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ABSTRACT

This essay analyzes Luiz Costa Lima’s book O Redemunho do Horror. As Margens do
Ocidente (The Vortex of Horror. The Margins of the West). This essay highlights: (a) the
constructive acuity of the subtle development of its three sections; (b) horror as a theme
which manifests itself in the configuration of fiction, one which internalizes the real in
order to speak of the unnameable, and thus the praise of the fictional that Luiz Costa
Lima’s work continuously critically produces; and (c) the enunciation of the text whose
clarity becomes ever more apparent even as it veils the sinuosity of the labyrinthine or

oblique path of his thoughts.
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NAMING THE UNNAMEABLE : LITERATURE IN TIME OF CHOLERA

This essay analyzes Luiz Costa Lima’s remarkablekbpublished in 2003, highlighting its terrible and
dramatic modernity, which appears first in itsetitD Redemunho do Horror. As Margens do Ocide(itee
Vortex of Horror. The Margins of the WEStThe book has three extensive and intensive sextimgether
comprising 456 pages, wherein it is argued thatrdiure is ‘not only a literary issue.Consequently, any
reflection on it implies all of an existential, gal, and social situation concentrated and cosdd in the
fictional arena, configuring an historical creatimiour experience in a way that cannot be realiretistorical
narratives and that involves us, especially toadt)) the mark of that which we do not know or cahname —
modern horror.

Terrible and dramatic is its actuality because helvefore we know what it deals with, we know whatialks
about. Horror has become our (un)friendly routomming from all sides, diffuse and persistenthia ¥West and

on its borders. Its incidence, as outlined by Cdstaa, is doubled, with the horror of physical \eakte
predominating in the peripheral countries of AgdMrica, and the Iberian Peninsula, worsened by pgye
corruption, and political instability, as well agetpsychological horror brought about by the bonedanxiety,

and despair which reign in CentrBurope and the United States in spite of the redasitability of their
institutions. And this is how two worlds, two horsp and no way out are constituted and cannot be
distinguished from each other.

As the essay develops, we understand that thimdisin also makes us consider two dominant trendte
textual unconscious of modern literature: a cenpath that would be traveled in the company of Béat
Kafka, Musil, Beckett, and its best representatRayl Celan, among othétsand a marginal path, the focus of
this book, which deals with the ‘horror known in ngiaalized continents.” Costa Lima sees this latter path
announced in the works of Ferndo Mendes Pinto aadessfully fulfilled through its non-fulfillmentybJoseph
Conrad and other Hispano-American writers mentioneck. Brazilian literature, saving few exceptiowd|
curiously appear in the essay as being situatédeinmargin of the margin, wrapped in a peculiagration or
insulation, because the horror it displays appeabe self-inflicted, as if the confrontation i¢emal without an
external dimension, an issue that is kept opercémsideration: ‘What could this self-inflicted horrmean?
Could it be that the Brazilian imaginary sees ftsal disconnected from the external world or timrder to
express the effects of violence, it is enough tosater the internal reasons for our tremendousaboci
inequality?’

The extent of the book, the quantity and qualitghef works analyzed, the complexity of the theosdtissues
involved, lead us to address some of its aspeighlighting: (a) the constructive acuity of the lkpevident in
the very subtle development of its three sectigig; horror as a theme which manifests itself in the
configuration of fiction, one which internalizesetheal in order to speak of the unnameable, anslttiei praise

of the fictional that Luiz Costa Lima’s work contiously, critically produces; and (c) the enunciatid the text
whose clarity becomes ever more apparent evervagstthe sinuosity of the labyrinthiree oblique path of his
thoughts.

THE DEVELOPMENT OF THE THREE SECTIONS

Although there is no way of knowing where the pnégdeorror will end, Costa Lima’s book indicates \mdét
began: in the expansion of European domination rsi@g from the discovery of the sea route to Indjathe
Portuguese in the 15th and 16th centuries. Théagithe genesis of the horror arising from the aonbf the
white man with the ‘unknown worldterra incognita and from the manner in which this contact woukfupt
the ethos and discourse of white men.

First, Christianity will be undermined from withas it is faced with the impossibility of maintaigimhat Costa
Lima calls the ‘double truth,” which equally suptsoitwo contradictory justifications for the advanafethe
European colonization movement: the propagatiofaitth and of commercial interests. The latter givies to
pillaging, plundering, and massacres, requiringrteed to find other justifications in addition teetChristian
one, whether borrowed from biology, with the notioh an ‘inferior race,” or from the need to advance
civilization.

