Facets of Right Measure

Cognitive Images and Leadership of Minds in Plato’s Statesman

Andrea Basso

Submitted in accordance with the requirements for the degree of Doctor of
Philosophy

The University of Leeds
School of Languages, Cultures and Societies

Classics

May 2018



The candidate confirms that the work submitted is his own and that appropriate credit has

been given where reference has been made to the work of others.

This copy has been supplied on the understanding that it is copyright material and that no

quotation from the thesis may be published without proper acknowledgement.

The right of Andrea Basso to be identified as Author of this work has been asserted by him in

accordance with the Copyright, Designs and Patents Act 1988.

© 2018 University of Leeds and Andrea Basso



Acknowledgements

Throughout my PhD | have benefitted from the generous support and guidance of a
vast number of people, to whom | am grateful beyond measure. My supervisor, Dr. Elizabeth
Pender, has guided me with her encyclopedic knowledge of Platonic imagery and allowed me
to develop my research skills with unyielding patience. Prof. Malcolm Heath has offered me
fundamental guidance on rhetorical figures and poetical studies. Prof. Linda Napolitano
Valditara has encouraged me to pursue this project and often supported me with her wise
advice. Dr. Milena Bontempi and Prof. Jamie Dow have offered me further chances to
discuss Platonic philosophy from different angles. I have relished my discussions with
Francesco Benoni, friend and companion in training, whose expertise in Plato’s educational
doctrines has been for me a guide and an inspiration. My gratitude extends to all my
colleagues and friends in the Classics Department, the Philosophy Deparment, the Yorkshire
Ancient Philosophy Network, and the fellow members of the research group ‘Reading the

Fantastic’, for allowing me to expand my academic interests.

I am deeply grateful to my dearest friends in Leeds for their constant encouragement
and proximity. Adam Roberts has offered me much needed feedback, advice, and room for
literary discussions. Ikhlas Abdul Hadi has been an ever-flowing source of insights on
folklore and fantastic literature. Beatrice Ivey has helped me to scrutinise imagery and
philosophy from a contemporary standpoint. Their friendship has shaped my study and
immensely enriched my life in Leeds. | also wish to thank Francesca Di Presa for her friendly
support and loving care during the last two years of my research. Many other friends have
supported me throughout various stages of my PhD and | am grateful to all of them:
Christopher Green, Ben Chwistek, Clara Stella, Alice Franzon, Valentina Ragni, Maria
Haley, Sofia Daraselia, Shifa Al Askari, Huwaida Issa, and Thom Milson. | thank all my
friends in Verona for still reminding me what is important. My most heartfelt gratitude goes

to my sister and my mother, whose affectionate support is always invaluable to me.

Finally, my gratitude goes to the School of Languages, Cultures and Societies

(Classics) at the University of Leeds for fully funding my project.



Abstract
This thesis illuminates two underexplored facets of Plato’s notion of right measure in
the Statesman: the cognitive role of imagery and the correct leadership of minds for

individuals and political communities.

The central chapters of this thesis argue that the cognitive function of images is
grounded on their well-articulated combination. The first and last chapters serve to
frame this study of imagery within the main subject of the dialogue, namely the correct
guidance of human minds. This study is thus divided in five chapters that explore the

different facets of right measure in different contexts.

The first chapter examines the structure of the Statesman as representing a disrupted
dialectical process aimed at discovering the right measure of philosophical judgments.
The second chapter studies the notions of paradeigmata and eikones as images to be
artfully combined in a cohesive, measured whole. The third chapter accounts for the
value of mythical paidia as productive of a clash of images that corrects excesses and
invites to seek for measured judgments. The fourth chapter examines Plato’s usage of
contrasting images of divine steering and cosmic balance to represent an expert
communication of inner harmony. Finally, the last chapter returns to the Statesman as a
whole, examining how Plato represents education and educational leadership as

communication of a well-composed balance to the mind and to the political community.

This project illuminates a frequently overlooked of Plato’s philosophy: its nuanced and
flexible attention to the guidance of human minds in need of psychological and political

equilibrium.
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At the still point of the turning world. Neither flesh nor fleshless;

Neither from nor towards; at the still point, there the dance is,

But neither arrest nor movement. And do not call it fixity,

Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline. Except for the point, the still point,

There would be no dance, and there is only the dance.

(T. S. Eliot, Burnt Norton)



General Introduction

This project illuminates two underexplored aspects of Plato’s notion of right measure
(to pétpuov) in the Statesman: the cognitive role of imagery and the correct leadership
of minds for individuals and political communities. My focus on the Statesman has
revealed that, in this dialogue, the notion of right measure is inseparable from images as
much as from psychological guidance. Plato furnishes an account of right measure in
the very central section of this dialogue (277a3-287b3), presenting it as the criterion for
judging (among other things) whether images and models are correct and enlightening
or excessive and misleading instruments. Nonetheless, he offers no conclusive
definition of right measure, either in the Statesman or elsewhere.! No grasp of this
concept is possible without interpreting Plato’s meandering writing style, which
includes dialogical interchanges, critical reflections, images, examples, and frequent
errors and corrections. The nuances of his stance on right measure are best clarified by
exploring its different facets in different contexts, seeking to tease out their contextual
relevance rather than universal definitions. This thesis is thus an effort of textual
interpretation that focuses on two different but interwoven issues. | have chosen to
explore right measure in the two concrete instances of cognitive imagery and leadership
of minds, offering a detailed examination of the various ways in which Plato represents

right measure as the underlying principle of correct guidance of the human mind.

In order to support this reading, I will articulate my thesis along two lines: (a) a
study of the educational leadership of minds presented in the Statesman; and (b) a study
of the cognitive role of imagery in this dialogue. These two aspects are inextricably
interwoven, insofar as Plato has constantly represented through images and models how
a correct leadership works, but also presented imagery as an instrument to educate and
lead the mind towards knowledge. While imagery constitutes the central subject of this
thesis, the most enlightening way of interpreting it is, | propose, to present it within the
broader context of the dialogue. Therefore, | shall frame the main object of my
dissertation, namely imagery, within the broader concern with measured psychological
leadership. The first and last chapters of my thesis will provide this conceptual frame,
showing how Plato has explored the right measure of individual and collective
guidance, either as a criterion of correct philosophical and political judgments (Chapter
1) or as a criterion of psychological and political equilibrium (Chapter 5). In both cases,

Plato’s concern is how to produce a correct psychological condition, which underlies

! Bontempi, 2009, pp.23-26; Brumbaugh, 1962, p.167.
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both successful philosophical inquiries and good political orders. In the central chapters
(2, 3, and 4) | will show that in the Statesman (277a3-278el11) Plato has presented
images and models as cognitive instruments useful to lead the mind closer to the truth,
insofar as they are part of the human ‘experience about knowledge’ (10 mepi Ti|g
émotnung mabog, 277d7). | will argue that this cognitive function does not consist in
providing a unique or direct access to truth, but rather in creating a measured middle
ground between the extremes of definitive knowledge and complete confusion,
correcting excesses in thought and language, and opening novel perspectives without
triggering disorientation. Ultimately, my thesis will show that Plato’s main concern in
this dialogue is with good leadership: a correct guidance that seeks to counteract
excesses and promote the achievement of balance between detrimental extremes,

namely a measured condition, within individuals and communities alike.

In the following sections, I will illustrate the methodological stance of my thesis
in relation to right measure (section 1) and to my two lines of study: leadership of minds
(section 2) and imagery (section 3). In addition, | will present a review of the most

recent scholarly contributions to these fields of inquiry (4).

0.1. The Underlying Philosophical Principle of the Statesman — Right Measure

The notions of a right measure (uétptov) and of a normative measure (uétpov)? of every
good and fine reality pervade Plato’s entire corpus, and they are present in any aspect of
his philosophy.® In general, Plato presents right measure as a normative principle of
wise, reasonable, and intelligent actions, and to well-composed, harmonious or balanced
realities (artefacts, physical phenomena, discourses, good psychological states and
political communities) as the results of such actions. Throughout his dialogues, he
explores the possibility of finding an objective philosophical criterion for correct, good,

and beautiful activities and of determining its range of validity. In the Statesman, he

2 For the distinction between right measure and measure in itself, cf. Sayre, 2006, pp.142-3 and 171-190;
Migliori, 1996, pp.340-342. Plato uses the adjective pétpov to indicate indifferently ‘what is in due
measure’ or the principle of right measure conceived more abstractly. ‘Measure’ (nétpov) itself denotes
rational exactness and an absolute principle of cosmic and ethical order; however, it is only mentioned
twice in the Statesman (269c6; 284bl) and never accounted for independently from right measure.
Therefore, its definition lies beyond the scope of this study.

% Bontempi (2009) has shown the pervasiveness of the language of measure in Plato’s corpus (see her
Appendix, pp.329-368, for a complete terminological list). In her introduction to this study, Linda
Napolitano Valditara has remarked that the ‘centrality’ of right measure in all of Plato’s dialogues is
typical of ancient Greek culture in general, which was broadly characterised by polar notions such as
limit-excess, norm-hubris, harmony-disharmony (p.5, tr. mine). On the notions related to measure in
ancient Greek culture, cf. Tredé-Boulmer, 1992; Senzasono, 1983; Schaefer, 1981; Prier, 1976; Kurz,
1970; Koyré, 1967; Pohlenz, 1965.
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presents right measure as the criterion of every expert practical activity, namely every
art that succeeds in producing something good; this principle is a measure not in the
mathematical sense of quantitative determinations as such (like numbers, lengths or
velocities), but in the sense of a normative but flexible standard for the generation of
good and fine realities (283e-284e). The notion of right measure thus contrasts moral
and epistemological relativism, of the kind promoted by rhetoricians or sophists such as
Gorgias and Protagoras, whereby no independent norm of behaviour and truth exists or
can be found. Indeed, Plato’s philosophy can be seen as an ongoing effort to contrast the
relativistic idea that ‘man is the measure of all things’ (mévtov ypnudtov dvipmmov
pétpov eivon, Theaet. 160d9),* as Protagoras argued, in ethical, aesthetical and
epistemological terms. By contrast, Plato seeks to identify — as far as possible — a
normative principle of truth, goodness, and beauty, rejecting absolute arbitrariness but

also embracing the uncertainties of genuine inquiry.

Given the broad range of philosophical concerns related to right measure, this
notion has been examined, even in the Statesman alone, under different respects:
metaphysics,® dialectic,® philosophical education,” rhetoric,2 moral psychology and
politics.® To my knowledge, only Milena Bontempi (2009) has completed a synoptic
study of this concept in Plato’s philosophy, outlining it as a flexible standard of correct
organisation of discourses, psychological states and, in particular, political constitutions
(pp.178-196). According to current scholarly agreement, outlined in Section 0.4.1., the
Statesman presents it as a normative principle of contextual correctness (opportunity,
adequacy) and avoidance/correction of excesses and deficiencies in practical and
theoretical contexts. The question of how its various aspects are related is nonetheless

far from settled, and it is even doubtful whether it can be settled once and for all.

In the Statesman, indeed, right measure appears as inherently multifaceted and
difficult to define univocally. Plato here juxtaposes various synonyms for the same

principle: ‘right measure, the fitting, the opportune, the needful, and everything that

4 That Plato’s philosophy constitutes a challenge to sophistic relativism is undoubted, but the precise
scope of this challenge is more problematic. For instance, Guthrie (1971) considers Plato’s idealism as
radically hostile to sophistic scepticism (pp.50-52). Gomperz (1901) considers the same hostility as
grounded on Plato’s preference for the Socratic method of inquiry (v.1, pp.418-422). Differently, Capizzi
(1955) argues that Plato’s response to sophistry is an act of mediation between scepticism and dogmatism
(pp.404-6). On the nuances of the sophistic notion of opportune measure, see also Untersteiner (1996);
Neumann (1938), and cf. Bontempi (2009), p.373, n.34.
5 Sayre, 2006; Migliori, 1996.
® Lafrance, 1995.
" Santa-Cruz, 1995.
8 Tordesillas, 1995.
% Lane, 1998 and 1995.
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removes itself from the extremes to the middle’ (284e6-8; tr. Rowe, adapted).® This
terminological variety testifies Plato’s awareness that this principle cannot be naively
reduced to a single account. Accordingly, Bontempi (2009) has observed that it
possesses an ‘essentially prismatic character’ (p.140, tr. mine): right measure is
irreducible to any single definition but needs — by its very nature — to be investigated in
distinct contexts, under different respects.!! This approach does not necessarily contrast
unitary definitions of right measure. It restrains us, however, from drawing univocal
conclusions that might obscure the inherent variety of this principle. Acknowledging the
prismatic character of right measure is not only a matter of interpretive prudence, but
also a method for illuminating and articulating its complexity.

In agreement with this view, | will contribute to the current debate on right
measure by teasing out its various instances in the Statesman, in order to show that it
constitutes the underlying philosophical principle of this dialogue. 1 will analyse it
under different respects: as a criterion of philosophical and political judgment (Chapter
1); as the middle-point between radical confusion and complete knowledge provided by
imagery (Chapter 2); as the playful yet troubling convergence of opposite images in the
myth (Chapter 3); as the delicate condition of cosmic balance (Chapter 4); and as the
correct composition of both the individual mind and the social order (Chapter 5). My
programme will be to avoid conflating all of these instances under a univocal and
conclusive definition. This stance respects the explicit methodological indication of the

leading character in the Statesman, the Eleatic Stranger:

[I mean] that at some time we shall need what has now been said with regard to
the demonstration about what is itself precisely exact. But as for what is being
shown beautifully and sufficiently with regard to our present concerns, this
account seems to me to assist us in a magnificent fashion: that we must equally
consider that all the arts exist and, at the same time, that greater and less are
measured not only in relation to each other but also in relation to the generation

of what is in due measure.

¢ mote denocetl Tod VOV AexBévtog mpdg TV mePl anTO TAKPPES AmdoeEy. dti
0 mpOG T VOV KOADG Kol ikavde deikvutat, 00kel pot fondeiv peyoahompendg

Huiv odtog 6 Adyoc, ¢ dpo. TymTéov Opoimg Tig Téyvag Thoog eival, Heilldv te

10 Cf. Bontempi, 2009, p.140.
11 See also: Sayre, 2006, pp.147-148 and 171-173; Lane, 1998, p.186; Migliori, 1996, pp.120-121;
Lafrance, 1995, pp.93-94; Santa Cruz, 1995, pp.193-194.
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dpo kol Ehattov petpeicBot pn mpog dAAnAa povov GAAL Kol TPOS TNV TOD

uetpiov yéveowv (284d1-6, tr. Rowe, adapted).

The Stranger here posits that every art is based on the normative criterion of right
measure and on the objective of producing well-measured objects. He presents this
account as a helpful one, capable to assist (Bon0eiv) the inquirers in their search for the
political art. Therefore, he is admittedly not concerned with absolute exactness. In fact,
he clearly distinguishes complete demonstration (aro6dei&wv) of what is exact from the
act of having shown sufficiently (ikavdc deikvutor) that right measure is a helpful
criterion to give account of any kind of expertise. The approach that Plato takes in the
Statesman is not dogmatic, but exploratory and reliant on sufficient and instrumental
accounts, without claims to complete knowledge. Right measure fully belongs to the
field of sufficiency, adequacy, and approximation to truth, rather then to complete
exactness.? Again, this does not mean that we cannot reach cohesive conclusions about
it. It means, rather, that our understanding of it cannot rest on the surface-level of
conclusive definitions and doctrines, but benefits from constantly problematizing every
single account. When I speak of ‘underlying philosophical principle’, thus, | do not
refer to esoteric or unwritten doctrines hidden behind Plato’s exoteric writing, but to a
notion that must be shown, case by case, to operate in particular contexts without claims

to absolute closure.

0.2. Line of Study (a): Leadership of Minds

The Statesman tackles two interwoven concerns: (1) the definition of correct political
leadership, as its subject-matter; and (2) the educational methods of philosophical
inquiry, represented in its dialogue-scene. The dialogue scene represents an Eleatic
Stranger who didactically leads the character of Young Socrates (namesake of the older
philosopher) in the effort of ‘discovering the path to statecraft’ (tiv obv moMTikiv
atpamov [...] dvevpnrioet, 258c¢3, tr. Rowe, adapted). He resorts to different methods of
inquiry and frequent digressions, while the youth is mostly (but not always) a quiet
recipient of his discourses. The main methods on which the Stranger relies are diairesis

(division in couples of mutually exclusive ideas)*® and paradeigmata (models used to

12 For the distinct notions of exactness and right measure in ancient Greece, cf. Kurz, 1970 and Koyré,
1967.
13 Sayre, 2006, pp.11-15; Pender, 2000, pp.47-48.
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represent a certain common feature between two distinct objects).!* Elizabeth Pender
(2000), accordingly, has observed that the ‘art of recognising likenesses and differences
underpins much of the discussion’ in the Statesman (p.47). The process of collection

and division constitutes the methodological focus of this dialogue.

Scholars often consider this process as the central doctrine of the Statesman.™®
Plato’s attention to methods in this dialogue, however, is as undeniable as it is
problematic: the complexities of political life, to which Plato dedicates various books in
the Republic and the Laws, become here mainly the object of formal categorisations,
they are seldom explored in extensive detail, and never truly debated. Accordingly,
Lane (1998) has observed that the ‘discourse on political theory’ in the Statesman seems
‘pallid beside the poignancy of the Apology or the Crito, the vitriol of the Gorgias, the
grandeur of the Republic, and the monumentality of the Laws’ (pp.1-2).1® While other
dialogues leave extensive room for debate about political doctrines and for exploring the
nuances of political leadership, the Statesman may appear unduly austere in its didactic
approach to its subject matter. Lane has responded to this problem by observing that the
political art addressed in this dialogue is, like philosophy, the ability to discover the
various differences between those who live in the city and to combine them in the best
possible way. This similarity, Lane observes, grants the unity between philosophical
methods and political practices in the Statesman (pp.201-202).1” Albeit certainly austere
and somewhat didactic, the Statesman constitutes a consistent exploration of both

philosophical methods and political actions.

While philosophical methods in the Statesman have been extensively studied, a
further philosophical concern of Plato’s has not received extensive attention: the correct
and expert guidance of the human mind. | aim to show that the educational scene and
political argument of this dialogue are connected not only by Plato’s concern with
collection and division, but also by his attention to the condition of the human mind,
both at the individual and at the social level. In the Statesman, Plato presents the correct
guidance of minds either from the individual angle of philosophical education or from
the political angle of correct leadership. He explicitly presents the usage of images and

models as a tool to manage what happens in ‘our soul’ (\u®v 1 yoyn, 278¢8)*® when it

14 Sayre, 2006, pp.28-35; Pender, 2000, pp.48-49.

15 E.g.: Sayre, 2006, pp.28-35; Lane, 1998, pp.201-202; Migliori, 1996, pp.198-199; Rowe, 1995a, pp.8-
11; Santa Cruz, 1995, pp.191-193, Taylor, 1961, p.9. Contra Stefanini, 1949, pp.216-218.

16 Cf. Rowe, 2000, pp.171-178; Santa Cruz, 1995, pp.190-193.

17 Cf. Pender, 2000, p.48.

18 Cf. 258c7; 286a2.
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seeks for knowledge, and politics as, first and foremost, an art of leading the
dispositions ‘in the souls’ (év taic yoyoic, 307c6)!° of the citizens towards harmonious
coexistence. This connection has gone hitherto unremarked despite the extensive
scholarship on this dialogue. The widespread focus on formal methods, rather, has
obscured Plato’s pervasive concern with ‘the right measure internal to the soul’
(Bontempi, 2009, p.188, tr. mine) as much as to political orders. Nonetheless, it can be
shown that Plato’s interest in moral psychology, in the mind’s need for correct
orientation and thus for expert guidance, is a fundamental element in the composition

and doctrine of Statesman.

The first and last chapters of my thesis are designed to outline this element of
psychological (cognitive and emotional) guidance. Chapter 1 will focus on the
articulation of the Statesman as a whole, demonstrating how Plato has presented this
philosophical inquiry as a series of organised disruptions that coincide with moments of
critical reflection. 1 will show that this organisation is philosophically significant,
insofar as each moment of reflection, constitutes an instance in which philosophical and
political problems need to refer to right measure as a criterion of judgment. 1 will thus
show that Plato has artfully represented the activity of the inquiring mind as inherently
open to disruption, and in need of right measure whenever it stands ‘in the middle’ of
divergent alternatives. Chapter 5 will focus, instead, on the parallel between the
portrayal of cognitive processes and political dynamics. | will demonstrate that Plato
has represented them both as in need of balance: on the one hand, the inquiring mind,
dragged around by apparently digressive discourses, needs to attain a stable, well-
composed movement; on the other hand, the minds of the citizens inclining to courage
and moderation need to work as mutual counterweights in order to achieve a stable self-
regulation. Right measure will thus appear as the dynamic middle point between

complete confusion and definitive stability.

0.3. Line of Study (b): Cognitive Imagery

The Statesman presents imagery as a cognitive instrument suitable to leading the mind
towards knowledge and truth. This dialogue relies on various images and models for the
political art, and on an elaborate myth composed of various traditional images. The

character of the Stranger indeed variously assimilates the statesman to producers of

19 Cf. 309c2; 309¢7; 309d10; 310d10.
14



goods, herdsmen, weavers, trainers of gymnastic, doctors and helmsmen, and he uses
some of these images in the construction of his myth. The Stranger explains at 277a3-
287b3 that the usage of ‘models’ (mopadeiypact, 277d1) is integral to ‘the experience
about knowledge’ (1o mepi tiic émomung mdbog, 277d7) entailed by this philosophical
inquiry. Moreover, he claims that his myth is as effective as conceptual divisions in
making an individual ‘more capable to discover’ (sbpetikdTepov, 286¢2)?° some truth
about philosophical problems. My purpose will be to account for these claims,
expanding the most recent scholarly contributions (outlined below) through close
textual analyses of his theories about imagery and of the inherent articulation of the

various images he uses.

The fundamental problem to tackle when addressing Plato’s imagery Iis its
definition. To study imagery, indeed, means to address a flexible object with no clear-
cut boundaries. In addition, in the philosopher’s corpus we find no univocal definition
of what an image is. Plato in fact uses different terms related to visual representations
and appearances to describe his usage of imagery: eikadv (‘likeness’, ‘image’), eidmia
Aeyoueva (‘spoken images’, either deceitful or credible), mapaderypo (‘model’), oxfjua
(‘figure’ or ‘pattern’), and moudié (playful account, imitative art or representational
performance). Moreover, he blurs the boundaries between these terms, never identifying
categories such as analogy, simile, or metaphor. Accordingly, in her encompassing
study of Plato’s imagery, Elizabeth Pender (2000) has observed that the term gikov
describes, without differentiation, comparisons, similes, metaphors, artistic
representations, reflections or shadows, and copies or imitations (p.42). Melissa Lane
(1998) has noted that Plato constantly relies on ‘images, analogies, similarities,
comparisons of all kinds’ (p.18), without ever distinguishing precisely one from the
other but evaluating all as they provide comparative arguments. More radically, Linda
Napolitano Valditara (2007) has remarked that modern distinctions among myths,
metaphors, analogies, and allegories do not capture the fundamental philosophical
significance of Plato’s imagery, which is always bent to contextual usages and not
susceptible of universal categorisations (pp.VII-VIII). Accordingly, I will not seek to
crystallise the fluidity of Plato’s language but | will privilege the textual datum as

irreducible to complete terminological consistency.

Nonetheless, it is possible to establish some instrumental parameters that will be

relevant for my study of the Statesman. 1) Plato uses the term eix®v (‘image’) in order

20 Cf. 287a4.
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to assimilate language, especially but not exclusively figurative language, to pictorial
and artistic representations and mark the difference between imitation and reality.? 2)
He uses the term mopaderypa (‘model’) when referring to an object that is compared to
another in order to recognise their mutual similarities and differences, or to furnish an
ideal exemplar, as opposed to providing its definition through conceptual divisions.?? 3)
He resorts to the term oyfjua (‘figure’) either as a general term for illustrations or, more
specifically, for geometrical patterns (especially the circle).?® 4) Finally, he uses the
term ma1d1a (‘game’) to describe myths, provisional accounts, and joking remarks with
no claim to definitive truthfulness, as much as visual arts, children’s mimicry and
musical or theatrical performances that imitate certain aspects of reality.?* These
parameters are purely instrumental, insofar as the boundaries between them shift and
overlap in the Statesman. The Stranger introduces weaving as a model (rapdaderyud,
279a7) of statecraft, but then speaks of the threads of the social fabric, on which
statecraft acts, as an image (eix6va, 309b5). He introduces a cosmic myth about
pastoral, pre-political ages as a game (roudiav, 268d8) but he also claims that it belongs
to the field of ‘greatest models’ (ueydho mapadsiypata, 277b4), because it is an
excessive representation of statecraft qua akin to herding. He uses the ‘images’
(gikovag, 297a8) of physicians and helmsmen, ‘to which, by necessity, we must always
compare our kingly rulers’ (oic dvoykoiov dmewcdley del Todg Bacihkodg Epyovtog,
297e8-9) in the same way as his other political models, namely to allow a comparative
evaluation of statecraft. And he speaks indifferently of a figure (oyfjua) when he
describes the image of the divine herdsman (275c1),%° the image of statecraft, akin to a
painting (277a4-6),%° the circular pattern of heavenly motions (269a5),%” and the images
of immoral doctors and helmsmen (297e12-13).22 We can avoid formalising Plato’s
fluid language while acknowledging that imagery, however named, is an object that he

clearly identifies as distinct from logical argumentations and completely truthful

21 E.g. Crat. 432d: ‘Do you not perceive that images are very far from having qualities which are the
exact counterparts of the realities which they represent?” Cf. Crat. 439a7-b3; Resp. 533al-4; Pender,
2000, p.41.
22 E.g. Soph. 233d; Resp. 592b.
23 E.g. Pol. 269a5; Tim. 33bl. But the circular pattern is also named ‘image’ (gixéva) at Leg. X.897el.
24 E.g. Tim. 59d; Euthyd. 277d; cf. Resp. X.602b; Pol. 288¢; Leg. 1.642b-643d; V11.793d-794d.
25 This figure of the divine herdsman’ (t0 oyfipa 0 Tod Ogiov vopéac).
% <And now, according to my view, the king does not yet seem to have a complete figure for us’ (viv 8&
KOTA Y€ TNV EUNV oOTt® eaivetal téleov 0 Pactledg Mulv oxfjua Exew).
21 “The present figure’ (10 VOV oyfjua).
28 “Let us look at the matter by fashioning a kind of figure, using these as material’ (katidopev yap 61 Tt
oyfua £v To0To1S 0TOIG TAUGAUEVOL).

16



accounts. Like a visual representation, imagery is distinct from the object it represents

but has the capacity to evoke it.?°

Thus, my study of imagery in the Statesman distances itself from influential
scholarly approaches that deny any cognitive value to Plato’s imagery, beyond its
decorative status or, at best, emotional influence. Such a position is endorsed in
particular by Luc Brisson (2004), who claims that the images of myth (gods, heroes,
souls, the otherworld and the distant past) are employed by Plato mainly because of
their communicative and persuasive power (p.16-19), without intrinsic relation to
philosophical truth, because they are unverifiable (pp.20-23) and purely narrative
(pp.25-26).%° However, abundant textual evidence contradicts similar views. As
Napolitano Valditara (2013) observes, in the Symposium the character of Alcibiades
says that he is going to praise Socrates ‘through images’ (61" &ikovov, 215a5) and
compares him to Silenus-figures, claiming that ‘the image will be said for the sake of
truth, not laughter’ (£oton 8’ 1) eik®v T0D dAN00DG Eveka, 0¥ ToD yeAoiov, 215a6). In the
Gorgias Socrates addresses the rhetorician Callicles with a myth of the otherworld and
claims: ‘Perhaps, though, you will consider this a myth, of the sort that old wives tell,
and despise it; and there would be no wonder in despising it if, as we search, we could
somehow find anything better and truer than this’ (téya §* odv Tadta udOdC cot dokel
MéyecOor domep YpodG Kol KATOPPOVES avtdv, kol ovdév Y’ v v OavpacTov
Kata@povelv tovtav, &l 1 {nrodvieg giyopev avt®dv Bedtio kal dAnbéotepa gvpely,
523a5-8).3! Indeed, Socrates had formerly claimed that, while Callicles might consider
his account a myth, he considers it an ‘argument’ (Adyov, 523a2), presenting it ‘as if it
were in fact true’ (¢ dAnoOf yap dvra, 523a2-3).32 And again, in the Republic Socrates
distinguishes the false images of his myths from the ‘true falsehood’ (&AnB&d¢ yeddog,
382b8) of deceitful words, which bring about ‘ignorance in the soul of the deceived’ (1
&v T youxf Gyvoln 1 100 €yevouévov, 382b8-9). By contrast, he claims that ‘the
falsehood that lies in words is but an imitation of the deceit that affects the soul and a
second-born image, not an altogether unmixed falsehood (16 ye &v toig Adyolg pipnud T
00 &v Tff Yoyl €otiv madnpatog kol Hotepov yeyovog eidmwlov, 0O mavy dkpoTov
yeddog, 382b9-c1). Socrates posits that there is a form of ‘false’ language, namely the
language of myths, whose falsity lies on the mere level of literal expression, but which

can nonetheless produce some truth ‘in the soul’ of the receivers, namely provide a

29 Cf. Pender, 2000, pp.59-60.
30 Cf. Schofield, 2009; Rowe, 2010, pp.308-312.
%1 Napolitano Valditara, 2013, p.X.
32 Cf. Morgan, 2000, pp.156-157.
17



relative cognitive gain. Myths and images alike are often used by Plato as arguments for
the sake of truth or at least mingled strictly with arguments, and any rigid distinction
between muthos or eikon and logos fails to account for their problematic relation.
Therefore, it is necessary to acknowledge that Plato credits imagery, mythological or
not, with at least some relation to truth and knowledge, some specific cognitive force,
even when it appears playful, inadequate, or even (if taken as a literal account) outright

false.

My study aligns with the most recent attempts to evaluate Plato’s figurative
language as a properly theoretical instrument, capable of providing a cognitive gain.
Such studies include, in particular, Napolitano Valditara (2007), Pender (2000), and
Lane (1998). Napolitano’s work, focused on Soph. and Resp., explains the heuristic role
of ‘spoken images’ (eidmwAa Aeyoueva, Soph. 234c¢6) by identifying a contrast between a
delusionary ‘apparition’ (@dvtacupa, 236¢3) and genuine representative ‘images’
(sixova, 236¢3).2® According to Napolitano, Plato’s evaluation of imagery as cognitive
instrument depends on a binary judgment. Certain images conceal elements of the truth
they claim to represent and are deceitfully presented as fully exhaustive accounts,
identical — as it were — to the object they represent; but others are attempts to represent
their object faithfully, as far as possible without distortions, and they reveal their
partiality. The mark of their truthfulness does not lie in the direct correspondence with
the object they serve partially to reveal, but rather in the informative intentions of the
speaker and in their cognitive effect on the mind of the receiver.3* Pender and Lane have
studied the cognitive effect of images in the Statesman, where they are named models
(mapadeiypata). According to their interpretation, models point out, comparatively,
objective features of an object of inquiry, reveal its similarities with another object and
thus clarify the unknown and prevent errors of judgment. Pender and Lane agree that
models are heuristic, not because they can provide a demonstration or lead to novel
propositions and perspectives, but because they serve to impose a novel and clear
structure on an unclear object with which they share objectively acknowledgeable
features.®® Ultimately, the most recent acquisitions about the cognitive value of Plato’s
imagery identify it as a partial representation of an obscure object of inquiry, which

counteracts either deceit or confusion.

33 Thereby distinguishing between a ‘fantastic’, delusionary art (pavtactikyv, 236¢7), and an ‘iconic’,
representative one (gikactiknv, 236¢7).
34 Napolitano Valditara, 2007, pp.12-19.
35 Pender, 2000, pp. 56-57. Lane, 1998, pp.69-70.
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I will expand our current understanding of the heuristic and cognitive role of
imagery in Plato, and examine an overlooked aspect of the Statesman: the dynamic
interaction of different images. | will present it as either their combination, when they
are irreducibly different, or their clash, when they are conceptually opposite. The theory
whereby images and metaphors perform a cognitive role by establishing a convergence
of divergent or clashing concepts has attracted increasing interest in recent years in the
study of semantics and rhetoric, based on I. A. Richards’s seminal work The Philosophy
of Rhetoric (1936).%¢ In particular, Max Black’s (1962) interactionist theory states that
metaphorical accounts can provide novel insights by restructuring the assumed
relationships between two designated subjects (p.33). Paul Ricoeur (1978) interprets
this phenomenon as a ‘semantic clash’ that produces a ‘new predicative meaning which
emerges from the collapse of the literal meaning’. (p.146). More moderately, Eva Kittay
(1987) argues that the cognitive role of metaphor consists in providing novel
perspectives on familiar ideas, namely not ‘new information about the world’ but a
‘(re)conceptualisation of information that is already available for us’ (p.39). Pender
(2000) remarks that, according to this interpretation, ‘metaphor plays a unique role in
cognition, as its distinctive expressive and cognitive capacities provide a special kind of
epistemic access which other forms of discourse cannot provide’, because it does not
merely point out a similarity between two different subjects, but it restructures ‘one
concept in terms of another’ (p.19). While my study does not engage directly with
modern semantics and rhetorical studies, it shows that the Stranger’s theory and usage
of images as cognitive tools is comparably grounded on their combination and clash.
Concerning models, 1 will show how current studies have failed to articulate in its
entirety the dynamic process that makes imagery heuristic: recognition, variation and
combination of different images. Concerning the mythical game (moudwav, 268d8), | will
show how current studies err in considering it an ‘excessive’, inarticulate accumulation
of images, and display its carefully constructed structure. In both cases, my
methodological stance will privilege the difference (and even the contrast) among

images as the prime reason for their cognitive efficacy.

36 Cf. Pender, 2000, pp.18-23. My overview of the modern developments in the study of images and
metaphors is based on Pender’s account of the ‘epistemic thesis’, whereby imagery provides a unique or
irreducible cognitive access to knowledge.
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0.4. Scholarship on the Statesman

The scholarship on the Statesman is differentiated according to various interpretive
angles. Scholarly approaches to this dialogue range from analytical readings such as
Lane’s (1998) and Sayre’s (2006), focused on dialectical methods and metaphysics, to
the studies of imagery and myth, such as Pender’s (2000) and Morgan’s (2000).
Regardless of interpretive angle, the Statesman has received increasing attention in
recent years, in particular due to its extensive exploration of imagery and the notion of
right measure. Its focus on ethical psychology, instead, has received less attention. For
the sake of clarity, | will privilege here the most recent monographic studies about
either the Statesman as a whole or about my main objects of study. Concerning
imagery, itself widely studied, my attention will be limited to studies that sought to

explain its cognitive and heuristic role.

0.4.1. Scholarship on Right Measure and its Prismatic Character
In the last two decades, four monographic studies have accounted for right measure in
the Statesman: Migliori (1996); Lane (1998); Sayre (2006); and Bontempi (2009).3 All
of them present it as the underpinning philosophical concern of this dialogue. Migliori’s
and Sayre’s studies are focused on metaphysics and present right measure as a
theoretical object of knowledge, while Lane’s and Bontempi’s are focused on politics

and explain right measure in terms of practical actions and ethical psychology.

Maurizio Migliori’s and Kenneth Sayre’s interpretations address the
metaphysics of the Statesman. Migliori outlines five essential features of right measure.
(2) It is a criterion of avoidance of excesses and defects both in philosophical discourses
and other practical activities, including politics (pp.118-119). (2) It refers not to a
mathematical or geometrical measurement of ‘the more and the less’, namely of abstract
quantitative determinations, but to what is fitting, opportune, adequate to concrete
circumstances, subjects, and purposes (pp.123-124). (3) As a consequence, it functions
as a criterion of judgment, through which the extremes of excess and defect are
condemned and the mean is accepted (ibid.). (4) It depends in the last instance not on
practical or empirical determinations, but on metaphysical principles: the twofold
Principle of ‘Great and Small’ and the univocal Principle of ‘Measure’ in itself (pp.340-
343). (5) It is inherently polyvalent, because it applies to a wide range of practical

concerns, from the correctness of philosophical discourses to political activities and

37 See also: Lafrance (1995) on right measure and dialectic; Tordesillias (1995) on the rhetorical kairos;
Santa Cruz (1995) on the contextual opportunity of didactic methods.
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every form of craftsmanship (pp.343-345). Similarly, Sayre’s interpretation focuses on
the metaphysics of Excess and Deficiency, (pp.149-150), and considers them aspects of
‘the Great and the Small’ as metaphysical objects (pp.154-170). His metaphysical
reading (Sayre, pp.171-190) is consistent with Migliori’s, but he also remarks that
diairesis, the art of finding ‘the middle’ between opposite conceptual fields, constitutes

a method that relies on right measure (pp.235-240).

Melissa Lane and Milena Bontempi are concerned with the political, and thus
practical, aspects of right measure. They agree with the view that right measure serves
as criterion of judgment irreducible to quantitative determinations (e.g. Lane, pp.186-
187; Bontempi, pp.139-141), but they do not seek to provide metaphysical accounts.
Rather, they observe that every practical effort of avoiding excesses and deficiencies is
necessarily contextual; right measure is always partial and comprehensible only in
specific circumstances. Lane observes how right measure, albeit presented as an object
of purely ‘objective knowledge’, is nonetheless always ‘obliquely’ applied to particular
situations and different temporal moments (p.186). Lane emphasises one aspect of right
measure, its temporal nature as kairos (right moment, correct timing, the eternal Good
in time; p.164). Bontempi, similarly, remarks that right measure is a criterion that needs
to be ‘acquired through a praxis and a judgment’ and thus depends on an ‘intrinsic and
decisive nexus with particularity, punctual and irreducible’ (p.141, tr. mine).%® In
addition, she emphasises how the intrinsic obliquity and blurriness of right measure
makes it necessarily prismatic and impossible to understand fully without reference to
partial angles of inquiry (p.140). Her account is incompatible with Lane’s reduction of
right measure to the temporal kairos, but affirms the necessity to explore its further
nuances. Nevertheless, both scholars agree on the fundamental feature of right measure,

namely its multifaceted character.

In agreement with these latter contributions, 1 will disentangle two specific
facets of right measure: the correct guidance of human minds and the usage of imagery
as cognitive tool. Despite widespread scholarly attention to right measure as a
metaphysical and political concept, its relation to imagery and psychological guidance
has gone unremarked and deserves further exploration. My study thus offers a broader

account of right measure and illuminates some of its yet unexplored aspects.

3 Cf. Santa Cruz 1995, p.193.
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0.4.2. Scholarship on Leadership of Minds
To my knowledge, no studies have attempted to identify the measured guidance of
human minds, common to both philosophical education and political leadership,
theorised in the Statesman. The idea that Plato’s political thought reflects educational
concerns with the harmony of the mind was supported by Lodge (1947), who provided
extensive evidence from the Republic and the Laws, but his insight has not been hitherto
applied to the Statesman. Recently, nonetheless, three scholars have highlighted Plato’s
the bond between politics and education of the mind: Melissa Lane (1995), Christopher
Bobonich (1995), and Milena Bontempi (2009). I shall focus my review on these studies
because they directly evaluate statecraft as guidance of the citizens’ psychological

dispositions.3®

Lane claims that the Statesman presents an original account of ‘moral
psychology’ as a mode of conflict management (p.281). This dialogue focuses on the
potential conflict between moderate and courageous citizens, whose emotionally-driven
and one-sided preferences for mild or aggressive policies can be equally detrimental for
the city’s survival and stability. Thus, Lane claims, correct statecraft consists in an
effort to ‘moderate conflict’ and to allow a timely ‘dynamic alternation’ between these
two factions in the command of the city, in order to allow them to exert power correctly
(p.282). To Lane, the Statesman is concerned with human psychology, fundamental for
the correct order of the city, and this correctness is a matter of right measure qua
timeliness of actions and policies. Bobonich notices that the Statesman addresses the
‘education of non-philosophers’ (p.328) from the standpoint of ‘ethical psychology’
(p.329). Like Lane, he remarks that the role of the statesman is to counteract the
distortions of judgment (excesses or deficiencies) caused by the emotionally-driven and
conflicting attitudes of the citizens. However, he reads it as an effort to ‘inculcate’ or
implant a correct opinion in the citizens’ distorted ‘psychological mechanism’, so that
they may achieve individual virtue and happiness (p.328). Unlike Lane, Bobonich fails
to grasp the role of right measure in the Statesman, as a principle not merely of
individual goodness but also of collective harmony. Finally, Bontempi claims that
statecraft aims to harmonise ‘the different components of the citizens’ souls [with each

other], in order to interweave their opposite characters’ (p.145, tr. mine). In her reading,

39 Other studies have marginally acknowledged this political function. For instance Accattino (1995) and
Weiss (1995) both account for it, but their focus rests respectively on political authority and political
knowledge. Hobbs (2000) briefly addresses the problematic status of aggressiveness as difficult to guide
in the Statesman, but her concern is reconstructing Plato’s notion of heroism in diverse dialogues.
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the Statesman focuses on the political management of moral psychology, because the
purpose of statecraft is to generate ‘unitary cohesiveness’ among different citizens
(p.146, tr. mine). Like in Lane’s reading, statecraft aims to generate right measure in the
political community. However, Bontempi interprets it not only as a matter of timely
alternation and moderation of conflicts, but as the positive construction of ‘a composite
reality’ made of heterogeneous elements, a ‘correct koinonia’ (community, fellowship)
whereby opposite groups of citizens contribute at once to the cohesiveness of the city
(ibid., tr. mine).

These recent developments in Platonic scholarship highlight the fundamental
element of political activity as Plato presents it in the Statesman, namely the guidance
of the citizens’ psychological dispositions in view of a harmonious political order.
However, no scholar has yet observed that Plato’s focus on correct psychological
dispositions is not limited, here, to political order, but encompasses philosophical
practices as well. My aim will be to show that, in both cases, Plato’s underlying concern
is the need for the mind to eschew detrimental confusion and achieve harmonious
equilibrium. Without this common element of philosophical and political praxes, the
Statesman cannot but appear an unfocused philosophical text, divided between
theoretical concerns and political interests, while in fact Plato’s attention rests on a
single educational concern: the beneficial leadership of human minds. My thesis will
thus expand our current understanding of Plato’s moral psychology and of its guiding

criterion: right measure as balance.

0.4.3. Scholarship on Models and their Cognitive Function
The most complete accounts of the cognitive role of imagery in Plato’s Statesman are
limited to three studies: Goldschmidt (1947, ed. 2003); Lane (1998), and Pender
(2000).%° All these studies focus on the Stranger’s account of models (paradeigmata) in
the central section of the dialogue (277a3-278e11). I include Goldschmidt’s more dated
study due to its still influential status, albeit now superseded by closer textual readings.
None of these studies, it must be noticed, accounts for the broader terminology used by
Plato to refer to images in the Statesman, and all focus on his example of the
comparative juxtaposition of simple and complex syllables in order to recognise

individual letters.

40 See also: Lloyd (1966) on analogy; Owen (1973) on the ‘undepictable’. Their arguments about,
respectively, analogical reasoning and representation of concepts credit a limited cognitive role to
imagery. However, their theoretical focus on similarity (as either analogy or representation) does not
allow us to tackle the combination of differences theorised in the Statesman. Cf. Pender, 2000, pp.12-14;
Lane 1998, pp.70-75. Additional minor studies: Kato (1995); Palumbo (1995); Hirsch (1995).
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Victor Goldschmidt’s study focuses on Plato’s Sophist (218c-d) and Statesman
(277d-279b; 285c-286b). He considers the account of models in the Statesman as a
theoretical refinement of the one in the Sophist; therefore, 1 shall focus solely on his
interpretation of the former. Goldschmidt suggests that models are didactic exercises
directed at achieving a synoptic understanding of a particular object of inquiry (p.18).
He considers them as discursive tools that serve to illustrate similarities between
different objects, such as weaving and statecraft qua combinatory arts (pp.66-72). To
him models are not heuristic in the sense that they provide a demonstration, which must
always rely on independent logical or empirical verification (pp.53-58). However, he
argues that, insofar as they highlight an intelligible shared element between two objects,
they provide a distinct cognitive gain according to Plato’s philosophy: by establishing a
useful conceptual detour from one object of inquiry to a comparable one, they train the
mind in seeking for the intelligible Forms of every reality (pp.58-86). Goldschmidt
relies heavily on inter-textual reconstruction of Plato’s doctrines, rather than
contextualising the Stranger’s account of imagery within one single dialogue, and thus

fails to explore the autonomous cognitive efficacy of this conceptual ‘detour’ (p.74).**

Differently, Lane (1998) and Pender (2000) account for the heuristic role of
models within the context of the Statesman alone. They both consider models as
instruments that project a conceptual structure from a familiar conceptual field to a
different and more obscure one. Lane considers them a ‘remedy’ against conceptual
confusion, counteracted by a ‘dynamic method of comparison’ (p.63). By comparing
two heterogeneous objects such as statecraft and shepherding or weaving, models are
useful correctives against unreflective assumptions, and thus grant a distinctive
‘epistemic gain’: the very reflection on constitutive elements of an object of inquiry that
conceptual divisions alone do not allow (p.68). This comparative process does not
consist in ‘merely transmitting knowledge’ which someone has ‘discovered by a
(necessarily) different route’, but in actively reflecting in comparative terms (ibid.). In
simpler terms, conceptual distinctions alone do not allow us to compare the elements of
an object with another one and may obscure implicit (and unwarranted) assumptions;
models, instead, allow further awareness about such assumptions. However, they do not

guarantee, per se, the objective validity of the similarity they reveal. Therefore, they do

41 This process itself is debatable. Recently, Kato (1995) has argued against the relevance of the doctrine
of Forms in the Statesman. However, Sayre (2006) and Migliori (1996) have independently demonstrated
that there is a distinct account of Forms in this dialogue. The problem of Plato’s doctrine of Forms and of
its variation through different dialogues is not object of this study. Cf. Gonzalez (2003) and Sayre (1993)
on the inexistence of a single and definitive theory of Forms in Plato’s corpus.
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not directly provide access to knowledge but must remain open to discussion and re-
examination (pp.76-97). Similarly, Pender argues that models are used as instruments to
recognise, comparatively, ‘the same thing in something different and distinct’ (p.49).
They are part of a process of collection and division of ideas based on their objective
similarities and differences, and thus constitute an integral part of dialectic (pp.47-48).
Finally, they are ‘heuristic and not just didactic [i.e. illustrative]’ devices, insofar as
they serve ‘to impose a [novel] structure on an object” with which they have objectively
‘common features’ in order to advance an inquiry (p.56). Their heuristic role is
moderate and limited: not a direct or unique access to truth, let alone a demonstration,
but an indirect access to it (‘if used in the correct way’, in combination with accurate
diairesis), a ‘second-best’ account that helps in ‘furthering exploration and discovery’
(p.58). Ultimately, Lane and Pender agree that, by restructuring and revising given
opinions as correctly as possible (in given dialectical contexts), but without claims to

definitive closure, models serve as important cognitive stimuli.

While Goldschmidt reduces models to didactic exercises that rely on
metaphysical knowledge, Lane and Pender credit them with an intrinsic cognitive role
and heuristic potential. Their reading is sounder because it accounts for the strong
textual evidence that models contribute to cognitive experiences, without postulating an
extra-textual level of doctrinal contents. However, as | will show, this interpretation
does not account for the variety of different terms that Plato uses to describe imagery,
and its exclusive focus on comparison unduly reduces the Stranger’s more complex
account. In my study, therefore, | shall rely on these contributions but expand them to a
more complex account of images and of their correct, measured combination, in order

to show that their cognitive role is ultimately an instance of right measure.

0.4.4. Scholarship on Imagery in the Myth and its Cognitive Function
Studying the images that Plato embeds in his myths causes additional difficulties, since
his narrations are often extremely elaborate accounts that reinvent a wide variety of
images. This is particularly evident in the Statesman, in which the Stranger elaborates a
novel myth of origins drawing from three traditional myths: the birth of humans from
the earth, the primordial rule of Cronus, and the miraculous inversion of heavenly
movements. The articulation of different images within a single myth requires accurate
study, which few scholars have attempted. Most interpretations, in fact, simply point out
how the myth provides a utopian frame for politics against which the characters

examine statecraft in the real world. Here, | will address the most recent accounts of the
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cognitive role credited to this myth by Lane (1998), Morgan (2000), and Pender (2000),

with particular attention to the interaction of different images within it.*?

Lane and Morgan espouse the widespread reading of the myth of the Statesman
as a corrective tool. They agree that: (1) the myth is a particular heuristic device akin to
a paradeigma (Pol. 277b4), albeit more ambiguous;*® and (2) it is presented as
excessive (277a6-c6), insofar as it includes a great variety of images, creatively
combined to represent a utopian age of human life. Lane argues that the narration about
imaginary primordial ages is introduced, at least apparently, as a ‘grand, childish, and
inconclusive paradeigma’ (p.101) and a ‘pivotal’ moment of inquiry used to correct
theoretical errors (p.120). She claims that this myth, precisely because it is grand and
over-elaborate, serves to present as excessive the identification of statecraft as a form of
human herding (pp.99-101) and to reject traditional images of pastoral authority
(pp.111-114). To her, its ultimate function is to establish, narratively rather than
logically, a ‘distinction between possible and actual’ conditions of human life and
politics (p.116). She thus considers the presence of numerous ‘trappings of divinity and
cosmology’ in this narration (p.122) as a ‘structural weakness’ (p.123), intentionally
included by Plato as a method of highlighting an excess. Similarly, Morgan argues that
the Stranger here ‘elaborates a theory of myth as paradigm’, a ‘heuristic device’ used to
correct the earlier definition of the statesman as ‘shepherd of the human flock’ (pp.253-
254). However, like Lane, she observes that mythical narration displays a ‘tendency to
move beyond the confines of simple illustrative paradigm’ (p.253) and it becomes even
the ‘opposite to the method of paradigms’ because it describes a grand and complex
object rather than proceeding from simple examples to more difficult subjects (p.255).
Lane’s and Morgan’s interpretations reflect the predominant reading of the cognitive
role of this myth: a utopian or idealised story meant to correct an excessive certain
perspective on statecraft,** and whose elaborate imagery is an instance of creative and

potentially confusing exaggeration.*®

42 My focus on imagery excludes two other related fields of inquiry: (1) cosmology and (2) utopian

readings of the golden age. On (1): Carone, 2005; Mohr, 1985; Vlastos, 1975; Skemp, 1952. On (2):

Horn, 2012; EI Murr, 2010; Kahn, 2009; Brisson, 1995; Ferrari, 1995. Both fields are undoubtedly linked

to imagery, but they do not account for how it is used within a single narration. Rather, cosmological

reconstruction aims to decipher imagery in terms of Plato’s theoretical doctrines, while utopian readings

are concerned with the immediate impact of narrations about imaginary ages on political arguments.

Neither concern is directly addressed in my thesis.

43 See also: Goldschmidt, 1947 (ed. 2003), p.29; Kato, 1995, pp.165-166.

44 Cf. Kahn, 2009, p.162.

%5 Lane, 1998, p.111: ‘imperative of invention’; Morgan, 2000, p.259: ‘narrative compulsion’ and ‘desire

for narrative magnificence’. On the image of reversed aging, cf. Kahn, 2009 pp.150 and 152: ‘comic
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By contrast, Pender (2000) argues that the complex articulation of images within
this myth (and others) serves the specific purpose of presenting effectively Plato’s
philosophical positions.*® Her focus rests on Plato’s different images for the supreme
god and his activity in this myth: the ruler of a community, a helmsman, the father of a
living being, and a craftsman who creates a fine artefact (p.139). To Pender, the fact that
‘different images are closely interwoven’ in the myth testifies the complexity of Plato’s
philosophical account (p.139). She observes that Plato, by representing the god in a
multifaceted way, effectively displays different aspects of what he conceives as the
directive power of the universe, which would be incompatible if taken literally: supreme
command over a complex community, beneficial guidance that prevents calamities at
sea, benevolent care of a child to be left independent at the right moment, and expert
construction of a fine object (pp.138-139). To her, this combination of incompatible
aspects allows Plato ‘to create extended pictures of divine activity and to achieve
particular rhetorical effects’, namely to articulate effectively ‘all the threads of his
thought” (p. 139). Precisely the variety of images he uses is ‘an invaluable guide’ for
understanding his philosophical positions (ibid.). Pender’s conclusion can be formally
extended to any instance in which Plato avails himself of different images to represent

one and the same subject.

The predominant readings of the myth of the Statesman present it as a corrective
tool and deny any positive cognitive role to the various images that compose it. Only
Pender credits them with the cognitive function of presenting multifaceted accounts
about philosophical subjects. However, she does not identify any coherent theory of
Plato’s in regard to the combination of images in the Statesman.*’ A persistent gap
remains between Plato’s usage of images in his myths and his theories about them. My
study of imagery in the myth of the Statesman aims to demonstrate not only that it
performs a positive cognitive role not reducible to mere correction, but also that Plato

coherently presents it as a cognitive stimulus. To this end, I will offer a novel account of

elements’ of ‘Plato’s comic imagination’, and a ‘picturesque story’; Migliori, 1996, p.219: ‘extraordinary
elements’ given ‘an intentionally excessive development’ but devoid of inherent philosophical meaning
(tr. mine); Dillon, 1992, p.29: ‘a delightful piece of whimsy’ and a ‘piece of foolery’.
46 Kahn (2009) also acknowledges the variety of images in this myth: traditional stories of remote ages,
but also the Empedoclean image of opposite cosmic ages, references to reincarnation, cosmological
figures akin to the Timaeus, the birth of culture thanks to divine gifts, and Plato’s original invention of
counter-aging humans (pp.149-152). However, he does not credit it with any specific function beyond
creative portrayal of utopian ages.
47 Notice that Pender (2003) grants that not only similarities but also differences between object and
image or among various images contribute to the cognitive role of imagery. What Pender does not
textually identify is exclusively Plato’s notion of combination—a notion, however, of fundamental
significance in the Statesman.
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the myth as a playful image (paidia) that relies on clashing notions, and I will examine
the opposite images of divine guidance and cosmic balance that Plato combines in this
myth. | will show that Plato construes imagery as a cognitive tool that is only apparently
excessive, but actually capable of opening novel conceptual spaces in a measured, not
disorienting way. Indeed, it can be shown that the cosmic images in the Statesman serve

to illuminate the notion of right measure itself, envisaged as delicate balance.

0.5. Project Outline

This dissertation is structured in five chapters. The first chapter analyses the Statesman
as a whole, with particular focus on its structure, in order to illuminate how right
measure works as a criterion of judgment, always ‘in the middle’ of divergent
alternatives. The central chapters articulate the heuristic and cognitive force of imagery
as theorised and used by Plato, focusing respectively on the measured combination of
models and images (Chapter 2), the myth as a playful image composed of clashing
notions (Chapter 3), and the images of the divine helmsman and cosmic balance
(Chapter 4). The last chapter returns to the Statesman as a whole, analysing the notion
of leadership of minds, namely the production of right measure as balance in the mind

and in the political community.

Chapter 1 demonstrates that the Statesman is organised according to a specific
structure of pairs of contraposed dialectical paths, each divided by a moment of critical
reflection. Expanding the studies of its structure undertaken by Diés (1935), Brumbaugh
(1962), and Migliori (1996), this chapter demonstrates that the structure of the
Statesman reflects its underlying philosophical principle of right measure. It shows that,
on the macroscopic level, this dialogue is divided between the inquiry on statecraft as
akin first to herding and second to weaving, with these contraposed paths disrupted by a
reflection on right measure as evaluative criterion. In addition, it shows that analogous
disruptions operate on a more detailed level, always reflecting a philosophical need for
measured judgments, e.g. to distinguish ideas correctly, to discern the happiness of the
human condition in the ages of Cronus and Zeus, or to evaluate the relation between a
flexible political authority and fixed norms. This chapter thus demonstrates that the
inquiry of the Statesman is not structured only according to methodological distinctions,
as commonly assumed by scholars. In fact, it demonstrates that the Statesman embeds,
in a structure of organised disruptions, its underlying philosophical principle: right

measure as criterion of judgment to be employed at critical moments of reflection.
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Chapter 2 demonstrates that the heuristic function of images and models in the
Statesman depends on a complex process of recognition, variation, and ultimate
combination of different aspects of an object of inquiry (in this context, statecraft)
theorised in the central section of the dialogue. This chapter thus challenges the limits of
contemporary scholarship, whereby models are comparative tools whose function is
essentially to illustrate or at best to restructure given opinions. It interprets the role of
many different images of the statesman (producer of goods, herdsman, weaver, trainer
of gymnastic, doctor and helmsman) as the best way to present a single subject from
various angles, without either flattening it upon a single account or renouncing the
possibility of understanding it. It thus demonstrates that images and models are heuristic
because they are dynamically combined in a measured way, avoiding at once reduction

to one-sided accounts and cognitive disorientation among different perspectives.

Chapter 3 demonstrates that the myth of the Statesman, in its formal
characteristics, is not only used as an excessive model, as commonly assumed by
scholars, but as a specific tool with an inherent cognitive power: a discursive game or a
form of playfulness (paidia) that puzzlingly combines opposite images and makes them
clash. By contrast with the interpretation of myths and games as childish tools, directed
at immature individuals, this chapter supports Kathryn Morgan’s (2000) reading of
discursive games as philosophical instrument, used to address complex objects of
inquiry, acknowledging and challenging cognitive limits. Moreover, it expands
Morgan’s account by analysing the specific formal features of paidia as presented by
the Stranger in the Sophist and the Statesman. It shows that playfulness is presented by
the Stranger as an ambivalent instrument, capable of creating either a deceptive
conflation of opposite ideas, conceptual determinations or perspectives (cf. Napolitano
Valditara, 2007), or a cognitively stimulating clash of opposites that puzzles the mind
and invites it to seek for correct, measured judgments. It shows that the account of a
playful use of images in the Statesman is positive: a beneficial emotional enchantment,
the pleasure of works of art, the non-conflictive opposition of courageous and moderate
citizens, and an instrument to test an individual’s virtue. It ultimately demonstrates that
playfulness in the Statesman performs, in a marked cognitive sense, all these positive
functions and thus subverts the sophistic conflation of opposites into a positive tool of
intellectual challenge and stimulation. In the Statesman, paidia constitutes not an
exaggerated and confusing myth, as frequently assumed by scholars, but a precisely

organised articulation of images that serves as cognitive stimulus. Thus, the playful
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usage of imagery is itself measured, not excessive or deceitful, whenever it is used to

tease out an implicit ambivalence and to stimulate critical thought.

Once the features of imagery have been established and evidence of their
interaction provided, Chapter 4 will offer an original reading of imagery in the myth of
the Statesman. This chapter demonstrates that, in his playful myth, Plato has presented
two opposite metaphorical accounts of the cosmic movement, in order to create a clash
of opposite perspectives on control and measured self-regulation. My study highlights
the interaction of two opposite images to describe the same figure of cosmic motion,
namely circularity: on the one hand, the steering of a helm by a divine figure, and on the
other hand the delicate balance of a revolving body. It analyses how they express ideas
of benevolent control and measured autonomy, with reference to pre-Socratic sources
and inter-textual evidence from Plato’s corpus. It thus shows that an inherent
ambivalence is at work in the myth, whereby the notion of self-control is envisaged as
both depending on and contrasting with previous external control. It demonstrates that
the coexistence, in a single narration, of opposite images of power and control
determines a positive cognitive gain. Thus, it shows the cognitive power of images in
triggering an autonomous intellectual response in the receivers and in creating novel

conceptual spaces through their clash.

Chapter 5 returns to the Statesman as a whole and analyses its focus on the
leadership of minds both in its scene and in its argument. Eschewing the predominant
scholarly focus on methods and didactic concerns, it analyses the images that Plato used
to describe the movement of the mind, both at the individual and at the political level.
With regard to the individual soul, it shows how Plato has represented it as being
carried around in circles (év xOoxhw, 283b3; 286b5) by complex philosophical
discourses, and thus as in need to compose itself (cuvictoton, 278d2) maintaining a
correct inner order and stability. With regard to politics, it shows how he has
represented the citizens’ minds as being carried in opposite directions (€ri ta évavtio
pepopévov, 310a5) by divergent emotional drives, and thus in need of a well-balanced
composition (cbykpaotv, 308e7). Ultimately, this chapter highlights the common trait of
philosophical and political leadership as represented in the Statesman: the challenge of
detrimental drives to confusion and conflict, and the establishment of a condition of

inner order of mind and society by creating a cohesive, balanced whole.

Overall, I will offer a radically novel reading of the Statesman and elucidate

three fundamental aspects of Plato’s philosophy. I will show that the notion of right
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measure is the underlying philosophical principle of this dialogue and will articulate its
multifaceted complexity. | will analyse Plato’s focus on the correct guidance of the
human mind, both on the individual and on the social level. Finally, I will analyse the
cognitive function of imagery as directed at representing an object from different angles
and opening novel perspectives. My interpretation will thus suggest a new line of
Platonic interpretation, by showing the importance of reading his works with a first and
foremost attention to right measure, ethical psychology, and imagery as strictly
interwoven. All these aspects challenge the still pervasive image of Plato’s philosophy
as a dogmatic (and dead) metaphysical system. They demonstrate, in fact, his nuanced
(and still challenging) attention to human psychology and society, with their irreducible

and fertile complexities.
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Chapter 1 — Right Measure in the Structure of the Statesman

Every discourse must be composed, like a living being,
with a body of its own, so as not to be, as it were,
headless or footless, but to have middle parts [mesa] and
members, written in fitting relation [preponta] to each
other and to the whole (Phaedr. 264¢2-5).

Introduction

This chapter analyses the structure of the Statesman, both as a hermeneutic tool to
locate the different stages and sections of argument, and as a compositional technique
that reflects the philosophical criterion of right measure. | will argue that, as different
scholars have partially shown, there is a consistent articulation of the dialogue both on a
macroscopic level and on a more detailed one; and | will show that this articulation
reflects on the one hand a distinction of different philosophical methods, and on the
other a unifying philosophical principle that recurs throughout the Statesman, i.e. right
measure. | will therefore analyse first the structure as a whole (1.1), and then evaluate

the unifying principle on the two levels of dialogic articulation (1.2 and 1.3).

A methodological premise is opportune: analysing the articulation of Plato’s
dialogues is not an arbitrary subdivision of sections (which are, in fact, absent due to the
dialogical form); it is rather an attempt to identify consistent parts of the dialogue based
on textual philosophical criteria. Plato has repeatedly been shown to be aware of criteria
of composition and of their philosophical value: we can recall the Symposium with its
succession of different eulogies of Eros up to the wonderful synthesis of Diotima and
the following disruption caused by Alcibiades; the Phaedrus and the ironical interplay
of Socrates’s two discourses on love, separated by a divine inspiration; the Republic and
the three shocking ‘waves’ of argument on sexual equality, shared marriages and
philosophical rule; or finally the Timaeus, with its three sections on the creation of the
universe, the material principle, and the nature of humans. The most evident proof of
Plato’s compositional awareness are the words that his Socrates pronounces in the
Phaedrus: ‘every discourse must be organized, like a living being, with a body of its
own, so as not to be, as it were, headless or footless, but to have a middle and members
[uéoa te Exev kol dkpa], composed in fitting relation to each other and to the whole
[mpémovta aAAAOLS Kol Td OA®]’ (264c2-5). Whatever we may think of Plato’s distance
from his characters’ voices, his awareness of compositional criteria is undeniable; and
the strong claim that a fitting (prepon) organisation depends on the philosophical

adherence to the truth (262c1-3), combined with Plato’s evident mastery of composition
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in so many dialogues, leaves little room to doubt of his attention to the structure of his
works. Friedlander (1969b), accordingly, claimed that in the Statesman ‘a coherent
structure is visible behind what looks, if viewed from the outside, like an incoherent
juxtaposition of parts’ (p.294). My interpretation rests on the persuasion that it is
possible to trace a structure that reflects Plato’s philosophical conception of right
measure, in strict textual consistency with the very same dialogue analysed. The
following study is an attempt to validate this methodological hypothesis in relation to a

particular dialogue not yet extensively studied through this lens.

1.1. The Structure of the Statesman and Its Philosophical Principle

Various scholars have analysed this dialogue as a whole, remarking the different stages
that structure the discussion. The main studies that offer an encompassing view of the
Statesman and its structure are by Diés (1935), Brumbaugh (1962), and Migliori (1996).
As usual with Plato’s dialogical form, there is no definitive agreement on the structure
of this dialogue. Indeed, Plato never follows a fully systematic account, explicitly
divided in chapters or thematic units. Sometimes it is possible to identify thematic
sections through textual evidence, for instance, whenever a character highlights the
introduction of a new problem or a shift of perspective;*® but more often the distinctions
are not that sharp, because Plato tends to ‘trail’ future discussion topics before they
begin more formally, having his characters anticipate problems that will be scrutinised
(or even posed as problems) only later. This is most evidently the case with the
Statesman, which indeed begins with an error, by defining the statesman as a kind of
‘herdsman’ of human beings, and only much later discards this definition as a
misleading model (268b8-c10). However, the attempt to distinguish different stages is
valuable, not only as an instrument for the reader, but also as a way to understand

Plato’s composition and the reasons that underlie his non-systematic approach.

