of Wells", Zamyatin's next article,
imitates a study of historical poetics as a means of looking for the genesis of Wells' fantasy. Likening
different kinds of literary work to make discoveries in geography and new inventions in science, he
associates literary geniuses with pioneers, and those who simply embellish existing discoveries with
scientific talents: "History knows not so many geniuses who discover unknown or long-forgotten
countries... it knows a lot more talents who improve or introduce significant changes into known
forms." Wells the Genius is a "time traveler, the author of science fiction and social fantasy tales,"
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while Wells the Talent is "dweller of our three-dimensional world, an author of slice-of-life novels"

(Zamyatin 322) ("l'eHneB, OTKpbIBAOWMX HEBEAOMbIE A0TONE WU 3abbiTble CTPaHbl... — NCTOPUS 3HAET
HEMHOrO; TaslaHTOB, COBEPLUEHCTBYIOLWIMX WM 3HAYUTENIbHO BMAOU3MeEHsWMX (hopMbl, — 6onbLue».
Yannc - reHuid -' nNyTeWwecTBEHHWKBOBPEMEHW, aBTOP Hay4yHO-(aHTaCTUYeCKMX U CcouManbHO-

daHTacTMyeckmx ckasok,' Yannc — TanaHT - «obuTaTenb Halwero TpexMepHoro mMupa, aBTop ObITOBbIX
pomaHoB" [3amMaTuH [322]).

This analysis of Wells's science fiction novels leads Zamyatin to conclude that Wells "created an
original species of literary form" (Zamyatin 324) ("cosgan HOBYK OpWIrMHasbHYH pPa3HOBUAHOCTb
nutepaTtypHon dopmbl" [3amatnH [324]). Although not employing the term, he characterizes Wells's
science fiction novels as dystopian: "There are two inevitable generic indicators of utopia. One lies in
content: the authors of utopias present us with the structure of society that they think is ideal, or,
mathematically speaking, utopia always has a "+" sign. Another indicator, following from the content-
form of utopia is always static, it is always a description that has no or little dynamic storytelling. We
can rarely see those indicators in Wells's social fantasy novels. Mostly his social fantasy has a "-" sign
and not a "+". He uses his social fantasy novels almost exclusively to show the deficiencies of the
existing world order, and not to show us a picture of some future heaven" (Zamyatin 324) ("EcTtb aBa
pOAOBbIX M HEW3MEHHbIX Mpu3Haka yTtonuu. OAWH - B COAEPXAHUW: aBTOPbl YTOMUWWA AAOT B HUX
Kaxxylieecs UM maeanbHbIM CTpoeHMe obuwiecTBa MAW eCM 3TO NepeBecTU Ha s3blKk MaTeMaTU4yecKui,
yTonua uMMeeT 3Hak '+'. [pyron nNpu3HaK, opraHuM4yecku BbITEKaloWMih M3 cogepxaHusa, - B dopme
yTONua BCcerga cratuyHa, yTonusa — BCerga onmcaHue, U oHa He COAEPXWUT WM MOYTU HE COLAEPXWUT B
cebe - CHOXETHOW AMHaMWMKK. B coumanbHO-haHTacTMUYeCKMX poMaHax Yannca 3TUX MNPU3HAKOB Mbl
noyTm Hurae He Hangem. [llpexae Bcero, B OrpoMHOM 60/bLUIMHCTBE C/lydyaeB ero couumanbHas
¢daHTacTMka co 3HakoM '-', a He '+'. CBouMM coumanbHo-daHTaCTUYECKMMN pOMaHaMu OH MOMb3yeTcs
MOYTU UCKAOUYUTENBHO AN TOro, YTobbl BCKPbITh AedeKTbl CYLeCTBYIOLWEro CouManbHOro CTposl, a He
3aTeM, 4YTobbl CO3A4aTh KAapTUHY HeKoero rpaaywero pas" [3amMatuH [324]).

One feature of this new genre form that Zamyatin calls "a social pamphlet in a literary form of a
fantasy novel" is that it serves as a conjunction, alloying of two elements in Wells' novels: "element of
social satire" and "element of science fiction" (324).