The first section, Os transtornos do discursq‘The disruptions of discourse’), follows the PRaoguese

expansion to the East in the 16th century throbghanalysis of Jodo de Barro&sia (1496—1570), Diogo de
Coutos’s Década IV (1542-1616), and Ferndo Mendes Pint®'sregrinacdo (1510-1583). These texts,
according to Costa Lima, are situated on an horizodergoing a process of change’ and can alsocebd r
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observing the criteria used in those days, whetkenedieval chronicles, in the case of the first bwoks, or as
an allegorical text about a mystical pilgrimagetlie case of the third. As works ‘in the middletiogé way,’

however, they already point to, although not faicomplishing it, an horizon of future expectatiogither to

the early historical narratives, in the case ofr8sis and Couto’s works, or the realm of literatuae in the
fictional production of the future novel genre,tire case of Ferndo Mendes’s publication, which goaates
what Costa Lima defines as ‘an unnameable discoufsélybrid book, it teaches us that the discuksiiorms

know moments of indecision where it is possiblée what will later be ordered.’

The work of Ferndo Mendes Pinto, the main focutheffirst section, brings the germination of theufa and
increasing disenchantment with the world, shownvaball in the attitudes of the pirate, Antonio darig, a
character already signaling skepticism, a sign oflenn cosmo-vision, in a world where economic relizm
will become dominant. This is the reason that, ast& Lima writes, ‘from a current perspective, Bern
Mendes Pinto announces the colonization novel amdyieatest representative: Joseph Confadyaking
explicit the relationship between this first pamdaSection Il, A consolidacdo do redemurh¢The
consolidation of the vortex’), which is entirelydieated to an analysis of Joseph Conrad’s work§{38924),
comprising four chapters and 189 pages, an autonsfook within the wider work.

The pariah, Mendes Pinto, is not only the eyewneswhat is occurring in Asia but also ‘someoneowh
undergoes an inner transformatihbecause ‘The East causes his disruptfordoseph Conrad — a naturalized
British Pole who lives in the ‘situation of an exilvho is never at ease in his adopted society’is also the
sailor—writer who suffers disruption from his ditezxperience with the British imperial expansionAfrica,
which, in the 19th century, reaches the heighthef Western expansion begun by the Portuguese it 6tre
century.

Conrad’s characters, away from the metropolis,espnt the white man’s ethos and behaviour in atsitu of
confrontation with other peoples in such a way tihat attitudes which would initially seem like avigion
relative to the norm, end up showing that the ndsalf was already deviant and perverse. This issu@e
centre of the approach towards Conrad’s worksygygirtg the maximum synthesis of the confrontatietween
the colonizers and the colonized, shaping ‘theusxinconscious which germinates in our ddys.’

Section lll, ‘A expanséo do redemurii{fThe expansion of the vortex’) is set in postardal Iberian America.
It begins with the analysis of a little known bowkitten by William Henry Hudson (1841-1922), bom i
Argentina, the son of British parents, who publiid&e Purple Land that England Lost London in 1885, a
book based on his trips to Uruguay and which sémidtiself between ethnographic narrative and ficti©osta
Lima then analyzes a novel by Alejo Carpentigrs pasos perdidosvhich points to a world that is becoming
increasingly inhospitable, where he cannot belsignaling ‘a new Latin-American fiction which higghts the
contemporary simultaneity of horror forn$.Finally, the work of Gabriel Garcia Marquez is bmad in an
attempt to understand how he is able to join tiafstic with the historical plane.

It is then that the construction machine of thet tpens, with thdigura theorized by Auerbach in his 1938
essay"" We are now able to understand that Mendes Pietggrinacdo which was analyzed in the first
section, represents, in Costa Lima'’s proposed ngadhe figure that announces the disenchantmantiii be
realized in Conrad’s colonization novels (analymedhe second section). Costa Lima’s text reachésird
moment in which Garcia Méarquez, i general en su laberint1989), completes the realization of the figure
through itsdisfiguration that is, through a ‘realization, de-realizati¢h,because the disenchantment, whose
outline was only announced previously, now has beceeal in the ‘failure of the unification idealegimed by
Bolivar.™

If, in the concept of medieval patristics, the izstion of the figure ensured the stability andcass of
interpretation and meaning, in modern literatume tlee other hand, the disfiguration points to taibufe and
bias in the relationship between signs and peoples.

