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PREFACE

The first two chapters of this thesis owe a great debt to

the work of Edward Gay Ainsworth who, in his book Poor Collins

(M%) 1937) has traced the growth of the poet's reputation and
influence up to the end of the nineteenth century. I have not
in these chapters attempted to repeat Ainsworth's conclusions,
but have instead described more fully the works of several
important writers whose views he discusses only briefly.

The: scope ' 'of my supvey extemnds froem 1765 to 1967, when a
el gilve ecdidvidenm @i Ceollins ! pectmy eel grilll mei Deem
published. This defect has since been remedied by the

publication in 1969 of Roger Lonsdale's Poems of Givenz, Collilims

and Goldsmith (London, Longmans), and I have based my reading
@i Collilngl! poems ©m EHoils BERE
Throughout my thesis I have used the possessive form

'Collins'', and have amended all quotations accordingly.
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Epistle to Hanmer

Odes

Highlands Ode

An Epistle: Addressed to Sir
Thomas Hanmer, on his edition
of Shakespeare's Works.
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An Ode on the Popular
Superstitions of the Highlands
of Scotland, Considered as the
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CHAPTER 1 181ih Century

During the lifetime of William Collins there were many
printed references tio 'his poetry, often alludimg de his
neglect by the general public.l Hisispepularity:began torgrow
after the publication of his works in Fawkes and Woty's

Poetical Calendar for November and December 1763, which

ine luded'most of *hiis poemsrand a biographiecal memeir, written
by Dr Johnson.2 The first attempt to edit the complete works
walst made by Br Langhorne din« 1765, cand it is with this,that the
erpititcilsimNot ME ollll s r e alfllybe g 1ns' .

The Monthly Review for January 1764 printed a review,

apparently written by Dr Langhorne, of the previous December's

Poetical Calendar.3 The authomr states his belief thatB Collins

isiha greater lyric poet Gthan any off his contemporariesi, and
shtnerliieisiNotit N c e rbaiin®pocms S ForN prails e Norte xoneratiiomns Wi He Ehiinks
that 'The "Ode to Fear" is so nervous, so expressive, and so
picturesque throughout, that we have seen no lyric performance
silp/c Rtor oMt GIin G e Engilfkitsh Sliansua se B SN He N i ndis st ilfe sisie alsiy:
to praise the 'Ode on the Poetical Character', which he finds
'so extremely wild and exorbitant that it seems to have been

written wholly during the tyranny of imagination!. But the

1

Ciiwesc loy 5,6, Adlmgwerrsn, Roor CellilEhhns, 99022 )=25) c
2

Not acknowledged as Johnson's work in the Poetical Calendar,
Dt later used 28 whne medm el ©iF Jelmmgemts Ylalided @i Celdildas
skl sis SN vie Silomt e Wi gilliis i Pole b'S .
3

SN BocrbonMBeydses , vin, his: 'Essay on, the genius and poems of
Collins'!, Poebiillanlss, Lond., 1830, says that Langhorne wrote
this review.




reviewer praises the poems wherever lleMicanbicn/dclonc litide sy
describing Collins as a poet who was too great to achieve
popularity.

it thefeollowing weary 1765, Langhorne 'stiedition of
Collins¥ poems was published in London. It contaims, in
blddiikifen sEol thebexty ' Memoil rist® o the! auther? and! Eanghormnet’s
'Observations' on the poems, and so attempts to provide a
biographical and ecritical introduction to Cellins and his
poems, and to make the poems themselves accessible to the
PlbIEICE Langhorne believes Collins to be a great poet who is
no bt popular with«*fhe generality of men' because his poems,
thet producers of "Mhe higheriefforts of imagination®,"are
necessarily 'above their capacity'.l Langhorne's version of
Collims'  dife story, phiechshas recently been corrected in' many

pEamiEs Jony 19, Cemmveip im laals loeelk dhag JhliiE @ B jpeE (London,

1967 Iwitst aaloeny - ofie . He believes thati¢Coldlinstled®an
indolent and impecunious life after leaving Oxford, with a mind
RulNE oAbl o siSpillan' s b it S noMene: oy to e arrya them oty tlhiait
he was bitterly disappointed by the lack of public response to
bitsii@de s andiithatwhe inberited money"from his+uncle, Colonel
Martin, only when he was already mentally disturbed. As iRt
make up for the failure of others to appreciate Collins'! poetry,
Langhorne praises it highly.

In his !'"Observations on the Oriental Eclogues'! Langhorne,
ekl SO meNe xdoe eraibionicillahn msithattin i skiimpilihaicilty o

description and expression, in delicacy and softness of numbers,

1L
Lamghernie ed. 'Memoirs of the poet', p.xii.



and in natural and unaffected tenderness, they are not to be
cquallile d¥ b vildany tliing of the pastoral land in the English
language‘.l Bomsheorne s belief that Colline! | 'Ecleguesfuare of
unequalled merit may perhaps be challenged, but he is an astute
eneough ceri tie topraise:them For their qualities of simplicity,
deliecacyiand termdermess, .and so to .direet the reader's attention
towards some of their most likeable qualities.

Lanshorne neobes thatiCellins' t‘E€logues'  arenonly "Oriental’
imtheir 'sScenery andusubjects!;nand: that!:'the! stylerand! colonuring
are purely European‘.2 HeRiisi nloitRdH=sit uinlbed S bymblntiisid bGts pair by
bebweensubjject randysityilles buthmusithhavetacecepited ifbassat proper
convention, since he too, some years later, wrote an oriental
talle iniwmhich ewvem the scenerylis thereoughly EBEuropeahssbhanghorne's
hero Solyman lives in a valley on the banks of the Irwan which
is inhabited by blackbirds and is covered with 'green thyme' and
'the wanton rose, the daisy pied‘.3 Solyman leaves the valley
and goes to India, where he encounters more exotic sights and
customs, but, in gemeral, Langherne's !'"Oriental!' tale is in tone
and style even less 'Oriental!' than Collins' 'Eclogues', and
illiistrates the popularity in the eighteenth century of the
pseudo-oriental romance. Langhorne knows that Fastern poetry is
chiairale tieisisitaicaisbyamth ollld RS wEllic N an'd Sinic o nmeic b e diainasa it s il o rieish
ailllusidens end perts, emcl nee aill slnets giraeeiitill el meyginalta eEnis
daring which characterises its metaphysical and comparative

imager‘y‘.4 Butihe does noith expect Collins! peoetry to exempliify

Langhorne edi) spailll .
iilositelie

Tamchorne , (oelwman and Almena, Lond., Harrison & Co., 1781, p.l10.

ILpin@lagirae  E&6le 5 (90 LIS



these characteristics because its subject is nominally an
toriental® one.

iinshSESEN@bsle mviaitiion'sfontithie Sold e'sit A an S whiiichivhie Srevie als
hits dereat ladmiration of Colidins' poetry, Langherne's comments
again show him to be very much a man governed by the conventions
ot NhESSEGEimer, Hiae  ergssions ¥ wes Collilnms Y mesiE oopiilEie jgoEiiil;
so Langhorne can confidently feel that !'there may be very little
hazard in asserting that this is the finest ode in the English
language'.2 But he writes defensively about the more difficult
and controversial '0Ode on the Poetical Character'! that 'This
ode is so infinitely abstracted and replete with high enthusiasm
that it will find few mreaders capable of entering into the
Spalisaly @18 atn, @ @18 seEdlsl Sloatiney 5l 1w beauties‘.3 Thus Langhorne
tempts the reader to enjoy the poem, and to feel a pleasurable
sense of intellectual superiority in being able to appreciate
it. But his method of overcoming a possible reluctance on the
part of a reader to admire one of Collins' poems is sometimes
evienileisisisubilethan! thitsi. S Whien dm skt siGin g thait the absence
of rhyme does not spoil the 'Ode to Evening' he cites the
example of an unnamed 'lady to whom Nature has given the most
perfect principles of taste'! as an inducement to the reader not
to be perturbed by the unrhymed 1yric.4 The comments shortly
to be made by Mrs Barbauld, which will be cited later in this
chapter, show however that Langhorne was right in feeling it

necessary to plead for the poem's merits as an unrhymed lyric,

1

The Gentleman's Magazine, 1ii (1782), p.22 mentions the
tfrequent public recitals! of YThe Passions?®.
2 B

Langhorne ed., p.181,

3
Bhad. , p.l58:

Fhids g sped57s



since this verse form was unusual and therefore, to eighteenth-
century readers, suspect.