And that is why, he argues, the roots of Wells' genealogical tree may be found only in such literary
works like Gulliver's Travels by Jonathan Swift, Niels Klim's Underground Travels by Ludvig Holberg,
The Coming Race by Edward Bulwer-Lytton. Constructing a long and diverse genetic list of fantasy
literature (from Bacon to Flammarion and Verne) that Wells used to adopt "many details of fantastic
future", Zamyatin sees attractiveness of Wells' novels to readers in their strict logic "with hot spice of
irony and social satire" (Zamyatin 324) ("W noatoMy, - paccyxpaeT nucatenb, — KOpHMU
reHeasiorMyeckoro gepesa Yansca MOXHO MCKaTb TOMIbKO B TaKMX NUTepaTypHbIX MaMATHMKaxX Kak
ceudToBckoe 'TlyTtewecTteue Jlemwans lynnmeepa,' 'Tlytewecteme Hunbca Knmma K ueHTpy 3eMnu»
Jmopeura Tlonbbepra, 'ITpaagywas paca' >Sasapaa bonsepa-JiuttoHa». BbicTpanBas ANWHHBLIA W©
MHOroobpasHblii reHeTUn4Yeckni psag daHTacTuyeckon nutepatypbl (oT ®. BakoHa — go ®namMmmapuoHa 1
XK.BepHa), U3 KOTOpoK Yansc yepnaet 'MHOro getanen daHTactnyeckoro éyaywero,' 3aMaTuH BUAUT
NnpuBMEKATEeNbHOCTb POMAHOB Y3afanca AN uuTaTens B CTPOron normke, 'cHabxeHHOM OCTpoW
npUNpaBoin MPOHUM 1 counanbHOM catupbl'" [3amMaTuH [324]).

Zamyatin sees other important features in the English writer's art of storytelling: "The storyline of
the social fantasy novels of Wells is always dynamic, built upon collisions, upon struggle; the plot is
always complex and engaging. Wells inevitably dresses his social and science fiction into the
Robinsonade, a typical adventure novel, a form beloved in Anglo-Saxon literary tradition. In this area
Wells is a successor of the tradition created by Daniel Defoe and leading through Fenimore Cooper,
Thomas Meyne Reid, Robert Stephenson, Edgar Poe—to contemporary Haggard, Conan Doyle, Jack
London. However, Wells took the form of adventure novel and significantly deepened it and raised its
intellectual value by bringing in social and philosophical elements, as well as scientific ones"
(Zamyatin, Works in two volumes 326) ("B coumanbHo-(paHTaCTUYeCKMX PpoMaHax Yansca CHXeT
BCerga AMHaMU4eH, NMOCTPOEH Ha Konususx, Ha 6opbbe; dabyna - cnoxHa m 3aHuMMaTenbHa. CBoto
COLManbHYIO N HAYYHYO (DaHTACTUKY Yansc HenaMmeHHo obnekaeT B popMy pobuH30HaLbI, TUMNYECKOTO
ABaHTIOPHOIo poMaHa, CTOJib U316NEHHOr0 B aHIrN0-CakCOHCKOM nutepaTtype. B aton obnactu Yannc
ABNSIETCSA NpojosnKkaTeneM Tpaanumn, co3gaHHbix Janvenem dedo n naywmx yepes deHnmopa Kynepa,
MawnH Pnpa, CtmBeHcoHa, Darapa Mo — k coBpeMeHHbiM Xarrapay, Konan Jonntwo, Jxxeky JIoHOOHY. Ho,
B34B (OpPMYy aBaHTIOPHOro poMaHa, Y3AAC 3HauuTenbHO yraybmn ero m noBbICMA €ro WHTenn
€KTYa/lbHYI0 LLeHHOCTb, BHEC B HEr0 3/IEMEHT COLManbHO-OUIOCOPCKNI U HayUYHbIN" [3amMaTuH [326]).

Zamyatin cites Wells' thrilling novels on the one hand to support his arguments in a discussion
about storytelling that was started by the Formalists around that time, and on the other hand to
support aesthetic choices made in the creation of We. According to Zamyatin, the laws governing the
rise of the fantasy novel as a new genre form are evident in the great number of Wells' followers in
the European literature (Conan Doyle, Bernard Shaw, Sinclair, France, Capek, and others are listed).
Zamyatin hopes that the time for such thrilling literature has come for new Russia as well, "the most
fantastic of all the countries of modern Europe": "and the foundation is already laid off: Alexey
Tolstoy's Aelita and Hyperboloid, the author's novel We, Ilya Erenburg's Julio Jurenito and Trust" (328)
("daHTacTyHelnwen n3 cTtpaH CoBpeMeHHol EBponbl': 'v Hayano 3TOMYy yXe MOJIOXKEHO: poMaHbl A.H.
Tonctoro «Aanuta' n 'Tunepbonoung,' pomaH aBTopa HacTosiwen cratbM 'Mbl,' pomaHbl WM. DpeHbypra
'Xynuo Xypenuto' n 'Tpect A.E" [3amaTtuH [328]).