MAPPING

The three sections of the book thus map out thialshistorical and discursive consequences of theaace of
European colonization on the three continents @ A&frica and (Iberian) America that will constiéua broad
marginal space, part of the unknown world that €grifurope will colonize as it expands. Costa Lisnstudy
traverses these spaces, during a period that begihsthe disruption (in the 15th and 16th centsyje
consolidates in the 19th century, and expandsar2€ih century, in a growing vortex.
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The new world map means a new discursive map. $eiay that the new territorial organization wilhgeate
discursive deterritorializations yet to be namedhe 16th century and therefore are called by Cbstea
‘phantasmal texts’ until modern fiction and histadi discourse are able to name the unnameable.

In this book, it is possible to observe the vetgmse bond that is gradually established duringiptoration of
a world ignored up to that time — Asia, Africa, afitherica — with the exploration of new discursivelds
(fictional and modern historiography) which, in itheurn, are defined and differentiated by consiugrthe
issue of mimesis. In Costa Lima’s previous bookdkfined this issue as the ‘exploration of the iguaig™"' for
it is born from a ‘fascination with the unknowneatibility.” The articulation of these three dimemwss underlies
the book. It is possible, thus, to better undeistae reason that ‘it is the contact with the ‘uokm world’ [...]
that is the foundation for the entire bodk.’

Therefore, it is in the simultaneous concurrencethefse three dimensions that the umbilical relatigm
betweenform andworld viewoccurs, between historical experience and fictitimaory — the contact with the
other, the dissemination of a universal idea tdasnolonial domination, and the installation angbansion of
the horror that arises; these three dimensions finthe active mimesis which explores the altditgbitheir
expression and translation as the horror or theammeable that Costa Lima will detect in the analysdis
characters whose behaviour denounces the bankraoptbg values of white ethos, as in the words ofi@d’s
Kurtz: ‘In this sense, his final words, ‘The horrdhe horror,” are the articulation of that whicanoot be
translated into words: what cannot be represestéuei unnameablé™

And this allows us to formulate a question: If Goktma gets closer to nominalism, which asserttttiere is
never any correspondence or total coincidence lestulee intended project of the author and whatfectvely
nominated by the text, which, by being literary igtes with voids, are we to understand that theanmeable’
would be an extreme or paradoxical realization aiimalism? If nominalism has as its basis the mottmat
there is no full adequacy between what one inténdsly, what is actually said, and the object tme desires
to talk about (there being the possibility of action between the saying and the said, but notianuar
communion), would the unnameable here used asdhename for modern horror be what increases the gap
between what one wants to say, what is actuallg, said the intended object in the saying, thusingube
object to escape more than to be represented? émpar his text calls for this reflection, allowindpe
representation to self-problematize, increasingutbight of the voids that the text produces and aisreasing
the need for the reader to interact with what he/stads, completing the void effect of the unnarieeab
something that one wants or does not want to n#mseunnameable is in the foundation of the diseerform

of modern literature. This issue is completed by disfiguration of the figure, the representation without
reality, the un-fulfilment of the fulfilment.

LITERATURE AND HISTORY

One of the aspects that we can also highlight éndiavelopment of the three sections is that athem begin
with the experience of travelling to the New Wosldénd their respective narratives and subsegeeotts of
scientific and ethnographic travels which narrdte tontact between the settlers and the colonigeikttes.
These reports are the foundation for future histgraphy, which, in its turn, will predominate oubke fictional,
especially in the case of Latin American fictiordamhat is thought of it, which subordinates it adogument,
imposing over it the subsidiary task of the coredian and formation of a national identity untiktldisruption
of this position in the 1950s by authors such agjdACarpentier, Juan Rulfo, and J. G. Rosa, whbaffirm

their literary autonomy through their work.

This issue brings us to the theoretical presupjoositthat direct Luiz Costa Lima’s thoughts. In tase of this
study, it is important for him to reflect upon tredationship between literature and history to deye better
definition and differentiation of both. His intensetical view of this issue is signalled when hatss that
literature is not a document that reflects histanyd it cannot be reduced to an ‘ornate lie,” dmat history,
which cannot do without narrative configuration,rist literature even when it is formally and stidally

elaborate. It is simplistic, he says, to state #taborate language is what distinguishes liteeaturthat it is its
exclusivity. It is not the use of tropes that eldies the distinction between these two discurfalds: ‘what
differentiates historical and literary discourdeeit goals** The goal of literature is the fictional while rosy

lacks this, although it does not move away fronratare or from the ‘configurative task of langudde.