Langhorne's praise of Collins poetry is sometimes
excessive, and he is too eager to excuse its defects. Thus he
c mttiicatsie sSiEbwior e s of thiel fonn tht "Eclogie ! belcallse thefis cenes
described in them are 'undiversified', but insists that this
'could not proceed from the poet's want of judgement, but from
inattention'.l But he recognises that the 'Epistle to Hanmer'
is not a very good poem, although he feels bound to insist that
Valts lmesl  Sipal il nieieE [merit] than the subject deserves'.2 He
occasionally reveals himself as an astute critic and, of the
'Dirge in Cymbeline' and 'Ode on the death of Mr Thomson' notes

b 2RI M e € oflilkin s hia di S it hie comp}ain'.3 In this phrase he

idiclenibatiFite sSE Al skivie bt i mpo ritanite n s re d e nit et Cofl Emnis s Tesil i
Revieallic dielspelctfalisyainitlc siedtbwomNpriie cels - Skilmenraipilya s Sin
discussing the 'Ode to Evening' he observes that 'No other of

Mr Collins' odes is more generally characteristic of his genius',
pointing out that the poem shows Collins' 'passion for
vilsiionaryiibelnssty i his (P strong bias to melanheholyly hissttaste
ol whiaias It SEEINEdIEVaE crand s andimagnsttilc ent Himn: natunre s and hibls
'invariable attachment to the expression of painting'.Ll Here
again Langhorne has succeeded in isolating some of Collins'!

most important characteristics, and has revealed his own clear-

sighied appreciation of the poem. Langhorne believed that

e
ILem@aeirne @6lo 5 @adl3ile
2
Tsiivclie e BB 20
B
Thidi:; Pk ileds
in

Tbide, pwakilz=34



Collins' poetry was generally overlooked or underestimated and,
in trying to remedy this situation, he praises the poems as
muc hfals el cant ) EEislcRi thilci smua st biy meolmean s unbidtased, but lhe
performed an important service to Collins' memory by issuing
his edition of Gthe poems amnd by his attempt to improve his
cipdabatcalliRe pllibaiEromnis

Langhorne includes in his text no poems of disputed
authorship i printine fonly  the W Oriental Ecloguest, '0des®,
'Epistle to Hanmer', 'Dirge in Cymbeline', and 'Ode on the death
of Mr Thomson'. There are some minor inaccuracies, notably in
the 'Ode to Evening'. This is printed in its unrevised version,
as it appeared in the 1746 volume of the Odes. Curiously,
however, the second line, 'May hope, chaste Eve, to soothe thy
modest ear', is taken from the revised version of the poem

published in 1748 in the second edition of Dodsley's Collection.l

Buizth e blesatiil s iinlE ocn e Raill Sireilsilabileriand thiis s £ilrsithe dhittiiomn
of Collins' poems, although far from perfect, is in many ways
an admirable omne.

In* 1794 Mes Barbauldts editioeom eof Collifs! poems was
pulolligineet im Lemcom, 1 siaelveces tlae ShHhilshilemelal ocle, emecl So o1g
more nearly complete than any previously published. Mrs Barbauld
includes the 'Highlands' ode and is guilty of allowing a few
nisiESip it SERNEillccit e Giltillc Bl0 d e MonWthcl d e ait hit o ff s MeS Thomp sion S ot
in the main she follows Langhorne's text, including his reading
of the M 0de Gto Bvening!. Her version of the 'Highlands! ode is
fildltols v casaitEicr She follows the text published by the Royal

Seciehby of Bdinbursh in 1784, and points out in her 'Prefatory

1L

Theporigintagersdon of this line was '"May hope, O pensive
Eve, to sooth thine ear.'
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BEssay " "that Yadditions have been made to the text by Carlyle and
Mackenzie but she marks with inverted commas only Mackenzie's
interpolationsi* leaving Carlyle's shorter contributiens unmarked;
and En S thelsix th s tanza she 'givies ‘only the Ffirst eight Lines,
supplied by Mackenzie and placed accordingly within inverted
commas, and omits the rest of the verse, written by Collins.

Mrs Barbauld's editorial method is careless, and her text
unreliable.

Thielmo's tH vaillilabille $part o *Mes " Barbaul d®s "book Filst hiew
BPrecfatory "Bssayt, 'whitch®preovides a lengthy eriticism of Cellimst
poetry. She first discusses what she believes to be the
cligupaeitemilgiides ©if lbhprmieall poeiiryy, @mncl Sseiee lncie lgedliieid slagis
o g usuellihy dabfeirier to chlceewilie ©iF @oile PeEis 4 lgecellEc wlhae
lyric is 'so extremely slender, that it requires not only art,
DUl & EEPEELn EUETIIEIlEE @i COnSTEklewilomn, GO oiEk il by Lnge &l
beautiful “picece; and to judge of or relish such a'composition
requires a practised ear and a taste formed by élegant
Peaditnettiia sedenti iictand periiaps;Vintsome degree’, Va faeckitieus
taste'.l S, te Nepg Barploewild, Lypilcs cei 9 pleasime ol mes
GIPEEY  ©IF Lo IGEIALT ¢ She expects them to follow certain rules,
ginlel 5@ PlIiie o She believes that the 'Ode to Evening' is the
best™unrhvaed lyric ever weitten, but is certain that “tdn:the
chilcefSobljeckt i of itsticonstruction! i1t will be regardedasiia
Yliterary curiesity!Vrather than as an example to other poets.
Mrs Barbauld is correct in her surmise that few other poets will

heabillels ccesisHtiNE ST omimHittaitic  the  consitruction o tha stodes,

i

Mizs B 2 loiaiilic e
2

L6l o | Do Eesabil
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but she shows herself to be a woman conditioned by the more
conventiomnal ipoetryvof heritime, with its insistence on a
rhyme-scheme in lyric poetry, when she says that 'the ear is
diisappointed! ®by* thie "O0devbo Evening'.l Fanghiownelisfcarithakt
readers wotlld bevsoWstartled byi the absence of rhyme that they
would fail to recognise the merit of this poem was, apparently,
Jitisisitate diMEin dN M s B arbauilid®add s de gmatitc all Iy thiait S thiowie vie 1z
diffienlts " iEmaybel|'torbind *inrhyme* the unwilling phrase, the
poet should remember that he cannot free himself from a chain
but by abandoning an ornament'.

Mrs Barbauld reveals no sympathy with the idea of poetic
license, and likes the meaning of a poem to be apparent and
unambiguous, and the facts mentioned in the poem to be correct.
Thus shelsees 'mo preprietysin calling Thomseon a‘druidier a
pilgrim',3 although Langhorne had found the terms appropriate.
But Mrs Barbauld interprets words literally, and her sympathies
liie with the poetry of reason and common sense, not with poetry
whilch tries to comnvey imaginative ideas. She is also upset by
the fact that the scene described in the 'Ode on the death of
Met Fhomson' fisan imdsin@ry one, and reminds wus that in vedlity
shc ‘ehupech *at Rilclimond “is not white, has ne spire, and' canmnet
be’ seen fizrom the river; 'and as to the monument, erected in the
last verse to this great Poet, it must be looked on in the

i
l¥cht ofiva prepheeyswhich dsinet yet fulfilled®.

1
Mir'S B a Riloatilld n okl .
2
iyl SN e X Xl
3
oalely o qoosdllatalal
A
ilifositalios o pie e Eitvas
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Mrs Barbauld's insistence on factual correctness is again
revealed in her comments on the 'Ode to Liberty', which she
fimdisIpleai G itEnInt S buttMntisilc ading N eince ' Thetddeas o £ Lilber Gy
referring to ancient states, are formed upon those splendid
notions which are imbibed in early youth, and are little
applitcabifcs oMt cl rcalliNandMpizacbaicalMpriinchitpilic SNoMH: Nt
legislation'.l In Sparta, shelreminds us, the state interfered
with the rights of parents to educate their children; there was
no religious liberty in the ancient Greek states; and in
imperial Rome personal freedom was suppressed. Mrs Barbauld
has, apparently, little sympathy with the idea of poetic
lLileenee; eiacl e Insie wne chlein@iPbilon @i lailgitoimicell PReEin ©em @iy
detract from the poem's merit.

It is in her comments on the 'Ode on the Poetical
Character?! that Mrs Barbauld most fully reveals the extent of
her reliance on the conventions of her age. As an eighteenth
century christian, accepting her religion with calmness rather
than with excessive fervour, her sense of decorum is outraged.
She believes that the poem describes the courtship and mating
el GoldNandSEanicysand i ibin d st ks S aililels oyt i in e it hiewSliums nows
nor decent‘.2 Many other readers of the poem have felt a sense
of outrage at this apparent blasphemy, and many alternative
explanations of the poem's meaning have been advanced to excuse
it.3 But Mrs Barbauld recognises that the poem, despite its
di's turbingt subjleet, s in some ways an admirable ome. = She Ilikes

some of the images, and attempts to discover the meaning of the

1

Mie SR e rlvia il p sxexaxs
2

[iloFi B A o EoXoxwittts
3

See below, chapters U-7.
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poem, Meencludinsithat Collins believed fthat true Poetry being
a representation of Nature, must have its archetype in those
ideas of the Supreme Mind, which originally gave birth to
Nature; and therefore that no one should attempt it without
being conver santiwitth *the fair and beautiful, the true and
pericev abeiclifin imoral Sildeas . and the productieons of the
material world'.l This is a perceptive interpretation of the
poentsimeaning and  shows that, although Mrs Barbauld was subject
Eoblic tlusual fipre judilces Yoff her ' time, she was not+blinded by
them, and could perceive merit in a poem even where the subject
displeased her.