It would be no exaggeration to say that Zamyatin's concept of synthetism in art takes his
understanding of Wells' artistic endeavors as one of its sources. Zamyatin saw Wells as an
embodiment of one of two traits that he would like to breed together, namely, gripping storytelling
that turns Wells’s novels into page-turners: "What Wells had that was his own, original and exclusive
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was in plots of his fantastic novels" (326) ("CBoe, opurnHanbHoe, ncknunTenbHoe y Yannca 6bi10 B
dabyne ero cdaHTacTnyeckmx pomaHoB" [3amMaTuH [326]). Zamyatin would like to extend it with expert
wordsmithing of elitist modernist writing while abstaining from its extremes, which he clearly did not
find that much interesting: "Analytic search for word comes to its end, and argonauts who left home
for the Golden Fleece are arriving to argot, to langue verte" (366) ("AHanuTnyeckas paboTa
crloBoMCKaTenbCTBa NOAXOAWUT K 3aBEpLUEHUIO, OTNPaBMBLUNECS 3@ 30/10TbiIM PYHOM C/10Ba-aproHaBTbl —
noanbIBalT yXe K apro, K langue verte" [3amaTtuH [365]). In 1923, in "New Russian Prose," an article
devoted to an analysis of contemporary Russian literature expressing his own aesthetic views
Zamyatin writes: "To reflect the whole range [of modernity—Natalia Aksenova, Marina Khatyamova]—
it is necessary to introduce some kind of philosophical synthesis into the dynamics of adventure
novel... If I had to find a word to define the point where the current literature is aiming to—I would
chose the word synthetism" (366) ("4T06bl OTpa3nTb BeCb CriekTp [coBpeMeHHOCTM — H.A.] — HyXHO B
OVHaAMUKY aBaHTIOPHOrO poMaHa BIOXUTb TOT WKW UHOW BUAOCOPCKUIA CMHTES... Ecnm uckatb Kakoro-
HMbyab cnoBa AN onpeAeneHus ToM TOYKU, K KOTOPOM ABUXETCA cenydac nuTtepaTtypa — 9 Bbibpan 6bl
cebe cnoso cuHTeTM3aM" [3amMaATUH [366]).

Herbert Wells became an integrating work in Zamyatin's "Wellsian series" of articles. Just as in his
previous articles, Zamyatin declares Wells to be the most modern Western writer as well as his own
predecessor, and characterizes Wells's work in terms of a dominant "fantastic line." However, in this
work Zamyatin as an art theorist and philosopher of art shows his solidarity with popular western
mythocritical concepts: Wells's works are projected onto the text and structure of myth. Wells's novels
are myths of a modern city: "A city, modern, vast, frantically running, full of roars, humming, buzz
from propellers, wires, wheels, adverts—this city is everywhere in Wells's works" (297) ("Topoga,
HbIHELWWHWUA OrpPOMHBbINA, NNXOpPago4vYHO 6erywmi, nofAHbIN peBa, ryfna, XyX>KaHbs MNpornennepos,
NnpoBOAOB, KOJIEC, peK/aM — 3TOT ropoa y Yannca scioay" [3amatuH [297]).

