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INTRODUCTION

The long and complicated history of the plot of Shakespeare’s
Romeo and Juliet has fascinated numerous scholars, Perhaps the
most valuable single contribution to the study of this plot develop-
ment was made by John Dunlop. Among other contributors might
be mentioned Giuseppe Todeschini, P. A. Daniel, Cino Chiarini,
Gioachino Brognoligo, Robert Davidsohn, ]. J. Munro, Cesare
Foligno, Luigi Simeoni, Letterio di Francia, Fausto Ghisalberti
and, last but not the least, Henri Hauvette,

After more than a century of progress, some of our leading
investigators seem convinced that the end of the road has been
reached. Even the indefatigable Henn Hauvette asserted that no
further examination of the sources of Romeo and [ulier was
needed, since [, J. Munro had already said the final word on that
subject.’ This staternent was the more extraordinary in view of
Munro's pronounced neglect of Sevin's ronte,” the importance of
which was demoanstrated by Hauvette himself." 1 shall try to
show that present studies of the sources of Romeo and [uliet
require revision all along the line, but especially in the final and
decisive stage—the transition from Brooke to Shakespeare. Indic-
ative of the amount of work which remains to be done at this
point is the frequency with which scholars, in need of an x to
solve baffling problems, fall back upon the lost play mentioned by
Brooke. We have also much to learn yet regarding the origins
of the Monzecchi (Montagues), the sources of Masuccio and even
of Luigi da Porto, and the relations between Clizia and Bandello,
not to mention certain curious features of Lope de Vega's version
of the legend.

The general plan followed is chronological, and only summary
notice is taken of the numerocus and oft<ited legends vaguely

THay reste, 1 “ttude des sources de la tragédie de Roméo et Julieite a & faite avec le
plus grand soin {1); il n'y @ plus 3 ¥ cevenir . . . “{1} En particulier par J-] Munro
"—~Hauv=tte, Henri. Lz “Morte Vieante” Pans: Boivin et Cie, 1933, p. 197 and
not
¢ "Admn Sevin's history , . . possesses little of interest for Shakespeare students," e
Munra, . ]. Brooke's ‘Romess and ufier” London: Chatto and Windus; New York:
Duffield and Co., 1968, Introduction, p. xxxi.
" Hauvette, H. “Une variante franqaise de lu légende de Roméo et Julierte.” RLC, 1,
3 (rgat}, p. 336. .
vil
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resembling the Romeo and Juliet plot, but not demonstrably con-
nected with it. Part of the material here offered has already
appeared in the form of articles, which have been rewritten.* In
particular, the study on “The Origins of the Legend of Romeo
and Juliet in Italy” has been much revised, taking into account
the constructive criticisms of Fausto Ghisalberti.” Changes have
been introduced also in the discussion of Masuccio, Clizia and
Shakespeare, and new sections have been added dealing with
Boccaccio, Bandello, Sevin, Brooke, and Groto. The versions of the
legend by Struijs and by Lope de Vega are treated in Chapter
XIV, on "Lost Documents.”

For the convenience of folklorists, frequent references are
made to Professor D). P. Rotunda's Motif-Index of the Iltalian
Novella in Prose, which follows the plan and classification of
Professor Stith Thompson’s Motif-Index of Folk Literature. 1
hope to show, nevertheless, that the development of our legend
is essentially a literary phenomenon, and 1s only remotely con-
nected with folklore. In fact, so far as this legend is concerned, 1
am inclined to accept the general attitude of the late Joseph
Bédier, and feel it especially necessary to guestion current theories
of nebulous “lost documents,” themselves supposedly based more
ar less vaguely on folk tales. Consequently, it is hoped that the
reader will be partient regarding the tedious minutiae necessary as
evidence to establish a long line of almost purely literary trans-
mission. It will be found that the innovations by the authors
involved are usnaily instances not of folklore, but sometimes of
psychological analysis, or concern for dramatic exigencies; some-
times the result of ecclesiastical pride, or even of nationalistic
tendencies.

* Sce Bibliography nnder Mooes, Oy H.

® Ghisalberd, Fauste, Review of Moore, 0. H. *“The Origins of the Legend of
Romeo and Juliet.” Smds Dantesehi, X1 (1932}, pp. 199~200; "Monticoli & Capellen,”
in Gio;rque Dianresca, XXXV, Nuoea Seric, W1 (1933), pp- 27-09, especially pp. 30-31,
35, and 65,
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THE MONTAGUES AND THE CAPULETS IN HISTORY

In 1930 I wrote: “The powerful families of Montague and
Capulet, who figure in Shakespeare’s Romeo and Juliet, never
resided in Verona, and in fact never existed at all. Contrary to
the general impression, the term Montecchi—the Italian equiv-
alent of ‘Montagues’like the term Cappelletti (Cappelling),
meaning ‘Capulets, was the nickname of a political band or
faction, not the name of a private family.” Today, I should like
to modify my statement regarding the Montecchi (Montagues)
to this extent: The Montecchi did exist as a family during the
twelfth century. From 1207 on, however, the term Montecchi,
like the werm Cappellesti, seems to have been applied only to a
political party, the best evidence going to show that the Montecchi
family had disappeared entirely.!

According to Luigt Simeoni, the Montecchi were originally
bourgeois enemies of the noble Veronese house of the Cons,
having begun as negotiatores. The first of the Montecchi family

' Moore, Olin H, “The Origins of the Legend of Romeo and Julict in Daly.” Spec-
wfim, ¥, 3 (1930), p. 264. For an opposing view, see Robert Davidsohn, “Die Frind-
schaft der Montcechi und Cappelletti ein Irrtom ! Destiche Rundschan, CXVI (1503),
pPp. 419—28. Dn p. 420 he speaks of the Monteechi s a Hawr, while en p. 426 he says,
on the contrary: “nun waren dic Cappelletti keine Familie.” Sec also the review of
Davidsahn's article by E. G. Parodi, Bulletring della societd dantesca iabinna, XN {(1905),
pD. 240-42.

Cf. C. Cipolla, Compendio della storia politica di Verona, Verona: R. Cabianca,
1900, pp. (30, 131 “parie dei M Af, famiglia | la quale (per quanto sembra)
ricevette il suo nome dal grosso villaggio di Montzcehio Maggiare, che trovasi tra Weronz
¢ Vicenza”

CE., however, A. M. Allen, 4 Hiory of Verona, edited by Edward Armsirong, Lon-
don, 1910, On p. 45 the writer says: “no Eamily called Montecchi ever lived in Verona.
It is more probable that the leaders of the party came in the first instance from Montec-
chia, a hill-fertress in the Vicentine district.”

Miss Allen, while in my judgment more accurate than most writers on this point, is
incarrect regarding the Montecchi of the twelfth century, as demonstrated by L. Simeoni.
As for the later statuz of the Moreecchd, she does not clearly state that they were not a
farnily, but merely says that the alleged family did not reside in Vervna. She seems mis-
Teading, marenver, in suggesting apparently that the leaders of the Monrteceds party resided
eriginally in Monicechio Maggiore. 1t would seem, as we shall find presently, that during
the early part of the thirteenth century the castle was in the hands of the de Pilio (Pillio,
or Piio} tamily, and that it was used by the hewerogencous Monreoehi faction merely as
their first recruiting station.

3



4 ROMEO AND JULIET LEGEND

recorded in any document was Giovanni Monticule, reparted as
living in 1136, 1140, 1145, 1146, and 1177 Documentary evidence
is found also of the activities of his brother Gomberto in 1146 and
1157," and of his son Giacomo in 1177.* Giacomo’s son Zanino is
mentioned as living in 1206."

Let it be repeated, however, that at the turn of the century, the
Monticolo (Mounticali} ( Montecchio) (Montecchi) family disap.
pears so far as authentic records go. On the other hand, the chron-
ictes of this period are replete with references to the Montecchi
party or faction. Of these chronicles, probably the most reliable
is that of Rolandine, the Paduan notary (died 12776), who records
the career of the da Romano family, with especial reference to
Ezzelino I The notary’s work was regarded by contemporaries
as so authoritative that it served as a model for several later chron-
icles, notably the “Annales 8. Iustinae Patavini.’

According to Rolanding, the thirteenth-century term Mon-
zecchi arose in the following manner.” Azzo Marquis of Este
became podesta of Verona in 1207.° Ezzelino da Romano was
violently opposed to such political preferment for his personal
enemy, He therefore called a gathering of his followers—from
Verona, Vicenza, and elsewhere—in the castle of Montecchio.

? Gimeont, Luigi. “Le origini del comune di Verona." Nuove Archipi Veneta, XXV
{15913}, pp. 45143, especially p. 52 and note 5, and pp. 93, 114, and 136.

ihid,, p. 93.

¢ Ibid,

5 Thid.

*“Rolandini Patavini Cronica Marchie Trivixane.” Rerum italicarum scriptores.
L. A. Muraten, ed., revised by Giosue Carducct and Vittorio Fienni. Cittd di Casteflo:
Tipi dell'editore 8. Lapi, 1gas, VI, Part I, fasc. 1—3. Cf. Rolandino, “Rolandini Patauini
Chronica,” Philip Jaffé, ed., in Monamenta Germaniae Historica {Seriprores}, Hanover,
1841190z, XIX, pp. 32-147. For the indchtedness to Rolandino of the author of the
“Apnales 5. Iustinae Patavini,” see ibid., p. 148, espectally note 3. The “Annales S.
Tustinae Patavini” were published under the title of “Monachi Patanini Chronicon™ by

. A. Muratori, Rersm Italicarum Scripiores, Milan: Typographia Societatis palatinae,
1727, VI, cols. 665—734.

? Fauste Ghisalberti writes: “Questo nome { = Monifcoli) disparve per tempo dalle
cronache ¢ «<lai documenti . . . Ma che vivesse ancara nel mondo politico come desi-
gnazione di un partto, & non piti di una famiglia, & & atiestato dafla cronaca di Rolandino,
In Fadova, deve questo sturico scriveva non mold anni dopo, i Monticoli crano ricordati
solo come un partito, anzi gii come una coalizione di forze varie veronesi, vicentine e
ferearesi capitanate da Ezzelino contro il Marchese d'Este ¢ i San Bonifacio . . . In
questo senso ha valore il rilieve di Olin H, Moore. Né si pub trascutare limportanza di
male elasticich, dagli stessi contemporanel riconosciuta al termine di Monticoli, ¢ chiudere
eli occhi davanti alle suceessive dilatazioni del pantito, ¢ per conseguenza del nome, su
tuttz la Lombardia,"—Ghisalberti, Faustw. “Monticoli e Capelleti,™ Giornale Dantesco,
XXXV, Nuova Serie, ¥1 (1933), p. 65.

*Farisius de Cerets. “Annales Veronenses,” Manumenta Germanise Historien
(Seriprores). G. H. Pertz, ed,, Hanover, 1866, X1X, p. 6.
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This circumstance served as a sort of christening for Ezzelino’s
followers, who were thenceforth known as Montecchi {Monuidlt
or Monticuli).