Moz et ibo dMrs "Barbanldts ' tastetds "the "0Ode “fo fear'; which
she judges 'one of the finest in the Collection‘.2 She likes
the spirited opening and the personifications of fear and
danger, but dislikes the poem's division into epode and
antistrophe, believing this to be an affectation. She also feels
wage wlae elesiime Ildiae ., Uiinel a0, (0 teenr, willlll chgellll wabeh, weeeld ale
merely va compliment to Millton and neb a suitabile ending to tGhe
poem, since nobody could wish to spend his 1life with such a
companion as fear. Mrs Barbauld is clear-sighted enough to see
through pretentiousness in poetry, and so her criticism is often
refreshing. Like her own poems, which are usually correct but
undistinguished, always unpretentious, and occasionally pleasing,
her criticism reveals a mind happy to obey the rules governing
the writing of correct eighteenth century poetry, and suspicious
of any éttempt to exalt the powers of the imagination rather

than “Lthe“difetates ot rationality.

il

Mrs Barbauld, pp.xxiv-xxVv.
2

ICoal@l e o gl bos
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Mrs Barbauld's comments often reveal a high degree of
pehcephiion ¢ daepungdicr interpretation of the 'Ode. on. the Poetical
Chawalcit e Sometimes they show too a preoccupation with the
moré SencinalilfipiEobilcmSIS Tnice i Tna N manne R bypilc als ofisit helc airititic T
poets of the eighteenth century, Mrs Barbauld is more interested
in problems and ideas which have a universal application than in
pa Estciiliaizisinisitianiclesiomailnt s whie i dstsiculs siin ot e SPa siskil ort S
she asks 'Is it because the nature of man is less formed for
rapture, than for moderate exhilaration, that when the Poet
endeavours to rise from Cheerfulness to Joy, the images are
less distinct, and the effect less forcible?'l Mrs Barbauld is
less enthusd@#astic about Collins' poetry than was Langhorne, but
she finds much to admire in it. She says that he possesses
'imagination, sweetness, bold and figurative language', and
the ability to write memorable poems. His sentiment 'is by
turns tender and lofty, always tinged with a degree of
melancholy, but not possessing any claim to originality'.2
Mrs Barbauld here appears to be using the word 'originality'
in the sense in which it was used by Young, in his 'Conjectures
on original composition, in a letter to Sir Charles Grandison',
pubilished in. 19759, ,Here Young says that !'Imitations: are.of
twolsitnd s - N oncNo i natureonlet off Hauthorsh: bhie 1 risiteiwie Nca il
eiieiinals, s and confiine Ghe serm imitation to the second'.3

Mrs Barbauld evidently believes that the emotions expressed

in Collins' poetry proceed from intellectual conviieetions rather

1L

Vipg BRuglgatlllcl, jogokilal s
2

19alGl o o @o2cllalv ¢
3

The works of the Rev. Dr. Edward Young, vol.4, Edinburgh,
Martin & Wotherspoon, 1770, p.260.
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than from an unselfconscious response to the natural world, and
senaretnetiteorisinailts Butishe grants him some originality Jaianl
the highly figurative garb in which he clothes abstract ideas;
i thehfelicity of his expressioeons,; and'his skill im‘embodying
fdeal "ereationsly nandrcoencludesnithat fHe! hadomuch of"the
mysticism of poetry, and sometimes became obscure, by aiming at
impressions stronger than he had clear and well-defined ideas
to support‘.l This summary, although omitting to mention many
important characteristiesiof Cagllins'Opoetryjivgives 'the neadew
some idea of what to expect from it, and provides amn interesting
sl G Ro/dulciilonit ol thicMpoenmsit

Collflkiin S popUilarlty SwasMeobyilotisibyFincre asing IWast s evie riail
other editions of his work were published during the eighteenth
century. N8B dinbursh a7/ ERBal fourlan d e ee e chMpriinibe d

Rhlc@peoebilcal #woe ks to £ EMrY Willllii amECollltins . Nlolwhichifare added

Mr. Hammond's elogies. This volume includes the 'Oriental

hellostiest , Athevt@des iyt with againt onlky" the 17464versiontef the
'0de to Evening', the ‘'Epistle to Hanmer'!, the 'Dirge in
Cymbeline! and the 'Ode on the death of Mr Thomson'. There are
no textual notes, and there is no critical comment.

Again in Scotland, in Glasgow, Andrew Foulis printed an
ambitious folio-sized edition of Collins' works in 1787. This
DEglmes wita @ Yiliaifte oif M, Ceolihdms ¥ wpancln S eopeirEaEllyy &
papaphrase of Jeohmsen's 'Life!. Thus Dr Johnseomn had said 'A
ianadeibitEnIN oMt s dEinnleiiN ot e mbilfiin s aibiNaN crie d i to s R okt

much disposed to abstract meditation, or remote enquiries'.

il
Mz sl Ba'rbatillclEiN e Eoeilves i,
2

digelliye s of WElle W=l shy poelts, Lend., DPent, vol.2, p.313.
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In the Foulis edition this becomes 'A man surrounded with wants
against which he has made no provision, is seldom disposed to
abstract enquiries'.l Some incidents not mentioned by

Dr Johnson make an appearance here, such as the unproved
Steryrthat¥€aollins"burned all unsold ecepies of his 'Odes'.2

By whe  Yiialitet alg Uineipnleatmeil o el aaelilcl BiSh iale)iglalaliae aaleHy
previousily said elsewhere.

e “text of” thie" poems printed in this 'felie''edition is a
good "one. ‘The ' Firsk*versien of the '0de to 'Evening" is printed,
but "o note ‘at” the'back of “the bbok"gives variant readings. As
welllltas all the poems printed in the Balfour® and Creecch editien,
Foulis prints the lines "To Miss Aurelia C -"R'" with, however
no indieatien that Collins' authorship of this poem is uncertain.
Thus by the end of the eighteenth century there had been several
attempts to edit Collins' complete works. None of these was
fully authoritative, but the number of editions published
indicates a growing interest in his poetry and an increase in
pPEoREller clemeine ifep. ding  Bis dbin wels salens  Ehalipaldl gelalE miEsElE CERigUEEy

that a truly scholarly edition of the poems was published.

i

Touilils 5 [@o il o
2

This story originated with Thomas Miller, 'Memoir of
WALl Coldlilding Y EEOWe rver, Lhe life of a poet, p.l3is
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CHAPTER 2 19th Century

Throughout the nineteenth century Collins' popularity
grew steadily, since the romantic elements of his poetry
\
accorded with the poetical climate of the age. Most of the
great Romantic poets commented on, or were to some extent

influenced by Collins' poetry, as Ainsworth has demonstrated

in his book Poor Collins (pages 257—87). (Ehie 't comanlib il niaiiise

of Collins' poetry was widely recognised and somewhat over-
emphasized; but there was some criticism which took account of
eitlie® aspects'ofihis work, and:four impertant editiens,of the
poems were published.

The first of these, edited by Alexander Dyce, was published
ilim Ieaclen oy e ililatemn el elkEieinyg alm, ALES2Y It contains a wealth
©iF mErEiiledly  Jolmagem e Yibglite e AWEliliEiEnn (GedidlEtalsi s ihienEE) ol
e Ylaliel (i DeE, @ dilgis @i GEie cloaeiE @chliwiliems @i Cdlilalns
works; additional biographical notes by the Reverend John
MeikliReiRd-MNE an=h onnelis Ml Oblse rvia ta on si-Rsan dsviaraiolsiexpilianaib oy,
notes by Dyce and others, drawn partly from comments by Thomas
Warton and Mrs Barbauld.

Py ee! siiedition ofthes ppemsis) a careful ione. He prints
thiel first version of the !'Ode to Evening!, foeoillowing Longhormne's
edition, but gives in footnotes the changes made when the poem

was republished in the second edition of Dodsley's Collection

S| RS i MSE it e Go ([Hanmer! is printed im its cgb¥ected
version, with the lines from the !'Verses to Hanmer' which had
been changed or omitted supplied in footnotes. Dyce relates

the history of Bell's 'London edition' of the 'Highlands' ode



18

in a note at the back of his book, concluding that 'all doubts
Sleemsaitsilia sttt o hiavie subsided'l concerning its authenticitys;

an opinion which he was later to revoke. However he prints the
texbuofnllenry\Maclkkenzie!'!s) additiens «to the' ode,; so-that all
reileviantemateriailivis avai labile  tol the reader.  He imcludesh some
poems on rather vague grounds. Of the 'Verses written on a
paper which contained a piece of bride-cake' he notes that 'I
believe this poem was first printed in Pearch's Collection; at
leeEils 1L ©ehamae e abiliawel aL1y alial halys @eh@dlil s publication',2 but this
rather flimsy provenance does not apparently make him doubt
that Collins wrote the poem. He also includes -the lines !Young
Damon of the Vale is dead! on the authority of a former editor
of Collins, called Park, who 'has now forgotten on what

3

ANy e Zewe dip eE mne preebiewiemn i Cellilshng Y Dyce feels
that despite this forgetfulness Park must have had good reason
to believe the poem to be by Collins, so he includes it in his
edition. Dyce also prints the lines 'To Miss Aurelia C - R!
wisthleitade qilatesprootfis ofianithomr shitpiss Bhus kbl e diftitonNe i the
polemsiic el Ealn s S many s Sliawsh b UicaEE SE I mp o/ CianicNals Bk e e sit
attempt to provide a fully annotated text of Collins' complete
works.

William Wordsworth thought highly of Collins, and said

that he, Thomson and Dyer, 'had more poetic Imagination than

Ly :
any of their Contemporaries'. After Alexander Dyce published

= Byice e d PN 2 088
= oGl o @097 ¢

3 Tbad. 5 D-2086

L

The lettensiol Widliam and Derothy Wordsworth ed., E. de

el iaconEta s OE N IIROIN vo 1111821 -1850, p.346 (letter to Dyce,
12 idaw. 1829




o

hESedSt onto BRC olbEtnsi poe try s Word swor th wroete o himy giving
his reasons for believing that the 'London edition' of the
'Highlands' odeny printed byiJohn Bell in.1788, was a forgery.
He recounts the suspicious circumstances of publication of this
version of the poem, then cites internal evidence to support
hsciviitew salle disVadamants in, hisvepinienithat, "Collins couldsat
nioNperitodBoivhils i fe have sufifered sorbad a line bte sband as
Theyimournedsinain, «fell Ffell ! Rebelilion slaim, or.such a one
as Pale red Culloden where those hopes were drowned'.l These
lines, missing from the original version of the 0de published

Saimly 68" dn ' thesTeansacbions o thesRoyaldSoeiie iy efwldinburgh,

were supplied by Bell in his 'London edition' and supposed to
be genuinely Collins' work. Wordsworth's letter convinced
Dycesthats thils S ed il tilonteof " thetMode 'was spurileus) andsbyce
subsequently repudiated it.