As in any other myth, Wells's myth of the modern world reproduces a syncretic form. At the same
time, it is a technical, scientific, religious and social myth: "Here is what is revealed to us when we
come under the roofs of these fantastic buildings—he Wells's tales. There are in the same row:
mathematics and myth, physics and fantasy, parody and prophesy, fairytale and socialism" (Kaznina
414) ("BOT 4YTO OTKPbLIBAETCS HaM, KOrga Mbl BOWMAEM BHYTPb 3TUX MPUYYANUBLIX 30aHWIA — CKa3oK
Yannca.Tam psgoMm: MaTematmka M Mud, dusmka u daHTacTuka, 4YepTex M 4Yyao, napoaus wu
NMpopoYecTBo, ckaska n coumnmanmam" [KasHuHa, HukontokuH [414]). The first level of Wells's world view
is scientific and technical: "Modern city with its uncrowned ruler—Mechanism, whether as an explicit or
implicit function—is an inevitable part of every Wells's fantastic novels, of these Wellsian myth-
creating equations, and the myths, as we will see below, are exactly logical equations" (Kaznina 406)
("CeroaHsWHMA ropoa C HEKOPOHOBAHHbLIM €ro BnaAblkon — MexaHM3MOM, B BUAE SIBHOW UM HESIBHOM
dYHKUMN — HEMPEMEHHO BXOAUT B KaXAbl U3 haHTaCTUYeCKMX pOMaHoB Yansca, B ypaBHeHue toboro
M3 YyanncoBckmx mMudos, a 3T MuUdbl, Kak Mbl Aanblie yBUAWM, UMEHHO forunyeckuve ypaBHeHus"
[Ka3sHnHa, HukontokuH [406]). "..For his tales, Wells chooses a safe route: a route paved with
astronomical, physical, and chemical formulas, a route rammed with iron laws of exact sciences. In
the beginning it sounds like a paradox: exact science and fairytale, exactness and fantasy. But it is
so—and so it should be. Because the myth is always, explicitly or explicitly, connected to religion,
while religion of modern city is exact science, thus—here is a natural link between an urban myth,
urban fairytale and science. I do not know, is there a significant area of exact sciences that found no
reflexion in Wells's novels" (Kaznina 407) ("..Ons CBOMX CKa30K OH [Y3n/ic, C TOYKW 3peHUs
AKcéHoBol] BbIbUpaeT HaAeXHbI NyTb: MNYTb, BbIMOLWEHHbIN AaCTPOHOMUYECKUMU, UINYECKUMMU,
XMMWYECKMMN GopMynamu, nNyTb, yTpaMboBaHHbIA YYryHHbIMW 3aKOHaMW TOYHbIX HayK. DTO 3BYy4uT
cnepBa O4YeHb MapajoKcasibHO: TOYHAsh HaykKa W CKa3Ka, TOYHOCTb M daHTacTMka. Ho 310 Tak — u
AO/MKHO 6bITh Tak. Beab Mmnd Bcerga, SBHO UM HESIBHO, CBSI3aH C peNUrnei, a penrna cerogHsWwHero
ropoga — 3TO TOYHAsa Hayka, U BOT — eCTeCTBEHHas CBA3b HOBeNWero ropoackoro muda, ropoackom
CKas3KM C HayKkoM. M a He 3Hato, eCcTb /I Takas KpynHas oTpac/b TOYHbIX HayK, KOTOpas He oTpa3uiacbh
6bl B haHTacTMueckux pomaHax Yannca" [KasHuHa, HukontokuH [407]).

Furthermore, the most integral part of Well's myth is its social component, for he creates "a parody
of modern civilization": "The reader have most probably already found another one feature of Wells'
fantasy in his prophecies—a feature inextricably connected with the city, with that soil of brick and
mortar where the Wells's roots lie. For the modern city dweller is inevitably zoon politicon—social
animal; hence—with little exception—a social element, being intertwined into every fantasy of Wells.
Whatever is the tale he is telling us, however far it seems from social issues in the beginning, the
reader will be led to those issues in the end" (Kaznina 412) ("Bo Bcex npopo4yecTtBax Yannca untatenb,
BEpPOSITHO, YXe yCnesn HalwynaTb ewe OAHY 4YepTy Y3/IJICOBCKOM (aHTaCcTUKM — 4YepTy, HepaspbiBHO
CBSI3aHHYI0 C ropofoM, 3TOW KaMeHHOM MOo4YBOM, B KOTOPOW BCE KOPHW Yannca. Beab cerogHAWwHMi
ropoAckol 4esiloBeK HernpeMeHHO zoon politicon—-XnBoTHOE coumanbHoe; W oTcroga-novtn 6es
WCK/TIOYEHNN—-COLUMANbHBIA 3/1EMEHT, BMIETAOWNMINCA BO BCAKYH W3 daHTasmin Yannca. Kakyto 6bl
CKa3Ky OH He pacckasbiBaj, Kak 6bl OHa Ha MepBbli B3rnas4, He Kasanacb ganeka OT coumanbHbIX
BOMPOCOB, — K 3TWUM BOMpocaM yuntatenb 6yaet HemnHyemo npusegeH" [KasHuHa, HukonokmH [412]).