In another passage, Rolandino repeats his assertion that the
name Montecehi belonged properly to a political band. He states
that Azzo VI, Marquis of Este, had forced an alliance with
Bonifacio, Count of S. Bonifacio, and that his faction came to be
known as the party of the Marquis. Members of the rival party
of Salinguerra Torelli and Ezzelino 11 da Romano, he says, were
known as “Montecli,”*® In partial confirmation of this statemnent,
Parisius de Cereta calls Ezzelino da Romano the head of the
Montecchi “party.”™ According to Luigi Simeoni, Rolandino's
assertion is also supported by firsthand documents.™

The castle of Montecchio Maggiore was situated in the neigh-
borhood of Montebello Vicenting, in the foothills of Vicenza,
and is the only authentic landmark for the story of the Montagues
and the Capulets. As indicated by the Latin form of its name—
Mounticulus, “little mountain™—it was built upon a small emi-
nence. It matters little that eventually the name of the castle
seems to have been adopted by members of the family resident
there—“Marchixius and Confortus de Monticulo”**—just as the
family of Fzzelino da Romano itself derived its name from

¥ . . cohgregatis amicts suis de Verona, Vicencia et undecunque potuit zliunde,
in castrum Monticli vicentini districtts—unde postea dicti sunt Montich . . . "—Ralan-
dine, revised Muratori ed., op. cit., VIIH, Parc I, Bk. i, p. 22. Cf Morumense, G. H. Periz,
ed., op. et X1X, p. 43.

Rolanding’s statement concerning the origin of the thirmenth-century Montecchi was
copied, in gamewhat garbled form, by Lorenzo de' Monaci: “Ezetinus . . . congregats
ommibus amicis suis de Verona, Vicentia, et Monticulo (unde postea Monticuli dict
sunt) . . . "—"Ezerinus 101" Bk. %iil, in L. A. Murator, old edition, op. eir., YIIL, col,
138,

¥ <Ey alii fovebant partem comitis de Sancto Bonifacio, que erat pars Marchionis:
alii partern Sallinwerre, que erat ot Ececlimi, et hi dicebantur Montecli.”—Rolandino,
revised Muratori ed., ep. «t., p. 32; Rolandino, in Monumenta, ap. cit., XX, p. s50.

1 “domtus Lcerinns e Rcmano. rector et anterior partis Monticulorum."—Parisius
de Cereta, op. cit., p. g,

W vihesty candizionc di partiti veronesi era stata gid accennata da Rolandino la cui
natizia . . . viene confermata dai document."—Sitneoni, Luigi. K Comune Veronese tina
ad Ezzeling ¢ i sug primo statuto. Venice, 19232, p. 47 and note 2.

B em co anno (1285) dictus domnus potestas Parme nrmata manu cum 2000

1

peditibus, banderiis levatis, tubis et campanis pulsatis, ivit ad
Marchixii cr Conforti de Monticulo.”—Annales Par Maicres,” M, op. cit.,
XVIIL, p. 6g8,

In 247 troops from Parma retreated to this caste, and thenee continued their march
to the city of Parma (iid., p. 672). In 1206 the castle was stormed by Azzo Marquis of
Este, who was nevertheless obliged to withdraw, because of the luss of seven of s best
soldiers, (ibid., p. 719.}
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the ancestral castle of Romano.** The fact remains that fram 1207
to the end of the thirteenth century we have no authoritative
mention of a da Montecchio family. For instance, in the year
1239, according to Rolandino, the castle of Montecchio belonged
to Ugucio de Pilio (Piio, or Pillio), and was captured by Emperor
Frederick IL* In 1242, it appears, Ugucio surrendered his castle
te Ezzelino da Romano.*®

It is perhaps noteworthy also that the Monticuli are at first
invariably referred to in the plural, *" as if indicating their con-
glomerate nature, recruited as they were from all parts of north-
eastern ltaly, or undecangue, as Rolandino significantly observes.
On the other hand, the twelfth-century Monticolo family name
studied by Luigi Simeoni was usually employed in the singular,
although occasionally the plural form was used. Thus we find
on the one hand mention of the family founder’s name, Giovanni
Monticolo,* but on the other hand such forms as Giacomo Mon-
ticoli*® and Liazarii de Monticulis.”

Not only was the term Montecchi reserved during the thir-
teenth century for a political band in Verona, but the term
Quattuorviging (Italian Quattroventi}, applied to the chief allies
of the Mantecchi, was apparently also the nickname of a faction.
Quattuorviginti seems to have meant originally the eighty fol-
lowers of the Count of 8. Bonifacio who were bribed by Ezzelino
da Romano and Salinguerra Torelli to become renegades.” While
this theory rests on no more secure basis than a marginal note in
one of the manuscripts of the “Annales S. Iustinae Patavini,” it

™ Maunsios, Gerardus, “Historia.” L. A. Muratori, old edition, ep. e, VI, col.
4B, The Jda Romano family formerly went by the name of da Qnara. Cesare Foligno
writes: "The founder of this powerful family was probably Ezzclo, a knight in the army
fedd by the Emperor Conrad 1I, {1036). Being endowed with the feudal possession of
Romano and Onara, two castles in the neighborhood of Bassano, not far from Padua, he
and his descendants were called, as was usual at that period, by the name of their pos-
sessions, ' —Foligno, Cesare, The Story of Padwa. London: J. M. Dent and Sens, Lid,
1010, p. 43. Cf. alse W. F. Butler, The Lombard Communer, New York, 1908, p. 207.

#wEt (imperator) stans ibidem Vicenele, Fecit sibi Monteelum oraiorem dari, castrum
silicet Ugucionis de Pito Vicentino districtus, et positis ibi custodibus Sarracemis, feeit
ipsum ulterius per imperium custodini."—Rolzndine, in Momementa, ap. cir., X1X, p. 72

:’Pansnm de Cereta, op. ¢, p. 12,

"E.g "Monticulos cum parte sua . . . ct ips1 Monticuli . . . et Monoculi . . .
Qui Ga] vanus et Mor.ltl.cuh . - . ct Monticulos traxit . . . Ht Monticuli cum parte eorum
{Idid., p. 6.) “ecum parte Manticulorum . . . cum parte Monticulorum . ., "

(bed p. 7.} “ex parte Monticulorem” (Jid., p. 8}, et cetera.
i Slmeum, Le origini del comune df Verona, op, cit., p. 02 and parsim,
X Simeoni, /! Comune Veronese, op. cit., p. 5, noe 1.
”fbrd' p- 135,
Allen op. gt p. 51, and note 2,
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affords nevertheless the most plausible explanation offered for the
source of the name.*

On the other hand, the Counts of S. Bonifacio—the chief an-
tagonists of the Montecchs and the Quattroventi—represented a
real family, descended from Milo, Count of Verona, who ruled
from 930 to g50, and from his brother Egelric.® The story goes
that a certain Tiresio killed Count Sauro, of this family, on the
hill of S. Bonifacio. Tiresio left for the Orient after the homicide,
but his brothers made peace with the heirs of Sauro by ceding to
them the site of S, Bonifacic near Verona.™ Thereafter the Counts
of Verona took the name of S. Bonifacio.

It will be impossible to follow in detail here the fluctuating
fortunes of the quarrelsome Montecchi during the frst third of
the thirteenth century. After 1236, mention of the Montecchi
becomes much rarer, but apparently their power, as well as that
of their allies the Quattrovent, still continues in 1245, when a dis-
tribution of booty was made in their favor.”

Under the date of 1252 occurs what is apparently a new and
unauthenticated attempt to use the term Monzecchi as a family
name, Parisius de Cereta, who seems to have had a fondness for
adding titles to proper names, makes a bare reference to a certain

# e fnnales 8, listinae Patavini,” ap. e, p. 152 and note 4.

= aller, op. i, pp. 11, 45.

H Cipolla, Compmd':a, op. eil., p. 131,

The anonymous author of thc ‘Riccardi Comins Saneti Ponifacii Vita™ {Muaratori,
old edition, op. iz, VI, ool 123) makes the murder occur in 1184, the victim being
“Alexandrum Comitern San-Bonifacium™ and the murderer 2 member of the Monsecrhi
“family,” Ceresius “Monticulus.” This wtterly unreliable chronicler, who is undecided
about the Trojzn origin of the 8. Banifacio family, makes Bonifacio the son of Saure, and
the nephew of the mordered “Alexander” (i8id.). Accarding to him, Ludovico was the
son of Bonifacio, and Rizarde the son of Ludovico.

., et ebm Guelphorum pars prevalui virtute potissimim Rieciardi, Ludovici 5,
Benifacii Filii, mnc pend imberbis, itmpign, ingentlsque spirites adolescontis, Monticulis
Urbe pulsis, Azo Estensis Marchio, zuctore Ludovico Ricdardi patre, Prastor Veronae
creatur"—7Aid. Cf. col. 123: “Ludovicus Sanbonifacius cum filio Ricciardo . . . "

As a matter of fact, Ludovico was the son, not the Father, of Rizardo, whose biog-
raphy this anonymous chronicler essays to write. “(Ricardus} . . . Reliquit autem
unicurn fAlium parvulum nemine Ludovieum . . "

—"Annales 8. Tustinae Patavim,™
op. &it., p. 162. Rolandino refers to this son as “Lecisius.” (Monumenta, op, ar., XIX,
p. 1)

It might be noted alse that Parisius de Cercta makes Bonifacio the son of Sancius
{= Saurot) of San Bonifacio. (Op. at., p. 6.3

The date of the death of Sauro is given in the “Annales Sanctae Trinitatis” as 11Bo.
(Mcmummm. ap. ait,, XIX, p. 5.)