Diés has presented a clear-cut structure of the Statesman, which he divides in
three great stages of inquiry (p.8). The first stage (258d-277d) presents statecraft as an
art akin to the herdsman’s; the central section (277d-287b) consists in a theorisation of

the role of models (paradeigmata) as instruments for philosophical inquiry, and of the

48 E.g. “Then we must travel some other route, starting from another point’ (268d5); ‘Let’s take the
following point in turn’ (309b10).
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criterion of right measure;*® the last section (287b-311c) identifies the specific features
of correct statecraft by assimilating it to the weaver’s art, and defining it as a unification
of the citizens’ opposite dispositions. Diés’s structure is effective because it provides an
account of the difference between the first and the last stages of discussion: while at
first the interlocutors assume the model of a herdsman as valid, after the central
theorisation of paradeigmata they follow a different model. Diés does not, in fact,
express this difference in terms of models, but of definitions; nonetheless, the character
of the Stranger explicitly points out that the change of perspective between the first and
the last stages of discussion is a change of models: ‘this figure of the divine herdsman is
still greater than that of a king’ (274b-c), comments the Stranger, because the
interlocutors believed that the king deserved ‘great models’ (peydioa mapoadeiyporoa,
277b); but given that the great model was excessive, the Stranger asks: ‘So what very
small model [...] could be compared [to statecraft] in order to discover adequately the
object of research? By Zeus, Socrates, if we don’t have anything else to hand, well,
there is weaving’ (279a-b). Ultimately, Diés’s classification shows that the dialogue is a
cohesive unity, because it is a succession of two different models, divided by a
theoretical reflection on the role of models for knowledge. The Statesman is a consistent
process through different stages, from an erroneous (or rather inadequate) definition to a

precise conclusion on the object at hand.

Brumbaugh’s overview of the Statesman pays more attention to smaller stages
of discussion, and in particular to the divide between the initial, argumentative method,
and the introduction of a myth. He presents the dialogue as divided in four stages. ‘The
discussion begins by a straightforward definition by subclassification of the statesman
as the custodian of a human herd’ (p.164); but since this classification is problematic,
insofar as such a custodian should master an impossible variety of arts, ‘the Stranger
tells a long myth to show why the definition failed’ (ibid.), i.e. presenting the
custodians’ art as divine, above human possibilities. Afterwards, the Stranger ‘proceeds
to try to describe the ruler by a further set of formal classifications’, taking the weaver’s

art as a model for political activity and distinguishing the activities of ‘various citizens’

49 Significantly, this procedure is the exact opposite of the one adopted by Socrates in the Republic (368d-
369a; 592a-b), where the greater paradeigma of the best city is employed to understand the smaller
subject of the individual soul. Both Socrates and the Stranger justify their opposite choices as
educationally sound, through a comparison to letters: in the Republic, a larger model is said to be clearer,
just as big letters are more easily discerned than small ones; in the Statesman (277a-287b), a smaller
model is preferred, because it does not confuse the intellect as the greater ones do, just like complex
syllables confuse young students more than short, simple ones. The contradiction is remarkable, because
it suggests that Plato does not put forward theories on paradeigmata primarily in view of theoretical
consistency, but of contextual educational efficacy.
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(p.165) from that of the ruler. Brumbaugh claims that the limit, here, is excessive
formality and inclusiveness (pp.166 and 168), which cannot directly account for the
concrete and specific art of the statesman. Beyond these ‘three techniques of definition’
(p.165), Brumbaugh identifies one last stage of discussion, which presents statecraft as
an art that aims at a concrete production: ‘the true statesman will be guided by his
vision of the product of his art’, so that the definition requires to account for the
‘concrete facts’ of political life (laws, constitutions, personalities). Plato’s ideal
statecraft is a knowledgeable activity that aims at ‘the public good’ always through ‘the
medium of a particular situation’ (p.166), and thus relates problematically to the fixed
stability of laws, the doubtful knowledge of existing constitutions, and the potentially
conflicting personalities and virtues of the citizens. Eventually, ‘neither logic nor myth
alone is adequate’ (p.166), but a more complex account is necessary. To this scholar, the
succession of the four methods of discussion (‘too ideal, too empirical,>® too formal, and
finally just right’, p.168) makes this dialogue ‘an example of the “art of normative
measure”, for which Plato never seems to have written out a set of formal rules’ (p.167).
Brumbaugh’s reading is valuable because it points out its consistence with Plato’s idea
of the right measure, which is to be acquired through a discontinuous discussion, slowly
correcting inadequacies and achieving more precise understanding. Compared to Dies,
Brumbaugh explicates the development from ‘inadequate’ to ‘correct’ definitions that
the French scholar leaves implicit. Moreover, it highlights the function of Plato’s
dialogical writing style as expressive of philosophical concepts that Plato himself has
not exhibited through literal language or linear definitions. Unfortunately, Brumbaugh
does not offer textual indications of the passages that correspond to the different stages,
but assumes the reader’s familiarity with the dialogue. Thus, although his point is
reasonable and consistent, his study has a limited value for textual analysis; in
particular, after the first two stages of classification (i.e. diairesis) and myth, it is

difficult to understand exactly®! to which parts of the dialogue Brumbaugh is referring.

The most succinct classification is offered by Migliori, who distinguishes two

stages: the first stage (257a-287b) ‘is committed to searching, through the diairetic

%0 Brumbaugh uses the term ‘empirical’ in relation to the myth, because it establishes the conditions of
actual political life as opposed to the mythical framework of the Age of Cronus.

°1 This might even be intentional on Brumbaugh’s part, given the inherent lack of complete exactness
(akribeia) of right measure. It may be reasonably argued that too close an analysis of Plato’s text, an
excessive demand for mathematical exactness in his composition, misconstrues the flexibility of the
dialectical process that he has represented and imposes rigid textual boundaries where there are none.
Nonetheless, | hold that the attempt to identify as exactly as possible different sections and moments of
dialectical inquiry, however flexible, provides further insights in Plato’s compositional technique and
philosophy alike.
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procedure, a correct definition of the statesman’ (p.32), whose limit is shown through a
myth, and which gives way to the new model of the weaver; the second stage (287b-
311c) ‘takes on a development more adequate to the topic’ (p.33), analysing laws,
constitutions and the actions of a good statesman. Migliori presents his division as an
instrumental tool of clarification, merely distinguishing a more abstract philosophical
analysis (made of definitions, corrections and theoretical reflections) from a ‘political
disquisition in the strict sense’ (p.32, n.1).52 In this sense, Migliori’s study (just like
Brumbaugh’s) remarks an evolution from a less concrete, appropriate discussion of a
political theme, to a more ‘strict’ and adequate outcome. Diés’s division, however, IS
more valuable if we aim to understand the reasons of Plato’s composition, since it is
true that the dialogue includes a theoretical section (277d-287b), which deals with
problems of correct knowledge, distinguished from the political stages that precede and

follow it.

Diés’s classification of three different stages is preferable for two reasons. First,
it provides a useful instrument to distinguish the initial, inadequate definition of the
statesman from the final definition accepted by the characters. Second, and more
important, it distinguishes these two political stages from the central stage, which is
more markedly philosophical, insofar as it deals with theoretical issues of correct
acquisition of knowledge. The essential merit of this observation is its textual
consistence: the difference between the first stage of political discussion and the
following theoretical digression is confirmed by the characters themselves. Once the
Stranger defines statecraft as an art of ‘herd-keeping’ that is voluntary and relates to
willing human subjects (276e10-13), Young Socrates believes the inquiry is concluded
(‘and it’s likely that in this way our demonstration concerning the statesman is
complete’, 277al-2). Yet the Stranger, at 277a3-d6, remarks that ‘our discussion does
not yet seem to have given a complete shape to the king’, and that this incompleteness
has ‘very strangely stirred up the problem of what happens to us when we have
knowledge’. The Stranger thus characterises the discussion starting at 277d9 as a
philosophical digression from the main argument (the political art). Indeed, it concerns
a specifically philosophical problem, i.e. what the conditions of knowledge are and how
models should be used to acquire it without error; and it digresses even further
explaining the criterion of right measure as foundational of philosophy as much as of

politics. The entire digression ends at 287b3, with the Stranger’s invite to ‘go back

52 Cf. Rowe, 1995, p.14.
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again to the statesman, applying to him the model of weaving’, and Young Socrates’s
agreement. This observation is important because Plato himself, through his characters,
remarks that the central stage of the dialogue is different from the rest of the political
inquiry, both the preceding (and less correct) discussion, and the subsequent one. Diés’s
structure is not a mere instrument for the reader, but it reflects Plato’s criteria of
composition and his awareness of the different stages of the dialogue. Bearing on his

study, the three stages can then be summarised as follows:

1. Initial definition of statecraft: the model of the herdsman 258a7-277a2
2. Theoretical digression: models and right measure 277a3-287b3
3. Final definition of statecraft: the model of the weaver 287b4-311c8

Notice that, in my reading, | mark the beginning of the digression at 277a2, when the
Stranger criticises the definition of the statesman as an incomplete picture. Differently,
Diés marks it when the Stranger’s theoretical argument in fact begins (277d9),
excluding his introductory critique. This is one of the cases where Plato’s style of
blurring formal distinctions is more evident; but it seems to me that Young Socrates’s
strong conclusive remark justifies my reading, and that the Stranger’s remark on the
incompletion of the research is an important part of his overall theoretical argument

about the cognitive role of images.>®

The further textual distinctions highlighted by Brumbaugh complicate Diés’s
overview. In particular, the strong distinction of diairesis and myth in the first stage of
discussion cannot be ignored: the Stranger forcefully insists on it by introducing the
myth as ‘some other route, starting from another point’ (268d5). Diés’s structure is not
more superficial than Brumbaugh’s, but it simply encompasses minor differences from
a broader perspective, dealing with the overall alternation of political and theoretical
discussions. It is, in fact, possible to integrate a more general reading of the dialogue
and a more detailed one. If we pay attention to the smaller stages of discussion, we can

see that they are nonetheless organised in a way that is compatible with Diés’s reading.

In fact, we can take Brumbaugh’s reading one step further and see how, on a
more detailed level, the dialogue is divided in five sections. The first stage, dealing with
the model of the herdsman, utilises the two different instruments of inquiry of diairesis

and myth. At 257a7-268d4 the discussion proceeds on purely argumentative grounds:

53 See Chapter 2.
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statecraft is defined through diairesis as a rearing of human beings (anthroponomikon,
267cl), and criticised as excessive and imprecise (267¢5-268d4). Conversely, at 268d5-
277a2, the Stranger avails himself of a myth of the golden age to show that the current
condition of humanity (‘the statesmen in our present age are much more similar to their
subjects in their natures’, 275c1-3) does not allow any human ruler to act like a
herdsman to human subjects. Thus, the first stage of discussion is divided in two by a

radical change of method:

1.1. Diairesis

1. The model of the herdsman (258a7-268d4)
(258a7-277a2) 1.2. Myth

(268d5-277a2)

Once the myth is concluded, and the relevant philosophical considerations
drawn from it, the Stranger introduces a long theoretical digression on the role of
models and the criterion of right measure (277a3-287b3), which corresponds to Diés’s
second stage. This stage consistently maintains an argumentative style and, despite the
different topics explored,® it is not sharply divided into different modes of inquiry. The
last stage of the dialogue, instead, includes two essentially different sections. Here the
difference is not between argument and myth, but between separation and unification. In
the section dealing with arts, laws and constitutions, i.e. the political ‘concrete facts’ of
Brumbaugh’s account, the Stranger is in fact ‘separating’ every aspect of the polis that
does not coincide with statecraft as such. He remarks this repeatedly, starting at 287b4-
8: ‘the king has been separated off from the many kinds of arts that share his field — or
rather from all of them concerned with herds; there remain [...] those in the city itself
that are contributory causes and those that are causes [of the political order]’. With this
sentence, the Stranger begins his distinction of all the various arts that are necessary for
the existence of a polis (from architecture to art and nurture). At 291b6-c7, the process
of separation moves on to the ‘chorus of those concerned with the affairs of cities [...]
[who] we must be separated from all those who are really statesmanlike and kingly
men’, i.e. the group of all those who take part in the various constitutions of Plato’s time
(democracy, aristocracy and oligarchy, monarchy and tyranny). Finally, at 303e7 the
Stranger recapitulates the various distinctions so far, and introduces the last one: ‘it
seems that [...] we have now separated off those things that are different from the

knowledge of statecraft, and those that are alien and hostile to it, and that there remain

% The cognitive role of paradeigmata and the concept of metrion.
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those that are precious and related to it’, i.e. the arts of the general, the judge and the
rhetorician. Only when all these separations are completed, that is, when the inquiry has
taken into account every concrete aspect of political life, it is possible to ‘describe [...]
the kingly art of weaving, its nature, the way in which it combines the threads, and the
kind of fabric it produces’ (306a1-3). Thus the Stranger introduces the last section of the
dialogue, focused on the specific object of inquiry alone, and he presents the true
political art as an intertwining of the citizens’ different virtues into a cohesive social
fabric. We can, thus, accept Brumbaugh’s insight of a textual progress in the Statesman,
which moves from an abstract definition of statecraft to a concrete account of all the
factors related to it; but we must also pay closer attention to the text, observing that this
concrete account is twofold: on the one hand, the distinction of all elements that do not
coincide with statecraft per se; on the other hand, the description of the unifying

procedure of the ‘kingly art’. This twofold account coincides with Diés’s third stage:

3.1. Separation of political arts
3. The model of the weaver (287b4-305e7)

(287b4-311c8) 3.2. Statecraft as unification of virtues
(305e8-311c8)

Overall, the structure of the dialogue seems to be organised according to an
explicit criterion, which depends on the different methodological steps used by the
Stranger to reach a final definition. On the macroscopic level, Diés’s study is correct in
outlining three stages: the discussion on the model of the herdsman; the theoretical
digression; the discussion on the model of the weaver. On a more detailed level,
however, we must distinguish five different methodological sections: the initial
argument, led mainly through diairesis; the myth; the central digression; the separation
of political arts; and finally the description of statecraft. The two levels are related as

follows:

1.1. Argument

1. The model of the herdsman (258a7-268d4)
(258a7-277a2) 1.2. Myth
(268d5-277a2)
2. Theoretical digression 2. Theoretical digression
(277a3-287b3) (277a3-287b3)
3.1. Separation of political arts
3. The model of the weaver (2870b4-305€7)
(287b4-311c8) 3.2. Statecraft as unification of virtues

(305€8-311c8)
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This clear-cut outline of three dialogical stages and five sections describes how different
methods of inquiry succeed one another, without many disruptions typical of Socratic
dialogues. However, it should not be taken as an explicit division of the text in thematic
chapters. In fact, it is possible to raise many objections against an excessive
systematisation of the Statesman. Above all, the various methods here outlined, despite
being based on the explicit remarks of the Stranger, are not universally applied: the
argumentative section on the art of the statesman as herdsman-like consists both of
(purely theoretical) diairesis and of a critique of its results based on a concrete problem
(which of the many arts that claim to ‘tend’ human beings is truly political, i.e. directed
at producing a good society?); the myth itself includes and is followed by theoretical
arguments and problems; the separation of various political arts is interrupted by a
reflection on laws and their limits in respect to the statesman’s knowledge. Moreover,
some disruptions are caused by the interlocutors’ subjective uncertainties: the diairesis
of human beings as political subjects is interrupted by the Stranger when Young
Socrates hastily distinguishes humans from all other beings (262a3-4), without
reflecting on the reasons for this distinction, and gives way to a digression on the
criteria for a correct diairesis; and again, the separation of political arts gives way to the
reflection on laws because of Young Socrates’s resistance to the idea that political
knowledge be independent from laws (293e6-7). The former disruption is justified by
the educational scene of the dialogue (a philosopher training a young man in the
philosophical art), rather than by a purely logical necessity; and the latter is not only
based on a character’s reaction, but it ignores other logical problems such as the
independence of knowledge from consensus and wealth, which will receive attention
only in the Laws.>® These objections are significant, insofar as they point out that,
despite the explicit declarations of Plato’s characters, other factors intervene in the
organisation of the dialogue; and, most important, they prevent us from interpreting the
dialogue’s stages as purely logical sections, while they are in fact justified by the

dramatic scene.

Nonetheless, the stages and sections remarked by the Stranger follow a
consistent plan of composition. They are not only effective ways of summarising the
contents of the dialogue and to follow its arguments, nor do they merely respect textual
indications about methods and digressions. They also reflect an intrinsic principle of

organisation, which is valid despite the disruptions of the dialogical form. More

% Leg. 857b-864a; 724a-745¢.
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precisely, we can conceive it as a way of organising the various dialogical disruptions,
which are possible only within the different stages: Young Socrates’s error of division is
possible only within the first, mostly diairetic, section;®® and his reaction to the radical
independence of knowledge from laws fits perfectly the context of radically separating
the political knowledge from any element external to it. We may speak, then, of

organised disruptions, which do not contradict the overall organisation of the dialogue.

This organisation has one evident philosophical implication: it points out
distinctions of method that are philosophically grounded. As the characters’ inquiring
minds face different theoretical problems, different methods of exposition and inquiry
become opportune. On the broader level, one conception (the statesman as herdsman) is
abandoned in favour of a different one (the statesman as weaver), as a consequence of
the philosophical digression, which posits the error of the first definition in terms of
models, and radically reorients the inquiry. On the more detailed level, the first
argument gives way to a myth, raising the problem of the interaction between the two
forms and the necessity to justify the role of mythical images in a philosophical inquiry.
In this case, the myth allows a correction of the former, excessive definition: ‘Let us end
our myth, then, and we will use it to see how great our mistake was’ (274e1-3). There
is, thus, a philosophical use of myth, represented by the dialogue’s second section.
Similarly, the identification of correct statecraft through the previous separation of
different, but related, elements, is coherent with the Stranger’s reflection on the

procedure of any art (281d8-€5):

[There are] two arts that exist in relation to everything that is done [...] One
which is a contributory cause to production, and one which is itself a cause
[...] Those which do not craft the thing itself, but which provide tools for those
that do, [...] are what I mean by contributory causes, while those that produce

the thing itself are causes.

dvo téyvag ovoag mepl mavta Ta dpdpeva Beacopueda [...] TV HEV YevEcE®G
ovoav cuvaitiov, v & adtiv aitiov [...] doou piv 1O TPdypa odTO un
dNpovpyodot, taig 6& dnovpyovoals dpyava TopackeLAlovoty [...] TaVToG
HEV ocvvartiovg, TG 0& avtd 10 mpdypo dmepyolopévag aitiog (tr. Rowe,

adapted).

% The fact that he does not commit any more errors of division in the following stages of the dialogue
supports its reading as a didactic scene: Socrates is slowly learning throughout the various sections (and
errors).

41



The Stranger acknowledges, at 287c7-d3, that the philosophical procedure through

separation replicates that method:

Just as before: all the arts that provided tools to weaving, we put down as
contributory causes [...] We must do the same thing now too [...] for we must
put down all those arts that produce any tool in the city, whether small or large,

as being contributory causes.

domnep Eumpocbev, Omdcol Tapelyovio Opyoavo TEPL THV VOOVIIKNY, TAGOGC
dnmov 101¢ £TibgpeV MOC cuvartiovg |...] kail vOv o1 tavTov pev 1010 [...] S
YOp OHKPOV 1] péya TL dnuiovpyodot katd wOA Opyavov, Betéov amdoag

TanTag ¢ oboag cuvartiovg (tr. Rowe, adapted).

Similarly, the separation of jurisdiction, the general’s art and rhetoric is compared to the
purification of gold at 303d6-e5: ‘we seem to me to be in a situation similar to that of
those who refine gold’, because ‘the removal of [other metals] through repeated
smelting and testing leaves the ‘unalloyed’ gold [...] there for us to see, itself alone by
itself’, just like the distinction of the most important political arts will finally let the
interlocutors see clearly the statesman by itself. Distinguishing the different procedures
utilised by the characters, then, is not a mere hermeneutic tool; it rather means to
understand an explicit stance on the methods of inquiry and their order. The first,
misguided argument is corrected through a myth, then the whole perspective is
corrected through a shift of models, and finally an adequate definition is reached
indirectly, through a long process of separation-purification. We must take seriously the
Stranger’s shifts of method, because they reflect distinct philosophical procedures; they
provide the contextual reasons for the usage of various kinds of argumentation and their

interaction.

Beyond the methodological distinction, there is a deeper philosophical
implication, which becomes evident when we pay attention to digressions and
disruptions. I will show in the following sections that, both on the macroscopic and on
the detailed levels of inquiry, the methodological shifts of the dialogue are organised
around the central concept of right measure. Brumbaugh’s insight that this dialogue
constitutes an example of right measure in act holds indeed not only for the overall
succession of arguments, refining methods and perspectives, but also for the critical
moments of each section, whenever the inquiry requires the interlocutors to judge

(krinein) correctly how to proceed.
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1.2. Right Measure in the Central Stage as Organising Principle

The concept of right measure is presented in the central stage of the dialogue (277a3-
287b3), which is central not only in a positional sense, but also qualitatively: it serves as
an organising principle of the inquiry represented in the Statesman. As we have seen, on
the macroscopic level the dialogue is divided in two alternative stages of inquiry, which
coincide with the different models of the statesman as a herdsman and as a weaver, by a
great digression on the role of models and the criterion of metrion. The central stage
does not start immediately with the problem of right measure; it rather starts with a
reflection on the error committed in conceiving the statesman as a herdsman, thus
originating an essential reflection on the cognitive role of models. This is the
philosophical ‘problem of the experience about knowledge within ourselves’ (10 mepi
TNC émomung Tabog &v nuiv) (277d6-7). The Stranger remarks that this theoretical issue
has been introduced ‘in a very perplexing way’ (LaL™ atdémwc) in the political inquiry,
because it is a digression from the task of defining statecraft. This stage will digress
even further with a long reflection on the role of right measure in any art. However, at
the end of the central section, the Stranger claims that this digression, no matter how
long and apparently ‘overwrought’ (mepiepyo, 286¢l) is necessary for a good
dialectician and has been rightly introduced in the dialogue. We should not let us be
troubled by the ‘going round in circles’ of discourses (tag &v kOxAm meptddovg, 286€5),
as if they were literally out of place (a-topoi), but try to understand the common reason

of their presence in the dialogue.

The recurring element of this philosophical digression, from the very beginning,
is the reference to right measure. The passage on models anticipates it indirectly, by
introducing the ideas of excess and appropriateness in philosophical discourses (277a3-
€6). The Stranger claims that ‘the king does not yet have a complete figure’ (téleov [...]
oyfina) because the inquiry so far has led the interlocutors to utilise ‘great models’
(neydro mopadetypota) for the statesman, using ‘a greater part than the appropriate’
(neilovt Tod déovtog). He remarks that ‘in order to [...] show the error in our former
route [i.e. in the dialectical analysis of arts], we have made our demonstration longer
[nokpotépav], and have not brought our myth to an end [téloc], and our account, just
like a portrait, seems to have an adequate [ikovdg] outline, but not yet to have received
its proper clarity’. The Stranger claims they have acted like painters or sculptors who
wished, ‘beyond measure’ (mopd koipov), to add ‘more and bigger [embellishments]

than needed’ (mheio kai peilo tod déovtog). The language here is noticeably consistent:
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the figure of the king is not complete (teleon) because the myth has not been brought to
an end (telos); and this happened because the discussion so far, i.e. the conjunction of
dialectical divisions and mythical account,®” has made necessary for them
(énankasthémen, 277b5) to exceed the appropriate (kairos, deon) and be only
superficially accurate (ikanos). The reason why the first model is not appropriate to a
king has already been exposed by the Stranger: ‘this figure [oyfjua] of the divine
herdsman is still greater [ueiCov] than that of a king, and the statesmen who belong to
our present era are much more like their subjects in their natures and have shared in an
education and nurture closer to theirs’ (275b8-c4). What is new here is not the
acknowledgment that a human cannot act a like a herdsman to other humans, but the
inscription of this difference within the field of the right measure of models. Indeed, the
terms kairos and deon anticipate later results of the digression on right measure, a
criterion for ‘all those arts which measure in relation to what is measured, fitting,
opportune, appropriate’ [t0 pétplov kail 10 mpémov kal TOv kapov Kol 1o déov], and
everything that removes itself from the extremes to the middle [t0 péoov]’ (284¢2-8). A
safer way to acquire knowledge, the Stranger suggests, is to move from smaller

(helattonon) models to the greatest (megiston) one of political art (278e4-10).

By introducing the notion of greater and smaller models, the Stranger establishes
a new perspective on the former (misguided) inquiry. Not only does he declare the
former divisions and myth insufficient to reach a satisfactory definition, but he also
explains the reason of their inadequacy, by reframing the dialectical process within the
field of models and the requirements of right measure: the former inquiry took for
granted that statecraft had features identical to the art of herding, but that was not the
case. Rather, the art of a herdsman requires him to be superior in nature and abilities in
respect to his subjects, because he needs to take care of every single need of his herd, a
condition which no real-life human being could ever meet, and which is rather satisfied
by a community of different people who master different arts. The former definition,
hence, was not appropriate to a human statesman, measured against the needs of a real-
life society and abilities of real-life humans; it was rather more appropriate to mythical
beings like gods and daemons, and to a condition of life which would exist only in a

Golden Age devoid of toil and contrasts. The error committed by Young Socrates, thus,

5" Notice that, insofar as the myth serves to ‘indicate’ (évdei&arto) and see more clearly (dvapyéctepov
idoyev) (275b1-4) elements ignored in the dialectical divisions, and to ‘show the error’ (dhA®cotpev 10
[...] auépnpo) (277b2-3) thus committed, it is part of a single process which includes both moments.
The excess does not depend on myth alone, but on the greater model of the herdsman.
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was to consider statecraft as a straightforward subclass of herding, thereby hindering the

possibility to evaluate it from a more adequate perspective.

All these errors had already been remarked by the Stranger, and contrasted to the
mythical figure; but now they are subsumed into a theory of models, thus requiring that

the analysis proceed through an opposite sort of model:

What model, then, occupied in the same activities as statecraft, and very small,

should be set before us in order to find adequately the object of our research?

i Ofjfta mapdderyud Tig Gv, &ov TNV adTV TOMTIKT TpoyuaTeioy,
SlKpOTOTOV Topodipevog tkavdg av ebpol 10 {nrovuevov; (279a7-bl, tr.

Rowe, adapted).

The new model, as anticipated, is that of a weaver, which will lead the Stranger to offer
an articulate analysis of this artisan’s skills, finally identifying it as the process of
interlacing warp and woof. Once again, the concern is with a measure that will prove
adequate (ikanos) to the research. Coherently, the Stranger introduces then a reflection
on excess and deficiency, as an antidote against the ‘malady’ of considering lengthy
discussions as useless, excessive discourses (283b7-cl1). As | have explained in the
General Introduction, right measure constitutes a normative criterion of judgment and
evaluation of excesses and deficiencies, postulated in alternative to any measuring that
simply compares greatness and smallness. This means that the Stranger contrasts any
kind of ‘mathematical’ measuring of what is big or small, long or short, quick or slow,
and any other couple of ‘relative’ determinations, to a kind of measuring that (a) aims at
a concrete practical result, like a fine garment or a good state, and (b) determines the
quality of such a product, namely whether it is truly good and fine, or rather excessive
or defective in some ways. The Stranger knows how provocative it is to consider such a
criterion as a kind of ‘measuring’, and indeed at 284b7-c3 he presents his opinion as a
postulate, a necessary discourse through which he is ‘forcing’ (mpocavaykactéov) his
language to describe not calculations but also the existence of a principle of ‘opportune
measure’ for every art (just as, in the Sophist, he was forced to admit the existence of
Non-being). He thus admits a general object of knowledge that all practical arts need to
share, in different ways, an expertise that allows any craftsman to produce good and fine
realities. Dialectic itself falls within this categorisation of arts, because the length of a
discourse should not be judged, according to the Stranger, in itself, appearing as an

excessive digression; rather:
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you and | must be careful to remember what we have now said, and rebuke or
praise both brevity and length of anything we ever discuss, judging lengths not
in relation to each other, but according to the part of the art of measuring

which we said we must remember, in relation to what is fitting.

YPT| 01 HEUVNUEVOLS EUE Kal 6€ TAV VOV glpnuévav TOV 1€ Yoyov £KAGTOTE Kol
gmawvov motgicOar PpoydTnToc Bua Kai PfiKkovg OV v el TEpL Adymuey, un
TPOC GAANAQ TO UK KPIVOVTEG GALL Kot TO TG HETPNTIKIG UEPOG O TOTE

gpapev Oeiv pepvijoBat, mpog 1o wpémov (286¢5-d2, tr. Rowe, adapted).

It is particularly relevant to notice that metrion applies to philosophy as a production of
correct discourses, thus locating it in the same conceptual field as any other productive
activity (if on a higher level of importance). Dialectic is an exercise (meleté) in giving
and receiving account (logon) of realities, especially those of the highest value
(including, but not limited to, the art of statecraft);>® not a purely theoretical activity, but
also a practical one whose value must be judged on the results it produces, i.e. on its
ability to communicate effectively and understand correctly discourses on philosophical
topics. The Stranger’s theory of models, then, is part of his concerns with the correct
guidance of mind, which needs to exercise its capacity for measured judgment of
discourses. The length of philosophical discourses should not be judged in itself, but
related to what is appropriate. This claim cannot be reduced to the somewhat banal idea
that the search for truth necessarily requires long discussions, in order to determine as
precisely as possible what is true about the object at hand. In fact, there is more: the
appropriateness of a philosophical discourse can be rightly judged only by bearing in

mind the principle of right measure and the contextual effects of discourses on the mind.

In other words, on a superficial level the Stranger means that philosophers need
to be patient both in giving or receiving account of realities, distinguishing differences
and similarities (285al-b6) in the long process of collection and division that
characterises diairesis.®® A philosophical account will be judged adequate

(independently from its length), if it produces correct distinctions and conjunctions of

%8 ‘We need to exercise at being able to give and receive account of each thing’ (81 pehetdv Adyov
£KGoTOL Suvatov sivon Sodvor kai SéEacOat, 286a4-5).
%9 Both division and collection are parts of diairesis, since they are the two sides of a single process:
dividing correctly means locating differences in two opposite forms, for instance distinguishing natural
numbers into even and odd ones; but the division at the same time is a collection, based on similarity,
because even numbers are unified by their common divisibility by two. Correct diairesis identifies
through division classes of objects that share a common feature. It collects at the same time as it divides.
Cf. Pender, 2000, p.47; Sayre, 2006, p.235.
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ideas. But the criterion of metrion cannot be conceived as limited to diairesis; in fact,

the Stranger justifies his reflection on metrion also in reference to mythical discourse:

Let’s remind ourselves of the reasons why we have said all these things on
these subjects [...] Not least because of the nauseated revulsion we felt there
was in our lengthy talk about weaving, and of that about the reversal of the

universe, and that of the sophist about the essence of non-being.

OV toivov Yapv Gmove’ Muiv todt’ éppndn mepi tovtv, uvnodduev [...]
TaOTNG T€ 0VY fKloTO aOThG Eveka TG dvoyepeiag v mepl TNV poKporoyiay
MV TEPl TV VEAVTIKNY AmedeEapuedo dvoyep®de, Kal TV TEPL TV TOD TAVTOG
aveiM&y kai v 100 coe1eTod MEPL THS ToD Un dvrog oveiag (286b4-10, tr.

Rowe, adapted).

The Stranger then goes on to say what | have already introduced, i.e. that length must be
judged based on its appropriateness to the subject. The fact that he includes his myth on
the cosmic reversal is then surprising: long discourses do not include only strenuous
divisions, but also a myth. Both kinds of discourse have the same emotional effect, i.e. a
kind of nauseated ‘revulsion’ (Svoyepeiac),®® and both should be sustained by
remembering the reason of their presence in the inquiry, i.e. right measure. Again, we
see the Stranger insisting on the necessity to train the mind in evaluating correctly the
right measure of discourses, even when they may trigger unpleasant emotional
responses. This is surprising not only because a myth is put on the same level of
dialectical diairesis, but also because this very myth was earlier judged as excessive,
insofar as it represented a model too great for human statecraft. Is the myth a ‘puzzling
bulk’ (277b4) of material which was not even brought to an end, or is it a makrologia

whose length is nonetheless appropriate?

| argue that the antinomy can be resolved by understanding the different fields of
inquiry: as long as the model of the herdsman, fully actualised through the myth, was
used to represent statecraft, it was inadequate, excessive, lacking of measure; but when
we consider philosophical inquiry as such, it is not. On a deeper level of analysis, then,
the appropriateness of a lengthy discourse does not depend only on its necessity for a

correct, detailed and toilsome dialectical process; it also depends on understanding its

60 Lane (1998) and Schofield (1971) translate duschereia as ‘disagreeableness’ or ‘squeamishness’,
namely the sensation caused by something hard to stomach. I choose ‘revulsion’ better to highlight its
visceral force as ‘rejectionist impulse’ directed against either toxic substances, reminders of mortality, or
shameful behaviours (Lateiner 2017; Lateiner and Spatharas 2016). Cf. Resp. 1V.439¢-44a.
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philosophical significance in the acquisition of truth, a significance which is not limited
to diairesis. Politically, the myth represents an impossible condition where a god
governs over humans and humans have no need of arts because they live in a toil-less
world, where ultimately ‘there were no political constitutions’ (molteiai te ovk foay,
271e8); it is then radically inadequate to a political perspective. But philosophically, it
is as appropriate a tool as diairesis, and indeed it is used to ‘show the error of the former
exposition (dniocoaev 1O Tig Eumpocbev apdaptnua d1eEddov, 277b2-3); it can be
accepted, then, for its philosophical contribution to the research. The evaluation of
discourses in terms of right measure, thus, cannot be simply reduced to a matter of
methodological correctness, but consists in the ability to judge them for their value

relative to different problems and to consider them from different angles.

Ultimately, on the macroscopic level the central digression on measure divides
the dialogue in two, not only composition-wise but also theoretically; it opposes a
former, ‘excessive’ model to a more adequate one; it reframes the error committed in
the first part as a lack of measure, i.e. not simply an error of definition, as if ‘herdsman’
were inherently contradictory to ‘statesman’, but a problem of adequacy, insofar as the
requirements of the art of a herdsman are inadequate to the art of the statesman. The
central stage constitutes a reflection on philosophical inquiry itself, which will reorient
it through a new movement from what is ‘smaller’, easier to describe and understand,
towards what is more complex. It is thus a moment of cognitive reorientation based on
right measure as evaluative criterion, a necessary training of the mind in finding the

correct way to judge and restructure given opinions.

1.3. Right measure in the Different Sections of the Dialogue

The centrality of metrion works not only on the macroscopic level, but also within each
section of the dialogue. Different scholars have acknowledged different moments in
which an explicit reflection on right measure emerges in the dialogue, in particular
regarding diairesis and the contrast of true statecraft and laws; %! but it can be shown
that this concept recurs in essential moments throughout the entire dialogue and
constitutes the underlying philosophical concern of this work. I will explore here the
five sections of the dialogue in detail, showing how each includes a moment of

reflection that ultimately depends on metrion.

61 Sayre, 2006, pp.139-240; Lane, 1998, pp.146-155.
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The first section consists mainly of divisions of arts in search for a definition of
statecraft, with a final critique of the inadequacy of this first definition. We can

summarise the various parts of the inquiry as follows:

¢ Initial definition of politics: the art of rearing living beings (258a7-262a4)
e Methodological reflection: the criteria for a correct diairesis (262a5-263e5)
e Final definition of politics: the art of rearing human communities (263e6-267c4)

e Critique of the research so far: inadequacy of the definition (267c5-268d1)

At 261e the statesman is said to be concerned with ‘herd-rearing’ (agelaiotrophia) or
‘collective-rearing’ (koinotrophiké), indifferently. When Young Socrates tries to
distinguish the rearing (zrophé) of humans from that of animals, the Stranger criticises
this division as too hasty, because it took too small a part (smikron morion), discarding

many large ones (megala):

‘It’s a most beautiful thing to separate off immediately what one is searching
for from all the rest — as you thought you had the right division, just before, and
hurried the argument on, seeing it leading to human beings; but in fact, my
friend, it’s not safe to make thin cuts; it’s safer to go along cutting through
the middle of things, and that way one will be more likely to encounter

forms®2

KAAMGTOV eV YOp amd TV dAlmV e00v¢ dtoywpiley 10 {ntovduevov, av 0pHadg
&xm, kabdamep dAlyov oL TpoTEPOV 0iNdeilg Exev TV dwipeoty Enéomevcag TOV
Aoyov, 1Bav én’ avOpmdmovg TopELOUEVOV: ALY Yap, @ @ile, AeTTOVPYEIV OVK
AoQUAEC, O PESMV O ACQUAESTEPOV i€val TEUVOVTAGS, Kol LOAAOV 1d€aig v

T1¢ TpooTvyyavol (262b2-7, tr. Rowe, adapted).

Thus the Stranger introduces a reflection on the correct method of diairesis. He does
not provide a fully-fledged definition of it (‘it is impossible to show now what I mean
with absolute completeness’, 262¢4-5), but offers two examples: first, within the human
species it is meaningless to distinguish Greeks and barbarians, while for instance it is
possible to distinguish the masculine and feminine sex as possessing, naturally, diverse

and mutually exclusive characteristics; second, within the set of natural numbers, it is

62 | translate ideais as ‘Forms’, with Sayre (2006), rather than ‘classes’, with Rowe (1995a). The issue of
the doctrine of Forms and its variations throughout the corpus is a complex one, that cannot be examined
here. But | hold that, with an author like Plato who pays constant attention to his terminology, it is safer
to maintain a consistent translation of the term idea. Relations of similarity or difference between the
various acceptations of the term can be explored much more clearly without imposing artificially different
terminologies to different texts.
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meaningless to distinguish (for instance), ’10,000° from all the rest, because this
division does not qualify either 10,000 or the remaining set of numbers; while dividing,
for instance, even and odd numbers does qualify the two sets, as the members of the two

sets all share common, mutually exclusive properties (divisibility by two, or not).5

As Sayre remarks in his study of dialectical method in the Statesman, these
divisions in two do not depend on quantitative considerations, since there is no reason to
think that men and women are in the exact same number; or to divide the set of natural
numbers into different, quantitatively equal groups that share no essential common
feature.®* They are rather qualitative in nature.®® This qualitative division in two is what
the Stranger refers to when he suggests that ‘cutting through the middle of things’ (o1
pécov [...] tépuvovtoc, 262b6) is the safest way to reach ‘Forms’ (i8éauc).%® Therefore
diairesis, a qualitative, non-mathematical understanding of ‘the middle’, can be
interpreted as part of ‘everything that removes itself from the extremes to the middle [t0
péoov]’ (284e7), namely as an enactment of right measure. Sayre shows that the
qualitative division operated by diairesis is consistent with the non-quantitative measure
of practical arts: the distinction of male and female human beings, for instance,
identifies classes of objects which can be defined independently from each other, while
Greeks and barbarians have meaning only in opposition to each other (Greek is
everything that is not barbarian, and vice-versa).%” The difference is the same as that
between the art of measuring that makes ‘the more and the less [...] measurable [...] in
relation to each other’ and that which measures them ‘in relation to the generation of
what is in due measure’ (284b9-c1). Thus, the methodological reflection at 262a5-263e5
is consistent with the central notion of metrion, and operates according to the same
criteria: finding the ‘middle’ as a qualitative, non-mathematical point; and
understanding terms not purely in a relation of opposition to each other, but
independently and in relation to some other element (the middle, the measured) that

qualifies them.

83 Sayre 2006, pp.214-219.
8 For instance [1-2; 5-6; ...] and [3-4; 7-8; ...].
% For instances of non-mathematical, quantitative divisions, and ‘middle-points’, see Sayre 2006, pp.230-
232.
% For the metaphysical implications of this passage, see Sayre, 2006, pp.223-240. What kind of
metaphysics is presupposed by this passage and to what extent Plato supported it needs not concern us
here. My concern is purely methodological: the Stranger’s reliance on qualitative right measure even for
conceptual divisions (regardless of whether these lead to metaphysical entities or mere conceptual
classes).
57 Sayre, 2006, pp.219-222.
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It is through this more accurate diairesis that the inquiry proceeds again,
reorienting the successive divisions. While earlier the subject was the knowledge of the
statesman, now the focus shifts to human nature (from a purely physical perspective);
and the conclusion, perhaps with a hint of irony, defines human beings as either
hornless mammals or featherless bipeds.®® Indeed, this set of divisions is immediately
criticised because, by assimilating the statesman to a herdsman and the subjects to a

herd, it enters in conflict with many different arts that can be said to ‘rear’ humans.

The second section of the dialogue includes another decisive moment of

reflection, which interrupts the mythical narration at a critical point:

e  First section of the myth: the Age of Cronus (268d2-272b3)

e  Ethical reflection: happiness in the Ages of Cronus and Zeus (272b3-d6)
e  Final section of the myth: the Age of Zeus (272d6-274e4)

e  Correction of the error: the initial definition was excessive (274e5-275b7)
e  Redefinition of politics in light of the myth (275b8-277a3)

Firstly, the Stranger describes the universe as periodically moving backwards,
originating a different age in which all living beings grow younger, the earth is
bountiful, the climate mild and the gods watch over humans and animals. Such
hypothetical human condition is pre-political, devoid both of conflicts and of
possibilities for self-determination. ‘What you are hearing, Socrates, is the life of those
who lived in the time of Cronus’ (272b3), remarks the Stranger to conclude the first part
of his narration, and immediately invites Young Socrates (and the reader) to a

reflection:

As for this one, which they say is in the time of Zeus, the current one, you
experience it because you are present here. Would you be able and willing to

judge which one of the two is happier?

tOvde & dv Mdyog éml Awdg elvar, TOV Vovi, mopov avtdg fobnoar: kpivar &
adToiv OV eddonpovéstepov ap’ dv Svvard e kol 80edfoeiag; (272b3-4, tr.

Rowe, adapted).

This reflection is an act of critical judgment, krisis, between two alternatives. One of the

alternatives, though, is not described: it is experienced by Young Socrates as his present

8 A definition so provocative that it originated an ironical anecdote: Diogenes the Cynic was said to have
plucked a chicken and declared: ‘Here is Plato’s man’ (o0tdc éottv 6 ITAdtwvog évOpomog). D.L. 6.2.40.
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(nun) and it is to be judged in comparison to the mythical image. While Young Socrates
admits he cannot answer, and the Stranger offers to judge (diakrino) in his stead, the
judgment remains quite ambiguous. ‘If the nurslings of Cronus used all these
advantages to philosophise’, i.e. to dialogue with each other and even with the animals
in order to discern the best kind of life, then ‘the judgment is easy [gbkpitov]: those who
lived then were far, far more happy than those who live now’ (272b8-c5). But if they
did not philosophise, and rather spent their time eating and telling myths, ‘this too is
very easily judged [koi pdA’ ebkprrov]’ (272d2), by which the Stranger implies that, in
contrast to the happiness of a philosophical age of Cronus, a non-philosophical one
would be inferior to our own despite all its eases. Overall, the conditional judgments of

the Stranger depend on a critical factor which is left intentionally unexplored:

let us set aside these matters, until such time as someone appears to witness
adequately whether or not the people of that time had desire for knowledge

and the use of discourse.

dumg & odv TadTa PEV APMUEY, Emg Gv MUV UNVLTAG TIC IKAVOG PaVT], TOTEP®G
ol 16te T0¢ Embupiag elyov mepl e dmoudv Kol Thg TAV MOy ypeiog

(272d2-4, tr. Rowe, adapted).

The Stranger then abandons this moment of krisis, and narrates the origins of our
present age. Now the universe governs itself, and we humans must imitate it and govern
ourselves, deprived of the direct supervision of the gods but gifted with various arts that
help us survive (272d6-274e4). The inquiry will proceed on this basis, eliminate the
excess of conceiving the statesman as a superior being and redefine politics as a
voluntary act of care (epimeleia) of voluntary subjects. But why does Plato have the
Stranger raise a critical question, of fundamental importance, without concluding the
judgment? Is it simply because the mythical form does not allow ‘rational’ reflection on
its contents? This seems unlikely, since it is Plato himself who, through the Stranger,
invites to reflect upon the myth. And who could be an adequate ‘witness’ (unvvtng) of
the mythical age of Cronus? The question does not receive an explicit answer, but we
can see that the problem is once again one of an adequate account. The possibility to
judge correctly is the same evoked in the central stage on metrion, when the Stranger
argues for ‘judging [kpivovteg] lengths not in relation to each other, but [...] in relation
to what is appropriate [10 Tpémov]’ (286c¢8-d2). The problem of judging the two ages in
relation to each other (which one is happier?), similarly, finds a partial answer not in

their opposed features (easy life and divine governance against complex life and
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autonomy), but in relation to philosophical dialogue itself. It is particularly significant
that Plato has the Stranger refer to an external criterion of judgment about human
happiness not as an absolute metaphysical norm, but rather as the practice of dialogue:
the key to a good and happy life, to him, is the (uncertain) capability of mutual
discussion® and of questioning the value of one’s life—a skill that blissful creatures

governed by a totalising authority might even not possess.

As we have seen, the entire third section, i.e. the central stage that separates the
model of the herdsman from that of the weaver, is entirely dependent on the concept of
right measure: a correct model must not be excessively ‘large’, and the dialectician
needs to be aware of the distinction between the two ways of judging just recalled. The
section is then concluded with the remark that, as weaving is a model to politics, so

politics is a model to philosophy. The entire section can be outlined as follows:

e Explanation of the role of paradeigmata: adequate models from small to great
(277a3-278el1)
e  Analysis of the weaver’s art: interlacing warp and woof (279a1-283b5)
e Theoretical reflection on excess and defect: the criterion of right measure
(283h6-285¢3)
e  Function of the models: from weaving to politics, from politics to philosophy
(285¢4-287h3)

There is no need to linger again on this section, but to stress that, once again, the
problem which opens the section (the adequacy of models) leads to a reflection on right
measure and correct judgment, and only afterwards moves back on the problem of
models, now conceived in function of philosophy (‘for the sake of becoming more able
dialecticians’, 285d5-6). In addition, we may observe that bearing in mind the principle
of metrion is, to the Stranger, an antidote ‘against such a malady’ (noséma, 283b7) as
that which leads to judge long discourses as digressions and feel ‘revulsion’ at their
superfluity (duschereia, 286b7). This judgment and this revulsion both stem from the
ignorance of right measure, and are corrected by orienting the mind towards it as

evaluative criterion.

The fourth section of the Statesman is a long process of separation of different
arts, but it also presents an application of the concept of right measure in contrast with

the rigidity of written laws:

89 Cf. Chapter 5, Section 5.3.2.
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e  Research through separation: various arts necessary to a polis (287b4-290e9)

e  Research through separation: various constitutions (291a1-293e5)

e Political reflection: the relation between political knowledge and laws (293e6-
300c4)

e  Reprise of separation: constitutions in relation to political knowledge (300c5-
303d3)

e  Final separation: four arts akin to politics (303d4-305e7)

Again, we find a moment of reflection triggered by a hesitation of Young Socrates.
When the Stranger remarks that the true art of statecraft should be independent from

laws (as well as from wealth and even consensus), the young contests:

The rest of it, Stranger, seems to have been said in due measure; but that

ruling must be carried on even without laws, is too hard a notion to hear.

0 p&v 8o, @ Eéve, petpimg fowkev eipficOor: 1O 8¢ kol dvev vOpmv delv

Gpyewv yarendtepov dxovew Eppnon (293e6-7, tr. Rowe, adapted).
The Stranger welcomes Young Socrates’s doubt, with these words:

You have preceded me just a little with your question, Socrates. For I was
about to ask whether you accept all of this, or whether in fact you feel
revulsion at any of the things we have said; but now it’s clear that we will

prefer to discuss the correctness of those who rule without laws.

Hucpdv ve EpONG pe EpOLEVOS, O TOKPOTEC. EUEAAOV VAP GE SlEpOTAGELY TADTO
noTEPOV AmOdEYN TAvTa, T TL Kol dvoyepaivelg tdv Aexféviov: viv & 1om
ooavepov 81t tobto PovAncoueba 10 mepi TG TAOV Evev VOR®V ApYOVT®V

0pOoTNTOG d1eNOElY N (293e7-294a4, tr. Rowe, adapted).

Notice that Young Socrates questions the correctness of the Stranger’s claim in terms of
metrion and deon; and the Stranger names his reaction one of revulsion (duschereia),
the same ‘malady’ of those who cannot take long philosophical discourses because they
fail to understand their correct measure. The Stranger’s fundamental concern, again, is
not just with formal methods, but with his interlocutor’s cognitive ability to guide his
own mind in the correct way, being aware of the psychological effects of discourses and
orienting philosophical discussions accordingly. The Stranger then dismisses the

potential contrast of the true statecraft with issues of wealth and popular consensus. As
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Lane observed, he presses here ‘the rivalry between law and knowledge’ (1998, p.149)

in terms of the precision of right measure; if law should not prevail, it is because:

law could never accurately embrace what is excellent and most just for all at
the same time, and so prescribe what is best; for the dissimilarities between
human beings and their actions, and the fact that, as the saying goes, nothing in
human affairs ever is at peace, prevent any kind of art whatsoever from making
any simple decision in any sphere that covers all cases and will last for all

time.

VvOUoG 0VK v mote SHvarto 10 T (PIGTOV Kol TO SIKOUOTOTOV AKPPOS Taoty
Gpo meplhafov O PEATIOTOV EMITATTEWV: Ol YOP GVOUOLOTNTES TAV TE
avOpdTOV Kol TOV TPAEemv Kol TO PNoémote undev o¢ £moc elmelv Nnovyiov
dysw TV AvOpoTiveov 00dEV EDoY ATAODV £V 0VOEVI TTEPL AMAVTOV Kol £mi
TAVTO, TOV YPOvoV anoeaivecOat téyvny ovd Tfvtivodv (294a10-b6, tr. Rowe,

adapted).

The Stranger is talking here about an absolutely stable kind of law, which requires
constant obeisance to traditional dispensations, and denies any possible alteration.”® A
good political art, performed ‘with wisdom’ (uetd ppovicewc, 294a8), should rather be
able to accommodate two different conditions: the dissimilarities among human beings,
and the change that their ‘affairs’ (npa&ewv) undergo through time. Lane focuses on the
latter temporal aspect, claiming that ‘it is these dissimilarities in action over time [...]
which resist comprehensive and unchanging dispensations’ (p.150). But there is more:
not only the change through time, but also the variety among individuals poses
problems to any attempt at giving accurate dispositions: ‘it is impossible for what is
always simple [t0 610 mavtog yryvopevov amniodv] to be useful in relation to what is

never simple [ta undémote amid]’ (294¢7-8).

The discussion here, clearly, tries to reach, through a negative movement, the
positive characters of an effective political action:"* such an action, ideally, should be
able to embrace with complete accuracy (akribeia) the shifting and various necessities
of a multitude of human beings throughout time. The ideal knowledge of a good

statesman should achieve this result, but law, insofar as it is simple, cannot. No law-

0 This description of law stands in sharp contrast with documented Athenian practices (Lane, 1998,

pp.150-152). It is not justified by the historical context, but rather by the premises of the reasoning: any

action that alters the law is itself taken independently from the law, either with knowledge or in ignorance

of what is best for human beings (300c8-€6).

"L Gill (1995) analyses this process in terms of ‘defamiliarization and theorized reconstitution’ (p.304).
55



giver could ever ‘be capable [ikavog] [...] of sitting beside each individual perpetually
throughout their life and prescribing with accuracy [t dkpipeiog] what is appropriate to
them [t0 mpoofkov]’ (295a9-b2). This passage describes a specific sort of
appropriateness which, even if not described through the language of the central part of
the dialogue, still depends on a knowledge and a capacity of action that adapts the
precise simplicity of a stable norm to a more complex reality; so complex that, in fact, a
single individual cannot be adequate (ikanos) to the task of giving absolutely precise
norms to each subject. This is the political aspect of right measure, which emerges here
only negatively, by contrast with the rigidity of laws. Lane calls this aspect kairos, as
the ability to ‘discern correctly’ all the dissimilarities and changes of human actions
over time (p.150); however, as we have seen, the preoccupation of the Stranger is not
only with temporal changes, but also with the individual particularities or dissimilarities
which, according to the myth, are constantly increasing through time, as the universe
moves away from the Age of Cronus towards the ‘boundless sea of dissimilarity’
(273d6-€1). It is the knowledge of right measure that can manage not only the necessary
changes in human activities, but also the multiplicity of human conditions, and adapts
(or should adapt) accordingly. The contrast of political knowledge and laws, then, is not
a radical opposition between an unrestrained freedom and the coercion of laws, but the
problematic interplay of an independent action that aims at what is better (300c9-d2)

and the unchanging, generic stability of fixed rules.

The last section of the dialogue abandons all considerations of laws and

constitutions, and focuses on social virtues. Again, we find distinct moments of inquiry:

e  Description of the true political art: opposition of aggressiveness and mildness
(305e8-308h9)

e  Conclusive reflection: the criterion of political art (308b10-308e3)

e Description of the true political art: conjunction of courage and moderation
(308e4-311c8)

Firstly the Stranger contrasts courage and animosity with moderation and mildness,
arguing that their inherent rivalry can be harmful for a state; and then he suggests that
the statesman’s action should aim at producing a harmony of those two virtues. The two
moments are again separated by a methodological reflection, in which the Stranger

again compares statecraft to productive arts:
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Then let’s take the following point in turn [...] Whether somewhere any of the
kinds of knowledge that involve composition, voluntarily puts together any of
the thing it produces, even the least important, out of bad and good things, or
whether every kind of knowledge everywhere throws away the bad so far as it
can, and takes what is suitable and good, and from these, both similar and
dissimilar, bringing them all together into one, crafts a single form with a

single capacity.

163¢ Toivov ad AdPopev [...] &l tic mov T®V cUVOETIK®Y EMIGTHU®Y TPy
O0TodV T@V avThc Epywv, Kav €l T0 EAVAOTOTOV, £KODGO &K pHOXONpP®V Kol
YPNOTAV TIVOV GLVIGTNOWY, 1| TOCO EMOCTAUN TOVTOYOD TA HeEV poybnpa €ig
dvvapy amofdriet, Ta 6¢ €mrndclo Kol Ta xpnoTd EloPev, €K TOVTOV 08 Kal
opoimv kol avopoimv dvtwv, Tavtao €ig &v avTd cuvayovsa, pioy TV dSOvapy

Kai id6éav dnuovpyel (308b10-c7, tr. Rowe, adapted).

This art that rejects what is bad and unifies what is good is then specifically assimilated
to weaving (308d6), and the central model finally operates directly in the definition. The
model of weaving provides a criterion for political action, determining what kind of
activity it should perform and what aim it should pursue. The Stranger thus argues
(308d6-309a3) that correct political action should first entrust the citizens to educators
who can test and develop their virtues, based on their own inner disposition (while
excluding, even violently, from political participation anyone who inherently tends to
unrestrained behaviours and opinions). The final aim is to ‘bind together and intertwine’
natures ‘with opposite tendencies’ towards animosity or mildness (309b6), in
accordance with the image of the weaver introduced in the central part of the dialogue.
The presence of right measure here is evident, and its object of action is clearly defined:
not laws or constitutions, but the harmonisation of virtues and dispositions determine,

above all, a good society.

Examining in detail the different sections of the dialogue, we can see not only
that they are successive methodological moments, but also that they are structured in a
consistent way, parallel to the macroscopic structure. In each of them, indeed, we can
find ‘units of meaning’ structured around a central moment of reflection on right
measure (in its different acceptations). The initial diairesis is divided in two by a
reflection on how to ‘cut through the middle’ the objects of inquiry, and this moment
marks a shift from a diairesis of statecraft per se to one of human nature. The myth

opposes the age of Cronus, when the universe moved backwards and the gods were in
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charge of every reality, to the so-called age of Zeus, when all realities are autonomous;
and again, the two narrations are separated by a critical reflection that calls for a way to
judge between two alternatives. The central section moves from the theory of models, in
search for an adequate one, to a general theory of right measure itself, which grounds
the acceptance (and endurance) of long philosophical discourses. The fourth section,
consistently, interrupts the separation of arts and constitutions with a reflection on the
relation between laws and the knowledge of metrion (here conceived as accuracy and
appropriateness through time and dissimilarities). Finally, the last section opposes a
moment of inquiry where courage and moderation are said to be inherently conflictive,
to a moment where political art is defined as the harmonious interlacing of those
opposite realities; and it is the model of weaving, recalled in the central reflection, that
serves as a criterion for this action. There seems to be a recurrent pattern of ‘units of

meaning’ throughout the dialogue, which can be generalised as:

Alternative A ] Critical Reflection | Alternative B

This pattern is stunningly consistent with the more generic opposition of the models of
the herdsman and the weaver, as well as with the general Eleatic Stranger’s dialectical
practice. Such a precise articulation of arguments cannot be considered a simple chance,
but must in my view be attributed to Plato’s writing technique; albeit certainly this
articulation is not rigid, as it includes other elements that do not depend directly on the
‘critical reflection’,’? it can be considered a compositional application of the very
concept of right measure. I therefore agree with Brumbaugh’s claim that this dialogue is
itself a model of right measure in action; | also add that it is not such only for its
progression from incorrect to correct methods, but also for its structural coherence. This
structural coherence serves to portray the characters’ (evolving) capability to evaluate
philosophical discourses at pivotal moments of krisis, and thus stresses the foundational
importance of right measure as criterion for a correct cognitive orientation. The
structure of the Statesman perfectly exemplifies a doctrine that Plato never fully
exhibited, but whose significance is evident throughout its many different applications —

one of which is this dialogue itself.

72 Such as the critique that follow the first diairesis (267¢5-268d1) or the corrections entailed by the myth
(274e5-277a3).
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Conclusion

Looking at this dialogue’s structure provides insight into Plato’s compositional
technique and its underlying philosophical principle. While we can agree with Diés’s
articulation of three dialogical stages, it is also evident that the dialogue has many
smaller sections which pose problems to a universally acknowledgeable structure. These
problems can be solved if we observe that the dialogue is divided on the macroscopic
level in three stages and on a more detailed scale in five methodological sections. This
articulation is not merely a hermeneutic tool, but it reflects two philosophical
preoccupations: first, the distinction of different methods of inquiry; second, and more

important, the enactment of the principle of right measure.

This principle acts on both levels: on the surface, the shift from the model of the
herdsman to that of the weaver is explained as a movement from excessive greatness to
adequate smallness; more deeply, the centrality of metrion constantly divides ‘units of
meaning’ in two alternative moments of inquiry. Sometimes we can also see that the
reflections on metrion re-orientate the following inquiry: beyond the evident shift of
models, also the first diairesis shifts its object from political art to human nature, and
the final definition from the contrast to the unification of virtues. As | observed, these
shifts, far from being pure disruptions (or worse, interrupted by disruptions), are
actually organised around a common criterion. The matter is more complex for the
sections of myth and separation, and it would require a more detailed account that was
impossible to complete here; the task of determining whether and how a shift occurs is
open to future research, but at present we can observe the presence of a consistent
division through a moment of critical reflection. Overall, the coherence of the structure
is also a coherence of philosophical criteria: the Statesman is organised according to the
principles it exposes. This dialogue artfully represents the difficulties faced by inquiring
minds, the necessity for critical disruptions, and the need to refer to right measure
whenever correct cognitive orientation becomes problematic. Structure and content are
thus unified through the underlying principle of right measure. It does not seem unlikely
(and is rather a mark of philosophical consistency) that Plato has composed the
Statesman just like the Divine Artificer of the Timaeus composed the cosmos, holding
that ‘the most beautiful of bonds is that which most perfectly makes one out of itself
and what is bound’ (31¢2-3).”3

73 Plato’s concern with right measure and with ‘the middle’ are interwoven in the Timaeus as well. Here, the
Artificer binds the material elements in mathematical proportion, because ‘it is not possible that two things

59



Chapter 2 - Cognitive Imagery in the Statesman: Measured
Combination of Images

Every combination (sunkrasis), of any kind, which does
not happen to attain its measure (metrou) and its
proportionate (summetrou) nature destroys by necessity
its components and itself in the first place; for in this
case there would be no mixture (krasis) at all but a
disconnected (akratos) jumble, on each occasion the
ruin of what it contains (Phil. 64d9-14).

Introduction

In this chapter, | will study the cognitive role of images and models in the Statesman.
This dialogue presents the most explicit theorisation, in Plato’s corpus, of the value of
imagery in contributing to knowledge and the acquisition of truth. At 277c7-d7, indeed,
the character of the Stranger introduces them as an extremely useful, albeit not always
necessary, part of ‘the experience about knowledge within ourselves’ (10 mepl tiig
Emomung mdbog év Muiv, 277d7) and explains how they positively contribute to it.
While Plato certainly does not credit imagery with any demonstrative power,’ the fact
that he presents it as a positive cognitive instrument has drawn increasing scholarly
attention. The Statesman is indeed paradigmatic of Plato’s appreciation of imagery as a
cognitive tool, and arguably fundamental for understanding how he uses it in different
dialogues.” All scholars that have examined this topic in detail conceive models as
instruments to highlight similarities between two different objects of knowledge. This
interpretation, however, ultimately reduces imagery to an illustrative or didactic tool, or
at best an instrument of revision of ideas but incapable of offering novel insights into a

radically unknown object.

The aim of this chapter is to show that this interpretation is too limited, and to
offer a more complete and textually sound account of the cognitive role of models as
threefold process: variation, recognition, and combination of different images of the
same complex object of inquiry. It will show that this process serves to achieve a
cognitive ‘right measure’ between complete knowledge and radical ignorance of the

object of inquiry as a whole. The Stranger’s account of knowledge and ignorance, as |

alone should be conjoined without a third; for there must needs be a bond in the middle to bring both together
[deopov yap &v péom del Tva dppoiv cvvaywyov yiyvesOat]” (31¢cl). Proportion unifies all terms in the middle:
a:b=b:c; thereby b:c=a:b. Extremes can become middle points, and vice-versa: ‘the middle term [t0 pécov]
becomes in turn the first and the last, while the first and last become in turn middle terms [péoa], and by
necessity it follows that all terms are the same, and having become the same to each other, all are one [Ev ndvta
gotar]” (32a3-7).

74 Pender, 2000, p.58; Goldschmidt, 1947 (ed. 2003), pp.53-58. Cf. Lane, 1998, pp.38-39.

75 Lane, 1998, pp.18-20.
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will show, is inherently related to a concern not just with single elements of knowledge
(e.g. particular opinions or sensual impressions), but with the whole object of
knowledge, conceived as a holistic plexus of different elements, which dialectic seeks
not only to clarify independently but also to articulate correctly. As Migliori (1996) has
remarked: ‘The dialectic under consideration [in the Statesman] must not be conceived
as a technical ability, but as the philosophical activity itself, attentive not to single
aspects detached from their context, but to the whole. This “whole”, dialectically
grasped, does not exclude its parts, but gives them value, because only within this frame
the parts are what they are: parts of a whole’ (p.195, tr. mine). Plato indeed often
extends his attention to the harmony of ‘whole’, composite realities, whereby different
elements constitute a cohesive (non-contradictory and proportionate) plexus.” In
particular, in the Philebus (64d9-14) the character of Socrates argues that every artful
combination (ocVykpaocic) needs to attain measure (uétpov) and a proportionate
(ovppétpov) nature, if it is to survive and preserve the very existence of its parts. In
absence of measure and internal harmony, he claims, we do not have a mixture (kpdoig)
of parts, but a disconnected or unmixed (&xpatoc) heap of unrelated elements.”” As |
will show, the same idea applies to the Statesman. This notion is not only
epistemological, but aesthetical and ethical; it applies not only to the diairetical and
more strictly logical aspects of dialectic, but to images themselves and to their effect on
the human mind. My study will thus show that Plato, in the Statesman, has presented
imagery as cognitively productive, insofar as it produces not only a recognition of
similarities but also a measured (and elegant)’® combination of different points of view

on the same subject, which effectively expands knowledge.

2.1. Cognitive Models: The Canonical Interpretation and Its Limit
As | have shown in my General Introduction (0.3 and 0.4.3.), the three major studies of

images and models in the Statesman tend to reduce their cognitive role to an illustration

6 Mereology, the study of the relations between parts and wholes as epistemological and ontological
objects, is fundamental for a correct understanding of Plato’s theoretical and ethical philosophy. For the
theoretical implications of mereology (reality as a composite structure), cf. Harte (2002); for its ethical
and psychological meaning (the self as a plexus of faculties and relations with others), cf. Napolitano
Valditara (2010).
7| cannot tackle here the problem of the strict relation between the Statesman and the Philebus. Their
main common concerns are epistemology (collection as measured unity of multiple elements; Sayre 2006,
pp.48-51) and ethics/politics (good direction of life as production of intersubjective harmony, Bontempi
2009, pp.160-170).
8 Accordingly, Hobbs (2000) observes that, in the Republic (486d), Socrates grounds the cognitive
acquition of truth on the inquiring subjects’ possession of ‘proportion and grace’ in their minds (p.227).
The same idea recurs at Soph. 227e-228d.
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of objective similarities between a familiar object and a more obscure object of inquiry,
and this interpretation has not been challenged so far. Therefore, | shall refer to the
following studies as the ‘canonical interpretation’ of the cognitive role of models in the
Statesman. Goldschmidt (1947, ed.2003) considers models a didactic exercise in the
‘discovery of resemblances’ (p.22, tr. mine) between a minor (simpler) and a major
(more complex) object of inquiry. To him, their cognitive value consists in the fact that
they train the mind in seeking for the objective self-identical essences that underpin
different realities, namely the metaphysical Forms (pp.22-29 and 72-86). Similarly,
Lane (1998) argues that models serve to allow ‘a process of active comparison’ (p.66)
between simple and complex object of inquiry. To her, their cognitive role is ‘to fix
certain similarities as salient’ for the inquiry, and allow their further exploration,
distinction, and refinement through conceptual divisions (p.76). In the same vein,
Pender (2000) presents models as an essential part of the dialectical process of
collection and division, ‘the art of recognising likenesses and differences’ that
underpins the whole dialogue (p.47). Models are tools that illustrate clearly an objective
similarity between two objects, in order to ‘impose a structure on a concept’ that would
be otherwise obscure (p.56). To Pender, therefore, they are ‘extremely useful cognitive
tools’ (p.59) insofar as they elucidate and restructure complex concepts, but they cannot
provide direct access to knowledge or even open novel perspectives. As Pender

summarises:

Plato’s assessment of the power of models [in the Statesman] is cautious and
conservative, claiming only that models help to provide understanding through
the recognition of common elements. Plato makes no claims that models can

offer insight into objects that are radically unknown (p.47).