According to Zamyatin, Wells responds to modernity—"the time of the most impossible, the most
unbelievable scientific wonders", and thus he is an extraordinary writer, for his individual myth of the
world is not devoid of wonder, but an insight into the future: "Airplane—this word is for me the focus
of modernity, and in the same word—there is the whole of Wells, the most modern of all modern
writers...This new perspective, those new eyes of an aviator, they are a feature of many of us, who
lived through the recent years. Wells has those eyes for quite some time. They give him the insights
into the future, the vast horizons of space and time" (Kaznina 426) ("BpeMeHM CaMbiX HEBEPOSTHbIX,
CaMblX HenpasaonoAobHbIX Hay4dHbIX 4ydec», W MNOTOMY OH Bblgalowmiica nucatenb, ubo ero
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MHAMBUAYANbHbLIA MU O MUpPE He NNLWEH YyAecHOro, 3To Npo3peHue byayuiero: «AsponiaH — B 3TOM
cnose, Kak B (OKyce, AN MEHS BCA Halla COBPEMEHHOCTb, M B 3TOM >Xe CNoBEe — BeCb Y3JIC,
COBpEMEHHENLLNI N3 COBPEMEHHbIX NMUcaTenen... DTOT HOBbIM KpYro3op, 3T HOBble [f1a3a aBmaTtopa — y
MHOIMX M3 Hac, KTO nepexws nocnegHue rogbl. N 3Tn rnasa yxe gasBHo y Yannca. OTcoga y Hero atm
npospeHns byayuiero, 3T OrpoMHble FOPU3OHTbl MPOCTPAHCTBA M BpeMeHu." [KasHuHa, HWUKOMOKMH
[426]); "...many of Wells's fantasies have already come to life, he has a strange gift to see through
the nontransparent veil of today" (Kaznina 409) ("...MHOrMe u3 cdaHTasnin Yannca - yxe BOMJAOTUINCH,
MOTOMY 4YTO Yy Yanica eCTb CTPaHHbI gap Npo30pJIMBOCTWU, CTPaHHbIM gap BuaeTb byaylulee CKBO3b
HeNpo3payHyto 3aBecy HbiHewHero AHA" [Ka3sHuHa, HukontokuH [409]).

The symbolic polysemy of Wellsian myth, as constructed by Zamyatin, may be complemented with
national semantics: the Russian writer constantly emphasizes that Wells creates an English national
myth. The article consistently creates the image of a British artist whose character is defined by
national mentality and traditions. Zamyatin respects Wells's pragmatism, and uses fairytale images
reflected through Saltykov-Schedin's work to contrast the Russian and English mentalities: "Motives of
Wells's urban tales are, in principle, the same as in any other tales: here you find the Fortunatus's
cap, Flying Carpet, Break-All Grass, Magic Table-cloth, as well as dragons and giants, dwarfs,
mermaids and ogres. However, there is a difference between these tales and, for example, Russian
ones, the same as the difference between the mentality of a Russian from a small town of
Poshekhonie and that of a Londoner: Poshekhonian sits himself by the window and awaits for the cap
and the carpet to appear in front of him by the will of the Great Pike; Londoner has no trust into the
Great Pike, but rather trusts himself—so he sits in front of a drafting board, takes a slide-rule and
calculates the Flying Carpet, the Londoner goes to a lab, fires an electric oven and invents Break-All
Grass, the Poshekhonian reconciles himself with the idea that his miracles are in a land far far away,
while the Londoner wishes his miracles to arrive here and now" (298) ("MoTuBblI ropoACKux
Y3/IJICOBCKMX CKa30K — B CYLHOCTWU Te >Xe, YTO BCeX APYrMX CKasoK: Bbl BCTPETUTE Yy HeEro W Lwanky-
HEBMAMMKY, N KOBep-CaMOSIeT, U pa3pbiB-TPaBy, U CcKaTepTb-caMobpaHKy, N APAaKOHOB, U BE/INKAHOB, U
rHOMOB, W pycCasnok, U naoenoB. HO pa3HMua Mexay ero CKkaskamMu M, CKaXeM, HallMMWU pYCCKUMU —
Takas Xe, Kak Mexay NcMXonormen nowexoHua n JoHAOHLA: NoweXoHel CaauTcs Nnoj OKOLWKO M XAET,
noka Llianka-HeBUMAMMKA M KOBEp-CaMoJieT SIBATCS K HEMYy <«MNO LyYbeMy BeJIEHWIO»; JIOHAOHEL Ha
«lly4ybe BefleHbe» He HajeeTcsl, a HadeeTcs Ha cebs — NoHAOHeL, CaauTCs 3a YepTexHyt AoCcKy, bepeT
norapudMmMYecKyo NIMHENKY M BblYMCASIET KOBEp-CaMoJeT, IOHAOHeL, naeT B nabopatopuio, 3axuraer
3NeKTpMYecKyto neyvb M nsobpeTtaeT pa3pbiB-TpaBy, MNOWEXOHeL, NPUMUPSETCS C TEM, YTO ero yygeca -
3a TpUAEBATb 3eMeflb U B TPMAECATOM LApCTBe; JIOHAOHEL, Xo4eT, 4Tobbl Yyaeca 6binmn cerogHs, cenyac
Xe, 3aecb xe" [3amMatuH [298]).