In 1830 William Pickering published another edition of the

Roeeibiic aillfwokks o BN WEIE i amBCeiliiliinsi Manls . Wl Ailchume celil e

by Sir Egerton Brydges, contains a !Memoir of Collins'® by Sir
Harris Nicolas, an 'Essay on the genius and poems of Collins'
by Brydges, and Langhorne's 'Observations'. The poems are
largely printed as in Dyce's edition, with the addition of the
lLiimee Y0 euug llense uwegne bl mulgiet o NEleellels Seires ilbl labuls
prefatory memoir that he cannot prove that Collins wrote these
lines, but that he feels that they aré probably his, and so are
included in this edition. The spurious 'London edition' of the
Hiiighl ands ' weodeWis printed here, with no mention of the

imerpolationEblail though '"variations' are given in footnotes,

1L
Thids, Pp-3l3-16 (letter to e, 29 OeE. 1829).
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with no indication that these are Collins' original lines.
Thilsris shrprising Msincesin” his 'Essay on the genius and poems
oftCollinsT BrydoesWWatabes' that'ihe has mo doubt that Bell's

Vie k'S Ton o thielWoldlel s S neoitatithen'ti c , andy th atiThe reW s noeotHone
line among these interpolated stamzas which it is possible that
Collins could have written'.l However when editing the poems
Brydges seems to have forgotten this conviction, and Bell's
version of the 'Highlands' ode is allowed to stand unchallenged.

Mne YNemeilie @i Coll liumgV Jony Siiie Bempieis Wilecolleas s & woielk
compiled from other acknowledged sources, particularly from
Johnson's 'Life of Collins' and Dyce's editorial comments.
Nicolas warns the reader against Collins' occasional obscurities
and other failings, and informs us that he prefers the 'Epistle
to Hanmer' and 'Highlands' ode to the 'Oriental Eclogues',
although he feels that this admission, since he is the first to
make it, 'may possibly be deemed to betray a corrupt taste!'.

It is unfortunate that Nicolas' comments are so brief, since
they indicate an original approach to Collins' poetry.

The 'Essay on the genius and poems of Collins' by Sir
Egerton Brydges is, in contrast, filled with excessive praise.
Brydges believes that 'Collins is the founder of a new school
o poetry of a high class',3 and goes on to assert that 'Collins'!
images are as pure, and of as exquisite delicacy, as they are

spiritual’.h He d'sl not prepared Gto' listen to any crpiticism of

il
1830 Aldineied. ., p«iv.
2
Loalels o soeariial g
3
EglEl o @oeedlalalal
I

el @l o o 9o 2edlizal o
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Colilins, s 'disgusted'l by the severity of Dr Johnson's
remarksg abenty him Wande elaims., that, !'there is net a single
it oniple i C ol Siin s IO d et ol it el Pa S shilom stwihibiic e st nioit ipe e e,
beth in. cenceptieon. and language’.2 Brydges cannot even attempt
to criticise the 'Ode to Evening' which, he feels, 'is so
subtle that it escapes analysis'.3 He reaches the conclusion
that Collins

lived in an atmosphere above the earth, and breathed

only in a visionary world. He was conversant with

nothing else, and this must have been the secret by

which he produced compositions so highly Spiritual.LL
Brydges' unqualified enthusiasm for Collins'! poetry leads him
te ©llaim tee mueh T a5 But he manages to convey one useful
piece of information when he tells us that 'from the time of
Langhorne's first eddi tion Céllins biecame a popullar poet. . and
as long as I can remember books, which goes back.at least to
the year 1770, Collins' poems were almost universally on the

B

lips of readers of English poetry'. This remark must have
been overlooked by the many commentators who continued to
believe that Collins was never a popular poet.

A clear indication of the demand for Collins' poems in
the nineteenth century is given by the fact that although the

'Aldine edition' was reprinted in 1853, another collection was

published as early as 1858, edited this time with a proper

11

1830 Alckhlne @6l joadilale
2

Tgalels o @oerdlayatdl o
3

THorEl e o 9o sllvalil =seilsval aial .
i

TionlEl o o @0 sIlalsz
5
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respect for the text by W. Moy Thomas. In his 'Preface'! Thomas
lists the sources of the poems he includes, and says that he has
authenticated from the original authorities all except the
'Ppisiclic St N Hanme ¢ ewilicll " is reprinted from Dyce's editien,
which Thomas feels is an admirable one.

Thomas' 'Memoir of Collins', which follows the Preface,
combines biographical material and critical comment. He
relates the publishing history of the 'Highlands' ode, and accepts
Bell's 'London edition' on the grounds that the Warton brothers,
to whom it was dedicated, never repudiated it. However Thomas
in a footnote quotes an anecdote showing that Joseph Warton's
memory was notoriously bad. Thus it is strange that Thomas
should place so much reliance on the fact that the Warton
brothers, elderly men when the 'London edition' was published,
did not repudiate it. If they had done so they would have
demonstrated truly remarkable powers of recall, since Collins
showed them the poems, perhaps only once, when they were young
men .

Aparkifreomithis odd lapse Thomas " edittion *is™a praiisec-—
worthy one. He provides variant readings where they exist,
includes no poem whose authenticity was at the time questioned,
and gives in the 'Memoir' an intel ligent discussion of the
merits of some of the poems. Although Brydges was unable to
analyse the effectiveness of the 'Ode to Evening' Thomas finds
ne JdifficuilEy i flcliattributes the poem's success to‘the fine
tone of tranduil musing which pervades it',l and observes that

tThe absence of rhyme leaving the even flow of the verse

i
W. Moy Themas ‘ed., p.liv.
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unbrekeny 'and tihe ‘ehange '‘at the ‘end of each stamza into shorter
Iapestsiais SR B M BuosicWef the ‘peader "dropped "into ‘a lower key,
contribute to the effect.‘l But his praise of the poem is not
ungualified, Ysimce e “remarks that 'some obscurity in the
dlnviolclatiilon farisies i fron T thellong inviersion of s the sense'.2 Rlakifs
1s & heuter ¢hiEeusSiion @it lslue Hocke HEe dhvEmabaet Selaieial ik
previously published, and is especially welcome after the
undiscriminating and enraptured praise of Sir Egerton Brydges.
Thomas provides new insights in his discussions of the
other poems, and particularly in the !'Highlands' ode which he
lkiflceMS i ia s s N clollifals T a d it e SERSH e S5 d sSEsim it S renriinkil sicemcles
ol NP enisieR oSO an W e cilish il a b ilaE halsModic It e N S Pk SR i
the "Midsummer Night's Dream" mingles with the more cruel and
mystic superstitions of the north'.3 Thus the critical comment
it Gl kSN e dilt e i s BV alilila o ille s el d B T oina s S al s we iride d e b o e d it b
the poems as well as possible. It served as a substitute for
Diicelitsieldalitalonisn oW ot o TN pr1 nitE bt W d:dSn ot stpers ede itk
iinNaddEstiiontoMthic e R il tilc aife sis ayisWiint hie Mviarilonis e d i tailon's
of Collins' poems, several other discussions of his poetry were
published during the nineteenth century, further demonstrating
S v oipUiilfaiesilty - oG i Gt el N Nl am S H alzilEl it appraits e dC oMl s i
woeRldasitnskitsENlic c Gmc OIS R oungh W Graiy; B Colllikins & e et

saying that Collins 'had that true vivida vis, that genuine

inspiration, which alone can give birth to the highest efforts

1

W, Neny Maomes @6ls, 9o llilvg
2
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@1t poetry'.l Hazlitt believes that, although he was

pebenita alilysa srealtgpocty, Collins, wash prevented first by
'neglect and pecuniary embarrassment' then by 'the gloom of an
unconquerable, and: fatal malady! from ever fully realising his

potential.2 ezl cr g @EemEireuls ibm lnnlg pirenlge i olae Qe on

e} Poeticaly Chamaciter! | from which heasays, ‘ar rich: distilled
perfume emanates' like 'the breath of genius'.3 el allisio
admiresythe f0de, towEvening' i inswhich,! he' says; ¢Theusounds

steal slowly over the ear, like the gradual coming on of
evening itself'.h In the debate on the felative merits of
Colidins andiGray,sHazilbditt concludesuthat 1Coliinsshadiia mieh
PEEETER POETILEaIl EEEmILbE  wlaei Cirengs he had more of that fine

> PlaasWEHaizilkiEtiElktlde s

madness whilch ds\ inseparable from it!.
Collins! peetny,tandybelieves : that|althoughyseme of'itiisivery
s2oedidCal lsing ; shadalie ¢ livedpliongen, | couldthavesrwritten truly
great poems.

Later ingthe peentury thespreolificypeoethandbpreselmriter
Algernon Charles Swinburne expressed his high opinion of

€ollinsd ypeetiey . | tHe \wantedstoliedit ra iselection sofuCollins !

Pty oisIENE TR Wand s Th e libnsitiishifipoeitishand twzoitc B tor Bdmund

Gojssie s toliint opm ihim ‘o £ this vdesire j dtell ingshim that 'Tiheild

Collllinsh as facillle P principen in  Lhe mosit  quintes sen ti ail Quality

1
plllsampaz litt ¢ o ihectures vonithe sEnglishipeoets:, 'Oxf., 192k,
Leclhb. IV, pp-178-79.

2

filo-td ., pRl7on
5

Thid. P l8a.
I

Thid.
5

Thide s  pPaloz:
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of a poet proper'.l Gos s el bollld " Wand Yo Swinblurne st wilsh to
editMEpilldn s and¥MardF dznced  tevlet him do so.' Swinburne's
Beriltiilc ailisin G rodictontas oMt ne S poemsS ot Colllilin s whitcl fan ailtliy

appeared in volume three of Wards The English poets: selections

(published 1880) was to enjoy a wide circulation and to
imftlfnenceall subsequent critics of Collins for many years.

