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(D1915, Spring, 18" exhibition, Grosvenor Gallery
No.25 CHIUJI KURIHARA/Richmond/Oil
No.37 CHIUJI KURTHARA/Sunny Noonday/Oil

(21915, Autumn, 19" exhibition, Grosvenor Gallery
No.105 C. KURIHARA/Spring Noon-day/Oil

No.233 R. C. MATSUYAMA/Still Life/Water-colour on
silk

No.275 R. C. MATSUYAMA/Chrysanthemum/Water-
colour on silk

(31916, Autumn, 21* exhibition, Grosvenor Gallery
No.33 T. M. KOUME/Portrait/Oil

No.201 R. C. MATSUYAMA/Carnations/Water-colour
on silk

No.204 R. C. MATSUYAMA/Quiet Time/Water-colour
on silk

No.249 CHUJI KURIHARA/Joyous Bank/Water-colour

®1917, 22 exhibition, Grosvenor Gallery

No.240 K. KINSUI/A Joyous Time/ Water-colour on silk
No.244 T. SATO/Poppy/ Water-colour on silk

No.257 T. SATO/Peaceful Harbour/ Water-colour on silk
No.281 CHUJI KURIHARA/Idyll in the Wood/Water-
colour

No.303 K. KINSUI/Ataoshi/Water-colour

No0.306 R. MATSUYAMA/Sketch/Water-colour

No0.308 R. MATSUYAMA /Tiger/Water-colour on silk
No.321 K. ISHIBASHI/Wild Azaleas/ Water-colour on
silk
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(1918, 23 exhibition, Grosvenor Gallery

No.122 TAKO SATO/An Irish Girl/Oil

No.166 CHUJI KURIHARA/Landscape/Water-colour
No.207 TAKE SATO/After the Snow/ Water-colour on
silk

No.272 C. KURIHARA/Assembly by a River/Oil

No.341 K. KOBAYASHI/Soul of Scholar/Water-colour
on silk

No.370 H. KOBAYASHI/The Preacher/Water-colour on
silk
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No.248 Y. URUSHIBARA/Messina/Water-colour

No.283 TAKE SATO/Eve Balfour/ Water-colour on silk
No.299 C. KURIHARA/The Bridge/Pastel

No.311 TAKE SATO/Smoking/ Water-colour on silk
No0.389 TAKE SATO/Dahrias/ Water-colour on silk
No.419 K. ISHIBASHI/The New Moon/ Water-colour on
silk
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(1919, 25" exhibition, Grosvenor Gallery

No.141 R. C. MATSUYAMA/The Scooter/Water-colour
No.166 Y. URUSHIBARA/St. Nicholas, Dixmude: Wood-
cut, after Frank Brangwyn, A. R. A.

No.373 C. KURIHARA/Cloudy Monday: Battersea Bridge/
Water-colour

No.347 R. C. MATSUYAMA/The Vase/Water-colour
No.384 K. KOBAYASHI/To see a Saint in the Snow/Manga
on silk

No.400 K. KOBAYASHI/Chinese Life

(®1919, 26" exhibition, Grosvenor Gallery
No.216 Y. URUSHIBARA/ “The Barge”, Bruges/Woodcut,
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after F. Brangwyn, R. A.

No. 373 TAKE SATO/An Evening of the Winter/
Water-colour

No.387 TAKE SATO/Tulips/Water-colour on silk

©1921, 27" exhibition, Grafton Gallery

No0.209 CHUJI KURIHARA/The Grand Canal, Venice,
Water-colour

No.248 R. C. MATSUYAMA

No0.290 R. C. MATSUYAMA/Mammy’s Plate/Water-
colour on silk

No.331 TSUGOURAHU FOUJITA(Japanese; born Tokio)/
Porte de Montrouge/Water-colour

No.333 TSUGOUHARU FOUJITA(Japanese; born Tokio)/
Boulvard Edgar-Quinet/Water-colour
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