“124% . Veggasi doc. 26 apr. §, Mich, fn Camp. 387, dove sotte la podcsnerla

di Guiberto Vlvano 51 parla di distribuize *bona et possessiones Triticorum inter amicos
partis monteulorem et quatvorviging.' "—Cipolla, C. Anticke Cranacke verones. Mo-
numenti storici pubblicati dalla R, Deputazione Veneta di Storia Paia. Serie Terza,
Crosnache ¢ Diarei. Venice, 1890, li, p. 392, noic.
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Carnarolus de Monticulis as one of the numerous victims put to
death of Ezzelino da Romane in that year.* Rolandino, however,
who gives a detailed account of this affair, mentions no connection
between Carnarolus and the Montecchi. According to his version,
“Dompnus” Carnarolus, as well as his brother, Friar Felisius, of
Padua, were victims of Ezzelino III da Romano. He calls Car-
narolus a prominent citizen—"potentem virum et divitern™—of
Verona. His brother, on the contrary, seems to have been a hum-
ble priest, and a teacher of the Germans in Padua: “Praeceptor
sive magister Alemanorum in Padua.™ Carnarolus was impris-
oned, compelied to do menial service in the house of the tyrant,
and then publicly flogged in the streets of Verona.*

While it does not seem, consequently, that the ttle de Mon-
ticulis given by Parisius de Cereta was well established, there
appears nevertheless towards the end of the century to have been
a gradually increasing tendency to use this term as a sort of
sobriquet. For example, on Septemiber 23, 1279, one of the signers
of the peace between Brescia, on the one hand, and the allied
citizens of Verona and Mantua, on the other, was the Mantuan
Astolfinus qui dicitur Monteclus.™ Again, in 1324, according to
an unedited chronicle, Crescimbene de’ Monticol: with his two
sons was expelled from Verona by Can Grande della Scala, and
finally took refuge in Udine.™ Perhaps this gradual application
of a party nickname to private families may be compared with
such expressions as “Gypsy” Smith, “Silver Dick” Bland, or

® Parisius de Crreta, op. at., p. 14. Parisius de Cereta not only gives a dtle to all the
other persons mentioned in this passage, but bestows the title of comes Sancti Bam_fm:
upon Marcus Regulus, who died in 1142, and is referred to in the “Annales Breves”
simply as comes Malregnlatus (Monumentia, ap. cit., XIX, p. 2). The best evidence would
indicate that the title of comes Sanced Bonifacti was not adopted by the family until the
]amrﬂpan of the wwelfth century, See Cipolla, Compendia, op. «it., p. 131.
Rolandine, new Muratori ed., ep. o, Bk, vil, 104. CI. Monum:ma, o, cit, XIX,

”"Supra dicws siquidem dompnus Carnarolus in plathes Verone est dilacerats per
frusta . . . "—HRolandino, new Muraton ed., for. /2. See also Marumenta, op. cit., XIX,
P 99.

In the "Annales 5. Iustinae Paravini,” Carsarclus is spoken of simply as 2 “miles
Veronensis,” and as 2 victim of Ezzelino da Romano., See “Anngles 5. Tustinae,” op. at.,
p. 162,

* Cipolla, C. Documenti per la storia delle relzgioni diplomatiche jra Verana ¢ Man-
tova nel secolo XM Milan: U. Hoepli, 1901, p. 178,

*“Non senza amaritudine singhiozzabdo rammento lo sventurate giorno, nel quale
il magnifica M. Crescimbene de’ Monticoli con due figli di teners etd, € con il signor
Fedetico Della Scala (di cui Crescimbene favori lc mame contro Cangrandc), fu nel
1324 crudelmente scacoiato da Verona. Al quale dopo lunga peregrinazione, da Carlo IV
imperatore fu concesso di abitare in Udine (1148}, ¢ fu proveeduto di onorevol: mantcm-
mento."—Crondca MS Udiness, cited by C. Chiarni in R £ G Fl
. C. Sansoni, 1gof, p. 43, not: 2.
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“Texas” Rickard, as an indication of the alleged tribal, political,
or geographical connections of the individual. It may even be
conceivable that the twelfth-century Montecchi family continued
to exist in obscurity during the thirteenth century, only to receive
chanee notice by late chroniclers. Nevertheless, the fact remains
that so long as the Montecchi were active and famous during the
thirteenth century, they were invariably referred to by chroniclers
as, apparently, a faction. In particular, let it be repeated, the
reliable chronicler Rolandino over and over specifically calls the
Montecchi a political party, not a family. This situation was of
major importance in the early development of our legend, as we
shall see in the next chapter.

If the historical development of the term Monsecchi has been
little understood in the past, we have been more fortunate with
regard to the term Cappellerti. The Guelf Cappellesti, far from
being a family living in Verona, were a faction associated with
the political affairs of Cremona.® Their Ghibelline opponents
were known as Barbarasi according to reliable chroniclers,
or Troncactuffi, according to the Dante commentator Peter
Alighieri.® Obviously the nicknames Barbarasi and Tromca-
ciuffi referred to the practice of shaving their beards, as a mark
of distinction.™ In fact, they have been compared appropriately to
“the Roundheads and the Croppies of English and Irish history.”
The Cappelletti, or Cappellini, for their part, evidently wore small
hats or caps as insignia. Later, history repeated itself, and the
name was adopted by a troop of Venetian light horsemen—a fact
which may have had its weight with Luigi da Porte,” author of
the first novella concerning Romeo and Giulietta,

The fortunes of the Cappelletti may be traced briefly, if only

¥ Cf. Davidsohn, op. ¢if.; G. Brogneligo, Sindi di steria letteraria, Rome and Milaa,
1904, PP, 171, 181,

®rAmadinus de Amatis de Cremona cum aliis milibus Cremone bannitis b
imperatore intravit locom Pladane, et cumy milibus Brxic, Mantue «t Mediolani com-
buxerunt loca plurima per episcor Cr habendo Amadi z partem in
civitate que Capelleti appellabavur; alii intrinseci Barbarasi dicebantur,"—"Annales
Placentini Gibellini,” in Mosumenta, op. cr., XV, p. 498. Cf. Davidsohn, op. cit.,
p- 427: “die Barbarasi standen auf kaiserlicher, die Cappellett auf kirchlicher Seite,”

¥ Alighieri, Peter, Petri Allegherii Super Dantie Tpsius Genitoric Comoediam Com-
mentarium, Vincenzo N i, ed., Fl ¢: Gugliclmo Piatd, 5845, pp. 332-33.

™ See Davidsohn, foc. cit.; Buder, op. cir., p. 349.

*Cf. Giuseppe Todeschini, “Lettera a Bartolommeo Bressan,” in Leitere storche di
Luigi da Parto, Bartolommeo Bressan, cd., Florence, 1859, p. 418,

_For Cappeilini, the alternate form far Cappeller, see Salimbene, Cromece di fra
Salimbene Parmigiano delf'ordine dei minors, translated by Carle Cantarelli, Parma,
1883, L p. 264 “In Cremona, que' che pareggiavano per la Chiesa si chiamavano
Cappellini, o Cappelletti; que’ che tenevano per I'lmpero, si nominavano Barbarasi.”
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to establish further the parallel with the fate of the Montecchi. In
1249, taking advantage of the declining authority of Emperor
Frederick II, the Cappelleszi attempted an uprising against the
Buarbarasi, without success. The insurgents were banished from
Cremona, together with their leader Amadinus de Amatis.*

The following year, a band of some two thousand Barbaras:
attacked the Cappelletti in their place of refuge. After a long
siege, Amadinus de Amatis was captured. By a stroke of good
fortune, the prisoners were all permitted to escape by their cus-
todian Marquis Lancia, podesta of Lodi. The cause for this
leniency remains a disputed point—whether bribery, or sympathy
with the Cappelletti faction, or jealousy of the podesta of
Cremona.™

In 1259, we find the combined anthorities of Verona, Mantua,
Ferrara, and Padua making an alliance with the podesta of
Cremona, by the terms of which they agree to consider the
Barbarast party as being one and the same thing as the commune
of Cremona, and promise to give neither aid nor counsel to the
Cappellett: banished from that city.”®

In 1267, it would appear, the Cappelietti had recovered some
of their lost power. Through the intercession of a legate of Pope
Clement IV, they were allowed to return to Cremona,”™ where
they seem to have caused few disturbances worth recording. The
last reference to them by a contemporary occurs in Dante’s Pur-
gatorfo.

Finally in 1427 we find the name Cappellesti going through a
cycle similar to that of the name Monzecchi, authentically applied
to a family, Towards the end of the sixteenth century, or nearly
thre]v: hundred years too late, a member of this family is called
Giulia,™

As far as authentic records go, the Montecchi of Verona never
seem to have come into conflict with the Cappelleti of Cremona.
The history of the twelfth century, however, furnishes a curious
parallel for the formation of their names. In that century, the
mercenary troops commonly known as Brabangons derived their
names from the duchy of Brabant, where they were first recruited,

# g nnales Placentini Gibellini," foc. a.

¥ 1hid., p. 409.

 45i consideri come i Comune stesso."—Cipolla, Docwmenti, op. ¢it., pp. 71, 77.

™« nnales Parmenses Maiores,” op. cir., p. 68o.
* Brognoligo, ap. cit., p. 193.
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much as the thirteenth-century Montecchi were named for the
castle of Montecchio Maggiore, first recruiting station of Ezzelino
II da Romano. The antagonists of the Brabancons were called
Capuiii, from the linen hoods which they wore, just as the Cap-
pellerti were named also for their characteristic headgear. Ap-
parently, no claim has ever been advanced that the Capneii were
a private family,






II

EARLY DEVELOPMENT OF THE LEGEND OF THE
MONTAGUES AND THE CAPULETS

If it be admitted that the Monsecchi and the Cappelletti existed
as unrelated political factions, some of the currently accepted
views regarding the origins of the legend of Romeo and Juliet
will have to be revised. It will be impossible to admit, for instance,
the view of Cino Chiarini who says, following Todeschini, that
the Montecchsi and the Cappelletts were two different wings of
the Ghibelline party. The Cappelletti, as we have seen, were fol-
lowers of the Pope, not of the Emperor, while the Montecchi
did not become Ghibellines until 1232.° Naturally, we shall have
to reject at the same time the very widely accepted opinion of
]. J. Munro who, translating Cino Chiarini almost literally, says:
“Dante’s Capulets and Monzagnes were both component patts of
the same Ghibelline party . . . " Nor will it be possible to allow
the statement (later revised somewhat) of G. Brognoligo that the
Montecchi and the Cappellerti were a “coppia di famiglie.™

In fact, when we come to trace the literary tradition of the
Montecchi and the Cappelletti, we shall be confronted by a new
problem, similar to that presented in the historical evolution of
the Montecchi. It will be our task to determine at what stage of
the development the idea arose that both the Montecchs and the
Cappelletzi were families, rather than political factions.

197 Mantecchi e i Cappelletd nominad da Dante . . . rappresentang . . . due delle
diverse frazicni del pantito ghibellino."--Chiarini, Cino. R ¢ Giulietta. Fl e
G. C. Bansoni, 1006, p. xiv. See Chapter I, oote 32, of the present study, especially the
quotation from the “Annales, Placenting Gibellini,” showing that the Cappelleey leader
Amadinus de Amans fought per episcoparnm Cremone, and had been banished with his
traops fram Cremona by the Emperor,

*See Gioachino Brognoligo, Swdi di storia lenteraria, Rome and Milan, 1904, p. 171,
note 1.

"Munro, J. I. Brooke's ‘Romeus and fuliet” London: Chate and Windus; New
York: Duffield and Co., 1908, p. xxvi.

* Brognoligo, Gicachino, “Mentecchi ¢ Cappelletti nella Divina Commedia,” Bologna,
tBo3, Reprinted from N Propugsatore, Nuova Serie, ¥l Pavee 1, Fasc. 31-32, p. 8 and
passim. Ci. Brognoligo's Steds df storia letterarta, ap. av., pp. 164, 165 and parsins, Prob-
ably under the influence of R. Davidsohn's article on the origins of the Coppetletsi,
Brognoligo in his later study alters his statement that the Ceppellesst were a fauly, but
makes no such enrrection regarding the Montecchi. (I5¢d., pp. 181 and 193-94.)