In the perennial argument on whether Gray or Collins was
the greater poet, Swinburne takes Collins' part enthusiastically,
S5 Al ik ot il Syt a2 R RGN IR S e it all e U € St ilo s wilsit e lni aldmiitt s S ol
debate at all, among men qualified to speak on such matters,
tlhiata s allivrilcipoe tMGRayEwastnoittwonthy S toSunliooses theWliaibclie Ts
of his shoes'.2 He speaks no less strongly of Collins'
'magnificent Highlands ode, so villainously defaced after his
death by the most impudent interpolations on record' in the
'London edition' of the poem. He likes the original,
unfinished version, and decides that here 'for vigour of
virile grasp and reach of possessive eyesight, Burns himself
wialsiomrcisit 2l dR RS okt excelled'.3 Mlaslkel alg loalEla pirealsE,, gilmee
Swinburne makes it clear that he greatly admires Burns' poetry.

Like many other nineteenth century critics Swinburne
thinks that Collins' poems revive ideas dormant since Milton's
death: but he feels that Collins' special merit is that he was
tlie filpsit poet  'to billow again’ the clarion of republican faith

and freedom: to reannounce with the passion of a lyric and

1

Complete works of A.C. Swinburne (Bonchurch ed.), ed. by
E e eeE RN e ) vol .18, p.314 (letter te Gosse,
e fet.  Leze .

Swinburne, wei. Il p.ilg,

; Tl 4 3o RS e B S 5 0
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heroile yraptiure fthe ydivine right and the god-like duty of
tyrannicide'.l (s EEkb e miildatoisiynic rat it chiinit e R pret aithiion ok
Collins! ideals dis based on the reference in the !'0Ode to
Liberty! to Alcaeus, to whom Collins mistakenly attributed a
poem ypraising Harmedius and Aristeogeiton, who conspired to slay
the tyrants of Athens. Swinburne feels that the '0Ode to
Liberty' contains some of the noblest lines in the whole of

I oEliEsilnin o € BVl 1 i ald maNGsEN R aib e ri sia diliyast h aieat hie i iniaSS c ol pilfeit
sihiowisttineiiNsiofmulc i lhiel filaitn'e sist o i Sfiasiliuireisasi st hiel prositR Attt om
@i collilgpsel;

In common with many other critics Swinburne detects an
afifsiinasty tbe tween  Colllinsit | poetry and wvariious) pailntingss He
thinkshthait Coretont canvias mighit' havie shiigniedihils Ode o
Evening"; Millet might have given us some of his graver
sitldsielsiian disth = st hel U Hitohill andisii o die " hialshimul el din Skisti o5

3

Millais and something also of Courbet'. This desire to
compare Collins' poetry with different paintings was to seize
memLy: e itEin WPl tERs , eumel (Eoiorita GemE @i wlails Seee eree Swalilll
being made in some of the most recent works of criticism.
SwisiblmERe Vit snoit: completelviiblind toiCollins!, deficebts . » He

bhismilesyithat sthe 'Bpistie to iHanmer ' shows  a sad lack of

Y @izl il @@l L instinct',5 ame Tl whe eEacihme o wne ‘0de e lbillsEipinyt

1
Swinburne, vol.lh, D052,
2
Moridhiis bp il e
3
Mijloritclit 3 Pl i85
N
See chapters 4-7 below.
5

Swinburne , Wiel S e p 15 L |
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is a failure. But he certainly believes that Collins was the
oyt it pie! iy ralcal ipoet Yot hi's ‘generation, describing him as 'a
solliitt ary ‘sSeng-bardy dneng ‘many more or less exeellent pipers
and pianists'.l His opinions dominated most discussions of
Collllims! poetiy FoR mome blagmn ey WSEHDE et e wliEile
pubiliicat Tom L8806, and’ eventually led H.W. Garrod, in 1918,
to write a book redressing the balance.

At about the time that Swinburne was becoming interested
in Collllins' poetry many other critics commented on it favourably.
The American writer J.R. Lowell feels that Collins was
historically important as the reviver of 'a harmony that had
been silent since Milton', but does not go nearly so far as
Swinburne in comparing the ideas of the two. He is delighted
by the 'Highlands' ode which, he claims, contains 'The whole
Rememtile selneell, im die @eipn mo 0oulon, loule Swilllll simhnelEicelkeollyy
foreshadowed!. [He also praises Collins for being !'the first to
bring back into poetry something of the antique fervour',
asserting that he 'found again the long-lost secret of being
classically elegant without being pedantically cold'.2 Thus
Lowell sees Collins as a poet looking to the future and the past,
as simultaneously the first Romantic and the reviver of the
anlcilcnitbealt ife shof T Bngilkitsihipee ity .f N Thi's® view o ff “Col ITn's wals
prevalent during the nineteenth century.

Edmund Gosse, Swinburne's editor and close friend, wrote
an account of Collins' poetry which reveals that he shares some

of Lowell's attitudes. He sees Collins as belonging to a group

1

Swinburne, vol.l4,p.154.
2

ATl eniosatitoiEltremi IR, Lowell, My Study Windows, Boston,
1878w B0 -
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of ipoeitls imcl uding " Young, Savage, Dyer, Shenstone, Thomson,
Gray, and others less well-known, whose works 'mark the faint
glow of the coming naturalism'.l He shares Swinburne's opinion
Ghat Collbinsiwre e some Mo th e Shielsiti i poeitry: tof vhils lcen tury s and
praisges hhig Ydelicane airly @i melleelzly  omeilvelhterg waes el ahns
was the type of poet who sings, as the birds do, because he
must'.2 Gosse gives due consideration to the classical
aaiEittifels ol NC oM sEN p ole timyly slelefin g ¥iin St as siculipittE e sidue
RIETTEEl , loulr ecomelltrhn wlaes wae werse Yis el lly—>eiis i)
diifzelciths SRS & RbilleSp i c bt allisie marble—cold'.3 Like almost
everyone else writing about Collins at this time, Gosse feels
that he must compare him with Gray, and decides that 'while
Gray was the greater intellectual figure of the two, the more
sitsmificant *asfa man 'and weiter, Collins ipossesisedisiomebhing
mere fthii Llline S imore dspontaneous)y as a purelyriliyriical ipoebi.
Finally Gosse reveals that his own estimate of the value of
Colliwst poetry isiia very high eome, suggesting that 'Lt may
perhaps be allowed to be an almost infallible criterion of a
maniisibiels b o tihcemhitshiesitifonrms o poeiti e anRttoNenguiire
wihethiert helihiasionthialsnoityaf scnutiineNillovieNiortheSvier's e Sl of
William Collins'.5
EGolsicle 'slpraisetof Colilkins rinfluenced an, Americanseritic,

@hariles Hunter Ross, who uwrete an article called 'William

ik

€o--e  Hiclpey of 18th) cembury.bit. 1.660~1780, Leond., 1889,
P.208.
2
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Collins?! for volume four of the Sewanee Review (1895—96). He

too feels that Collins was the leader of a new movement in
poeit i and thatBAEve r beingiimpri sioned in' dreary and narrow
cleisters forfihalt@adcentury ! English: peetry wast led, by Gray
andiiCe il nsi ¢ ¥ insbeisthe "beautiful | ldghteofs al new diSpensation'.l
Boith poebs wreteiin the time of what Ross! ecalls: 'the ‘earily dawn
of nmaturalism in poetry'.2 Buise R oisisi fielellis it aitd Coiltlkimsh
although anticipating in some ways the poetry of the Romantic
school, treats nature in an essentially non-romantic way.

He distinguishes between Chaucer's approach to, and feeling for,
Iiaibls e andNCelliEin SEEAS siayziin st liaicai Chiatice el llo oles  aitt niaitume

frem thewpointmef wiew of a manjg Colilinshileoekssatyitifromsthe

o)

[PEAlmis ©1F WIEwW @& @i eueibilein Y g Maule ats &) welliiel clidsiEiline s ieim,

and it shows how Collins uses the natural world. He seems to be
fully in control at all times and is never carried away, as the
great Romantic poets sometimes were, by a feeling of deep
personal involvement in the natural world. He does not see
nature as a manifestation of the divine, and there is no element
off pantheism in his poetry.

Ross, then, sees Collins as a poet who lacks warmth and
personal involvement in his subject-matter. Echoing Gosse's
assessment he states that Collins 'has chiselled out his
poetical material into a beautiful statue that must be looked

abwandyadmitred ;Wbut whose polish pnd finish are its chief

characteristics'.4 He distinguishes three main elements of

al
Semanece dRewiay violilh, paliil,
2
Thetd). o Pisl
5
Thosisdis; Pi52e
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Collims¥ ¥ poetry: Bile auibyvat ot Eormisas s mpliel expresisilon ek
matural pietures;vand an exact delineation of certain
allegorical emeptions'of the human mind'.l Thatslia's 't chiaracter—
istic is, he believes, the most 'Augustan' and least pleasing
oG lne threcc Wl celMre cognisestColilfins! Nexceilllence asatilyric
poet and, inevitably, compares him with Gray, deciding that he
g 'guperier e Givehy i SpeblEEinEeUlE ulslouipdine @iF Ihzmie mellochy
inferior to him in the organic development and evolution of the
ode'.2 He feels that Collins, although an innovator, was
prevented from reaching the heights of poetic greatness by 'the
collldie xalc it an diiinie ritcitcalllsitan diard sl o hinisid aya S and e omcllitides
that he will only ever be popular with 'the intellectual few'.3

Aneother American critic, Henry A. Beers, goes further than
Roge dm Imlg lmerpresanicn e Celisimst stecildn 1for meinlieE
Beers, in attempting to trace the growth of English romanticism,
seizes on Collins' poetry as an example of the beginnings of
this movement. He considers that Collins was a member, with
Gray, Mason, and the Warton brothers, of a new group of lyrical
poets who were influenced by Milton's earlier, more 'romantic'
poétry, Ut met oy lhdle lacer, mowre ‘eleageiealll werlks, Jhn Ghils
way, Beers is able to regard the 'Ode to Evening' as the
cullmimatien @i SEhe thougatiful,, Senelleiilsy demeyy ©1F wae ieipeE
purely romantic poets', who 'haunted the dust' and whose

imagery was ‘crepuscular'.