Pender’s claim teases out the limit of the canonical interpretation: not only models are
not instrument of demonstration of the truth, but their cognitive power is also limited to
illustration, clarification, and revision of existing opinions. In the canonical
interpretation models not only do not guarantee the objective truth of the similarities
they highlight (and Plato never claims that they do),”® but they also fail to open novel

perspectives upon objects on which one is radically ignorant.

® Pender, 2000, p-57: ‘It is notable that in the discussion of the nature and function of models in the
Politicus there is no discussion of their truth status’. Pender observes that, rather, the Statesman refers to
opinion, judgment, discovery, as well as ‘showing’ and ‘revealing’, all terms that do not entail proof.
Lane (1998) also observes that Plato, in other dialogues and particularly in the Protagoras, raises
‘perplexities about similarity’ and addresses the limits of analogical reasoning: similarities do not
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While this canonical reading is logically consistent, my research has revealed
that its textual focus is too limited, because the cognitive role of models in the
Statesman is broader than currently granted. This interpretation, in fact, is grounded
solely on the Stranger’s account of models as comparative tools, exemplified by the
activity of students that learn how to read correctly complex, unfamiliar syllables by
comparing them to simpler, familiar ones (277c7-278e10).%° But the Stranger’s account
is in fact more articulate, as it exemplifies the usage of models through three different
comparisons: (1) the completion of a work of visual art; (2) the confusing experience of
awakening; (3) the juxtaposition of simple and complex syllables. I will show that these
examples serve to propose a more complex theory of cognitive imagery than usually
accepted, insofar as they outline a threefold process of (1) composition, (2) variation,
and (3) recognition of different facets of an object of inquiry (in our context, statecraft).
Thus, | will show that the canonical focus on similarities alone does not exhaust the
whole range of cognitive effects that Plato attributes to imagery, because he also grants
a cognitive role to the interaction of differences among various images, which can grant
(if correctly managed) novel insights. Thus, 1 will not seek to reject the canonical
interpretation of models, but to expand it towards an evaluation of perspectival

difference as cognitively valuable.

The idea that imagery allows to restructure existing ideas and open new
perspectives is in fact common in modern studies of rhetorical figures, and constitutes
what Pender (2000) has named the ‘epistemic thesis’ regarding models and metaphors.®
For instance, Eva Kittay’s perspectival theory (1987) attributes this epistemic force to

metaphor, qua conflation of different linguistic and conceptual domains:

To call our theory perspectival is to name it for the function metaphor serves:
to provide a perspective from which to gain an understanding of that which is
metaphorically portrayed. This is a distinctively cognitive role [...] the speaker
makes use of one linguistically articulated domain to gain an understanding of
another experiential or conceptual domain and similarly, it is the means by

which a hearer grasps such an understanding (p.14).8?

constitute proofs, and arguments by analogy can be rejected simply by positing a different analogy
(pp.76-83).

80 Pender, 2000, p.48; Lane, 1998, p.61; Goldschmidt, 1947 (ed. 2003), pp.10-13.

81 See Pender, 2000, pp.18-23

82 Also quoted in Pender, 2000, p.20. However, she does not identify any coherence between Kittay’s
perspectival theory and the theory of models in the Statesman.
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To Kittay, metaphors are cognitive tools not only because they transpose a structure
from one field of experience to another, e.g., in Plato, by assimilating intellectual
knowledge to sight or education to midwifery (pp.275-287). Rather, she argues, the very
difference between the two assimilated fields forces a re-structuring of familiar ideas, a
‘reconceptualisation’ or ‘perspectival shift’ that produces new meanings (p.301). Notice
that this cognitive gain does not consist in the objective discovery of a completely new
object, but more moderately in presenting new aspects of what is already, to some

extent, known or familiar to a reader or interlocutor.®

Pender (2000) observes that Plato relies on this cognitive power of images at
least when speaking about the gods in different ways and using the metaphors of

craftsmen, fathers, governors, owners, and helmsmen (pp.100-114):

By interweaving his different metaphors Plato is able to achieve cognitive and
rhetorical effects which he could not achieve by each metaphor alone [...]
Once he has established a multiplicity of images for the gods, Plato can move
freely between them, using one particular metaphor to achieve a certain effect
and then switching easily to another to make a further point in his argument
(pp.118-119).84

The focus here rests on the irreducible multiplicity of images, each of which represents
(albeit obviously not demonstrating it) a different aspect of the same object of
discussion. Pender embraces a perspectival interpretation, observing that the
employment of different metaphors, which are incompatible if taken literally, allows
Plato the rhetorical and philosophical freedom to explore different facets of the same
subject, to ‘flesh out and to enlarge upon’ his theological beliefs (p.148). According to
Kittay and Pender, the role of images is not to demonstrate the validity of a specific
opinion (such as the existence of benevolent gods, the possibility of objective
metaphysical knowledge, or the maieutic nature of education), but to expand ideas and

create broader semantic fields.

While neither Kittay nor Pender argue that Plato ever proposed an explicit
perspectival theory, | hold that his account of images and models in the Statesman is
coherent with a perspectival understanding of imagery. This dialogue certainly does not

address metaphor as such, and conflates similes, analogies, and metaphors under

8 Kittay, 1987, p.313; Pender, 2000, p.21.
8 Interactionist interpretations are offered also by Lloyd, 1966 and de Marignac, 1951.
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various terms, such as ‘model’ (mopdaderypa) and ‘image’ (gikadv), but it nonetheless
presents imagery as a tool that restructures given ideas in different ways, in order to

show the same subject from a variety of new angles.

2.2. A Theory of Models: Composition, Variation and Recognition

As | have anticipated, the canonical interpretation makes Plato’s account of models
coincide with the example of children learning how to read by comparing syllables,
starting at 277c. However, in the dialogue scene, the Stranger introduces the theory of
models some lines earlier (277a), through a different example: the attempted completion
of a sculpture and of a painting, through the adequate combination of materials and
colours. As | have shown in Chapter 1, this happens because Plato writes in a
fragmented, discontinuous way and trails discussions before articulating them more
formally. His account of models cannot be fully reconstructed without disentangling it

precisely from its dialogical context.

Therefore, a brief recapitulation of the dialogue is necessary to understand the
meaning of that example. The characters initially tackle the problem of defining the
knowledge of the statesman through conceptual divisions (258a7-277a2). From the very
beginning, the characters agree to ‘search for the political man’ (moAitikov OV dvdpa
dwlnteiv, 258b4) among ‘those who possess knowledge’ (tdv émotnuoévov, 258b4)
about their specific activity, and never question this hypothetical assumption throughout
the whole inquiry.® Having defined statecraft as the art of herding human communities
(267a7-c3), they face the difficulty of identifying precisely what kind of art it is, since in
the city different experts tend to human nourishment and education (267¢c5-268d4). As a
consequence, the Stranger changes method of inquiry: he narrates and interprets the
myth of a golden age, in which both statecraft and all other arts did not exist, because
gods took charge of all living beings as their herdsmen and nature was so bountiful that
no human expertise was needed (268d5-277a2). This myth serves to show that the
initial definition was misleading in two respects: (a) it credited too much power and

knowledge to the statesman and made him identical to a god; and (b) it failed to

8 As Gill (1995) observes, this assumption is maintained at Pol. 293d8-e2, 296e3-4, 297a6-b3; cf. also
311b-c (p.293, n.7). The idea that there is such a thing as a political science capable to determine the
objective good of a community (like a doctor would determine the health of a body) is contentious and
heavy with presuppositions. Plato takes it for granted in the Statesman, but he problematizes it, for
instance, at Meno (95a-100c).
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pinpoint the exact mode of his rule (274e5-275a).%¢ One point must be stressed here:
this correction does not mean that the initial definition was objectively wrong, as the
characters do maintain that statecraft is a form of collective rule throughout the whole
dialogue. Rather, it means that it was in one respect excessive, and in another respect
defective, because it construed statecraft as too encompassing a control over human
groups, while also failing to be precise about its activities. Finally, the Stranger revises
the initial definition of statecraft, naming it, more generically, as the art of voluntarily
taking charge (émuéiewav, 276d1) of groups of human beings with their consent, and
Young Socrates holds the inquiry to be concluded (275¢9-277a2).

It is at this point that the Stranger introduces his theory of models. He
contradicts Young Socrates and claims that the political inquiry is yet incomplete,

because it has furnished an inadequate image of statecraft:

And now, according to my view, the king does not yet seem to have a complete
figure for us, but just as sculptors sometimes hurry at the wrong moment and
actually slow down by making additions and increasing the size of the various
elements of the work beyond what is appropriate, so too in our case now, I
suppose in order to show quickly and magnificently the mistake in the route
we previously took, we thought it was fitting to the king to give great models,
and took upon ourselves a puzzling bulk of material in the figure of our myth,
so forcing ourselves to use a greater part than necessary. Thus we have made
our demonstration longer, and have in every way failed to bring our myth to an
end; and our account, simply like the portrait of an animal, seems adequate in
terms of its superficial outline, but not yet to have received its proper clarity, as

it were with paints and the mixture of colours.

viv 8¢ Katd ye v Eunv obmw @aiveror t€éAeov 0 Pactieng Nuiv oyfjua Eyxew,
AL kaBdmep dvoplavTomolol mapd Koapdv Eviote onevdovteg mAein kal peillw
10D 0€0vTog Ekaota TV Epymv énepfardopevol Bpadvvouat, kol viv NUES, tva
On mPOg T® TayL Kol LEYOAOTPEN®DG dNAdcapey 10 THe Eumpoctev audptnpo
deEdoov, @ Pootrel vopicavteg mpémewv peydAo mopadeiypoto moleicOot,
Bavpactov dykov dpdpevor tod pobov, peilovi tod déovtog MvaykdoOnuev
avtod pépel Tpooypnoachor 610 HOKPOTEPAV TNV ATOJEEY TEMOWKAUEY Kol

Tavtog T@ pHb® téhog ovk Emédepey, AAL" dteyvdS O Aoyog NUiv domep (dHov

8 Cf. Kahn, 2009, p.149.
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v Ewdev pév meptypanv £otkev ikavidg Eysv, v 8¢ olov T0i¢ PuPUAKOIG
KOl TT) CLYKPAGEL TOV YPOUATOV EVAPYELOY OVK AmeAngévar tw’ (277a4-c3, tr.

Rowe, adapted).

This passage has often been interpreted as a comment on the myth alone,®” but it is
actually a comment on the whole ‘previous course’ (tf|g Eunpoacbev [...] deEddov) of
inquiry, the error (audptmua) just committed, and the final objective of the dialogue, the
demonstration (anddei&v) of the nature of statecraft. It does not refer to conceptual
divisions and definitions, but it presents the former error as a mistake in presenting great
and inadequate ‘models’ (mapadeiypata), and the purpose of the inquiry as the
construction of a ‘figure’ (oyfjua) of the statesman. This passage thus serves to
introduce an extensive methodological reflection on this whole philosophical inquiry
and to reframe it in terms of images. The Stranger makes three claims about the whole
inquiry so far: (a) it is not complete; (b) it has included excessive claims about
statecraft, which have diverted, at length, the inquiry from its original path; and (c) it
has not detailed sufficiently the pertinent elements of statecraft. Thus, the Stranger’s
judgment is not just a condemnation of an objective error (statecraft has been
misrepresented), but also an evaluation of the relevance or irrelevance of the theoretical
efforts undergone so far by himself and Young Socrates. His judgment refers to the very
specific context of this inquiry, and does not constitute a claim about knowledge or
dialectic in general. His purpose is to refine the methods of inquiry in order to avoid
repeating the previous errors and to achieve sufficient ‘clarity’ (évapyeiav). Crucially,
his concern with models as a method of inquiry begins when this inquiry is at an
impasse: imagery constitutes a response to cognitive disorientation and a necessary

supplement to mere conceptual divisions.

We find here important methodological remarks about the function of models,
which foreground the following discussion. The aspects of models on which this
passage insists are two: (&) their excess and deficiency;®® (b) the variety of their
elements. On the one hand, the Stranger reflects on the ‘measure’ and the ‘opportunity’
of images: the characters have added a large number of details ‘at the wrong moment’
(mapd xopov) and ‘beyond what is appropriate’ (peilw tod déovtog; peilovi tod

déovtoc); they have represented statecraft ‘magnificently’ (peyoahompendg), because

87 Morgan, 2000, pp.255-261; Lane, 1998, pp.125-132; Rowe, 1995a, p.200 (comment to 277b1).
8 Morgan (2000) emphasises the twofold nature of this example: ‘The analogy with the statue-makers
implies that the myth was, in some sections, too elaborate. The analogy with the painters suggests that
their discussion has been too sketchy’ (p.256).
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they thought ‘it was fitting to produce great models’ (npémewv peydio mopadeiypoto
noteioBon) for the king; and finally they furnished an outline of statecraft that is only
superficially ‘sufficient’ (ikav@c), but not a complete figure (téleov [...] oxfjua). On
the other hand, the Stranger illustrates the necessity to deal correctly with the variety of
elements that contribute to the inquiry: the ‘various elements of the work’ (ékacta Td®V
gpywv) need to be carefully selected, its ‘parts’ (uépet) evaluated, and ultimately
composed as accurately as possible, ‘as it were with paints and the mixture of colours’
(tolg pappaxoilg kai tf ovykpdoel TV ypoudtwv). This passage, thus, furnishes the
first methodological criterion for evaluating images and models: aiming at a measured
combination of elements by eschewing excess (irrelevance, over-elaboration) and
deficiency (superficiality, lack of clarity). Again, we find not a comment on objective
knowledge of reality or universal features of language, but rather on contextual usages
and cognitive effects of images. Instead of a definition of knowledge, that is, we find a
concrete description of the opportune ways to avoid errors and confusions. | therefore
take the Stranger’s comments about error in a very moderate, contextual, and non-
prescriptive sense. To him, erroneous and lacking measure is what the interlocutors
determine as irrelevant or superficial through former inquiries, not what fails to meet
objective standards such as reference to criteria of truth formally defined once and for
all. Moreover, we can see that the Stranger’s first and foremost methodological
observation is about diversity and variety within a single ‘figure’, not immediately (as
in the canonical interpretation) on objective similarities or factual truth. The Stranger’s
example of sculpture and painting allows him to avoid the thorny problem of defining
truth, and to present instead a criterion of ‘right measure’ to judge the validity of an

image.

The Stranger’s second methodological remark focuses, similarly, on variation.
When Young Socrates asks him to clarify in what sense the account was incomplete, he

introduces the example of awakening:

It’s a hard thing, my fine friend, to sufficiently indicate any of the greater
subjects without using models. There’s the risk that each of us, knowing
everything as in a dream, then again is ignorant of everything like in waking

vision.

YOAEMOV, @ SAUOVIE, UT) TAPASELYHOGL YPOUEVOV iKavig EvdeivocOad TL TéhV
Hedvmv. Kivduvedet Yap udv Ekactog olov dvap eidag drovta Tévt’ ob

ol domep map ayvoelv’ (277d1-4, tr. Rowe, adapted).
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The first line of this passage is clear: models are instrumental methods of inquiry that
can ‘sufficiently indicate’ (ikovéc évdeivocbai)® complex subjects, not demonstrative
instruments. The second line, instead, has triggered frequent confusion, because the
example of awakening is usually interpreted as describing the attainment of clarity or as
a progress from true opinions to knowledge.®® But the text is clearly referring to a
negative experience: the immediate result of awakening from the apparent knowledge of
dreams is to ‘be ignorant of everything’ (mévt’ [...] dyvogiv). By contrast with Pender’s
reading (2000), the Stranger does in fact present models as adequate responses to a state
of radical ignorance (p.47). Pender only grants that the Stranger’s ‘move from the
statement about models to that of our general poor state of knowledge suggests that
models can form part of our [i.e. generically human]®® attempts to gain knowledge’
(p.51). However, the Stranger refers explicitly to complete ignorance, not to a generic
poor state of human knowledge. The complexity of this passage is the root of Pender’s
misunderstanding: when the Stranger speaks of ‘being ignorant’, here, he does not mean
‘knowing absolutely nothing’ about an object; rather he refers to the articulation of its
‘totality’ (mévt’). Yet this remark remains mostly obscure, and only the Stranger’s third

and last methodological example fully clarifies it.

This last example describes a comparative process between simple and complex
objects, directed at illustrating their similar elements and making them clearly
recognisable. To describe this cognitive experience, the Stranger relies on the example
of pupils who train in reading. Pupils, he posits, understand adequately the letters of
shorter and simpler syllables, but commit errors when trying to read and write correctly
more complex ones (277e2-8). His concern, once again, is not how to define
knowledge, but the ‘easiest and most beautiful way of leading them on to the things
they are not yet recognizing’ (pdotov koi kGAMcoTOovV &mdystv adTovg &€ml TO PRI

yYiyvookopeva, 278a5-6):

To lead them first back to those cases in which they held correct opinions, and
having led them back, to put these cases beside the ones that have not been

recognised, and by comparing them demonstrate that there is the same kind of

8 T translate ‘évSeikvooOai’ as ‘indicate’ to mark its difference from the complete ‘demonstration’
(dm6det&v) posited as the purpose of inquiry at 269¢2 and 277a4-c3.
% E.g. White, 2007, p.65; Sayre, 2006, pp.85-86; Pender, 2000, p.51 and n.115; Kato, 1995, pp.156-167.
%1 It seems more accurate to interpret the phrase ‘each of us’ (Wu®v £kactog) as referring exclusively to
Young Socrates’s and the Stranger’s attempt to gain knowledge. The validity of the Stranger’s
observation remains nonetheless paradigmatic of other comparable cognitive experiences, and thus
Pender’s generalisation remains valid as long as it is not taken as a universal theory of discoursive
images.
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thing with similar features in both combinations, until the things on which they
have true opinions have been shown set beside all the ones that they don’t
know, and once they have been shown like this, and so become models, they
bring it about that each of all the letters is called always in the same way as
itself, in all the syllables, on the one hand the different as it is different from

the others, on the other the identical as it is identical.

avaysty Tpdtov &n’ ékelva v olg Tavtd Tadta Opdde E86Ealov, dvayoydvtag
0¢ TIféval mopd TO NI YIyveokOpeva, Kol Tapafaiiovtog Evostkvival TV
TV OHOOTNTA KO UGV 8V AUQOTEPUIC OVDGOY TOIC GLUTAOKOAC, PEYPUTEP BV
nmact Tolg ayvoovuévolc to do&aloueva aAnOdc moapatiBéueva  deryOq,
deyBévta o€, mapadeiypoata oVT® yryvoueva, TOMOT TV GTolyEiov EkacTOV
TAVTOV €V TAcC TAG CLAAAPOIC TO peV ETEpoV M TAV ALV ETEpOV OV, TO OE
TOOTOV MG TOVTOV Oel KoTo TOOTA £00T® mpooayopevechot (278a8-cl, tr.

Rowe, adapted).

It is evident that this passage does not address cognition in general, but specifically
recognition. The Stranger describes here a very specific moment of the cognitive
experience: the ability to discern clearly the objective ‘similarities’ (OpotdtnTa) between
two different objects of learning, one of which is already known. This ability requires
learners, whenever confusions emerge, to return to cases in which they ‘held correct
opinions’ (0pB&c €d6&alov) and try to clarify more complex subjects by identifying
their similar elements. As the canonical interpretation correctly shows, his concern here
in indeed the possibility to overcome confusion by ‘juxtaposing’ (topotiféueva) what is
yet (partially) unknown to clearer objects, which thus serve as ‘models’
(mropadetypota). Notice that even in the case of the objects taken as models, the
Stranger speaks only of correct opinion. He does not demand firm knowledge in any
step of this process, not even in the selection of sufficiently clear models. As the
canonical interpretation highlights, he describes a comparative process that relies on

similarities and correct opinions in order to prevent or correct errors and confusions.

Yet his focus is not on similarity alone. Rather, it rests on ‘each of all the letters’
(t@v otoyyeiwv Ekactov mdvtwv), namely on all the single and distinct elements of a
composite object of knowledge. Again, the Stranger’s main preoccupation is the
practical way of leading the mind as far as possible towards complete knowledge, by
managing correctly a variety of elements. He remarks that the purpose of learning

consists in calling each element ‘always by the same name’ (del [...] Eavt®), discerning
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it either by differentiation or by assimilation: ‘on the one hand the different as it is
different from the others, on the other the same as it is the same’ (t0 pév €repov mg 1OV
MoV Etepov dv, 1O 8¢ ToToV (B¢ TawTov).%2 Once again, the Stranger does not claim
that models produce knowledge, but only a ‘single true opinion’ (piov dAn67 d6&av,
278¢6) about each of the compared subjects and both together. This is why he did not
introduce this method as providing the truest possible account of a subject, but more
moderately as the ‘most beautiful’ (kdAAotov) instrument of human understanding. Yet
he does claim that comparisons counteract ignorance, now presented as failed
recognition: the complex syllables that are ‘not recognised’ (uqnw yryvookoueva) by
the pupils are also ‘the ones that they don’t know’ (toig dyvoovuévoig). This passage
clarifies what the aforementioned radical ignorance is. It is the misapprehension of a
composite whole (like a syllable) due to confusion about its partial elements (like
letters). ‘Ignoring everything’ does not mean, therefore, ignoring each and every
element of an object, but rather not knowing the composite object as a whole. It means
radically ignoring what the combinations (cvumhokaic) of partial elements are, just like
in the example of visual arts erring meant failing to achieve the correct mixture
(ovykpdoet) of elements within a complex picture. The Stranger, thus, does not
establish a polar contrast between knowing everything with absolute certainty and
knowing nothing at all, but between the cognitive experiences of ignoring composite
realities in their entirety and of recognising correctly only some of their various

elements.

| wish further to clarify this point about ignorance of the whole, by relying on a
non-Platonic but coherent example of the whole-parts relation. The Buddhist scripture
Udana (6:4)% addresses the problem of sectarian disputes about the nature of the
universe and of the soul; in order to illustrate the underlying reason for these disputes,
the Buddha narrates of a king who asked several blind men to describe an elephant.
Each of them, we are told, touched a part of the elephant, and thus offered different
descriptions of the animal. They variously claimed that it was like a pot (the head), a

winnowing basket (the ear), a plow (the trunk), a post (the leg), and so on. The point of

92 The abstract language of this passage is difficult to interpret. Nonetheless, expanding the example of
letters can clarify it: the letter ‘0’ can be recognised as identical in ‘ode’ and ‘exodus’. Thus, the
similarity of the two words indicates the identity of the single letter. However, similarity can also be
deceptive, and difference illuminating: consider the word ‘Question’ and the misspelled ‘Ouestion’. In
this case, the letters ‘Q’ and ‘O’ could easily be confused if observed superficially, or by someone who
had never seen the former symbol. Only their mutual difference allows to discern their individual identity
correctly.

93 | refer to the free-distribution edition and translation by Bhikkhu (2012).
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this tale is that ‘people seeing only one side’®* of a more complex whole (here, cosmic
and spiritual truth) are radically ignorant (metaphorically blind) in relation to it. | hold
that the Stranger’s theoretical®® point about ignorance is exactly the same: a complex
object of inquiry such as statecraft is inherently multifaceted, similar to different
realities under different respects, so that in order to overcome ignorance it is necessary
to conceive its parts as aspects of a larger whole. One crucial difference distinguishes
the Stranger’s account from the Buddhist tale: he makes no claim that the attempt to
reconstruct a whole out of different parts will ever reveal the nature of the object of
inquiry itself (the statesman), but only its ‘complete figure’ (téieov [...] oyxfjua), aptly
compared to ‘the painting of an animal’ ({®ov tVv [...] meprypaonv). The Stranger,
thus, carefully avoids any claim that discourse, however correct, can ever attain full
knowledge of any reality in itself, and maintains language on the level of
representations of reality.®® The fundamental coherence of these two examples remains
nonetheless enlightening, because both construe ignorance not as absolute lack of
knowledge or familiarity with an object, but rather as the failure to understand its nature
as a complex whole. The Buddhist example shows more vividly in what sense failing to
see the ‘combinations’ (cuumAokaic) of partial aspects of a multifaceted object can be

reasonably considered as a form of radical ignorance.®’

Finally, the Stranger concludes his methodological account by returning to the

example of awakening, but this time with a positive turn:

Well, if that’s the nature of things, you and I will not at all be in the wrong,
having first attempted to see the nature of the model as a whole according to
the part of a different small model, if we are going to transfer, from

somewhere, the form that is the same as that of the king, a very great one,

% Bhikkhu, 2012, p.97.

% Notice however that the implications of this example are also political: dissent emerges as a
consequence of the multifaceted nature of truth combined with human cognitive limitations. Cf. Pol.
301a-303d on political dissent as result of ignorance. It is worth noticing that, while the Buddhist text
refers to a political figure, a king, as he who knows (but does not communicate) the objective truth, the
Statesman problematizes the very nature of political knowledge.

% Cf. Crat. 439a-b.

% The Seventh Letter (342b-343e) furnishes a comparable but more elaborate theoretical account of
cognitive ‘obscurity and complete ignorance’ (Gmopiac te xai doageiog [...] mdong, 343c4-5). Here,
ignorance is said to depend on the human reliance on language and visual images to attain knowledge of
any reality, because each word, definition, image or cognitive act can only capture the contingent
qualities (tod mowod, ibid.) of an object, and not its objective essence (tod 6vtog, 343b8) in itself. While
the authorship of the Seventh Letter is controversial, the affinity between these two accounts is
undeniable. It is possible that the Statesman reflects the extremely demanding criteria for knowledge
postulated in the Seventh Letter, whereby every form of partial understanding is limited and easy to
refute, in a Socratic spirit, by demanding a complete objective definition.
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starting from smaller ones, in an attempt once more to recognize through a
model what the artful care of those in the city is, so that it may be present to us

in waking vision rather than in a dream.

oVKODV TODTO €1 TAOT TEPLKEV, OVOEV O TANUUELOTHEY AV €YD T Kol GV
TPOTOV PEV Emyepnoovies OAOV TapadElyUaTog 10V TV QOO &V GLIKP®D
Kato LEPOG AAAD Tapadelypatt, LeTd O0& TadTo HEALOVTES, €Ml TO TOD PacIAEmG
HEYIGTOV DV TOMTOV €100¢ G’ EAOTTOVOY QEPOVTEC TODEY, 10 mopAdElyLOTOC
gmygpeiv ol TV TV Katd mOA Ogpomeiov téxvn yvopilew, tva Drop évt’

oveipatog Nuiv yiyvnray, (278e4-10, tr. Rowe, adapted).

The Stranger ultimately recommends the usage of models as properly heuristic tools,
which lead to grasp the complex, ‘greatest’ nature of the statesman by starting from
small models and transferring the same ‘form’ (s160¢)* to it. ‘Awakening’ here assumes
the more familiar meaning of clarification or enlightenment, but only as the result of a
measured process of discernment. The cognitive process here described is threefold:
from a state of radical ignorance, caused by the complexity of a composite object,
through moments of accurate recognition of similarities and differences, towards a final
clarification of the whole object of inquiry. Notice, again, the Stranger’s insistence on
the variety of elements within this process, and on how it requires a measured attention
to their relative complexity: the transference of similarities moves ‘from smaller’ (am’
géhattoévov), simpler and partial subjects (plural) towards a single greater one, complex
and complete. Notice how the Stranger refers both to his current attempt to show the
cognitive role of models and to his purpose to use other models in the same way in
relation to statecraft. His language confirms my interpretation: he speaks of the ‘model
[of cognition] as a whole’ (6Aov mapadeiyparog) as displayed, partially, through a ‘part’
(uépog) of a ‘different model” (6AA® mapadeiypoaty). Again, his concern is with
attempting to attain knowledge of a well-structured whole composed of the parts
sufficient to broaden its understanding. The cognitive process allowed by models is thus
not a mere comparison, but an act of composition of different parts within a complex
whole. Pender (2000) also highlights the non-prescriptive nature of this process: the
Stranger speaks of ‘attempting’ (€miyepeiv) to reach the knowledge of a cohesive

whole, not of a rigid method that guarantees success (p.52). Therefore the cognitive

% Tt is not my purpose to determine whether the Stranger’s account of models depends on or illuminates
Plato’s doctrine of Forms. On this doctrine (or a version of it), cf. Sayre (2006), Migliori (1996), and
Goldschmidt (1947, ed. 2003). Kato (1995) unsatisfactorily discards the problem because the doctrine is
not fully articulated in the Statesman, but this fact does not suffice to prove that its characters do not
implicitly assume it as valid.
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process of combining images is an approximative instrument to attain knowledge as

completely as possible, not a certain path to truth.

It must be highlighted that the Stranger’s focus rests constantly on education and
psychology, concerned as he is with the cognitive experience of seeking lucid

awareness and challenging ignorance:

Then would we be puzzled if our soul by its nature experienced this same thing
in relation to the individual letters of everything, now composing itself in some
cases with the aid of truth in relation to each single thing, now, in others, being
carried around everything, and somehow or other having correct opinions
about the constituents of the combinations themselves, but once again not
knowing the same things when they are transferred into the long syllables of

things and the ones that are not easy?

Bovpaloey av odv &l TanTdOV TodTO NUGBY 1| Yoy EOCEL TEP TA TAY TAVTOV
ototyela memovOvia Tote pEV VT AAnOsiog mepl v EkaoTtov &V TIGL GLVIcTOTAL,
10T¢ 88 mepi Bmavta &v ETEpolc ad Pépetol, Koi T pEV otV AUt} Y T TéV
ovykpacewv 0pBdg do&alel, petatiBéueva 6 €ig TOC TOV TPAYUATOV LOKPOG
Kol pn padiovg ocvAlafog tavta tadto wdAwv dyvoel; (278c8-d6, tr. Rowe,

adapted).

The Stranger relates his threefold example of composition (cuykpdcewv), variation, and
recognition of different images to the universal cognitive experience in relation to
‘everything’ (t@v mavtwv). His purpose is not to define what knowledge is in itself, but
to articulate the specific condition of the mind (‘our soul’ nudv f yoyr) in facing
cognitive disorientation, ‘being carried around everything’ (nepi dmavra [...] pépetar)
in certain circumstances, and ‘composing itself” (cuvictaton)®® in others. He claims that
this is the natural psychological condition that arises when inquiring into a complex
totality of elements. Notice the parallel between the combination of different images
and the composition of the soul: as the different facets of the object of inquiry require
accurate combination, so the mind that explores them requires correct composition. The
Stranger’s fundamental concern is for the human mind to acquire the ability to face

disorienting intricacies without losing sight of the truth (dAn6eiog) it is looking for, and

9 This verb refers consistently to artful compositions of parts in the Statesman. It appears at 271b6, where

men in the Age of Cronus are said to be ‘composed again and brought back to life’ (méAwv ékel

ovviotopévoug kai avafimokopévoug) thanks to the divinely-guided order of reality. At 274a5 the same

phenomenon (cuvictdviwv) is said to be absent from the Age of Zeus. Finally, at 308c3 ‘composition’

(ovviotnow) denotes the purpose of all productive arts, including statecraft and philosophical discourses.
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to maintain itself as lucid and orderly as possible. He does not account for the
characteristics of truth in itself. Instead, he insists on the nature (¢vcel) of
psychological phenomena: the radically confusing effect of all the multiple elements
that the mind needs to understand, even when inquiring into a single topic, and the
stabilizing effect of seeking for composition and combination. To him, the mind ‘is
ignorant’ (ayvoet) of an object of inquiry not because this is intrinsically obscure, but
because its complexity has not been articulated clearly enough, so that it entails radical
ignorance. The cognitive effect of models, thus, is neither to attain absolute truth nor to
illustrate, didactically, a specific similarity, but to allow the mind to stand composed

between radical ignorance and complete knowledge of the truth.

This is an aspect of his theory that current studies such as Lane’s (1998) and
Pender’s (2000) have overlooked, focused as they are on determining the linguistic
features of images and models as comparative tools. Certainly, the Stranger’s argument
is also about the power of language to show abstract concepts or incorporeal realities.
At 285d10-286b1 he argues that ‘the things that are without body, which are the most
beautiful and greatest, are shown clearly only by verbal means and by nothing else’ (td
yop dooupato, kKOAMoto Ovio Kol pHEYIoTo, AOY® HOVOV dAA® O& 0LOEVI GOPXC
deikvoton, 286a5). He thus credits language with a privileged status for philosophical
inquiries on conceptual (and perhaps divine or spiritual) realities, superior for instance
to visual illustrations and concrete models.'® But while the linguistic aspect is
inescapable, I hold that the Stranger’s (and Plato’s) ultimate interest is the psychological
effect of certain forms of discourse. His account of models is not a general linguistic or
epistemological theory, but an evaluation of the contextual efficacy of images and
models in orienting the mind in specific circumstances. Verbal models remain, as | have
observed, on the level of instrumental tools that represent reality as clearly as possible.
They constitute the best possible instrument for representing a complex subject, they
constitute the ‘easiest and most beautiful’ (pdotov Kai kdAicotov) method of inquiry,
they counteract inarticulate confusion with elegant simplicity, but nothing more. Only
the Stranger’s psychological claim is in fact universal: models are heuristic tools insofar
as they orient the mind towards the truth, by leading it to seek a correct composition of
images (not a straightforward identification of truth), and by preventing the radical

disorientation (‘ignorance’) brought about by an inarticulate totality of elements.

100 See Pender (2000) for a more extensive account of language and conceptual realities in the Statesman
(pp.52-55).
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| argue that this cognitive process grounds the pervasiveness of images and
models in the Statesman. As Luigi Stefanini (1949) has observed, this dialogue
constantly relies on images as instruments of conceptual acquisition, not just as didactic
tools of illustration: ‘[the Statesman] extracts from paradigms every concept about the
constitution of the State and the function of laws’ (p.217, tr. mine). The image!®* of the
producers of goods, distinct from retailers, illustrates the art of the statesman in giving
orders by himself, without relying on commands received from others (260e). The
image!®? of the herdsman who tends expertly to his herd represents the art of the
statesman in ‘taking care [of living beings] not as individuals but as a community’ (ov
unyv idig ye aAAG ko) TV Empédeiay Exovoav, 275¢10-d2). This image is not criticised
as objectively incorrect by the Stranger, but rather as excessive and insufficiently clear.
The more adequate model*®® of weaving represents an expertise that requires the
cooperation of other preparatory arts in order to realise a fine product, just like the
statesman needs to cooperate with all the arts in his community to realise a good city
(281d-e and 287c). The same model also represents an art that combines the opposite
elements of rigid warp and flexible woof, like statecraft aims to create a bond between
citizens of opposite inclinations towards courage and moderation (282b-283a), and thus
a cohesive social ‘fabric’ (Vpacpa, 310el1). It thus fleshes out the specific modes of
political activity that the model of the herdsman had left superficially untouched:
cooperation with equal humans, not rule over inferior beasts, and combination of
psychological traits within the community.% The analogy with the trainer of gymnastic,
who gives uniform and generic instructions to groups rather than individual
prescriptions, represents the inescapable imprecision of the statesman’s legislative
function (294d-e).1% Finally, the images'® of the doctor and the helmsman, whose
expertise and authority can be used to heal and save their subjects but also to harm and
kill them, represent the independence of knowledge from fixed norms but also the need
to resort to legislation as a second-best solution in absence of worthy rulers (297e-
298a).1%7 While I cannot address, here, the specific implications of all these images in

their contexts, their variety and pervasiveness in the Statesman testifies the necessity,

101 < According to what we have represented in an image just now’ (xodmep fxalopev vovdy, 260e3).
102 <Great models’ (peyéia mapadetypota, 277b4); ‘this figure of the divine herdsman’ (1o oyfino T t0d
Beiov vopéwmg, 275¢l).
103 <Smallest model’ (napéderyud [...] spukpodtazov, 279a7-8).
104 |_ane, 1998, pp.60-61.
195 In this case, the Stranger does not speak in terms of images, figures, or models, but his practice
remains the same. Cf. Lane, 1998, pp.152-153.
106 “Let’s go back to the images to which we must always compare our kingly rulers’ (gig 87 tdg eikovag
gmaviopev mév, oig dvoykaiov dnewdley del Todg Pactiikovg apyovrac, 297e8-9).
107 Cf. Lane, 1998, pp.156-163; Gill, 1995.
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theorised by the Stranger, to represent the same concept in a multifaceted fashion,

without ever flattening it upon a single account or claiming definitive truthfulness.%

The Statesman articulates the subject of statecraft according to a ‘one-many-
whole’ dynamic: one single subject needs to be represented under many respects, in
many images that require cohesive combination.’®® All these images, certainly, are
examples of ‘those who possess knowledge’ (tdv émotuovov, 258b4), and thus they
illustrate the single underlying assumption of the Statesman: politics is an expertise with
inherent criteria, functions, and objectives.*'° But they illustrate it from different angles.
The Statesman never reduces statecraft to a single image or model, let alone to literal
accounts, precisely in order to illustrate various aspects of statecraft as they become
relevant at different moments of inquiry. These aspects may be characterised by simple
difference, such as between the autonomous production of goods (producers) and the
command of a group of living beings (herdsman). But they may also be characterised by
direct incompatibility, such as between the potential harmfulness of prescriptions
(medicine) and the inherent benefit of producing a fine fabric for the benefit of the
community, thanks to the bond between carefully selected components (weaving). Even
if individual images are merely illustrative, taken together they serve to provide further
depth and complexity to the broader figure of statecraft. Precisely their differences force
the intellect to seek for a broader conceptual field that may encompass them all, without
reducing them to literal accounts or enumerations of similarities. The Statesman thus
invites us to consider its subject as a multifaceted one, best represented through images

rather than direct accounts.

The conclusion of the Statesman confirms this reading. In response to the
Stranger’s description of statecraft as the art of producing a social fabric of courageous

and moderate people, Young Socrates comments:

‘In the most beautiful way, Stranger, you have completed for us the kingly and

political man.

108 Stefanini, 1949, pp.217-218.
109 Napolitano Valditara (2010) suggests that Plato’s notion of ‘wholeness’ is distinct from his notion of
‘totality’, the former being a combination of different parts according to ‘a unitary and dynamic rule that
can bind them to one another’ and the latter the mere “paratactic description or quantitative enumeration’
(p.150, tr. mine). This distinction seems to be reflected, in the Statesman, by the Stranger’s account of
‘everything’ (pan) as a potentially confusing accumulation of elements and of ‘combination’ (sunkrasis,
sumploke) as the object of correct opinion or representation of reality. Cf. Migliori (2014).
110 _ane, 1998, pp.50-51; Weiss, 1995.
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KéAoTa ad OV PactMkdy dnetédecac dvdpo My, ® Eéve, kol TOV ToMTIKOV

(311c7, tr. Rowe, adapted).

Notice how Young Socrates’s language reflects the Stranger’s account of models and
his theoretical cautions. It does not refer to a definitive demonstration but to an
exposition that is ‘most beautiful’ like accounts that rely on models, and ‘complete’ like
the figure that was sought for. Young Socrates also avoids universal judgments about
the validity of this account, claiming only that it is complete ‘for us’, and thus not
necessarily for everyone else or in every circumstance. This caution had been suggested
by the Stranger at 260b7-8: ‘But if people are doing something together, it is enough if
they agree with one another [...] So for as long as we are sharing in the present task, we
should set aside the opinions of others’ (4AAG UMV 101G Y€ KON Tl TPATTOVCLY AYOTNTOV
OHOVOELV [...] TobTOV TOlVLV PEYPUTEP GV ADTOL KOWVMVAUEY, £0TEOV TA YE TOV GAA®DV
do&aouata yaipew). The characters conceive the figure of statecraft here presented as
still partial and provisional, but in the positive sense of a correct cognitive acquisition
characterised by awareness of its own limitations. Lane (1998) argues that the
characters’ ‘goal is a portrait of a single art, sufficiently clear and detailed for these
purposes, not a panorama of them all’ (p.37). But while she takes this merely as a
‘teleological framework’ for the inquiry (ibid.), namely a goal used to select what is
relevant and what is not, the significance of this procedure is broader. In fact, it qualifies
the whole inquiry as the construction of a conceptual figure for the interlocutors
alone—and nobody else. Therefore, the Statesman as a whole cannot be taken as
representing the conclusive attainment of a definition or of knowledge, not even in
Lane’s moderate sense. Rather, it leaves open the possibility that the figure of the
statesman be altered, perfected once again in different contexts, from different angles,
and for different people.!* The whole Statesman constitutes an effort to achieve a
conceptual figure of its subject-matter that appears complete and satisfactory to both the
interlocutors and them alone, through the combination of its different facets, and with

constant awareness of its provisional status.

The bearing of visual language on this provisional and partial attempt to achieve
a beautiful image seems to reflect a widespread concern, in Classical Greece, with

representation and beauty, with the difficulty of finding ideal perfection and the need for

111 Wallach (2001) accordingly presents Plato’s politics as a multifaceted subject that he explores from
different angles in different dialogues. Contra Kahn (2009), who supports a linear evolution of Plato’s
thought throughout his political dialogues.
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creative combinations.’'? Xenophon documents this concern and attributes it to the

painter Parrhasius, as interrogated by Socrates:

‘Thus, on entering the house of Parrhasius the painter one day, he [Socrates]
asked in the course of a conversation with him: “Is painting a representation of
things seen, Parrhasius? Anyhow, you painters with your colours represent and
reproduce figures high and low, in light and in shadow, hard and soft, rough
and smooth, young and old. — True. — And further, when you copy beautiful
forms, since it is not easy to stumble upon a single person that possesses all the
perfections, you combine the most beautiful details of several, and thus

contrive to make the whole bodies look beautiful. — Yes, we do.

eloeMdav pev yap mote mpog Ilappdaciov tov {wypdeov kol S10AeyOUEVOS
avT®, apa, Epn, @ Hoppdoie, ypagikn 6Ty sikooio TdV Opouévav; Té yodv
KOTAOL Kol TO DYNAQ Kol TO OKOTEWVA Kol TO QMOTEWVA Kol TO OKANPQ Kol TO
podokd Kol to Tporyéo Kol To Aelo Kol Ta vEa Kol TO TOANLY COUOTA J10 TAV
Ypoudtov answkdlovies Ekpupeiote. aAndn Aéyelg, &on. kol Uy Td y€ KoAd
€idn dgpopotodvieg, £medn o0 PAdSIOV Evi AVOPOT® TEPITVYEV AUEUTTO TAVTOL
EYOVTL, €K TOAMDV GUVAYOVTEG TO €5 EKAOTOL KAAAIGTO 0VTMG OAM TO COUOTO
KaAd molelte gaivecOat. mowoduev ydap, Epn, ovtwg’ (Xen. Mem. 3.10.1-3, tr.

Marchant, adapted).

This ‘combinatory’ method in reproducing perfect beauty came to be attributed by
different Hellenistic and Latin sources to Zeuxis’s representation of Helen of Troy; '3
therefore, it does not seem to constitute exclusively a Socratic interest, but probably a
historical phase of ancient aesthetics. Notice the closeness between Socrates’s questions
and Plato’s language in the Statesman: the totality (ndvta) of a perfect representation,
when a single adequate model is absent, can be obtained through an act of combination
(ovvayovteg) of the various opportune elements (éxdotov), the most beautiful
(kdAMota) available from a multitude of sources (moAA@v). Significantly, Xenophon’s
account goes on to document Socrates’s concern with the possibility to express,
visually, the invisible motions of the soul like joys and sorrows, virtues and vices (3.10-

3.8),!* so that we find a partial overlapping between Socrates’s and Plato’s interests

112 Matelli, 2015; Siebert, 2009.
113 Dionysius of Halicarnassus, On Imitation, 1.4; Cicero, On Invention, 2.1-3; Plinius, Natural History,
35.6. Cf. Matelli, 2015, p.43.
114 Cf. Pol. 306¢10-d4 on visual expressionism of beauty and virtue (see Section 3.3.1.).
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with invisible, incorporeal realities.’® Notice also the implicit reference to right
measure: painters have the skill to represent, arbitrarily, any kind of opposite features of
their subjects, but this skill is bent to a selection and evaluation of what is opportune for
the sake of the most beautiful result. Plato’s manipulation of visual language, however,
is more poignant and theoretically developed than in Xenophon’s account. Plato indeed
assumes terms related to visual arts and turns them into a metaphorical account of the
cognitive role of images, here in relation to the concept of statecraft. His awareness of
the creative power of images in presenting more elaborate ideal realities, thus, is not
only documented theoretically by the Statesman, but also consistent with the cultural
environment of Athenian high culture and possibly an elaboration of Socratic
reflections. This parallelism is fundamental fully to understand Plato’s notion of verbal
images, as not limited to linguistic considerations but also contaminated by notions of
perfection, beauty, and harmonious composition, which he draws directly from the field
of visual art and credits, through a metaphorical shift, to the field of linguistic and
psychological phenomena. The Stranger’s account of paradeigmata, indeed, is itself a
paradeigma and as such it must be understood. His account is not purely linguistic, in
the sense that the purity of a linguistic account is contaminated by different images that
serve to articulate the complexity of a cognitive (not just discoursive) phenomenon.
When the Stranger speaks of completeness and beauty, then, he does not refer to full
theoretical closure or to the conclusion of an argument. Rather, he refers to the creative
attainment of a harmonious combination of different elements and of a stable clarity of

intellectual vision.

Accordingly, I have kept my account of imagery in the Statesman intentionally
on the broader level of its theoretical examination, and presented the pervasiveness of
images in the Statesman as an instance of a cognitive dynamic that articulates one
subject from many angles. | have thus left open three possible routes of further analysis:
(a) examining in detail each and every image that the Stranger introduces in the political
discussion;® (b) distinguishing between analogies, metaphors, and narrations in their
specific features; and (c) pinpointing the (always different) relations between images,

conceptual divisions, and various theoretical arguments. In fact, I agree with Lane

115 Owen (1973) interprets the account of models in the Statesman as concerned with the contrast between
depictable and undepictable realities. Notice however that the Stranger does not posit all invisible realities
as inherently undepictable; in fact, at Pol. 306¢c10-d4 he argues that virtues can be represented in
paintings, just like Socrates does in Xenophon’s account. On pictorial expressionism in ancient Greece,
cf. Schuhl, 1933; Havelock, C. M. 1978.

116 | ane (1998) provides an exhaustive account of these various images (with the exception of the image
of producers and sellers), but without examining the cognitive role of combination.
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(1998) that, if we were to examine any single image, we would come across illustrative
examples that didactically highlight a specific aspect of statecraft as the Stranger
conceives it, merely fixing relevant similarities as structural contributions to the inquiry
(pp.56-61), occasionally correcting errors (pp.45-46), and complementing conceptual
divisions (pp. 44 and 53-56). Certainly, the role that images perform in every context
and the cultural nuances of the activities they describe deserve further exploration. Too
close an analysis, however, would risk to obscure the ‘whole’ broader figure that
individual images compose. Most importantly, from this broader level alone is it evident
that there is no rigidly prescriptive norm behind the Stranger’s usage of images, because
he introduces them at different moments, with or without explicit qualification of their
status, at the beginning, in the middle or at the end of an inquiry. He simply insists on
introducing them in different places because he considers them the most elegant and
accessible way to explore a single subject from different perspectives. The criterion of
his practice is not a definitive set of rules, but the possibility of combining images in the
most harmonious way, always responding to implicit theoretical problems and

contextual doubts or hesitations.

On the more general level, indeed, we can see clearly that the variety of images
is consistent with the Stranger’s account of knowledge-acquisition, as a composition of
different elements, facets, or images of a single complex concept. Better, this variety
testifies his theoretical commitment to a ‘perspectival’ understanding of human
cognition and philosophical discourses. To him, a philosophical inquiry must, by
necessity, explore the different facets of its subject separately, but without losing track
of the ‘whole’ they compose. His language of images, models, and figures underscores
such perspectival understanding. On the one hand, each facet, precisely because it is
merely an image of the truth, wards off any claim to definitive knowledge; on the other,
each contributes to the creation of a broader conceptual figure that cannot be reduced to
any of its single aspects. Even if the Stranger does not claim that only images and
models allow this process, he does nonetheless consider them the best possible way to
inquire into statecraft from different angles and solve different problems as they
progressively emerge. Images are the best instruments to achieve a cognitive right
measure between the extremes of radical ignorance and complete knowledge. This
conclusion contradicts the canonical interpretation in two respects. On the one hand, it
means that images are not didactic tools, which can only illustrate the truth or at best

restructure given opinions, but which can be superseded once complete knowledge has
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been attained. On the other hand, it means that images are not instruments that can ever
lead to definitive knowledge, by revising existing opinions in such a way as to lead to

definitive truth, but they do not need to in order to lead closer to the truth.

Pender’s (2000) account, focused on similarities (likenesses) alone, correctly
points out how they can be used in order to structure familiar concepts in novel ways.
However, this focus is narrower than the Stranger grants, and does not allow to grasp
why he credits images with more than a preliminary function on the path towards
knowledge and truth. As Pender claims:

Throughout [the account of models in the Statesman], Plato is careful to
distinguish direct accounts of reality from accounts involving images or
likenesses of it, and images are at best for him a heuristic device, able to offer
an indirect access to the truth if used in the correct way — namely, as

preliminary steps in an inquiry (p.59).

Notice that the term ‘heuristic’, to Pender, refers to the purely instrumental function of
models in restructuring, through similarity, complex ideas.'” She thus argues that, once
a model has exhausted its restructuring and clarifying function, the necessity to rely on
comparison presumably disappears (p.58). But if, as | suggest, their function is to allow
a stable cognitive movement among different facets of a more complex whole, and to
respond to necessarily different angles of inquiry, they could not be disposed of even if
complete knowledge were achieved (an event that, in any case, does not occur in the
Statesman). In fact, articulating this complexity even from a position of knowledge
would still require a recourse to partial images. Pender’s interpretation is correct insofar
as she acknowledges the inescapable discrepancy between image and truth, together
with the cognitive power of likenesses in rearranging concepts. But her claim that an
image is correct only as preliminary step of inquiry is limitative. In fact, images pervade
every step of inquiry in the Statesman. The image of producers and retailers appears in
the course of conceptual divisions (260c-261a), the mythical figure of the divine
herdsman serves to correct inadequate conclusions (275b-c), and the very end of the
dialogue is not a definition but a metaphorical description of the political fabric that

binds courageous and moderate citizens and holds the rest safely together (311b-c). The

U7 Cf. Pender (2000): ‘Therefore when it is claimed that Plato in the Politicus sees models as heuristic
and not just didactic, it must be clarified that the model in question (weaving) is heuristic in a limited
sense. The model does not cast up pro-positions and perspectives out of the blue but serves to impose a
structure on a concept with which — it is implied — it has common elements’ (p.56). Pender construes this
limit in a positive sense: models lead the mind as close as possible to knowledge, albeit without attaining
it completely and forever.

82



Stranger’s theoretical distinction between images and truth, accordingly, does not posit
images as preliminary steps that can be ‘dispensed with’ (p.59) once knowledge has
been fully achieved, as Pender claims, but rather as limited parts of a more complex

conceptual figure.

‘Limited’ does not mean ‘provisional’, ‘partial’ does not mean ‘preliminary’.
The materials of a statue, the colours of a painting, and the letters of a syllable, once
correctly identified and combined, do not cease to be elements of the whole, and the
perception of their diversified combination remains cognitively necessary to their
correct contextual understanding. Analogously, images in the Statesman are never
superseded by the broader conceptual figure they form, and the Stranger never claims
that they should. It is true that he does not present models as unique tools of conceptual
acquisition and that he allows for a more difficult and direct cognitive access to truth,
but he offers not positive suggestion about whether images would really become
disposable once truth is fully acquired. It may still be appropriate to speak of images as
provisional, but only in the sense of a positive provisionality, one which is necessary to
cognition and which constantly recurs in any intellectual and dialectical effort, rather
than one which should ideally wane once truth has been acquired. It is undeniable that
truth and complete knowledge remain the Stranger’s ideal objectives, on which the
usage of images (like the practice of dialectical inquiry in general) must depend if it is
to be meaningful. However, the fact that human cognition needs to be understood as
perspectival, and thus always to some extent bound to images of the truth, seems to be

his irreducible pragmatical (if not theoretical) stance.!®

Differently from Pender, Lane (1998) interprets models as capable of leading

towards definitive knowledge, and thus exceeds in the opposite direction:

Example [i.e. the usage of models] is presented as the path from true belief [i.e.
opinion] to knowledge, a path which clarifies and extends those beliefs rather
than rejecting them; example also interacts with division, which effects
revisions of common sense and expectations in the service of gaining a genuine

understanding of the character or activity being investigated. Together the two

118 Migliori (2014) argues for an even stronger theoretical claim: reality itself is, to Plato, a whole that
combines unity and multiplicity, so that the same object can, by its nature, appear in different and even
opposite ways when seen from different angles (pp.197-199). Cf. Phil. 14¢8-10, 15d4-8. The Statesman
does not offer any direct metaphysical indication in this regard, but the Stranger’s insistence that the best
cognitive experience takes into account different perspectives is consistent with Migliori’s stance and can
be said to support it.
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constitute a method which retains true beliefs but achieves knowledge by

drastically revising them (p.65).

Lane correctly acknowledges that the similarities illustrated through models provide
true opinions that the characters never discard; however, the Stranger makes no claim
that models ever allow to overcome true opinion. He claims that they contribute
positively to cognitive experiences and that they elucidate ideas, but this does not mean
that they factually lead to knowledge itself (however defined). The Stranger in fact
never speaks of ‘drastically revising’ any opinion, but rather of combining and
recognising different images of the truth, in order to achieve as synoptic an
understanding of it as possible. Precisely by using three different models of the
cognitive function of models, he prevents any straightforward reduction of his account
to a linear cognitive movement from opinion to knowledge, of the kind envisaged in the
Republic through the image of the line and the allegory of the cave. Lane in fact
interprets models as tools to revise opinions and attain definitve knowledge because the
Stranger uses the model of weaving to correct and reframe the definition of statecraft as
akin to herding (pp.56-61). However, his usage of images is much more general and it
does not necessarily coincide with the correction and restructuring of opinions. He does
claim that using images counteracts radical ignorance, namely the ignorance of a whole
composed by different elements, but not that this process leads all the way through on
the path towards truth. In fact, the explicit result of his and Young Socrates’s inquiry is
the attainment of a correct figure of statecraft, not the absolute and definitive truth about
it. Lane thus misconstrues the cognitive acquisitions that images and models in fact
allow: not the drastic revision of existing opinions, but the factual opening of novel
perspectives, novel angles of inquiry about the same subject, as long as an inquiry

requires it.

These two opposite errors depend on the failure of the canonical interpretation to
address the threefold cognitive process described by the Stranger. Since images and
models are not only illustrations of similarities, but different facets of a composite
whole, they function neither as preliminary accounts nor as paths to revise opinion and
reach definitive knowledge. Rather, they function as ‘measured’ instruments of

cognitive orientation and exploration of one conceptual object under different respects.
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Conclusion

The Statesman presents images and models as the most simple and elegant (albeit not
always necessary) heuristic instruments, which provide a cognitive gain through a
threefold process of combination, variation, and recognition. In agreement with the
canonical interpretation, it is evident that Plato presents them neither as instruments of
demonstration and direct acquisition of truth, nor as irreplaceable forms of discourse.
Their function is rather the attainment of sufficient clarity and cognitive stability.
Contrary to the canonical interpretation, however, models do not serve exclusively to
recognise similarities between two objects, but also to combine correctly the variety of
aspects of a multifaceted subject. The Stranger’s account is indeed more articulated than
scholars usually acknowledge: it insists on the multiplicity of facets that require
accurate, ‘measured’ combination in order to improve our knowledge, on the initially
confusing effect of shifting from one facet to another, and on recognising the identity of
a facet both by assimilation and by differentiation of ideas. This account thus describes
the contribution of images and models to a complex cognitive process: the accurate
recognition of the diverse aspects of a multifaceted object of inquiry, directed at
grasping it as a composite whole. Their cognitive role, ultimately, consists in countering
the human ‘radical ignorance’ in relation to ‘the whole’ of which we see, case by case,

only single facets.

Therefore, the Stranger’s theory is consistent with modern perspectival (or
interactionist) theories such as Kittay’s (1998) and Pender’s (2000), whereby the
interaction of different images and models provides cognitive gains by opening broader
conceptual spaces for thought and language. However, the Stranger’s appreciation of
images remains cautious, for three reasons. First, images do not provide any
demonstration of the truth about their object but only, at best, correct opinions. Second,
they do not allow complete freedom in manipulating similarities and providing novel
perspectives, because they depend on strict hypothetical assumptions about the nature of
the subject represented (statecraft is knowledge). Third, they also depend on the
assumption that inquiries are directed, at least tentatively, to the attainment of an
objectively complete conceptual figure of their object. Perspectivism, to the Stranger,
does not mean relativism of opinions, but acknowledgement of the partiality of points of
view about a single objective reality. The Stranger does not appreciate images as
rhetorical tools that restructure ideas in general, but only as long as they are correctly

used within a dialectical process that aims (ideally) at complete knowledge. Thus,
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images are not tools of completely free ‘reconceptualisation’, but instruments that allow
to counteract radical ignorance about the totality of an object of inquiry, while
preventing unduly claims to definitive knowledge. They are what allows an inquiring
mind to preserve the right measure between knowledge and ignorance and thus to

maintain what Plato arguably considered a genuinely philosophical disposition.
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Chapter 3 — The Importance of Being Playful: Paidia as Ambivalent
Image

Every man and woman must [dein] live his or her life
playing the finest possible games [paizonta hoti
kallistas paidia], as opposed to what people think
nowadays (Leg. V11.803c6-8).

Introduction

This chapter will explore the instrument of paidia (game, playfulness), in relation to the
educational usage of imagery in the myth of the Statesman.!'® A crucial fact widely
overlooked by current scholarship is that the Stranger does not immediately introduce
this narration either as a myth or as a model of political activity, but as a playful account
radically distinct from other dialectical procedures such as diairesis and logical

argumentation. As soon as the attempt at formally defining statecraft fails, he states:

Then we must travel some other route, starting from some other point [...] By
mixing in, as it were, a game: we must bring in a large part of a great myth, and
as for the rest, we must then — as in what went before — take away part from

part in each case and so arrive at the summit of what we are looking for.

A toivov €5 GAANG dpyfc Ol kab Etépav 600V mopevbijvai Tva [...]
oxedOV TV EYKEPACAUEVOVG: GLYVD Yop uHEPEL Ol peydiov pHbov
npocypicacdal, Kol 10 Aowmov o1, kabdmep &v 10lg TpodGbev, UEPOG el LEPOLE
aapovpévovg €’ dkpov aeikveicBor 10 {nrovuevov (268d5-e2, tr. Rowe,

adapted).

Three aspects of this introduction are noticeable. First, the playful usage of a myth is
methodologically distinct from the previous usage of diaresis and argument. Second,
there is no direct identification between game and myth; rather, the myth is the form of
game chosen by the Stranger to allow the inquiry to continue; better, by using it as a

game he can metaphorically concoct a mixture of playfulness and philosophy (‘oyedov

118 My focus rests exclusively on occurrences of paidia as discursive practice. Plato presents several other
instances of educational playfulness, including dramatic ‘plays’ and music (Resp. X.602b6-10; Pol.
288c1-4), convivial gatherings and rituals (Euthyd. 277d4-e2; Leg. 1.646d8-648e4), and children’s games
(Leg. 1.642b2-643d4; V11.793d7-794d3). The notion of ‘playing’, as imitative or representational
performance that provides recreation, featured in Plato roughly the same polyvalence that it has
maintained in English, French (jouer), and German (spielen). Plato’s broad notion of paidia thus
encompasses not only its recreational aspect, but also its representational and performative features.
Jaeger (1945) remains to date the best study on the connection between game (paidia) and education
(paideia), not limited to children but pervasive of ancient Greek culture.
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nouday ykepacapévonc’).t?’ He does not posit, therefore, a radical separation between
muthos and logos, but rather a combination of distinct paths of argumentation and
discourse, with their different levels of seriousness. Third, the Stranger explicitly invites
an analytical approach to his narration, a focus on the constitutive parts of the myth in
order for the political inquiry to achieve, as far as possible, its objective. Among the
prevalent methodological concerns of this dialogue, the presence of a playful narration
is nonetheless surprising and demands explanation. | will therefore introduce here the
prevalent interpretations of mythological paidia, as a tool that responds to a variety of
intellectual limits, before moving on to illustrate the inherent features of paidia as either
a deceitful instrument or an educational one. I will not address the widespread and often
misleading concern about the specific objects of mythological paidia. It has been
observed that Plato generically presents ‘myth’ (ud6oc) as a narrative (not logical)
account about objects that escape direct investigation, such as the otherworld, the gods
and the mythical origins of humankind or of the cosmos.*?* Nonetheless, the presence of
none of these objects justifies the conception of myth as a playful (not only narrative or
unverifiable) discourse. In fact, Plato uses playful forms of discourse, throughout his
corpus, to address all sorts of different objects (logical, epistemological, cosmological,
and metaphysical). The meaning of paidia in Plato’s corpus is extremely nuanced, as a
description of a playful usage of language that does not coincide immediately with
myths or childish fables.'??> The presence of paidia within a philosophical inquiry, by
consequence, must be explained not as dependent on inherently ‘mythical’ objects
(however defined), but as related to the interlocutors’ intellectual abilities and
psychological dispositions. This chapter thus addresses the formal and educational
features of playful discourses, as opposed to focusing in details on their various

contents.

Plato held the educational value of playfulness in the highest esteem, as testified
by the Laws (V11.803c6-8) where ‘playing the finest possible games’ (maiCovta &ti

KoAiotog maudig) is the mark of a good life, the condition of education (paideia), and

120 Traditionally, the verb enkerannumi refers to the mixing of wine and water (e.g. Hom. 1l. 8.189). It is
etimologically related to krasis/sunkrasis (correct mixture) and akratos (unmixed, in the sense of either
pure element or disjointed plexus). It thus echoes the combination of images addressed in Chapter 2, but
refers more broadly to the interrelation of playful images and philosophy.

121 Brisson (2004), pp.15-16. Plato, however, often blurs the distinction between pdbog and Adyog (e.g.
Gorg. 523al1-3; Tim. 29c4-d2). The category of myth, like that of image, is always fluid and polyvalent,
and determinations of its meaning vary in different contexts. Cf. Morgan, 2000, pp.156-161.

122 On the historical trend of regarding myths as children’s fables and old wives tales in Classical Athens,
see Friedl&nder (1969a), pp.171-173; Brisson (2004), pp.16-17 and 19; cf. Phaedr. 229b-230a, Lysis
205b-d.
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thus the duty (8€iv) of ideal citizens. Throughout his corpus, Plato associates paidia in
particular with images and imitations, with constant concern about their educational
role. Just like dramatic plays consist in the imitation of certain aspects of real life on the
stage,'?® and children’s games often replicate, in an enjoyable way, the more serious
activities of adult life,*?* so all imitative and performative arts belong to the realm of
playfulness. In the Republic (X.600e), for instance, Socrates compares the poets to
painters, presenting them as ‘imitators of images of virtue’ (pypmtag siddimv apetijc)t?®
and arguing that ‘imitation is a kind of play, not a serious effort’ (eivon moudiév Tva kai
oV omovdnv v piunow), both because it does not necessarily entail adequate and
effortful knowledge of the object it imitates and because it is pleasant and charming.
Similarly, in the Sophist (234b), the Stranger presents the ‘imitative’ art (10 pyuntikéov),
such as that of painters or of capable sophists, as the most skilful and enjoyable form of
‘play’ (maudidc). In the Statesman (288c), moreover, he includes all sorts of arts that
produce ‘imitations’ (uyuota), like ‘painting” (ypagiknyv) and ‘music’ (povoikiy),
under the category of ‘game’ (maiyviov). In general terms, the notion of game entails the
idea that a more serious or real object is being imitated or presented in images, for the
sake of pleasure and artistic charm, without effort and complete seriousness, as well as
without a rational guarantee that the playful image is a faithful or exact replica of

reality.

This notion applies as much to the literal creation of images and representations,
as to the production of discourses that try to replicate, through language, a particular
object of serious discussion and to persuade about its truth. Friedlander (1969a)
observed that, if we accept that any production of written discourses is akin to a playful
creation of images, without serious claims to complete theoretical closure, then Plato’s
entire written production can be read as a paidia.!?® The writing of dialogues, to
Friedlander, is distinct from the serious efforts of a philosophical life, ‘and yet serious
play — precisely because it is related, under the aspect of imitation, to genuine
seriousness’ and thus constitutes ‘in some way, a form of education’ (p.123). Recent
Platonic research, accordingly, is increasingly acknowledging that Plato’s notions of

imitation and playful image-making are not inherently negative, but are positive when

123 Resp. X.602b6-10; cf. lon 535d-536d.

124 | eg. 1.642b2-643d4.

125 poets as the traditional educators and teachers of virtue: Detienne (2006).
126 Cf. Phaedr. 276b-277a.
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the imitation is adequately performed and its object itself is good.!?” Plato’s reliance on
rhetorical and poetical forms of expression, despite his recurring criticism of rhetoric
and traditional poetry, becomes theoretically consistent insofar as it constitutes a playful
attempt to imitate more serious objects of knowledge and to represent his philosophical
ideals of a good life. However, the specific definition of an imitation or a discourse as a
paidia is inherently problematic, because it emphasises the idea that the imitator or the
speaker is not acting purely for the sake of truth and may be attempting to charm or, as |
will show, even deceive his addressees. | will thus show that paidia is an inherently
ambivalent instrument, which can serve both as a delusionary tool and as a cognitive

stimulus.