13
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To answer this question, for which no satisfactory solution has
yet been offered by literary critics, it will be necessary to begin at
the source, and trace the carly development step by step, and par-
ticularly from one Dante commentator to another, To be sure,
the interrelation of these commentators has already been so ably
studied by Gioachino Brognoligo® that further discussion would
at first glance seem superfluous. Unfortunately, however, Brogno-
ligo does not clarify the essential question which we have to
consider: the determination of the exact moment when the
Montecchi and Cappelietsi factions began to be mistaken for
families.

Moreover, there is another problem to which Brognoligo gives
only a partial answer: Just when did the notion of hostility be-
tween the Montecchi and the Cappellett: first manifest itself and
how did it manifest itself?

The earliest apparent association of the terms Mentecchi and
Cappelletti accurs in an oft-cited passage in the sixth canto of the
Purgatorio. Here Danie, inspired by the stately presence of the
troubadour Sordello, pronounced a bitter apostrophe o Iraly, in
which he inveoked the aid of Albert of Hapsburg, He carnestly
besought the emperor, who was so indifferent to Italian affairs
that he neglected to be crowned in ltaly, to come and behold the
civil strife which was demoralizing the country:

Vieni a veder Montecchi e Cappelletti,
Monaldi e Filippeschi, uom senza cura;
Color gid tristi, e questi con sospetti.’

With his characteristic symmetry, Dante balanced the names
of the Montecchi and Cappelletti, factions which had destroyed
themselves in past strife (color gid tristf) with the contemporary
and better known parties—the Monaldi and Filippeschi of Orvie-
to'—who were in a dubious situation because of their dissensions
(¢ questi con sospetri).?

This interpretation of the disputed passage in the Purgatorio,
as we shall see presently, is in substantial accord with that of the
Dante commentator Peter Alighieri, on whose testimony G. Bro-

¥ thid.,, especially p. g, notz 1; p. 10, note 1; p. 31, notes 1 and 37 and p, 13,
®[ante Alighieri. Purgatorio, VI, vv. 1068, from La Divima Commedia, C. H.
Grandgent, ¢d., Boston: D, C. Heath and Co., 1533.
7 Orviewo was in the province of Ancona, See Brognoligo, “Mantcechi ¢ Cappellatd
nclla.l});g;na Commedia,” op. ot., p. 14, and note 3.
id.
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gnoligo also relies." Fausto Ghisalberti objects, however, that
Sordello would hardly have reminded the Hapsburg emperor of
the Montecehi and the Cappelletti if these names had stood for
political factions long since dissalved. To this dangerously sub-
jective argument it might be replied that the learned Dante
habitually remembered not only Italian political factions long
after their dissolution, but also factional leaders long after their
death. Farinata degli Uberti, the Ghibelline leader who figures
in Canto X of the Inferno, died in 1264, or three years' before
the Cappelletti ceased to be active. If Dante makes Sordello men-
tion the Monrecchi, he also has a Centaur easily identify Azzolino
(= Ezzelino da Romanao}, notoricus chieftain of the Monzecchi,"™
while Dante’s Virgil can lead the way readily to Mosca de’ Lam-
berti, who precipitated a Florentine feud in 1215." It might be
noted also in passing that even as late as the fourteenth century a
none too reliable chronicler includes the Montecchi in a list of old
Vicenza “families” which had been lost to sight.'”

Nevertheless, the fact remains that by the end of the thirteenth
century the Montecchi and the Cappellerzi had almost passed from
popular recollection. Moreover, Dante referred to them in some-
what cryptic language, as was customary when he assumed the
role of high priest. As a consequence, a series of misinterpreta-
tions arose, which became crystallized into one of the most
famous legends of literature,

““A me il significato del passo par dunque chiaro cosl: vieni a veder, uom senza
cura, i Montecchi di Verona ¢ i Cappellets di Cremona, i Monaldi, o Monaldeschs, ¢ i
Flhppeschl d'Orviewn, quelll tristi per le passate discordie, questi sospettosi per le presenti

'—[bid., p. 31. For discussion of Pietro di Danie, of, especially p, 11 and note 3.
Stm:larly in the Siudi di storia letteraria, op, cit,, p. 181, where, however, Brognoligo,
perhaps under the inf e of R. Davidsohn's article which had appeared the year before,
adds a notation that the Cappefletti were a faction, net a family: [ Montecchi di Verona
1 Cappellcm,——nomc di fazione, si noti, ¢ non di famiglia—, di Cremona, . . .
(Brognoligo cites Davidsohn's article on p. 194, note 1.)

® Ghisalberti, Fausto. Review of Moore’s “The Ongins of the Legend of Romeo
and Juliet,” {Specuinm, ¥ [1930], pp. 26477, 10 Studi Danzeschi, X¥1 (1932}, p. 200,

B Cf, Chapter T of the present srady, nate 39,

B Pante Alighieri. Tnferno. X, v. 11a.

2 Ibid., XXV, v. 1o,

W Bee Appendix to “Antonii Godi Mobiliz Viceniini Chronica,” in L. A, Murator
Rervim Nalicaram Scriptores, Milan: Typographia Socictatis palatinae, 1729, VIII, cals.
91, 92 “Hae sunt famlfme, guar in Cipitate nostra Nobiles erant, i ita extincior ut de
¢1 vix mancat memoria,” Among these “families” were mentioned the Comiter Mentienli
Praecalcins, who were given as ancestors not only for the Monrecchi of Verona, bur also
for their bittcr rivals, the Connts of S, Bonifacio: “Comites Montenli Praecalcing, ex
%uihus nati sunt Comites de Sancto Bonifacio, et Domus Monticularam qui potens Fuit

eronge.”




16 ROMEC AND JULIET LEGEND

Let us now examine, in chronolegical order, some of the early
comments upon the Purgatorio passage in question,
(a) Jacopo della Lana

r323-28—According to Jacope della Lana, who obviously under-
takes little more than a paraphrase of the text of Dante at this poing,
the Montecehi and the Cappelletti were a party in Cremona, while the
Monaldi and Filippeschi were a party in Ancona® Apparently the
first-named factions were allies, in his opinion, although they might
have been taken to be enemies.*®
{b) Ottimo Commento

133¢—The Ottimo Commento here follows literally Jacopo della
Lana*’ .
(c) Peter Alighieri

1340-41.—The first commentator furnishing accurate information
regarding the political situation in Verona and Cremona during the
thirteenth century was Dante’s son Peter Alighieri. According to him,
there were two parties in Verona, that of the Monsecch: and chat of the
“Counts.” In Cremona, the Cappelierri were opposed by the Tronce-
ciuffi. In Orvieto, the rivals of the Monaldi faction were the Filip-
peschi.'®

By the party of the “Counts,” Peter Alighieri doubtless means the
faction of the Count of 8. Bonifacio, which was also called the “party
of the marquis,” because one of its leaders was the Marquis of Este.
The name Troncaciuffi, as has been observed, was an alternative form
for Barbarasi.
{d) Codice Cassinese

Middie of fourteenth century—The author of the Codice Cassinese
follows closely the commentary of Peter Alighieri.'®

*® “Qui per digressione noma parte di Cremona per principio di Lombardia, e parte
d’Ancona per principio della Marca Anconitana."—Jacopo delta Lana. Comedia & Derte
degli Allagheris col Commenta di Jocopo dells Lana Bolognese, Luciano Scarabelli, ed,,
in the "Collezione di Opere Inedite o Rare dei Primi Tre Secoli della Lingua,™ Bologna,
1866, II, p. 72. Scarabelli changes the reading Cremona, given by all the codices, t©
Verona,

* See Brognoligo, Studi di storia letteraria, op, ot,, p. 16%.

T Owime, L'Owime Commento della Diving Commedia. Pisa, 1828, 11, pp. B3-B4.

4T quo securum est quod in Verena est facta pars Montecchia er pars Comitums
in Cremona Cappelletd et Troncaciufh; in Urbeveteri pars Monaldeschia et Philippesca;
¢t sic de aliis."—Alighieri, Peter, Peatri Allegherii Super Dantis Ipsius Genitoris Comoe-
diam Commentarium, Vincenzo Nannved, ed., Florence: Guglielmo Piatti, 1845, pp.
3132-33. Sece Brognoligo, “Montecchi = Cappellers |, . . " op. o, p. 10,

¥ “Mam Verona divisa est in duas partes + scilicet * in partern montechiomum et
partemn comitum de sancto Bonifacio cremone civitatis in alias - duss partes * videlicet -
in cappellectos et troncaciuffos Urhs vetus in alias duas + videlicst - in Monaldis et
Phylipescos,"—Cassinese. N Codice Caisinese della Diving Commedia. Monaci Beneder-
timi, ed., Monte Cassino; Tipografiz di Monte Cassino, 1865, pp. 21021,

For paleagraphical reasons, the editors date the commentary about the middle of the
fourteenth century (#id., pp. xviii and x1),
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{e) Giovanni Villani

1348—The chronicler Giovanni Villani does not mention the
Montecchi and Cappellersi, but describes the Guelf Monaldi and the
Ghibelline Filippeschi as families which were active rivals in the city
of Orvieto during the early part of the fourteenth century. In 1312 the
Monaldi succeeded in expelling the Filippeschi from Orvieto, almost
under the nose of the Emperor himself. In 1337, after a period of
tyrannical rule, the Mosnaldi were themselves driven our by the indig-
nant citizens of Orvieto.™
(f) Benvennto da Imola

1379~Benvenuto da Imola, for the passage in question, utilizes
severa! sources. Like Giovanni Villani, he asserts that the Moraldi and
Filippeichi were noble houses of Orvieto, but goes a step further, in
being the first Dante commentator to state thar the Montecchi and the
Cappelletti were families also, both residing at Verona.