1

Sewanee Rev., wol.4%, p.51.
2

156l o o 120 D2 o

Ibid-, p-53‘

Beers, History of English romanticism in the 18th century,
¥ ocBllER =t pEbE 18909, pp.164-65.
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Beers agrees with Gosse's judgement of Collins on several
Peimts, e voe feels thee Collilims bte s Yeineme wne el ES s @i
Ensliish Iyeicalapeetis! and. like Gosse and, Swinburne,, hears 'a
flute-like music in his best odes'.l He refers to Gosse's
igemarlasth=it CollllEin s pole Ginyariisiimarbille Spurels iands "marbiie “coilidts;
and attributes the coldness to 'the abstractness of his
subjects and the artificial style which he inherited, in common
walwla el 1nalg generation‘.2 He compares Collins with Gray,
concluding that his best odes 'are sweeter, more natural, and
more spontaneous' than Gray's, but that Gray is more important
s E e iitnibelilicc Hiailsh-is it oy Noiishanisia o el Bult-s horth o N tlh'em!
Beers concludes, were in their odes 'bookish, literary,
impersonal, retrospective. They had too much of the ichor of
temeyy emel tee lilwele pecl lslleeel i them'.3

Beers finds the 'Highlands' ode the most interesting and,
i il peilnt ©1F wilew, Si@militiesns i Ceollilngd pocis . ke
praises it thilghily S particullarly the ninth sitanza, which he
finds the most imaginative. Bears ilg usimg Collilas e w7 e
prove his theory of the growth of English romanticism, and so
only single out those aspects of the poems which support his
argument. He says little that is new about Collins and
exaggerates his romanticism, but expresses many of the opinions
of Collins' poetry most commonly held in the nineteenth
century. His search for romantic elements was to be continued

Pyimany el titcs e tabiliy by Myra Reynolds, din the mext decades.

il

Beers, p-168.
2
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Near the end of the nineteenth century, in 1898, another

ediftiiomton tilhiePoemsitor Wl ifami Cellllianis wash pulblilshied:,  inl

Bos tont® cdi tle d¥wittlian dintroductiion and mnotes by Walter C.
BrRenisiom: iin hEisl piee BoeeVBrons onipraises  Dyce'ls ‘edi tiom, now
et Yo print, andiistates: that the present editiom is 'of
broader scope! than any previously published. It comtains:

afic hl Gl callbe xstc 2 rle Bulilslsyastir an siciiblec dfrom Shihe

original editions; wvariant readings, with their

sources and comparative value set forth; numerous

notes, including a good deal of new illustrative

maliterial ;8 'al Ibilggraphiical sketeh basedi asifar as

possible upon origimnal records (newly verified)

and the statements of the poet's contemporaries,

the sources and their relative trustworthiness

being indicated; and a comprehensive and

SygTEmEEilie Sulchy @i e pPeEEEY ®i Colapsn
Thilg g em anodcieus Liglh ©F Comuehiss eme Biremnson deoes meEemrllyy
alll that he promises,.so that his editien of Collins' works is
more comprehensive and reliable than any previously published.

fn hils intreductien Bremsen, affer giving an account of
Collins" life, diseusses his alleged neglect during the
eighteenth century. He points out that Collins' poetry was
dillways  appreciated by 'the more intelligent readers dm his own
century', and that 'the very references to him as '"meglected"
prove that the judicious few, at least, already knew his worth,
and that he had missed rather of popularity than of
appreciation’.2 Some of these contemporary references are
gueted ko support this statement.

Bronson next discusses 'Collins and Romanticism'. He
feclls that '"Collins was a romanticist by nature'! but that

3

telements of a true classicism were deep within him'. He

1l

Bronson, ed., Preface.
2

5l o 5 (@ossreal
¢
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gives evidence to support this conclusion both from the comments
of Collins! friends and from the poems themselves, again stating
his case in a reasoned and convincing manner. He perceptively
analyses the 'Ode to Evening', showing that Collins, who 'was
literally a visionary', was here, as elsewhere, 'more dreaming
than seeing', and was not demonstrating minute or subtle
observation of the natural world.l For Bronson the poem is
marred by a conventional ending, ‘with a group of wooden
abisitrralciblonmiSIN Skl il hyar it i cainilsGinc B syl A shed"'.2 He
compares the poem with Keats' 'Ode to Autumn' in which the
season of Autumn and the personified figure, Autumn, are

dlcdlen Gitc ails, IIa Celilidms ! peEi, Bieomnsein SehyE, wacipe alg ne Sivlel
Tugiton, Sinee Yune geilirde wes e weell o liblnl @8 wlae laeule, e

probably he would not have cared to identify the two‘.3

(s
Bronson suggests convincingly that the 'Ode to Evening', often
hailed as showing a new attitude towards the natural world, is
far from being a 'romantic' poem.

In discussing the 'classical! elements of Collins!'! poetry
Birengen ,, Like mamy oEacs @il tles, fidnce SetdlpuniizeselE il
pilc turesgue effeets . To him, the odes seem !echaracterised;by a
repose, an economy of expression, and a purity of outline which
suggest Greek sculpture, the pictures of Raphael, or the

tapesitries of Mantegna'.l\t He thilnkg tlaat Collimg? meost "elaggiealll

pPocm isthe l0de'to  Simpliciby! and, not surprisingly, that.the

1
Biromeem E6ls o [eoazdlisy aime) sedbvalal g
2
ofiEls » @ozelliyilil o
3 &5
Moftele o @eexllisg .
i

Thididl s e a1,
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Teast®hgiiasieic Al S HEN e ™ i ohl atids ' "ode. Here again Bronson
makes a pertinent observation when he suggests that the absence
oF " aldidactiec peoinbRol wicwt il tliis poem is remarkable, ‘and
shows how imaginatively Collins had identified himself with the
superstitions he mentions.

NesatmBRomSomyasnNansianprecilaiitonNoit » thle N poeity o M C ol nis
examines the merits and faults of the poems. He decides that
Collizn=N"compared with 'his“contemporaries, had 'a' conspicuous
lyrical gift', but that when compared with the poetry of
Coleridge, Shelley, or Swinburne 'the music of Collins' lines
seems comparatively commonplace and odd', since the verse
'never soars, and it does sometimes stumble and creep'.

Bronson finds many faults in Collins' poetry. He thinks that
'not infrequently the style of the odes is commonplace and flat',
anldNaiGiz R DIlGE S st s oG e a c ittt C ollblEiin SISt o) oritn 2l Gt o T wiclS
limited and 'His vision was confined almost wholly to ideal
abstractions...round which gathered his thoughts upon art,
freedom, nature and the supernatural'.2 Maals llaclc @iF & ZPeSD
e 'econeEehe peelliiny! cxpllentns , iter Bremsen, Cellilibas b stenl lpiee
to become a popular poet. He finds Collins lacking in 'purely
intellectual powers‘3 il Msimel Heel dm nEls  peesilens , ouE  plaamks
tlhiat he is'prevented from being utterly aloof from the rest of
humanity by !'The note of tenderness, of delicate pity blended
witth famcy, which vibrates again and again in 'Collins! verse

and reveals a nature of remarkable purity and sensitiveness'.

ik
Bliremeon G6ls g @ il
2
ToalEl o o joIRo dialic=dlse .
3
eacl o o @0 13Ec
i

Thid. s palxi.
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Al theushthet tikespmany ot (Collins'! poems. Bronson feels
thiafEeailNiN g re N marred by i mpe rflections except !'How sileep the
Breavieiwikitifc it s aiv s s R o it o iy lle X u sk tle N il p aie bt S D UG
pe Eficctasiaiwinoilie Sl d 1t amon dief s mal d Ssitz el bl Yo S the  finestt
gualatyasanid cutting‘.l He says that in this poem pathos and
fancy are perfectly blended, and compares its delicacy with that
el anvilolet s

BRemns onisiiin ailiys c onlcilludied S thalt C ol ilsnisi S pole Ery s S =ele d il
manyasweayish e nds et tEittisESprniit by ot i bleaiity d s ailials G delight'.2
Hig chlgeugsiiem o Colllladmg! woikd wes wae lloneesily eicl e
ambitious so far published, and contains many new and challenging
ideas. Bronson's editorial thoroughness is admirable, and
extends to the inclusion of an appendix on the structures of the
Odes, one listing references to Collins' poetry in the eighteenth

century, and a bibliography which attempts to be as complete as

possible to the end of the eighteenth century and to cite some

locations of the works listed. The poems themselves are
meticulously edited; variant readings are given, and the
authentic version of the 'Highlands' ode. Bronson demolishes

the claim Bell's 'London edition' of the poem made to
authenticity, and proves that the Royal Society of Edinburgh
text of the poem is the only acceptable one. Bronson is not
cerradn wazmwr Ceillllng Wwrokne wlae gome  DEtirs IDEnien @ blde weElle alg

degclif o8 cliic Wilkine s UWiibten on a paper which comntained a piece

of bride-~cake', and he prints them with notes explaining his
il

IBireimeein, @6l o Do llakatalal o
2

eat@l o o @0 dszalyye
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deoubts 'abeut their ‘true authorship. Somthie et shusicdirane
accurate, and where any doubts exist they are acknowledged and
explained. The book also contains useful explanatory notes and
is in every way an admirable edition of Collins' poems.