A brief methodological note is opportune. My interpretation of paidia in the
Statesman will be focused on its function as educational instrument, whose foremost
characteristic is puzzling ambivalence. | will thus emphasise the relation of paidia to the
presence of contradictory elements within a single account and outline the cognitive
effects that Plato credits to them. Nonetheless, the object of this study is specifically a
narration, not a sequence of logical arguments; therefore, I am not directly concerned
with broader theoretical issues about Plato’s understanding of contradiction and logical
consistency. Various passages from Plato’s corpus testify his awareness of the principle
of non-contradiction and of its logical and rhetorical efficacy in evaluating the
soundness of an argument. In particular, in the Republic this principle grounds the
distinction of different parts within the human soul, because this is subjected to
contradictory impulses (1V.436b-c); and in the Sophist it constitutes the main tool of the
art of refutation, namely the capacity to reveal implicit contradictions in an
interlocutor’s statement (230b). Besides these major examples, many other passages
rely on the principle of non-contradiction as a logical, and even demonstrative, tool,
such as for the contradiction between life and death in the Phaedo (102e-105¢) or the

opposition of pains and pleasures, as well as illness and health, in the Gorgias (496e).1?®

127 E.g. Notomi (2011); Normandeau (2008); Napolitano Valditara (2007); Lodge (1947). | cannot explore
here the full range of ‘positive’ imitations or clarify this notion in detail. Suffice it to notice that while to
Plato imitations are ontologically inferior to the reality they represent (e.g. Resp. X.596d-598d; Symp.
211e-212a; Tim. 28e-29d) they are also valuable when they succeed in replicating positive objects such as
the Forms, the harmonious cosmic order, the gods, or the life of the wise. E.g.: sensible universe as
imitation of intelligible reality: Tim. 28c-31a; 39¢; 48e-49a. Cosmic time as the moving image of eternity:
38a. Human body as partial imitation of the cosmic body: 44d. Minor gods imitating the Divine Artificer:
41c; 42¢; 69c. Moral and intellectual excellence as imitation of the gods or of the Forms: Phaedr. 253b-c;
Resp. 500c; Tim. 47a-c. Best constitutions as imitation of the rule of the gods or of the wise: Leg. 713b;
817b; Pol. 293e.

128 Cf. Napolitano Valditara, 2010, pp.123-132. Napolitano Valditara speaks of a ‘heuristic usage of
contradiction’ (p.126) insofar as, given a pair of contradictory statements (A and -A) and in absence of a
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However, Plato never formulated this principle in a rigorous and explicit fashion.
Moreover, different modes of contradiction and conceptual oppositions appear in
different dialogues (and are assessed differently by different characters).!?® It is
certainly possible to reconstruct Plato’s broader stance on contradiction as a logical and
rhetorical tool, but my focus in this chapter (as in my whole thesis) is purely contextual,
and directed at one educational usage of ambivalence. Contextual evaluation is always
fundamental further to enlighten Plato’s writing. Plato’s interests, at least in this
dialogue, are indeed not only focused on the logical soundness of arguments but also on
the psychological (cognitive and emotional) effects of discourses. The purpose of this
chapter, thus, is to reconstruct these effects in the context of the Statesman alone and in

relation to the narrative ambivalence of its myth.

3.1. Paidia as Response to Intellectual Limits: Recent Scholarly Contributions

A large number of scholars interpret the myth of the Statesman as either a concession to
Young Socrates’s intellectual immaturity, an acknowledgment of cognitive limits in the
large majority of people, or a hypothetical and moderate discourse whereby
philosophers themselves acknowledge their own limitations. In this sense, it is called a
paidia because it addresses individuals whose intellectual limits, or unruly emotional
dispositions, can be compared to those of immature children (moideg). It is also an
appropriate description of myth, if we interpret it as the telling of fables and stories of
the kind that are addressed to children, in strict contrast with the argumentative rigour of
dialectic. As anticipated, Brisson is the major supporter of this interpretation, as he
identifies Plato’s myths exclusively as rhetorical instruments to persuade irrational
individuals and multitudes and lead them, through an non rational influence, towards
rational behaviours and opinions.**® Other interpreters read the role of myth and paidia
as a response to universal cognitive limits that affect philosophers as well, whenever the

object of philosophical discourse lies beyond the reach of discursive reason. This

third alternative, demonstrating that one (A) is self-contradictory means demonstrating ad absurdum the
truth of the other (-A).
129 Napolitano Valditara (2010) observes, for instance, that in Plato’s corpus some polar opposites are
presented as contradictory and without middle-ground (e.g. health and illness, good and evil, or life and
death) and others as extremes of a fluctuation band (e.g. pain and pleasure, whose middle-ground is
quietness, or black and white, whose middle-ground is grey; pp.124-126). Precise contextual evaluation is
always necessary to establish what kind of opposition or contradiction is addressed in any dialogue. Cf.
Lloyd (1966) on the ancient Greek notion of polarity as foundational of, but also distinct from, a scientific
understanding of contradiction.
130 Brisson, 1998, p.75; 2004, p.19.
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interpretation is supported, for instance, by Morgan (2000) and Lane (1998).13! Al
these approaches find solid textual evidence in the Statesman. The Eleatic Stranger
explicitly refers to his interlocutor’s youth as a reason for him to accept ‘childish
games’ (maudiag, 268e5). Immediately afterwards, he claims that myths about human
origins are apt to largest ‘multitudes’ (moAl®dv, 271b3), who nonetheless tend to
‘wrongly mistrust’ them (ovk 0p0d¢ dmiotodvtar, ibid.). He thus recommends myths as
valid ways to produce in the multitudes, if not philosophical knowledge (émotun), at
least a level of trust (miotic) in correct opinions.*®2 However, he also considers his myth
as a valid contribution to dialectic, capable of saving his political argument (Adyov,
268d3) from failing, and of allowing himself and Young Socrates ‘to see how great our
mistake was’ (mpo¢ 10 koToelv 6oov nuaptouev, 274el-3). While the first two
interpretations may be seen as compatible, insofar as youths and unphilosophical
multitudes may be conceived as equally ‘immature’, the third instance is certainly more
problematic. In fact, it requires us to accept that philosophical inquiry, i.e. a search for

knowledge, benefits from the playful telling of myths.

As Morgan (2000) demonstrates, this is not a unique case in Plato’s corpus,
because Plato has frequently represented mature philosophers as relying on playful
discourses as they inquire into extremely weighty matters (pp.164-184). For instance,
the effortful succession of opposite metaphysical arguments about Being and Non-
Being, in the Parmenides, is considered by the leading character, an aged and venerable
philosopher, a ‘laborious game’ (mpoypoatel®dn mwodiay, 137b2). Similarly, the
cosmological account of the Timaeus is called by the eponymous character, himself
aged and knowledgeable, a ‘measured and wise game’ (pétpiov [...] moudidv xoi
epovipov, 59d1-2) as well as a myth.**3 In both cases, the term paidia is employed by
mature philosophers in order to acknowledge their own cognitive limits, in relation to
complex objects of inquiry. The Parmenides deals, through logical tools, with the
metaphysical problem and contradictory ideas about Being and Non-Being, and is
ultimately aporetic. The Timaeus, instead, describes the ethical order of the empirical
universe, an ever-changing object that lacks the clarity and stability of eternal
intellectual realities such as mathematical and geometrical objects (29b5-d2). In both
cases, the characters do not claim complete knowledge of the object of inquiry, and they

rely on tentative forms of discourse without excessively serious claims to definitive

131 Morgan 2000, pp.164-184; Lane 1998, pp.115-117.
132 Cf. Pol. 304c10-d3.
133 E.g. Tim. 29c4-d2.
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truth. Similarly, in the Philebus (28c1-4 and 30e6-7), Socrates judges the role of
playfulness in describing the cosmic order as ‘a relief from the seriousness’ (avamovia
[...] Tfic omovdilg, 30e6) of weighty inquiries, because it does not entail claims of
complete knowledge. It does not matter whether a discourse is addressed to logical,
metaphysical, or cosmological issues, for Plato to call it playful. The essential feature of
paidia, rather, is the interlocutors’ disavowal of a direct attempt to attain complete
knowledge. This is the fundamental reason why, in Plato, paidia can assume the
different nuances of ‘play’, ‘wordplay’, or ‘jest’: such forms of language do not express
definitive knowledge, but constitute indirect discursive attempts to achieve some
cognitive gain. In this sense, the status of paidia as a philosophical instrument can be
assimilated to forms of paidia addressed to immature individuals, because certain
objects hinder even the intellectual reach of expert philosophers. It is, thus, a measured
and moderate discoursive practice, appropriate to complex objects of which no complete

knowledge is (for different reasons) available.

| thus agree with Morgan (2000) that paidia is a discursive response to different
intellectual limits, be they subjective and provisional or part of human nature. Morgan
observes that paidia can be either addressed by skilled philosophers to immature
subjects, in order to encourage them to persist in an effortful inquiry (e.g. Euthyd.
277d4-e2; 278b2-c7), or consciously adopted by philosophers themselves, in
acknowledgment that their own knowledge is limited and fallible. In particular, she has
remarked that the intellectual status of philosophers is child-like, to Plato, when
compared to realities such as the immortal soul and the divine order of the cosmos, with
their immense time scales and metaphysical complexity (pp.176-179; cf. Resp. 498d3-6;
Leg. 803b3-804b4). For this notion, | add, Plato seems to have expanded an idea already
present in Greek culture and expressed most vividly by Heraclitus (DK B79): ‘Man is
called an infant by god, just as a child is by man’ (&vnp vimiog fikovoe TPOG daipovog
drwomep moic mpoc avdpdc).t2* In either case, Morgan remarks, paidia and myth serve
to ‘ward off certainty and keep the philosophical quest alive in terms that acknowledge

its fragility’ (p.184). While an abundance of dialogues can show how widespread this

134 Plato frequently insists on the association between quasi-religious accounts and the child-like status of
human beings. In the Timaeus (22b), for instance, an Egyptian priest claims that the Greeks are ‘always
children’ (el maidéc) and ‘young in soul’ (véou [...] T0g yuyac) because they lack memory of their heroic
past and periodically lose their cultural memory due to recurring catastrophes. In the Statesman (270e),
similarly, the direct intervention of the supreme god in the cosmic order causes animals and humans
literally to grow ‘younger and more tender’ (vedtepov kol anoidtepov), slowly reverting to the state of
newborns ‘both in relation to the soul and to the body’ (katd te Trv youynv Kai katd 16 odpa), and losing
all memory of their past (272a).
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conception is in Plato’s corpus,'® it is sufficient to observe here that this definition
applies perfectly to the myth of the Statesman, as philosophical tool. Its role, indeed, is
to save the argument from failure and to allow the inquiry to continue, while at the same
time acknowledging that the myth is addressing a problematic object without any
pretence of complete knowledge. The object of this myth is exactly the same as that of
the Timaeus: the condition of the universe in relation to both the divinity and
humankind. | stress the fact that such object is not only cosmological, treated as a
tentative hypothesis, but also ethical, treated as an emotionally and intellectually
straining account of the human position in the universe. Both in the Timaeus and in the
Statesman, indeed, humanity stands in an ‘imitative’ relation to the cosmic order (Tim.
44d; Pol. 274d-e), whereby the human micro-cosmos reflects the structure of the macro-
cosmos, and depends on it for both its material sustenance and ethical happiness. It is a
mark of Plato’s theoretical consistency, then, that the Stranger choose to disavow
knowledge about this ethical object, while at the same time considering his account a

fundamental contribution to his inquiry.

However, it is not enough for a discourse to be tentative for it to be a serious
game, as if its playfulness consisted purely in its hypothetical status; rather, it is
necessary to identify the precise features that make it playful. Indeed, there is no
compelling reason to consider a speech playful simply because it addresses objects
beyond one’s cognitive limits, except for the fact that the speakers may be signalling
their lack of serious commitment to their own words. In fact it would have been
perfectly possible, for Plato, to describe such discourses as merely hypothetical,**
without claiming that they are games, or tricks, or jokes. Their introduction as playful,
instead, does not merely demarcate a hypothetical account from a certain one, an image
from what it represents, or a narration from a demonstration, but is significant in itself. |
agree with Morgan that it is not enough to ‘regard myth or play as the mask behind
which serious wisdom lies, or as the face we put on to make philosophy palatable’
(ibid.). It is necessary, instead, to consider paidia itself as a valuable vehicle of

philosophical wisdom, endowed with specific formal characteristics and capable of

135 E.g. Resp. X.621b8-c2; Tim. 29c4-d2; Gorg. 527a5-7.

136 Cf. in particular Resp. V1.510c6. In a technical sense, hypotheses (hypotheseis) are the undemonstrated
axioms of arithmetical and geometrical knowledge, used as instruments to obtain rational conclusions, but
not dialectically examined. The term however does not apply exclusively to mathematical axioms, but to
any tentative account that requires dialectical probing. Cf. Phaed. 92d6, 101d2-3 on the value and limits
of hypothetical premises; Parm. 136al on the philosophical praxis of testing the soundness of all
hypothetical premises, including contradictory ones (namely, the ‘laborious game’ introduced by
Parmenides).
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triggering determinate cognitive effects. In the following sections, therefore, 1 will
analyse discursive paidia, in close relation to the Statesman, in order to determine what
formal characteristics make it playful in Plato’s terms, and why they are philosophically
relevant. The importance of playfulness is testified by the fact that, in certain contexts,
Plato treats it as a dangerous tool of deception and hindrance of intellectual
development, while in others he elevates it to the role of an educational instrument,
capable of challenging the intellect and provoking critical thought. I will thus integrate
the current scholarly agreement on the serious contributions of paidia to Plato’s
philosophy, with a coherent account of its formal features; | will show that discursive
paidia often consists in either conflation or clash of divergent ideas, which can be used,

respectively, either to hinder or to stimulate the intellect.

3.2. Paidia as Cognitive Hindrance: The Conflation of Opposites

To Plato, one way of responding to intellectual limitations, either one’s own or others’,
is to indulge in tricks and illusions, creating distorted images of reality. Plato often uses
the term paidia to describe similar discoursive practices, as pertaining in particular to
sophistry. For instance, in the Euthydemus, two debaters are engaging in a series of
sophistic refutations against a young man, Clinias. Socrates here describes their
refutations as a playfully agonistic effort of making the interlocutor ‘stumble’ upon
words and contradictions, thus creating the delusionary impression of being more
knowledgeable than him (277d4-e2; 278b2-c7). He calls this practice a game or trick
(moudtd, 277d9) in order to argue that it lacks any claim to serious knowledge, because it
is merely wordplay performed in an agonistic (and even antagonistic) spirit. In this
context, the description of an account as playful does not merely entail an
acknowledgment of an interlocutor’s intellectual limits, but also their exploitation for
antagonistic purposes. The same acceptation of sophistry as a delusionary and
antagonistic trick appears in the Sophist, where we also find an extensive illustration of
its formal features. The Sophist is particularly relevant in relation to the Statesman,
insofar as they both share the same leading character and narrative scene. In both
dialogues, the Stranger is educating young men through attempts at philosophical
definition, and in both he introduces them to critical reflections on the cognitive value
and limits of language. His definition of paidia as a sophistic practice in the Sophist,
narratively prior to his usage of paidia itself in the Statesman, can therefore illuminate

the features of paidia as a discursive practice. | will argue here that paidia is qualified
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by the Stranger as deceitful, because it conflates opposite ideas, thus potentially

hindering the intellect of the recipients.

Throughout the Sophist, the Stranger offers various definitions of sophistry. At
232b1-236¢8, he defines it as the art of controversy (avtihoyiciic téxvne, 232¢3) and
disputation (dueioprtnotv, 232¢4) about every possible subject (mepi mavtwv, ibid.). It
is crucial to notice that he defines sophistry as a technique that can allow one to speak
and appear knowledgeable about everything, insofar as the expertise in disputation can,
formally, address any subject by highlighting its inherent contradictions. The Stranger
holds that a claim to such totalising ability is a game, joke, or trick (moudiav, 234a8),
because it creates a deceitful impression of universal knowledge by refuting everyone
else’s pretensions to knowledge. In the former definition, he had agreed with his young
interlocutor, Theaetetus, that sophistry is an art through which people collect and

compare opinions, and:

by setting them [besides one another] they show that they contradict one
another about the same things, in relation to the same things and in respect to

the same things

TI0évTEG O¢ EMBEKVIOVOY aDTAG AOTOIC GUo TEPL TOV ATV TPOS TAL OVTA

Kot Tantd évavtiog (230b7-8, tr. Burnet, adapted).

According to this definition, sophistry is an art of comparison that can show the logical
inconsistency of opposite opinions, by pointing out implicit contradictions.®*” It is in
fact similar to the skilful usage of paradeigmata in the Statesman, but opposite in
purpose: while paradeigmata aim, by comparison, at showing similarities between
concepts, sophistry compares them in order to display contradictions. In this sense,
sophistry reacts to intellectual limitations, whereby contradictions are not evident, by
exhibiting them (émdswvbovorwv). The Stranger therefore considers it an art of
purification (kaOdpoemv, 230d7-8) from misguided opinions, in a way that aligns with

the Socratic method of refutation.

But in the following definition sophistry is reframed as an art of illusion,

because refutation can be applied to any opinion, thus creating an appearance of

137 This passage constitutes one of the first formulations of the non-contradiction principle, which will be
later formalised by Aristotle as a logical axiom: ‘It is impossible for the same thing to belong and not to
belong at the same time to the same thing and in the same respect’ (10 yap aOTO Gpo VITAPYXEW TE KOL Un)
Vmapyew addvotov 1@ avtd kol katd o avtd, Metaphysics 1V 1005b19-20). Plato however charges
contradiction with further ethical implications, insofar as it underpins a state of psychological disharmony
involving not only opinions, but also desires, impulses, pleasures and pains (Soph. 228b).
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universal knowledge. Refutation is a formal procedure directed at highlighting
contradiction, and therefore can be applied to all arguments regardless of knowledge on
their contents. He vividly exaggerates this definition, by comparing it to a pictorial art
that (re)produces everything that exists, including living beings, geographical features,
the heavens and the gods (233d9-234a5)—in other words, the whole universe (another
possible translation of mdvtwv). In this sense, the Stranger compares sophistry to

imitative arts:
And is there any more artful or pleasant form of game than the imitative kind?

Toud1iic 88 Exerc 1| TL TEXVIKDOTEPOV T KOL YOPEGTEPOV €100G | TO HIPNTIKOV;

(234b1-2, tr. Burnet, adapted).

Again, the Stranger insists on describing sophistry as a playful activity. Moreover, he
establishes a focus on a specific kind of playfulness, namely imitative arts and, thus, the
creation of images or representations. The polyvalence of this kind of paidia is
highlighted by Theaetetus, who at first supposes that the Stranger jokes (moudiav Aéyelg
Tivd, 234a6), and then observes that the imitative form of game is ‘very encompassing
and, as it were, many-coloured’ (mépmoiv [...] kai oyedov mowilmtatov, 234b4).
Notice that the Stranger’s notion of paidia is in no way dismissive: this form of
playfulness is expert and artful, employing technical expertise towards specific results,
such as (in this case) pleasant and beautiful representations. The Stranger illustrates this

technical capacity through a comparison with illusionistic painting:

And so we recognize that he who professes to be able by virtue of a single art
to make all things will be able by virtue of the painter's art, to make imitations
which have the same names as the real things, and by showing the pictures at a
distance will be able to bewitch those, among young children, who lack
intellect into the belief that he is perfectly capable to accomplish in fact

anything he wishes to perform.

ovkodv TOV Y Dmoyvovpevov dvvatdv eival Wi TéYvn mAvio molelv
YYVOGKOUEV OV TODTO, OTL piunpota Koi Opdvopa tdv dviov drnepyalduevog
M) YPaPIKT] T€vN duvatog E6TAL TOVG AVONTOVG TMV VEWV TaidwV, TOPPwOEV T
veypopupéva  Emdskvig, AovOavely ®g Otumep Gv  PovAndiy opdv, TODTO

ikovdTatog MV amoteleilv Epywm (234b5-10, tr. Burnet, adapted).
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This passage describes the trick of simulating universal knowledge as a way of showing
representations from a distance (moppwbev), in order to make them appear identical to
the real things. It is, in fact, an art of conflation of representation and reality, whereby
they become ‘namesakes’ (opmvopa) and cannot be intellectually distinguished. It is
thus a way of tricking ‘those, among young children, who lack intellect (tovg dvonrovg
1OV véwv maidwv)’ into believing in the reality of mere appearances. It creates the
appearance that the trickster is perfectly capable or, better, perfectly adequate
(ikavmdtatog) to the task of representing precisely every reality. Notice that the Stranger
does not claim that all children are subject to potential deception, but only those that fail
to pay attention to the cognitive conditions that allow deception, so that there is no
inherent and necessary bond between childhood (or childishness) and playfulness, but

only a contingent one based on an intellectual lack.

The Stranger does not explain, directly, how this conflation is produced in
discourses. Instead, he illustrates it through the model**® of a perceptual phenomenon,
whereby the proportions of objects vary according to their proximity and distance from
the subject who perceives them. He claims that visual artists can replicate the

proportions of their object faithfully, but not all of them do:

Not those who produce some large work of sculpture or painting. For if they
reproduced the true proportions of beautiful forms, the upper parts, you know,
would seem smaller and the lower parts larger than they ought, because we see

the former from a distance, the latter from near at hand.

obkovv Ocol Y& TOV PEYAA®V OO TL TAATTOVGY EpYmV §| Ypdoovoty. &€l yop
dmodidoiev TV TV KOADY GANOWNY coppetpiov, 0160 8Tt cuKpOTEPD PEV TOD
déovtog Tt dvom, peilm 6¢ Td Katw eaivolt’ dv dwd TO td pev moppwbev, Tt o

gyybbev 0o’ NuUdV Opacbor’ (235¢5-236a2, tr. Burnet, adapted).

Here the Stranger appeals to a notion of right measure (which he will further articulate
in the Statesman), by exemplifying it as a visual feature: what is appropriate (tod
déovtog) to a beautiful proportion (cvppetpiav) needs to be distorted in certain
representations, if these works are sufficiently large (peyéiov).3 Sophistic playfulness

is presented as a distorted image, an imitation that lacks the right measure and does not

138 “Let us then take a clearer model about this’ (Adfwpev Toivov capécTepdv Tt TaPASErypo TEPL TOOTOV,
233d3-4).
139 The association of metaphors of distance-proximity and greatness-smallness with right measure is not
typical of Plato alone. Cf. for instance Euripides’s lon (585-647).
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represent its object adequately. As Napolitano Valditara (2007) has recently observed,
this distortion responds to aesthetic criteria that were well known in Classical Athens:
visual artefacts like statues for high colonnades, pediments, and theatre backcloths
require proportions to be adapted to the point of view of the observer, as they were to be
observed from afar and from below.'*° Napolitano Valditara refers in particular to the
Byzantine Tzetzes’s account regarding Phidias’s statue of Athena (Chil. VIII 53).
According to this late source, Phidias and a rival sculptor entered a contest for the
creation of the most beautiful statue of the goddess Athena, which was to be placed in
the Parthenon. Phidias’s statue, compared to his rival’s, appeared unpleasing, because
its head was disproportionally big in respect to the body. But this statue was designed
for a high colonnade: once observed from afar and from below, it appeared
proportionate and more beautiful than Phidias’s rival’s. In the end, Phidias’s Athena
gained more appreciation from the Athenians, precisely because of an optical illusion of
the kind that the Stranger describes.!** Plato is thus relying on conceptions of artistic
illusions, in order to illustrate his conception of linguistic ones: as long as it is possible
not only to represent, in discourses, all realities, but also to distort them, by relying on
inherent cognitive limits of the recipients, imitation can turn into deception. The
Stranger, accordingly, considers those who produce similar effects as ‘illusionists’ or,
more literally ‘wonder-workers’ (Bavpatomoi®dv, 235b5), insofar as their conflation of
opposite impressions puzzles the intellect. Therefore, representation can be realised
either respecting the proportions of its model, regardless of how they may appear to a
distant observer, or disregarding them, in order to produce a pleasant but false
subjective impression. In the former case, the Stranger names it iconic (eikaotiknyv,
236¢7) representation, insofar as it produces faithful images (gikdva, 236¢3); in the
latter, he names it fantastic (@avtaoctikrv, 236¢7), because it realises a delusionary

apparition (@é&vtacpa, 236¢3).142

140 Napolitano Valditara, 2007, pp.13-14. Napolitano’s study of the aesthetics of visual illusion in Ancient
Greece provides further evidence for the Greeks’ ‘geometrically well-founded’ awareness of visual
distortion and projection of shapes, in pre-Classical and Classical times (pp.12-13, tr. mine). Cf. Thales,
DK11A1 = Plinius, Natural History XXXV 1,82 = D.L. | 27; Aristophanes, Ecclesiazusae, v.652. See
also: Schuhl 1933, pp.77-78.

141 The Byzantinian source dates to the XII Century C.E., and cannot be considered direct historical
evidence. The convergence of the two aesthetical phenomena described by Tzetzes and Plato, however, is
undeniable. Even if the anecdote about Phidias cannot be taken as documenting a historical fact, it
provides accessory evidence of technical reflections on the aesthetics of vision in Classical Greece.

142 Cf. Notomi, 2011.
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The fundamental idea expressed by this model is that sophistic illusions produce
a conflation of opposite determinations. The Stranger indeed focuses on a series of

polarities on which the art of illusion relies:

Position of the illusionistic work | Up-down (Gvo-kdtom)

Dimensions of the work Smaller-larger (cpkpdtepa-peilm)
Position of the observer Distance-closeness (toppwBev-£yyHbev)
[llusion Imitations-realities (ppmpata-6vimv)

He chooses the example of optical illusions, of the kind attributed to Phidias, in order to
furnish a perceptual analogy for the conceptual and discursive conflation of polar
opposites. The apparent dimensions of larger and smaller objects can shift and be
inverted, based on their position of height-lowness or distance-closeness, relative to the
observer. The perspectival deceit produced by visual illusions underscores, to the
Stranger, the fundamental cognitive limit of a purely subjective position, whereby the
subjects content themselves with the contingent appearance of beautiful proportions. In
order for an illusionistic form to remain proportionate, it is necessary that the observers
be bound to a specific point of view, far from and below the image they observe. Only
such a distance, combined with an inherent cognitive limit of the human perception,
allows the illusionist to conflate greatness and smallness. An analogous phenomenon,
the Stranger holds, affects the human intellect, when the discourses it receives or has
recourse to do not allow it to distinguish between contradictory ideas.*® In this sense,
the sophistic expertise in controversy and debate can be bent to a pure trick that, far
from exposing contradictions, conflates them and exploits a natural difficulty in

distinguishing them.

The Stranger’s educational concern with the experience of a deceived mind is
seemingly the reason why he only provides an illustrative model, and not further
concrete accounts. He is not concerned with explaining which specific discourses
conflate ideas or what features they possess. His prime aim, rather, is to invite his
interlocutor to maintain a critical attitude towards discourses in general, and to allow for

the possibility that any discourse might, upon closer scrutiny, create opposite opinions:

143 On the art of controversy as game, cf. Phaedr. 261c4-262¢2. Socrates here defines this art as the
ability to deceive the hearers by exploiting similarities between different and even opposite ideas, in order
to make them appear the same and produce a cognitive ‘experience’ or ‘condition’ (md6og 262b3) of
delusion. At 262d2 he describes it as a kind of wordplay (zrpoomailmv &v Adyoig).
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Many among the hearers, Theaetetus, when they have lived longer and grown
older, will by necessity come closer to realities and will be forced by
experience openly to lay hold on realities; they will have to overturn the
opinions which they had at first accepted, so that what was great will appear
small and what was easy, difficult, and all the apparent truths in arguments will
be turned upside-down by the facts that have come upon them in practical

actions. Is not this true?

TOVC TOAAOVC OV, ® Ocoitnte, TOV TOTE AKOVOVIOVY Gp  OVK GVAYKT YPOVOL TE
gneldovTog avToig ikovod Kai mpoiovong NAkiag Toig T& OVGL TPOCTIMTOVTOG
€yyv0ev Kai 10 TodnudTeV avoykalopévous Evapyds epantecbol TdV Ovimv,
peTaPAALEY TG TOTE YEVOUEVAS OOENC, DOTE GUIKPA HEV poaivesBot TO peydia,
YoAemd O0& Ta PAdl, Kol mwOvTo TWAVTN OvateTpdebor Ta €v Tolg AOYOIg
eoviaouata VIO TV &v 1ol Tphéeoty Epynv mapayevouévav; (Soph. 234d2-

e2, tr. Burnet, adapted).

Like in the Statesman (277d7), the Stranger’s philosophical focus is on cognitive
‘experiences’ or ‘conditions’ (mabnudtwv). He is not interested in defining how the
conflation of divergent opinions is produced by sophistry. He provides, instead, an
experiential criterion for recognising when this conflation has been produced: the
passing of time and a closer (€yyvfev) scrutiny of reality can in fact overturn
(uetaparrewv) former opinions, thus revealing them for what they are—illusions. The
Stranger argues that, in a sense, aging brings about a level of disillusionment, as
accumulation of conflicting opinions without necessary resolution. Notice that this
experience is not one of direct acquisition of knowledge, but a troubling one, which
radically subverts appearances by its compelling force (évéykn). There is no implication
that aging, as such, leads to more knowledge: the lived experience is simply said to
overturn the opinions (86&0c) and verbal apparitions (év toig Adyoig @avtdouata) that
the subject formerly held true. They do not cease to be opinions and images, as the
perceived proportion of a work of art, even when seen closely, does not cease to be
perceptual impressions. The delusion produced by the trick of conflation, then, is not
revealed through a direct reference to the represented object itself, namely by showing
the original and pointing out that its image is different from it. It is rather demystified
through a cognitive experience of disorientation and subversion of opinions, originated
by close scrutiny. The revelatory mark of delusionary tricks is not their inadequacy to

the represented object, but the confusing distortion of opinions they produce, by
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exploiting inherent cognitive limits of the human mind. In this sense, the Stranger
actually addresses intellectual limits that are not peculiar to youth alone. Proper of
(some) youths is only a lack of critical attitude towards general limitations both of
discourses and of the subjective mind. Instead, the cognitive state of confusion that
ensues from increased experience pertains to a more general majority (tovg moAAovg),
which is equally untrained in judging what is true and is lost between conflicting

impressions.

Napolitano Valditara (2007) has observed that the Stranger’s criticism of
sophistry is parallel to Socrates’s criticism of poetry in the Republic, and teases out the
same cognitive problem: the difficulty for the human intellect to measure correctly
contradictory appearences.** At X.602¢-603b, Socrates argues that the rational faculty
of the human mind has inherent cognitive limits, and exemplifies it through visual
models. He points out that the same magnitude can appear greater or smaller based on
the observer’s distance, that the same object can appear either curved or straight when it
is observed either in the water or out, and that other optical illusions can make it appear
concave or convex (602c-d). This distortion, he highlights, exists only in the mind, and
it can be counteracted by measuring the object (602d-e). However, and here is the crux

of the argument:

Even when this [rational faculty] has measured and indicates that some things
are bigger or smaller than the others, or equal, often opposite appearances are

presented at the same time about the same things.

TO0T® 8& TOAAAKIC LeTPAGAVTL Kol onpaivovtt pellm drta etvon §j EAdtTo Etepa

£tépov 1| Toa tavavtio paiveton dpa mepl To0TA.
(602e4-6, tr. Burnet, adapted)

Even rational measurement is not sufficient to dispel the natural appearance of opposite
determinations regarding the same object. Socrates’s visual example, like the
Stranger’s, is meant to address the intrinsic cognitive limitation that allows certain
speakers (sophists or poets) to persuade through deceitful accounts. The intellect does
never fully dispel illusions and contradictory impressions, and this is an inherent trait of
the human mind. Just like human sight is open to perspectival illusions, so the mind is

prone to being confused by implicitly contradictory discourses even when the intellect

144 Notomi (2011) also draws a parallelism between Resp. X and Soph., but he limits his observations to
the distinction between iconic and fantastic images.
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has measured them. Compatibly with the Stranger’s account, it seems legitimate to
credit Plato with the persuasion that the human intellect is limited not only in the sense
that it does not possess a complete, totalising or ‘divine’ knowledge of reality, but in the
more radical sense that it remains constantly open to the possibility of deceit dictated by
the difficulty to judge correctly contradictory ideas. The remedy against this condition,
explicitly pointed out by the Stranger, is not just seeking an objective correspondence
between image and reality, but rather preserving a watchful, critical attitude and being

aware that the need to measure the images that affect our minds never subsides.

The context of the Stranger’s account is, again, educational, insofar as he is
concerned with practices of cognitive disillusionment. In the former definition of
sophistry, the exhibition of implicit contradictions performed an educational role,
insofar as it exposed the inconsistent adherence to divergent ideas. Conversely, here, the
same cognitive experience prevents the trick of deceitful sophistry from being effective,
by exposing it as an illusion. In both cases, however, the experience does not lead to
stable knowledge of the truth, but it reveals the subversive relativity of partial points of
view. Like the subjective perception of proportion or disproportion, exemplified by
great sculptures and paintings, the experience of conflicting opinions simply marks a
shifting point of view, and does not provide a definitive criterion of judgment.
Accordingly, the Stranger’s educational purpose is to lead the young Theaetetus ‘as
close as possible (bg &yyvtata, 234e6) to a sound judgment, even ‘without those
experiences’ (Gvev t@v mabnudtwv, ibid.) that would trouble him if happened upon ‘in
practical actions’ (v taig mpaeotv, 234¢2). Like in the Statesman, his purpose is to put
a young mind to the test, by exploring in dialogue (and not in praxis) the consistency
and stability of its opinions. The Stranger’s description of paidia, ultimately, is an
invitation to attain a more critical awareness concerning ‘great’ and complex objects of

discourse and to pay close attention to implicit contradictions.

In the Sophist, then, paidia appears in a strongly negative role, as a trick played
on inexperienced minds, unaware of their own cognitive limits. It is a bewitching act
addressed in particular to children and youths, because their lack of experience can lead
them to disregard the implicit conflict of divergent ideas as well as the inherent
relativity of their own perspective. It is an image that lacks the right measure, because
its proportions are distorted in order to disguise implicit contradictions. However, this
does not mean that it is described as childish, in a pejorative sense. In fact, first, it

requires skilful ability, in order to produce a technical conflation of opposite ideas, like
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‘great and small’, ‘difficult and easy’ and, ultimately, ‘image and reality’. Second, it
does not rely on the recipients’ young age per se, but rather on a lack of critical
awareness and close scrutiny, which depends on inexperience but which can also be
counteracted by philosophical education. This counteracting, | wish to highlight, does
not consist in a definitive possession of truth, but rather in the awareness of one’s own
cognitive limitations and of the need for critical judgment. Paidia is therefore a practice
that a philosopher needs to take very seriously, because it has the potential of deceiving
the uncritical mind and hindering its judgment. Formally, its deceptive potential

depends on two conditions:
(@) the artful conflation of opposite ideas, on the deceiver’s part;
(b) the lack of a critical intellect and of close scrutiny on the recipient’s part.

The kind of philosophical awareness required by the Stranger is, above all, a recognition
of the inherent limits of the intellect. Such as perception is naturally perspectival and
subject to distortions, so the mind is naturally prone to confusion between inherently
relative determinations. Attention to paidia, then, is not only recommended to immature
subjects as such, but to all philosophers who concern themselves with vast and complex

ideas.

3.3. Educational Paidia: Clash of Opposites as Cognitive Stimulus

Despite the Stranger’s negative judgment of paidia in the Sophist, he chooses to include
it among valid philosophical methods in the Statesman. Different scholars have
highlighted the problematic nature of this choice. Brisson, Lane, and Morgan, for
instance, have remarked that the myth’s narrative form is inadequate to the demands of
clear-cut distinctions of dialectic and to the acquisition of demonstrable definitions.*
The problem, however, runs deeper: not only its narrative form, but also its playful
status call its contribution to dialectic into doubt. It is true that a narrative does not
organise ideas in a logical and universally necessary manner, but presents them as
temporal events that unfold contingently, based on their relevance in the story. It is also
true, as we have seen (Sections 1.2. and 2.2), that the myth contributes to the inquiry as
an inadequate paradeigma of statecraft, by showing the contextual excess of the model
of the herdsman. Thus, all the details of the story that transcend this limited role also

seem to transcend philosophical relevance in this dialogue. However, the Stranger’s

145 Brisson, 2004, p.26; Morgan, 2000, pp.258-260; Lane, 1998, pp.99-101 and 123-124.
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conception of paidia, as exhibited in the Sophist, illumines a more fundamental issue:
the presence of implicit contrasts between divergent ideas, which can be used to exploit
intellectual limits to hinder the mind from critical judgment. The fact that the Stranger
decides to employ a form of paidia, thus, underscores a more fundamental and textually
sound contrast than the one between myth and argument. It reveals the difference
between deceptive and educational usages of playful discourses. The purpose of this
section is to demonstrate in what sense the Stranger can consider paidia an educational

instrument, despite and even thanks to its troubling effect on the inquiring mind.

3.3.1. Forms of Paidia throughout the Statesman
In the Statesman, the Stranger does not define his own paidia in any explicit way. He
does, however, provide different significant acceptations of this multifaceted term, in
various contexts throughout the dialogue. I will explore here the four aspects of paidia
that appear in the Statesman as related, respectively, to emotional impact, artistic
pleasure, conflict of ideas, and philosophical testing. None of these instances refer, at
least explicitly, to the usage of language, but they nonetheless show that the Stranger

credits the usage of playfulness with a fundamental educational role.

At 268b1-5, he describes the emotional influence that music can exert on tame
animals as a form of paidia. To some extent, he claims, animals ‘partake by nature in
play and music’ (mwoididg koi povoiwkiic (...) ¢@voel peteidngev). Based on this
assumption, he argues that an expert herdsman can avail himself of their playful
disposition in order to direct their emotional states, ‘encouraging and soothing them
with his incantations’ (mopapvfeicOot kai knhdv mpabvew). In this sense, paidia is
related not simply to artistic activities that can procure delectation (to animals as much
as to humans); but in particular to an emotional sensitivity to non rational influences,
which can be used to communicate the opposite emotions of courage or calm. Both
these aspects parallel, in relation to music, one of the main purposes of playful activities
throughout Plato’s corpus. On the one hand, encouraging or comforting
(rapapvbeicbar) is a form of emotional guidance that triggers a reaction against
difficulties and fears; on the other hand, soothing (mpaivewv) guides emotions in the
opposite direction, attenuating impulsive reactions of anger and aggressiveness. For
instance, as Morgan notices, in the Republic Socrates ‘speaks of ‘“encouraging”

(mrapapvBovpévn, [IV] 442a2) the spirited part of the human soul with music and
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gymnastics’.24¢ Similarly, Socrates also observes that anger can sometimes be retained
and soothed (mpavvOij, 440d3) by reason, just like a herdsman retains his dogs.**” The
Stranger maintains the same language of opposite emotional influences, but (crucially)
without any direct overlap of political and emotional guidance. In fact, he is concerned
with distinguishing the political art from pastoral guidance, because herdsmen act on
their subjects from a position of intellectual superiority which is not possible (at least,
not directly) in human communities. Only at the end of the Statesman will he identify
statecraft as the art of combining the citizens’ courageous and moderate dispositions
(310e7-311a2); and even then, only at the level of social interactions, not within the
individual subject. The very art of ‘persuading the multitudes and crowds through the
telling of myths’ (1o meiotcov [...] TAn0ovg te Kal GyAov d1 poboroyiag 304c-d), the
Stranger holds, is to be entrusted to rhetoricians, whom statecraft merely directs without
sharing in their expertise directly. There is no suggestion, in the Statesman, that paidia
is appropriate to human communities as a direct non rational influence, in a way
comparable to the guidance of animals. Unlike the Republic, the political argument of
the Statesman is focused on the guidance of communities towards a virtuous
arrangement of life, not on the guidance of individuals towards personal virtue.
Consistently, paidia as enchantment does not appear as a valid political model of
rational control of emotions, but only as an activity that cannot be imitated, without

specification, by the statesman.

The crucial specificity of human communities and human playfulness is
confirmed later, when the Stranger offers a definition of paidia in terms of artistic
ornament and pleasure. Among the crafts necessary for the existence of a polis he

includes ‘play’ (maiyviov, 288c6) in the sense of artistic activity:

the sort of craft pertaining to ornament, painting, and those imitations that are
completed by the use of this, and of music, which have been brought to

perfection only for our pleasures.

10 mepl TOV KOGHOV Kol ypagiknv Oelvar Kol doo tadTn TPOSYKPOUEVE Kol
LOVOIKT] pnpote TeAeital, mpog TOG 1MOOVAG HOVOV MUDV OTEPYAUGUEVOL

(288c1-4, tr. Rowe, adapted).

146 Morgan, 2000, pp.165-166. Cf. also Resp. 1V.476el (dialectic as a gentle exhortation to distinguish
opinion and belief) and 499e1-2 (the encouragement of multitudes to embrace philosophical rule).
147 Cf. also Resp. 1V.572a, and Leg. V.731d1 (restraint of anger); and Resp. V1.501c (persuasion that
calms popular indignation at the idea of philosophical rule).
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Pleasures and arts are, to the Stranger, an essential part of human life—a judgment that
Plato expresses in various occasions through different characters.'*® The notion of a
political and formative role of arts is, indeed, typical of the Classical age, when poets
and artists were conceived as public educators, visual representations manifested
ethical, religious and social ideals, and music and dance were formative exercises for
noble and fine men.2#° Significantly, however, artistic pleasures constitute here a social
good in themselves, and not just a means to an end. According to the literal Greek, it is
‘towards’ (mpoc) pleasure that arts have been ‘perfected’ (teAeitar). Arts are a valuable
part of social life ‘not for the sake of serious commitment, but for the sake of
playfulness’ (o0 yop omovdiic ovdev [...] yapwv, dAAG moudwdg &veka, 288c9-10).
Doubtless, in other dialogues Plato’s characters evaluate the arts also for their formative
effect, but in this context they are considered exclusively as an innocent form of
playfulness, and accepted without further considerations. More precisely, the distinction
of playfulness and seriousness in the realm of art is the first condition of its full
appreciation. It is remarkable that Plato here seems to anticipate the modern conception
of ‘art for art’s sake’; but this fact does not imply a form of hedonism in contrast with
his pervasive educational concerns. On the contrary, it underpins the difference between
educational methods appropriate to an animal community and those adequate to
humans. Certain artistic pleasures and leisurely imitations of reality exist to make
human life pleasant, and are not used in a purely instrumental sense, unlike music as
used by the herdsman. This aspect of paidia therefore stands in stern contrast to the
former one, unless we recognise the change of perspective from all-encompassing to
cooperative rule. If the usage of paidia were exerted from a position of superior
understanding, it could include the direction of emotions; from a strict position of

equality, instead, it exists for the sake of a pleasant life.

Notice however that visual arts can have a limited educational purpose,
according to the Stranger. At 277c¢3-6, he argues for the superiority of discourse over
painting and other kinds of handicrafts in illustrating philosophical ideas, but only ‘for
those who are able to follow’ (toig dvvapévolg €necBar); for anyone else, instead,
‘handicrafts’ (yeipovpyidv) of that sort are valuable non-verbal forms of expression.
Consistently, at 306¢10-d4 he considers painting and music as expressing, ‘in images’
(év €ldmro1g), quickness and speed of bodies, which generically entice praise. Images

can represent ‘all those aspects we call beautiful” (dca kaAa [...] Aéyopev, 306C7) in a

148 E.g. Phil. 50e-53c; Leg. 635e4-636e3 and 795d6-817e4. Cf. also Criti. 116b2-5.
149 Cf. Havelock, C. M. 1978, pp.102-103; Detienne, 2006.
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human body, expressing qualities that lead people to praise them (&mawvodvrog,
306d4).1°° The Stranger thus considers them an adequate, if limited, example of what
people appreciate as part of a virtuous and noble disposition. In this sense, the arts can
instruct non-philosophers, displaying certain ethical behaviours and influencing ethical
judgments. They can therefore be elevated, in the appropriate context, to educational
instruments. This fact, though, does not alter his former definition of arts as playful
activities, because they are considered a form of paidia for the pleasure they produce,
and for it alone, not for their instructive potential. Conversely, it is not their playfulness
that gives them educational value, but their illustrative and expressive potential (not
dissimilar, in this respect, to that of graphic signs in general, including letters, but

enhanced by the emotional impact of their expressivity).

The Stranger’s focus on human communities, then, would seem to relegate
paidia outside of philosophy, at least in the strict sense of intellectually demanding
inquiry. But in fact he also embraces a notion of game that relates to the theoretical
field. At 307d6, he uses the term paidia to describe the cognitively troubling conflict
between courage and moderation. Claiming that two virtues can conflict, to him, is
indeed a ‘puzzling account’ (Bavpactov [...] Adyov, 306b6), a discourse that triggers a
level of confusion or puzzlement. Both courage and moderation, the Stranger claims,
are generally considered and praised as parts of virtue (uépog €v dpetiic, 306bl); but
they describe radically opposite (bmevavtiotg, 306e3) ways of life, in reference either to
‘speed and vigour and quickness of thought and body’ (téyog xai cpodpdTnTO KOi
o0&vMTa davonoemg te Kol ompatog 306e4-5) or to ‘actions that are slow and gentle’
(mpéerc o Ppadéa koi paraxd, 307a9). The identical denomination, and equal praise,
of two opposite kinds of behaviours, the Stranger remarks, is in fact easy for disputers
(dpupropnmrikoic, 306a9) to criticize because it seems contradictory, and thus requires
further justification. Notice that his mention of disputers is parallel to his description of
sophistry as an art of contradiction and dispute (apeiopntnow) in the Sophist (232e4): it
reflects the same ethical preoccupation with the exploitation of contradictions in an
antagonistic spirit. Thus, the Stranger’s concern is at once theoretical and practical. The
puzzling identification of courage and moderation as virtues is a twofold linguistic

practice, both descriptive and prescriptive, since it involves both the problematic equal

150 See Schuhl 1933, pp.81-82 on artistic expressionism of psychological states (Xen., Mem. 3.10). See
Havelock, C. M. 1978, pp.99-103 for lifelike visual arts and their ethical impact. Cf. Section 2.2.
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denomination®®! of opposite sets of behaviour and the mutual praise or blame of
opposite social groups.'®® Their potential contrast, in parallel, hinders both a correct
denomination, based on the recognition of what the two virtues have in common, and a

peaceful coexistence of people with opposite dispositions:

For I think because of their affinity to either set of qualities, they praise some
things as belonging to their own kin, and censure those of their opponents as
alien, and engage in a great deal of hostility towards each other, and about a

many great things.

KT YOp OTpon TV oT®Y EKATEPOIG GLYYEVEIOY TOL UEV EMOVODVTES (MC OiKETDL
oQéTepa, TG O& TOV JPOP®V YEYOVTEG MG GAAOTPLO, TOAANV €ig ExOpav

aAANA01g Kol ToAAGV TéPL kabiotavtar (307d1, tr. Rowe, adapted).

Linguistic divergence about virtues, to the Stranger, also entails a concrete hostility
(ExBpav) between different ways of life, because it is not a merely descriptive act, but

also a performative one which evaluates a certain set of behaviours over another.

His response to the contrast, accordingly, is both theoretical and ethical. On the
one hand, he appeals to the notion of right measure or timely opportunity. Either
disposition should not be followed when it is ‘more untimely’ (dkapdtepov, 307¢7) or
exceeds ‘what is appropriate’ (tod 6éovtog, 308a6) in a given circumstance, lest the
community face impotent submission or dangerous rivalry with other communities.
Rather, people of opposite inclinations should stand in mutual connection, holding the
shared opinion that they are in need of each other for the benefit of their community
(310e7-311a2). The prime objective of a statesman, accordingly, is to produce this
univocal ethical persuasion in his subjects, not by altering their dispositions, but by
directing them towards a shared endpoint: the happiness (eudaimonia) of the whole
polis.’> On the other hand, and before arguing for a correct political guidance, the

Stranger also introduces a fundamental ethical distinction between hostility and paidia:

Well, this divergence between these two forms [of life] is a game; but in
relation to the greatest concerns it happens to become a malady which is the

most hateful of all for cities.

Bl E.g. ‘saying’ (AMéyoviec, 307a4); ‘we say’ (@apev, 307a7); ‘imparting names’ (Gmovépovies TOIG
ovopaowv, 307b7).
12 E.g. ‘we praise’ (¢movoduev, 306el1); ‘exhalting’ (dyacOévtec, 307a8); ‘we blame’ (yéyopev, 307b6);
‘they praise’ (Emawvobvteg, 307d2); ‘blaming’ (yéyovteg, 307d3).
153 Pol. 272¢5, 301d5, 311c8. See Section 5.3.1.
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ond1d Totvov adTn Y€ TIc 1 Sopopd ToHTOV 0TI TOV €0AV" TTEPl 08 TO PEyloTa
vocog cupPaivel macdv €xdiotn yiyvesbor taig moreowv (307d6-8, tr. Rowe,

adapted).

Paidia stands here in opposition to hostility, conceived as a political malady ‘in relation
to the organisation of life as a whole’ (mepi 6Any [...] v 100 (fjv mopackevny, 307el).
In this passage, the Stranger makes the remarkable claim that the opposition of ethical
dispositions, as such, is not necessarily equal to hostility or to a detrimental condition.
The possibility of a non-hostile and non-detrimental opposition is crucial to the ethical
message of the Statesman and it constitutes a recurring concern in this dialogue.
Contradictory denominations of virtue, opposite views and behaviours, to the Stranger,
are not inherently disruptive or detrimental, but they can become so if they are not
correctly enacted, named and understood. What is detrimental about opposite virtues is
their tendency to lack of measure, to appear as absolutes that are always valid in any
circumstance, rather than as parts of a more complex and encompassing virtue, which
presents itself in opposite ways under different circumstances. Playfulness thus
possesses a fundamental political value, insofar as it construes opposition as something
peaceful and devoid of danger. Certainly, the Stranger’s evaluation of this form of
paidia is very cautious, because he is wary of its possible degeneration into conflict and
he calls for its accurate management by a good leader. Nonetheless, paidia remains a
positive (if fragile) practice, in the right circumstances, insofar as it constitutes a form of

peaceful and less-than-serious contrast that eschews conflict.?>*

Finally, the Stranger credits paidia with a fundamental educational role in the
construction of a just city. He claims that statecraft needs to discern the individuals’
ethical dispositions, distinguishing the ‘honest’ (ypnot@®v, 308d2) from the ‘base’
(xaxdv, ibid.) excluding (or even purging) from the city all those that are irrevocably

drawn towards godlessness,**® overbearing violence, and injustice, and only combining

154 Cf. Leg. 803a on the absence of both game (paidia) and education (paideia) in war; and 803c-e on the
foundational role of life’s ‘finest games’ (kalliotag moudiag) over conflict. The leading character argues
here that only leisurely excercises and games allow to develop, safely and without danger, the citizens’
virtues and skills—including the very military skills and courage that are necessary in a war.

155 Plato’s violent rejection of atheism/godlessness (0sdtnto) as unredeemable vice seems to impose a
strong limit to the value he attributes to dialogue. The same judgment is the object of the entire book X of
the Laws, and possibly reflects Plato’s own religious inclinations (cf. Phaed. 99c1-6; Resp. 11.378e4-
383c7; Soph. 266b2-4). This matter is too complex to be explored here, but it must be noticed that, while
morality and religiosity are deeply entwined in Plato’s philosophy, his conception of the divine generally
coincides with a principle of measure and harmony at the individual, social, and cosmic levels. It does not
constitute a preference for religious belief as such, but an evaluation of harmony as ‘divine’ reality. Cf.
Leg. IV.716c4-5: ‘For us god will be the measure of all things [or: of the universe] in the highest degree’
(6 31 Bgodg MUV TavTwV Ypnuatov pétpov Gv €in udiota). The notion of the divinity as a principle of
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those that display dispositions towards virtue (308d1-309a2). This practical distinction
does not coincide with the combining art of statecraft, but is preliminary to it because it
serves to exclude from the just city every individual whose dispositions are inherently
lacking of measure. It is thus a fundamental test to discern the individuals’ inner

openness to right measure and education through game:

[Good statecraft] will first put them to the test in play, and after the test it will
in turn hand them over to those with the capacity to educate them and serve it
towards this particular end, itself laying down prescriptions for the educators

and directing them

moudid TpdTov Pacaviel, petd 8¢ TV Pacavov o Toic Suvauévolg moudevey
Kol VANPETEV TPOG 00T aVTO TAPUIMCEL, TPOGTATTOVGO Kol EMGTATOVCO

avtn (308d3-6, tr. Rowe, adapted).

Paidia performs here a propaedeutic role: it does not coincide directly with education or
with political activity, but it grounds them both. The Stranger does not clarify what sort
of practices he has in mind, but it is evident that he considers paidia a valid form of test
(Bdoavov). The Greek term basanos literally means ‘touchstone’, a tool for the
identification of gold: rubbed against the touchstone, gold will impress a yellow streak
and therefore reveal itself as authentic. Plato elsewhere identifies this process as a
troublesome one: in the Gorgias (486d2-7), for instance, Socrates considers
disagreement and debate, even when harsh, as a touchstone for his own convictions,
insofar as an honest opposition can put him to the test. Testing, in this sense, is an
activity that involves a certain level of contrast, like in the rubbing together of stone and
metal, or in the conflict of opinions. But while the attitude towards conflict can be harsh
and adversarial, it can also be accepted peacefully and playfully, in the conviction that
opposition is not a serious matter or an end in itself, but a preliminary step towards
more valuable cognitive and emotional outcomes. The acceptation of paidia as basanos
is therefore consistent with the Stranger’s former remark that opposition is a kind of

game, when performed in a friendly spirit and not for the sake of hostility. Like in the

measure justifies the juxtaposition, in the Statesman, of godlessness to violence (6ppwv) and injustice
(&dikiov): godlessness is not mere lack of belief in the divine order of things, but coextensive to a lack of
measure within one’s inner order and dispositions towards others. Plato’s concern with ethical harmony, I
argue, has priority over his concern with unqualified religious belief and disbelief as such. We can
perhaps distinguish, to some extent, ‘atheism’ as a set of positive opinions regarding the gods, and
‘godlessness’ as an absence of divine/harmonious order. A modern, albeit certainly more flexible, version
of this principle has been expressed by Gandhi: ‘God is ethics and morality [...] God is conscience. He is
even the atheism of the atheist’ (Y7, 5-3-25. 81; Bose, 1948). For the possibility of a dialogue between
theism and atheism in Plato: Hobbs, 2017. On measure and divinity: Bontempi, 2009, pp.306-310.
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former case, moreover, it reflects the Stranger’s general attitude throughout the
dialogue, whereby he is testing Young Socrates’s philosophical inclinations. The
Stranger coherently insists that a good philosophical interlocutor needs to resist the
haste to reach a conclusion, as well as the difficulties of round-about discourses, never
losing the sense of right measure, of their contextual opportunity and appropriateness to
positive outcomes (286d4-287a6). Certain forms of discursive paidia constitute a

benevolent challenge to the interlocutors.

Ultimately, to the Stranger paidia is always a tool of educational guidance and
evaluation, at least in the political field. It can be used to guide emotions, provide
valuable pleasure, furnish a way to indulge in oppositions without hostility (albeit a
fragile one), and serve as a test of psychological dispositions. In the next section, | will

show how this is true also of paidia as a philosophical instrument.

3.3.2. Paidia as Cognitive Stimulus: The Clash of Opposites
Throughout the Statesman, the Stranger exhibits different aspects of the multifaceted
practice of paidia; but do they illuminate his otherwise unqualified usage of myth as a
game? | argue that it is possible to understand the mythical paidia as including all these
aspects, as part of a cognitive instrument. Emotional impact, artistic creation, playful
opposition, and testing function are all present, and they all cooperate to produce a

questioning critical attitude.

In the first place, we need to notice that the Stranger embeds three traditional

stories in his elaborate narrative, with a single philosophical concern in mind:
a) the miraculous inversion of the stars’ movements;
b) the rule of gods over all animals, including humans;
c) the birth of all animals from the earth.

The Stranger’s narrative procedure draws upon and expands three traditional motifs: the
story of Atreus and Thyestes, according to which the two brothers quarrelled for the
kingship over Mycenae and Zeus inverted the course of the sun and the Pleiades as a
sign of his favour for the former; the tradition of the ancient kingship of Cronus over

humans; and the myth of an original birth of human beings from the earth, which
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traditionally served to ground claims to political autochthony.*®® These are not the only
components of the myth, which includes complex imagery from a variety of poetical
and philosophical sources, but they are the ones that the Strangers highlights explicitly.
He unifies these three traditions in a single narration in order to locate them within a
cohesive but ambivalent account: the universe periodically moves in opposite directions
(8k t0d évavtiov, 269a4),'%" either on its own or under divine guidance; consequently,
the gods periodically govern the mortals and periodically abandon them to a harsh
environment; and at different times the mortals either age backwards, being reborn out
of the earth and growing younger, or they grow and die in the customary way. The unity
of the narration reflects the Stranger’s focus on a single cosmic ‘event’, ‘experience’, or
‘condition’ (mdBovg, 269b5; whboc, 269cl): the periodic reversal of cosmic movement,

which brings along the reversal of the aging process of all animals.

The three elements of his myth, we can notice, also reflect a threefold

philosophical and ethical concern with:
a) the divinities’ actions and nature;
b) the relation between divinities and humans;
¢) the human condition within the cosmos.

All these concerns have been explored by Plato throughout most, if not all, of his works.
Each involves extreme intellectual complexities in itself, and their combination in the
Statesman exponentially increases the difficulty, insofar as they are presented as part of
a single ethical problem. The originality of this myth, indeed, consists in their
unification in a single picture: here reality is like a pendulum of opposite conditions that

succeed one another in eternal ambivalence.

Presenting this ambivalence as a pendular oscillation, the Stranger subsumes in
his narration the traditional ambiguity of primordial human ages. As Erwin Panofsky
(1955) observed:

16 Cf. Menex. 237h2ff.; Isocrates, Panegyric 24; Lane, 1998, pp.105-106.

157 The notion of opposite movements or conditions recurs at: 249d, e; 270a, b, d, e; 271b; 2733, d, €;
274e; it returns in the account of right measure (283c, 284e) and in the description of opposite
dispositions towards courage and moderation (306b, ¢, e; 307a, b; 309c; 310a). In particular, at 273d2
‘opposite’ (évovtiov) are the positive state of cosmic order and the detrimental condition of disharmony.
It must be noticed, however, that the opposites described in the myth are not only good-bad or order-
disorder, but they include the impulse of divine guidance (which providentially establishes the cosmic
order) and the cosmic drive toward autonomy (which by necessity tends to increasing disorder). Cf.
Stefanini, 1949, pp.223-224.
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there had been, from the beginning of classical speculation, two contrasting
opinions about the natural [i.e. pre-political] state of man [...] One view,
termed “soft” primitivism [...] conceives of primitive life as a golden age of
plenty, innocence and happiness—in other words, as civilized life purged of its
vices. The other, “hard” form of primitivism conceives of primitive life as an
almost sub-human existence full of terrible hardships and devoid of all

comforts—in other words, as civilised life stripped of its virtues (p.297).

Vidal-Naquet (1983) has similarly noticed that the assimilation of primitive humans to
animals, typical of the myth of Cronus and of the Golden Age, could be interpreted
either as joyous simplicity or as bestial savagery, thus entailing an ambiguity between
nostalgic and subversive political interpretations of this image (cf. Lane 1998, pp.111-
113). More recently, EI Murr (2010) has also interpreted the spontaneous life of the Age
of Cronus in the Statesman as inherently ambivalent, because devoid of toils and
conflicts but also of autonomous human rationality, at least in political matters (pp.293-
294). It is not my purpose, here, to address directly the contents of this myth in relation
to pre-Platonic literature, either seeking for recurrent cultural structures or for poetical
affinities among various texts. My point is exclusively formal and regards the nature of
paidia as an ambivalent discursive game. Whether we read this myth through the lenses
of structuralism or we seek exclusively to interpret Plato’s particular philosophical
stance, one datum is evident: this mythical account relies on deeply ambivalent images
and indeed stresses them, by representing an eternally oscillating cosmic order and an
equally oscillating human condition. | therefore hold that this ambivalence is the
consistent trait of the imagery chosen by the Stranger, and that its availability to
opposite evaluations of both the cosmic order and human life is his underlying reason

for employing it.

The ambiguity of the Age of Cronus thus turns, in the Stranger’s hands, into an
oscillating ambivalence that affects every level of his narration. Concerning the divinity
(a), the benevolent intervention and withdrawal of the cosmic god is also the cause of
terrible catastrophes. When the god assumes control of the heavens, ‘great destructions’
(pBopai [...] péytotar, 270cll) ensue on earth; and when he withdraws, the cosmos
undergoes ‘confusions and tumult and tremors’ (BopOPwv te kol Tapayfig [...] kol t@v
oewou@®v, 273a5-6). Divine governance is thus presented as problematic, insofar as it
brings about destructive consequences whenever the god assumes control or abandons

his power. Cosmic autonomy is equally ambivalent, because the Stranger credits the
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cosmos with wise intelligence (ppovnotv, 269d1) but also with an ‘innate desire’
(ovpgputoc émbupia, 272e6) and a level of inherent disorder (ara&iog, 273b5) that
slowly push it towards complete disarray (évopowdtroc, 273d6).1°® Concerning the
relationship of humans and gods (b), divine governance allows a peaceful and toil-less
life but completely overrules political self-determination,™®® while human beings on
their own are fragile'® and depend on the acquisition of technical abilities to survive the
harshness of nature. Concerning the human condition itself (c), the mythical
autochthony appears here as a literal resurrection of human beings, whereby birth does
not require unsettling sexual needs and life flows in a spontaneous way. Yet it is also
subverted into an image of individuals that age backwards, in a process of physical and
mental regression towards infancy: mortals ‘went back to the form of new-born
children, becoming like them both in soul and in body’ (mdAwv gig v 100 veoyevodg
TodO¢ OOV ATNEL, KATO TE TV YUYV Kol KoTd T0 o®dpa apopotovueva, 270d-e). The
opposite condition is equally problematic, because conflict for political rule is presented
as inherent to human attempts at self-regulation: since no divine governor exists,
‘everyone now disputes this function [of kingship] with the person we are looking for’
(mévteg avtiic apeiopnrodol t@ C(nrovuéve o viv, 275b2-3). Current scholarship,
accordingly, is still divided between contrasting interpretations. While some scholars,
such as Rowe and Brisson, see the god as ultimately providential, others, such as Lane
and Kahn, evaluate human and cosmic independence from divine direction as a positive
(if traumatic) condition.*®* Similarly, the Age of Cronus has been interpreted either as
an idealised, utopian figure of blissfulness or as an ironical, dystopian account of human
immaturity.'®? Ultimately, it is still perplexingly unclear whether the Stranger is
presenting divine governance as a desirable state to be sought for, or as an impossible

condition to be warded off for the sake of human autonomy.

Such a perplexing lack of clarity is not a coincidence to be explained away by
choosing one or the other interpretation. In fact, | argue that it constitutes an irreducible
and original aspect of this myth, which any reduction to non-Platonic imagery or to

other Platonic accounts risks to obscure. The Stranger’s ambivalent narration can in fact

18 Literally “dissimilarity’, in the sense of a lack of balanced equality of forces within its own body,
which threatens to tear it apart (see Chapter 4).
159 “There were no political constitutions’ (molzeiai te odk foav, 272a).
160 ‘Humans [were] weak and defenceless’ (4o0eveig dvOpomor kai dpvriaktot, 274b7-8).
81 Providential divine rule: Carone, 2005; Brisson, 1995; and Rowe, 1995. Positive cosmic
independence: Kahn, 2009; Morgan 2000; Lane 1998.
162 |dealistic or utopian readings: Kahn 2009; Morgan 2000; Migliori 1996. Ironical or dystopian
readings: ElI Murr 2010; Rowe 2010; Lane 1998.
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be easily construed as similar both to utopian stories and dystopian ones, to the point
that highlighting one or the other kind of parallelism does not really solve the quandary.
Causing perplexity is indeed the Stranger’s explicit intention for using a discursive
paidia. In psychological terms, indeed, he presents the events he narrates as perplexing
or, better, puzzling (Bavpactotepa, 269b6; Bovpactdv, 270b4; Bavuactd, 270d2), as
he does regarding his myth as a whole: (bavpactdv, 277b4). This qualification cannot
be taken as a mere appeal to a generic sense of marvel triggered by a fantastic narration.
In fact, the adjective thaumaston and the verb thaumazein refer to a troubling
intellectual condition of puzzlement or questioning wonder causes by contradictory
ideas. These terms appear repeatedly in the Statesman, always in association with
moments of confusion that could hinder the inquiry.® In particular, ‘thaumaston’ refers
to moments of inquiry when two opposite ways of thinking about the same subject
appear at the same time. As we have seen, the Stranger presents the contrast between
courage and moderation as a ‘puzzling account’ (Bovpootov [...] Adyov, 306b6)
because it construes two opposite sets of behaviours as equally virtuous, and can be bent
to the sophistic disputation and contradiction. Similarly, at 265a8, he calls Young
Socrates a ‘wonderful man’ (Bavpacté), for his apparent suggestion to follow at the
same time two opposite paths for the theoretical division of human nature, one shorter
and swifter to cover (Bdttm, 265a3), and one longer (pnakpotépav, 265a5). The sense of
puzzled wonder that the Stranger describes is therefore one caused by ambivalence,
whereby the mind is caught between two opposite determinations that are difficult or
even impossible to disentangle.'® It is the same cognitive condition described in the
Sophist as the consequence of the deceitful paidia produced by sophistic ‘wonder-
workers’ (Bavpotomoidv, 235b5), who conflate opposite ideas in a single account and
can exploit contradiction in an antagonistic spirit. The puzzlement created by the
ambivalence of virtues, however, is resolved as a matter of contextual opportunity, since
the Stranger argues that citizens of each disposition are only virtuous in the appropriate
circumstances, and should cooperate with their opposite. Similarly, the longer and
shorter ways of defining humanity are tackled separately, one at a time, and thus leave
no ground for confusion. In these cases, the ambivalence is resolved by distinguishing
each horn of the contrast and evaluating it separately, in different moments. By contrast,

the myth is not an instrument of analytical division, but a narrative construction that

163 278¢8; 278d7; 283hb6; 283b8; 301e6; 302a2. In all these cases puzzlement is associated to intellectual
or political disorientation, directly counteracted by the Stranger’s dialectical clarity.
164 Lane names it ‘estrangement’ (1998, p.114), thus recalling the second property of paradeigmata as
estranging movement between two different perspectives. Cf. Morgan, 2000, p.259.
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demands further analysis but does not, per se, present clear-cut distinctions. It thus
enhances, rather than dissolving, the impression of intellectual puzzlement that

originates from ambivalent accounts.