Benvenuto gives an account of the alliance of the Montecchs with
Ezzelino da Romano and of their struggle against Azzo Marquis of
Este, who had succeeded in returning to Verona, through the support
of the Count of 5. Bonifacie. As John M. Gitterman peinted our,
Benvenuto here follows in general the “Monachi Patauini Chronicon™
or “Annales S, Tustinae Patavini” which, as has been noted, are based
on the version of Rolandino.® Gitterman failed to note, however, that
Benvenuto differs from the chroniclers by representing the Cappelletri
and the Montecchi as allied and neighboring “families,” 2 notian which
he may have derived from Jacopo detla Lana*

(g) Francesco da Buti

7380 —Probably influenced by Jacopo della Lana, Francesco da Butd

* 1 Filippeschi d'Orbivicto col loro scguitc di ghibellini cominciarono battaglia
nella citd contro a” Mooaldeschi ¢ gli aleri guelf 'Orbiviero, per dare la terra alle
‘mperadore.”"—Villani, Giovanni. Crensea. Florence, 1823, IV, Bk. ix, Chap. xl, p. 34
cf, VI, Bk, xi, Chap, lxxv, p, 153,

B Gee John M. Gittermann, Ezgelin von Romano. 1. Teil: Die Grilndunp der
Signorie ( 1rp4—1aqq). Stotigart: W. Kohlhamemer, 1890, p. 4. CF. "Apnales 5. Iustinae
Patavini,” Monumenta Germaniae Historica {Scriptores), G, H. Pertz, ed., Hanover,
1841—1502, XIX, p. 149: "Anno itaque Demini 1207, cum vir illustris Azo marchio
Estensis de voluntate partivin, comitis videlicer Sanct Bonifacii et Monticulorum, civitatis
Verone regimen suscepisset et prud in suo imine s¢ haberet, Monticuli favore
Ecelini de Romano, qui vitam terminavit in heretica pravitate, factz conjuratione contra
ceum, de Verona ipsum subito eiecerunt, Atille . . . in manu valida ivit Veronam, parte
comitis prebente sibi auxilivm et favorem . . . Ex tunc marchio ¢t ¢comes Bonifacius toto
lempore vite sue Verone dominium habuerunt,”

* “Dicit ergo; Vieni @ veder Montecchi e Cappelleri. Istac Fucrunt duac clarae
familiae Veronae, maxime Monticuli, quac habueront div bellum cum alia nobilissima
familia, scilicet, cum ¢omitibus de Sancto Bonifacio, Nam Monticuli comites cum favere
Feeirini de Romano eiccerunt Azonemn I, marchionem estensem, rectorem lliug civitatis:
sed ipse in manv forti com comite Huberto Sancti Bonifacii, Montculis acie debellats,
reintravit Veronam, ubi finem vitze feliciter terminavit"—Benvenuto de Rambaldis da

Imola. Comentmm ruper Dantis Aldigherif Comoediam. Willlam Warren Vernon, ed.,
Flotence, 1884, 111,
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places both the Montecchi and the Cappelletti in Cremona. He is the
first writer to mention hostilities between the two parties, having per-
haps some inkling of their difference in political faith.*
(#) Comento MS Tratto da Varj Chiosatori (Barberiana de Roma)

Fourteenth century[ ?]—The above-mentioned commentary, which
is cited by Alessandro Torri, represents the Montecchi and Cappelleti
as hostile factions, after the manner of Francesco da Buti. The author
makes the Montecchi Guelfs, and the Cappellerti Ghibellines.*
(i) Anonime Fiorentino

Late fourteenth or carly fifteenth century—The Anonimo Fioren-
tino, abridging the commentary of Benvenuto da Imola, asserts that
the Meatecchi and Cappelletti were families allied against the Marquis
of Este in Vercna.®
(i) Edizione Nidobeatina

1478—According 10 G. Brognoligo, the author of the Edizione
Nidobeatina follows Peter Alighieri closely for the passage in ques-
tion.** He seems influenced also by the language of Jacopo della Lana,
as the following comparisons will show:

Qui . . . noma parte di Cremona per principio di Lombardia ¢ parte
d’Ancona per principio della Marca Anconitana—jacopo della Lana.*

Qui . . . Capelletti noma per parte di Cremona per principio di Lom-
bardia. Monaldi  filippeschi noma in Orvieto per principio della marcha
anchonitana.—Edizione Nidobeatina*®

. - . in Cremona Cappellerti et Troncaciufhi; in Urbeveteri pars Monal-
deschia er Philippesca; . . . —Peter Alighieri.®
(k) Chrisroforo Landino

1481.—For the passage under consideration, Christoforo Landino
abridges the commentary of Benvenute da Imola®®

**[n questi quattro ternari lo nostre putore seguenda la sua invertiva contra Afberto
sudderta, particularmente tocca h mali d'Tralia, dicenda: Viene @ veder Monterchi ¢ Cap-
pelletti: queste funno due pard cosi nominate le quali funng in Lombardia in Cremona,
che tanto st inimiconno insieme che §i redusseno a disfascimento, Monaldi ¢ Filippeschi:
queste funno due parti cosi nominate in de la Marca; cieé in Ancona, le quali al rempe
de I'aurore viveano in grande sospettn.”-—Da Buti, Francesco. Commento di Francerco
da Buti sopra la Dizina Commedia di Damte Allighteri, Crescentine Gianrini, ed., Pisa,
186o, II, p. 138,

* Cited by Alessandre ‘Torri in his Ginliesta ¢ Romeo, Pisa, 1831, p. xvill,

* “Montecchi & Cappelfesti. Furone duc famiglie di Verona, che lungamente ebbono
briga ¢o' marchesi da Esq, et prima cacciarone lora di Verona et disfecienli,"—Ancnimo
Fiorentno. Commento afla Divina Commedia & Anonime Fiorentino del Secolo XIV.
Fietro Fanfani, od., Bologna, 186674, 1, p. 107,

* Brognolign, “Montecchi ¢ Cappelleti . . . " op. &, p. 11, note 3. Cf Bro-
snoligo's Stadr df stordia letteraria, op, ait,, pp, 164, 167,

" Jacopa della Lana, for .

* Edizione Nidobeatina. Alighiers Commediz con Cammento. Milan, 1478, fo. 97,
CI. Brognoligo, Studi, op. cit., p. 167 and note 3.

* Alighieri, Peter, loc. ot

2 “QUESTE furon due famiglis . . , lequali cacciarono Azzo Secondo Marchese di
Ferrara, Goverpator di Verona. Ma egli oon favore de’ Conti di San Bomifacio \rmse, &

ritornd in Verona. Monaldi' & Filippeschi due contraric famiglie in Orview ., ."—
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() Alessandro Vellutello

15¢¢~Alessandro Vellutello, as usual, repeats the statements of
Christofero Landino.™
(m) Bernardino Danicllo

1568 —Following Benvenuto da Imola, Bernardino Danielio repre-
sents the Montecchs and Cappelletti as being allied families. He is the
second commentator to speak of the Cappellesti as Ghibellines.*®

We have now reviewed the early stages of the development of
our legend, and the results may be summarized as follows:

The traditional conception of the Monrecchi and the Cappei-
letti really begins with an obscure passage in Dante’s Pargatorio,
where, in one verse, the names of the factions are found for the
first time in juxtaposition. In the verse immediately following,
the poet places the names of the Monaldi and the Filippesch,
rival factions in Orvieto, in the province of Ancona.

Three interpretations for the passage presented themselves:

{a) The Montecchi and Cappelierti were allies, and probably
Ghibellines, because they were described as gid trisef, and hence were
proper subjects for the Emperot’s solicitude,

{5) The Montecchi of Verona and the Cappelletsi of Cremena
were carly thirteenth-century examples of civil dissension, while the
Monaldi and Filippeschi were early fourteenth-century examples of the
same evil.

(¢) The Montecchi and Cappelterti were hostile factions—or per-
haps families—just as the Monalds and Filippeschi were said by Villani
to be rival families.

The conception of the Montecchi and Cappellesii as allies, first
apparently suggested by Jacopo della Lana, was developed by
Benvenuto da Imola, who originated the statement that the names
in question belonged to families both residing in Verona. Ben-
venuto also drew from Paduan chronicles details of the conflict
between Ezzelino de Romano and the Este family, His ideas
were later adopted by Anonimo Fiorentino, Christoforo Landine,
Alessandro Vellutello, and Bernardino Daniello.

Peter Alighieri was the first commentator to explain that the
Montecchi were a faction at Verona, while the Cappellesti were a
party at Cremona, The author of the Codice Cassinese copied

Landine, Christoforo, Dewte con PEsposizions di Chrittafore Landing ¢ d'Alessandro
v'ﬂ“““;{i?.;f Francesco Sansovino Fiorentino, ed., Venice, 1596, p. 186.
“ P 187,
® Danielle, Bermarding, Dante con MEsposizione di M. Bernardine Danieflo da
Lucew. Venice, 1568, p. 274,
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him, while the author of the Edizione Nidobeatina amplified his
statements, adopting at the same time some of the language of
Jacopo della Lana. Peter Alighieri’s explanation, although his-
torically correct, proved the least popular of all.

The idea of hostility between the Mantecchi and the Cappel-
letrs, first suggested by Francesco da Bud, is found also in the
Comento MS Tratto da Varj Chiosatori.

The foregoing summary is at variance with the views of pre-
vious writers, notably G. Brognoligo, in the following details
which were of vital importance in the later development of the
legend:

{(a) The influential Benvenuto da Imola was the first Dante com-
mentator to speak of the Montrechi and the Cappriletsi as families,
bath residing at Verona,

(%) The notion of enmity between the Montecchi and the Cappel-
letti seems 1o have originated with Francesco da Buti.

In any case, it is notable that the commentators’ misunder-
standings regarding the Montecchi and the Cappelletti were all
directly traceable to written sources, rather than to folklore.
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GIOVANNI BOCCACCIO

Giovannai Boccaccio 1s by consent one of the outstanding fac-
tors in the development of our legend, Critics tend to distinguish,
however, between his dominant stylistic influence, which was
excrted directly, and his supposedly vaguer influence on the
Romeo plot which, it is alleged, was exerted indirectly.

Let us first examine very briefly the matter of stylistic influ-
ence, about which there is no disagreement. Typical is the remark
of the late Henri Hauvette who said, in describing the style of
Luigi da Porto, the first novelliere to mention the Montecchi and
Cappellettiz “sa prose . . . dérive en droite ligne de Boccace.™ In
similar vein, J. J. Munro commented upen the direct imprint of
Boccaccie upon the prose of all the novellieri treating the Romeo
and Juliet theme.?

We may turn now to the consideration of Boccaccio's influence
on the Romeo plot, which, in the so far unchaltenged opinion of
J- 1. Munro, was exerted in a roundabout manner and disappeared
from sight for a time like a lost river. To avoid possible misun-
derstanding, | am quoting verbatim Munre’s conclusion, reached
after summarizing at length first the Filostrate,” or Troilus and
Cressida story, and then Boccaccio’s earlier romance, the Filocolo:*

It seems probable that these two stories, told by Boccaccio, passed,
with others, into popular tales and gave rise to the legends which
culminated in Romeo, and which, in their literary expression, came
again under the direct influence of Boccaccio, Similar popular stories,
which must have abounded in mediaeval Italy, were widely circulated
in different forms by such people as the archer Pellegrino of Da Porto,
and such evidence as we have tends to show that at an early date the
Romea legend was widespread in Iraly.®

The emphasis which Munro thus lays upon shadowy and as

* Hauvette, Heari. La “Morte Vivante.” Pans: Boivin et Cie, 1933, p. 137
*Munro, ). . Brooke’s ‘Romeny and Jufier” London: Chatto and Windos; New
York: Duffield and Ce., 1968, p, xv.
" 1bid., pp. xixiia,
* Ihid., pp. xiv-xv,
*1bid., p. xv.
21
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yet undiscovered “popular stories” indicates that, like many of his
contemporarics, he was still under the spell of the primitivism of
Herder. I hope to show, in the first place, that Boccaccio’s influ-
ence on the Romeo legend was generally as direct for plot devices
as it was for “literary expression.” In the second place, I shall try
to demonstrate that this influence came principally from the
Decameron, which Munro treats in a footnote,” rather than from
the Filocolo, and least of zll from the Filostrato. For the present,
however, nothing more will be attempted than to dispose briefly
of the Filostrato, which I regard as unimportant for our purpose,
and to make short introductory analyses of the plots of the Filo-
colo and of certain novelle in the Decameron.