Thus in the nineteenth century Collins' poetry became more
widely known, and its 'romantic' elements made it popular. By the
end of the century there was an edition of the poems which, at last,
contained accurate versions of all the poems generally attributed
to Collins, with an abundance of biographical and explanatory
material, and reasoned criticism. This was to remain the best
anmoetated text of Collins! poems umtil the publication,; in 1969,

of Roger Lonsdale's definitive edition.
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CHAPTER 3 1901-1920

In the first twenty years of the twentieth century several
essays on Collins were printed and there was an important new
edition of his poems, edited by Christopher Stone.

The Academy for 8 December 1906 comtained am article by
C.R. Stone which makes several points typical of the critical
opinion of the time. Stone held the view, later shown to be
inaccurate, that Collins was ignored in his own lifetime. He
maintains that 'The tendency is to ignore the fact that Collins
was an extremely human poet and to ascribe his work to
Ssipasmoedal eSO ship e rh ditu railsand N barcllly s aneNin sipiliait it o
He then proceeds to refute this somewhat romantic view by
showing that Collins made numerous changes in his manuscripts,
and was constantly altering and improving them.

After correcting this misunderstanding, Stone attempts to
discredit finally the spurious 'London edition' of the
'Highlands' ode, published by J. Bell in May 1788 and, according
to its preface, the complete and final version of the poem. The
authenticity of this edition was disputed as early as December

1788, in the Monthly Review, but despite this, and despite

much subsequent critical disbelief, it was accepted as Collins'
finished poem by many of his editors, as I have shown in the
previous chapter. In 1906 the Aldine edition of Collins' poems
was published and this, reprinted by stereotype plates from
W. Moy Thomas' 1858 edition, contains the spurious 'perfect’

echlipnom @i whae YHhnlgalemcls ! @ckE .

i
Academy, vol. LXXT (1906}, p.587.
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Christopher Stone, however, felt that 'it must be obvious
Lol thelmeane st intelllbaigence that the thing is a clumsy
forgery'.l He asserts that the alterations are obviously not in
Collinsitns tyilies, alld ‘cites Swinburne's opinion of !'the
magnificent Highlands ode, so villainously defaced after
[Collins'] death by the most impudent interpolations on record!
i SUPPEEE ©I1F EHlails Zileig.

Stone continues to discuss the metre and diction of the
ode. He points out that the metre is irregular, and ascribes
this to carelessness; but makes the interesting observation
Ellakstithe senselalways) runs. on naturalily qjust aseif the,poet
had not observed that he was leaving out a line'.3 He notes
that 'double-barrelled! epithets are less common here than in
el simstgeariliecer works, bubt. thatinegative epithets: like
bimwi thiert! d !« andy Yunown *d! are used more frequentily;.indicating
that Collins' poetic style was changing.

Ing 1907 Stone published his editioem of! Codlins'. poemss
whieh is'netyannotated but.dis textually accurate and incerperates
Ehcloentinewviersion ofithes 'Highlands!, ode,  firstypublishedy im

Marehsil 788udin thel Transactions ef theiRowal Soeietyiof

Bdinburgh: Talg wee to ffemrm wee [vagils @i tlae ORierc el tilein @iF

wne eocms o Cpeny encl Cellibing , sfhaicsis pulallicncel dm 100wl in &

secomcl @dil piem dm L9927 & wniiecl am Q57 Einel @i hEinl PEoriliainEels

Stone's edition of the poems was reviewed in the Times Literary

Supplement of December 5, 1907, in an article written by John

L :
Bledlleyr, cawileiled SCoililiing, Gery eiael Nip Suptmlgbipne o Bailey

1
Apeademy.,, P.587 .
2
Quoted in Academy, p.587.
&
Academy,’ plaoEo,
i

Reprinted in Bailey, Poets & poetry, 1911.
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does not ' Fully Yapprovie ‘of Stone's edition. He praises the
prefabary Memoirybut finds ‘that the only new features of the
book are Hdts listh off editions of Collins' works, some textual
variations, 'and thelomission of the 'Lines to Miss Aurelia C - R!',
now recognised as not written by Collins. He thinks that Stone's
remarks are sometimes carelessly obscure, and that the
punctuation of some of the poems should have been corrected.
Thus Stone's edition of Collins' works did little to supersede
W€, Bromgeom's ediriem @i B0,

John Bailey's article shows that he is in many ways in
agreement with Christopher Stone's opinions. Like Stone he
feels that Collins was neglected in his own lifetime, saying
waay Coldilidng Ygpeke e geimulyy, amecl 8o ldrwle, Eagis laols @il
generation was scarcely aware that he had spoken at all'. Like
Stone, Bailey mentions Swinburne's opinion of Collins, and he
compares Collins with Gray in the light of Swinburne's remarks.
He feels that both Collins and Gray were unhappy in the poetic
milieu of the eighteenth century, and that both escaped from it,
iim e memEmse ©F lnlgnesis dmcpaipeisalem,,  ainige  Siimuicin. ennel peE by U o
He recognises that 'there is a music in Collins at his best that
dilst nevier to be fonnd intGray,  but decides thath Gray s superion
intellectual powers make him the greater poet since he ‘covers
far more ground, he says more, he interests more', and he
'could bring to bear so much more mind on the subjects he took
TP Inals poems'.l Thus Bailey disagrees with Swinburne's
assessment of the relative poetic merits of Collins and Gray,

anticipating in this the view to be expressed a few years later

by H.W. Garrod.

il
NN o e s oot aitiion s trom Bl uShE, S5 Deic.: 11907,
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A second article by Christopher Stone appeared in the
Academy Fo Wil 20 ilmne 11900 ;- on the "0de to Evening!'. Tlaal g
article again begins by emphasising Collins' neglect by his
contemporaries, especially Cowper. However, Stone's main
plEpeseliherel i siito invelgh against Francis Palgrawvie for

including in his anthology The Golden Treasury, published in

1861, only the first, uncorrected version of the 'Ode to
Enenam sy ilihles polem was) fimsit: published in Collins ' 1746 wediame

Odes on Several Descriptive and Allegorical Subjects and was

reprinted in 1748 in Dodsley's Collection after Collins had

meide seweral, dimpertant .changes, particularily in the beginning
and sendy of the poem.  Palgrave printed the first: version of ithe
ode, although he took one phrase, 'solemn springs' (instead ©@aF
'brawling Springs') from the corrected version. Stone quite
propenrlyideplores this Vecarelessness on Palsravie's ipart.  Thus
again he disuperforming the task of a scheolarly ceusader,
correcting erreors and trying to ensure that Collins! poetry is
read Jn thewForm [in which the poet intended that i1t sheould be
PEEE

Three essays written after this date share a preoccupation
pite W il am Collins! 'romantic! characteristics, secing him as
tlie Vhenaldiof 'a new moevement in English' peetry. This is an
aspect of Collins which can easily be over-emphasized, and Myra

Reynolds perhaps gives it undue weight in her book The Treatment

of Nature in English Poetry (Chicago, 1909). She examines the

poetry written between the times of Pope and Wordsworth,
attemplbine telttraece a pattern in the kind of attention that was
being paid to the theme of nature. She points out the general

lackrpfsdntencsd in the wilder, more irregular aspects of the
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na tural werld, lhilcesmountains ,» the @ean, and storms, in the
Poetmy of githe @iepstNpart of the eisghteenth century. She objects
to the poetie dietioen and the use of stock similes, and concludes
that 'Not Nature, but man was the supreme interest!, and that

in particular 'Man in London was the central thought of the
age'.

Between 1730 and 1756, however, Myra Reynolds detects a
change of emphasis. She feels that in this period poems were
written which helped in the evolution of a new attitude to
nature, a real and vital love of the outdoor world for its own
sialse, vand that Collins was a leadexr of this evelutionary
movement. ZIgnoring those characteristics of Collins which show
him to be very much a man of his time, she states that:

Collins possesses many of the qualities and defects

of the romantic spirit. He made plans almost as

comprehensive and visionary as those of Coleridge.

His indolence, his wavering, irresolute disposition,

his morbid sensitiveness, the intensity of his

emoHionsiihaisiiloivie N ot Ml ble ey T htitspalsis tlon o tihtbilcl

romance and Gothic diableries!, together with his

new sense of the mystery of Nature, set him quite

apart from the men who were his friends.

Myra Reyneilds particularly likes the !'0Ode to Evening', because
it reflects accurate and minute observation of the natural
woerld, .She appreves warmly of the personification of Evening,
concluding that 'We seldom find in the eighteenth century

Pe rsomitiilcaliens sso hisgh and spiritual, desecriptions sSeo
essentriialiles: poctitcal , ior workmanship so perfect in its

3

almnpll Lealwyb o

i

Reymoe lds, MpraiThe Treatment of nature in English poetry,
Cihsieerze, 1L90C, ®.53) B ; -
2

106)at Gl o (21 dLZIL
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The gradual rise of the 'Romantic movement' appears to
surprise Miss Reynolds. She notes that 'before the work of
such men as Wordsworth, Coleridge, and Scott there was a great
stir of getting ready. The love of Nature was awake in the
hearts of men'.l fother Collins" ishidmportant primarily 'as amn
exemplar of this new attitude. Her criticism of his poetry,
then, is necessarily omnesided and she does not attempt to
exafiinenhiisilesse tromantie! ‘characteristicss.