The mythological paidia creates a productive intellectual strain, a stimulus to
closer philosophical inquiry. Both Plato and Aristotle famously credited the origin of
philosophy precisely to puzzled wonder.'®® In the Theaetetus, the eponymous character
confesses his confusion and puzzlement in the face of contradictions, and Socrates
states that ‘wondering: this condition is typical of the philosopher; for there is no other
origin of philosophy but this (ndia yap @rloco@ov t0dT0 T0 TABOC, TO Bawudlev: ov
yop GAAN apyn ¢woocogiag 1 avtn, 155d). Aristotle expanded this claim in his
Metaphysics, and construed puzzled wonder as the historical cause of the birth of
philosophy. He argued that ‘through wondering men both in our times begin and in the
origin began to philosophize’ (510 yap 10 Oavudlev ol dvOpmmot kol vdv Kol 10 TpdTOV
fip&avto erlocoesiv; A.982b), stimulated by the perception of their own ignorance in
relation to ‘oddities’ or ‘objects of perplexity’ (dtommv), such as the rising and setting
of the stars or the origin of the universe. Significantly, Aristotle himself assimilated the
lover of wisdom (philosophos) to the lover of myths (philomuthos), insofar as both
attractions are grounded on puzzlement: ‘so even the philomuthos is in a certain respect
a philosopher, for myth is composed of wonders’ (10 kol 6 PUAOULOOC PIMOGOPOG TMG
gotv: 0 yop pdbog ovykertar ék Bavpaciov; ibid.). Notice that similar cosmological
concerns are central to the myth of the Statesman, grounded as it is on the puzzling
notion of a reversal of cosmic motions. Aristotle’s reception of Plato’s notion of wonder
reflects not only the latter’s understanding of philosophical inquiry but also his
appreciation of cosmological puzzles as necessary stimuli to inquiry. It must be
highlighted, however, that Plato presented puzzled wonder not as the start of a historical
process but only as a subjective experience, which repeats itself whenever an intellect

faces unsolved contradictions.

Accordingly, Napolitano Valditara (2014) observes that, in the Theaetetus,
Socrates credits this psychological condition to the presence of ideas that ‘fight with one
another in our souls’ (pdyeton avTa ATl v T} NueTépe woydi, 155b4-5), namely lead
to contradictory ideas that require further distinctions. In this context, Socrates claims

that unsolved contradictions can appear ‘puzzling and ridiculous’ (Bovpactd e Kai

165 Napolitano Valditara 2014; Berti 2008.
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yeroia, 15406),1% and offers a ‘small model’ (cukpov [...] mapédeypa, 154cl) to
clarify his claim. He imagines to compare six dice to four, and then to twelve: in the
former case, the six dice are rightly said to be ‘more [wAeiovc]’ (than the four), in the
latter they are rightly said to be ‘less [éAdttovg]’ (than the twelve). But these claims
seem to contradict a different claim on which the characters also agree, namely that
nothing can ‘become greater or more in any other way than by being increased’ (peiCov
7| mAéov yiyvetan dAlwc | adénBév, 154¢8-9). This contradiction could be phrased as a
question that would sound either as a naive doubt or as a good puzzle: ‘How can six
dice become more without increasing in number?” The puzzling and laughable
contradiction, here, is patently based on the sophistic'®’ trick of taking the same
acceptation of ‘becoming greater or more’ in two Opposite senses at once: in the former
case as becoming greater than something else, in the second as becoming greater than
oneself.?%® Thus Socrates’ trick serves to reveal that the linguistic expression ‘becoming
greater’ can be understood under two opposite respects, and that it is necessary to be
aware of them in order to avoid a genuine contradiction of ideas (as opposed to a mere
contradiction in words, due to the relative inadequacy of language). The kind of
measurement in which philosophical judgment is involved is not just a determination of
relative greatness and smallness, but the complex (and always context-dependent)
understanding of in what senses or under what respects one and the same thing can be

said to be great or small (or any other couple of relative opposites).

Therefore, the playful practice of inducing puzzlement and perplexity is
philosophically fundamental, insofar as it fosters in the interlocutor the necessity of a
self-aware usage of language, an attention to the implicit contradictions to which

unreflective discourses might lead. As Napolitano Valditara (2014) comments:

166 Notice how the reference to ridiculousness strengthens the association between play and wonder,
insofar as puzzling claims may also appear as a joke. Heath (forthcoming) observes that Plato describes as
laughable (yeloiov) and ridiculous (xatoyélactov) behaviours that include incompetence (Gorg. 473e6-
4a2), unwarranted claims to knowledge (Prot. 323a7-bl), specialised knowledge that others do not
recognise (Euthphr. 3b9-c2) and, most significantly in our context, contradicting oneself or being lured
into paradoxes (e.g. Parm. 138c¢7-2; Phil. 14d8-e4). Morgan (2000) remarks that Socratic irony itself
(namely, the practice of feigning ignorance in order to lead interlocutors into contradictions or paradoxes
and thus perplex them) is associated with playfulness at Symp. 216e4 (Socrates as ‘being ironical and
playing [or: joking]’ [gipwvevdpevog 8¢ kai mailwv] throughout his entire life). Morgan thus considers
irony as ‘analogous to philosophical myth’ (p.169), precisely insofar as both display a perplexing
convergence of playfulness and seriousness.
167 Socrates immediately refers to sophistry as an antagonistic usage of similar tricks (154e1-2).
188 A comparable ‘sophistic’ contradiction is suggested by Socrates in the Phaedo (102c-d), where he
observes that the Pythagorean Simmias can be said to be at once great and small, when he stands between
Socrates and Phaedo, because he is taller than the former and shorter than the latter.
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‘this state can be translated as “perplexity” [...] as long as we acknowledge its
fundamentally aporetic character, namely the emergence of this condition,
which Plato names pathos, in the face of hypotheses that come to “fight with
one another in our soul”, as Socrates claims in the Theatetus, to the point [...]

making one grope in the dark” (p.141, tr. mine).

Napolitano Valditara examines this psychological effect in particular with regard to
logical quandaries, whereby accepted premises lead to contradictory conclusions.
However, just like Aristotle will claim that objects of wonder are present as much in
myths as in philosophical inquiries, so Plato explicitly includes them in the myth of the
Statesman, even if he avoids explicit philosophical argumentation about their
contradictory status. The character of the Stranger, rather than leading his interlocutor
into contradiction (a typically Socratic practice), avails himself of an ambivalent
account of divine actions, cosmic states, and human conditions that still possess the
power of causing perplexity in those who scrutinize it closely. Like a sophistic trick, the
Stranger’s myth is a playful account that triggers puzzlement in its more watchful
receivers. | therefore suggest that the myth of the Statesman is a form of paidia
precisely insofar as it is designed to trigger this very psychological condition, this
particular cognitive-emotional state, through an accurate employment of narrative
ambivalence. It cannot be reduced to a game of imagination, an emotionally persuasive
device, or a simple hypothetical account that ‘imitates’ reality as closely as possible.
Rather, it performs a properly philosophical function as a psychological drive towards
further critical awareness, precisely because it creates a tension between opposite
accounts without directly resolving it. It is, in a sense, a model of correct political

leadership, but a problematic and perplexing one.

The great divide between opposite contemporary interpretations of the myth,
idealised/utopian or ironical/dystopian, constitutes an effect inherent to paidia and it is
intentionally designed by the Stranger. He narrates his myth in order to create a strong

ambivalence within the three ethical concerns mentioned above:
a) controlled cosmic order against autonomous tendency to disharmony;
b) direct divine governance against human autonomy;

c) peaceful human regression to infancy against conflictive human

development.
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The myth does neither promote divine governance and perfect peace nor praise the
cosmic and human tendency towards disharmony and conflict. It rather puzzles its
interpreters because it expresses, at once, conflicting ideas. Unlike paradeigmata and
conceptual divisions, it does not provide any clear-cut way to judge between opposite
and clashing alternatives. It simply unifies them within a single narration and offers no

straightforward solution.

This fact justifies the Stranger’s claim that the myth is incomplete and his
refusal to judge its ethical meaning. As artful creation, compared to sculptures and
paintings,® the myth is judged by the Stranger as unfinished, insofar as it does not fully
clarify its subject matter: ‘We have in every way failed to apply an end to our myth
(mévtog T pobo téhog ovk €mébepev, 277b7). Precisely due to its ambivalence, it
leaves the condition of the universe and of life within it unclarified, at least in terms of
its ethical significance. While works of art are forms of paidia for the pleasure they
provide when they are brought to completion (teieitar, 288c2), this myth has not
reached its endpoint (téAog) because it does not illustrate its object clearly enough.
Accordingly, the Stranger raises the ethical question about human happiness under
Cronus and Zeus, but leaves it unanswered (272b-d). The myth does not contain any
explicit term of evaluation, and the Stranger invites Young Socrates to suspend the
judgment until the appearance of an elusive ‘witness’ (unvug, 272d3) of the human
condition under Cronus. Therefore this myth is extremely differentm for instance, from
the cosmological account of the Timaeus, which the leading character brings to an
end,'’® by presenting a harmonious and beautiful image of the whole universe.'’
Instead, the myth of the Statesman describes a cosmos caught in a pendulum between
dangerous autonomy and direct divine control, whereby judging which kind of life is
happier (evdapovéstepov, 272b3) becomes extremely problematic with regard to either
age. This myth is characterised by a fundamental incompleteness because it raises
ethical questions and demands evaluation of conflicting alternatives which remain

unsolved.

For these reasons, the widespread interpretation of this myth as an excessive
image and an insufficient narrative, namely an account that lacks of measure and fails to

contribute to the political inquiry, must be corrected. In particular, Lane (1998) and

169 277a3-c3.
170 Tim. 92c4: ‘and now we may say that our account concerning the universe has reached its end-point
(xai 81 xai Téhog el ToD TaVTOG VOV 710N TOV AdyoV Mulv eduEY EYEW).
171 Tim. 92¢7-8: “greatest, most noble and beautiful, and most perfect’ (uéy1otog Koi §p1oTog KAAMGTOG T8
Kol TEAEDTOTOG).
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Morgan (2000) focus on the fact that the Stranger introduces his story as a great myth
(268d-e) and concludes by criticising it as an excessively great model (277a-c). Lane
identifies its positive role, beyond mere correction of dialectical errors, as a
methodological contribution to the inquiry: by presenting this grand image of divine
government, the Stranger can introduce the notions of models and right measure that
will become fundamental for the rest of the dialogue (p.101). More radically, Morgan
concludes that the grandeur of this mythological narration is not suited to exact
definition, and therefore inadequate and even misleading (p.261). It is certainly true
that, among other things, the myth serves to present the model of herding as beyond
human reach and thus inappropriate to a political perspective. Yet the cognitive role of
this myth transcends methodological concerns with exactness, correct division, and
even the role of models. Its purpose is precisely to trigger perplexity,'’? and its relation
to right measure is not just one of excess. Rather, it consists in the fact that such a
perplexity, like the one triggered by the idea of dice that ‘become more’ without
‘increasing’, calls into question the interpreter’s very ability to measure and judge
correctly. Just like a sophistic account, its manipulation of contradictions makes it
difficult to evaluate opposites; but unlike it, its purpose is not to confuse or attack, but
rather to trigger further philosophical awareness. The puzzled wonder fostered by
opposite ideas entertained at once is precisely the (always recurrent) beginning of a
philosophical attitude, a habit to question critically the implicit problems of accepted
accounts. Nor is this just a matter of cognitive abilities in general, inherently irrelevant
to the political argument. In fact, what the myth questions is a crucial political issue:
whether a rational and benevolent leader’s control is preferable to human autonomy.
The Stranger’s paidia is thus neither an exercise in excess and narrative magnificence,
nor a leisurely theoretical puzzle, but a very precise philosophical instrument designed

to tease out the ambivalence of political rule.

The fundamental feature of the myth is the presence of unsolved oppositions,
which playfully test Young Socrates’s (and the readers’) judgment about political
matters. Divine governance, the human condition, and their mutual relation are
construed as ambivalent, as they involve a contrast between peaceful but submissive
dependence on wise authority and a self-determined but conflictive independence. This
ambivalence is both intellectually demanding and politically serious, but the game does

not suggest any explicit solution. The playful frame indeed allows the Stranger to

172 Lane (1998) acknowledges the perplexing status of the myth, but reduces it to the fact that it is “ill-
timed [and] badly-finished” (pp.99-110).
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present such a contrast in a measured, moderate way, eschewing serious diatribes about
political preferences, while at the same time reinforcing the need for pondered
evaluation. It does so not only through an appeal to emotions and to expectations of
artistic completeness, but in particular through the vivid inclusion of unsolved
quandaries. In this sense, the use of myth as paidia coincides more strictly with the
philosophical and educational acceptations of the term. Its inner oppositions are parallel
to the contrast between courage and moderation, playful insofar as it does not entail
partisan divisions. Its cognitive and emotional effect of puzzlement, and the open-ended

demand for ethical judgment, are parallel to the idea of a playful test.

The notion that the Stranger intentionally presents clashing ideas faces a
significant objection: a clash of opposite ideas is the exact opposite of his rigorous
practice of diairesis. In fact, the Stranger’s methodological insistence on the value of
diairesis is directed at warding off the risk of conflating opposite ideas, as well as of
incorrectly distinguishing them. People who are not accustomed at dividing concepts in

this way, he argues:

both throw these things together straight away, despite the degree of difference
between them, thinking them alike, and correspondingly they do the opposite

of this by dividing other things not according to [their proper] parts.

T060DTOV JPEPOVTA GLUPBAALOVGLY €00VG €ic ToTOV OUoto vouicavteg, Kol
Tovvavtiov o toVTov Spdoty Etepa 0¥ Katd puépn dwoupodvreg (285a5-7, fr.

Rowe, adapted).

We have seen in Chapter 1 that the Stranger recommends distinguishing concepts that
are qualitatively opposite, such as odd and even numbers or the masculine and feminine
sexes. In this way, to him, it is possible to eschew the risk of opposing categories based
on arbitrary oppositions, such as between Greeks and Barbarians. The opposite error is
also possible: conflating ideas despite their divergence, as sophistry does. The Stranger
describes this error metaphorically, as a ‘throwing together’ (cvufdriovcwv) of
different determinations. The unreflective conjunction, in language and thought, of
qualitatively divergent ideas is aptly assimilated to a literal clash, as an instantaneous
and disruptive event that brings together incompatible objects ‘straight away’ (g000c).
Therefore, it seems difficult to presume that he might employ a similar practice, when
he explicitly recommends avoiding it through methodological accuracy (in the

Statesman) and critical awareness (in the Sophist). Nonetheless, he can conceive of the
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myth itself as an appropriate method, precisely insofar as it is a distinct philosophical
path, whose cognitive function is different from that of diairesis. The Stranger can thus
present, in a different form and for different reasons, the same kind of clash that he
criticises as inappropriate to divisions. In fact, he vividly reveals that a conceptual clash

is present in his narrative:

as [the cosmos] turned upside-down and clashed, urged on by the contrary
impulse both of the beginning and of the end, it produced a great tremor in

itself, which in turn brought about another destruction of all sorts of animals.

0 0¢ HeTaoTPEPOUEVOS Kol CUUPBAAL®Y, ApYTic Te Kol TEAEVTHC EvavTioy Opunv
opunOeic, celopOV oAV &v Eavt@d TOdYV AV o PBopdy MV TavToimy

annpydoato (273al, tr. Rowe, adapted).

I will return on this passage below (Section 4.1). | present it here to point out that the
clashing (cvpupdrrmv) of the cosmos is described in the same physical terms that the
Stranger uses to describe clashing ideas. The clash is a physical event that can
adequately describe a linguistic and cognitive experience of unsolved ambivalence. In
the myth, accordingly, the clash is presented as a concrete event that arises when
opposite cosmic conditions suddenly converge. Indeed, the cosmos clashes when
opposite impulses converge within its body: on the one hand, the former impulse of a
guiding god, and on the other its own ‘drive’ or ‘desire’ (€mbvpia, 272¢6) to move
autonomously. By using the vivid image of a cosmic clash, the Stranger alerts us that a
convergence of opposite ideas is under way: on the one hand, an orderly impulse of
control, and on the other a disruptive impulse of autonomy. The Stranger is thus very
transparent in his usage of clashing ideas. He is not trying, by way of sophistry, to
prevent accurate divisions. On the contrary, he is vividly drawing attention to the clash
as disruptive and problematic. He explicitly abandons the rigidity of divisions for the
unity of a playful narrative, in order to emphasise the moment of perplexing
convergence of opposites. Therefore, 1 am not claiming that the interpreter can be
satisfied with ambiguity, and not try to attain a definitive meaning of the myth. Rather, |
argue that its inherent clash must be accepted as fundamental for its cognitive efficacy,
precisely insofar as it stimulates further intellectual efforts. Most importantly, it triggers
the necessity to understand ideas under different respects (just like Socrates’s example
of dice ‘becoming greater’), and not just to differentiate ideas themselves. It
foreshadows the need for a more complex and important cognitive skill than diairesis,

namely for the art of right measure as ability of critical judgment.
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The myth thus reflects all the different acceptations of paidia employed by the
Stranger throughout the Statesman, but in a distinctively cognitive sense. First, it is
emotionally impactful, because it touches themes of human happiness, conflict and
autonomy and questions the human condition in the cosmos. Yet it does not produce
any clear-cut emotional response like courage or moderation (unlike pastoral guidance),
but a state of puzzled wonder, parallel to that produced in those who are watchful
enough by sophistic delusions. Second, it can be evaluated as a representative work, i.e.
an image, because it represents, narratively, the condition (né6oc) of the cosmos and of
its parts. And yet it is incomplete as such, because it does not provide a conclusive and
perfect representation of its object, but it provokes puzzled wonder and demands the
recipients’ judgment. Third, it is a playful way of dealing with serious contrasts, such as
control and autonomy. It does not solve the contrast, but merely makes it part of a single
narrative. Finally, it is also a playful intellectual test, by which the interpreters’
understanding of the cosmic order and of the human condition is called into question,
without explicit resolution but also without detrimental antagonism. The fundamental
result of the myth, as paidia, is to emphasise the intellectual limitations of its receivers,
thereby provoking pondered critical reflection about the quandaries of political rule.
Paidia thus becomes a tool of philosophical and political education, the measured

mixture of seriousness and playfulness.

Conclusion

The Statesman shows that discursive paidia is a valid cognitive tool for a philosophical
inquiry, provided that it is used correctly. While Plato mentions other forms of paidia in
the sense of playful or childlike activities, | have focused here on such practices in the
field of discourses. Plato indeed distinguishes incorrect and correct uses of discursive
games, based on their formal features and on the purpose for which they are employed.
On the one hand, an incorrect usage of paidia coincides with a delusionary practice,
which exploits the interlocutors’ intellectual limitations. In this sense, paidia is
addressed to children, actual or metaphorical, as subjects who lack philosophical
understanding to various degrees, in order to preserve their condition of intellectual
inferiority. Plato thus condemns similar forms of discursive game as educationally
detrimental. On the other hand, a correct usage of paidia constitutes to him a valid
educational practice, which aims to challenge the interlocutors’ intellectual limitations.

It does not provide analytical or illustrative tools like diairesis and paradeigmata, but a
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way of enticing puzzlement and a critical attitude. Educational paidia, then, is addressed
to interlocutors who lack philosophical understanding of a certain subject, but it works

as the opposite of a deceitful trick.

Deceitful and educational usages of paidia are characterised by perfectly

specular determinations:

Formal Deceitful paidia Educational paidia

determinations

Internal articulation Conflation of opposite ideas Clash of opposite ideas

Cognitive effect Cognitive hindrance Cognitive stimulus

Deceitful paidia is obscure in both its determinations: it is a practice of hiding
contradictions and an effort of obscuring an interlocutor’s intellect. On the contrary,
educational paidia aims at revealing its inherent limits and the contrasts it includes,
albeit not at resolving them. The case of the Statesman is exemplary in this regard: the
myth presents an explicit clash of opposite ideas, in order to trigger a response of
puzzled wonder. While different scholars have remarked the fundamental
incompleteness and estranging features of this myth, the prevalent judgment is that they
subtract from its philosophical validity and political relevance alike. But the notion of
paidia as a two-faced device, capable of either hindering or challenging the intellect,

restores its full philosophical value: a fundamental stimulus to a critical attitude.

In this chapter, | have studied the formal determinations of paidia as an
ambivalent image, in order to attain hermeneutic instruments for interpreting how Plato
concretely relies on imagery and to what ends. For the sake of clarity, I have also
outlined the general contrasts within the contents of this myth: providential cosmic
order against chaotic events; control against autonomy; and regression against
development. Their clash is the most apparent feature of the myth, and | have argued
that it performs a distinct educational role. Nonetheless, in order to demonstrate how its
cognitive effect works it is necessary to analyse these contents in concrete detail. In the
next chapter, therefore, I will show the internal articulation of the figure of cosmic
movement, represented through the clashing images of centred balance and peripheral
steering. I will thus demonstrate that the myth’s ambivalence works as an effective

instrument to stimulate the intellect toward autonomous conceptual gains.
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Chapter 4 — Mightier than Atlas: Images of Control and Autonomy

They think they can find a new Atlas more powerful and
more immortal than this, and in truth they do not think
that what is good and right [to agathon kai deon] binds
and holds together all things (Phaed. 99c).

Introduction

This chapter will provide a study of the cosmic imagery used by Plato in the myth of the
Statesman. | will analyse the two-sided figure (schema) of the circular movement of the
universe, as due either to a perfectly centred balance or to the steering action of a
cosmic god. This figure is part of an intricate interweaving of cosmological and
anthropological images, representing how different cosmic revolutions originate
different human ages, a mythical past governed by the gods and a present deprived of
divine guidance. According to the most widespread interpretation of the function of this
myth, it serves merely to correct, imaginatively and playfully, a dialectical error: the
excessive identification of the good statesman with a herdsman of human herds, an ideal
ruler who does not exist in the actual world.'”® In particular, Lane (1998) considers it a
‘grand, childish, and inconclusive paradeigma’ (p.101) of statecraft, and claims that its
corrective role consists precisely in portraying the herding of human beings as an
excessively elaborate story about political matters. She thus claims that its imaginative
narrative ‘develops a momentum and complexity of its own, unrelated to any
articulation which its putative target [statecraft] might possess’ (p.120),"* and makes
cosmic imagery, in particular, appear puzzlingly out of place (p.122).1"® Lane’s position,
albeit more radical than other interpretations of the myth, displays the limits of
considering it merely a corrective accumulation of images that offer no positive
contribution to the inquiry about statecraft. In fact, if we do not identify any
correspondence between the complexity of images and the articulation of their object,
accordingly we must deny or severely limit their cognitive value in illuminating the
latter. By contrast, | will show that the carefully constructed combination of images
serves to represent, from two opposite angles, a notion of measured, wise guidance, and

thus to provide a positive cognitive gain.

173 Kahn (2009): ‘locating the ideal ruler in a mythical age of Cronus’ (p.161); Morgan (2000): ‘the myth
has revealed that the former divisions were idealistic’ (p.255): Lane (1998): ‘the temporal and cosmic
gulf between our own world and the possible world of Kronos’, p.115.
174 Cf. Morgan (2000): ‘There is, however, a misfit between those [theoretical/methodological] ends and
its narrative form’ (p.253).
175 Lane’s analysis is ambiguous on this point, insofar as she also argues that the Stranger has ‘carefully
constructed this artful narrative’ (p.113), but she suggests no positive correspondance of such a careful
articulation with the object of inquiry. Instead, she argues that they are designed to alienate contemporary
readers from traditional myths (p.114).
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Methodologically, this approach is grounded on a specific premise: imagery can
be analysed as such, and it needs to if we aim to clarify the whole set of meanings that
Plato embeds in his dialogue, through forms of writing that are not limited to the logical
procedures of diairesis and argumentation. Mythical imagery is not a preliminary
account of a more rational truth located somewhere else, e.g. in other dialogues, literal
accounts, or unwritten doctrines, but it can be shown to possess its own internal and
contextual reasons, not directly dependent on an external logos.!”® As Napolitano
Valditara (2007) has observed, ‘context, [textually reconstructed] purpose, and internal
coherence’ constitute the “reasons” of the image’, which determine the linguistic and
cultural materials to trace and select in order to understand its general history and
illuminate its specific meaning (pp.X-XI). In our case, the Stranger presents his myth,
certainly, as a corrective instrument (274e-275c), but also as a figure of the cosmic
order available to human imitation (274d-e) and thus ethically significant in itself.”’
Regarding its internal structure, the Stranger explicitly highlights its composite nature,
made of ‘disseminated’ (Siecomapuéva, 269b7)178 fragments and traditional stories that,
taken together, illustrate an event or condition (rmdBog, 269c1) that ‘will be fitting to the
demonstration of the king’ (gig yop v 100 Paciiémng amodei&v mpéyet, 269¢2). The
Stranger’s composition of mythical imagery, therefore, certainly has a positive function,
because it provides an ethical model and it illuminates the nature of statecraft by virtue
of its “fitting’ (prepon), and thus ‘measured’ (metrion), correspondence to it. Mythical
imagery thus needs to be evaluated rigorously in its own cultural contours and internal

articulation, in order to show its positive significance.

My evaluation will proceed in three steps. First, I will show how the cosmic
imagery is construed in the myth of the Statesman, identifying its specific features
within the narrative context of the myth and broader cultural context. Second, I will
demonstrate that the different images of cosmic balance and divine steering diverge and
clash, again with reference to their cultural contours. Third, I will argue that its
cognitive role derives precisely from the interweaving of two clashing, opposite images
of one and the same figure, which provides a broader understanding of correct guidance

and autonomous self-control.

176 Contra: Brisson 1998, p.111; Migliori 1996, pp.217-222.

177 Cf. Lane, 1998, pp.109-110. Carone (2005) also highlight the ethical dimensions of the cosmological
order, but not in terms of imagery.

178 | ane (1998) observes that models serve to unify and compare ‘scattered’ (Sieomacpéve, 278c5)
elements, but she wrongly claims that ‘no such careful juxtaposition is made in the construction of the
story’ (pp.119-120). In truth, the construction of models and of the myth is methodologically the same in
the Statesman.
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4.1. Opposite Cosmic Images: Balance and Steering

As | have anticipated, the myth of the Statesman presents an exceptionally composite
imagery. Not only does it describe an intricately layered story, where animal and human
lives are bound to cosmic movements; not only does it merge different kinds of stories
in a mosaic of human origins, divine actions, and utopian ages; but it also complicates
the description of such stories with a set of different, and often divergent, metaphors
and analogies. Kahn (2009) and Pender (2000) have remarked, respectively, that various
images of cosmic movements and primordial ages, and different images of divine
actions, converge and often overlap. Pender (2000), in particular, has argued that the
‘interweaving’ of ‘different metaphors’ within a single myth allows Plato to expand his
theoretical accounts of divine activity in a nuanced, many-sided way, irreducible to any
single image (p.118). In order to clarify this intricate combination of images, therefore, I
will first offer a brief summary of the myth, which will allow us to locate the imagery

object of this study (balance and steering) in its precise narrative context.

The Eleatic Stranger narrates that, in a remote past and in the future,
extraordinary events happened and will always!’ happen to the cosmic order: drawing
from a traditional story, he claims that the movement of the sun and stars once changed,
and will always change again, its direction; in the mythical period or counter-
movement, the gods rule over the human race, and people are born out of the earth, as if
from their graves, grow younger, and then disappear altogether. Differently from the
traditional myth, the Stranger claims, the apparently extraordinary change of direction
of stars and planets does not depend on the occasional whim of a god, but on the nature
of the universe itself: since it is bodily, he argues, it is unable to preserve its own
movement forever and would eventually stop, if it were not for an external divine cause
that periodically restores it to life, guiding it in the opposite direction and then letting it
go again (269d-270a). Similarly, the birth from the earth is not a specific, unnatural
event that happens in a localised time and space, but it is the universal effect of this
change in cosmic motion; the age of all living beings visibly® stops increasing, as they

grow ‘as it were younger, more tender’ (270d-e). This extraordinary period of cosmic

179 Pol. 273c: ‘always at the time closest to its release (tov &yyvtaza ypoévov ael tiig dpéoewg)’ does the
cosmos produce many good realities, while as time goes by its internal disharmony increases. Equally,
animal lives follow and imitate the universe ‘for the eternity of time (tov dei ypovov)’ (274d). This is the
clearest indication that the cosmic cycle recurs eternally, with no teleological optimism in the sense of a
permanent return of the providential god (contra Brisson, 1995).

180 Pol. 270d-e. While Plato uses here a language of appearance (idein, 270d), the animals in the Age of
Cronus nonetheless grow younger both in body and in soul (270e). Their reversed aging is an appearance,
surely, but coextensive to their psychological state; thus, it is not a mere illusion (contra Rowe, 1995,
p.190).
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events is separated from the present one by a series of dramatic catastrophes, an earthly
correlate of the change of heavenly movement, which erased most memories of the past
by killing off most of the living beings, and left the present humans only with mythical
fragments of what originally happened (270c-271c). Finally, in the age of counter-
movement, the gods are in charge of all realities: a sovereign god governs the cosmic
motion in order to save it from dissolution, while minor gods acts as shepherds of all
creatures (271d-271e). In this age, everything is therefore more orderly and
‘benevolent’ than in the present, since nature is bountiful and mild, and all the creatures
are peaceful and tame (272e-272b). All the opposite features are true in the current
period: the gods are absent, aging runs from youth to old age, birth does not happen
spontaneously but through sexual intercourse, nature is harsh, and creatures do not live
in peaceful terms (274b-c).

It must be noted that all these extraordinary events are justified in a
philosophical way, as descending ‘from the same condition’ (ék tadtod miBove, 269b),
the perennial oscillation of the cosmos. The tremendous reversal of the heavens is
‘responsible (aitiov)’ for changes and destructions (270b); the birth from the earth and
perplexing reversal of aging in the opposite direction happen ‘following along with
(ovvemouevov)’ with such change (270d); the gods’ governance of the particular parts of
the world is ‘the same (towtov)’ as the sovereign god’s rule and care of the cosmos as a
whole (271d); finally, the autonomy of humans and animals proceeds ‘under the same
direction (bmo tig Opoiag dymync)’ as the cosmic autonomous motion (274a). The
philosophical bond of all these perplexing events is not simply one of direct causality,
but one of coherent resemblance: just as the universe turned backwards, so did the ages
of animals;*8! just as the cosmic change of movement is greatest and perplexing, so are
the changes that happen on earth; just as a god directed the cosmic motion, so did the
minor gods rule over particular cosmic regions; just as the universe started taking care
of itself after the change, so did animals and humans. Human lives, like any other event
in the universe, proceed ‘imitating and following [the cosmos] for all time
(cvpppodpevol koi cvvenduevor Tov el ypdvov)’ (274d). The mosaic of different

themes and images of this myth is therefore constructed by the Stranger through

181 This is the most fundamental reason against Brisson’s, Rowe’s, and Carone’s suggestion of a three-
stage cycle with a final return of the divinity. Animal life imitates the cosmic movement; but if we
postulate three heavenly movements (backwards/forwards/backwards), and only two kinds of animal life
(reverse aging/normal aging), the resemblance is necessarily broken. The three-stage interpretation thus
sacrifices the principle of universal harmony to the ideal of divine governance, in a way that is completely
alien to Plato’s style and philosophy alike.
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repeated appeals to a principle of universal similarity.’® What differentiates his myth
from the traditional stories is a profound unity whereby no event, however perplexing,
appears as an independent and arbitrary ‘miracle’, but rather as a single thread of a
carefully intertwined texture of correlate changes, of which it is possible to provide

coherent and correlate reasons.

By constructing his narrative texture this way, the Stranger follows a
fundamental Platonic concern with similarities and differences, entangled at different
levels. It is impossible simply to isolate a single mythical theme or image, without
thereby touching the entire texture, and it is therefore necessary to keep an eye on this
intertwined structure when dealing with any single element. The images of this study
rest at the broader level of such correlations: the balanced turning and divine steering of
the universe are depicted as the first and foremost events that determine all the other
changes in the story. I will then focus my study on them, with attention to this principle

of profound unity.

As | have anticipated, there are two main sets of images that the Stranger
employs to describe the cosmic movement, and they correspond very strictly to different
moments of his narration. When he first starts providing reasons for the changes in
heavenly motions, he relies consistently on images of reversal, circular movement,
balance, and even motions akin to walking. This set of images is introduced with the
traditional story of Atreus and Thyestes, whose quarrel was judged by Zeus in favour of

the former through a miracle:

The reversal of the setting and rising of the sun and other stars, as they began
setting in the region from which they now rise, and rising from the opposite
region; and after having given witness in favour of Atreus the god reversed it to

its present figure

182 Friedlénder (1969b) draws attention to the fact that ‘the myth links the order in the state and in the true
statesman with the order in the universe’ and he recognises in this link the seriousness of this
mythological game (p.285); Stefanini (1949) remarks that a strong bond of ‘homology’ unifies cosmos,
state, and laws (pp.215-220; tr. mine). | argue that this bond is not only a metaphysical principle, but the
very formal principle that structures Plato’s narration and distinguishes it from the poetical fragments he
weaves together: there is no arbitrary event, but a chain of correlated events, unified by their similarity.
This philosophical principle holds even if the events it correlates are completely mythical and hardly
believable in rationalistic terms. Contra Lane (1998), who emphasises human independence over its ties
to a given cosmic order (p.110). It is true that independence is the main ethical content of the myth, but
Lane overlooks the fact that human autonomy is also an imitation of cosmic self-regulation and, qua
imitation, it always depends on it.
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10 Tepl TG peTaPoArig 00oeds T Kol dvatoAf|g AoV kol T®V GAAwV doTpav,
¢ Gpa 60ev pev avatéddel vOv gig ToDTOV TOTE TOV TOMOV EOVETO, AVETEALE O
€k tod évavtiov, tote 8¢ O papTupnoog dpa O Bedg Atpel petéfaiev avto €mt

10 VOV oyfjua)’ (269a, tr. Rowe, adapted).

This mythological fragment is chosen by the Stranger specifically for its depiction of a
polar reversal (metabolé). The terms metabolé and metaballein can be used to express a
simple change, but they more often denote, in Plato, a radical overturning of an existing
order into its polar opposite. Plato uses this acceptation very frequently in crucial
passages of his dialogues. In the Philebus (43b), for instance, Socrates calls the bodily
movements of fillings and depletions, which cause us pleasures and pains, ‘upwards and
downwards reversals (petafoiai kdto e kol dvw)’, hence our term ‘metabolism’. In
the Gorgias (481d7-el), again, Socrates describes Callicles as ever ‘reversing up and
down (Gvo kol kdte petaforlouévov)’ his speeches, in a continuous overturning of his
publicly displayed opinions to please the Athenian people. Similarly, in the Parmenides
(162c), the metaphysical hypothesis of the One undergoes a ‘reversal from being to not-
being (petofolnv éx tod eivon &mi 1O pr eivor)’; one final example is found in the
Republic (563e-564a): Socrates claims that, since ‘anything that is done in excess tends
to bring about, in turn, a great change in the opposite direction (t@® &vti 10 dyav TL TOEV
peyaAnv ouel €ig¢ tovvavtiov petafoAny davromoddovar)’, then likely ‘excessive
freedom is overturned into excessive servitude (Gyov éAevBepia Eotkev oOK gic GAAO TL
€lg dyoav dovAieiov petaPdiiewv); and he argues (565d) that this is entailed by the
‘turning of a protector [of freedom] into a tyrant (uetafoAfic €k mpootTdtov E£mi
topavvov)’. In these contexts, a radical change from pleasure to pain, from up to down,
from existence to inexistence, from freedom to servitude, and from protection to
tyranny, qualifies metabolé as a movement (physical or metaphorical) between polar
opposites, more than as a simple change among nuanced possibilities. In the Statesman,
the Stranger’s choice of a myth of polar exchange (between rising and setting)
constitutes a vivid image of such overturning. A fragment of traditional mythology, in

his hands, becomes an independent figure of radical reversal.

His appropriation of this fragment, though, is not limited to the establishment of

a polar contrast, but is widened to a broader figure of circular motions:

Listen then. This universe the god himself sometimes accompanies, leading it

on its march and moving together with it in a circle, while at other times he lets
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it go, when its circuits have completed the measure of the time allotted to it,

and of its own accord it turns backwards, in the opposite direction.

AKoVOIS Gv. TO Yap MOV TOJE TOTE HEV aOTOG O B0G CLUTOONYET TOPEVOUEVOV
Kol GLYKULKAET, TOTE O¢ avijkev, Otav oi mepiodol T0D TPOCHKOVIOG OVT®
pétpov einemoty §on ypdvov, o d& ALY aOTONATOV €1G TAVAVTIO TEPLAYETOL

(269c, tr. Rowe, adapted).

‘Listen, then’, the Stranger begins: with this formulaic appeal to an audience, he
remarks that he is now building his own story, expanding the image of cosmic
overturning. His wider image is first of all one of two opposed circular movements: the
unnamed sovereign god, who takes the place of Zeus in the story of Atreus, periodically
‘moves together [with the universe] in a circle (cvykvkiel)’, while in other ‘rotations
(mepiodotr)’ the universe ‘turns (mepidystar)’ on its own.'® The polarity of rising-setting
of the stars, here, is expanded into an opposition of two circles, which move ‘in the
opposite direction (gi¢ tavavtia)’ and ‘backwards (wéAwv) in relation to one another. The
Stranger thus creates a very complex image where the circularity of heavenly motions is
not only a temporal cycle in its own right (a ‘period’, peri-hodos, literally a round-about
path), but is also part of a polar cycle of two opposite, yet otherwise indistinguishable,
rotations. The association of the metabole of the original myth with the mutual turning
backwards of two circles is not banal: what in the story of Atreus was just an
(occasional) opposition is here subsumed within one and the same figure, the circle. The
Stranger had implicitly anticipated such an image when he said: ‘after having given
witness in favour of Atreus the god reversed it [the course of stars and sun] to its present
figure (oyfipa)’ (269a); here he tells us what this figure is, enabling us to see (if we had

not already imagined it) the common element behind an apparent contrast.

We can also notice that the movement of turning (periagein) backwards in the
opposite direction is one of Plato’s most significant images, not only in the
cosmological context but also in relation to the activity of knowledge. At Leg. 898d the

Athenian Stranger claims that a single ‘soul carries around everything (‘yoyn mepidyet

183 The Stranger later (269e-270c) insists on this image, speaking again of ‘reversal (uetafoific)’ but also
of ‘recurrence (GvaxvkAnowv)’ and ‘alternation (mapdiio&wv)’, describing the cosmos as it ‘revolves
(kvrkettor)’, and using astronomical language associated with circularity such as, again, ‘rotations
(mep1ddwv)’, ‘opposite [heavenly] motion (tévavtioa gopav)’ and ‘turnings (tpomdv; tpomnv)’. Even the
more neutral term phora (motion, impulse, etymologically associated with the act of bearing, pherein)
refers, in Plato’s corpus, eminently to stars and planets being ‘carried around’ by the heavens or by the
cosmic soul (e.g. Crat. 421b; Gorg. 451c; Symp. 188b; Resp. 617b; Tim. 39b; Leg. 897c); in particular, it
is distinguished from generic motion, kinesis, at Crat. 434c and Theaet. 152d, and used for the ‘spinnings
of a turned globe (cpaipag évidpvov [...] popaic)’, image of the intellect, at Leg.898b.
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navta’)’ in the heavens, with the very same movement Timaeus attributes to it at Tim.
34a and 36¢ (‘mepuayayav’, ‘meplayopévn’). At Phaedr. 247cl, ‘the revolution [of the
heavens] carries around (mepudryer 1| mepupopd)’ those philosophical souls that reached
the top of the universe and managed to behold the Forms outside of it. Finally, in the
image of the cave, Socrates famously describes a prisoner being ‘freed from his chains
and forced to suddenly stand up and turn his neck around (mepidysw tov avyéva) and
walk and look up towards the light” (Resp. 515¢), while other prisoners are ‘prevented
by the chains from turning their heads around in circle (kOkA® 8¢ TG KePAAOS VO TOD
deopod advvartovg meptdysw)’ (514c¢) and can only stare at shadows. In the Timaeus and
the Laws, the movement of circular periagein belongs to intellect in its utmost
perfection, the very principle that animates the whole universe at all its levels (but most
effectively in the heavens); in the Phaedrus, the cosmic movement also allows inferior
souls to partake of it, and rely on it in order to contemplate the ideal Forms of all reality;
differently, in the Republic the image is purely human, as the turning of the neck, head,
and eyes away from the darkness of delusion to the light of truer knowledge. Periagein
can thus have two divergent implications: a circular perfection of an unchanging
movement, or the radical polarity of a movement that turns from one condition to its
opposite. Uniquely, the myth of the Statesman combines both elements: on the one
hand, the perfection of the heavenly movement, and on the other the potential
opposition of ‘turning around’ from divine guidance to self-directed motion. Just like in
the Timaeus and the Laws, the universe is ‘a living creature ({®ov) [...] having had
wisdom (ppovnowv) assigned to it by the one who fitted it together in the beginning’
(269c-d), a life and intellect of its own, which allow it to preserve its own circular
movement; but differently from those dialogues, here it is also subject to the most
radical of all possible changes. The Statesman is therefore a unique case in Plato’s
images of cosmic movements,!8* because it deploys the ambivalent figure of circular

motion in order to express both divine order and radical overturning.

The ambivalence of this image has led some scholars to imagine a radical
opposition between two forms of cosmic life, either as a positive feature or as a negative
one to be explained away. So Lane (1998) reads the opposition between the two cycles
as a ‘temporal and cosmic gulf® between ‘possible and actual’ worlds (pp.115-16),

between the apolitical Utopia of Cronus and our political present; she thus evaluates the

184 E.g. Phil. 28¢-31b; Tim. 48a; Leg. 966d-967¢ (cf. Carone 2005, p.240, n.4).
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element of opposition as a positive ‘turn’ towards full autonomy in the universe.!8
Differently, Brisson (1995), Rowe (1995), and Carone (2005) read it as an erroneous,
non-Platonic opposition between the benevolent will of god and the potential chaos of a
life not directed by the divine principle;! hence their suggestion of a more correct
three-stage interpretation, according to which the cosmic god ultimately regains
definitive control. But there is no need to alter the textual reading because of this
opposition, as if it entailed a radical separation between two completely opposite
alternatives; rather, an attentive textual analysis of imagery shows that the element of
opposition is intentionally subsumed by the Stranger under the single figure (schema) of
circularity, with its twofold symbolism of unchanging perfection and most radical
change. As the Stranger himself says, this image of an opposition between two equal
movements represents at the same time ‘the smallest possible variation of [the cosmic]
movement’ (269¢), because the overall figure does not change, and ‘the greatest and the
most perfect turning of all’ (270b-c), because the opposition of direction is the most
radical that is possible to imagine. The text itself points out an ambivalence of
perspective within one and the same figure. Ambivalence is built into this image,
because it is possible to consider it from two alternative points of view. In order to see
the complete figure (schema), then, it is necessary not to discard either of them, but to
see them both in their profound unity: the identical structure and opposite enactment of

divine guidance and cosmic autonomy.

A third set of images expresses the unity of the two movements in a single
schema: the cosmic movement as a kind of ‘travelling’” made possible by its perfect
balance. The Stranger’s universe is alive, and its movement is consistently represented

not as a mere mechanical event, but also as a kind of intentional or conscious action:

at times it is helped by the guidance of another, divine, cause, acquiring life
once more and receiving a restored immortality from its craftsman, while at

other times, when it is let go, it proceeds on its own along itself, ¥ having

185 A similarly Utopian reading is maintained, albeit with some minor differences, by Kahn (2009) and
Morgan (2000), p.255.

18 Carone, 2005, p.126; Brisson, 1995, pp.349-352; Rowe, 1995, pp.11-13. These scholars read the
withdrawal of the god and the opposite directions of divine and cosmic circular movements as
representing the absence of rational providence. | argue, instead, that they represent two opposite modes
of enacting one and the same figure of rationality enacted in two different and opposite ways.

187 The Greek ‘1" éavtod owtov iévor’ is translated by Rowe as ‘it goes on its own way under its own
power’. Like in Rowe’s translation ‘dt" €éavtod (on its own way), expresses the idea of moving ‘through’
a space or ‘along’ a direction; I choose the translation ‘along itself” better to express the idea that, once
left free, the universe follows a path determined by its own spherical body. ‘Through itself” would have
been, perhaps, a translation of greater philosophical (and scientific) significance, since it expresses the
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been let loose at such a right moment, as to travel backwards for many myriads
of revolutions because, greatest and most perfectly balanced as it is, it proceeds

walking on the smallest foot.

TOTE Hev O dAANG cvumodNyeichan Beiog aitiag, TO (v TAAY EmiKTOUEVOV KOl
Aoppdvovta dBavaciov €mickevactiv mopd Tod Onpovpyod, 101€ & dtav
avedn), ot Eavtod avTOV 1éval, Katd Kopov apedévta tolodTov, Hote AvAmoi
nopebechor mOANAG TEPLOd®V  popladog S O 1O  péyotov OV Kol

icoppomtdTaTOV £l HIKPOTATOL Paivov modog iévan (270a, tr. Rowe, adapted).

Consistently with the former passage, here the Stranger describes a cosmos imbued with
life ({fjv) and even immortality (dOavaciov), and narrates its movement accordingly: the
universe is accompanied in its walk (cuumodnysicOon)'® by a god, just as earlier the god
was shown ‘leading [the universe] as it travels (copumodnyel mopevopevov)’ (269c). The
god thus behaves like a shepherd, who is guiding along a very particular animal. We can
thus see a similarity between (on the one hand) god and cosmos, and (on the other)
shepherd and herd; indeed, the former representation of the statesman as a shepherd was
ridiculed by the Stranger, for the absurdity of a tame animal pretending to guide similar

animals, with similar words:

the king looks even more ridiculous, when he runs along with his herd and walks

together with the man who, for his part, is best trained for the easy-going life.

£TL yeho10TeEPOC O Paciiedc Qaiveton petd Thg ayéAng cuvdlabfémv kal chvopopo
TEMOPEVUEVOC TH TV GvEpdV av Ttpdc OV edyepd] Plov dpiota yeyvuvaspuéve

(266¢, tr. Rowe, adapted).

The shepherd, or the shepherd-like king, walks alongside his animals just like the god in

the myth accompanies the universe in its walk. Both the shepherd and the god are

puzzling idea that the whole universe, outside of which nothing physical exists, materially moves through
its own space and coincides perfectly with it; but perhaps it would credit this myth with a theoretical
complexity that we only find, fully developed, in the Timaeus (31a-b) and in Aristotle’s Physics A and 6.
Based on my research, the earliest instance of this notion appears in Heraclitus, fr.41 = D.L.9.1: ‘One
thing is wisdom, to understand intelligence, by which all things are steered through [or: along] all things
(Ev 10 copdv, Ernictachotl yvoduny, 0tén EkvPépynoe mavto d1d Taviov)’.

18 The term sumpodegeisthai is rare; my research identified only one other occurrence in Sophocles,
Ichneutae, fr.314 v.169: ‘Father, walk beside me, so you’ll know whether I’'m really a coward (ndtep,
TopOV o0TOG HE GLUUTOdNYETE[L, Tv' &b Kkorteidng &l Tic €0t Sethia)’. This is the cry of a chorus of satyrs,
scared by the unfamiliar sound of the newly invented lyre, appealing for the god Silenus to guide them.
The god then offers to ‘approach (npoofip®d)’ the sound and ‘walk (Bdowv)’ with them. Given the pastoral
setting (a hunt for Hermes who stole Apollo’s cattle) whereby the satyrs are treated like Silenus’s hounds,
the term describes the behaviour of a shepherd or a hunter walking alongside his animals. Notice also the
association with the idea that being guided by a wiser leader is beneficial in the face of distressing
changes in the subject’s familiar experience of the world.
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described through verbs of physical living movements (diathein, dromein, podegein),
and as sharing them (sun-) with the creatures they take care of; in this way, in the myth,
the Stranger reinforces the idea of a shared figure (schema) of movement for guide and
guided. There is no insistence on other possible traits of a shepherd or an animal, in the
description of the god and the cosmos: the focus is exclusively on motion, but as a

living one.

It does not come as a surprise, then, that when the universe ‘is let go (avebi))’
and ‘let loose (dpeBévta)’ it moves like a living being: it ‘travels backwards (évamoaiw
nopevecbon)’ with its own, particular movement of ‘rotations (meprodwv)’, ‘walking on
the smallest foot (émi pkpotdrov Paivov modog)’. The whole scene of cosmic
movement, either guided or autonomous, is described through terms of animal-like
motion, to the extent that the universe has a very small ‘foot’. While it might be
possible to take all of these terms figuratively, as simply pointing to mechanical motion
around a geometrical basis,*® the context of living activity is clear and should not be
obscured; in this image, the universe walks in a circular motion for a time, guided and
accompanied by a shepherd-like god, and when the time is opportune (kata kairon) it
manages to move itself on its own accord, standing autonomously on its own foot.°
This is a curious but consistent image of a cosmic ‘foot’, on which the universe travels
(poreuesthai), when the god stops sumpodegein, walking along it as if on feet. Only on
its foot does the universe find, as a condition of its very movement and life, its own
perfect balance, in a strong contrast between its huge size and the minuscule point of

balance itself.

This first narration of the cosmic movement requires a strong effort of
imagination, due to the multifaceted nature of the images employed: first of all, a polar
contrast of rising and setting of stars and planets; then, two contrasting ways for the
universe to move along one identical pattern; finally, the image of a living cosmos

accompanied by a god or walking on its own, in an effort to find autonomous living

189 Notice that Plato could have expressed the geometrical notion of ‘basis’ without resorting to more
metaphorical terms: at Tim. 55b, he describes the icosahedron as ‘having twenty equilateral triangular
bases (gikoot Baoeig &xov icomlevpoug Tprydvoug yéyovev)’. When it refers to a part of a physical body,
the term basis generically denotes a stable (bebaios) position on which the body stands or steps, with
more focus on stability and fixedness than on movement (cf. Crat. 437a; but the meaning is more nuanced
at Resp. 399¢ and Leg. 670d).

190 The terminology of a foot belonging to the cosmic ‘animal’ is also consistent with the puzzling
categorization, in the former divisions, of human beings based on the number of their feet (266b-€): here,
the dialogue is also prompting us to imagine the physical constitution of living beings as a possible way
to understand what they are. The identification of humanity in respect to other forms of life is reached
through a process of comparison, first with the animal realm, then with the living cosmos.
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balance on its own foot. All these images share a physical language, thereby framing the
description as a quasi-scientific account of purely physical movements that succeed one
another, based on physical reasons. However, the language of ‘walking’ also introduces
an aspect of organic life, picturing the physical movements of the universe and of the
directing divinity as some sort of conscious and intentional action. We cannot obliterate
this difference: the physical, bodily movement is also a living, organic one, and not
merely that of a cosmic machinery, periodically ‘recharged’ by an external agent.
Nonetheless, the mechanistic and organic images are consistent in focusing on the
purely physical reasons of the movements; there is no mention, yet, of the guiding god
as a providential and benevolent agent, whose action saves the universe from losing its
life by losing the regularity of its movement. At this stage of the narration, rather, the
Stranger simply offers to Young Socrates a physical description of the cosmic changes,
as the reason behind the myth of Atreus and Thyestes; the whole process of cosmic
turning and counter-turning is fully described, but the narration is by no means

complete.

After this physical description, the Stranger abandons for a while the great
cosmic narration, and focuses on the earthly (physical and political) events that the
change entails. He describes the two dramatic events caused by the reversal of circular
motion: the destruction of many animals, including most of humankind (270c-d), and
the reversal of their ageing. This time is also, the Stranger further claims, the mythical
Age of Cronus, when divine beings directed all life and movement, no political
constitutions existed, and life was easy and peaceful (271e-272a). The Stranger, in
addition, asks Young Socrates for a judgment on the happiness of the two ways of life
under Cronus and in the present, and argues that happiness depends on the practice of
philosophical dialogue, not on the inherent physical conditions just described (272b-d).
Here the focus, then, is earthly life, and human/political life in particular. This focus is
indeed crucial for the political dialogue, but the Stranger dismisses the question of
happiness in political or apolitical contexts as impossible for him to answer, and moves

back to the cosmic imagery.
The shift of perspective is explicit and abrupt:

We must now state the point of our rousing our myth into action, in order to
move forward and bring what follows to its end. When the time of all these
things had been completed and the hour for change had come, and in particular

all the earth-born race had been used up, each soul having rendered its sum of
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births, falling to the earth as seed as many times as had been laid down for
each, at that point the pilot of the universe, after letting go, as it were, of the
bar of the helm, retired to his observation-post, and as for the cosmos, its

allotted and innate desire turned it back again in the opposite direction.

o0 & &veka OV udlov Myeipapev, todTo Aektéov, Tvo TO peTd TODTO Eig TO
TpoOchey Tepaivopey. EMEWN YOP TAVIOV TOVTOV YPOVOG £TeAe®brn Kol
petafoiny &det yiyveohot kai o1 kai 0 yRvov fidn miv aviAmTo YEVoS, Taoag
gkboGg TS Youxfic TaC yevécelc dmodedwkviog, doa fv EKAGTN TPOSTHYOLY
Toc0DTO €iG YV OMEPUATO TEGOVONG, TOTE ON TOD TAVTOG O HEV KVPEPVATIG,
olov mdariov olokog aeéuevog, gic v avTod mepromy dméotn, TOV 8¢ oM
KOGUOV ALY AvESTPEQeY glpapuévn € kal ovpgurtoc émbvuia (272d-e, tr.

Rowe, adapted).

In the former narrative shift, the perspective moved from the heavenly changes to the
earthly effects of which they were the cause; now it moves back to the counter-
movement of the universe, when the time of earthly events is mature. Once again,
heavenly and earthly events are represented in mutual correlation: broader cosmic
reversals cause dramatic effects on earth, and the completion of the earthly cycle of
counter-aging is the necessary condition for the beginning of a new cosmic cycle. The
story of the Stranger is not linear, but moves according to different shifts of focus,
between the macro-cosmos and earth, moving away from the broader perspective only

to return again to it.

In this second account of universal circular motion, we find a sudden
introduction of unexpected nautical imagery. This is surprising, because the pastoral
myth of Cronus was initially introduced to correct the model of the shepherd, by
showing in which ways it is inadequate to political activity; but the myth exceeds this
narrow limit when it is used to locate human life within a broader cosmic context. Yet
the Stranger considers this context, too, as a reason for ‘rousing our myth into action’,
i.e. an element that is significant for the overall meaning of the myth. Paying attention
to the shift in imagery, then, means evaluating the whole set of meanings at work in the
story. Here, the cosmic god, formerly described as a craftsman who walked together
with the living cosmos, is imagined as a ship’s pilot (kubernétes) who at the right time
lets go of the bar of the cosmic helm, thus leaving the cosmos free to turn back,

following its own innate and destined desire (epithumia).
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Once again, the image is composite: despite being portrayed as guided in a
mechanical way, just like a helm, the universe is nonetheless alive, and it is desire that
moves it once it is let go, not just a physical tension. We find at the same time (a) a
traditional representation of cosmic guidance as the action of a divine pilot, and (b) a
convergence of terms about emotional states with mechanical images of steering. As
Pender (2000, p.98) observes, ‘in the early Greek literary tradition Zeus is represented
as a helmsman’: for instance, Pindar describes Zeus as steering the fate of his dear ones
(Pythian 5, w.122-3), and an unnamed god as the desirable helmsman who could direct
political leaders (Pythian 4, v.274). But only in Pre-Socratic philosophy the divine
direction of events becomes a matter of universal order: Heraclitus (frs.41 and 64),
Parmenides (fr.12), and Diogenes of Apollonia (fr.5) all use the image of the helmsman
for the divine direction of everything (pan). To Heraclitus, intelligence ‘steers all things
(éxvPépvnoe mavta)’ in the universe, and so does the divine thunderbolt (‘ta 8¢ wévta
olakilel kepabvdc’); to Parmenides, it is a goddess who steers everything (‘daipov §
mévto kvPepvar’); and so does, to Diogenes, the intelligent principle of air (‘xoi pot

doxet [...] 6 énp [...] Yo TovTOoL MAVTAC KOd KLPBEPVACSOHAL Kol TAvTOV KpoTeiv’). 1t

While this image (a) is generally used to emphasize the supreme governance of
‘individuals in a position of sole direction’ (Brock 2013, p.55), and thus fits perfectly
the idea of a sovereign cosmic god, it becomes more nuanced when it is related to the
emotional states of human individuals. The convergence of psychological terms and
nautical imagery (b) was also very frequent in Greek poetry and myth, but not
associated as such to the universe: as Pender (2000, pp.98-99) observes, in Sophocles’s
Ajax Odysseus professes to Athena: ‘sometimes | am struck out of my senses
[xméminypon] [...] But you arrive right in time [kopov 8° €prikeic], for in all matters,
both past and future ones, | am steered by your hand [of] kvBepvdpon yepi]” (vv.33-35).
Odysseus thus opposes his own condition of confusion to the divine direction of a
goddess, who knows when it is opportune to intervene and guide him. In the same vein,
in Aeschylus’s Agamemnon, the chorus describes the eponymous, unwise king as ‘not
rightly guiding the helm of [his] mind [008" &0 mpaniSwv oloxa vépwmv]® (v.802). Here
the nautical image of the helm consists of the same association of a mechanical act to a
psychological state, but it is used to symbolise (absent) self-control, not the external
control of a god. Euripides also uses the image of the helm in a dialogue between the

frenzied king Orestes and his closest friend Pylades: ‘I will take care of you [kndevcm

191 pender, 2000, pp.98-100.
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o’ &ym]’, Pylades promises when Orestes laments his own ‘frantic rage [oioTp®]’, so the
king finally accepts his support and calls him ‘helm of my course [oiag m0d0¢ pot]’
(Orestes, vv.790-795). The nautical image is, again, one of external, more lucid
direction of a frenzied mind. Plato himself, in the Critias,'% represents the gods as

directing, with benevolence, the minds of ancient humans:

[The gods] would not make physical violence to the bodies, just as shepherds
who lead their herds with blows, but they rather steered the course of the
animal from the stern, where it is best turned-about, and they laid hold of its
soul by persuasion according to their own thought, thus piloting every mortal

creature.

0V ompact copata Paldpuevol, kKabdmep TOWEVES KTV TANYT VEUOVTES, OAA]
| néAota eBoTpoPov (Hov, £k TpOUVNG dmevdhvovteg, olov ofot Tetdol yoyfig
€PamTOUEVOL KOTO TNV aOT®V dtdvolov, oVTmg dyovteg 10 Ovntov mav

gxvBépvav (109b-c, tr. Rowe, adapted).

In all these examples, the act of divine or human guidance of a soul is represented as a
benevolent, and better advised, steering of a helm to the best advantage of the guided
subjects. Brock points out that ‘although the basic notion of the helmsman would seem
to be one of control, [...] this is usually linked to notions of superior skill or wisdom’
(2013, p.56); we can observe, similarly, that in these examples it is the possession of a
mind unhindered by confusion or irrational drives that makes the guidance of the “pilot
of the soul’ valuable to, and desired by, the guided person. But there is more: as Plato
explicitly argues, this direction is not only one of skill, but also one of benevolence;
Athena with her protégé Odysseus, Pylades with his best friend Orestes, and the gods
with a race of mortals that deserve the privilege of persuasion (peitho) instead of brute
force (bia), represent cases in which the image of the helm is one of smooth,
unhindered, and not forceful guidance. The helm does not resist the hand of the skilled
pilot, just as the acceptance of a benevolent persuasion does not hinder the act of
guidance, and the benevolent act itself restrains from harsh measures. When associated
with emotional states, the image of a smooth, skilful, and benevolent guidance stands in
opposition to the harshness of both irrational psychological states and violent

behaviours.

192 Cf. Pender 2000, p.121.
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The combination of nautical images and emotional states in the Statesman, then,
IS not surprising. The original element is the attribution of emotional states to the
universe itself, so that divine guidance cannot be taken for granted (as in the Pre-
Socratics). The opposition of the two circular movements of the universe is represented
as a contrast between the skilful art of a pilot and the autonomous drives of a living
being, in perfect continuity with poetical images of human beings. The sudden lack of
an external direction, and the contrast with an opposite one, indeed trigger at first harsh

consequences:

as it turned upside-down and clashed with itself, urged on by the contrary
impulse both of the beginning and of the end, it produced a great tremor in

itself, which in turn brought about another destruction of all sorts of animals.

0 0¢& HETAOTPEPOUEVOS Kol CLUUPBAAL®Y, ApYTic TE KOl TEAEVTHC EvavTioy Opunv
opunOeic, celopOV TOADY &v £Vt TOIdYV AV o PBopdy MV TavToimV

anmnpydoato (273a, tr. Rowe, adapted).

The former anastrephein, turning backwards, of the universe, here becomes a dramatic
metastrephein, a turning upside-down which ensues terrible quakes and deaths; and the
metaballein, reversing, of the myth of Atreus now becomes a sumballein, a clashing
together of opposite physical impulses. Control leaves way to violence. Only after the
shock for the sudden lack of guidance, and for the impulses that clash in opposite

directions, does the universe find rest again, as when it was piloted by the god:

After this, when an adequate time had elapsed, it began to cease from tumults
and confusion and attained calm from its tremors, and set itself in order, into
the accustomed course that belongs to it, itself taking charge and control of the
things within it and itself, because it remembered so far as it could the teaching

of its craftsman and father.

petd 0 tadta mpoeABovtog ikavod ypdvov, BopuPwv te kol Topayfic HoN
TAVOLUEVOS KOl TV GEIGUDY YoANVNG EmAafBOpevog €l te TOV glwbita dpodoV
TOV €0VTOD KOTOKOGUOVUEVOS TiEL, EmpéAetoy Kol KpAtog Exwv avTog TAV £V
avT® T€ Kol EavtoD, TNV 10D dNpovpyod Kol TaTpOg ATOUVNHOVED®Y SdayV

eic dvvapuy (273a-b, tr. Rowe, adapted).

It takes time, the Stranger narrates, for the universe to resume the same orderly course

(dromon) as when it was piloted by the god; but it is nonetheless possible: tremendous
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disorders do ensue from the contrast of directed and autonomous guidance, but they are
not permanent. Just as the god had let go of the universe at the right moment (kairos),
now the universe can find the accustomed course after an adequate time (hikanos
chronos), remembering as best as it can what it was like. Again, the nautical imagery
overlaps with anthropomorphic terms, since the universe is a living creature endowed
with impulses (hormeis), and capable of responsible care (epimeleia), control (kratos),
and memory (mnémé). When the time is mature, the harsh effects brought about by the
cosmic desire fade away, and a new smooth order takes place, not through the external
command of the pilot, but through the ability of the universe to take charge and control
over itself, and to remember its former condition. The opposition of rational control and
violent impulses, traditionally expressed through the opposition of nautical direction
and frenzied confusion, finds here a middle ground in self-control through adequate

remembering.

The nautical imagery becomes prominent again when the Stranger goes back to
the god’s benevolent intervention to safeguard the life of the cosmos. In the absence of
the helmsman, cosmic forgetfulness (/éthé) increases, and disharmony (anarmostias)
gains control again, verging on utmost destruction (273c). It is in this context that

nautical images resurface:

It is for this reason that now the god who ordered it, seeing it at loss in dire
straits, and concerned that it should not, storm-tossed as it is, be broken apart in
confusion and sink into the boundless sea of dissimilarity, takes his position
again at its steering-oars, and having turned around what had become diseased
and been broken apart in the previous rotation, when it was left to itself, orders

it and by setting it straight renders it immortal and ageless.

o on kol ot fon Bedg 0 xoouncag avtodv, kabopdv €v amopioig dvro,
KNnooduevog tva un yepacOeic vmo tapoyfg dAvBeig €ic TOV THG AvolLoOTNTOG
dmepov dvro mOVTOV OV, TAAY EPedPOg aVTOD TAV TNOUM®V YryvOueVOS, T
vooncoavta Koi Avbévta &v Tf kb’ £avToOV TPOTEPQ TEPLOOW® GTPEWAS, KOGLET
1€ Kol Emavopbdv abdvatov avtov kol aynpov drepyaleton (273c-¢, tr. Rowe,

adapted).

The cosmic god is here pictured again as steering the cosmic helm, and the possible
destruction of the whole universe appears in the guise of an unbounded sea, in which

the storm-tossed cosmos can get lost. The divine intervention, then, aims to restore its
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round-about path (periodos), as the god turns the universe itself like a helm, and
prevents it from getting lost in dire straits (en aporiais),'®® i.e. in the absence of any
possible direction of travel (poreia), ultimately sinking and being destroyed. The focus
is here not on the conditions of possibility of the cosmic movement, but on those of its
impossibility: forgetfulness of what the original motion was like would not only restore
the former confused condition, but also dramatically destroy any homogeneity in the
cosmic movement itself. The real danger is not a clash between two opposite directions,
but an utmost lack of direction, aptly imagined as a sea with no limits. The purpose of

the nautical imagery, then, is threefold:

(a) expressing the presence of a skilful and benevolent controller;
(b) recalling the cosmic circularity akin to the turning of a helm;

(c) visualizing an absolute lack of direction (aporia).

In the sea-storm and unbound maritime expanse we do not see, simply, the opposition
between a wise and good direction and contrasting, confused impulses, as in traditional
poetry; we see the more troubling image of impulses which go in no direction, which
are unable to maintain a consistent course, and are at loss within a wholly confusing
space with no way out. The divine, benevolent, providential intervention is not

represented as an antidote to simple confusion, but to outright loss and destruction.