Regarding the Filostrato Munro states: “The parallelism be-
tween this story and Romeo is too apparent to require peinting
out.”” Nevertheless, aside from the fact that both the Filostrato
and the Romeo story may be classed as “separation romances,” it
is difficult to detect much resemblance between them. To be
sure, in the Filostrato there is parental interference with the union
of the lovers, but this hindrance comes only from one side—from
Calchas, father of the heroine Griseida—and does not even cause,
directly or indirectly, the final estrangement of the lovers. An
even more striking divergence from the Romeo plot is that when
the parting moment acrives, it is Troilus, the hero, not Griseida,
who is really afraid that Calchas will marry his daughter to
another man. In fact, the fickle Griseida soon falls in love with
Diomedes, and thus bears no resemblance whatever to Giulietta,
who tells Fra Lorenzo that in order to be faithful to Romeo, and
avoid marriage with the Conte di Lodrone (Shakespeare’s County
Paris), she would fearlessly pass through Hell.!

We may turn now to Boccaccio's first novel, If Filocolo,” which
is the tale of Florio and Biancofiore, derived from the French
Floire et Blancheflenr story, of which the chantefable Aucassin
et Nicolette 15 a variant, Florio and Biancofiere fall in love at
Marmorina (Verona), and are parted as a result of the interfer-

* 15id., p. xviii, note 3.

TIbid., p. 12

# ., . senza tema ardirei di passar per lo inferno.”—Chiarini, Cine, Romeo ¢
Giwlietta, Florence: G. C. Sansoni, 1906, p. 23. Professor Rotunda lises as Tos the mesf
of the “lover opposed to sweetheart's relatives {or relatives opposed 1o gitls lover)."—
Rotunda, I}, P. Motf-Index of the Ialian Novells in Frose. "'Indiana University Series
No. 2. Bloomington: Indiana University Press, 1942,

* Boccaccin, Gigvanni, "Opere Volgari.” Florence, 1829, VII-VIIL, Cf. Rotunda,
op. oit., nos, Tas; N343.
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ence of the hero’s father, the pagan king Felice. In a second
attempt to separate the lovers, Felice sells Biancofiore to the
“admiral” of the Sulcan of Babylonia, telling Florio that she is
dead. When Florio, blinded by grief, wishes ta follow his beloved
into the tomb, his mother confesses the cruel hoax which has been
perpetrated upon him. After much difficulty, he is reunited with
Biancofiore in Alexandria.

Elements of this story which were destined to reappear in later
versions were the parental opposition to the marriage of the
lovers; the false repart of the death of the heroine; the herc’s
impulse to commit suicide; trips by the lovers to Alexandria; and,
curiously, their childhood spent in Verona. Yet it must be admit-
ted that all these elements, except perhaps the last, might well
have been taken not from the Filocolo, but from some of the
carlier stories.

‘The Filocolo, however, contains within its framework a tale
of premature burial which, because of its literary expression and
also because of certain details, has a much more obvious connec-
tion with the Romeo legend. We read that Florio, during his
long journey to Alexandria in search of Biancofore, is forced by
a tempest to stop at Naples. Outside the city, he finds a chosen
band in a garden, who amuse themselves by propounding and
answering thirteen questions concerning love, usually beginning
with an illustrative anecdote. The novellz preceding the thir-
teenth question may be summarized thus:

A wealthy gentleman has married a young and very beautiful
woman, She is loved by a knight residing in the same city, but does
not reciprocate his affection. Discouraged, he departs, but 1 messenger
informs him that the lady has died in childbirth. He resolves to steal
from her dead body the kiss which she refused him while she yet lived.
Returning to the city, he waits for nightfall, and then goes in the
darkness to the lady’s tomb, accompanied by a faithful servant. Open-
ing the sepulcher, he enters, and as he takes the supposedly dead
woman into his arms, he feels a weak movement of her pulse. The
knight is so frightened that he leaves the sepulcher open, but manages
to take the woman to his mother’s house. There, by the aid of a great
frre, circulation is restored in the benumbed limbs of the heroine. An-
other effective restorative is a great bath, to which powerful herbs are
added. The heroine, reviving as a result of this skillful care, is told to
be of good cheer, as she is in a safe place.*® She gives birth to a son.

* Boceaccio, “Opere Volgan,” op. eir., Bk, IV, p. 114.
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After the narration of this nevella, the absurd question fol-
lows: Which was greater, the loyalty of the knight, or the joy of
the husband on recovering the wife and son, whom he had given
up for dead P

The same story reappears in the Decameron,’” the style being
notably improved, and the insipid question being omitted. The
Decameron version presents the following alterations: Names are
given to the principal characters, the anonymous knight being
calted Messer Gentil de' Carisend, the lady becoming Madonna
Catalina (= Caterina), while her husband is Nicoluccio Caccia-
nitnico. The “city” is identified as Bologna.” Omitted are some,
but not all, of the pornographic detals found in the Filocolo
version, as well as the reference to the numerous medicinal herbs
added to the restorative bath, not to mention a number of other
details.** The Decameron version is not only more concise in
places, but also more vivid. We may compare, for instance, the
indirect discourse used in the Fiocolo to report the heroine’s
words uttered when she recovers consciousness™ with the direct
discourse employed in the Decameron'®

Boccaccio’s tale of Madonna Catalina and Gentil Carisendi
seems to have been directly imitated to some extent by Luigi da
Porto, and to a much greater degree by Da Porto’s model, Masuc-
cio Salernitano. Boccaccio also helped to popularize the prema-
ture burial motif by his farcical story of Rinuccio Palermini and
Alessandro Chiarmontesi, lovers of Madonna Francesca de' Laz-
zari.'® ‘This tale, however, does not appear to have had any direct
connection with the Romeo plot.

Not only premature burials, but also sleeping potions, form
the subjects of a number of tales in the Decameron. Notable is
the story of Ferondo, to whom an abbot administers a powder in
a glass of wine. Almost immediately after drinking this potion,
and while still standing, Ferondo becomes drowsy, and soon falls

W rbid., p.o117.

Y Boccaede, Giovanni. ‘Tenth Day, Fourth Tale, Cf. N Decamerone di Messer
Gigpanni Boceweed, Pietro Fanfani, ed., Florence: Successori Le Mannier, vgog, IH, pp.
353-6o. Ci. Rownda, op. iz, T3y,

" Boccaccio, I Decamerone, op. cits, p. 353.

“ CF. Boceaccio, # Filocolo, op. e, p. 114.

®e ., onde la donna risentendosi comincid a chiamare 'a madre di lei, doman-
dando ove ¢lla fosse.,—1bid.

W “La quale come rivenne, cosi @ity un gran sospiro £ disse: Oimi! om ove sooo
07 "—Boceaccio, § Decamerene, op. it 1, p. 155.

7 15id,, Minth Day, First Tale,
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to the ground, remaining apparently dead for three days.'® At
night he is secretly removed from his tomb by the abbot, who is
aided by a trusted monk."” Features of this story which reappear
in the Thirty-Third Tale of Masuccio’s Nozellino are the nature
of the pation, which is a powder rather than a beverage; the exact
duration of the semblance of death—three days; the instant action
of the drug; and the character of the vicious priest who plans the
whole affair, and removes the body of the victim by night, aided
by a companion.

Munro lists the clandestine entrance of Romeo into Juliet's
chamber by means of a ladder as an episode “probably foreign”
to the main sources of the legend. By way of comparison, he
mentions the “ladder incidents” in Arioste’s Orlande Farioso
(Ginevra episode), Canto V,* and Matteo Bandello’s novells of
Timbreo di Cardona and Fenicia Lionata.”™ Yet as we shall see
later, the “ladder incident” in Romeo and Juliet is derived not
from Ariosta, but goes back to the anonymous author of the story
of Ippolite e Leonora—who in turn was probably influenced by
Boccaccio’s tale of Ricciardo Manardi—who reaches the balcony
of Caterina da Valbona “eollo ajuto d*una scala.”™

One of the most important elements in the Romeo legend is
the heroine whao expires on the body of her lover, who has already
committed suicide because of frustrated love. As G. Brognoligo
pointed out, this element is found in Boceaccio's tale of Girolamo,
the lover of Salvestra. Girolamo's mother and sole surviving
parent is opposed, for financial reasons, to his betrothal to Sal-

““;b{j.. Third Day, Eighth Talc, 1, p. 277,

an

b

®Munre, ap. ar., p. xx. CE Ludovico Ariosto, Ovlando Furioss, Nicola Zingarelli,
ed., Milan: U. Hoepli, 1334, Canta 5, Stanza g, p. 35.

P Pandecllo, Matico. Le Nogelle, Gicachino Brognolige, ed., “Scrittori d'Tealia”
scries, Bari: Gius. Laterza e Agli, 1910, 1, Part I, sorefle xxii, p. 200, This rovella was
probably based on the Ginevra episade in the Orfande Furioso, Cf. Pio Rajna, Le fon#i
dell'Ovlands Furioso, Florence: G. C. Sansoni, 1900, p. 149. Bandello's sovefls, which
Shakespeare may bave read in Belle Forest's Histoires tragiqeier {Vol. 11, published 1564),
was the chief source for Much Ado About Nothing, Cf. Shakespeare's Much Ade About
Nathing, G. L. Kittredge, ed., Boston: Ginn and Ce., 1941, p. viil.

Repeated references to the “ladder incident” occur in The Twe Gentlemen of
Verana, Karl Young, ed., New Haven: Yale University Press, 1924, IT, 5c. 4, lines 182-813:
11, sc, vi, lines 33-34; 103, sc. i, ines 38-40; T11, sc. 3, lines 117—18.

Boceacao, If Decamerone, op. ot., Fifth Day, Fourth Tale, II, p. 32. In this tale,
the “ladder incident” is combined with the theme of the nightingale as wreated by Marie
de France, Cf. Marie de France, Les Lais, E. Hoeppfner, od., Strasbourg, 1921, Lai XI
{Laostic}, See John Dunlop, History of Prose Fiction, revised by Henry Wilson, Loadon;
G. Bell and Sens, 1911, IT, p. 100.