In the case of the discourse of history, beginnimghe 16th century, Costa Lima sees the emergehem

‘exceptional opportunity’ when he analys&sia (1552, 1553, 1563, 1615) by Jo&o de Barros antrasia it
with Diogo de Couto'®Década 1V(1602), for he finds in both the description oé t,ame event: the dispute
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between Pero Mascarenhas and Lopo Vaz de Sampatbefdndian government. This allows him to verify
‘from within the very constitution of written histor§" He is able to determine that ‘it is not the rewison of
facts that differentiate then" but their configuration. In Barros there is aitdty aristocratic ordering;"
while Diogo de Couto (who discreetly criticizes tRertuguese expansion process in Asia) uses a ticama
configuration. Thus, ‘having as the basis the séamots, each one of them builds his historical rtareain a
very distinct way*" The facts are the same, but the way they aretedrdiffers according to the ‘stand taken
in relation to the social ordef And also: ‘the place, therefore, from which hetesj does not lead to
falsifying what happened; the author selects tigesti matter to fit the placé&?"

On the other hand, the configuration of the evenfigtional narrativedisrupts realityas it is incorporated,
making it unreal, which allows us to place it imerspective and therefore better able to criti¢izéThe
fictional text, instead of turning its back on tiggldramatizes and changes it; fiction transformsjolume and
discontinuity, the linear with which, in daily lifeve organize the world; the world, that whichhere; fiction
disrupts the dimensions of the world instead o€iplg the world between parenthesg&s.’

By capturing the imaginary and the fantasy of teeqa, fiction includes, in its discourse, the agpaf time
that history does not encompati time that runsfor Costa Lima remembers and highlights the Hegedian
distinction between thhistorisch ‘i.e., the history of historians,” and tii@eschichtlich ‘the time that elapses
and does not fit in document¥™ He also reminds us that history is not only in &wents that historical
narratives report but also that imagination isdrisal as well and that its discourse is fictionalthat the
historical essays do not exhaust what is imprimtetime; that time does not exhaust itself in thgister and
analysis of what occurred; that fantasy itself,rgmoous or authorial, is also historical, even ifldes not ‘fit’
on the archive’s shelve¥™

TEXTUALISM AND SOCIOLOGISM

The discussion of the relationship between liteeatand history permeates the study and is accomgani
another that fractures the theory of literaturethie book, the analysis leads to the possibilitg ¢iird road for
literary studies — one that is neither the decotibnist view, immanentism or textualism (whiadnds to
abolish any social-historical reference becausseds fiction as self-referent), nor as a sociokligieading
which considers, on the one hand, the establisbality and the solar subject whose intentions atetm be
discussed and, on the other hand, sees literasuseraething that, after the historical fact is lelsdhed, would
propose its narrative to document or beautify ftisTdebate between sociologism and textualisméasdtized
in the final section of the book where it contrabtith types of analysis arour@ien afios de solitude
deconstructing both: ‘Therefore, it is sociologiand textualism that we are working agairist.’

The third path for critical reading opened up bystadLima proposes that literature produces a dismipf the
real because it does not consider context as samgetiiat surrounds the text but as a reference hyliiom
outside, is brought into the discourse and, in ithi®rporation, is altered and changed so that feomilarities
and identification, the production of differencendae generated. Like history, literature is truhyuth that is
disguised so that it can be better unveiled othasauthor says, reality is the semen that liteesitucorporates
to generate the body: ‘the fictional text, althougbt being guided by fidelity to context as a refee,

XXXI

dramatizes it, i.e., uses it as the semen whichdeilelop its body:

This notion is reiterated several times becauseigige is also sinuous and not evident and neete tee-
articulated in order to disrupt deep-rooted coneegft literary reading which, in the course of defieg
literature, more often controls or naturalizesThis attitude is one of the marks of Costa Liméllegibility,’
pointed out with great insight by Wlad GodzitH.

THE ‘DISCONTINUOUS TRAJECTORY’

One of the ways in which to better understand ¢lsee of ‘illegibility’ raised by W. Godzich can lfeund in
enunciation, i.e., the way in which the voice saimdCosta Lima’s text, which could be describedleswved
or oblique, producing a deviation that is at theedime labyrinthine, as if there were an ‘equivomrd in the
clarity of the enunciation. The illegibility thas iproduced in spite of the author, but whiuk text already
knows is evident, from our point of view, in what | tdlima’s enunciation gentleness.’