English practicality and activity aims at modern scientific knowledge, thus Wells uses knowledge
from exact and natural sciences in his works: "Mathematics, astronomy, astrophysics, physics,
chemistry, medicine, physiology, bacteriology, mechanics, electrical engineering, and aviation. Almost
all Wells's tales are based upon brilliant, unpredictable scientific paradoxes, all the Wellsian myths are
logical as if they were mathematical equations" (Zamyatin 407) ("MaTtematuka, acTpoHOMMS,
acTpodumsunka, dusmka, XxmMms, MmeamumnHa, dusunonorusl, 6akTepmonorns, MexaHumka, 31eKTpoTexXHMKa,
aBuaumsa. oyt Bce CKaskM Yannca MOCTPOEHbl Ha 6NnecTawmXx, HeoXWAaHHENLWUX HayuYHbIX
napagokcax; Bce Mudbl Yansca — NOrMuHbl, Kak MaTeMatnyeckne ypaBHeHus" [3amaTtuH [407]).

Wells' Public position as a socialist, Zamyatin argues, is grounded in a love of liberty that is not
only characteristic of his identity as a true artist, but also his British identity: "...Wells is, obviously, a
socialist... But if any party tried to append Wells to its program as a wax seal, it would be the same as
use Leo Tolstoy or Rozanov to support Orthodox Christianity...Wells is first of all an artist. And as an
artist... he creates his own specific world with specific laws—creates them into his own likeness and
not into likeness of others. That is why it is hard to pack the artist into already created, seventh day,
solidified world: he will jump out of the paragraphs and become a heretic" (413) ("Yannc, KOHe4HO,
coumanuct... Ho ecnn kakaa-HMbyab nNapTvs B3gyMana MNpPUAOXWUTb Yaanca, Kak nedyatb K CBOeW
nporpamMMe, — 310 6bI10 ObI TO Xe camoe, 4TO TONCTbIM MW PO3aHOBLIM yTBEpPXAaTb MpaBoOC/aBue...
Yannc npexae BCero — XyAOXHWUK. A XYLOXHWK... TBOPUT AN cebs cBon 0COb6eHHbIi MUp, CO CBOMMM
0COB6EHHbIMM 3aKOHaMN — TBOPUT MO CBOeMy 06pa3y M Nogobuio, a He Mo YyXoMy. M OTTOro XyAoXHuKa
TPYAHO YNOXWTb B YyX€ CO34aHHbIA, CEMUAHEBHbIN, OTBEPAEBLUMA MUP: OH BbICKOYUT M3 Naparpados,
OH 6ypeT epeTnkoM" [3amMaTuH [413]).

The epithet "heretic" is Zamyatin's highest praise to any artist. Later in his article "On literature,
revolution, entropy and other things" (1924) he writes: "...Somebody have to ... tell about the future
as today's heretic. Heretics are the only (bitter) medicine against entropy of human thought"
(Zamyatin, "I am afraid" 96) ("KTo-To e AO/IKEH ... yXXe& CeroaHsi epeTnyeckn roBoputb O 3aBTpa.
[Epe:'ll')l/IKM - eANHCTBEHHOoe (ropbKoe) 1eKapCTBO OT IHTPONUKN YyenoBedeckon Mbicnn" [3amMaTuH, S 60t0Cb

96]).

However, Wells's hereticism was formed within the English tradition: "There is another feature of
Wellsian socialism, which is probably more of a national nature, than of personal. Socialism for Wells
is undoubtedly a way to cure the cancer that eats the body of the Old World. However, medicine has
two methods to fight this disease: one of them is scalpel, surgery, another is the slower way of
therapy. Wells prefer the latter. Here... are several words from his autobiography: "We, Englishmen
are a paradoxical nation—progressive and terribly conservative at the same time, we always change
but never dramatically, we never saw sudden revolutions..." (306) ("Ectb ewe ogHa 0co6eHHOCTb B
Y3/1/ICOBCKOM cCoOUMann3Me - O0COBEHHOCTb, MOXeT ObITb, CKOpee HauMOoHaNbHas, 4YeM JM4yHas.
Coumnanmsm ansa Yannca, HECOMHEHHO, NyTb K M3N1I€YEHUIO paKa, BbeBLLErocsi B OpraHn3M ctaporo Mupa.
Ho meanumHa 3HaeT gea nytn Ans 60pbbbl € 370N 60/1€3HBI0: OAMH NYTb — 3TO HOX, XUPYpPrus, Apyromn
nyTb — 6onee MeaneHHbIn — Tepanus. Yaniac npeanoyvmTaeT 3TOT NOCAeAHMA NyTb. BOT... HECKONbKO
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cnoB u3 ero asTobuorpacdum: «Mbl, aHriIMyaHe, napafoKCanbHbIA Hapod, — OAHOBPEMEHHO W
MPOrpeccuBHbIN, U CTPALUHO KOHCEPBATMBHbLIN; Mbl BEYHO M3MeEHseMcsi, HO 6e3 BCAKOro gpaMaTtm3ma;
HUKOrAa Mbl HE 3HaNM BHe3amnHbIX NepeBopoToB..." [3amMaTuH [306]).

