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Resumo: Parte-se da leitura da Segunda Consideragdo Inactual (1874) de Nietzsche, para
reflectir acerca da relacdo entre Historia e Arte, como s3o ai expostas. Procura-se
compreender de que modo historia e vida parecem opor-se, estando presente uma perspectiva
da vida como a-histdrica. Neste texto Nietzsche refere-se a doencga historica como patologia
dos modernos, sugerindo uma relagdo problematica entre ciéncia e vida, retomando o que
surge n’O Nascimento da Tragedia (1871) a partir do demonio de Socrates e da decadéncia
da cultura helénica. A progressiva transformacdo da histéria em ciéncia torna a cultura
moderna cinica e incapaz de agir, porquanto o saber perde o seu sentido util. O homem de
cultura surge como tendo perdido o acesso ao “incompreensivel que o sublime constitui”, o
que nos aproxima de uma compreensao estética da relagdo com a histdria, retomando o estudo
acerca do apolineo ¢ do dionisiaco.

Abstract: From the reading of Nietzsche’s Second Untimely Meditation (1874) we take on
a dissertation on the relation established between History and Art as they appear on the text.
We will try to understand how history and life appear to oppose, as life is related to a non-
historical perspective. In the referred text, Nietzsche mentions the historical disease, as a
pathology suffered by modern man, suggesting a problematic relation between science and
life, returning to what is mentioned in The Birth of Tragedy (1871) related to the Socratic
demon and the decadence of the Hellenic culture. The progressive transformation of history
into science makes modern culture cynical and unable to act, as knowledge looses its useful
sense. The man of culture appears as having lost his access to “the acknowledgeable that
sublime constitutes”, what takes us closer to an aesthetic comprehension of the relation
towards history, regarding again over the apollonian and the dionysian.