The text treats the reader with gentleness becisisarrator is always providing hints that indesdtow the

journey will be developed, and frequently pausimg development in order to explain an issue argstablish
his position in case there are any lingering doabisut the intended view, and often resuming histipms, as
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if carefully leading the reader through a labyrinittis enunciation thus acts as a host who caregirkgrtains
his guests, ready to show them his three-storeyehdmeping in mind the goal of reaching the topifla
metaphor used by L. Gama, who portrays Costa Lisnateost of literary criticisfi™"

Starting from the ground floor of this text, theshds careful to observe un-noticed details ansdt yhen it
appears that it is time to go up to the secondrfloe apologizes in advance, saying that if he digdn that
impression, his intent was actually different, amfdrms the guest that first a detour to the basgriserequired,
for there are objects there that need to be nameédiefined before we can understand what is to céme, at
first, the hurried reader may feel restless atlémgth of the seemingly endless road — and in ifast; the
openings do not close — they actually broaden iheegsion and extension of the house and any detour
shortcut will end up taking you on other detoutsislithus necessary to undergo this test of enderamd
patience in order to accept the enunciation gamehtis text offers.

An example of this oblique enunciation can be foimd passage in Section |©@fRedemunho (The VorteX)o
test the hypothesis that the texts therein analgeedot fit the legitimate discourse of their tin@sta Lima
first finds it necessary to speculate on the definiof discourse. In order to do this, he remingdsof the
Saussureadistinction betweettangueandparole,from which he defines discourse as being the hestbgrid
that is configured according to its purpose — wheihbe pragmatic, speculative, or operationalst€@d.ima
then begins to explain what each of these is. Befa resumes his analysis of the works that aree¢h&al
theme of the first part of the book, he adds twpeats, the first is a negation or rather a warrdbgut his
having led the reader down the wrong path, whicméeds to clarify, explaining that his intent wad that
which may have occurred to the reader, but somg#ilse that he then makes explicit. Next, he dsffieional
discourse, alluding to the concept as it was betfoeeearly German Romantics, and providing a reffiealysis
of excerpts from Petrarca and Bocacdfds only then that, based on these analysesdles the point that an
allegorical reading oPeregrinacdg in the context of its time, would not have bebleao give the reader an
appreciation of its singularity, and Costa Limasufieis as an opportunity to respond to Jodo Addkinsen’s
objections. After these detours, he resumes thmuskson of the works that were the object of thalysmis and
also introduces the central theme of his study:igsee of the ‘unnameable discourse.” And thusif dsy
chance, without our perceiving it, the more hig ssems to set itself apart or turn away from tre cthe more
it introduces us to the central theme of the book.

In this manner, as opposed to theuse Take®ver, as this discursive house is shown, the rooms apeeach
door leading to another, and one never entersnbérbom, constituting thereby an effective aetf$ndulgent
discourse, which he defines as the ‘discontinumajedtory.’

Therefore, more than just a text of frontierssibetter viewed as a text of passages not as aokiged by a
flaneur but rather as one written by an archaeologist eeavates subterranean passages, encounters ancient
vestiges of distant times, and brings them bac& his own context in order to better understand ded
stabilize his own time.

Our hypothesis is that part of Lima’s ‘illegibilitynust come from this hybrid between the gentlensih
which he invites the reader, guiding him on hisjay, and the sinuousness of the path that becexesmore
obliqgue and unstable as it is travelled down. Thighe reason that, consciously or not, his textdseto be so
gentle because he knows, or suspects, that therreaaly give up the journey or abandon the way. tebs
becomes increasingly more careful of the readerhéalso knows that it will lead the reader notatsafe-
haven of knowledge but, very gently, it will slowdie-stabilize the reader’s archive of preconceivetibns as
they are dismantled, little by little.

THE INSTABILITY

The voice in Costa Lima’s texts comes from a placated not only at the margin or to the side,dsob in the
middle of the road where we know there are at timamovable objects, and sometimes thorns, a caeosi
principle certainly. This nucleus is what Wlad Giotizstated so well in his text as being the bdkgibility of
Costa Lima’s texts. We, his readers, who cite @sduss him, are incapable of reading them. HowTdw?e is
a constant appeal that we are incapable of fulfrihg, and this appeal refers to the theory ofliteeary as the
human habitat. According to Godzich, it is the catlsm of this appeal that we are not capable afihg which
constitutes Costa Lima’s illegibility.