Here, then, the focus of the narration shifts, as the Stranger radically changes the
imagery chosen to represent cosmic movement. While, through the image of circularity,
we saw an opposition of motions subsumed under a single figure (schema), in the
nautical imagery we see both the contrast of a benevolent direction to autonomous
impulses, and the dramatic possibility of utmost loss of direction. The images of
circularity, although anthropomorphised, were physical, and made no reference to the
dangers of the loss of such motion, or to the providential nature of the external divine
guidance. Their focus was the unity of two opposed movements, together with the
condition of possibility of autonomous cosmic rotation (balance). The nautical images,
instead, are used to describe the role of the divine guide, in contrast with the desire for

autonomous motion, and the dangerous events that would ensue from such autonomy,

193 T diverge here in particular from Rowe’s (1995a) translation (‘in difficulties’), insofar as the clear
representation of a ship-like universe lost at sea demands a consistent translation of the term aporia. A-
poria is not simply a generic condition of difficulty, but a real lack of possible ways of travelling
(poreiai) or passages (poroi); it is the specific kind of difficulty a traveller would face when movement in
any direction is impossible, like a physical ‘strait’; it is what periodically hinders the cosmos from being
independent master (autokratora) of its own course (t&s hautou poreias, 274a). Cf. Theaet. 174c;
Xenophon, Anabasis, 5.6.10.
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were it not for the benevolent return of the guide. Here, the presence of a divine guide is
not justified simply by the argued impossibility for a material object to move itself
forever; it is justified also as an action of intentional care towards a living being in
danger. Only when the universe is in danger does the helmsman intervene; otherwise he
lets it go at the right moment. Even the single shared feature of the two images, the life
of the universe, diverges: first, it depicts the god as walking side by side to the cosmos,
and then as physically controlling it. Overall, the two images have two divergent
reasons within a single narration: on the one hand, to represent the conditions under
which the universe is able to preserve the same figure of motion; on the other hand, to
represent the benevolent intervention of an external guiding force, which grants the

conservation of such motion.

In this section, | have simply described the two images in their own right; but
their divergence demands explanation. The myth, as such, does not provide explicit
reasons for it, even if it makes clear that the two images belong to somewhat different
sub-narratives. The explanation is made all the more necessary because the myth itself
sets the universal motion as a model for human imitation (‘[humans] had to live their
lives through their own resources and take care for themselves, just like the cosmos as a
whole, which we imitate and follow for all time’, 274d), and as a tool to understand
statecraft itself. In the next two sections, therefore, 1 will analyse the relation between
the two divergent images of balanced circular movement and nautical guidance,
showing what their presence in a unified narration means for the philosophical stance of

the Statesman.

4.2. Clashing Cosmic Images: the Tension of Autonomy and Control

In this section, | will focus on the crucial elements within the divergent images of
cosmic motion in the myth of the Statesman: centred balance and peripheral steering. |
will show that these elements underscore the fundamental reasons for the divergence in
imagery, and relate to each other in a visual way, as alternative perspectives on the
perfect circularity of cosmic movement. While, as we have seen, the figure of cosmic
movement is one and the same, i.e. a circle, the Statesman also dramatizes a unique
contrast between two opposing directions of circularity; it originally depicts one
temporal cycle of two spatial circles. In the image of centred balance the focus on
autonomous cosmic movement prevails, while the nautical image of steering focuses

more on the motion directed from outside. In other words, the ability of the universe to
144



find balance is the condition of possibility of its autonomous preservation of the circular
figure (schema), while the benevolent intervention of an external helmsman is a reaction
to the impossibility of such preservation when certain factors (lack of memory, increase
of disorder, inability to replicate a similarity) do not allow it. I will show that both
images express a concern with the preservation of right measure, but in radically
opposite ways that express the paradoxical, inherently ambivalent, status of

philosophical autonomy and wisdom (phronésis).

Cosmic-centred balance has influential antecedents in both mythology and
philosophy. Even before the universe started being conceived as a series of concentric
spheres, the idea of the central space of the cosmos as locus of stability and a means to
directions, was deeply rooted in Greek culture. In a series of essays on the ancient
Greek organisation of space, Vernant (1985, pp.152-260) devotes extensive study to the
cosmic image of the centre; he observes that the traditional Hesiodic image of the
universe is one of vertical tri-partition, with the earth marking the middle-point between
heavens and underworld. In Hesiod’s description, the deepest region of the underworld,

Tartarus, is located

as far beneath the earth as heaven is above earth [...] For a brazen anvil falling
down from heaven nine nights and days would reach the earth upon the tenth:
and again, a brazen anvil falling from earth nine nights and days would reach

Tartarus upon the tenth.

16660V Evepd’ HIod yTic, 660V 0VPOVOG £6T A0 Yaing [...] &vvéa yap vOKTOg T
Kol fuato yOAkeog dkpmv ovpavdbey kotimv dekdtn k™ €¢ yoiav ikotto® évvéa
8 av voktog te kol fpata yéAkeog Gkpov &k yaing katiov dekdtn k&g

Taptapov ikot (Theogony, vw.720-725, tr. Evelyn-White).

Earth is thus located in the precise position of mathematical equidistance between the
superior and inferior limits of the universe, measured with the correspondence of times
and (significantly) weights; moreover, earth (the divine Gaia) is also described as ‘the
ever-sure seat of all [révtov £5oc doparéc aisi]’ (v.117, tr. Evelyn-White, adapted)®.
The Hesiodic image of the earth is one of fundamental, original stability, in the middle

of the universe, bringing forth and sustaining all life, and separating the blissful abodes

1% The Hesiodic passage on Gaia as ever-sure seat of the cosmos was demonstrably known to Plato, who
quotes it at Symp. 178b. The alternative reading ‘seat of all the immortals (wévtov £30g dopoieg aiel
abavatmv, v.117-118), not documented in Plato, is probably a late interpolation. Rather, Gaia is depicted
as the first goddess which brings forth and supports all life and natural objects (vv.126-139). In any case,
the earth occupies a central position in the universe also as the origin of all primordial life.
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of the immortals from the dark underworld where Titans and unforgivable sinners are
imprisoned. It is part of a polar image of the universe, where the opposite directions of
up and down, separated by the unshaken middle-ground, are constitutive aspects of the

cosmic order.1%

This image will change in the philosophical accounts of Anaximander and
Parmenides, who conceived the universe as a spherical body, but the cosmic centre
remains for them a locus of stability and power. Vernant (1985, pp.218-227) has
observed that Anaximander, as reported by Hippolytus, presented a cosmology in which
‘the earth is aloft, not dominated by anything; it remains in place because of the similar
distance from all points [of the celestial circumference]’ (t|v 8¢ yfjv sivon petémpov V1O
IMdevoc KpaTovpévny, pévovoav 8¢ d1d T opoiav mavtov drdotacty)’.®® Although
the language of this description could be a late interpolation,® it is faithful to
Anaximander’s clear conception and image: the earth is not ‘dominated’ by any other
body, but maintains its own position only through its own power, determined by its
equidistance from rest of the universe. While Thales before him had (seemingly) argued
that the earth is sustained by water,’®® Anaximander locates the earth alone in the
middle of everything (panta), and claims that its position is, in itself, sufficient to make
it stand stable. Earth requires no physical substrate or substance to preserve its place and
power; instead, it is purely dependent on geometrical*®® conditions that are inherent to
its very position: its autonomous force simply depends on the right place. A position of
power within the whole universe, originating from its centre, is also credited by
Parmenides to his steering goddess: ‘in the middle of those [celestial circles] the
goddess who steers all things governs all works of wretched childbirth and mixture’ (év
0¢ péomt oLtV daipwv 1 mavta kuPepval mhvt’ Epya otvyepoio TOKOL Kol PiElog

apyer).2% In this passage, Parmenides associates cosmic centrality,?®! steering, and

19 Vernant, 1985, p.206: ‘L’espace d’en haut est complétement différent de celui du milieu et de celui
d’en bas.’

19 Diels & Krantz 12A11 = Hippol. Haer. | 6, 3-5. Kahn, 1960, p.76.

197 Vernant (1985) supports the historical reliability of this language, observing that it agrees with a pre-
Socratic conception of the universe as a dynamic relation of different forces (kratoi) e.g. at Od. XXIIl, 46;
Xl, 597 (pp.221-222).

198 Kirk, Raven and Schofield 84-85. Historical development of pre-Socratic cosmologies: Kahn (1960).
199 Kahn (1960) distinguishes Anaximander’s geometrical rationalism from the later Ionians’ empiricism
and assimilates it to Pythagoreanism.

200 DK 22B12.3-4 (tr. adapted).

201 The interpretation of ‘in the centre’ as referring to the centre of the whole universe was established by
Diels, 1897, p.107, based on the testimony of Simplicius (Phys. 144.25), who probably had access to the
whole context (cf. Phys. 144.25 = DK 28A21). Simplicius explains that Parmenides’s goddess is the
universal cause of generation and has her abode in the middle of everything (en mesai panton
hidrumenen).
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governance over generation, making the central point of the cosmic sphere a locus of
divine power. Moreover, he represents Being itself, beyond the delusionary appearances
of a moving cosmos, as a perfect sphere, ‘evenly balanced in all directions starting from
its centre’ (ueccodPev icomaréc maviny).2% The centre, to Parmenides, is a locus of
pervasive power and equality that characterises the whole reality, both as it appears to
the senses and as it is in itself. The stable balance of reality and the generative
movement of the cosmos both depend on the central point of a cosmic/metaphysical
sphere.

While in Anaximander the locus is explicitly occupied by the earth,
Parmenides’s conception only refers to it as the origin of divine governance and
universal balance. In both authors, however, it is associated with power (kratos, arche),
and with equality (homoiotes, isotés) of distances and forces. Unlike in the Hesiodic
myth, this centre is not part of a vertical and polar figure, but of a circular one; the
centre is not such in comparison to upwards and downwards directions, but to the all-
encompassing points of a sphere; its position is one of equidistance from the whole
frame of reality, conceived as a uniform totality, and not from two opposite spaces with
uneven characters. The middle point is not located between up and down, but within a

spherical frame.

The image of cosmic balance has strong ethical and political connotations.
Vlastos and Vernant?® have shown that the structure of the polis and the democratic
language between the sixth and fifth century were characterised by the centre (meson)
as a space of equality and shared power under a common law: both to Anaximander and
Parmenides, the cosmic sphere is ‘a whole whose parts are all equal among themselves,
so that none can dominate any other’, and ‘absolute homogeneity means an internally
secure equilibrium’ (Vlastos 1947, p.162); equally, ‘what indeed characterises the space
of the city is that it appears organised around a centre’, i.e. ‘the domain of the common,
the public, the &uvov [what is shared]’ (Vernant 1985, pp.216-217; tr. mine). The shift
from a vertical, hierarchic image of the universe, to a circular, centred one, whereby

power depends on equality of forces in the cosmic body, is stunningly parallel to the

202 DK 28B8.44 (quoted by Plato at Soph. 244e). It is unclear whether Parmenides is speaking, in
materialistic terms, of the physical universe as it really is, beyond all impressions of the senses, or of a
metaphysical intellectual reality that only appears as a physical cosmos. Nonetheless, the image of a
spherical Being and the description of a spherical universe converge, since Parmenides’s theory of real
being and apparent nature are explained in dependence on the same epistemological principles.

203 Vlastos, 1947, pp.161-162; Vernant, 1985 pp.207-212. Cf. Lévécque and Vidal-Naquet (1964) on
political reforms and cosmology from Cleisthenes to Plato.
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democratic developments of the Greek polis. These associations, however significant
and corroborated by contextual evidence, remain nonetheless implicit in pre-Socratic
poets and philosophers alike. What Hesiod, Anaximander, and Parmenides present is a
developing theory of the cosmos, which is related to the development of political
thought and practices though consistent imagery; but they offer, as far as we know, no
explicit reflection on the convergence of cosmic and political images. The common
image of the cosmic and political space has thus been explained in anthropological
terms, as a change in mentality whereby categories of equality similarly influenced both
cosmology and politics. Plato, by contrast, deploys these spatial notions as images and
credits them with explicit ethical and political meanings; only in Plato’s dialogues, that
is to say, we find not a mere convergence of world-views, but a self-aware usage of

imagery to complement philosophical investigations.

As remarked by Vernant (1985, pp.236-237) and Pender (2013, p.50), we find a
crucial image of balance (isorropia), with ethical implications, in Plato’s Phaedo. Here,
as part of an eschatological myth of the post-mortem destinations of the souls, Socrates
describes to Simmias what the ‘form’ (idéav, 108d) of the earth is according to his
belief:

| am persuaded, then — he said — that firstly, if the earth is in the centre of the
heavens and rounded, it needs neither the air nor any other constraint such as
this in order not to fall, but that to hold it in place the equality of the heavens to
themselves on all sides and its own balance are sufficient; indeed, a balanced
object placed in the centre of something which is equal cannot incline either

more or less in any direction, but it will remain equally unswerving.

néneicpon totvov, 1 8 8¢, &y hg mpdTOV pév, &l EoTv &v pécm 1@ 0Vpavd
nEPIPEPTG 0V, UNOEV adTh Selv ufte Aépog mPdg 1O un meoeiv pfte dAAng
avarykng undepudg tolonng, GAAL ikoviy eivar adThv ioyew THvV OpoldTNTa T0D
oVpavod aTod £0VTA TAVTY Kol THS YHig avTic TV icoppomiav: icOppomov yap
mpdypa opoiov Tvog &v péom tefdv ody el pdiddov ovd’ frTov oVdaNdGE

KAMOfvar, opoimg & €xov axhveg pevel (Phaed. 108e-109a, tr. based on Reale).

Socrates’s image of the earth within the universe is one of self-sufficiency based on

equality: the earth, evenly ‘rounded (mepipepnc)’,2% is located ‘in the centre (v péow)’

204 The term peripherés, in this context, could also mean ‘evenly surrounded’. Socrates is describing not

only the form of the earth, but its position in relation to the heavens. I choose the translation ‘rounded’

because Socrates has just said he was going to tell Simmias what the earth itself is like, and because its
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of the heavens, in a position of equidistance that grants it ‘balance (icoppomiav)’,
equipoise, literally the equality (isotes) of inclinations (rhopai). The heavens themselves
are equal in all parts, i.e. homogenous, and are part of the complex cosmic equality that
grants earth its own stability. Socrates also polemically contrasts his image with those
pre-Socratic theories, like Anaximenes’s and Anaxagoras’s, which posited a physical
substrate to support the earth.2%® He rather claims that no constraining physical necessity
(ananke) is required to hold fast (ischein) and keep it in its place; it does not require
(dein) a material element such as air or water, but the sufficient, adequate (ikanén)

condition of its stability is its homogeneous position (and shape).

As Socrates had said earlier in this dialogue, he is not satisfied with
Anaxagoras’s materialistic philosophy, since it does not teach ‘the cause and the
necessity (tnv aitiav kol v avdyknv)’ of the earth’s position, nor, ‘if he said the earth
was in the centre (év péow)’, why it is ‘best (Guewov) for it to be in the centre (év
néow)’ (97e-98a).2% Socrates here criticises a certain kind of materialistic philosophy,
because it does not include an ethical concern for the best, i.e. a non-physical principle
for the position of material bodies. This concern is also dramatically existential for him,
since he compares this explanation to his own position in a cell, condemned to death for
impiety: describing nerves and bones as they sit on the cell’s bed, air and hearing as
they are the material conditions of a philosophical conversation, is not enough to
explain why Socrates has been condemned and has accepted this outcome (98c-99a);
similarly, he requires a teleological explanation concerning the reasons why the

universe is ordered in the way it is. But philosophers like Anaxagoras

do not search for the power which causes things to be now placed as it is best
for them to be placed, nor do they think it has any divine power, but they think
they can find a new Atlas more powerful and more immortal than this, and
more capable to hold everything together, and in truth they do not think that
what is good and right binds and holds together all things.

v 82 10D M¢ 016V Te PEATIOoTA ATa TEOFVOL dOvopuy oBTm VIV keichat, TadTnV
obte {ntodotv ovte Tvd olovtan doapoviav ioydv Exetv, GALAL 1yodVTOL TOVTOL

Athavta &v mote ioyvpodtepov kol dbavatdTepov Kol paAAov  dmavto

position is already sufficiently described by the words ‘in the middle of the heavens’, so that ‘surrounded’
would be pleonastic.
205 Socrates makes explicit mention of Anaxagoras at 97b-c. At 99b-c he alludes to the cosmologies of
Empedocles, Anaximenes, Anaxagoras, and Demaocritus, all of which ground the earth on some material
element (cf. Aristotle, De Caelo, Il 13, 294b-2953).
208 Reale (2000) identifies this passage as an allusion to Anaximander’s cosmology (p.128, n.104).
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ocuvéyovta E€evpely, kol ¢ AANOMG 10 dyabov Kol 0oV GLUVOETV Kal GuVEXEV

ovo&v ofovton (Phaed. 99c, tr. based on Reale).

We find here the reasons of Socrates’s cosmic image: he wants to describe a cosmic
power (ischun) that is capable to hold fast (ischein) with sufficient strength the cosmic
order, not just in a mutual relation of forces where one binds the other, but in a
harmonious totality whereby things are held and bound together.?’” To agathon kai
deon, the good and right, or the good and needful, is the power that Socrates describes
as binding together (sun-dein) the order of things.?% If the earth is stable and has self-
control, it is because it occupies the right position; there is no need for a stronger power
to hold it, or the heavens, like the Titan Atlas did in traditional mythology. The earth,
within a cosmic homogeneous order, is self-sustained; its power depends not on another
substance, but simply on the correct, adequate location within a frame of cosmic
equality. In Socrates’s myth, then, equality of forces is genuinely mightier than Atlas,
because it is not an external constraint, but an inherent capacity of self-sustenance and
self-grounding, which requires only a correct position. Vernant is right in observing
that the earth is self-sustaining because, balanced at equal distance from everything, it
does not need any material constraint (pp.213-214); but we must notice that only in
Plato’s dramatic representation the right position becomes an ethical model.?*® The
cosmic image becomes in Plato a model for the search of a precise position that allows
stability, conceived as an ethical good. His preference for an image similar to
Anaximander’s or Parmenides’s is justified by a concern for a cosmic explanation that
can also, under different conditions, serve as an ethical model for existential choices.
Such as the earth’s position ‘in the centre’, Socrates’s position in a cell, waiting to die,
is the material outcome of an immaterial principle with ethical significance, a
philosophical autonomy which holds fast to an ethical position (‘Because, by the dog, |
think these bones and sinews of mine would have been in Megara or Boeotia a long
time ago, carried (pepopeva) by an opinion of what was best (Beitictov), if I had not

judged that it was more just and beautiful (dwcodtepov [...] kai kdAiiov), rather than to

207 pender (2013) observes that the imagery of balance extends homogeneously from the cosmic order to
afterlife punishments themselves, since the terrific flowing and counter-flowing of infernal rivers ‘are set
in reciprocal balance’ and ‘rhythmic regularity’, following ‘the same order and balance’ and ‘the same
principles of order as the earth as a whole’ (p.50 = Phaed. 111d-113c).
208 Cf, Pender 2013, pp.56-58 on intertextuality with Resp. 616b1-c5 (cosmic axis as bond of heaven) and
Phaed. 112b3 and Tim. 40b8-c1 (rotation of the earth around its axis, previously studied by Burnet).
209 While Plato is the first explicitly to turn cosmological accounts into ethical images, pre-Socratic
theories conceived the cosmos also as an ethical order, based on a universal law of Justice (Diké) holding
things in their rightful place (Vlastos, 1947; cf. Napolitano Valditara, 2009, p.5; Long, 2009, p.109). The
difference between Plato and earlier cosmologists consists in his explicit indications that he is crafting
myths and images, thus inviting self-aware philosophical reflection on their validity as expressive tools.
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escape and run away, to sustain (bméyewv) any penalty inflicted by the city’, 99a). The
image of cosmic balance, then, in Plato assumes explicit ethical tones of self-regulation,
unwavering stability, and just ethical positions, exemplified both by the earth standing

stable in the centre of the heavens, and by Socrates sitting calmly in his cell.

Plato uses the same image, for similar purposes, in the Statesman, but expands it
to the whole universe. Here it is the cosmos that, let loose ‘at the right moment (katd
Kopov)’, is able to proceed on its own for thousands of thousands of years, thanks to its
most balanced (icoppormdtatov) movement. It is this ability that allows it ‘to be
independent master of its own course (aOToKpdTOpa EIVOL THC AWTOD TOopsiag)’ (274a)
and for the creatures that are part of it ‘to take care of themselves by themselves, just
like the cosmos as a whole (tnv émpuéielay avTOLE aVT®OV Eyev Kobdmep OAog O
Koouog)’ (274d). The focus is, once again, on self-regulation and autonomy: just like
the earth in the Phaedo had no Atlas to rely upon nor external constraints to hold it fast,
but depended on its own right position, so the cosmos in the Statesman, periodically
deprived of its divine controller, depends on its own balance to keep moving and living.
Even more explicitly than in the Phaedo, the insistence on the prefix/pronoun auto
makes the image of cosmic balance an explicit instance of autonomy, independent self-
regulation, and care over oneself. The myth of the Statesman, in a sense, seems to
dramatize the absence of ‘a mightier Atlas’ who supports the heavens, making it the
periodical absence of the universe’s cosmic guide. Without an external, more powerful
force to move it, the universe needs to find balance on the right point, the ‘smallest foot
(pkpotdrov [...] m0d0c)’ that can support its whole ‘greatest (uéyiotov)’ mass (270a).
The cosmos needs to find the force to support itself by itself, and can do so only through

a correct, harmonious position.

The Stranger does not describe the spatial location of this small point of balance,
but it seems reasonable to locate it in the very middle point of the heavenly spheres. We
have seen that, in Greek philosophical thought, the notion of cosmic balance is
explicitly linked to the existence of a middle point; and the Phaedo explicitly portrays
the mutual position of the earth in the centre and of the heavens that surround it. The
myth of the Statesman requires, perhaps intentionally on Plato’s part, a hermeneutic
effort to imagine where the point of perfect balance is; but it is beyond doubt that, in
Plato’s various descriptions (like in Parmenides’s), circular and spherical bodies find
their equipoise in their centre. We can find different examples of centred equipoise: at

Resp. 436d-e, Plato represents spinning-tops as standing still on one point, revolving
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around their own axis: they can be said to be at the same time still and moving, because
they are fixed under the respect of the ‘straight line (g00V)’ of their axis, without
inclination, but they rotate under the respect of their ‘circumference (mepupepec)’. A
spinning top keeps moving in circles in the same place, because it maintains its balance
at the straight line that passes through its centre (i.e. its axis). At Leg. 893c, Plato
describes, in similar terms, circular bodies as apt images for the soul, and in particular

the cosmic one (principle of its movement):

those things that possess the power of standing in the centre move in one
location, as when the circumference of circles, which are said to stand still,

revolves.

0 TNV TOV £0TOTOV &v pécm AapPdvovto dvvauy [...] &v évi kweiobat,
Kabanep M 1OV £otdvar Aeyouévmv KOKAmV otpépetar mepipopd (tr. Burnet,

adapted).

It is clear that, when Plato imagines bodies characterised by circular movement, the
standing point of their stability is inevitably in their centre; so when we are to
understand where the pivot of the universe is, it is inevitable to imagine it as its very
centre. As the circumference revolves, the central point, through which its axis passes,
remains still; analogously, as the greatest cosmic sphere revolves, its centre remains
unchanged, thus granting the continuity of movement. The self-moving cosmos does not
stand upon any external surface (it is, in fact, everything there is, without any other
external body), but it stands upon the very core of its all-encompassing body. Delicate
as it is, the balancing of a macroscopic spherical body on its microscopic centre
constitutes a perfect visual example of the measured and precise accuracy, holding

together opposite qualities, which Plato names metrion.?

210 | am grateful to Dr Jamie Dow for an enlightening conversation about the phenomenon of balance in
revolving bodies. In the Republic (436d-e), the balance of a spinning-top is used by Socrates to indicate
the inseparable coexistence of two opposite conditions in one and the same object and at the same time, in
analogy with the experience of psychological conflict. In the Laws (X.893c-d), the balanced rotation of
circular bodies is used by the Athenian Stranger in the same way, but with further emphasis on the fact
that larger and smaller circumferences within the same object possess proportionally different velocities,
despite the fact that only a single impulse of motion has been communicated to all of them. This
phenomenon is thus an eminent example among those that trigger the philosophical thaumazein, because
the same event can and in fact needs to be described, even geometrically, in opposite ways at the same
time (cf. Chapter 3). As Dr Dow remarked, the puzzlement is enhanced by the fact that, unlike in the case
of bodies that stand still while only some of their parts move, in a spinning body the regular movement of
the whole is necessary for the stability of the axis and vice-versa. Here opposites are not only predicated
of the same thing but physically imply each other; the coexistence of two opposite descriptions is thus not
a mere sophistic trick but a very cogent necessity of geometrical formalisation.
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This imagery of balance is not limited to spatial considerations of stable
movements, but also extends to temporal concerns of timing, thus marking a crucial
difference from the myth of the Phaedo. While in the Phaedo the earth is represented as
balanced as such, inherently without need for an external constraining power, the
universe in the Statesman is not. The introduction, unique to this myth, of a periodical
dependence on an external divinity draws attention to a temporal aspect. There is not
only a right position for the universe to preserve its movement, but also a right time
when it can be left alone. The letting loose of the universe is a passive condition on
which it has no direct control, since it depends on the external divinity, but it is not
arbitrary: it happens kata kairon (270a), according to the moment when it is opportune
to let it go. The Stranger takes up this idea again at 272d-e: when the time (chronos) of
all the mutations brought about the divine intervention is complete (eteledthe), i.e when
the conditions inside the universe are mature (each earthly soul having repeatedly
reincarnated), the divine steersman retires to his observation post and let the universe
unfold on its own. After a moment of confusion and catastrophes, the universe is able to
maintain a regular movement when the time is adequate (ikanou chronou; 273a); and
exactly when the time of its autonomy is complete (teleutontos [...] tou chronou; 273d),
when it risks to bring about definitive destruction, the steersman resumes his position
and saves it from sinking into a sea of confusion. The universe is then portrayed as not
fully autonomous, or rather not autonomous as such, but in dependence of external
guidance, because its movement varies in different moments. The cosmic autonomy is,

we may say, temporally conditional.

The narrative focus on this temporal element marks the shift of imagery from
balance to steering: it is the description of a steering god that coincides with the
Stranger’s narration of different times of divine intervention and cosmic autonomy.
While the image of balance only included a cursory, obscure remark on the god letting
the universe go at the right moment, the image of the steersman is part of a narration
that describes explicitly the different times when the god intervenes or withdraws. First,
he withdraws when a temporal cycle of incarnations is mature; then, the universe needs
to reach the adequate time for a movement devoid of catastrophes; and finally, its
movement risks to go out of control and it is opportune for the steersman to come back
again. This association of right moments of intervention with nautical imagery is not
casual, but it is based on a cultural association of the skilful art of a pilot and the ability

to discern the precise moments for a successful voyage. We have seen that, in
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Sophocles, the metaphor of Athena guiding the mind of Odysseus depended on her skill
to know exactly the right time when her intervention was needed: ‘But you arrive right
in time (kapov &” €pnkeig), for in all matters, both past and future ones, | am steered by
your hand (o] xvBepvadpar yepi)’ (vv.34-35). This association seems to originate from
the difficulty of maritime voyages, which are dependent on the external conditions of
the sea and of the climate, in turn depending on the particular time of the year when the
pilot decides to set sail. We find an explicit advice about this difficulty, which requires

the knowledge of kairos, in Hesiod’s Works and Days:

You yourself wait until the season for sailing is come, and then haul your swift
ship down to the sea [...] But you, Perses, remember all works in their season
but sailing especially [...] I will show you the measures of the loud-roaring sea
[...] I will tell you the mind of Zeus who holds the aegis; for the Muses have
taught me to sing in marvellous song. Fifty days after the solstice, when the
season of wearisome heat is come to an end, is the right time for mortals to go

sailing. Then you will not wreck your ship, nor will the sea destroy the sailors.

avTog & poiov pipveww mhodov, gicokev EMON kol tOTE vijoo Oonv dAad’
Elcépev [...] Tovm &, o TIépom, Epywv pepvnuévog stvon Mpoimv Tévtov, Tept
VOLTIAMNG 0¢ paAota [...] 0ei&m o1 ol pétpa moAveroicfolo Bardoong |[...]
O¢ épém Znvog voov aiyldoyolo® Modoat yap o &€didatav abécpartov Huvov
aeidev. MUoto TEVTAKOVTO LETO TPOTAG MeAiol0, €¢ téhog EABGVTOC Oépeog
KOpotddeog dpng, wpoaioc wédetal Ovntoic TAdoc obte ke vijo kKawd&oug oVt

avopag amogbeicele OdAacoa (Vv.630-666, tr. Evelyn-White, adapted).

Hesiod’s advice to his brother Perses is clear: the sea is dangerous to mortals, but
shipwrecks can be avoided through attention and memory of the right seasons (horai),
the opportune (horaios) time for sailing, which depends on basic astronomical and
geographical knowledge, here expressed as the measures (metra) of the sea and as the
mind (noos) of the sky god Zeus.?!* The poet is here using the sea as an example for a
general attention to due measure and right timing. Indeed, this advice on nautical skill,
about which the poet admits his inexperience, ultimately leads to a universal maxim on

kairos which became traditional in Greek culture:

211 In this poem, the problem of dealing with shifting circumstances is ultimately framed as the problem
of understanding the divine will of Zeus, which is an instance of cosmic justice (the ‘true judgements
which are of Zeus and are the noblest [dikng, ai T ék Awg giow dpiotan]’, v.36, tr. Evelyn-White,
adapted).
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Observe due measures: and the right time is most noble in all things

pétpa. puAdooecbar kapog 6 éml maow dpiotog (v.694, t. Evelyn-White,

adapted).

Hesiod uses the image of nautical skill to represent a universal criterion of action:
metron and kairos, which should direct to success all actions (ergon panton; pasin). His
poem indeed also includes examples from farming, which depends on the correct
seasons (vv.381-640), and religious piety, which depends on traditional days of
celebration (vv.765-828). Works and Days, above all, is a set of didactic examples used
to show (deiknunai) that there are specific moments (days or seasons) for all human
works (like farming, sailing, or venerating the gods); it is an exhortation to the art of
kairos. The nautical image provides a perfectly vivid example of such art, which not

only achieves success but also avoids deathly dangers.

Employing a nautical image for the conditions of cosmic movement, Plato relies
heavily on this cultural background. The action of the divine steersman, like the
Sophoclean Athena’s and the Hesiodic sailor’s, is first of all a kairotic action, a skill of
identifying the opportune conditions and moments that can direct a voyage (real or
metaphorical) to success, and avoid confusion and destruction. The act of steering
(strephein) is chosen by Plato not only because it reflects the circular movement of the
heavens, but also because it represents, in the figure of a steersman, the ability to
understand right measure and act accordingly. It is not, however, a permanent feature of
the universe, like Parmenides’s steering goddess who sits at the centre of all things; but

it is an external power that intervenes only periodically and from outside.

External divine intervention strongly diverges from the image of a divinity that
always moves in circles, since it portrays the god as capable of abandoning and coming
back to the universe. Here, the analogy between a steersman and a power moving purely
in circles breaks down, because the steersman can always step back from the helm or
return to it, when the kairos requires it. Similarly, the image of an all-encompassing
cosmos is at odds with the representation of an external space in which it may founder
and lose its internal movement (i.e. its life). The two moments of the myth, despite their
narrative unity, stand in a relation of disanalogy, insofar as they represent incompatible

images of the cosmos and of its guiding principle.
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4.3. Cognitive Cosmic Images: a Delicate Philosophical Freedom

The clash of imagery is necessary for the cognitive efficacy of the mythical account.
The power of strephein, precisely because it is one that mainly observes the conditions
of the universe from outside, and intervenes only when time is mature, is radically
peripheral and circumstantial. It is neither an immanent power of the universe,
focalised in its centre, nor a force that constantly acts on the universe from within.
Rather, it is a transcendent force, acting on its circumference like a steersman would act
on a helm, and only when it is opportune to do so. Similarly, the introduction of a
possible deathly danger at sea, with the risk that the universe be storm-tossed like a
ship, forever losing its course (poreias) and sinking, diverges from the visual image of
the cosmos as a circular body, which could eventually lose its balanced movement, but
certainly not sink in an external space. In order to introduce the theme of kairos, the
Stranger must imagine that the unchanging perfection of a self-identical movement can
change and let go, and that the all-encompassing universe lies within an external space,

which threatens its autonomy and makes it conditional.

Ultimately, the two images that Plato chooses for the single figure (schema) of
celestial movement are radically opposite, both visually and conceptually. Visually, we
are first presented with an image of balance, whereby the ultimate condition of circular
movement is a stability around a central pivot or axis; but afterwards, we are presented
with a divine force which turns around the universe from outside, like a helm.
Conceptually, we are first led to think of the conditions that allow a self-moving
spherical body to maintain its motion; these are a matter of equipoise on a cosmic
centre; but later, we are led to think of the timely action of a steersman, who always acts
only in dependence of a criterion of correct timing. The two images, in this sense,
represent different enactments of the right measure (fitting, opportune, and appropriate)
defined in the middle of the Statesman (284a-285c). However, they do so in radically
opposite ways. First of all, one image is spatial, while the other introduces a concern for
temporal action. Moreover, in terms of visualisation, the second image introduces the
features, incompatible with the first, of a sea external to the universe and of a divine
movement that steps back from its circular guidance. Finally, the combination of these
images entails a shift of attention from the centre to the periphery, from a movement
that only requires a stable central point, to one that depends on the peripheral action of

an external power.
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In agreement with these incompatible shifts of focus, the conceptual
implications of the two images are radically opposite. On the one hand, we have the
condition of a self-directed right measure, a dominion of the living universe over itself
through its stability on an internal point of itself. The universe, when it moves on its
own, requires a status of internal perfect equipoise between its whole macroscopic body
and the microscopic foot/pivot on which it can stand. Its movement is fully a matter of
internal harmony. On the other hand, we have the possibility of radical destruction,
which calls for an external measured direction, not concerned at all with the point of
balance itself, but with preserving the orderly movement of the cosmic body as a whole,
which could get lost in an external unlimited space. This order is not grounded on the
internal harmony between big and small, but on the external imposition of a figure of

movement.

The two images of right measure, overall, are not only divergent but clashing, as

they portray irreducible and incompatible events or features:

() movements in one direction and in the opposite;

(b) spatial right position and temporal right moment;

(c) eternally identical divine movement and withdrawal from the helm;

(d) internal movement and external forces.
Since the two images are part of a narration, where they succeed one another in time,
their different features do not seem to clash strongly; the myth does not employ two
radically opposite images to describe one and the same object, as if the universe were at
the same time self-moving and controlled. The two opposite movements (a) and the
right measure in space or time (b) are in fact simply distinguished. They only clash
physically, as the Stranger represents the universe clashing (sumballon, 273a) with itself
when the controlled movement is overturned. The opposition of controlled and
autonomous movements is so radical that it directly destabilises the cosmic order,
causing various catastrophes. But the properly metaphorical clash is a convergence of
the disanalogous features (c) and (d): the disanalogy between a spinning, all-
compassing body, and a ship-like object that can founder in an external sea cannot be
reconciled; nor can the perfectly circular movement of the god, and its kairotic moving

back and forth, abandoning or returning to the cosmic helm.?!2 This clash produces a

212 This movement back and forth could itself be pictured as circular, insofar as it is cyclical. Even so, it
could not be equal to an unchanging sunkuklein, revolving together alongside the cosmos, but should
include a moment of rupture; and it could not explain the physical taking hold or letting go of the bodily
cosmos, either. The two depictions of the god inevitably clash, thus originating a metaphorical meaning.
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conceptual space where two opposite instances converge, i.e. where the independence of
the cosmic movement can be shown as dependent on an external power. The universe at
the same time needs to find its own inner right measure to be autonomous, and can find
it through an external, timely action, which is incompatibly directive. Conceptually, the

clash of imagery is one between:

(e) freedom (as autonomy) and control (as guidance).
Between these two incompatible images, we find a conceptual space where the cosmos,
in its independence, replicates the figure of its former dependence. Through its
‘memory’, i.e. through its ability to preserve and re-enact the past, it can move in
perfect circularity without either relying on a god, or dispersing its motion in an

unlimited space.

Schuhl (1968) has correctly identified the ongoing cosmic dependence within its
balance, envisaging the universe as a kind of spherical spindle suspended to a string.
This mechanism, available in Plato’s time, might have influenced many of his cosmic

representations, but the one in the Statesman in particular:

the machine revolves, the string to which it is suspended is twisted; when the
artisan [who was spinning it] steps aside, the string, quite naturally, tends to
untwist; at first, the movement continues without interruption, and then, after a
moment of turmoil, when the two impulses oppose each other (272e-273a), ‘its
allotted and innate desire turned it back again in the opposite direction’ (p.84,

tr. mine).

As an external hand spins this mechanism in one direction, the string keeps twisting
until, once the controlling hand stops moving it, it finally untwists in the opposite
direction, and lets the mechanism turn on its own thanks to the accumulated tension on
its axis. Since untwisting cannot exist without previous twisting, the autonomous
movement of this mechanism would not be possible without the external, opposite
impulse. This image is in fact a perfect analogy for the idea of a cosmic ‘memory’,
which can incorporate and preserve the impulse of the god. The scholar justifies his
appeal to this physical model, noticing that the Stranger explicitly appeals to images in
order to visualise abstract, invisible realities (285e-286a); he compares this mechanism
to the universe in the Republic, represented as a spherical spindle used by the Fates to

weave mortal destinies (616¢); and he also observes that the torsion (strephein)?*® of the

213 Cf, 272e, 2734, 273e.
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cosmos is physically the same as the wool-strings’ torsion later described in this
dialogue (streptikon, 282d).

To some extent these justifications are textually weak, since they rely on
elements that, in this dialogue, are not described or even alluded to. In a way, Schuhl
forces the textual evidence, imagining a mechanical model that Plato might have had in
mind, and bracketing the description of the living cosmos. Nonetheless, it is true that the
Stranger is also representing the universe as an artefact, periodically subject to an
external force in a mechanical way, and periodically reacting thanks to its own inner
drive. While there is no textual evidence for the twisted string, such an image provides a
valid mechanical analogy for the dynamic of action-reaction here described. Migliori,
who criticises the excessive one-sidedness of Schuhl’s reading, nonetheless admits that
it is very likely that Plato had in mind a machine or a sort of spinning-top in picturing
the universe in this way.?* Indeed, the Stranger combines images of conscious life and
artificial dynamism. We can therefore reconnect Schuhl’s mechanical image,
undoubtedly too limited, to the dynamic of living freedom and mechanical control
expressed by the two clashing images of balance and steering. If, under the power of an
external steering hand, the universe is passively twisted, it is the ‘tension’ accumulated
in its centre (Schuhl’s string) that allows it to replicate on its own the very same figure

of motion. Cosmic balance is actually a tension of two opposite drives.

This dynamic is cognitively productive, because it establishes a clash or a
tension between opposite, incompatible ideas. It does not merely illustrate a set of
similarities, but it demands that the recipients autonomously recognise its philosophical
implications: autonomous movement is the result of a process, temporally and spatially
conditioned. Independence is not independent. As a physical and living body, the
universe opposes to the directing god its own fated tension and innate desire (epithumia,
272¢e). The circular motion imposed from outside does act on the cosmic body as on a
mechanism, but it clashes with the universe’s living impulse, creating a tension which is
resolved, at the right time, when the universe is let go. To correct Schuhl’s one-sided
image, what we see in the myth is not a mechanism attached to a string; it is rather a
clash of peripheral and central forces, one directing the universe from outside and

communicating to it, mechanically, a circular figure of motion, and the other unfolding

214 Migliori (1996): ‘The fact that Plato, anyway, might have written [this passage] having a machine, or a
sort of spinning-top, in his mind is even likely’ (p.322 n.31, tr. mine). Cf. Brisson, 1995, pp.356-357.
While Migliori judges this comparison irrelevant to any demonstration, the mechanical dynamics studies
by Schuhl highlight a crucial educational process: the correct transference (at the right time) and
acquisition (through tense axial balance) of a wise intellectual movement.
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in the contrary direction, but replicating perfectly the same figure because it equilibrates
the forces of its macroscopic revolving mass in its stable microscopic centre. The
universe thus incorporates the external control, and makes it its own. What we see, in a
sense, is a transfer of force from the circumference to the centre, and a transfer of power
and authority from the controller to his subject. This transfer of power is visualised both
as a mechanical process and as a living exchange of authority and control. The divine
control is not control for its own sake, but it is directed to the autonomous movement of
the universe; on its part, the universe needs to preserve that motion, i.e. to preserve the
tension between the received impulse and its own contrasting drive. As the tension
physically declines, ‘forgetfulness’ increases because the replication of movement
becomes impossible, and the god needs to intervene again. The movement through
tension is therefore also dangerous, because the tension can fade away and, in absence
of all strings and constraints, it needs to be restored from outside to prevent its utmost

loss.

Only if we recognise this clash or tension, visually expressed as a dynamic of
peripheral steering and central balance, the full meaning of this imagery emerges. The
possibility of maintaining the right movement, of autonomously enacting right measure,
is conditional; it depends on the ability to maintain two opposite drives at the same
time. Hegel, as an insightful if not always impartial Platonic interpreter, correctly
commented that to Plato rationality is essentially characterised by the ability to ‘sustain
within itself the Contradiction [or: the Opposite] (den Gegensatz in sich ertragen)’, i.e.
to accept that contradiction is constitutive of itself.?!® Rational freedom from constraints
depends on its own constraining conditions. Correct external control is directed only at
internal self-control. Accordingly, the Stranger does not portray either balance or
guidance as an immediate, natural given, and does not underplay the clash between
them. Rather, he shows that the cosmic right movement does not depend exclusively on
an objective criterion, on a correct figure of movement that is always available and can
be imposed by all means. He shows, instead, that there is a problematic and even
dangerous possibility for the cosmos to find its own right position. The cosmic

movement is an action that requires attentive care (epimeleia) and practical wisdom

215 G. W. F. Hegel, GPh XIV. Plato, p.240 (211); quoted in Cicero (1998), pp.216-217, n.47 (translation
mine). Notice that Hegel is referring here to the role of contradiction in Plato’s Philebus, but his comment
is meant as a general interpretation of Plato’s philosophy. Hegel’s idealistic reading, nonetheless, must be
moderated in one respect: the measured convergence of contradictory impulses is not, in Plato,
exclusively an immanent property of reality but it also depends on the actions of an external divinity. The
cosmos cannot find its own right measure simply thanks to its own internal dynamics, but it needs to
imitate or be directed by an external divine principle.
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(phronesis), and an autonomy that depends on an inherent tension. Cosmic freedom is
not a given to be taken for granted; rather, it is part of a cycle of emerging and subsiding
right conditions, fleeting right moments. The preservation of the circular motion is thus
a conditional possibility, not an unchanging rule. This is the original philosophical
message of this myth: even within the figure of circular motion, the most perfect rule of
eternal self-equality, there is an element of opposition, which is the necessary condition
for fully autonomous self-equality and self-regulation. Originally elaborating existing
imagery of cosmic balance and guidance, Plato creates a wholly-new model for the
paradoxical concept of an acquired autonomy, a difficult self-regulation that can be
communicated from outside and needs attentive wisdom to be maintained. His usage of
imagery communicates, with cognitive efficacy, the delicate status of philosophical

freedom.

Conclusion

This analysis of the Stranger’s usage of cosmic imagery in the Statesman demonstrates
that it produces a clash of apparently mutually exclusive ideas, whose cognitive value
lies in the triggering of autonomous intellectual responses in the recipients. The
Stranger resorts to two images, balanced circularity and steering, to represent a single
circular figure (oyfjua) of cosmic movement. Both images are associated with right
measure, either as spatial equipoise or timely intervention; but they also communicate
radically opposed and incompatible ideas. On the one hand, then, the mythical figure
displays a conceptual unity, as it represents one and the same cosmic condition (wé6og),
dependent on right measure. But on the other hand this condition is radically
problematized by a set of conceptual contrasts inherent to the notion of right measure,
and represented through opposite images. This contrast makes the myth puzzling, in
accordance with its function as paidia, thus demanding the interpreter’s cognitive

engagement.

I have shown that the Stranger avails himself of images of balanced circularity
and steering, in two different moments of his narration. Balanced circularity constitutes
for him a way to subsume the image of polar reversals, such as the inversion of
heavenly motions, under a univocal image of orderly movement. Cosmic steering,
differently, represents circular motion as a matter of external direction. With reference
to pre-Socratic philosophy and poetry, | have shown that the conceptual and ethical

implications of these two images are opposite. In the former case, we find an image of
161



stable and powerful self-control, grounded on pre-Socratic notions of the organisation
of cosmic space around a steady centre. In the latter, we find an image of expert and
benevolent external control, grounded on pre-Socratic notions of timely response to
danger and confusion. Based on these opposite implications, | have argued that the myth
communicates a set of clashing notions: (a) divergent movements that come to a
physical clash; (b) spatial against temporal instantiations of right measure; (c) eternally
identical divine movement against periodical divine withdrawal; and (d) internal cosmic
movement against external forces acting upon it. The fundamental common trait of all
these clashes is a contrast between (e) freedom (as autonomous independence) and

control (as heteronomous dependence).

The mythical paidia, thus, embeds a conceptual clash within a unified narration.
In this way, it produces a novel and puzzling philosophical notion: independence is
dependent on conditions of measured control. Self-regulation, by definition, is at the
same time an act of submission to and of control oneself. It is not an immediate given,
but the result of a process of inner harmonisation of divergent drives. As the cosmos, in
its independence, replicates the figure of its former dependence, so autonomy needs to
be acquired. Wisdom (@pévnoig) and care (émpérein) of oneself consist in the
preservation of such a delicate tension. In his composition, Plato does not resort to
explicit arguments, precisely in order to preserve the puzzling ambivalence of this
notion. Instead of presenting a definitive ethical criterion, or a set of formal
determinations, he produces the conditions whereby the recipients of his myth are
demanded, even forced, to discover and recognise the point of balance on their own. He
has thus ensured that the interpreters’ mind needs to find a way to orientate itself amidst
divergent ideas or be irrevocably at a loss. The cognitive value of his playful and
puzzling myth ultimately consists precisely in triggering an autonomous and self-

orienting intellectual response to the delicate ambivalence of self-direction.

162



Chapter 5 — Models of Leadership of Minds: Leading to Balance

Do you believe that the constitutions of cities are born
out of an oak or a rock, rather than from the citizens’
dispositions [éthon], which, so to speak, tip the scales
[rhepsanta] and drag the rest after them? (Resp. 544d7-
e2).

Introduction

This chapter examines the Statesman in order to illuminate the notion of leadership of
minds. My interpretation of this dialogue takes into account its scene as much as its
contents, in the persuasion that the dialogue form further illuminates the arguments. |
will argue that this dialogue presents a guidance of human minds directed at enabling
autonomous psychological (cognitive and emotional) balance in the guided subjects. |
will observe that Plato presents the same form of guidance as beneficial to both
individual minds and political communities. To support this claim, I will outline the
common trait that Plato identifies between individual education and political leadership:
the production of a balanced combination of different perspectives. Since in both cases
leadership of minds aims to enable a form of well-composed equilibrium, it is in effect a
way of generating right measure in the souls of the guided subjects. Thus, this chapter
further articulates the notion of right measure by teasing out its concrete instantiations at

the individual and political level, as Plato represents them in the Statesman.

The correct leadership of minds is Plato’s major educational concern in the
Statesman as much as in his other political dialogues. As | have observed in my General
Introduction, three recent studies of the Statesman have examined the notion of
psychological leadership. Two studies have presented it as a matter of methodological
and doctrinal instruction (Lane 1998, Bobonich 1995), thereby emphasising its
cognitive aspects and presenting emotions in particular as subordinate or distorting
factors. One study has presented leadership as production of social harmony and as
attentive to the constructive role of emotional influences (Bontempi 2009). None has
highlighted the common traits between individual and political education. Lodge’s
(1947) more dated study has shown that Plato’s other political dialogues, the Republic
and the Laws, are concerned with ‘the life of the self’, namely with the interaction and
development of different psychological subjects within a complex ‘social tissue of civic
life’, influenced by biological, social and other nonlogical factors (p.232). Lodge has
demonstrated that, to Plato, the first and foremost political concern is educational:

educating professional members of society (pp.41-59), educating good citizens (pp.60-
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87), educating philosophers and leaders (pp.88-113), in each case availing not only of
technical and notional instruction but also of imagination (pp.114-137), artistic
techniques (pp.150-183), and above all pedagogical and psychological care (pp.184-
233). All these educational concerns, culminating in the leadership of minds, aim to
enable a good life for individuals and communities alike. 1 will show that the same
educational and psychological concern shapes the dialogue scene and political account

of the Statesman.

This overlapping of education and politics may be unfamiliar to modern
readers.?!® Careful semantic distinctions are therefore necessary to preserve this
connection while avoiding confusion. Certainly, it is possible to think of politics and
education as belonging to distinct fields of expertise and performing separate functions.
Political leadership and subjection to given political institutions are matters of collective
and institutional order, and the idea of educational development does not immediately
coincide with this framework.?!” Education, in fact, aims to instruct and shape
individuals, through the communication of technical or intellectual notions and the
development of vocational, cognitive or emotional skills. Various fields of political
action are not related, without mediation, to educational concerns: for instance, social
conflict, economic processes, legislation and criminality, or the modalities of
participation to power. However, this divide is not present in the ultimate political
account of the Stateman. Here education constitutes, as | will show, a bridge-concept
that conjoins individual and political guidance. In particular, to Plato psychological
factors (cognition, opinions, and emotions) orientate and influence political choices,
societal dynamics, and resulting institutions. Thus, Plato’s major political concern is the
education of the mind. In order to avoid confusion, then, 1 will adhere to the following
terminological distinction. | will use the term ‘education’ for the individual practice and
‘educational leadership’ for the restructured and expanded figure of political leadership

that Plato represents. While | draw important parallels between the two, | also

216 | odge (1947) similarly comments that speaking of ‘education for citizenship’ may seem unclear to
modern readers, because to us every individual always already is a citizen, namely a democratic subject
(p.60).

217 | cannot tackle here the problem, largely ideological, of the compatibility between a modern liberal
democratic framework and an educational understanding of politics. This problem, famously raised by
Popper (1945), has been recently revived by Lane (1998, pp.5-6). Charging political authorities with a
role of evaluation and guidance of the citizens can be seen, by modern readers, as paternalistic and
oppressive of individual liberties. The theoretical root of this problem is a constrast between the notions
of negative freedom (freedom from the constraints of authority and their potential abuse) and positive
freedom (freedom to live and flourish in a community as well-organised as possible). Plato’s political
thought belongs firmly to the latter framework, and any modern evaluation of his doctrines must take into
account its historical distance from current notions of liberty (cf. Lodge 1947, pp.224-225; 234-259).
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acknowledge that there are differences, most notably in that political leadership
addresses a community and involves further functions beyond education. Therefore the
distinction that my terminology draws is the one between our familiar idea of education

and Plato's original view of political rule as educational leadership.

My aim is to identify the common traits between education of the mind and
political leadership. The parallel between the order (or confusion) of the mind and of the
city is a central tenet of Plato’s political philosophy, and it is explicitly theorised in the
Republic. Here, the character of Socrates describes the constitution of a city as model
(mapdaderypa, 9.592b) of the individual mind, insofar as they both encompass a plexus of
factors, parts, or aspects that determine their inner order or confusion (cf. Resp. 367e-
369a). The constitutive complexity of both city and psyche, to Plato, requires both
leaders and educators to eschew exclusive reliance on doctrinal or dogmatic contents,
and to seek for adequate means of education such as music, narrations, images and
artistic composition to bring both society and mind to harmony.?® While in the
Statesman the Stranger does not envisage any explicit analogy of this sort, it can be
shown that he nonetheless describes the conditions of both fields in the same terms,
thereby presenting their inherent difficulties and potentials as comparable. | therefore
hold that identifying their comparable traits is necessary to illuminate how Plato
configures, in this dialogue, a practice of leadership that directs and improves both

individual and social psychology.

I will articulate this comparison in four sections. First, 1 will foreground the
overarching connection between dialogue scene and political contents through a critical
engagement with recent scholarship on the Statesman (5.1.). Second, I will study the
education of the individual mind as represented in this dialogue (5.2.). This section will
address both the dialogue scene as a model of education (5.2.1.) and the image of the
inquiring mind as representing its optimal cognitive condition (5.2.2.). Third, I will
study the educational leadership of the political community (5.3.). This section will
consist of four steps: isolating the notion of educational leadership (5.3.1); assessing its
political significance (5.3.2.); examining the concept of political balance (5.3.3.); and
addressing the problem of the methods of educational leadership (5.3.4). Finally, I will
identify the common traits that emerge from the above accounts (5.4.). My comparison
of education and leadership is thus indirect. It does not consist in establishing a point-

by-point assimilation of the two fields, thus overshadowing their differences. It is rather

218 Cf. Lodge (1947), pp.150-183.
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a hermeneutical effort of reconstruction, demanded by Plato’s dialogical writing. It first
examines how individual education and political leadership are independently
configured in the Statesman, and only as a last step it teases out their fundamental

common trait.

The purpose of this novel comparison is twofold. On the one hand, it will
reinforce my thesis that images and models are cognitively fundamental to understand
Plato’s philosophical position in the Statesman. We cannot fully appreciate the notion of
educational leadership of minds without looking at how Plato represents, in this
paradigmatic dialogue as much as in his images, the dynamic processes of mind and
society. My study will thus show that Plato’s creativity and appeal to imagination is
fundamental in the construction of a complete figure of leadership. On the other hand,
this comparison further illuminates the concrete and dynamic aspects of right measure.
It shows that individual education and political leadership equally aim to combine
different perspectives in a correctly balanced fashion. The educational efforts that Plato
represents in the Statesman are ultimately grounded on the notion of right measure as
equilibrium, which eschews detrimental confusion and conflict, and allows a

harmonious self-regulation.

5.1. Preliminary Remarks: A Two-Sided Educational Process

The purpose of this chapter is to show that the Statesman presents a two-sided
educational process between guides and guided subjects. My reading of this dialogue
contradicts the scholars’ widespread one-sided attention to the formal features of
philosophical and political guidance alone, without sufficient study of their concrete
relation with the guided individuals or groups. Rather than identifying formal
methodologies or doctrinal contents,?® my novel study aims to tease out the
characteristics of dialectical and political praxes. It focuses on the concrete and dynamic
aspects of education and educational leadership, which (at least in the context of the
Statesman) are irreducible to rigid formal accounts and have been thus represented by

Plato in their living movement.

219 Weiss (1995) argues for the assimilation of the statesman to a Socratic ‘physician of the soul’ (p.213),

thereby implicitly accepting the parallelism of social and individual education (conceived as healing,

corrective act). However, she makes no attempt to ground this parallelism on textual evidence, and thus

fails to grasp the multifaceted dynamics described by the Stranger, which are not exclusively curative.
166



This living movement has been widely overlooked by current research on the
Statesman. For instance, Sayre (2006) and Lane (1998) have devoted their studies to
methodology and theoretical knowledge as the central elements of the dialogue. Sayre
reads the political dialogue from the exclusive angle of methodology, dialectics and
metaphysics, to which he devotes all his attention to the detriment of their bond with
political contents (p.6). Lane identifies the similarities between dialectical methodology
(‘exemplifying and dividing, and [...] finding the mean’) and political knowledge
whereby, she concludes, ‘method and politics [...] become one’ (p.202).22° Similarly,
Weiss (1995) focuses exclusively on the definition of the statesman as émiotnudv,
possessor of technical knowledge, analysing his understanding of ‘the just, beautiful,
and holy’ as ethical principles that guide his actions (p.222). A particular case is
represented by Bobonich’s (1995) interpretation, which does in fact focus on ‘the
education of non-philosophers’ (p.328), but construes it as a methodical indoctrination
whereby opinions are ‘implanted’ or ‘inculcate[d]’ in ignorant multitudes (p.321). In all
such cases, we observe a lack of attention, if not towards the subjects themselves, at
least towards their independent standpoint in relation to the statesman. To overlook this
object of study, however, means to miss the properly practical nature of leadership,
which is by necessity addressed to living subjects and shaped by their autonomous
conditions. Methodology and formal knowledge are not one with concrete leadership,
unless one artificially abstracts from the concrete application of the latter and reduces it

to pure formal categories.

The same lack of attention to praxes affects, to various degrees, the few
available studies of the dialogical scene of the Statesman. These studies generally focus
on the Stranger’s doctrines and the formal means of their communication to Young
Socrates. For instance, Rowe (2000) holds that the Statesman was composed by Plato
‘to propound already fixed positions’ (p.175), whereby it ‘doesn’t quite come off as a
dialogue’ (p.176) and constitutes a thinly ‘disguised pedagogy’ that hardly requires a
dialogical form (p.178). Rowe’s judgment is particularly puzzling insofar as the
Statesman is, in fact, explicitly set out as a pedagogical or educational dialogue (e.g.
257c¢7-258a6; 285¢8-d7). It is difficult to imagine why Rowe claims that this process be

in any way disguised. Rowe rightly observes that this dialogue does not portray an

220 |_ane (1998) acknowledges the independent role of the citizens in relation to the statesman (pp.178-
180). However, she construes the former’s role merely as ‘the murkier stuff of beliefs and backgrounds’
to which a rigidly objective norm must be dictated (p.186), and the latter’s as the communication of a
methodologically, if less theoretically sound, understanding of the kairos (‘facilitating the perception of
the timely good’, p.202).
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interaction among different arguments, defended by different characters, thus losing the
‘sheer excitement’ of debate that is more typical of Plato’s writing (p.171). The lack of
debate or excitement, however, does not mean that the presence of different characters
can be disregarded and the dialogue reduced to a camouflaged treatise. Two recent
studies of this dialogue scene, in fact, defend its relative significance. Santa Cruz
acknowledges that the Stranger, in his educational role, must rely ‘on his interlocutor’s
agreement, without which it is impossible to proceed’ (p.193, tr. mine). Like Rowe,
nonetheless, she holds that the form of the Statesman ‘is not the one of a living
dialogue’ and that ‘the absence of conflict in it is remarkable’ (p.190, tr. mine), because
its purpose is to present mere ‘considerations on explicatory methods’ (p.199, tr. mine)
rather than an exchange of opinions. Gill offers a more nuanced interpretation (1995),
supporting a reading of this dialogue as a genuine, albeit not very dramatic, ‘dialectical
interchange’ (p.292). He observes, correctly, that the dialogue includes a moment of
mediation between the Stranger’s support for unregulated authority and Young
Socrates’s resistance to it (Pol. 291-303). Since the Stranger, in response to his
interlocutor’s doubts, needs to moderate his position and allow for the value of
constitutional legislation, Gill reads this dialogue as a dynamic process of
‘defamiliariazation and theorised reconstitution’ (p.304) whereby given opinions are
progressively reframed and corrected in view of a mediation of different standpoints.??
Nonetheless, Gill (2000) also admits that this process of ‘mediation’ of intellectual
positions is not necessarily ‘expressed through the dramatized interchange between
personae’ in Plato’s dialogues (p.292). There is in fact no inherent reason to rely on a
dramatic discussion in order to present a mediation of ideas. The genuinely dramatic
aspect, which none of the interpreters here listed has sufficiently considered, is Young
Socrates’s own disposition or philosophical progress as Plato represents it. These
interpreters, instead, consider formal methodology and theoretical clarification as the

fundamental payoffs of the Statesman.

What similar approaches fail to acknowledge, or acknowledge only as
secondary, is the independent position of the subjects of philosophical or political
guidance. They focus, instead, either on figures that Plato presents as possessors of
knowledge, or on the formal, methodological features of their expertise. To my
knowledge, only Stefanini (1949) has argued against the central role of methodology or

didactic formalism in this dialogue, arguing that Plato has represented a difficult

221 Cf. Gill (2000) for a development of this interpretation as valid for the other non-Socratic dialogues as
well.
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progress of reflective ‘awareness’??? acquired through speculation (p.217), as opposed
to a mere refinement of methods and doctrines. He holds that Plato has portrayed ‘the
anxiousness and almost the suffering of thinking’ dictated by constant inquiry and
doubts, and analogous to the difficult problem of finding, concretely, an ideal statesman
(p.441). Albeit limiting his observations to general remarks and not exhibiting complete
textual evidence for his reading, Stefanini correctly emphasises the concrete
experiential aspects that, to Plato, determine the cognitive and political value of the art
of dialectic. His attention to the presence of cognitive experiences (‘awareness’) and
emotional states (‘suffering’) in Plato’s writing is not a naive appreciation of superficial
elements, with no bearing on theoretical issues. Rather, it has a solid theoretical
foundation, namely the conviction that, in every dialogue, Plato represents philosophy
as a process of ‘skepsis’ (p.441), a troubling but constructive examination and re-
examination of opinions, grounded at once on the possibility to attain some truth and on
the necessity to question established positions, constantly, from multiple standpoints. To
Stefanini, skepsis is thus a dynamic process that stands in between rigid dogmatism and
absolute scepticism and requires both moments.??® In agreement with this theoretical
standpoint, 1 will demonstrate that, in the Statesman, Plato explicitly portrays a process
of dialogue that involves toilsome effort, and that he assimilates the intellectual and

political experiences of the search for a correct combination of perspectives.

5.2. The Statesman as a Model of Dialectics
In composing the political inquiry of the Statesman as a dialogue, Plato has eschewed
linearity of argument and chosen to represent, instead, an educational scene

characterised by errors, philosophical digressions, and complex shifts of angles. In this

222 All citations from Stefanini are given in my translation. The Italian ‘coscienza’ could also be translated
as ‘consciousness’. The notion of consciousness or self-awareness in ancient Greece is extremely
complex and it cannot be easily reduced to contemporary notions of psychology or philosophy of mind.
Foucault (2003) has suggested that the principle ‘know thyself’, reportedly expressed by the Delphic
oracle, grounds Classical culture not so much in terms of theoretical understanding as in terms of
pragmatical care (epimeleia) of oneself: self-awareness emerges, to him, in the context of the ethical
management of one’s life, material goods, and inner dispositions (p.47). The full scope of this concept
cannot be tackled adequately here, but it can be observed that the processes of ethical psychology
represented in the Statesman fit perfectly within this frame. Cf. Napolitano Valditara, 2010, pp.19-21.

223 See Stefanini (1991), pp. XXVII-XXXIIL. Cf. Capizzi (1995) and Lodge (1947). Capizzi sees Plato’s
philosophy as a mediation between dogmatism and scepticism (pp.404-6). Lodge argues for a reading of
Plato’s dialogues as sceptically detached from the theoretical positions they propose, even as they defend
idealistic positions, because their educational purpose is to promote critical judgment (pp.6-8). Stefanini’s
position is preferable, however, insofar as it does not detach dogmatism or idealism from scepticism, but
rather shows that both moments (the positing of abstract truths and their constant questioning) are
inseparable parts of the same theoretical process.

169



dialogue, indeed, the Eleatic Stranger guides Young Socrates through a multifaceted
‘experience about knowledge’ (mepi tiic émotung mdbog, 277d7) on political matters,
starting with an error of perspective (the statesman as herdsman, 258a7-277a2) and
slowly correcting it through a set of organised disruptions and combinations of images.
I argue that Plato’s compositional choice prevents the readers from interpreting this
dialogue merely as an exposition of methodological, metaphysical, or political
doctrines. Rather, it is productive to read it as a particular image of dialectics, namely of
the activity of inquiring minds in general. The Stranger himself invites such a reading

by assimilating his and Young Socrates’s inquiry to a model:

E.S.. If someone were to ask us about the session of pupils learning about
letters — when one of them is asked what letters make up some word or other,
are we to say that for him on that occasion the inquiry takes place more for the
sake of the question that has been set before him, and that alone, or for the sake
of his becoming more able to answer all questions relating to letters? / Y.S.
Clearly for the sake of his being able to answer everything. / E.S. What then
about our inquiry now about the statesman? Has it been set before us more for
the sake of that very thing, or for the sake of our becoming more able
dialecticians in relation to all subjects? / Y.S. That’s clear too — for the sake

of our being more able in relation to all.

ZE. Ei 1ig davépotto MUaC TV mePL YPAUUOTO GLVOVGIOY TAV HovOovovImy,
OmoTOV TIG O0TIODV dvopa, Ep@tOT| Tivev £0TL YPAUUATOV, TOTEPOV AVTG TOTE
edpev yiyvesOou v (ot £vog Eveka pdAlov tod tpoPfAndévtog f| T0d mepl
TovTOo TO TPOPAALOLEVA YPAUUATIKOTEP® YiyvesOat, / NE. Afjlov 6Tl t0D mepi
8mavto. / ZE. Ti 8" av vdv fuiv 1 mepi t0d moMtikod {Rmoig; &veko odtod
T00TOL TTPOPEPANTAL LAAAOV T) TOD TTEPL MAVTA NUAEKTIKOTEPOLS YiyvesOn,;

/ NE. Kai todto 6fjhov dt1 tod mepi mhvta (285¢8-d7, tr. Rowe, adapted).