CE. Rotunda'’s Mouif-Index, op, cit., K1348; cf. T36.
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vestra, He is therefore sent away to Paris; when he finally is
allowed to return, he discovers that Salvestra has married during
his absence. At last being convinced that Salvestra no longer
loves him, Girolamo heroically commits suicide by holding his
breath. At the church funeral, Salvestra falls dead on his body.®

Somewhat similar is the tale of the wife of Messer Guiglielmo
Rossiglione, who commits suicide as soon as she learns thar her
lover, Guiglieimo Guadastagno, has been killed.*

For convenience, the principal passages in the Filocolo and the
Decameron to which reference has been made are here placed
together:

(a) ... ma poich cosi & avvenuta, quello che Amore nella vita di
lei non mi volle concedere ora ch'ell’ & morta non mi potrd negare, che
certo, sie dovessi morire, la faccia che io tanto viva amai ora morta
converrd che io baci.*

(4) . .. io, mentre che vivest, mai un sola sguardo da te aver non
potei: per che ora, che difender non ti potrai, convien per certo che,
cosi morta come tu se’, io alcun bascio ti tolga.®®

(¢) ...e con pictoso pianto dolendosi comincid a baciare la
donna, e a recarlosi in braccio: . . . e . . . con debile movimente senti
li debili polsi muoversi alquanto.*

{d) . . . e pil volte con molte lagrime piangendo il bascid . . .
gli parve sentire alcuna cosa battere il cuore a costel.™

(¢) . .. egli e il compagno a casa della madre di lui tacitamente
la ne portarono, . . . a quivi fatti accendere grandissimi fuochi, i freddi
membri venne riconfortando, a’ quali perd non debitamente tornavano
le perdute forze: per la qual cosa egli forse in <id discreto fece un
solenne bagno spparecchiare, nel quale molte ¢ virtuose erbe fece
mettere, . . . *°

(f) ... con un suo famigliare montato a cavallo, . . . Era quivi
la madre di lui...la qual, ... di pieth mossa, chetamente con
grandissimi fuochi e con alcun bagno in costel rivoed la smarrita vita.*

g} ... comincid a chiamare la madre di lei, domandande ove
ella fosse, .. . **

* Boccancia. 1 Decamerone, op. cit., Fourth Day, Eighth Tale. CE Brognoliga,
Stndi dr sorie Tetteraria, Rome and Milan, 1904, p. 71 and note 1: cf. alse Rotunda,
op. cit., T8r.3.

™ Boccaccia, § Decawierane, op. o, Fourth Day, Ninth Tale,

# Boccaccio, ! Fifacola, op. cit., p. 113.

* Boceaocin, § Decamerone, op. i, I, p. 354.

7 Boccaccio, I Filocols, loe, cir.

*® Boccaccio, H Decamerone, Ioe, cit,

= Boceaccia, I Filocols, lve, it

* Boccaccio, N Decamerone, op. ciz, 11, pp. 354-55.

= Boceaccio, I Filocole, loc, oit,
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(#) ... gittd un gran sospiro e disse: Oimé&! ora ove sono io?*

(¢} . .. e ritrovata una polvere di maravigliosa virth, . . . **

(7) . .. e di questa tanta presane che 2 fare dormir tre giorni suf-
ficiente fosse, . . . **

(%) 1l quale non durd guari che, lavorando la polvere, a costui
venne un sonno subite & fiero nella testa, tale che stande ancora in pig
s'addormentd, e addormentato cadde.®®

({) Ricciardo . . . collo ajuto d’una scala sali sopra un muro, ¢ poi
&'in su quel muro appiccandosi a certe morse d’un altre muro, con gran
fatica e pericolo, se caduto fosse, pervenne in su'l verone, dove cheta-
mente con grandissima festa dalla giovane fu ricevuto; . . . %

(m) ... deliberd di pill non vivere; e ristretti in s¢ gli spint,
senza alcun motto fare, chiuse le pugna, allato a lei si mori . . . ¥°

# Boccaceio, # Decamerane, ap. cit, 11, p. 355.

“;’baa\. L p. 277.

= 1hid.

* Ihid., Fifth Day, Fourth Tale, I, p. 32.
¥ ibid., 1, p. 365.
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THE NOVELLA OF “IPPOLITO E LEONORA™

It has been observed that Francesco da Buti, whose com-
mentary appeared in 1380, seems to have made the first clear
reference to the supposed hostility between the Montecchi and the
Cappellerti. With possibly one other exception—the obscure
Comento MS Tratto da Varj Chiosatori—no further mention of
such a feud is found until 1530, the date of the first edition of
Luigi da Porto’s “Giulietta ¢ Romeo.”

On the other hand, factional disturbances were of frequent
occurrence in Italian cities during the latter part of the Middle
Ages, and often received literary treatment. It is therefore not
surprising that the legend of the Montecchs and the Cappeliesti
should eventually have become confused with the more or less
authentic accounts of family quarrels, of the sort that any Italian
city could furnish.

Both in history and in legend, the Buondelmonte family was
especially noted for chronic clan warfare. The story of their
quarrel with the Amidei, to which Dante refers twice,’ 1s vouched
for by Giovanni Villani, and placed first among the novelle of
Matteo Bandello.* In 1200, the Buondelmonti clashed with the
powerful Ubaldini family.* Some of the Buondelmonti are also
mentioned as being arrayed against the Giandonati, while all of
them seem to have joined forces against the Cavalcanti® Some-
what later, according to the story of Igpolito ¢ Leonora, their chief
antagonists were—or had become—the famous house of Bardi.*

*8ee I. C. L. Sismondi, History of Italian Repubiics, revised by William Boulting,
London {nd.], P 161. Degli Aricnn, Sabadino. Le Porretane. Giovanni Gambarin, ed,,
“Scniten d'lialia” series. Bari: Gius, Laterza e figli, 1914, Novella X (feud of the
I:rernﬂ and the Lamberacei), pp. 47-50.

* Dante Alighieri. La Divina Camedia, Paradiro, XV, vv. 136—47; Inferno, XXV,
¥¥. 103~L 1, especially 106-8.

¥ Bandello, Matieo. Le Novelle. Gioachine Brognoligo, ed,, “Scrittori d'Ttalia™ series,
Bari: Gius. Laterza ¢ figli, 1910, I, Part 1, Nowelfz |, pp. 6-12

* Davidsahn, R, Storia di F:rmzr Florence: G. €. Sanwm, 1907, p.

® Hyett, Francis A. Fiorence, Her Hintory and Art 1o the Fall of the Rrpub:'.lr Lan-
don, J903, p. 51, aote 1.

* Members of the Bardi family were reputed to have been successful bankers as early
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The “Istorietta Amorosa fra Leonora de’ Bardi e Ippolito Buon-
delmonte™ is an anonymous fifteenth-century novelis.®

As the story goes, so great is the hostility between the Bardi and the
Buondelmonti that the chiefs of each faction always go accompanied
by 300 armed men. The eighteen-year-old Ippolito Buondelmonte and
the fifteen-year-old Leonora de’ Bardi see each other at a féte, and fall
in love at sight. Ippolito, who follows Leonora at a respectful distance,
learns that she is a daughter of the Bardi.

Leonora, when she enters her house, gives Ippolito an amorous
nod, as 2 Parthian shot, Watching him from her window, she then
learns of his identity from a neighbor. With laments over her bad for-
tune, she bewails the ancient discord between the two families.?

Ippolito, even more disconsolate than Leonera, loses sleep and appe-
tite. Formerly a handsome, witty, carefree Florentine youth, he be-
comes in a short time a melancholy, pale, thin creature, more dead
than alive. In desperation, his mother demands 2 confession from him,
invoking his filial graticude®® He obstinately refuses to reveal his
secret.™ As a last resort, she threatens him with her malediction, and
hie breaks down."?

Signora dei Buondelmonti, although deploring her son’s choice, is
above all other things a mother. She promises to prosmote a meeting
of the lovers. To that end, she calls on the mother superior of the
convent of Monticelli, who is the maternal aunt of Leonora. The
sympathetic abbess allows Ippolito w visit her Sunday evening, and
invites a number of girls to be present, among whom is her niece

Leonora®®

as the twelfth century. They had even lent money, sa the tradition went, ta the so-called
“Young King," enabling him to wage war against his Father, Henry I of England. In
the succeeding century, a member of this family, Simone de” Bardi, became the hushand
of Foleo Portinari's famous daughter, who was probably the Beawice of Danee (before
1288). Beovenuto da Imola says: “Tunc guidam Facter unins magnae socetatis de Flor-
entia, scilicet Bardorum, qui pracstitit sibi maximam summam, forie ccotutn millivm
aurecrum . , , "——Benvenute da Imola. Comentum super Daniis Aldighenij Comosdiam.
William Warren Vernon, ed., Flotence, 1887, I, pp. 3758. Cf. Davidsohn, sp. cif.,
I'. 1240, and note 2, The principal enemies of the Bardi seem to have been the Mozzi.
(Sec Hyew, foe. ¢ir.) The Bardi and Peruzzi families failed in 1345, as the rosult of a
loan of 1,365,000 forins to Edward I of England. 784, pp. 137-38; of. Giovanni
Villani, Crosive, Florence, 1823, Bk. xi, Chap. eeviii.

" Published with the “Opere Minori” of Leon Battista Alherti, Anicio Bonuedi, ed.,
Florence, 1845, I, pp. 275-94.

" Sec my article antided, “Did L. B. Alberti Write the Igorictta Amorasa fra Leonara
de’ Bardi ¢ Ippolity Ruondelmonte? Ialica, XIX (1942), pp. 49-51.

® Bonucel, ed., op. ¢it., p, 2757, CL D. P. Rotunda, Morif-Index of the leatian Novella
in Prose, “Indiana University Serics Mo, 2," Bloomingtan: Indiana University Press, 1943,
Tis and Tos.

* Bonuce, ed., op. eit., p. 279,

2 15id., p. 2B1. Cf Rotunda, op. ot., T24.1.

™ Bonucd, ed., op. cit, p. 282,

®ibid., p. 283,
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Ac the reception, the abbess arranges a tryst for the lovers. The
following night, on promise of good conduct, Ippolito is to be per-
mitted to conceal himself behind a curtain in the room of the unwit-
ting Leonora. At the appointed hour Leonora, believing herself alone,
confesses aloud her love for Ippolito. When she falls asleep at last, she
dreams that she is embracing him, and calls to him in her slumber.
Ippolito, forgeting his pledge, kisses her. She awakens, badly fright-
ened. He says chat he will die if she screams, offering her 2 dagger
with which to stab him, if she so desires.*

They fall into each other's arms. Leonora declares that her father
would kill her if he knew that she loved Ippolito. As a public marriage
ceremony is out of the question, she suggests thar he visit her secretly
in her room, at the Bardi house. Friday night he is to place a rope
ladder ar the foat of her window, which opens on the street. She will
drop a string, to which Ippolito can attach the rope ladder. She will
then pull the apparatus up to her rcom, and tie it to an iron bar.

Before granting this rendezvous, she insists upon carrying out an
improvised wedding, in which without priest or witnesses, they swear
mutual fidelity.**

Friday evening Ippolito, placing his rope ladder in a large cap, goes
punctually 1o meet Leonora. Unfortunately, his actions arouse the sus-
picions of a passing constable, who follows him." Ippolito flees, but
his cap falls from his head, and the presence of the telltale rope ladder
is revealed. The constable, who is now convinced that Ippolito is a
thief, Yemands an explanation of his conduet. Ippolito, to protect
Leonora’s good name, admits that robbery has been his motive, He is
brought before the podesta who, although favorably impressed by the
youth's good looks and gentlemanly demeanor, is obliged to detain him.