According to Zamyatin, "Wellsian socialism is humanistic. That is why he knows how to find
convincing, sharp words when he speaks about classes thrown into desperate work and penury, when
a man speaks about hatred towards a fellow man, about murder, war and capital punishment.
According to Wells, no one is guilty, there is no evil will, only evil life. It is possible to pity humans, to
scorn them or love them, but not to hate" (Kaznina 414) ("couwanusm Yannca ryMaHUCTUYECKUN.
NMeHHO NO3TOMY yMeeT OH HaxoAuTb Takue ybexxaarlime, OCTpble CNoBa, KOrga roBopuT O Knaccax,
6polWweHHbIX B 6€3bICXOAHbIA TPYA W HYXAY, KOrga roBOpPUT O HEHaBWUCTW 4yenoBeka K 4yenoseky, o6
ybuiictBe yenoBeka YenlOBEKOM, KOrga roBOpUT O BOMHE M CMEPTHOM KasHu. Mo Yanncy, BUHOBATbIX —
HET, 3710/ BOJIM — HeT: eCTb 3/1as XMU3Hb. MOXHO XaneTb JAen, MOXHO Npe3npaTb X, MOXHO NtobuTb
MX — HO HeHaBuaeTb Henb3a" (KasHunHa, HukontokuH [414]).

In the second part of his essay, Zamyatin continues examining the poetics of Wells's fantasy and
slice-of-life novels. He exchanges the term storyline, used in previous articles, for the term plot,
meaning order of event presentation. Narrativity is yet another "English feature" of Wells's works:
"...Wells, just like most of his fellow English writers pays much more attention to the plot, rather than
language, style, word—all those things that we became used to praise in recent Russian writers...
What Wells had as his own, original and exclusive were in plot lines of his fantasy novels, and as soon
as he debarked the airplane and took more usual themes he lost a part of his originality" (Kaznina
415) ("..¥Yannc, kak M 60MbWMHCTBO €ro aHrInMNCKUX ToBapuwen MNo nepy, 3HauymTenbHO 6onbliee
BHMMaHMe obpalaeT Ha ¢abyny, 4yeM Ha fA3bIK, CTU/b, CI0OBO, — HA BCE TO, YTO Mbl MPUBbIK/N LEHUTb B
HOBENLWNX pYyCCKMX nucaTtensx...CBoe, OpurnHanbHoOe, UCKIUMTENbHOE Yy Yanica 6bno B gabyneero
baHTacTM4YeCKMX pOMaHOB; M KaK TOSIbKO OH C/fie3 C asponjaHa, Kak TOo/bKO OH B3sscsa 3a 6onee
06bI4Hble dabynbl, — YacTb OpUrMHaNBLHOCTU OH yTepsan" [Ka3HuHa, HukonwokuH [415]).

According to Zamyatin, the derivative nature of Wells's realist novels is caused by the slow-paced
movement of Dickens's novel, which Wells took as his models. “Another important English feature of
Wells's prose is its ironic smile, which Zamyatin notes, observing that he loves with acute, hating
love... and that is why his pen often turns into a scourge and scars from that scourge are long-lasting.
Giving multiple examples of irony in fantasy works of Wells, Zamyatin also notes that "this ironic base
is even more evident in Wells's realistic novels" (Kaznina 416) ("Opyroin BaXHOW aHranimicKom
ocobeHHocTblo npo3bl . Yannca ssnsetcs 'ynbibka upoHun,' nb6o oH 'NMOOUT OCTpoN, HeHaBUASLLEN
ntob60BbI0... N MOTOMYEro nepo 4yacrto obpawlaeTcs B KHYT, n pybubl OT 3TOro KHyTa OCTalTcs Hagonro.'
MpuBOoAA MHOrOYMCNEHHblE MPUMeEpPbl MPOHUYECKMX MNaccaxken Yannca-gaHtacta, 3aMATUH OTMedaeT,
YTO elle sCHee 3Ta MPOHMYECKass OCHOBA B TKaHWM KaXXAOro M3 peanncTuyeckMx poMaHoB Yannca'
[Ka3sHunHa, HukontokuH [416]).