The significance of this passage extends the Stranger’s account of models (see Chapter
2) to the dialogue as a whole: the political inquiry at hand is not an end in itself, but it
can provide a paradigmatic model, set before the minds of the interlocutors as much as
of the readers, of dialectic itself in all circumstances (mepi mavta). As images and
models allow the mind to explore a complex topic from (ideally) all its different angles,
S0 in relation to the Statesman it is possible to shift the interpretive angle from political

concerns to a reflection on the activity of dialectic as such.
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In this passage, Plato explicitly draws the readers’ attention to the dialogue as a
whole, highlighting its paradigmatic value. Notice however that the character of the
Stranger does not argue for the absolute validity of this interpretation, but rather asks
for Young Socrates’s judgment. Young Socrates is the one who accepts to consider this
political inquiry from a reflective angle about dialectic alone. It is not necessary, thus, to
take this passage as an invitation for the readers to focus exclusively on exercises of
dialectic, compared to which political concerns are of minor importance or even
indifferent. In fact, the Stranger, in an interrogative fashion, simply points out that two
possible interpretations of this political inquiry are possible: one focused on the problem
of statecraft, the other on the dialectical activity it entails. We need not sever the two
aspects if we observe that it is the very topic of statecraft, qua multifaceted and
susceptible of inquiry from different angles, that demands an equally complex
movement of inquiry. By inviting Young Socrates to consider the inquiry as an image of
dialectic, the Stranger certainly stresses the importance of dialectic, but he does not
imply that political inquiry is an indifferent pretext for practicing the art of dialogue.
Rather, he invites the youth (and the readers) to pay attention to what happens at the
level of the dialogue itself, in order to reflect critically on the very process of dialectic

triggered by the problem of statecraft.

5.2.1. A Shared Exercise of Cognitive Stability
In the Statesman, Plato represented a dialectical exercise undergone by Young Socrates,
which demands strong stability of mind. The other characters of this dialogue are the
same that appear in the Theaetetus and the Sophist, which narratively precede it: the
older Socrates, who introduces the characters’ discussion but then remains silent, the
old mathematician Theodorus of Cyrene, and his younger ‘colleague’ and Young
Socrates’s companion Theaetetus.??* Plato’s narrative scene connects the three
dialogues: Theaetetus had dialogued with Socrates about knowledge the former day,
during the discussion in the Theaetetus, and about sophistry with the Stranger this very
day, during the discussion in the Sophist. Now the characters of the older Socrates and
Theodorus are discussing with the Stranger about choosing another interlocutor to

replace Theaetetus:

224 Historical studies of character: Skemp, 1952, pp.22-26; Migliori 1996, pp.33-36; Reale, 2000, p.193
and p.263. Plato’s choice to represent young mathematicians as in need of philosophical training is
theoretically significant, because it reflects the subordination of mathematical (hypothetical) knowledge
to philosophical thought, which aims to give account (logon didonai) of its very hypothetical premises
(Resp. VI1.510c-511e). Cf. Napolitano Valditara (2011).
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E.S.: Should we give him a rest and substitute for him [the younger] Socrates
here, who trains with him? Or what’s your advice? / Theodorus: As you say,
make a substitution; since they are young, they’ll put up with any sort of

toilsome effort more easily if they take a rest.

ZE. dwvomavcopey avtov petalafoviec adtod TOV GLYYUUVAGTIV TOVOE
Tokpdn; §| g cupPovievelc; / Ocddmpoc. kaddmep einec, peToAdupave: vEm
yap 6vie pdov oioetov mavta mwovov dvamovopéve (Pol. 257¢7-10, tr. Rowe,

adapted).

Immediately, the characters describe philosophical discussions as a hard training,
characterised by a level of toilsome effort (névov).??> This aspect follows consistently
the scene of the Sophist. At Soph. 218a6-b4, the Stranger had warned Theaetetus that
the length (unker) of discourses was likely to cause him pains (movdv), and the youth
had accepted by suggesting that, should he be unable to carry on, the burden of the
discussion could pass to Young Socrates, a ‘companion in training’ (GUYYLUVOGTHV)
whose custom is ‘to share toilsome efforts’ (cvvdiomoveiv) with him. The Statesman
thus represents a kind of effortful dialectical exercise meant to develop Young
Socrates’s philosophical skills. The older Socrates supports and expands this frame, by

suggesting that the discussion will constitute a test of the youth’s abilities:

Yesterday | myself commingled in discourses with Theaetetus, and | have just
now heard him answering questions, but in Socrates’s case I did neither; we
need to examine him too. He’ll answer to me on another occasion; for now let

him answer you.

Oeartito p&v obv avtdg te cuvépeita 08¢ S AMdyov kai vV AKMKoo
ATOKPIVOEVOL, ZOKPATOVG d& 00dETep Ol O¢ okéyaosBar kai todtov. €uoi

H&v ovv &ig odig, coi 8¢ viv dmokpivésdwm (258a3-6, tr. Rowe, adapted).

This exercise, the older Socrates jokes, will serve to reveal whether his younger

namesake shares a genuine ‘kinship’ (cvyyévewav, 257d2) with him, as their homonymy

225 | am grateful to Francesco Benoni for his constructive indications about wévog in the Sophist and, more
generally, about Plato’s understanding of suffering as integral to the philosophical quest for knowledge.
For a study of the various meanings of ponos, ranging from the toil of daily human labours to military and
heroic ordeals, see Loraux (1982). This term is associated to philosophical characters and their theoretical
efforts in Xenophon, Apol. 17; Plato, Symp. 219e8; and Aristotle, Et. Nic. I, 12, 1102a5 and X, 6,
1177a33.

172



seems to suggest.??® The entire discussion on politics is set from the start not merely as
an exercise of correct definition, but as a very personal examination of a young mind.
The Stranger’s central focus, indeed, rests on the psychological conditions of those who

undergo effortful philosophical inquiries.

As we have seen in Chapter 2, his account of intellectual confusion as akin to a
pupil’s misunderstanding of complex syllables serves to highlight what would happen
‘if our souls by their nature experienced this same thing in relation to the letters [scil.:
elements] of everything’ (el ToavtOV T0DTO NMUGV M Yoy EOGEL TEPL TO TOV TAVIOV
otoyeia memovOvia). The same psychological concern refers as much to diairesis as to
other expressive forms: at 258¢ the Stranger argues that ‘our soul’ (trv yuynv Mu@v,
258¢7) must strive to think in terms of two opposite Forms in order to find the path
towards statecraft, and at 286a he claims that visual images lack the power to ‘satisfy’
(dmomAnpdoon, literally “fill up’) ‘the soul of the inquirer’ (v tod muvBavouévov
yoynv, 286a2).2?” The Stranger’s concern with methods of dialogue and, more
generally, expressive forms is always justified by their psychological (either cognitive
or emotional) impact. They are educationally opportune only if they produce a correct
inner order of the soul, counteracting or preventing negative conditions such as
confusion, disorientation or insufficient clarity. All the aspects of philosophical
communication examined in the former chapters fit within this psychological frame:
disruptions interrupt the linearity of inquiry (Ch.1), images provide different angles
through which an inquiring mind needs to move (Ch.2), and playful imagery provokes

the inquiring intellect with clashing ideas (Ch.3 and 4).

The Stranger, accordingly, pays attention not only to intellectual procedures, but
also to the emotional efforts faced by Young Socrates. He praises his tentative
distinction of human beings from other animals as ‘very eager and courageous’
(mpoBupdtata kol avopeldtata, 262a5), even if he considers it too superficial to
distinguish a statesman from a herdsman. He observes that ‘revulsion’ (dvoyepeioc,
286b7) can ensue from apparently excessively convoluted discourses, and he worries
that the youth feels revulsion (dvoyepaivelg, 294a2) against the apparently excessive
idea of unregulated political expertise. Finally, he insists repeatedly on the puzzling
nature of his myth (Bovpactov, 277b4; cf. 269b6; 270b4; 270d2), as well as of other

226 On word-play on the characters’ names as a trigger of philosophical discussion, cf. Crat. 383b2-384c5;
Symp. 185c4-d3. Socrates’s joke here seems to forshadow the Stranger’s later concern with the
recognition and evaluation of similarities, thus adding further significance to the dialogical frame.
227 Cf. 306d1: pictures of human bodies can nonetheless express bodily and psychological qualities such
as quickness ‘in body, soul and voice’ (gite katd chpota eit’ &v yoyoig ite KATA POVIG).
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discourses such as the one about the contrast of courage and moderation (Bavpoactov
[...] Mdyov, 306b6). The Stranger, therefore, is fully aware that his method of lengthy
argumentation is connected to his interlocutor’s inclinations, doubts and perplexities,
since it either triggers various emotional reactions or responds to them. The presence of
such reactions is not a mere side-effect of an intellectual endeavour, but it is integral to
the inquiry to the point of determining the argumentative directions taken by the
Stranger. The educational scene of the dialogue thus serves to emphasise the
psychological effects entailed by an intellectual and emotional ‘gymnastic’ such as the

inquiry on statecraft requires, and justifies its puzzling lack of linearity.

The Stranger explicitly invites Young Socrates to reflect on these dialectical
efforts and accept them as an integral part of complex inquiries. At 286a4-5 he claims
that philosophy consists in ‘exercising at being able to give and receive an account of
each thing’ (peletdv Aoyov ékéoton duvatdv eivon dodvor kai déEacOat), namely in a
practical effort of communication both for the speaker and for the listener, who must be
able to follow attentively the various nuances of the dialogue. Shortly afterwards, the
Stranger insists that lengthy discussions and digressions should be ‘accepted’
(dmodeyopevov, 286e5) for their educational value, as they can make the hearer better at
discovering new notions and ways of communicating them. Thus, the Stranger displays
an educational concern with the development of autonomous philosophical skills in his
interlocutor, to be acquired by following attentively the disruptive path of inquiry on
political complexities. Notice that ‘knowing how to give and receive account’
(émiotacOor Adyov te dodvar koi dé€achat) about every subject is also described by
Alcibiades as Socrates’s unchallenged expertise in the Protagoras (336¢1).2%8 Plato has
thus represented the younger Socrates as training in his older namesake’s expertise: the
art of dialectic itself. Yet his concern is not just with dialectic as a technical tool, but
also with the psychological conditions it entails. Indeed, the Stranger had previously
exhibited this concern in his theory of models, when he claimed that images can help
the mind to ‘compose itself’ (cuvictator, 278d2) among various shifts of perspective
rather than being ‘carried around everything’ (mepi Gmavta [...] @épetat, 278d2) in

outright disorientation. Therefore, Young Socrates’ efforts are aimed at developing

228 Plato’s insistence on the universality of such expertise does not coincide with a hubristic claim that
dialectic consists in universal knowledge (a deceitful sophistic claim according to Resp. X.596¢-598d and
Soph. 231d-236d). Rather, insofar as dialectic is open both to giving and receiving accounts of everything,
it constitutes an art of inter-subjective communication, critically open as much to the reception of others’
ideas as to the expression and examination of one’s own.
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dialectical skills as much as cognitive stability in facing digressive, multifaceted

discussions.

Finally, the Stranger construes his and Young Socrates’s inquiry as a shared
process aimed at reciprocal agreement. He first remarks that ‘the two of us together
must search for the statesman’ (0l moAtikov TOV Avdpa dalntelv vdv, 258b3), thus
immediately setting out the research as a common effort. Subsequently, he claims that
‘if people are doing something in common, concord is desirable’ (dAAG unv toic ye
KOWwf] Tt TpdtTovcty dyomntov opovoeiv; 260b7-8), thus establishing mutual agreement
(literally, developing alike [opoioi] minds [vooi]) as the foundation of any shared
(kowf]) activity. He further insists on the common nature of the task that ‘we are
sharing” (avtol kowwvdpev, 260b10), and later prevents Young Socrates from
concluding the inquiry by claiming that ‘I need to share my opinion in common with
you, as well’ (8t [...] xauoi petd cod xowii cuvdokeilv, 277a3-4).22° The guiding
principle of his discussion with Young Socrates is mutual understanding. Such a
principle is necessarily two-sided. At 277a3-4, the Stranger refuses to agree with the
youth that a definition of statecraft qua responsible care of a community is sufficient to
capture its nature. At 293e8-294a4, instead, he welcomes his interlocutor’s doubts about
the opportunity of unregulated authority, a position that Young Socrates considers
unmeasured,?® and tackles them directly. The multifaceted structure of the Statesman,
thus, owes as much to the Stranger’s insistence on dialectical precision as to Young
Socrates’s hesitations and doubts. Concord is not represented here as a mere uniformity
of minds, but as the result of a difficult process in which two individuals acknowledge
each other’s positions and strive to mediate them. In agreement with Gill (1995 and
2000), we can notice that the Statesman portrays a dynamic of genuine interaction
between two subjective standpoints, as opposed to rigid dogmatism or didactic
formalism. Even if the Stranger undoubtedly preserves a leading role, and Young
Socrates never proposes positive arguments, the educational dynamic represented by
Plato is significant. It serves to portray philosophical education not just as the
communication of established notions, but as an attentive relationship of teacher and
pupil, necessarily influenced by the latter’s own dispositions, both cognitive and

emotional.

229 ganta Cruz (1995) also lists: 257¢8-d2; 261a8; 264d5; 277e2; 280b6-8; 287a6-bl; 293e2-294a2;
294b6-7 (p.192).
230 Cf. Chapter 1, Section 1.3.
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Plato represents Young Socrates as benefitting from this attention and slowly
becoming more sensitive to the nuances of the Stranger’s exposition. At first, the
Stranger in fact leads the discussion with a strong hand. When he begins his second
diairesis of animal species, he anticipates the youth’s possible questions with the words:
‘so that you don’t precede me’ (iva punq pe @0Ofg, 266d11); and as we have seen he
prevents him from concluding the political discussion too early (277a3-4). However,
Young Socrates soon starts to anticipate the Stranger’s implicit aims. At 277¢7-8, the
youth asks: ‘Show me how you say we have not yet given an adequate account [of
statecraft]” (6zm 6 fuiv odm® Q1|¢ ikavdg gipfiobar MAmoov), thus exhibiting reflective
awareness about the current status of inquiry. More strongly, at 293e6-7 he phrases his
doubts against unregulated authority in terms of right measure, claiming that the
Stranger’s position has not been said ‘in due measure’ (petpims). In both cases, Socrates
correctly perceives implicit problems or imprecisions, which require the Stranger to
address overlooked arguments and integrate them in his account of statecraft. At 275e,
the generic definition of statecraft as ‘art of taking charge’ (émueAntiknyv, 275¢e5) of a
community had to be integrated with a long and laborious examination of all the social
aspects to which it relates, namely professional arts and the citizens’ dispositions
(287b4-311c8). At 293e, the superficial notion of effective and benevolent authority
‘without laws’ (dvev vopwv, 293¢7) had to be integrated with an examination of the
independent value of legislation (293e6-300c4). Young Socrates thus gradually learns to
exhibit his own educational needs and even to challenge his interlocutor’s opinions,
always with attention to implicit problems that would make a particular political
position too partial to be judged adequate and measured. The Stranger indeed welcomes
the youth’s final objection with the words: ‘You preceded me just a little with your
question, Socrates’ (pkpdv yve £pOnc pe épduevog, & Toxpoteg; 293e8)’, thereby
approving his perception of the implicit limits of what has been said and accepting his
novel position ahead of his teacher.?®! In the end, it is Young Socrates who puts the
final seal on the political discussion, approving the Stranger’s discourse as beautiful and

well-composed:#?

231 In the Sophist he displays a comparable educational concern, blaming pre-Socratic philosophers,
despite their venerable wisdom, for writing in such a style as to disregard whether ‘we follow them up
close’ (émaxolovBodpev, Soph. 243a7) or ‘they leave us behind” (dmorewmopedo, 243b1).

232 Contra Rowe, 1995, p.245. Rowe argues that these last words are pronounced by the older Socrates. |
hold that the simple disappearance of the main interlocutor at the very end of the inquiry does not match
the educational scene represented by Plato, and the abrupt reappearance of Socrates seems somewhat
unjustified. Notice that the educational scene of the Sophist also ends with the young interlocutor’s
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In the most beautiful way, Stranger, you have completed for us the kingly man

and the statesman.

KéAota od TOvV PactMkov dnetélecag Evopa iy, & Eéve, Kol TOV TOMTIKOV

(311c7, tr. Rowe, adapted).

Thus, the role of Young Socrates as trainee in philosophical dialogue is much
more than a silent receiver of established doctrines. In fact, he serves to represent a
subject that, while strictly guided, faces countless philosophical difficulties and
patiently learns to evaluate them autonomously. Skemp (1952) has observed that Young
Socrates is not a colourless listener but has a specific character: he is ‘over-eager to
complete the definition of the Statesman [...] He finds it hard saying that the truly wise
statesman is able to rule without laws, but he is quick to admit to rarity of good draught
players [...] He is commended for restating the important contention that a skilled
adviser of a ruler is as much a statesman as if he ruled himself, and has no doubts of the
effect of tying up everything by legal regulations. He sees nothing wrong in the practice
of marrying for money’ (p.26). Skemp considers these as little dramatic touches, but I
have shown that at least some of them have a specific philosophical significance: his
intellectual eagerness and courage, as well as his revulsion against rule without laws,
constitute moments in which the right measure of statecraft is called into doubt and
must be found through different paths of discussion. Young Socrates’s last words fit
within this dramatic scene and indicate that his efforts have been successful. He can

now see clearly the well-composed figure he’s been striving to find.

This dialogue scene is thus significant for a correct interpretation of the
Statesman as an image of dialectical inquiry. It establishes inquiry as a toilsome effort
from which, nonetheless, an interlocutor can benefit both in proficiency in
communication and lucid stability of mind. It represents the frequent irruption of
emotional aspects and intellectual difficulties that complicate the examination of a
multifaceted issue. It also establishes dialectic, even when strictly educational, as a
process of mutual acknowledgement and progressive convergence of opinions. Finally,

it portrays education itself as an art of communication, which takes into account the

agreement (Soph. 268d5). It seems indeed more coherent with the Stranger’s educational praxis that the
conclusion of both dialogues demand the youths’ agreement.
177



dispositions and doubts of the interlocutors, in order to communicate autonomous

insights on philosophical problems.

5.2.2. The Inquiring Mind and its Circular Motion
Having established how Plato represents the dialogical scene of the Statesman, it is now
possible to examine how the Stranger describes the intellectual movement he and
Young Socrates undergo together. I will show here how he repeatedly displays his
awareness that the political inquiry at hand is a dynamic and non-linear process, because
it involves various dialectical movements among different problems and a subjective
ability to follow them in an organised, stable fashion akin to the circular motion of the

COSmMoSs.

In Chapter 1, we have seen that the discussion of the Statesman is apparently
disorganised, frequently interrupted by digressions and changes of discursive paths.
Similarly, in Chapter 2 we have seen that this dialogue requires the readers to follow a
set of different images of politics, shifting their attention from one conceptual angle to
another. Not only do collateral problems disrupt the linearity of this political inquiry,
but the multifaceted nature of politics itself demands that it be considered, wittingly,
from distinct perspectives. The non-linear and many-sided structure of the Statesman
responds to a philosophical demand for a flexible but stable intellectual movement,
which eschews both naive reductions to univocal notions and confused dispersion of
ideas. The Stranger highlights this dialectical dynamism not only through the language
of divergent “paths’ or ‘routes’,?% but also by metaphorically describing it as a form of
motion. He introduces his theoretical digression on the experience about knowledge as a
process that Young Socrates’s doubts have ‘very strangely set in motion’ (LdA™ dtdmeC
[...] xwwioog, 277d6). Similarly, later he claims that the youth’s questioning attitude
has, again, ‘set in motion’ (kwncag, 297¢7) an ‘account’ (Adyov, 297c8) of the status of
legislation. In both cases, he insists that these collateral movements should not be set
aside, once a problem has triggered them, until the issue has been satisfactorily clarified.
As always, his metaphorical language is not casual. In the literal sense, the language of
motion (kivnoiwg) can describe, for instance, the precise movement of the revolving

cosmos?** as well as the rhythmic movements of dance.?*® Describing moments of

233 E.g. 266e1; 268d5; 273¢7.
234 269¢3: “kiveiton’; 269e4: ‘kivicemc’; 269e6: “KIVOLpEVDV .
235307a10: ‘poOukny kivnow’.
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inquiry as motions means assimilating them to physical changes of position that can be
harmoniously controlled, and it allows the interlocutors to think about the overall
structure of their dialectical discussion. The image of motion, thus, serves to describe
dialectic as dynamic process whereby the inquiring mind is ‘carried’ (@épetou, 278d3)
along various lines of inquiry but needs to ‘compose itself’ (cvviotatai, 278d2)

throughout this movement.

At 286e3-287a3, after the digression on knowledge but before the one on
legislation, the Stranger further specifies this image of generic intellectual motion as
specifically circular. A preliminary remark on the context of his image is necessary. At
this point, the Stranger is addressing the problem of right measure (metrion) in
discourses. As we have seen in Chapter 1, he claims that philosophical discourses
should not be judged as excessive or inadequate just because of their length or brevity,
namely out of quantitative criteria. Rather, to him the quantitative notion of measure
should be bent, as it were by ‘forcing’ it (mpocavaykactéov, 284b10), to qualitative?®
determinations of appropriateness or adequacy. As long as it is appropriate to tackle,
with lengthy discourses or even myths, unexpectedly complex problems, discourses can
be said to possess the opportune measure. As long as a path of inquiry or an expressive
form of language is adequate to elucidate a collateral problem or an implicit difficulty, it
can be named measured. This claim holds, to him, as much for the lengthy divisions on
the art of weaving as for the laborious myth of cosmic reversals (and also for the
digression in the Sophist?*” about the notion of non-being). Thus the notion of right
measure is very general and applies to any form of discourse that might appear
excessive or inappropriate to a topic, like punctilious distinctions about carding and
fulling or grand narratives about the cosmic order might seem irrelevant to the
definition of statecraft. It is in relation to measured discourses that the Stranger

introduces the image of circular motion:

236 | agree with Sayre (2006) that right measure is a qualitative property (e.g. the distinction found ‘in the
middle’ between opposites, such as even and odds numbers, as identification of both sets based on an
inherent quality or lack thereof, such as divisibility by two; cf. pp.230-232). Notice however that speaking
of quality might be misleading, if we take this term in a purely objective sense. Insofar as we speak of an
object as measured in the sense of ‘fitting’, ‘adequate’, ‘suitable’, ‘sufficient’ or ‘appropriate’, like a dress
that fits a person or enough water to fill up a jar (cf. Gorg. 493a-d), right measure can be defined as
relational. The property at issue may depend on a measurable quantity (the dress is long enough; the
water in the jar is in the right amount), but the quality of adequacy depends on the relation between two
objects and is therefore two-sided and contextual (one may also say that a person is too tall for the dress
she wishes to wear, or that a jar is too small for the water it is meant to contain). This intrinsic relational
aspect necessarily demands the subject’s judgment and is, in this sense, always ethical (is the person
inadequate to an objectively good dress, and therefore misguided in her efforts to fit in it, or is the dress
inadequate to the person, and therefore badly produced?).

237 Soph. 236d-242b.
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If in relation to such discussions someone finds fault with the length of what is
said and will not put up with going round in circles, we must not let such a
person go straight away [...] but we should think it right that he should also
show, in addition, that if it had been shorter it would make the partners in the
discussion better dialecticians and better at finding how to display realities in

their words.

g1 8" oW mpOC TOVTOIC TOV TEPL TAC TOWAGIE GLUVOVGIOG WEYOVTA AOY®V UHKN
Kol TOG &V KOKA® TTEPLOd0VS 0VK ATOdEXOUEVOV, OTL ¥P1| TOV TOOVTOV UT| TAVL
TayL Und’ evbvg ot pediévat [...] AL kol Tpocamopaively oiesbat dlv g
Bpayvtepa v yevopeva ToOS cuvOVTaG ATNPYALETO SHAEKTIKOTEPOLS KOl THG

TOV OvImv MOY® INAdoemg evpeTikmTépovg (286e3-287a3).

This image defines the Stranger’s educational purpose: to him, the troubling movement
of digressive discourses is something to be endured for the sake of acquiring abilities of
dialogue and communication. We need to remember that the inquiry on statecraft, as a
whole, was introduced as a sort of toilsome dialectical gymnastics; similarly, now the
Stranger insists that all similar discussions, however troubling, are valuable insofar as
they benefit those who undergo them. The measuring standard of the value of
philosophical discourses, thus, is not their objective length, quantitatively determinable,
but the effect they have on the interlocutors’ dialectical abilities and cognitive

condition.

Why, then, does undergoing such disorienting discussions correspond to a
round-about motion? Certainly, this image cannot be explained away as implying the
vanity of such efforts, as a process that merely ends up where it started or as circular
reasoning, because the Stranger rather considers them valuable and productive. As
Pender (1999) has shown, Plato’s images of circular motion, when attributed to the
progress of argument and thought, can assume two opposite meanings. On the one hand,
they can denote ‘some sort of confusion or ignorance’ whereby the speakers are stuck in
an aimless reasoning (p.105).2%8 On the other, they can represent ‘the kind of stability

held up as an ideal’ in Plato’s cosmological accounts, the stability of cosmic bodies that

238 Charm. 174b: “all this time you’ve been dragging me around in a circle’ (mdAot pe TepEAKeIS KOKA®) ;
Gorg. 517b: ‘All the time we discuss we never stop coming round always to the same place, with each not
knowing what the other is saying (v mavti yop @ xpoéve v dwuheyopeda 0bdev tovdpeda gig 10 avto del
TEPLPEPOUEVOL Kal AyvooDvTeg AAANA®V &TL Adyopev)’.
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keep moving while maintaining a constant position (p.107)—namely their balance.?%
Plato can thus describe a reasoning as circular either because it is aimless and
inconclusive or because it stands in balance on its own position albeit moving through
various moments of discussion. Given that the Stranger recommends to sustain circular
arguments as a valuable educational practice, | argue that his image of circularity
belongs to the second kind identified by Pender. Indeed, in the myth of the Statesman
the image of circular revolutions (meplddwv, 270a7)%*° represents the rational and wise
cosmic motion, at times strictly led by a sovereign deity, and at times enacted
autonomously by the cosmos itself, in delicate balance. In the myth the figure of
circularity expressed both the idea of strict control, imposed by a helmsman-like leader,
and the notion of self-controlled inner balance. Equally, this image serves here to
represent a troubling succession of discourses that needs to be patiently sustained, for

the sake of internalising dialectical abilities (technical as well as psychological).

The organisation of the Statesman, accordingly, can create the impression that
the Stranger is leading Young Socrates in an exercise of confusing, and even pedantic,
circularity of argument. The interlocutors start with a definition of statecraft as (a1) all-
encompassing expertise in governing a community (258a7-267c4), only to question it
because of (by) the myriads of arts that could overlap with it (267¢5-268d1) and correct
it through the myth of an age devoid of arts and politics (268d2-277a3). After a central
reflection on the former error (277a3-287b3), the characters start again by
distinguishing (b2) all the arts that contribute to political organisation (287b4-305e7),
and only at the end they reach a definition of (a2) political expertise as guidance of
opinions and emotional disposition in the community, for the sake of the citizens’
harmonious coexistence (305e8-311c8). The discussion of the Statesman is indeed a
circular process, whereby given opinions are turned around back-to-front as the inquiry
moves from problem (a) to problem (b), only to start back from (b) moving towards (a).
Yet this process is not aimless. Through it, rather, the interlocutors’ initial, univocal
notion of political expertise as the all-encompassing control of a community is refined
and reconfigured as, above all, an art of leadership of opinions and inter-subjective
dispositions. The interlocutors conclude where they started, but with a novel perspective

on politics: the initial great image of the statesman as ‘shepherd of the people’ has given

239 Cf. Leg. 893c (see Section 4.2). Skemp (1942) shows that Plato presents circular motion as divine and
superior to linear motions in Pol., Tim. and Leg. Sedley (1997) shows that to Plato circular motion is
‘appropriate to rational thought’ (p.329) insofar as it is eternal, just like reason has eternal truths as its
ideal objects.
240 Also 273e2: ‘mep1ddw’.
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way to the very small image of a weaver of bonds among the citizens, turning greatness
into smallness, excessive perspectives into measured ones. Circularity of discourses
might thus appear as a confusing ‘overturning’ (pstafoi)®*t of speeches, a vain or
confusing back-and-forth among opinions. Nonetheless, it constitutes a valuable
educational exercise insofar as it provides an experience of how excessive perspectives
can be corrected and given opinions revolutionised. Starting from an error of
perspective, and correcting it through its back-to-front re-examination, the Statesman
does more than represent methodological exercises or providing political doctrines; it
represents the movement of a mind capable of reversing existing opinions and

examining them from novel angles without becoming disoriented and unstable.

The image of the circular movement of the intellect is indeed typical of Plato’s
educational concerns with the inner order of the soul. As we have seen above (4.1), the
Statesman shares with the Laws and the Timaeus the image?*? of a cosmic mind that
moves the universe according to circular patterns. In the Statesman, the living ({®ov,
296d1) cosmos is endowed with wisdom (@pdvnowv, ibid.) insofar as it can move
through myriads of revolutions on its own accord. Similarly, the eponymous character
of the Timaeus posits the circular movement®*® of the cosmos as typical of ‘intellect and
wisdom’ (vodv koi @povnowv, 34a2), and the protagonist of the Laws speaks of ‘the
motion and revolution and calculations of intellect’ (vod kiviioel kol mepipopd Kol
hoyiopoig, X.897c¢5-6) and of ‘the revolution of intellect” (tfj toD vobd mePLOdW,
X.898ab) that govern the life of the universe. In addition, the Statesman shares with the
Phaedo the image of a spherical cosmos, whose perfect shape and motion grants is
‘balance’ (icoppomiav, 109a4) on its centre and furnishes a model of ethical, rational
order embedded in the material cosmos. The ostensible reason for this image, thus, is
that it represents a stable homogeneity of shape and movement: a circumference is
equally distant from the centre in all its parts, and a circular motion always starts back
from where it started, endlessly replicating exactly the same path as long as it remains
balanced on its axis. Circular motion is the image of a reality that never changes, never

ceases to move itself by itself, and preserves itself identical to itself, with geometrical

241 Cf. Gorg. 481d7-e1; Parm. 162¢5-6; Soph. 234dS6.
242 pol, “figure’ (oyfipa, 269a5); Laws ‘image’ (ikova, X.897el); Tim. ‘figure’ (oyfiua, 33b1).
243 Tim. 34al: ‘kivnow’; 34a4 ‘koxho kveloOon’.
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precision.?** It is an image of a never-ending life that depends on a perfectly rational

structure.?*

This figure of perfect, geometrical homogeneity also provides an image for
human rationality, but with nuances due to the influence of non rational factors on the
human mind. For instance, Timaeus describes the human soul as divinely designed to
replicate the cosmic revolutions (mepiodovg, Tim. 44d3), and like the cosmic soul placed
within a spherical body (the head) to direct the rest of the body. However, he also grants
that it is subject to irrational influxes from bodily affections,?*® which drag it ‘forwards
and backwards, and again to the right and to the left, and downwards and upwards’ (gig
1€ yap 10 mpdcbe kol Omobev Kol whAwv €ic el Kol dplotepd KdTo T€ Kal dvw, 43b3)
and leave it disoriented. Unlike cosmic wisdom, human rationality needs to respond
adequately to all sorts of impulses that threaten its inner order. Similarly, in the
Phaedrus Socrates describes the heavenly revolution as carrying around (mepidyet,
247c1) disembodied and perfectly rational souls together with the gods. Such souls,
Socrates narrates, are therefore able to contemplate, from the very top of the cosmos,
the ideal Forms outside of it (247d ff.). But this process is not devoid of difficulties:?*’
while divine souls are structured ‘in a balanced fashion’ (icoppommg, 247b2) and easy to
govern because devoid of non rational appetites, human souls are constantly drawn
downwards towards earthly goods and are more difficult to keep in the same divine
position.?*® To Plato, emotional aspects variously influence the stable and lucid activity
of human intellect, and one of the many images he chooses to represent this dynamic is
a circular motion that must be maintained, with effort, in equilibrium. This image
represents a stable and regular position of the intellect that, in its optimal condition, is

not disrupted and unbalanced by irrational impulses, but preserves a rational structure.

244 Timaeus famously calls it ‘a certain moving image of eternity’ (eike [...] kvntov Tvo 0idvog),
namely the dynamic imitation of a reality that never changes.
245 Cf. Skemp, 1952, pp.85-91. In particular, Skemp notices that the essential reason for the image of
circularity (and the anthropomorphic account of the universe as endowed with consciousness) is the
establishment of the ‘analogy of microcosm and microcosm’ (p.90). See also: Guthrie (1962) on
circularity as cosmic perfection (pp.351-7); Sedley (1997) on circularity as rationality.
246 gych as the need for nutrition or confused empirical perceptions (43b5-c5). In addition, Timaeus later
lists the emotional impulses of pleasure and pain, audacity and fear, spiritedness and hope, irrational
sensations and erotic drives (69c3-d5), but without mention of either circular or linear motions of the
soul.
247 <For there extreme toil and challenges are set before the soul’. (2vOa 87 mdvog 1€ Kai dywv Eoyorog
yoyii tpokertar). Cf. Pol. 257¢7-10 and285¢8-d7 (Sections 5.2 and 5.2.1).
248 The fundamental difference between Timaeus’s and Socrates’s accounts is that, in the former case,
irrational impulses derive from the body, while in the latter they pertain to the soul as such. It is
impossible to address here the controversial problem of Plato’s consistency in his psychological accounts;
suffice it to identify his constant focus on psychological activity as a dynamic process, either regular and
balanced or carried around in confusing directions.
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However, Plato uses the image of circularity also to promote intellectual
dynamism over excessive immobility. In the image of the cave in the Republic, in
particular, Socrates describes the conditions of prisoners forced by chains to stare at
delusionary shadows, as the impossibility of ‘turning their heads around in circle’
(KOKA® 0¢ TOC KePaAdg [...] mepidyewy, 514bl) towards the source of light that casts
those shadows.?*® The freed prisoner imagined by Socrates, by contrast, will be able to
engage in an ascendant path towards the hidden sources of light (a fire in the cave, and
the heavenly bodies outside), thus perceiving the real objects past the former delusions,
and then come back to the other prisoners with accounts of what he has seen. In this
context, the circular motion available to the human head (identical to the one in the
Timaeus), does not represent a stable movement, but a free one: the ability to observe
reality from perspectives otherwise unavailable and to gain a sounder knowledge of
reality. The human ability to revolve their heads, the seat of intellect and sight in the
Timaeus, constitutes here an image for the possibility to gain a synoptic view of reality,
provided that the mind is not constrained by cognitive limits and delusions. The stable
revolution of the intellect, directly coincident with the movement of the head (when
helped by an unchained body),?®® is thus here an act of con-version, of re-orientation
from limited images towards truer realities. Therefore, to Plato circularity of intellectual
movement does not represent only the fixedness upon a stable point, but also the motion

of a synoptic, ‘all-round’ understanding of reality.?>!

In accordance with my study of cosmic imagery in Chapter 4, we can thus

observe that the figure of circularity constitutes at once an image of stable and

249 1t may be argued that a fully circular motion of the human head goes against human physiology, and
that once again Plato is creating a metaphor that exceeds the limits of realism. However, at 514a Plato
clearly describes the prisoners’ necks and legs as chained, so that the prisoners’ liberation entails a
possibility to revolve their whole body and, by extension, physically revolve their heads in a circle. This
fact obviously hinders us from taking the head as a fully independent seat of rationality (cf. Tim. 44d-
45a), but it does not diminish the metaphorical force of envisaging the head, spherical seat of intellect and
vision, as a microcosmic image of the whole universe and capable, under the right circumstances, of the
same activity.

250 See fn.249 above.

251 Napolitano Valditara (2007) observes that the idea of a synoptic vision, obtained by rotating a mirror
in a full circle, appears at Resp. X.596d-e (‘if you are willing to take a mirror and turn it around in every
direction [ei '0éhelg hofov kdtomtpov mepipépety mavtoyfi] ... you will quickly produce the sun and
everything in the sky, and the earth and yourself and the other animals and equipments and plants and all
the objects about which we just now discussed’). In this context the synoptic vision is in fact a sophistic
illusion, an image of the universe that pretends to be real. It it the most complete and thus worst kind of
deceit or self-delusion. Napolitano Valditara insists on the ‘delusionary and deceitful role’ of the mirror
for its power to replicate ‘the whole world’ (p.235, tr. mine). Nonethless, this power depends not on the
mirror as such, but on the utmost completeness and perfection of the illusion, which is only achieved
through a rotation akin to the cosmic motions (peripherein). The image of circular motion thus remains
fundamental for Plato to express the idea of complete vision and perfect knowledge (even when
delusionary).
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homogeneous rationality, and of a freely moving intellect capable of synoptic views.
The obstacles to this intellectual movement, to Plato, can be either irrational impulses
pushing it in confusing and unbalancing directions, or an excessive fixity that constrains
a comprehensive intellectual exploration. Just like in the Statesman, both the excessive
focus on limited perspectives and the disoriented dispersion of mind along different
lines can be detrimental for human cognition and psychological stability. Following
another Socratic image of circularity, we may say that to Plato the human mind is like a
precariously placed spinning-top,2®2 which must eschew at once destabilizing thrusts

and paralysing constraints in order to maintain its regular activity.

The kind of intellectual movement through which the Stranger leads Young
Socrates combines both the aspects of stability and movement. While I accept Pender’s
(1999) interpretation of circular motion as stable intellectual dynamism, | stress the fact
that this ambivalent condition is ultimately dependent on a form of balance. Moving
through a variety of perspectives on the same issue, facing emotional impulses and
cognitive disruptions, while aiming with unwavering determination at a synoptic and
satisfactory representation of the topic at hand, the inquiry of the Statesman constitutes
a demanding exercise in cognitive balance. Just like, in the Stranger’s myth, a divine
helmsman firmly imposes a circular motion to the universe, so that it might in due time
replicate it autonomously, so the Stranger leads his pupil through a circular recurrence
of arguments on statecraft, constantly re-examining them from different angles until the

circle is closed in mutual concord, for the sake of the youth’s own development.

The dialogue scene of the Statesman is therefore justified by this educational
process, more than by mere methodological or doctrinal concerns. The focus of scholars
such as Rowe (2000), Santa Cruz (1995) and to some extent Gill (1995) on
methodological or theoretical stances, in fact, risks to obscure the full educational
purpose of the Stranger. While he leads the youth with uncontested authority and does
care about methodology and theories, his role does not consist in communicating mere
doctrines. Rather, he constructs his own lengthy discourses, only to demolish them and
build them up again from a novel angle.?®®> While he does ask for Young Socrates’s
judgment and consent, often allowing him to determine shifts in his own exposition, he
never asks for the youth’s argued opinions. Certainly he is not a Socratic questioner,

who invites his interlocutors to present their own opinions and submits them to scrutiny

252 Resp. 1V.436d4-e6. Cf. Section 4.2.
253 Cf. Stefanini, 1949, pp.441-442.
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though short questions and answers.?>* Yet his educational aim is not to communicate
formal notions or methodologies to a passive learner, but rather to communicate to him
a specific form of intellectual movement. For him and Young Socrates ‘to reach
concord’ (opovoeiv, 260b8) means precisely to develop a similar (6poiog) condition of
the intellect (vodg), which needs to revolve stably amidst the different facets of a
complex inquiry. Even the readers find themselves involved in the same process, as they
face the apparently disjointed structure and bedazzling variation of perspectives in the
Statesman. Through the Stranger’s disruptive, multifaceted, and puzzling argumentative
style, Plato thus forces those who follow his arguments to develop a philosophical
disposition: the inquisitive form of mind of the philosopher who never rests within
partial perspectives but constantly strives to examine them, as lucidly as possible, from

every side.

5.3. Educational Leadership and Political Balance

In this section my focus shifts from philosophical education to political leadership, in
order to show in what sense this latter expertise is educational. I will thus examine the
educational relationship that the ideal statesman establishes with his community. First
(5.3.1.), I will show that statecraft consists in a form of educational guidance of
psychological dispositions, akin but irreducible to other more traditional forms of
leadership such as generalship and rhetoric. To define its irreducible status, | will
introduce the notion of meta-leadership. Second (5.3.2.), I will examine Plato’s radical
distinction between leadership of minds and traditional political control, suggesting that
it is possible to speak of a revolutionary political account. Third (5.3.3.), | will argue
that the Statesman represents the educational leadership of minds as a balancing act.
Finally (5.3.4.), | will raise the problem of the concrete methods of this leadership,
showing that the Statesman leaves it necessarily open as a matter of practical action

rather than pure definition.

254 Cf. Soph. 217c1-d2. Here the Stranger explicitly contraposes the Socratic method of dialogue through
brief questions and answers to his own method of lengthy expositions, more akin to a dialogue with
himself and a display of eloquence than to a discussion with an interlocutor. He justifies his choice as
fitting to the complexity of the topics at hand (sophistry, politics and philosophy).
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5.3.1. Leadership of Minds as Meta-leadership
The process of inquiry in the Statesman leads the interlocutors to a conclusive account
on the function of statecraft: the leadership of the citizens’ psychological ‘dispositions
towards courage or moderation’ (10 T®v &vdpeinv kai coPpovav [...] 10og, 311b8-9),
enacted by someone who knows what is best for the city and its members, namely an
ideal of inner harmony and autonomous stability, and what is opportune for the sake of
its attainment, namely the creation of intersubjective bonds of mutual concord (310e7-
311a2). As several scholars have remarked,?®® the major political concern of this
dialogue is psychological, because the prime objects of political action are ‘those who
possess them [i.e. inclinations for courage and moderation] in their souls’ (tov¢ év Taic
yoyoic avtag ioyovrog, 307c6). The model of weaving finally serves to present
statecraft as a production of intersubjective harmony. It must be emphasised, once
again, that Plato never presents this notion as a linear definition, because statecraft
encompasses a variety of angles (e.g. the limitations of absolute authority, its relation to
written prescriptions, or the ethical responsibilities it entails) that cannot be reduced,
without distortions, to a one-sided account. Even at the very end of the dialogue, the
Stranger does not renounce to imagery and insists on the metaphor of a well-composed
social fabric, a magnificent and noble robe that covers and protects the body politic as a
whole (311b7-c6). Therefore, it is useful to bear in mind that every aspect of statecraft
explored in this dialogue constitutes a particular perspective and cannot exhaust its
multifaceted nature. Nonetheless, it is true that the Stranger identifies an eminent role of
statecraft, which does not exclude its other aspects, but constitutes its most proper
function. This role is the communication of a ‘true opinion’ (4An07 86&av, 309¢6), a
foundational and correct belief whereby the courageous and moderate citizens’ can
eschew mutual ‘hostility” (&Opav, 307d4) and strive to preserve ‘concord and
friendship’ (O0povoig koi ¢@uiig, 311b9), in order to communicate some level of
autonomous authority to them (‘to entrust offices in cities to them forever in common
[T0g év Toig mOleotv dpyag del kowf] tovtolg émpénev]’ 310e-311a). Statecraft is thus
a process of mediation between opposite groups of citizens and of creation of shared
values which enable a stable and autonomous government—a form of constructive and
empowering leadership of minds. Its role is therefore not purely psychological but
properly educational, qua concerned with the correct development of autonomous social

dynamics.

25 Bontempi, 2009, pp.143-147; Lane, 1995; Bobonich, 1995.
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This particular role distinguishes statecraft from all other modes of individual or
social guidance, training and instruction. Moreover, it makes statecraft eminent among
them, because the management of social dynamics as a whole is foundational to any
other particular and partial instance of social interaction. As we have seen in Chapter
1, the positive definition of statecraft is preceded by a negative moment, where all
productive and servile arts are distinguished from statecraft (287b4-290e9) together
with traditional constitutions (government of one individual, of elites, and of multitudes:
291a1-293e5; 300c5-303d3) and different arts of leadership (303d4-305e7). Finally, the
Stranger introduces statecraft itself as eminent among all forms of leadership, by

comparing it to the purity of gold once purified from less precious materials:

Well, it seems that in the same way [as goldsmiths] we have now separated off
those things that are different from political knowledge, and everything that is
alien and not akin to it, and that there remain those that are precious and related
to it. Among these, | think, are generalship, jurisdiction, and that part of
rhetoric which in common with statecraft persuades people of what is just and

So steers, together with it, the affairs of cities.

KOTo TOV aOTOV Toivov Adyov £oike Kol vOv NMuiv ta v €repa kol OmoOoa
GALOTPIO KOod TO U} @ilo ToMTIKRG EmoTNUNG amokeywpicOat, AeitecOor 6& Ta
T kol ovyyevi]. o0tV & €oti mov oTpaTnyic. Kol OIKOCTIKY Kol Oom
Baocwukf kowmvodoo prnropeia meiBovso O dikoov cuvdlakvPepva Toc v

T0ic moAeot mpaéelg (303e7-304a2, tr. Rowe, adapted).

Here, the Stranger uses the image of gold to remark the value and rarity of genuine
political leadership, while at the same time assimilating it to other distinct but similarly
valuable directive arts. He thus introduces one last negative account in which he defines
as quasi-political all the arts that provide some form of direction of the citizens. His
whole account includes not only military leadership, jurisdiction, and persuasive
rhetoric, but also individual education, the art ‘that is the object of learning and teaches’
(novBavopévng kol ddackovong, 304c4-5). All these arts, he claims, need to be
subordinated to the one that coordinates them all, determining whether their action (or
inaction) is useful for the good of different citizens and for the city as a whole.
Therefore, statecraft is a very demanding art of meta-leadership. It can be named ‘meta-
leadership’ because it requires various competences that encompass all other forms of
socio-political leadership but cannot be reduced to them: assessing the opportunity for

military action or peacefulness; devising a correct legislation; determining the necessity
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for popular persuasion; and assessing the citizens’ intellectual capacities and
educational needs. Thus it overlaps, to some extent, with all other directive arts, but it is
also distinct from them. It does not need to include the specific competences of
generals, judges, rhetoricians, and teachers, or to exert direct influence on their
activities.?® Rather, it needs to assess the value of their arts and guide their actions in
view of what benefits the organisation of the whole city and, by consequence, the
happiness (eudaimonia) of the citizens within it.?>" Even though it is a form of
leadership comparable to any other, its directive position and political value transcend

them all.

‘Meta-leadership’ is a negative and abstract notion: it tells us what statecraft is
not and only abstractly defines its purpose as the happiness of the whole city. With this
negative account, however, the Stranger paves the way to the final, positive and
concrete determination of statecraft as psychological leadership directed at producing

social concord.

5.3.2. A Revolutionary Political Account
Insofar as the political model of the Stranger is defined in opposition to every other
form of expertise, constitution, and leadership, it might be said that his account is
revolutionary. Ultimately, the Stranger does not suggest any possible reformation and
improvement of existing political orders, but he radically separates genuine political
leadership from all of them. Moreover, he strongly asserts the fundamental role of the
dispositions of the multitudes in the emergence of a good political order. To him,
statecraft is not a mere technique of control or a familiar form of leadership, but an
educational art that must empower the citizens themselves (or at least some of them,
those who can display courage and moderation) by granting them autonomous self-
control and the ability to rule in mutual cooperation. Rather than consisting in complete
control from a superior position like the traditional ‘shepherd of the people’ (moyéva

Lo®v),2%8 genuine statecraft aims to create a disposition for concord and friendship

256 Cf. Lane (1998), pp.142-145.

257 The object of statecraft is for the community to be ‘happy’ (eddaipovt, 311c8; cf. 272¢5, 301d5), in the
typical Platonic sense of a psychological and social condition in which different drives, opinions, and
functions, directed by knowledge, avoid conflicting with each other and find harmonious coexistence (cf.
Hobbs, 2000, pp.50-59; Russell, 2005, p.238; Kamtekar, 2001, p.190).

258 Brock (2013) remarks that this epic formula constitutes a clichéd image, mostly applied to military
leadership but also to ideas of benevolent care and divine protection. The formula occurs 65 times at the
end of a line in early hexameter poetry and the image is frequent in Near Eastern texts, including
obviously the Bible. Brock also stresses the fact that, in the Statesman, ‘the use which Plato makes of this
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among the citizens themselves. Its efficacy and value therefore inherently depend, in the
Statesman, on the conditions of its subjects. The Statesman ultimately charges statecraft
with a responsibility in leading the citizens’ minds towards an intersubjective harmony
of opinions and emotional drives. Since this role is irreducible to any other professional
or political function in the city, the very act of positing it as the sole genuine political art
challenges all established political orders.

This challenge depends on the notion that psychological dispositions have
fundamental political repercussions and should thus be the first and foremost object of
political action. This notion is not idiosyncratic of the character of the Stranger, but it is
typical of Plato’s political doctrines. It recurs at Resp. VI111.544c1-e2 and Leg. 1.644b9-
645b7. In the Republic, Socrates argues that the origins of constitutions must be traced
back to the emotional dispositions and desires of their members, and he proceeds to
derive timocracy, oligarchy, democracy, and tyranny respectively from desires for
military honours, wealth, freedom, and unrestrained power. Socrates describes the
citizen’s ‘dispositions’ (0®dv, VIII.544¢e1) as they metaphorically ‘drag’ (é¢peixdonta,
VI111.544e2) the political order towards different possible organisations. Similarly, in the
Laws the Athenian Stranger argues that political norms derive from the control or lack
of control over pleasure/joy and pain/affliction (fidoviv kai Admnv, 1.644c7) in the
citizens, when their behaviours and habits become norms for the entire city. In both
cases, the characters analyse the origins of constitutions from the bottom up, as they
supposedly derive from complex networks of psycho-physical dispositions, habits and
beliefs that can influence societal dynamics and solidify into political institutions
(which in turn will influence the citizens’ dispositions, and so on).?*® Thus, the
Statesman addresses a typical Platonic concern with the foundational role of emotions
and moral psychology in the political field. Differently from the other political
dialogues, however, it focuses exclusively on aggressiveness and mildness of
temperaments, insofar as they determine opposite modes of life marked by courage and
moderation. The highest and most proper political concern, to the Eleatic Stranger,
should be the education of the courageous and moderate citizens’ intersubjective

attitudes. A genuine statesman should enable the citizens to evaluate their own

figure is idiosyncratic and ultimately abortive’ because, while he does not dismiss it completely, he

subordinates it to the image of weaving (p.46).

259 Lodge (1947) argues that Plato’s theory of mind ‘is identical with the life of the self: or rather, of

selves interacting and developing themselves in a social tissue of civic life’; to Lodge, thus, the life of the

self influences and is influenced by language, arts, science, philosophy, and culture in general (p.232).
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standpoints in relation to the opposite ones and consider both equally valuable for the

happiness of the city.

To Plato the educational objective of genuine politics, | propose, is the main
reason for him to distinguish it from existing political orders and forms of expertise. In
all his major political dialogues, Plato separates, to some extent, the ideal constitutions
he presents from existing ones: Resp. presents the political order of its ideal city as a
model laid up in heaven, irreducible to existing constitutions and perhaps even
impossible to realise;?° Leg. presents its legislation as a project for an imaginary colony
inspired by Athenian, Spartan and Cretan constitutions;?®* and Pol., as we have seen,
explicitly theorises a separation of true political expertise from all other forms of
constitution and leadership. This separation, | hold, is largely independent from the
vexata quaestio of Plato’s intellectual utopianism or pragmatic realism.?®? The presence
of idealistic descriptions of the best possible political order does not prevent Plato from
exploring a variety of concrete political problems in detail and accepting the validity of
second-best solutions.?®® Thus the distinction between a utopian project and political
reality is inadequate to capture the complexity of Plato’s political accounts. In fact,
Plato posits a distinction between a form of politics focused on the education of the
mind (i.e. cognition and emotion) and instrumental political fields such as control,
professionalization, legislation, and forms of power over the citizens” minds. Lodge
(1947) has shown that this is the case in Resp. and Leg., arguing that here Plato ‘does
not philosophize for the sake of philosophizing’, but that he ‘endeavours to give to the
city-state an ideal formulation, to construct a pattern’ for political rule because ‘his
educational theories have always the practical aim of training for citizenship, or it may
be for leadership’ (p.14). His construction of ideal patterns, Lodge argues, is chiefly
directed at practical educational concerns (p.15). | hold that the Statesman not only
supports Lodge’s intepretation, but explicitly theorises it. This dialogue theorises, at
once, the abstract separation of genuine politics from inadequate political practices, and

its inherent bond, qua educational activity, to the dispositions of its subjects. It thus

260 Resp. IX.592b: ‘But maybe there is a model of it laid up in heaven for those who want to look it and
by looking to settle there. But it makes no difference whether it exists now or will ever exist (GAA™ ... év
ovpav®d fowg mapaderypo dvakertor @ PBovAopéve 0pdv kol OpOVTL £AVTOV KOTOWKILEW. dl0pépel dE
oVogV gite mov oty gite Eotan)’.
261 | eg. 111.702¢-d: ‘let us choose from what we have said, and organise a city with our words, as it were
by erecting it from the foundation (2x t@v eipnuévev skhééaviec, T Ady® cvotnomueda ToOAy, olov &€
apyfc karowilovteg) .
262 This problem has been recently revived by Kahn (2009), who sees in Pol. and Leg. more pragmatic
takes on the utopian ideal of philosophical rule in Resp. (pp.163-164).
263 E.g. the ‘second navigation’ of constitutional legislation addressed at Pol. 293e ff. On the value of
second-best constitutions in the Statesman, see Lane 1998, pp.155-163.
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teases out the revolutionary potential of conceiving the education of the citizens’ minds

as the truest political concern and the eminent political practice.

The Stranger’s account, therefore, is not revolutionary in the sense of
overturning authorities in favour of democratic politics, the pure self-determination of
the multitudes in the city. In fact, his stance remains based on a conception of public life
determined by ethical limits and measuring standards, which endow the statesman with
the authority to discern and select who has the right to partake to this life and, in fact, to
life tout court.?®* The Stranger and Young Socrates espouse various political positions
that ancients and moderns alike would identify as anti-democratic or difficult to
integrate within democratic institutions. They accept that no multitude (mAf{06g) can
attain any form of knowledge (émotqunv), including statecraft, thus arguing in favour
of the government of enlightened oligarchies, diarchies or monarchies (292e1-293a4).
On the same note, they also accept that genuinely beneficial and expert legislative
decisions may be taken regardless of popular consent, as long as they benefit and
improve the citizens (296a7-297b4); and they grant that the statesman might resort to
violent measures, exile, reduction to servitude or deprivation of privileges to exclude
from the city individuals of inherently intemperate dispositions (308e8-309a7). In
addition, they identify democracy as a fragmented and weak constitution, incapable of
achieving either great goods or great evils; thus, they limit its political value to
situations in which there is no stable legislation, and social diversity of opinions is less
detrimental than the arbitrary decisions of oligarchs or tyrants (303a4-b4). Moreover, by
contrast with typically modern liberal ideals, they accept the institution of slavery or
servitude, as a constitutive part or the city’s professional organisation (289c4-d1). The
Stranger’s argument for social cohesion and collective rule, in fact, is limited to specific

groups of citizens whose dispositions tend towards courage and moderation, while all

264 Cf. Brock (2013): ‘One rarely encounters the “shepherd of the people” these days, at least in the
western world: the image is hardly at home in an era in which almost all regimes profess to be
democracies’ (p.43). Plato’s idiosyncratic dismissal or radical reconfiguration of this image in favour of
models of social balance (p.46) might legitimately be read as in tune with contemporary democratic
preferences, and it certainly constitutes an attempt to moderate excessive and potentially tyrannical claims
to authority. However, Plato never fully abandoned the idea of a superior expertise endowed with
complete power over human life, including the right to purge unsuitable individuals (p.48; cf. Leg. 735b-
736¢). Bontempi (2009, p.323) and Foucault (1983, pp.261-262), accordingly, remark that Plato’s
position remains mingled with concerns typical of ancient ethics, whereby strict limits and conditions can
preclude political participation to those who are seen as ‘others’ in relation to the accepted ethical
framework, in a way that to us moderns is unacceptable. The overlap of ethics and politics, of judgment
about the quality of individual lives and about their right to partake to politics, is irreducibly incompatible
with any democratic framework. Nonetheless, precisely Plato’s emphasis on education as foundational of
correct politics grounds both his rejection of more authoritarian political models and the possibility of a
cautious modern appreciation of his ethical stance.
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the others citizens (free or enslaved) are merely envisaged as held fast within this
political organisation (311c3), without further ideals of democratic participation or
universal freedom. The Stranger is unclear whether courage and moderation can in fact
be universal or they are possessed by a more limited class of human beings. Most
importantly, he never suggests that the best political organisation can emerge
spontaneously, finding its own equilibrium due to the internal dynamics of the
community alone, but he constantly posits the reference to an external principle of
harmony as necessary for the social good.?®® Therefore, the political account of the
Statesman cannot be taken as a fully-fledged endorsement of democratic ideals, either in

an ancient or in a close-to-modern sense.?%6

Nevertheless, we may speak of the Statesman as presenting a revolutionary
political model insofar as it radically privileges educational concerns over any other
political interest, function, and constitution. This dialogue does not condemn democracy
as such; it rather separates genuine statecraft from all forms of political order. Thus it
contains the roots of a conception of politics as responsible above all for the citizens’
education and even autonomy. The very authority of educational leadership is
dependent on the effective improvement of the citizens’ coexistence. Thus, this account
is more radically revolutionary than the assertion of the rights to self-determination of
political multitudes over limited authorities. It theorises the substitution not of one
model of authority over another, but rather of a model of intersubjective harmony based
on psychological dispositions to models of pure control, technical expertise, normativity
or power over the minds of political subjects. It is the radical affirmation of the

principle of right measure over limited and partisan political concerns.

5.3.3. Leading to Balance: A Tension of Control and Autonomy
The political figure presented in the Statesman combines aspects of heteronomous
command, based on the knowledge of right measure, and autonomous (albeit not
spontaneous) organisation of the citizens, who enact a measured and harmonious
coexistence. This figure entails an inescapable tension of control and autonomy:

statecraft consists here, puzzlingly, in the art of controlling a community for the sake of

265 Just as, in the myth, the cosmos does neither find nor maintain its own balance without the external
intervention of a god (cf. Chapter 4).
266 Skemp (1952) nonetheless outlines the Stranger’s discussion of the ‘relative merits’ of democracy,
which make it relatively close to modern democratic ideals: its capacity to resist ‘tyrannical self-
assertion’ through the diversity of opinions and ‘the admission that laws represent the fruit of experience’
(pp.65-66).
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their own autonomy. Accordingly, the interlocutors’ exploration of statecraft, once it
has abandoned the model of the herdsman, follows two paths, outlining both a political

function of rigid control and one of educational leadership.

In the first place, the Stranger portrays statecraft as a controlling authority that
regulates all the professional activities in the city and can disregard, in its legislative
role, both written norms and popular consensus, insofar as it can effectively benefit the
city. Modelling the statesman upon a weaver, he envisages the statesman as the
legitimate director of co-operative (cuvepydv, 280b2) arts, due to his technical
knowledge of the final product. Modelling him upon a physician, the Stranger grants
him the authority to impose even through force or constriction a healthy regimen (i.e. a
good legislation) to the political community, ‘without persuading’ (un neibov, 296bl;
296b5) his subjects of the validity of his treatments. Within this frame, neither the
Stranger nor Young Socrates display any concern with the citizens’ own opinions about
political principles, but they are content with asserting the authority of expert
knowledge, provided that (like medicine) it also entails full responsibility for the
conditions its enforceable regimen will produce in its subjects. Therefore, statecraft
needs to exert indirect authority over every other activity in the polis: it determines,
with expert skill, the opportunity of every form of expertise, from the production of
tools to creative arts and nurture (287b4-290e9); it constitutes the ideal to which
constitutions must conform themselves if they aim to avoid social strife and tyranny,
should a good statesman be absent (300e11-301c4); and it directs professional forms of
leadership such as teaching, rhetoric, military guidance, and jurisdiction by determining
the contextual opportunity of their activities (303d4-305e7). Statecraft appears first, in
every respect, as a ‘ruling’ or ‘controlling’ (&pyovcav, 305¢2) enlightened authority.
Therefore, when it comes to professional activities, including legislative decisions, the
Statesman displays a strong preference for centralised, enlightened control over

unregulated social dynamics.2’

By contrast with the Stranger’s account of professional activities, his
introduction of moral psychology as politically foundational entails a direct concern
with the freedom and autonomy of the citizens, as the very endpoint of educational

leadership. This account positively describes the ‘undefiled gold’ that had been

267 Tt must be noticed, however, that the Stranger’s preference for centralised, enlightened control is
moderated by the concession that, should this be factually impossible, the autonomous legislative activity
of an assembly provides a viable, albeit more difficult, second-best solution (300d9-e3). The specific
dynamics of this activity, impossible to explore here, have been studied by Skemp (1952, pp.48-49), Gill
(1995) and Lane (1998, pp.146-163).
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previously distinguished from other valuable forms of leadership. The Stranger will
indeed describe, radically, the role of statecraft in relation to moral psychology as the

sole aspect that is proper to it:

For this is the single and whole task of kingly weaving-together: never to
allow moderate dispositions to stand away from the courageous, but by
working them closely into each other as if with a shuttle, through unanimity,
honours, dishonours, opinions, and the giving of pledges to one another,
drawing together a smooth and fine-woven fabric out of them, as the saying

goes, to entrust offices in cities to them forever in common.

T00T0 YOp €v Kol 6hov £0Tl PaciMkilc cuvvEAaveews EPyov, Undémote &0v
apiotacOol coepova and TV avopeimv 1101, cuykepkilovta ¢ dpodo&iong Kol
TIWOAG Kol atipiong kol d0&ag Kol OpMpeldv €k60ceaty €1g AAANAOLE, Aglov Kal
10 Agyduevov evfTplov DEAGHo cuvayovto €5 avtdv, Tag &v Tl mOAECLY

apyag el ko] tovtoig Emrpéney (310e7-311a2, tr. Rowe, adapted).

The core elements of statecraft established in this dense passage are three: (1) the
reference to the model of weaving, here envisaged as a ‘drawing together’ (cuvdyovia)
of citizens of opposite dispositions; (2) the reliance on a complex network of (loosely
defined) discursive practices that need to be communicated to the social groups in the
city; and (3) the political end-point as a communication of authority to the citizens, so
that they may enact it permanently (dei). It is under this respect that statecraft consists in
a communicative process, whereby discursive practices are managed in order to increase
the citizens’ closeness and in view of their permanent autonomy. This communicative
process appears nonetheless ambiguous. Various scholars have argued that the Stranger
envisages a certain kind of social uniformity or orthodoxy as political objective,?%® but
his account is more nuanced. In order to clarify it, we need to look at how he describes

the problems and potentials of communication in the city.

At first, the Stranger argues that, in order to remain ‘free’ (éAevBépwv, 308al)
from foreign powers, it is necessary for the citizens correctly to evaluate the opportunity
of both aggressive and mild policies. Unilateral and untempered preferences for

militarism or pacifism, he claims, would equally drive a city into servitude or

268 E 9. Skemp (1942) interprets statecraft as the imposition of a quasi-religious ‘orthodoxy’ (p.42), and
Bobonich (1995) as ‘the implanting of true opinion’ in the citizens’ minds (p.324). Lane (1998), despite
granting a level of autonomy to the citizens, nonetheless concludes that statecraft ‘dictates what is
properly to be done’ as an objective norm that only ‘obliquely’ interacts with the citizens’ dispositions
(p.186).
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destruction sooner or later, either by provoking fierce reactions against the city-state or
by facilitating its conquest (307e1-308a8). He thus envisages a situation in which one-
sided dispositions for aggression or mildness are always (dei, 307e9 and 308a5)
followed without change, and thus become equally detrimental. However, his
fundamental concern is not restricted to foreign policies, which serve only as particular
example of the dangerous excesses entailed by unilaterality of opinions.?®® Rather, his
objective is the citizens’ ability to guide themselves permanently (i.e. in all kinds of
political decisions), relying on the right mingling of aggressive and mild dispositions.
An ideal statesman must not only ensure that submission to foreign powers be avoided,
an end which could be also achieved, at least theoretically, by an expert authority; but
he must also find a way to allow the citizens to evaluate each other’s opinions, diverse

and emotionally-influenced, in the most constructive way possible.

To the Stranger, the city is a disrupted social field that needs improvement, and
thus some level of control, so that its inherent potential for conflict may be bent towards
constructive relationships. The ‘puzzling’ (Bavuactdv, 306b6) problem of potentially
conflicting, albeit equally valuable, sets of behaviours constitutes to him a notion that is
easy for ‘disputers’ (aueiopnmrikoic, 306a9) to exploit antagonistically. On the same
note, he argues that the impact of temperamental ‘affinity’ or ‘kinship’ (cvyyévelav,
307d2) frequently leads the citizens to praising familiar behaviours and decisions and
blaming alien ones, thus constituting the root of social hostility (£y0pav, 306b10).2° His
concern is therefore more fundamental than the mere opportunity of divergent foreign
policies, but rests on the possibility of emotionally-driven conflict. This view is similar
to his previous evaluation of professional experts as potential ‘competitors’
(dpupiopnrovvtov, 268c3) for political authority, qua providers of necessary material
goods for the community and thus partakers in its maintenance. But the educational role
of statecraft is more nuanced than strict regulation, because it addresses social
interactions dictated not by mere professional roles, but by deeply ingrained

psychological factors.

269 Contra Lane (1998), who argues that the statesman must communicate an ability to assess the
timeliness of political choices (pp.170-180). Her interpretation is unsatisfactory, insofar as the Stranger
does not press the problem of timeliness, but rather moves on immediately to social cohesion, where the
problematic element is not just a difference in timely opportunity of choices but the very divergence
between groups of citizens. Evidently this problem is more fundamental, because it would be impossible
for the citizens correctly to assess the opportunity of each other’s dispositions and to achieve agreements
without, first and foremost, a correct (non-hostile) practice of dialogue.