By accepting this perspective, we clarify that mading is based on the consciousness of thighlligg, which
at the same time that we try to comprehend, wdireatft, because it also seems to us that it isctedition of
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permanence of the questions proposed by Costa lantanot its appeasement or neutralization. Whethanot

it is done on purpose (because what the authorsaiarthe social circulation of his texts, and tinerciative

gentleness is a proof of this), it is determinedhmy constant semantic instability that the core@pesented in
his works will not permit stabilization; apparentlyis not about his creating a discourse of kremge about
the works he analyses but his bringing to the serfae not knowing from whicimimesisacts.

Thus, the semantic instability that literature proeks leads, in Costa Lima’s case, to the produdfoeritical

and theoretical thoughts about it that in theilditg highlight the instability, refusing to fix astabilize it, in an
extremely coherent way so as to avoid the contioh® imaginary that he vehemently denounces. Auiglis

also because the object of intended desire —titera- presents itself as a lost object for it dgtgproducing
voids that can be filled by critical reading, baincnever be truly completed, and could only be doimthe

oscillation between sound and sense and not irefrand fixed stillness. As literary critics are gely

expected to stabilize the disruption caused byfittenal by providing readers with clues to itddrpretations,
the ‘illegibility’ of Costa Lima’s text increasesbause his text is not deconstructionist and doescectept the
Barthesian vein of critique as a literary genreerEffiore, in Costa Lima’s texts, the reader wildfimeither the
appeasement of an interpretative critique nor thasure of reading a critical text that trespagsdanits. The

delight in Costa Lima’s text lies in the journegailf, one which the more discontinuous it becorties more it
insists through its detours, contours, and returns.

Costa Lima’s reflection also seeks passages betagefias, between extreme positions, not takingside or
the other but in between. Thus, for example, byodening the veto to the fictional, he does not adt® the
ideals of a free art, liberated from any norm, loseaart implies a game of identification and egfesment,
similarity and difference, norm and disruption, ani in this middle road that we need to freerktture from
its vetoes and live with the unstable limits of atable social-historic framework. Thus, he alsadeess for a
passage between the poles of deconstructionisb@olsegic reading, or even in the delicate situatad his
thoughts, when he attempts to re-direct mimesisiait the substantialist thought that sustainsitiices the
criticism of this same substantialist thought adiudis mimesis.

The illegibility of Costa Lima’s texts certainly mde his sadness, but also an oblique means t@ed$oam
control and from veto — its hard nucleus is whapeghes its dilution, and his continuously re-affidme
divergence does not permit the sepulchreing ofigbees proposed. This is the reason that his asdead to
new inquiries because they maintain the dilemmaquastion under a constant challenge, and any agraas
appeased only in the affirmation of divergence beeahere is also a belligerent feature to theds tethey are
battling texts because they have a cause.

THE MARGIN

In the case of th® Redemunho (The Vortepsta Lima’s perspective is that of one who writeghe margins
of the West, in which can be identified the polafyhis critical analysis. In much the same way ttiz¢ double
truth’ analysed in the first section will be defdmal in Peregrinacéoby two individuals outside the imperial
apparatus: an errant, his narrator, and his cgpajirate,”" the writer on the margin of the West, where
Costa Lima’s enunciation is located, is similarthe margin where these two characters are setsitiithe

imperial apparatus.’

In the construction of the book, the margins alam gmportance in the footnotes, as those whichainrthe
dialogue that the author established with Jodo fsdgansen, his interlocutor during the elaboratbthe work
or in those that give more precision to the argusjencluding the ‘central theme’ of the stutfy.

Advancing a bit more, we might say that the corton of margin and centre, or of centre and nmrgi
encounters its other path in the battle of theidietl — associated with the margins of the ‘liewith the
discourse of history, associated with the centréruth, which Luiz Costa Lima’s study incurs oncersin
order to highlight his critical, analytical, andetiretical point of view: it is from the margin th&e voice of his
text speaks and, therefore, it is literature, dtdnestated, the fictional, that is accentuated.

I cannot think of higher praise for a book thatneks literature than to say that, as a theoretjcializ Costa
Lima is one of its greatest advocates. This lovenres of the present cholera does not alter tmeohave live
in, but it shows where we might read the unnameabtewhere to find its possible writing. At a tifimewhich
literature, literary studies, critical reflectioand philosophy seem to have been banished frorolaiion, a
book such as this is more than auspicious. Omitsway street, the exits always point to other leatmads,
and on these, its readers may meet.
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Finally, O Redemunho (The Vortes)a remarkable book because it also confirmsaght that challenges the
established centres of conformed thought, thuscatitig that there are still inhabitable and possitdaces in
impossible times, even if they are to be founchatrargin of the margins of Vitéria da Conquistee(victory
of conquest).
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