Leonora waits in vain, Her worst fears are confirmed when she
hears her Cuther, Messer Amerigo de’ Bardi, tell of Ippolito’s arrest for
robbery.

By order of the podesta, Ippolito’s father is summoned. The young
man stoutly refuses to answer his parent's questions, lest he betray
Leonora. Reluctantly the podesta is compelled to order the execution
bell rung.’”

As a final concession, Ippolito is allowed to pass before the Bardi
house, ostensibly to apologize for his attempted crime, When Leonora
catches sight of him, she descends a ladder, scizes the reins of the
constable's horse, and declares that Ippalito is not to be executed while

M Ibid., p. 287, For the rope-ladder monf, see Rotunda, ap. ar., K1zab.

™ Bonuci, ed., op. &it., p. 288.

W isid,

" Ibid., p. 291. This bell, in the Torre di 8. Apallinare, annexed to the Bargello, or

Palazzo del _Pndest&. was completed in 1391, It served, among ether purposes, te an-
acunce public executions, and has not been in use since 18,4q,
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she lives. With hair disheveled, she throws her arms around Ippolito’s
neck.

The lovers are now brought before the Signori, and Leonora aan-
nounces that Ippolite is her rightful husband, who was merely paying

her a conjugal visit.
Ippolito is acquitted, and a reconciliation of the Bardi and Buondel-

monti follows.®

There was also an anonymous verse redaction of this popular
Ttalian prose tale, entitled I Pietoso Caso d'lppolito ¢ Dianora®

Features of the tale of Ippolito ¢ Leonora which seem conse-
quential in the later development of the Romeo and Juliet legend
are the following: The rival families have armed factional fol-
lowers; the youthful lovers meet at a féze, and fall in love at sight;
they lament inconsolably after learning each other’s identity;
Ippolito loses sleep, appetite, and good looks; his solicitous mother
is unable at first to elicit an answer regarding his secret affair; a
conniving abbess, replacing the corrupt friar in other versions,
aids the lovers; Ippolito overhears a confession of love by Leo-
nora; the heroine invites Ippolito to climb to her bedchamber by
means of a rope ladder, perhaps suggested by the ladder used by
Boccaccio’s hero Ricciardo Manardi;™ there is a secret wedding,
not only without witnesses as in other versions, but in this case
also without a priest; the hero, attempting to see the heroine,
arouses suspicion and is arrested as a thief; he is brought before
the podesta and condemned to death; the rival families are
reconciled.

{a) . .. parti ricchissime e . . . nella inimicizia vecchia assai cru-
delmente insanguinate, per medo che né messer Amerigo né messer
Buondelmonte ardivano d’andare con manco di trecento persone ben
armate, . . . *

(#) Di che essendo gid Leonora d'anni quindici, e andando il di di
Santo Giovanni a vedere la festa, e trovandosi Ippolite il quale era
d’anni diciotto ancora lui in Santo Giovanni, gli venne risguardata la
fanciulla la quale per ventura guardava lui. E siccome si scontraro con
gli occhi, . ., T'uno dell’altro fortemente s'innamord.*

(¢} . . . Ippolito la seguitava assai onestamente un poco di lontano;
intanto che lui conobbe lei essere figliuola del loro capitale nemico. La

" 15id., p. 193,

" fhid., p. 294.

 CF, Chap, 1L, 7, of chis book.

* Cf. Bonugci, ed., op. cit., p. 276.
= 1bid.
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fanciulla . . . fattasi alla fAnestra, vedendo Ippolito, domandd una
vicina chi Jui fusse. Intese come lui era figlivolo di messer Buondel-
monte Buondelmonti, della qual cosa ella assai ne fu dolente e
grama; .. . %

(4) (Lament of Lecnora): “O iniqua e crudelissima fortuna ne-
mica d'ogni piacere, come sofferisci tu che tante pene in me alberghi e
riposi! . . . Oh dispietata sorte! . . . percht tanta asprezza, perche
tanta crudeltd ne' cuori delli nostri padri! ... ™

{¢} E gia essendogli venuto a noia il cibo, si mutd tutto di com-
plessione in modo, che dove egli era il pin allegro, festivo, lieto, gio-
conde, faceto Giovane di Firenze, pit bello pill fresco e universale, in
breve tempo divenne melanconico, magro, solitario, pallido doloroso
e saturnino pill che altro della cittd. E in fine, mancandogli li senti-
menti naturali, divenia di giorno in giorno pilt simile ad vorne mortoe
che vive; . . . *®

(f) Ippolito essendo dietro alla cortina, vedeva e udiva ogni cosa;

28
{g) E perché tu non creda che io ami te con manco vigore che tu
me, sappi che io sto in una camera, sola, la quale ha una finestra che
risponde sopra la strada. E perché altro partito non ¢'¢ al nostro amore,
tu verrai venerdi notte alle cinque ore con una scala di corda a pid della
Bnestra, ¢ attaccherai la scala a quel filo che tu troverai pendere della
finestra, ed io tirerd su'l capo della scala e appiccherollo al ferro della

finestra, ¢ tu allora sicuramente te ne verrai su per lz scala in camera,
27

{#) Ma prima che di qui partiamo, voglio che a fede I'uno deli'altra
ci promettiamo di nan torre altra mogliera o marito.™

(£) . .. la maladetta fortuna gli apparecchid uno strano caso, e
questa fu che il Cavaliere del Podestd, . . . vedendo Ippolito, comincid
a seguitarlo. E fuggendo lui, la berretta gli cadde, dove'l Cavaliere
veduta la scale, comincid pilt volenteroso a seguitarlo dubitando che
non fusse qualche ladro; . . . *

(7) E1 Podesta . . . volentieri non arebbe voluto che gli fusse
capitate alle mani, vedendo la sua umanitate, bellezza e infinita genti-
lezza®®

(k) ... lui sard giustiziatc come rubatore.™

= 1bid.

 Ibid., p. 297,

= 1bid., p. 278,

™ Ibid,, p. 286.

* 1bid., p. 287.

™ Mud., pp. 28788,

“ Foid., pp, 2R%-Byg,

™ Mid., p. 289.

= 1bid.
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THE TALE OF MARIOTTO AND GANOZZA BY MASUCCIO
SALERENITANGO (TOMMASO GUARDATI)

In the Thirty-Third Tale of Masuccio’s Novellino,' the scene
is laid in Siena. No mention is made of the Montecchi and the
Cappelletti, nor of any other supposedly rival “families.” Yet this
novella represents perhaps the greatest single step in the early
development of the Romeo and Juliet plot, and contains mast of
the essential elements utilized by Shakespeare in his tragedy on
that subject.

According to Masuccio’s narrative, Mariotto Mignanelli is in love
with Ganozza, daughter of a prominent citizen of Siena. For an
unexplained reason, a secret wedding is desired, and an Augustinian
friar is bribed to perform the ceremony. A few days later Mariotto,
during a quarrel, strikes his adversary a fatal blow with a club. The
Signori and the Podesta sentence him to perpetual banishment, pro-
claiming him a rebel.

After bidding Ganozza a tearful farewell and charging his brother
Gargano to keep him informed of events in Siena, Mariotto escapes to
Alexandria. There he takes refuge with his uncle, the rich merchant
ser Nicolé Mignanelii.

During Mariotto'’s abscnce Ganozza, alleging various reasons, de-
clines numerous offers of matrimony. Her father eventually becomes
so exasperated that he demands from her an immediate decision. In
despair, she sends for the friar. This trusted counsclor composes for
her a fluid made of divers powders; by drinking it she will not only
sleep for three days, but will also appear to be dead. Ganozza, after
first despatching a cousin to advise Mariotto of her project, swallows
the potion and almost immediately falls to the ground in a stupor.
Her father, summoned by the frightened servants, sends for a physician
who pronounces her dead. ‘The aflicted family, after watching aver her
all day and the following night, has her buried in a sepulcher at the
church of 8t. Augustine,

Towards midnight the friar, aided by a companion, removes her

" Masuccio Salernitana, ¥ Novellino. Alfrcdo Mauro, ed., “Scrittori d'Iwlia” serics,
Bari; Gius. Laterza c figli, 1940, Novellz XXXIUI, pp, 290-757. Cf. # Novelline di
Masnueaio Selernitano, Rertituite alla sua amtica Lezione, Luigi Setternbrini, ed., Naples,

1874, pp. 358-68.
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from the temb to his room and brings her back to consciousness by
building a fire and making other necessary provisions. As soon as she
has recovered her faculties, she disguises herself as a friar, and sets sail
for Alexandria, intending to rejoin her hushand.

Quite naturally Gargane informs Mariotto of the supposed death
of Ganozza. At the same time, unfortunately, Ganozza's messenger is
captured and killed by corsairs. Mariotto, believing his wife to be dead,
embarks on a passing Venetian galley ship without warning his uncle
and reaches Siena disguised as a pilgrim. He conceals himself within
the church of St. Augustine until nightfall when, venturing forth, he
attempts to pry off the lid of the sepulcher. A sexton, disturbed by the
noise, arouses the friars, who surround Mariotto with cries of “Stop
thief!” On being submitted to the rack, Mariotio confesses the whole
story. In spite of the universal sympathy, especially on the part of the
women who consider him the world's most perfect lover, he is con-
demnined to death and beheaded.

Ganozza, on arriving at Alexandria, learns from ser Nicold of the
departure of Mariotto, and returns to Siena three days after the execu-
tion. Obtaining admission to 2 convent, she dies within a short time,
lamenting the death of her Jover.

The Argomento prefized to the novella has a different ending.
In this version Ganozza, finding Mariotto beheaded, falls upon
his body and expires of grief.

Unul recently, no serious attempt was made to determine the
sources of this novells. Most critics have contented themselves
with references to a number of more or less remote originals.
Among the sources thus vaguely suggested may be mentioned
Ovid’s poetic version of the story of Pyramus and Thishe,” or
pethaps the prose redaction in the Gests Romanorum,® which had
the widest circulation in the Middle Ages and was frequently the
subject of imitation.* Masuccio may also have had vaguely in
mind the well-known classical story of Hero and Leander, or
perhaps the despairing love of Tristan, as recounted by Thomas.’

In the novella of Masuccio, the Pyramus and Thisbe (or Hero
and Leander) mo#f is combined with that of the sleeping potion,

*Ovid. Metamorphoses. 1V, vv. 55-166. Cf. D. P. Rotanda, Maif-fndex of the
Italian Nowella in Prose, “Indiana University Series No, 2,” Bloomington: Indiana Uni-
versity Fress, 1942, N343.

# See Georg Hart, Ursprung und Verbreitung der P wnd Thisbe=Sage, Munich
dissertation, Passau, 1889, p. 7. The authot here cites the Geste Romanorarm, H, Ocster-
ley, ed., Betlin: Weidmann, 18vyz, pp. 633if,

* Hart, op. cit., p. 19, and pp. 30-31.

 Thomas. Le Roman de Tristan par Thomas. Joseph Bédier, ed., “Société des anciens