210 Restated at 307d3, 308a7, 308b4.
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Therefore, the Stranger’s view does not entail a judgment in favour of the
citizens’ absolute subordination to the ruler’s expertise, let alone against any diversity
of dispositions and correlative opinions. In fact the Stranger, while claiming that the
hostility fuelled by temperamental differences is a social ‘malady’ (vécog, 307d7) that
can dissolve and weaken a city and needs a ‘remedy’ (pdpuaxov, 310a3), also considers
those very differences as necessary for its healthy organisation. If aggressive or mild
decisions are influenced by the corresponding emotional dispositions, and since both of
them can be beneficial to a city, precisely their being ‘carried in opposite directions’
(émi ta Evavtio pepouévov, 310a5) constitutes the condition of political freedom and
social cohesion. Like in the case of a city which can expertly attack and retreat or seek
peace at the right moment, independence from foreign powers depends on the
cooperative assessment of the opportunity of one or the other disposition. And like in
the image (eikdva, 309b5) of rigid warp and soft woof, the very integrity of the social
fabric depends on the tension that emerges when divergent preferences for
aggressiveness and mildness are made to interact. The different citizens must at the
same time be drawn together (cuvayovta) by the statesman and maintain their inherent
tendency to be carried (pepopévav) in opposite directions. The condition to which the
statesman must provide a remedy is, rather than the simple divergence of opinions, their
emotionally-influenced unilaterality. His relation with his subjects, albeit tense because
in contrast with their inner drives, nonetheless relies on them to achieve the right level

of social cohesion.

To represent this process, Plato resorts not only to the image of threads drawn
together and carried apart, as it were by external pulls, but also to the image of divergent
inclinations, internally driving the very psychological movement of the citizens. This
psychological metaphor recurs only once in the Statesman, in noticeable contrast with
the predominant image of the social fabric. The Stranger criticises both the one-sided
‘love’ (¢pmta, 307¢6) for moderation as ‘less opportune than it should be’ (dxoapdtepov
[...] i xp1, 307e7) and the one-sided inclination for courage as a ‘desire stronger than it
ought to be’ (cpodpotépav tod déovtog émbupiav, 308a6-7). In the latter case, he
speaks of ‘those who incline more towards courage’ (oi mpog tnv avdpeiov pdAiov
pénovteg, 308a4), thereby framing the political problem as a matter of dynamic
psychological processes that impact on the political order. The presence of this
metaphor, however limited, is crucial. The image of interwoven warp and woof is

suitable to represent the bond of courage and moderation, but it does not capture the
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autonomous and potentially unbalanced psychological movement of the citizens. The
concept of psychological inclination, instead, is at least implicitly associated with the

criterion of balance.

This concept is central to the political accounts of the Republic and the Laws,
and in the former the association to the criterion of balance is explicit. At Resp.
VI11.544d7-e2, Socrates rhetorically contraposes the idea that constitutions, like men in
traditional myths, are ‘born out of an oak or a rock’ (ék dpvoc mobev §j €k wétpag |[...]
yiyveoOar)>’! to his conviction that they originate ‘out of the citizens’ dispositions,
which, so to speak, tip the scales and drag the rest after them’ (éx T@v 0OV TV &v TOiC
norecty, 6 dv Gomep péyavta TaAha Epedkvontar). Socrates’s account is the story of a
decline from the ideal constitution ruled by philosophers, the lovers of wisdom, toward
tyranny due to the destabilising progressive accumulation of different inclinations in the
citizens. The various desires for honours, wealth, freedom and power that proliferate in
real constitutions then drag them slowly towards tyranny, the polar opposite of the best
government. This process is as much psychological as it is political: at \V1.485d Socrates
had posited that ‘when in someone the desires incline strongly to any one thing, they are
weakened for other things’ (gic &v Tt ai émbvpion 6eodpa. pémovoty [...] gig TdALN T0VTO
aoBevéotepar), so that only one desire can preponderate in a single person from time to
time. The same dynamic influences, according to Socrates, the political field. At
VI11.550e8 he claims that the desire for wealth, typical of oligarchies, causes people to
hold wealth in more honour than virtue. He thus suggests that ‘the divergence of wealth
and virtue be conceived as if each lay in the scale of a balance inclining opposite ways’
(oVT® mAoVTOL Apetn) déotnkey, domep &v mAAoTIyyl {uyod KEWEVOL EKOTEPOV, GEl
tovvavtiov pémovte). In Socrates’s account, the desire for wisdom and virtue thus
constitutes a counterbalance to other inclinations that, if preponderant, can alter both the
psychological constitution of individuals and the political constitution of cities. The
Laws (V11.802¢) also include an account of ethical psychology in terms of inclinations,
but complicate it with a further exploration of gender dynamics, whereby masculinity
inclines (p£mov) to courage and femininity inclines as it were downwards (émokAivov) to
temperance—and both are equally necessary in a well-composed city. At 1X.862c9,
moreover, education, constriction and punishment are said to incline (pémew)

disharmonious souls and anti-social forms of life towards correction, albeit with

271 The reference is to Homer, Odyssey X1X, v.163. Cf. lliad XXII, v.126.
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different efficacies (whereby education remains the preferential corrective tool).?2 In
both Resp. and Leg., inclinations are drives that require an adequate counterbalancing
movement, which can be provided either by superior wisdom (love of virtue, education,
correction) or by the correct interrelation to their opposite.?’® The same conceptual
framework, | propose, is at work in the Statesman: the ideal leader of minds is the one
who is able to communicate to the citizens a correct form of mutual counter-balancing.
The fact that this dialogue strips down the infinite possible political complexities to the
sole case of courage-moderation facilitates, didactically, our grasp of the very criterion

of harmony as balance of opposites.

If my reading is correct, then the mutual bond of the citizens is not a tie, a
constraint, but rather a delicate tension whereby opposite drives are neither so close as
to coincide nor so (disproportionally) distant from their middle-ground as to unbalance
the whole political structure. The predominance of the image of social bonds can be
explained by the Stranger’s emphasis on the need for closeness, rather than a generic
mathematical equidistance from a steady centre. The right measure of the disrupted
political community, to him, cannot be found but by counteracting unilateral pulls to
separation and hostility. In any case, the political action here configured is not just
productive of closeness and affinity for their own sake, but of right measure; it is a
response against disharmony, not a rigid dogma. The image of inclinations is thus
fundamental to grasp the non-dogmatic principle that guides the statesman. He must not
impose a doctrinal orthodoxy that overrules the citizens’ own opinions, but he aims to
establish the conditions that can counter the citizens’ unreflective and potentially

conflictive unilaterality.

272 The only other occurrences of this verb are found at Tim. 79e5 (physiological movement of air that
tends to exit the body), Phaedr. 247b4 (downwards inclination of disembodied souls from the heavens
towards the earth, due to an inherent psychological asymmetry between kinds of emotional drives), and
Phil. 46e4 (preponderance of pain or pleasure, which physiologically coexist and succeed one another).
The noun pony (inclining impulse) appears at Resp. VI11.556e4 (external impulse to sickness in the body,
as opposed to its inner health) and Leg. X1.920b2 (inclination that can ‘urge forward’ [mpotpénciv] to
vice, as opposed to stability in virtue). The terminology of inclination is thus always associated with pairs
of opposites (in and out, up and down, pleasure and pain, sickness and health, vice and virtue) in dynamic
alternation. Notice that some of these alternations are physiological and inevitable (breathing, enjoying-
suffering; cf. movement-stasis or courage-moderation) while others are disruptive and susceptible to
correction (health-sickness, virtue-vice; cf. balance-imbalance). All are open to education or self-
regulation.

273 To Resp. and Leg. we may add Prot. 356b, where Socrates represents pleasures and pains as measured
on a pair of scales, and their temporal proximity and distance as the beams. This account of right measure
(355h-358c) is nonetheless more focused on subjective virtue (courage as ability to evaluate and face
pains, 359d ff.) than on political harmony.
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Thus, the widespread scholarly interpretation of this political figure as requiring
some sort of orthodoxy or uniformity of minds is too partial. A one-sided focus on the
role of expert authority, indeed, has frequently led interpreters to disregard of the
internal dynamics of the community. Even Lane (1998), who construes statecraft as
necessarily implicated with the citizens’ own activity, ultimately identifies these latter’s
status as ‘the murkier stuff of beliefs and backgrounds’ to which a rigidly objective
norm must be dictated and suitably adapted (p.186). By contrast, it must be emphasised
that the Stranger envisages correct social dynamics as a process through which the
citizens themselves, once they have rejected hostile unilaterality, improve each other’s
judgments in mutual dialogue. The Stranger argues that those citizens of courageous
disposition, if they possess the correct opinion and can appreciate the multilateral nature
of political virtue, will incline to ‘enter in partnership with those who are just’ (t®v
dwaiwv [...] kowwvely, 309¢l-2) and thus moderate their ‘feral’ (Onpioomn, 309e3)
tendency to aggression in the wrong circumstances. In the same way, to him the
moderate who hold the same opinion will become authentically ‘prudent and wise’
(ocdoepov kal epdévipov, 309e¢6) by eschewing the tendency to ‘simple-mindedness’
(evmbeiag, 309¢8) dictated by their unreflective mildness. This tendency is also, to the
Stranger, the foundation of the citizens’ possibility to eschew their ‘revulsion’
(dvoyepeiq, 310c7) at the idea of mingling courageous and moderate families through
marriages, thereby avoiding the generation and upbringing of individuals increasingly
unrestrained in their unilateral dispositions and bringing about more measured
individuals (310a7-e2).2* The process that the statesman must trigger, thus, consists in
a development from mere aggressiveness and mildness, not necessarily valuable in
themselves, towards genuinely courageous and moderate behaviours and even, to some
extent, justice and wisdom, insofar as it prevents aggressive prevarications and
unreflective passivity. Its ultimate end is for the citizens themselves to be able to be
drawn towards one another, when it is opportune to temper their otherwise valuable

divergent inclinations.

Therefore, 1 argue, the statesman’s loosely defined network of ‘unanimity,

honours, dishonours, opinions, and the exchange of pledges with one another’

274 At 310a7-9, the Stranger insists that the fundamental factor of political order is the ‘divine’ (Ogiov)
bond of social concord, and that the ‘human bonds’ (dvOpwmnivovg deopods) of marriage and parenthood
depend on it as secondary instances. The cultural and educational element is thus predominant in his
account. While he does grant that natural predispositions are a relevant factor, his focus always rests on
the citizens’ opinions and beliefs. It seems incorrect to speak, with Lane (1998), of a ‘eugenically based’
marriage policy (p.182), but the issue of the relation between natural order and cultural devices in the
Statesman is too complex to be exhausted here.
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(opodoéioug kal taic kol ationg kol d0&MG Kol OUNPEIDV EKSOGESY €1g AAARAOVG;
310e10-11) depends in the last instance on the citizens’ own activities and discourses.
The Stranger does favour a certain unanimity (opodo&ioic), in the sense of likeness
(6po16tng) of opinions (do&ai), but it would be a stretch to construe it as a mere
doctrinal orthodoxy imposed from above. In fact, he explicitly requires the citizens
themselves to engage in common partnership and compare their own opinions for the
sake of improving them. The loosely defined social practices he envisages, finding
concord, granting or denying honour, exchanging opinions and pledges, cannot possibly
depend on the statesman’s activity alone. They rather require — in order to enable a
‘healthy’ process — that the citizens themselves willingly enact them. The political
figure presented by the Stranger requires not only the statesman’s expert direction, but
also the active self-regulation of his community. It requires not just the formation of a

bond but the citizens’ constant activity of mutual self-balancing.

The political figure of the Statesman is thus at odds with a notion of statecraft as
mere authority. Here political rule, in its highest and most proper function, does not
consist in arranging the citizens’ activities, or even in rigidly controlling their
dispositions from above, but rather in guiding the citizens towards a convergent
appreciation of divergent standpoints. It is a properly educational endeavour: like the
teacher of his former example, who must make the pupils always (dei, 278c1) able to
avoid errors and to recognise the different letters in all syllables,?” so the statesman
must make the citizens permanently (aei, 311a2) capable of eschewing unilaterality and
evaluating each other’s opinions in different situations. As educational activity,
therefore, statecraft cannot simply disregard the citizens’ different opinions and
dispositions by imposing authoritarian commands, because it needs to preserve, in its

autonomy, the healthy tension between the citizens’ opposite modes of life.

Notice that the Stranger grants that this balance of opposite dispositions may
emerge even within a single mind, in which case statecraft may also confer authority to
a single virtuous individual. However, he considers both individual and collective

authority as equally viable and open to contextual evaluation:

Whenever there happens to be a need for a single ruler, [the statesman will act]
by choosing the person who has both qualities; and where there is a need for

more than one, by mixing together a part of each of these groups.

275 Cf. Chapter 2.
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o0 p&v v &vdg dpyoviog ypeion cvpPaivn, TV TodTo ApEdTEPR EYOvo
aipodpevov gmotdmy: ob & v mAedvev, ToOTOV pEpPoC  EKATEPMV

ovppetyvovra (311a4-6, tr. Rowe, adapted).

The Stranger’s ultimate position is neither monarchic, nor elitist, nor democratic, but
rather allows for different modes of rule in different circumstances, albeit always
depending on the preliminary selection and approval of the statesman. His concern with
the moral psychology of the rulers simply transcends constitutional distinctions and is
thus equally applicable to monarchy as to aristocracy and democracy. While he does not
specify which situations might entail a need for either monarchic or more inclusive
forms of power, he explicitly grants that multitudes can govern as legitimately as
monarchs, provided that either form of sovereignty can order their emotional
dispositions and thus regulate their impact on political opinions. The highest function of
statecraft thus consists in communicating a truly beneficial order of dispositions to the

city, in line with the image of a noble robe that the statesman confers to it (311b7-c6).

Therefore, we can notice an inherent tension in this model of political praxis,
because the self-moving subjects who are conferred legitimate authority are at the same
time the material on which the statesman must work. Their autonomous movement is as
relevant as the direction communicated from above. Their freedom is certainly not
described, in terms comparable to modern representative democracies or ancient
Athenian direct participation, as a given condition always already present in the
citizens’ lives. Rather, it is presented a mode of self-regulation, to be produced by a
superior expertise concerning what favours or hinders social harmony. In the Statesman,
we find no optimistic appreciation of the multitudes that need to coexist in a city.
Rather, the ‘never simple’ (undémote amAd, 279c8) and potentially conflictive
coexistence of different skills, constitutional preferences, and personal attitudes
constitutes a problematic, albeit unavoidable, aspect of social life. Yet we do not find a
pessimistic rejection of the value of communal life, either, as necessarily condemned to
detrimental conflicts and distorted judgments to be dogmatically controlled. What we
find, instead, is a demanding political ideal of possible regulation of social life, based on
the communication of correct intersubjective attitudes, a disposition for friendly and
constructive dialogue that must be followed ‘as far as possible’ (ka8 dcov, 311c5) by
the citizens themselves. This political figure thus involves at once an appreciation of
internal social dynamics that can determine, from the bottom up, an autonomously well-

regulated community, and a rigid assertion of the necessity for an enlightened authority,
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capable to direct such potentially disintegrating dynamics towards their best possible

outcome.

The political contents of the Statesman reflect its thematic focus on figures of
guidance and of autonomy in dynamic, tense interaction. In the Stranger’s myth the
divine pilot of the cosmos periodically guides it with absolute control over its body and
movements and periodically lets it go, in order for it to maintain itself balanced as long
as it can (Ch.4). This cosmic image can indeed be considered, literally, paradigmatic of
the kind of political activity promoted by the Stranger: guidance as education,
leadership as transmission of self-directed power, control as aimed at autonomous
balance. But the cosmic model is not the only way in which Plato has represented this
process. Through the interlocutors’ discussion, similarly, the image of the herdsman, an
absolute controller of his tame flock, is set aside because it can trigger disputations
about his role; but images of expert control return in the shape of helmsmen and
physicians who take full responsibility for their subject’s wellbeing, as well as of
weavers who direct their co-workers (Ch.1 and 2). Finally, the very educational scene of
the dialogue represents a strong leading figure, the Stranger, directing with
unguestioned authority the inquiry on statecraft, while the subject of his guidance,
Young Socrates, slowly learns to anticipate the problems that will arise and determines,
with his hesitations and doubts, the different paths of inquiry taken by his educator.
Therefore, by looking at the images and scene that Plato has chosen for his composition
of the Statesman, we can notice that the problem of authoritative but beneficial control
over various kinds of subjects is the recurrent theme of this dialogue. Plato’s central
focus consists in the identification of genuinely educational and empowering forms of
guidance, so that authority might be configured not as mere control but as authentic

leadership.

5.3.4. Which Methods for Leading Minds?
The Statesman presents statecraft as a problematic, even puzzling form of empowering
leadership, but it leaves open the problem of the concrete communicative methods that
the statesman addresses to his community. Not only does the Stranger envisage the
communication of a true opinion to the citizens, but he also speaks of it as helped by
‘the Muse of the kingly art’ (t1] tf|g Pactlkilg povon, 309d2). He pictures statecraft as
akin to other expressive arts, which were similarly said to be guided by their respective

Muses. His ultimate political figure thus requires the statesman to act as a good
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communicator for his community, capable of expressing effectively the need for
constructive dialogue. The Stranger, nonetheless, does not attempt to define how this
communicative aspect may work in practice. Rather, this figure of educational
leadership constitutes a pure ideal of statecraft. It opens the issue of concrete
educational practices, but without the purpose of defining them once and for all. I hold
that this openness is inherent to the notion of educational leadership as a practical
balancing act that must be enacted differently (but coherently) in different

circumstances.

The limitations of the Stranger’s political figure are due to his explicit
distinction of statecraft from any other professional form of leadership, namely
teaching, rhetoric, military strategy, and jurisdiction. The concrete activity of the
statesman remains puzzlingly difficult to determine, insofar as statecraft lacks any
positive correspondence with more familiar techniques of leadership.?’® In fact, it has
been suggested that the statesman envisaged by the Stranger might act like a benevolent
rhetorician who attempts to re-direct emotional drives,?”” or an educator who attempts
didactically to transfer philosophical doctrines.?’® There is some measure of truth in
such readings. Insofar as statecraft consists in an act of instructive communication and
leadership of minds, it seems reasonable to assimilate it tout court, for instance, to
rhetoric, which in the Phaedrus (261a8) Socrates calls ‘a certain guidance of souls
through discourses’ (yoyoyoyia tic d10 Adywv) and which he himself uses to praise the
love of wisdom. Similarly, it could be assimilated to a kind of maieutic education
addressed to the citizens to correct their misguided opinions and stimulate constructive
dialogue, ‘stirring, persuading, and reproaching’ (éyeipwv kai neibov kol dveldilwv),
such as Socrates describes himself as doing for the benefit of Athens, like a nagging

gadfly provoking a noble but lazy steed, in the Apology (30c2-31c3). Notice also that, in

278 |_ane (1998) suggests that statecraft consists in dictating the correct modes and timings for these arts to
be enacted. Her reading is correct but does not address the educational problem at its core: how does the
statesman factually communicate his directions? How does he persuade the citizens of their opportunity?
And how does he incline them towards healthy concord? These problems require us to pay attention not
only to the political expertise in recognising opportune conditions and times of political action, but to the
very acts of communication needed in order to communicate or maintain them.
277 Tordesillas (1995) assimilates statecraft, qua production of collective right measure (metrion) and
expert management of shifting political circumstances, with rhetoric, qua persuasion of the masses and
expertise in the opportunity (kairos) of speeches. While these parallelisms are certainly valid, his one-
sided account does not capture the whole complexity of statecraft as the Stranger describes it.
218 Bobonich (1995) argues that ‘the only method of improvement Plato suggests here [Pol. 296b5-c2] is
education’ (p.321), but construes it as the implanting of ideas and inculcation of behaviours, to which the
citizens’ own drives merely resist due to their inherent distortion (p.328). However, the Stranger does not
construe the citizens’ role as either passive reception or rebellious resistance, but as a tension that is
required for the city’s good order and happiness.
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the Gorgias (521d6-8), Socrates claims that he is ‘one of the few Athenians, not to say
the only one, who attempt to practise the true political art, and the only among those
who live now to practise political matters’ (pet’ dAiyov Adnvaiov, vo un eino povoc,
EMYEPETV TI] OC AANODS TOMTIKT] TEXVN Kol TPATTEWV TA TOALTIKO LOVOS TV VOV). Thus
it is tempting to see the statesman as a Socratic figure, whose role as guide of the
citizens is the same as Socrates’s guidance of the Athenians, and whose expertise is
equally encompassing. Similar assimilations, however, are ultimately unsatisfactory,
because the Stranger explicitly ascribes the arts of education and persuasion to other
professionals, and Socrates himself does not claim to actually possess true political
expertise.?’® No similar suggestion has been proposed for the identification of the
statesman with a judge or a general, although we may legitimately observe that his role
also requires him to formulate judgments concerning the conflicts among his subjects
and to influence their aggressiveness or lack of spirit. In fact, the Stranger grants that
such similarities are inherent to political leadership, but he is careful in distinguishing
its unique field of action: neither the individual intellect of a student and the subjective
position of the judged in a court, nor the emotions and opinions of armies and popular
assemblies, but the whole field of social dynamics in the city. In the Stranger’s account,
statecraft operates only ‘with regard to the constitution of the city’ (&g ye &v moAtteiq,
309e6-7) as a whole, and not through direct involvement with every single part of it.
Thus, the specificity of the statesman’s role entails its utmost complexity. He needs to
convince the citizens that an intricate social reality, composed of potentially conflictive
professional claims, constitutional preferences and, above all, divergent modes of life,
may actually attain the harmonious order it lacks and needs. His educational role
therefore cannot be limited to a specific instructive, persuasive, or directive activity, but

encompasses a very broad range of communicative competences.

However, the Stranger makes no attempt to explore concrete methods to respond
to social complexities, nor does Young Socrates demand it. In the Statesman, thus, we
face a certain lack of concreteness, even when concreteness would be required to define
how to realise its political figure. This problematic lack can be contrasted with the
extensive attention dedicated, in the Republic and the Laws, to the manifold issues of
political education, which the Stranger leaves mostly unexplored. In particular, he does

not describe ways to tackle the variety of emotional factors elsewhere credited with

279 Notice how Socrates, in the Gorgias, distinguishes between the true art of statecraft, which he only
attempts to practise (émyepeiv), and the political matters which he in fact practises (mpdrtewv). This
distinction is compatible with the Stranger’s separation between, on the one hand, political arts that are
akin to statecraft and, on the other, true statecraft itself.
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political relevance, such as desire for wealth,?° drive for pleasure and aversion to
pain, 8! fear of death,8? or the moving power of poetry.?® In fact, unlike Socrates in the
Republic, he explicitly considers the ‘pursuit of wealth and power’ (mAovtov Kol
duvdpewv [...] ouwypata, 310b7) as not ‘worthy of discourse’ (d&o Adyov, 310b8) or
‘serious effort’ (omovddalot, ibid.). Moreover, he does not address the possibility of
persuasive introductions to legislative norms, apt to inform the citizens of their value,?*
or the role of mythology and poetry in educating the population about ethical
principles.?® Even with regard to his specific focus, the dynamics of courage and
moderation, he does not suggest any concrete form of verbal communication, like
rhetorical speeches, myths, irony, or refutation, which may illuminate how his political
model might be realised from case to case.?®® By comparison with the complexity of
emotional factors and educational techniques described in the Republic and the Laws,
the Statesman might seem somewhat superficial in its political figure, focused as it is on
the determination of a formal objective of political guidance in relation to courage and
moderation alone. However, we must bear in mind that the interlocutors acknowledge
as their sole purpose the attainment of a satisfactory figure of statecraft, addressing all
the issues that might appear relevant to them and leaving behind problems that escape

their own understanding?®’ or appear irrelevant.

This lack is not the mark of theoretical incompleteness, but rather of practical
openness. It indicates that Plato, in composing this dialogue, merely intended to furnish
an ideal figure of statecraft as educational leadership, while leaving the problem of its
practical realisation open to further exploration. The practical aspect is nonetheless
inherent to the very political figure he presented, insofar as it cannot be conceived as
normative or dogmatic control but rather as a model of a balancing act. This praxis is to
be performed in different ways in different contexts, while maintaining the same

fundamental objective of harmonious balance.

280 E.g. Resp. VI11.550d6-e8.

281 E g. Leg. 1.644b9-645b7.

282 E.g. Resp. 111.387b8-c6.

283 E.g. Resp. X.606a3-h8; Leg. 11.656¢1-657al.

84 E.g. Leg. IV.722a7-723d3.

285 E.g. Resp. 11.376¢7-377a9. Mythology is nonetheless credited with educational efficacy at Pol. 304c-d,
albeit attributed to rhetoric and not to statecraft itself.

286 Notice that the Stranger, however, allows for non-verbal forms of expression. At 277¢3-6 he grants
that ‘handicrafts’ (yeipovpyidv) like painting and sculpture can provide some education for those who
cannot follow complex arguments, and at 306¢10-d4 he claims that music and painting can represent
beautiful and noble behaviours ‘in images’ (év €iddloig). Handicraft and music are nonetheless distinct
from statecraft, and cannot solve, alone, the problem of its educational leadership. Cf. Section 3.3.1.

287 Such as the problem of happiness in an apolitical golden age (272d2-4).
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5.4. The Common Trait of Education and Leadership

In this section | will compare the dialogue scene and the political contents of the
Statesman in order to show their theoretical cohesiveness. In Sections 5.2. and 5.3. |
have analysed the non-doctrinal and practical aspects of philosophical education and
political leadership as Plato presented them in the Statesman. In both cases, | have
observed that a criterion of autonomous balance grounds his writing and justifies his
extensive reliance on the dialogue form and on images. | have argued that to Plato
philosophical education is not just a communication of doctrines or formal methods, but
rather of a well-balanced condition of mind. Similarly, I have argued that to him
political leadership is not just a form of dogmatic control but rather the communication
of autonomous intersubjective balance to the citizens. Here, | will argue that these two
conceptions are comparable because they are both grounded on the same educational
dynamic: the challenge of unilateral and potentially contrasting perspectives and the
creation of their best possible integration within a cohesive whole. The dialogue scene
and political contents are therefore cohesively grounded on Plato’s notion of education

as production of well-combined balance.

This educational framework conjoins the political argument to the very dialogue
scene that frames it. Such a conjunction has not been hitherto studied, because the
differences between argument and scene are more immediately evident. The argument is
focused on concrete political complexities and forms of technical expertise, while the
scene represents an effort of correct dialectical argumentation. The subject-matter of
this dialogue is thus to some extent independent from the dialectical training it
represents. There is no reason to think that the education of philosophical abilities and
dispositions must be bound, by logical necessity, to a political argument. Accordingly,
other Platonic dialogues also represent dialectical training while advancing diverse
philosophical arguments. For instance, we find similar explorations of dialectic through
the drama both in the Theaetetus and in the Sophist. In the Theaetetus, the older
Socrates leads the eponymous young man through the various problems of defining
knowledge, with its various potentials and limitations. Similarly, in the Sophist the
Stranger is concerned with leading Theaetetus through many possible definitions of
sophistry and offering reflections on the activity of the inquiring mind, with particular
attention to the dangers of deceit and delusion.?®® The Philebus and the Parmenides also

portray characters that strive dialectically to define complex philosophical ideas (the

288 Cf. Section 3.2.
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good individual life and Being itself). Gill (2000) observes that Plato’s ‘readiness [...]
to engage with other philosophical, or conventional, positions’ for the sake of attaining
a ‘mediation’ of opinions in the Statesman is common to other dialogues frequently
attributed to Plato’s old age, like the Philebus and the Parmenides (p.292). Therefore,
we might conclude that the experience of philosophical inquiry portrayed in the
Statesman is not inherently bound to its occasional subject-matter. Dialectical
procedures are therefore not the common element between scene and argument. Instead,
| propose, the conjunction consists in Plato’s concern with the education of the mind to
balance. In the Statesman, Plato is determined to show that philosophical education and

politics, as modes of communicating balance, are inherently entwined.

In the scene of the Statesman, the Stranger focuses on the praxis of correct
communication of political, as well as philosophical, opinions, for the sake of assessing
the extent of their validity and reaching a satisfactory level of agreement with his
interlocutor. As we have seen, he educates Young Socrates by: letting him follow
inadequate political perspectives to the point where they become untenable (268b6-c4);
disrupting the linearity of thought with pivotal moments of political and philosophical
reflection (262a5-263e5; 272b3-d6; 277a3-287b3; 293e6-300c4; 308b10-308e3);
provoking his interlocutor with puzzling images of interdependent control and
autonomy (277b4); and requiring him to maintain his mind as well-composed as
possible throughout a variety of political perspectives (278c8-d5). Mirroring the
complexity of a political community, the intricate tangle of divergent opinions and
potential disputations in need of harmonious combination, the Stranger complicates his
dialogue with Young Socrates by demanding that political opinions be reflectively
explored from all kinds of angles, and made to fit in a well-integrated, harmonious

figure.

The underlying common trait of this political inquiry and the political
community it describes is the potential for disrupting, destabilizing differences of
perspectives, which need to be evaluated in order to avoid complete confusion and to be
integrated for the sake of social harmony. Thus, the scene of the Statesman itself further
illuminates how Plato conceived the practical aspects of political education and correct
dialogue, as methods of producing intersubjective concord. Again, the statesman
remains certainly different from an educator, insofar as he does not address individuals
or particular social groups but the whole political community, and thus needs to

cooperate with other professional leaders and communicators. Nonetheless, the
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fundamental problem of divergent perspectives is the same in both cases, and it is
reasonable to assume that the instruments to tackle it be comparable as well. | argue,
therefore, that Plato has represented the various methods of dialogue employed by the
Stranger as a way to present valid models for the statesman’s own leadership of minds,
or at least in view of analogous educational concerns. I have examined the Stranger’s
different communicative methods throughout this dissertation. He allows (1) disruptions
to interrupt the linearity of political discourses, either insisting on his disagreement with
his interlocutor or welcoming his doubts. He insists on (2) the partiality of political
models and images, which demand constant shifts of perspective, while never
renouncing the possibility of their coherent integration or allowing absolute political
relativism. Finally, he welcomes (3) playfulness and self-aware usage of mythology as
cognitively productive forms of communication concerning political concepts such as
control and autonomy. It is thus possible to identify a network of correlations between
these techniques of dialogue and the educational concerns raised by the Stranger about

political matters.

We can find such correlations in the Stranger’s language about emotional states
and cognitive experiences. We have seen that, to him, disruptive digressions can cause
an individual mind to be carried around different angles of inquiry and feel a ‘revulsion’
(dvoyepeiag, 286b7) caused by confusion, as when Young Socrates feels unease at the
idea of unregulated authority. Similarly, the Stranger describes as ‘revulsed’
(dvoyepavavtwv, 301c7) the people who do not trust in the possibility of enlightened
monarchy, out of fear that it might degenerate into tyranny, and as ‘revulsion’
(dvoyepeiq, 310c7) the citizens’ aversion to creating familiar bonds between courageous
and moderate social groups.?®® This confusion of the mind, to him, is as much a
‘malady’ (voonua, 283b7) as social conflict is (vococ, 307d7). He thus presents both
Young Socrates’s hesitations and the citizens’ possible resistances as detrimental lacks
of inner order that must be laboriously sustained and responded to, for the sake of
attaining political opinions (and attitudes) as constructive as possible. On the same line,
as the Stranger considers the integration of political perspectives a precise ‘mixture’
(ovykpdoewv, 278d3) of different elements on which ‘to concord’ (6povoeiv, 260b8)
with Young Socrates, so he names ‘mixture’ (cOyxpaoctwv, 308¢7) the courageous and
moderate citizens’ constructive ‘concord’ (opovoiq, 311b9). To him, thus, the process

whereby different opinions can be integrated through educational dialogue is akin to the

289 Cf. Lane, 1998, pp.161-163.
209



process of social agreement. Finally, as he presents the ‘puzzling’ (Bovpootov, 277b4)
mythical image of clashing control and autonomy as a ‘game’ (moudiav, 268d8), so he
considers the contrast of courage and moderation as ‘puzzling’ (Bovpootov, 306b6) but
also, when it does not entail hostility, as a playful activity (moudwa, 307d6). Both in his
usage of imagery and in his political language the Stranger allows for playful and
valuable clashes of ideas, to be sustained together in a cohesive whole. Through the
Stranger’s terminological consistency, therefore, Plato has construed the educational
dynamics required by an individual and by a community as comparable, insofar as they
entail analogous difficulties and potentials. Overall, the benevolent but tenacious
insistence on the partiality of any political perspective, in need of balanced combination
through dialogue, seems to constitute the foundation of both the Stranger’s educational

praxis and the ideal statesman’s leadership.

Ultimately, in the Statesman Plato has represented a paradigmatic educational
praxis, not limited to a dogmatic communication of doctrines, but responsive to diverse
cognitive and emotional factors that influence both subjective and intersubjective
opinions. Both the Stranger’s and the ideal statesman’s efforts are directed at benefitting
their subjects by making them autonomously capable to sustain the multifaceted
complexity of political opinions, without being led astray by their partiality but seeking
their best possible integration. Thus, it can be observed that the praxis of dialogue, to
Plato, is central to both the philosophical and the political leadership of minds, not
necessarily in relation to theoretical complexities, but in view of a correct management
of disagreements and evaluation of partial perspectives. As Lodge (1947) argued,
Plato’s educational conception of dialogue entails ‘the comparison of all sides and the
one-sided victory of none’, because only through this process one can achieve ‘the
reflective, balanced judgment which depends upon itself in matters of practice’, namely
genuine autonomy of judgment (p.8).2%® Lodge’s point is only partially correct, though,
because it is limited to the Republic and the Laws. It must, in fact, be complemented by
the insights on right measure provided by the Statesman. The educational process that
Plato presents here does not rely merely on detached comparative procedures or
acceptance of diverse perspectives, but it aims as far as possible at their cohesive
integration, for the sake of a balanced inner constitution of mind and society. It is not an

abstract stance in favour of detached critical thinking, a form of theoretical skepticism

29 The echoes of the Statesman’s figures of multifaceted judgment, self-sustained balance, and practical
efforts directed at generating it are evident, but Lodge does not seem to be aware of them (he refers,
rather, to: Lach. 188a ff., 200a ff.; Meno 84a ff.; Euthyd. 288c-291a; Resp. 590e ff., 540a-b; Phaedr. 276
ff., 278a-b; Epist. VII 341-344c).
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or political neutrality. Rather, it is a practical instrument aimed at achieving a
harmonious interrelation of psychological (cognitive and emotional) conditions. It is the

path to make right measure come into being both in the individual mind and in the city.

With regard to the complexity of both philosophical inquiries and social life,
Plato’s fundamental concern is the impact of emotional dispositions and unreflective
partiality of opinions on the inner constitution of both individuals and communities.
Both are equally improved by firmly sustaining destabilising and repulsive doubts, by
embracing those opinions that display their own partiality and lack of definitive
truthfulness, and by allowing different opinions to be integrated through the
acknowledgment of their particular angles. Certainly, Plato insists on the necessity of
finding an expert and well-disposed leader of minds, because to him unchecked
differences of opinions are potentially detrimental. At the same time, nonetheless, he
emphasises the value of a well-regulated autonomy in evaluating those differences and
appreciating them for their partial validity, dependent on specific points of view. The
Statesman thus constitutes a many-faced figure of educational guidance through correct,
adaptive communication in political discussions of the sort that, ideally, statecraft itself
should direct to and enable in the citizens. Plato’s fundamental concern, in this
dialogue, is the dynamic movement of educational leadership as communication of

balance.

Conclusion

In this chapter, |1 have examined the dialogue scene of the Statesman and its political
contents. By contrast with mainstream interpretations of this dialogue as focused on
theoretical and methodological issues, | have directed my attention to the practical
aspect of the guidance of mind (5.1). | have shown that the dialogue scene represents an
educational effort aimed to engender a well-balanced condition of mind (5.2).
Subsequently, I have shown that the political contents configure a form of educational
leadership aimed to realise a well-balanced political community (5.3). Finally, 1 have
argued that the two educational processes are comparable because they rely on the
same, fundamental common trait: the avoidance of detrimental excesses and the
achievement of a balanced and cohesive integration of different perspectives (5.4). |
conclude that, in the Statesman, Plato has addressed the education of the mind, both

through the representation of a dialogical scene and through figures of political action.
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By paying comparative attention to both aspects we can observe that, as the
Stranger leads Young Socrates’s mind towards an integration of different political
perspectives, so the ideal statesman leads the citizens towards the integration of
divergent standpoints. The condition of the subjects of guidance is therefore inherent to
the nature of correct education and leadership. In both cases, to Plato emotional
influences play a central role, insofar as they determine, to some extent, opinions,
judgments and doubts concerning the features of a good political organisation. Equally,
both for individual minds and social interactions Plato promotes an ideal of dynamic
and autonomous stability, which depends in the last instance on a capacity for non-
hostile dialogue, open to the constructive interaction of partial points of view. In both
cases the guide needs to rely on the dispositions and judgments of the guided subjects,

because his objective is their own self-regulation.

The Statesman, albeit not radically open to every possible opinion and thus
dependent on the presence of some enlightened authority, nonetheless grounds the value
of a leader exclusively on the capacity to enlighten others to the widest possible extent,
making them able to evaluate diversity of perspectives as an intellectual and political
asset. In this dialogue, Plato has configured educational leadership as inherently
dynamic, insofar as it depends on the unstable and varied conditions of its subjects, and
as it is impossible to reduce it to a fixed set of norms. It is an act of right measure, both
because it aims to enable a correct harmony or balance in its subjects and because it is
in itself measured, attentively fitting to the conditions and responses of those subjects.
Ultimately, I hold that Plato’s choice to avail, even for a technical work like the
Statesman, of the dialogue form, is fully justified by its aptness to present not only

methodological or doctrinal contents, but the open praxes of his educational ideal.

Two crucial results emerge from this reading of the Statesman. First, images are
always central in Plato’s writing due both to their cognitive efficacy and to their
political value. In order to communicate his notion of educational dynamism, Plato
configures this political discussion as a model of philosophical dialectic and represents
the psychological experience it entails through the image of circular movement among
various angles of inquiry. Moreover, he never presents his political account as a linear
definition. He rather insists up to the very conclusion on the image of the social fabric
composed by elements inclining in opposite directions but also drawn together, thus
never allowing for a definitive reduction of his ideal of leadership to fixed dogmatic

positions. Even if it is possible to extract a non-metaphorical account of his position,
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without which any interpretation would impossible and his writing ineffective, images
are still inherent to the cognitive and discursive process of understanding and
communicating ideas. To Plato, exploring different perspectives in a dynamic, non-
dogmatic fashion constitutes at once a fundamental cognitive experience and a

beneficial political praxis.

Accordingly, the second result of my reading consists in the identification of the
common trait that, to Plato, underlies philosophical and political dialogue alike. In both
cases, the inevitable presence of partial perspectives and emotional influences
constitutes the ambivalent element that requires a correct guidance. Plato presents
unreflective or emotionally-driven partiality of opinions as (1) potentially disruptive, a
source of both intellectual confusion and social unrest—a troublesome condition and a
malady that needs healing. However, he also presents it as potentially valuable,
provided that partial standpoints are reflectively understood in their limitations and
always bent towards (2) amicable tension or (3) concordant integration—not a
disharmony to be corrected but an asset to be exercised, with tense effort, in the best
possible way. In both the intellectual and the political field, thus, the ‘healthy’ praxis
envisaged by Plato consists in a dialectical mediation of divergent opinions. | have
shown that the Statesman does not fully exhaust the range of such praxes, but it
demonstrates that Plato’s evaluation of them is central to his philosophical and political

views and thus deserves more extensive exploration.

My analysis of the Statesman, ultimately, demonstrates that Plato’s ideal of
education through dialogue does not consist in the dogmatic communication of fixed
notions but in ‘tipping the scales’ of interconnected opinions towards their constructive,

dialectical equilibrium.
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Conclusions — Multifaceted Balance: Combining Images and Leading
Minds

6.1. Scope of the Project: Right Measure as Principle of Balance

In this dissertation, 1 have sought to illuminate two underexplored facets of Plato’s
notion of right measure in the Statesman: the cognitive role of imagery and the correct
leadership of minds both in individuals and in political communities. In my central
chapters, | have shown that the cognitive function of images is grounded on their well-
articulated combination. In the first and last chapters, | have framed this study of
imagery within the main subject of the dialogue, namely the correct guidance of human
minds. Throughout this study, I have shown that, for the sake of fleshing out a notion as
complex as right measure, it is necessary to examine its different practical instances in

various contexts.

It has thus become evident that right measure constitutes a dynamic point of
balance between opposites (alternative paths of inquiry, ignorance and knowledge,
seriousness and playfulness, control and autonomy, courage and moderation). However,
this conclusion must not be radicalised in the direction of an excessive formalism,
because right measure is also a (not always successful) criterion of judgment of
conceptual and ethical ambivalences and a principle of harmonious combination of
heterogeneous (not merely opposite) elements. Ultimately, this project illuminates an
overlooked aspect of Plato’s philosophy: its multifaceted and dynamic attention to the

guidance of human minds for the sake of psychological and political equilibrium.

The conclusion of my research, accordingly, does not entail a reduction of the
many facets of right measure to a single rigid pattern (opposite-balance-opposite or
deficiency-measure-excess). This pattern will be theorised by Aristotle in defining the
related ethical concept of the mean (mesotés),?®* but Plato’s representations of right
measure in the Statesman escape any reductionism to abstract concepts. The figure of
balance constitutes a useful heuristic outline to understand what right measure is
without overshadowing its practical instances. If we imagine a pair of scales carried

around on a ship amidst different climatic conditions, some calm and some turbulent,

291 Nichomachean Ethics 1104a-b. Notice however how Aristotle, exactly like Plato, forewarns his
readers that ‘the whole account of moral actions is bound to be said as an outline, not with exact
precision’ (g 0 Tepl TOV TPAKTOV AGYOG TOT® Kol 00K Akplpdg opeihel Aéyeobar, 1104a). In a Platonic
spirit, Aristotle remarks that the ethical mean (uecotng) is imprecise in itself, and that morally wise
actions are even more so because they, like medicine and navigation, always require contextual
deliberation (Price, 2011, pp.200-201; 209; cf. Broadie, 1991, pp.17-19).
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we will have a clearer picture of Plato’s right measure. The weights to be put on the
scales, the length of its beams, and the position of the point of balance between them
may be determined with mathematical exactness, but the correct adjusting of the scales
to shifting and unstable circumstances will remain a contextual effort, not always
precise. Analogously, the abstract criteria of right measure in its most stable state might
be exactly determined through reason, but their practical instantiations under different
conditions will vary, always requiring skillful and timely responses and never
absolutely reducible to definitive norms. The outcome of my study thus consists in
showing how, even within a clear pattern of right measure as balance, its each and every
instance is irreducibly contextual and dependent on diverse specific practices. My study
shows not just that to Plato this ethical model is good, but what makes it good in the
circumstances examined. To Plato, the model of balance serves to orientate practices
that are educationally productive, cognitively effective and ethically valuable, insofar as
they counteract disharmony, confusion, and conflict and actively communicate

autonomous harmony, lucidity and concord.

This conclusion does not purport to be in any way exhaustive in scope, yet it
illuminates Plato’s attention to practical efforts. The limitation of my research field to a
single dialogue, however integrated by inter-textual comparisons, means that my results
cannot be universalised without mediation. They do not express Plato’s definitive
positions or identify hermeneutic principles valid, without change, in other contexts.
Nonetheless, the advantage of my focalised study is twofold. First, it articulates the
notion of right measure by relying on the only dialogue in which Plato has
approximated its definition and insisted on representing its various facets. Second, it
shows the inter-relation and central significance of two fields of Platonic research,
imagery and ethical leadership, which are still too frequently considered as secondary to
Plato’s theoretical concerns. Both fields are practical, not theoretical, because they are
concerned with practices of correct and effective generation of right measure as
balanced composition of diversities and contrasts. Even the theoretical effort of
achieving knowledge ultimately depends on the exercise of right measure. My
contribution is especially significant insofar as the Statesman itself has been read,
almost universally, as hinging on theoretical concerns and formal methodology. My
novel reading of this dialogue, by contrast, shows that the practical aspects of right

measure are in fact preponderant. I have shown that Plato here conjoins some of his
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highest theoretical efforts with a flexible and nuanced openness to the practical concerns

of individual and collective guidance and self-guidance.

Precise limits define the scope of this project and foreground further possible
research. As | have observed, a broader reconstruction of right measure in Plato’s
corpus, especially in relation to imagery, will require further study. Nonetheless, | have
shown that the Statesman must be considered as paradigmatic of Plato’s cognitive usage
of imagery as well as of his nuanced political stance. Verifying this claim will require to
test its hold in different contexts. For instance, does the measured combination of
images perform similar roles and produce a comparable psychological effect in other
dialogues, especially when used by the exemplar philosopher Socrates, or is its usage
idiosyncratic of the Stranger? Moreover, does the political model of educational
leadership of minds apply to other dialogues? In particular, does it have any bearing on
the notion of psychagogia (soul-guidance) credited to rhetoric (and thus to different
kinds of rhetorical tools, not just imagery) in the Phaedrus? How does the foundational
role of ethical psychology relate to Plato’s evaluation of constitutional forms and laws
in other political dialogues? And what is the full scope of the relation between ethics
and politics in Plato’s thought? Is the individual form of psychological guidance (and
self-guidance) primary in his political evaluation, or is ethics itself contaminated by
social and political dynamics? These implicit questions have haunted my research but |

could not give them the space they deserve.

Nonetheless, my evaluation of the Statesman as a paradigmatic model of
educational leadership furnishes three fundamental methodological guidelines for
further research. A) The cognitive and heuristic role of imagery emerges only in relation
to its dialogical context, and in particular to the purposes for which images are used and
to the psychological reactions they trigger. B) What Plato considers a positive effect of
rhetorical techniques can be identified as dependent on its psychologically expert usage,
namely on a counterbalancing management of detrimental lacks or excesses in cognition
and emotion. C) The relation between ethical and political concerns can be clarified by
paying attention to the mutual influence between individual practices or conditions and
societal dynamics, always with regard to the balance of psychological and political
constitutions. These guidelines allow us to test the hold of right measure as central
principle of Plato’s compositional techniques, communication of ideas, ethical

psychology and politics. The pattern of well-composed balance outlined in this thesis is,
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| propose, fundamental for understanding Plato’s philosophy not just as theoretical

exploration but also as a practical effort.

Having so defined the scope, limitations, and contributions of my project, in the
next sections | will outline in detail my contributions about cognitive images and

leadership of minds.

6.2. Cognitive Images: Combination and Clash of Perspectives

In the central chapters of this dissertation, | have addressed the question whether Plato’s
images perform a merely illustrative function or actively contribute to the acquisition of
knowledge. This problem is crucial for a correct interpretation of the Statesman as
configuring a dialogical experience about knowledge-acquisition, in agreement with the
Stranger’s own remarks. Nonetheless, scholars so far have focused in particular on the
illustrative function of paradeigmata. They have focused, without distinction, on the
Stranger’s partial example of children that compare letters in simple and complex
syllables, guided by the expertise of a teacher; they have considered this example as the
central, if not unique, description of how the mind acquires knowledge through images;
and have concluded that paradeigmata serve as easy-to-grasp terms of comparison that
do not provide, on their own, access to new propositions or perspectives. Current
scholars, therefore, unanimously hold that imagery, in the Statesman, contributes to
inquiry only by providing stable and evident examples which, at best, establish a new
structure for understanding complex ideas, but they offer no justifications for its validity

nor grant novel insights.

My study has demonstrated that this agreement needs to be challenged, for
reasons of textual accuracy and conceptual completeness. First, the usage of
paradeigmata needs to be located in the correct dialogical context, because the
Stranger’s examples of knowledge acquisition describe the very process of inquiry that
the Statesman represents. It cannot be understood, then, as a general epistemological or
linguistic theory, without mediation. Second, the example of letters is too reductive in
comparison to the process it illustrates, and needs to be combined with the other
examples provided by the Stranger (visual arts and awakening). Third, the Stranger’s
usage of imagery is not limited to instruments explicitly named paradeigmata (models),
but it includes other images variously named as eikon, schema and paidia—or not

named at all. This fact suggests that his primary concern is not the definition of a
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specific rhetorical figure, but rather the similar impact of all images (analogies,
comparisons, metaphors, etc...) on the inquiring mind. | have therefore organised my
study of imagery according to three moments of inquiry. First, | have analysed the
Stranger’s different examples of (1) visual arts, (2) awakening from dreams, and (3)
juxtaposition of syllables as defining a theory of knowledge-acquisition as a process of
(1) combination, (2) variation, and (3) recognition of different images, arguing that it is
operative throughout the whole dialogue and never superseded by a definitive
acquisition of truth (Chapter 2). Second, I have examined the Stranger’s notion of
paidia, which he uses to denote illusory discourses in the Sophist and mythical imagery
in the Statesman, as a process of either conflation or clash of opposite ideas (Chapter 3).
Third, | have sought to unravel the complex workings of mythical imagery in this
dialogue, focusing on the image of cosmic balance and analysing its inner articulation
(Chapter 4). In this way, | have shown that images, in the Statesman, function as

heuristic and cognitive instruments.

| have argued that images serve as heuristic instruments thanks to their
interaction within a threefold process: (1) combination of different images in a cohesive
whole (completion of a work of art); (2) disruptive variation of images and perspectives
(awakening); and (3) comparative recognition of similarities (juxtaposition of syllables).
The usage of imagery is thus part of an intellectual and dialectical dynamic whereby not
only objective similarities are illustrated and transferred from a known object to one less
known (3), but incompatible differences evaluated from the appropriate standpoint (2)
and finally various perspectives integrated in an all-encompassing account (1). This
process does not serve to attain a definition of its object: in the Statesman, the characters
define statecraft, in reciprocal agreement and through diairesis of mutually exclusive
alternatives, as a directive art for human communities. Images, thus, do not furnish
answers to the Socratic question ‘what is this?” (ti €oti;); they are not heuristic in
relation to the essential nature of an object. Rather, we may say, they reply to the
question ‘of what kind?” (6 moiog;), they are heuristic in relation to the quality of their
object in different contexts and under different respects. This is the theoretical reason
why, in this dialogue, statecraft is always examined from distinct perspectives: as
autonomous production of a good, in accordance with the image of a producer; as
collective care of a living community, following the model of the herdsman; as
cooperative construction of a cohesive social fabric, as per the model of the weaver; as

necessarily imprecise in its legislative function, based on the analogy with a trainer of
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gymnastics; and as provision of health and safety against detrimental inner conflicts and
instabilities, following the images of the doctor and the helmsman. All these images do
not serve to provide a conclusive demonstration or linear definition, but rather to
achieve a more complex and encompassing conceptual figure of statecraft, without
conflating it with any of its partial aspects but allowing for constant intellectual
movement through different angles of inquiry.

Images and models, overall, are crucial to knowledge-acquisition as depicted in
the Statesman, for three reasons. First, it is necessary to recognise that each contextual
description of statecraft works as an image, a term of comparison through which an
object is seen as something fundamentally distinct, and which thus orientates the
inquiring mind from a specific perspective. Second, it is necessary to eschew a twofold
lack of measure, either identifying statecraft completely with one of its possible images,
or radically falling into disrupting lacks of recognition, complete confusion and radical
‘ignorance’ (ayvoeiv, 277d4) whenever the perspective necessarily changes. Third, it is
necessary to combine the various images into a unified figure, recognising their points
of conjunction and variation, and judging them within the broader conceptual field they
generate. It is necessary to preserve a balanced intellectual dynamism that eschews both
reduction to one-sided accounts and dispersion among confusing differences. The
Statesman thus shows that conceiving different opinions as images and through images
allows the inquiring mind to orientate itself among the complexities of a multifaceted
issue and reach a broader, more flexible point of view. Even if it is certainly possible to
furnish a different, more literal account of what images represent, the very dynamic
movement of intellect and dialectic through different angles, the capacity to ‘see as’, to
conceive an object under different regards without losing track of their fundamental

unity, constitutes the irreducible heuristic role of Plato’s imagery.

The mythical paidia similarly contributes to knowledge-acquisition, but in a
more problematic way. It does not unfold similarities and differences in a discursive
process, but rather condenses them within a narrative frame, whereby conceptual
distinctions become less evident. Its immediate effect is therefore not one of increased
lucidity, but one of puzzled wonder. As a consequence, the interaction of different
images within a mythical narration produces a clash of contradictory ideas.
Nonetheless, this clash (cvoppdAdewv, 273al and 285a5), if recognised correctly,
performs in the myth the same function that the combination (ctOykpaocig, 278d3) of

perspectives performs throughout a discursive inquiry, or at least a comparable one. It
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must in fact be emphasised that the clash, a trigger of puzzled wonder rather than
knowledge, remains more problematic because it is the mark of something that has not
been sufficiently clarified, or better of the cognitive impossibility of measuring and
judging correctly with definitive certainty. Its cognitive contribution remains a positive
one, nonetheless, precisely insofar as it brings to light an irreducible ambivalence and it

stimulates the cognitive ability to evaluate the same object from opposite angles.

In Chapter 4, | have analysed the clash of the two images of cosmic movement
envisaged in the Statesman: inner balance of the universe and external guidance of a
divine helmsman. Both images represent one and the same figure (oyfjua, 269a5) of
movement, the circular motion of the heavens; and both are culturally associated to the
notion of right measure, either as spatial equipoise or timely action; but they also
vehicle radically opposed and incompatible ideas about expert guidance. The first image
is spatial, focused on the centre of an all-encompassing spherical body, and expresses
the notion of autonomous self-control. Differently, the second image is temporal, it
shifts the attention on the periphery of the universe, including the image of an external
space in which the cosmos can founder, and vehicles the idea of a guiding power that
sustains the universe. The two images, albeit displaying one and the same figure of
circularity, are explicitly represented as opposite, because they develop in two opposite
directions (éx 100 évavtiov, 269a4; cf. ‘évavtiov opurv’ 273a2). Plato even represents
this opposition as a physical event, a collision that brings about a series of catastrophes
on earth. Thus, he draws explicit attention to his carefully constructed clash of
incompatible images. He represents the very image of cosmic autonomy not as a given

state, but as the delicate and independent replication of a former guidance.

The clash of incompatible ideas, ultimately, serves to produce the novel and
puzzling notion that autonomy needs to be acquired, that independence is dependent on
conditions of measured control, and that wisdom (@pdévnotwv, 269d1) and care
(émuéreav, 274d5) over oneself consist in the preservation of a delicate tension
between opposite drives. This is the philosophical reason of the inherent ambivalence of
cosmic imagery in the Statesman. On the one hand, the measured movement of wisdom
is one and the same, regardless of whether it is imposed from outside or autonomously
enacted; on the other, autonomous wisdom can be learned and right measure can be
acquired, in a problematic shift that both preserves and opposes external guidance,
because it maintains the external norm but does so in its own way. There is more in the

image of cosmic revolutions than in the figure of divine guidance, precisely because the
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cosmos, material and susceptible of instability, requires to exert a tense internal balance
that, alone, allows it to replicate the perfect divine motion in complete autonomy. Once
again, Plato is inviting his readers to look at the notion of directive control from two
different perspectives, both of which are necessary for the completeness of its

conceptual figure.

Images thus perform a heuristic or cognitive function in their dynamic
interaction, either as harmonious combination or puzzling clash. Working together,
images construct novel conceptual spaces, where the notion of a measured and
balancing leadership can be understood in further detail. By presenting images as
susceptible of combination and clash, Plato displays his awareness that imagery has a
strong cognitive power, which transcends the limit of didactic illustration. This does not
mean, however, that images as such have a privileged cognitive power. They do not
provide, as Pender remarks, any unique or direct access to philosophical knowledge
(2000, pp.50-59). In fact, their outcomes, as defined here, could be achieved by a
plethora of different linguistic tools: for instance, Plato uses the dialogue form as a way
to represent the diversity of points of view and their successful or failed integration; he
uses Socratic irony to point out when accepted opinions implicitly clash with each
other; and he resorts to Socratic refutation in order to correct the conflict of opinions
within the soul, in the same way as he does with images in the Statesman. Moreover, the
Statesman shows that no single instrument of inquiry is sufficient, in itself, to attain
philosophical knowledge; it rather represents a complex interplay of different methods,
including diairesis, mythical narration, and imagery. Insofar as all linguistic expressions
are irreducibly different from the realities they serve to represent, Plato often insists,
they are akin to images.?%? This general observation holds as much for diairesis, debate,
irony, and refutation as it does for paradeigmata, eikones, and paidia. Such a generic
claim does not coincide with a disqualification of any of those instruments; rather, it
means that each of them needs to be understood in its specific potentials and limitations.
It could be proven, arguably, that all of them contribute differently to the process of
knowledge-acquisition, and function in specific contexts as heuristic tools. Nonetheless,
in this occasion, Plato has chosen to achieve this outcome through imagery, as integral
part of an educational effort that does not merely aim to instruct but to incite the
inquiring mind to consider the same issue from different perspectives, striving to

evaluate and combine them as correctly as possible.

292 pol, 277a3-c6. Cf. Crat. 439a-b, Tim. 19b3-20al, Criti. 106c-108a; Resp. X.595a1-608h9; Phaedr.
275d4-e6; Epist. VII 342a1-344d2.
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6.3. Leadership of Minds: Educating to Inner Balance

In the first and last chapters of this thesis | have framed my study of imagery within the
main subject of the dialogue, namely the correct guidance of human minds based on the
principle of right measure. The topic of ethical psychology and of the criteria for its
guidance in the Statesman has received scant scholarly attention, and its political
account has never been connected to the process of education it represents. The
presence of psychological elements in the dialogical scene itself, namely in Plato’s
portrayal of an instance of philosophical guidance, has not hitherto been studied. This
limitation, | have argued, is due to the persistent reading of the Statesman as a technical
methodological dialogue, frequently combined with the opinion that Plato had lost his
artistic touch by the time he composed this work. By contrast, | have shown that both
Plato’s compositional skills and his attention to psychological nuances are crucial to a
cohesive interpretation of this dialogue. By studying the structure of the dialogue
(Chapter 1) and the consistency between the dialogical scene and its political doctrine
(Chapter 5), I have shown that right measure is the underlying philosophical principle of
the Statesman not only theoretically but also composition-wise. | have thus shown that
this dialogue serves to represent, through its composition and dramatic scene, how right

measure works as a criterion of cognitive and emotional orientation.

In Chapter 1, | have studied the structure of the Statesman in relation to the
principle of right measure. First of all, my purpose in this chapter has been to present a
clear-cut point of reference for the following analyses, showing how the various images
in the Statesman are clearly organised according to two opposite paths of inquiry, in
agreement with the widely accepted overview established by Diés (1935). | have argued
that an accurate understanding of this structure cannot be limited to a formal
identification of sections, but needs to be expanded to its philosophical significance.
Accordingly, | have demonstrated that the Statesman is not only divided, on the
macroscopic level, between the inquiry into statecraft as akin to herding (258a7-277a2)
and as modelled upon weaving (287b4-311c8) by a central reflection on ‘right measure’
in philosophical discourses (277a3-287b3), but also by a series of identically structured
divisions at more detailed levels. As | have shown, diairesis (258a7-268d4) is
methodologically distinct from myth (268d5-277a2), and separation of political arts
(287hb4-305e7) is distinct from the account of statecraft as unification of virtues in the
citizens (305e8-311c8). Moreover, each of these moments is split in two by different

critical reflections: on the criteria of correct diairesis (262a5-263e5); on the ethical
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evaluation of apolitical and political lives (272b3-d6); on the relation between expert
authority and laws (293e6-300c4); and finally on the criterion that should guide political
leadership (308b10-308e3). In every case, we find the same structure of ‘organised
disruptions’ (alternative A — critical reflection — alternative B) embedded in different
‘units of meaning’, rather than a linear succession of arguments from premises to
conclusions. In addition, Plato has represented this disrupting process as occasionally
troublesome, the cause of possible revulsion (286b7; 294a2) against apparent
digressions and perceived excesses, precisely because it forces the inquirers to
constantly re-evaluate their opinions through various shifts of focus. Right measure acts
as a practical criterion of evaluation and orientation of mind between contraposed

alternatives.

I have thus argued that this structure is philosophically significant because it
embeds in the very dialogue the philosophical notion of ‘right measure’, the art of
finding ‘the middle’ (10 péoov, 284e7) between contrasting standpoints and formulating
correct judgments, which Plato construes as fundamental both to philosophy and to
politics. Plato’s choice to represent a dramatic dialogue as opposed to writing a
methodological treatise is crucial, because it construes philosophical inquiry as a
process that demands frequent disruptions, re-evaluations and corrections of established
opinions. The Statesman artfully represents the education of Young Socrates’s inquiring
mind in resisting the appeal of one-sided, straightforward opinions, and in striving (not
always successfully: 272d2-4) to formulate a correct judgment (krisis) every time a
critical difficulty challenges former agreements. By structuring the Statesman in this
way, Plato has combined his masterful compositional skills and his persistent interest in
philosophical education as a dynamic effort of challenging, in a Socratic spirit,

preconceived ideas while never renouncing to strive dialectically for the truth.

| have tackled this educational dynamic in deeper detail in Chapter 5, by
comparing the educational praxes that Plato has presented in relation to philosophy and
politics. | have shown that Plato has represented the educational dialogue between the
Stranger and Young Socrates as a toilsome effort (movov, 257¢10) of mutual
acknowledgment of standpoints, whereby the latter character acquires autonomous
philosophical insights in the implicit difficulties of the former’s arguments. I have
shown, in addition, that the Stranger represents the movement of intellect and discourse,
through which he is leading Young Socrates, as circular and in need of stability: he

envisages digressive discourses as dynamically ‘going round in circles’ (tdg év kKOxA®
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neplodovg, 286e5), and the inquiring mind (yoyr), 278c8) either as capable of ‘standing
composed’ (ovviotatar, 278d2) or as ‘carried around everything’ (mepi dmovta [...]
eépetar, ibid.) that is said. Plato thus shows awareness that the Statesman represents a
variety of disruptions and divergent perspectives, inherent to philosophical inquiries and
psychologically problematic. In accordance with Plato’s recurring images of the
revolving universe, and in particular with the image of a ‘perfectly balanced’
(icoppontmdtatov, 270a8) cosmos in the Statesman, the educational objective he
promotes here is one of inner order of opinions and emotional dispositions, resisting
both the dispersive cognitive and emotional thrusts that complicate the attainment of a
clear, all-encompassing vision (doubts and perplexities as much as hastiness or

revulsion), and the static fixity of one-sided opinions.

Finally, I have argued that Plato envisages the same educational framework as
operative in the statesman’s guidance of the citizens’ dispositions. I have observed that,
like in the Republic and the Laws, he construes political constitutions as emerging from
a complex network of psycho-physical dispositions, habits and beliefs that influence
social dynamics and political institutions (and are influenced by them). In the
Statesman, however, Plato’s focus rests exclusively on the two opposite forms of life
determined by either aggressiveness and courage or mildness and moderation, as he
brackets other factors such as desire for money or poetical fascination. Despite these
differences in scope, Plato’s framework remains the same: dynamic social interactions
are in need of balance (and thus of philosophical guidance) to eschew detrimental
hostility (8x0pav, 307d4) and find a viable form of ‘concord and friendship’ (opovoiq
kai @ihig, 3110b9). | have observed that the image of unbalanced inclinations recurs in
Plato’s major political dialogues, the Republic and the Laws, and argued that in the
Statesman this model is limited to the mutual counterbalancing of courage and
moderation. The Stranger only uses this image once, addressing the souls ‘inclining’
(pémovteg) towards courage, because his main concern consists in the corrective
creation of social bonds among citizens. Nonetheless, the same psychological
framework is at work in this dialogue. The Stranger radically separates ideal statecraft
from more traditional conceptions of politics in terms of its role of educating the

citizens’ minds.

Overall, in the Statesman statecraft is a way of communicating autonomous
balance to the citizens. This communication is based both on the statesman’s action of

‘drawing together’ (cvvdyovta, 311al) the subjects, and on the citizens’ inherent
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tendency to be ‘carried in opposite directions’ (éni Ta évovtio eepouévav, 310a5) by
their equally valuable drives. To the Stranger, the ideal political situation is for
courageous and moderate citizens to acknowledge that both impulses are equally needed
for the city’s autonomy and integrity. The Stranger envisages an ideal situation in which
the statesman communicates a permanent (aei, 311a2) mutual tension to the citizens,
whereby they can learn to enter in constructive partnership (kowi), ibid.; kowvoveiy,
309e2) and autonomously act, as it were, as mutual counterweights to their potential
excesses through a non-antagonistic ‘exchange of opinions’ (66&aig [...] €ékddcecty €ig
ariniovg, 310e10-11). His political ideal, radical as it is, is not a naive appreciation of
strict orthodoxy or generic friendliness, but a reflective and well-structured evaluation
of the advantages of convergent opinions combined with divergent but not hostile
emotional dispositions that can benefit a city. It is an ideal figure of statecraft as

practical communication of a well-balanced social cohesion.

| have concluded that Plato has presented in the Statesman an ideal figure of
statecraft as a constructive leadership of minds that is structurally akin to philosophical
guidance. Both are forms of educational guidance that aim to: (1) cure or prevent the
‘malady’ (véonpa, 283b7; vocog, 307d7) of detrimental confusion and contrast among
opinions and emotional drives; (2) give value to the coexistence of contrasts not as
hostile contradiction, but as a kind of ‘game’ (mwoudiav, 268d8; maudw, 307d6) that
encompasses their opposition; and (3) achieve their cohesive ‘mixture’ (cuykpdoemv,
278d3; ovykpaoctv, 308e7). To Plato, in the Statesman as much as in the other political
dialogues, the inner order of both psychological (cognitive and emotional) and social
conditions depends on an educational, but not dogmatic, guidance towards a
constructive dialectical equilibrium. The right measure of the city ultimately consists in

a form of balance to be exercised by the citizens themselves in mutual support.

By contrast with widespread readings of this dialogue and of its political theory
as strictly methodological and doctrinal, I submit a novel and more nuanced
interpretation of the Statesman. Plato has represented here a process of educational
communication of right measure. By employing sophisticated compositional techniques
and imagery, he has effectively portrayed the dynamics of measured guidance and
balanced self-regulation. Thus, he has sought to promote an ideal of genuinely
educational praxes that can respond to cognitive and emotional factors, which may
threaten as much as enable, if correctly exercised, the individual and social attainment

of inner balance.
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