Ultimately, Zamyatin's assessment of Wells's realistic novels is paradoxical. While acknowledging
their strong dependence on British literary tradition he nevertheless notes, that "the architect who
built cloud castles of scientific tales and the architect who constructed vast six-storey brick and mortar
buildings of the realistic novels are the same person" (306) ("apxuTekTop, NOCTPOMBLLMIA BO3AYLIHbIE
3aMKW Hay4YHbIX CKa30K, U apXUTEKTOp, MOCTPOMBLUUIA LIECTUITaXHblE KaMeHHble rpoMaibl HbITOBbIX
poMaHoB, — oAMH K TOT xe Yannc" [3amatmH [306]). Zamyatin continues: "Wells's realistic novels
become sociological observations, and his pen just like the pen of a seismograph fixes systematically
all the movements happening in the social ground of England in the beginning of the twentieth
century... So, gradually, Wells's realistic works undergo transformation from autobiographic writings
to chronicle of modern England" (306) ("apxuTekTop, MOCTPOMBLUMA BO34YyLUHble 3@aMKW Hay4HbIX
CKa30K, U apXUTeKTOp, MOCTPOMBLUNI LLECTUITAXHbIE KAMEHHble rpoMaAbl O6bITOBbIX POMAHOB, — OAMH U
TOT >e Yannc".."BbiToBble poMaHbl Yannca, - nuweT 3aMsATMH, — CTAHOBSTCH COLMOJSIOrMYECKOmn
obcepBaTopuen, U ero nepo, Kak nepo cemcmorpada, cucrteMaTMyecKnM 3anucbiBaeT BCE ABUXKEHUS
coumanbHOM MnouBbl B AHrMM Hadana XX Beka ... Tak, MocTeneHHo, u3 aBTobuorpaduyeckmx -
6bITOBbIE pOMaHbl Y3/151Ca CTAHOBATCH JIETOMNUCHIO XMU3HU COBPEMEHHOM HaM AHrnun" [3amaTtuH [306]).

However, Wells's realistic novels also strike an unexpected choice and demonstrate a deep
understanding of problems, including the Problem of God. Wells' religious myth is the modern
humanism, Zamyatin holds: "...and in his religious schemes Wells is still Wells...Of course, his God is
the God of London and, of course, the best incense for his God is the smell of chemical reactions and
aircraft engine's gasoline. That is why the omnipotence of this God is in the omnipotence of the Man,
human mind, human science. Because it is not an eastern God to whom a man is just an obedient
tool: it is the western God, requiring activity and work from the Man first of all" (Kaznina 423) (" B
CBOMX PEJSINTMO3HbIX MOCTPOEHUAX Y3//1IC OCTAaeTCsl BCE TEM Xe Y3nsicoM. ...KoHeuHo xe, ero 6or — 3To
NOHAOHCKMIA Bor, n, KOHeYyHo, nydwune dpummambl ansg ero bora - 3TO 3anax XUMUYECKUX peakumi
6eH3nHa M3 a3ponnaHHoro Motopa. [lo3ToMy BceMmorywectso 3Toro bora - BO BceMorywectse
yenoBeKa, YesloBEYEeCKOro pasyMa, YyesioBeyeckor Hayku. [MoTOMy 4TO 3TO He BOCTOYHbIN Bor, B pykax
KOTOPOro 4enoBek — TOJIbKO MOCAyLWHOe opyane: 3To bor 3anagHbili, Tpebyrowuii OT YenoBeka, npexae
BCEro, akTMBHOCTMK, paboTbl" [KasHuHa, HukontokuH [423]).

It is clear that Zamyatm s articles dedicated to Herbert Wells fulfill a two-fold task. First, Zamyatin
creates his own myth of Wells as an embodiment of an ideal Englishman, a speaker for free European
worldview whose sensible, scientific, and at the same time moral and humanistic, existence was
realized through his books. Second, they construct an aesthetic myth out of ideas and categories that
were important for Zamyatin throughout the 1920s. That is literature is a myth of the world, that the
scientistic version of the myth is current, that irony and knowledge of everyday life are necessary
components of this myth, that an approach synthesizing fantasy and slice-of-life with plot-related
characteristics represents the future of literature under the demands of a fantastic time. As a result,




Natalia Aksenova and Marina Albertovna Khatyamova, "Zamyatin's Reception of Wells" page 8 of 8
CLCWeb: Comparative Literature and Culture 19.1 (2017): <http://docs.lib.purdue.edu/clcweb/vol19/iss1/8>

W(falll's works become not just an object of reception, but material for the Zamyatin's own aesthetic
reflections.
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