Pelix Schelling, writing in 1913, felt, like Myra Reynolds,
that Collins helped to usher in a new era in English poetry.
siehel Lime! s interestiis imtthe Enslish, lyric which, et thinks,
suffered a gradual 'deeline during the early eighteenth century.
He discerns an affinity between Collins and Gray and says that
il il fBlnenn wlne lhpmiesll gpiielt @ewvives s e aerileesd tositn Coelliline
was espeeiallyrimfilucneed by Milton's 'Lr¥Allegro! and !'Comust,
pmcl preslges Ythe llhabmpilcl ellespityy ©@F hilg chierden, e Chagte

PESitraiint @I g Tilguires, lhg Tonthess (for 8t e rilomns
pERSomEitieel, el tere e musiie o elesshilicall [ProReEE names‘.2 1L
these respects Schelling feels that Collins compares very
favourably with Milton. Schelling singles out for special
praise the 'Dirge in Cymbeline', the 'Ode to Evening'!, and the
H0cle weo Simpiliicileyz 28 Exeamoles @it peelly Izl eell [PDeEsiey

J.W. Mackail, a few years later, closely reflected Felix
sehelisnsts eplmilem o Cellilbing,  dbs g leEmiee @ihyEin ehs sl Royell

Society of Literature on 21 January 1920 Mackail stated that

il
Reynolds, pp.364-65.
2
S lnellSIEplcPRN R eilE SRR hielliEn i st hyriic YIS Repietitnited

Ne¥., LV dpel gt
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after the death of Dryden in 1699 the English lyric 'became
faint, mannered and almost voiceless'. Then in 1742 Gray wrote
his 'Eton Ode! and 'Hymn to Adversity' and began to compose his
bEleeyl i andy Collldnsy published the 'Persian Eclogues's' Thus
'it is in that year that the re-emergence of the lyric in
England may be definitely fixed'.l

J.W. Mackail agrees with Myra Reynolds that Collins was a
'born’ remanticist!, but he disagrees with her in not particularly
ISRk tns s he W VilitalhiTands " odes.” In this poem Mackail feels that
Cotlins "adis S Bweork ing " to'a scale a 1ittle beyeond his compass!', and
ilnat e lle S o e its S 1 190 pure “and ‘elear, "but 4t is spprecizsbly

2

weakened'. However, Mackail again echoes Myra Reynolds'
opinions when he detects an affinity between Collins and
Coleridge. He tells us that

BEven the circumstances of their life, as well as

their pecularities of mental temperament, present

curious analogies. Both had, and doubtless had to

pay for, a remarkable precocity of genius. Both

St i fferediiromMliamn sigRN om0 dE and it iten by N ot w 5] 8

Both wrote with seemingly effortless ease, and with

e biaiziin o nispilna talons s iheNpo e thlcalllNpro dilc titomn N ot

bothy oS whatima title sS ot 1t s clontf itn e d Swi tlhins o)

Sipac Mo vie o Shilx: years.3
Mackail, however, does not suggest that Collins is always a
'pre-romantic! poet. He praises the 'Ode written in the

Blesinnins of the wyear 1746, whiech he considers is !'divine!.

He admires the poem's 'exquisite clarity and unequalled

il
Mackail, J.W., Studies of English poets, Lomnd. LT ST ot (e o
(Reprint off lecture given at Royal Soc. of Lit., 21 Jan. 1920).

2
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melodiousness', and finds that the poem 'is neither classical
nor ! Poman biec by shincelitt | transcends style. 'It is simply and
wholly right‘.l Bt thatstobservation Mackail seems -to beymoving
away from the prevailing view that Collins is important as a
'pre-Romantic' or 'early Romantic' poet, towards a consideration
@it Colllling a8 & po@i b Il @y isalE@lain,  6o1E joeliclE (01t  Eiahy
movement. This view was to gain currency in the next decade.

Like Christopher Stone and John Bailey, J.W. Mackail
mentions Swinburne's assessment of Collins' poetry, which, he
feels, contains an element of truth, although expressed in an
exaggerated manner. He thinks that Collins is never guil ty of
Gray's occasional 'minute laboriousness of workmanship'2 but
delciidiesithaitiaitia sikldile Stion pursue s thie R duiesititonofiswhitchiSof S tilie
two had the finer poetical genius.

Mackail's criticism of Collins gives an interesting
indication of the critical climate of the time. He does not
attempt a minute analysis of the poems which especially please
him, concluding that the !'0Ode to Evening' is 'beyond criticism'.
Of Collins' poetry in general, Mackail says that 'His wonderful
clarity never deserts him. 1Ly is e flewlne SephlnE, molL ClErops
rung out. His greatest felicities always seem his most
spontaneous utterances'.Ll This sort of vague but highly
enthusiastic criticism is echoed several times during the next
decade, and contrasts strikingly with the tone of most modern

@iril b eilgn @it Celdlildne

i
Mackail, p.146.
2
Fhitd Shp . L
3
Thidss. p sy
L
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Several trends may be distinguished in the criticism of
Collins! poetry during the first twenty years of the present
century.  Swinbuemel's opinion of Collins was still widely
read, and influenced ianiyaNcrikibric s whiofSNEillce N hiims s e ate d i o
compare Collins' poetry with that of Gray. There was a strong
tendency to try to place Collins in a neat pre-Romantic niche
in the history of English poetry, and to make generalized
statements about his poetic excellence: John Bailey, Myra
Reynolds, Felix Schelling, and J.W. Mackail all exemplify this
approach. But there was also a growing interest in Collins'
poetic technique and method of composition. Christopher Stone
wealsSHnit hfSrR e sipelcit Mt h'emmelSitamp oz tian i e = italc o NhEls S tinic St
during the next decade this interest in the technical aspects

of Collins' art was to become more widespread.

i

A few other critics were also doing bibliographical work on
Goililins. WGHRINEo Efnan wrokte a brief article called 'Collins
and Thomson - a suggestion' (Mod. EanessiNoites ol D8 1S ppea gl G
79), drawing attention to similarities between parts of the
'Highlands' ode and parts of The Seasons.
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CHAPTER L4 192 1980

BDurilne Sthiesefvearsiieri ticism of Collins® poetry increased
considerably in volume. The first book-length study of
Collins was published, and there was a new edition of his
poems. There was also a great deal of bibliographical work.

Collins formed the subject of a leading article im the

Times Literary Supplement for 29 December 1921, written by

John Middleton Murry.l The writer discusses the 'Dirge in
Cymbeline', and concludes that Collins' poetry 'indicates
that he was a man preoccupied with his art' and that !'the
activity of his mind seems to have been wholly focussed upon
poetic achievement, and his sensibility to have been
determined chiefly by his hopes and fears as a poet'. Murry
believes that Collins was a very self-conscious poet who
lived exclusively through his art, instead of cultivating the
life of the senses. Thus he regards Collins as 'an example
of the triumphs and dangers of the pursuit of style' which is
perilous when it leads to the emotional coldness of some of
Collins' poems, but triumphant when it allows him to write the
'0de to Evening'. When he discusses this poem Murry becomes
vague but enthusiastic, echoimg the tone of J.W. Mackail's
comments of a few years earlier, and describing it as 'a
perfect and a great poem'. Thus the tone of this essay is
fBaarlv i typicalltof the fene of much critical writing of the

early part of the twentieth century.

i
Re piitiize diinSCotnitzicisiof Wt hielmiind 0 1sit series, Eond.:,
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T abille sye dus tBollllowing jthils three critics, A.D. MeKillop,
H.0. White, and A.S.P. Woodhouse, were engaged in some valuable
bibiliesraphicaluwerk on Collins. McKillop felt that the poem
'Young Damon of the vale is dead' may not have been written by
Collilinis nand tsiiggested  that the real author .may have been the
minor poet Henry Headley.l He later drew attentiem to Ghe losb
poemy LAn iepistilies to the editer of Fairfax his translation of
Tasso'!, expressing the hope that this and other lost poems by
CollllEimisSmayisconie s tor lHitch it omeid aiy:.

Inelio22 Nl Whithe swas engased ingaystudy defe Collims and
his contemporary critics, and he wrote two letters on this

subjleet to i theTimes DLiterary Supplement . of 5 January and 12

Jenaieumy L0222 The fhrsit  letiber st printeds reffieren celSItEo
Cellimsuin his own.lifetime, |proving.that Christopher Smart,
Oliver Goldsmith, and John Gilbert Cooper, among many others,
refernedyin printtesCellins. White concludes that, this
evidence 'does not testify to a widespread popularity, nor
even to a general recognition of Collins by the arbiters of
lhite parvicoedebastel jusinece ¢! theyallusions arestardy, and
desultenyls nBubth despitte: their nature, the number of allusions
tey Collins printediin his own lifetime prove that previous
critics were incorrect in their insistence that Collins was
ignored by his contemporaries.

In his second letter to the Times Literary Supplement

Wil besquoibesh the B0des tosHorror! published in, The Swuclane L7511

el 2 il = poecn: & sabtitled (2In the Allegoric, Desceriptives

1

Mod. Lang. Notes, vol.37 (1922), p.181 and vol.38 (1923),
pp.184-85.
2

T.L.85., 6 Degember 1928, 'A lost poem by Collins®.
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Al ke rative Vi Epithictical, FantasticyiHyperbelical ;< and
Diabolical style of our Modern Ode-Wrights and Monody-Mongers',
ridicules the poetry of Collins, Mason, and the Wartons, and
contains several direct allusions to Collins' poetry. White
feels that its effectiveness depends on !the general
resemblance of subject-matter, tone, tricks of style, phrasing,
ahid fvie s i fiedtionm s upltfcanibe cinferred ' fromuthiis ithat "Cokl #rs *

verse must have been familiar to readers of The Student in

1751, for otherwise the "0Ode to Horror! would have seemed
pointless to them. Thus again White provides proof that
Collins' poetry was by no means unknown to his contemporaries,
although it may have been disliked or misunderstood by many of
them.

White was also engaged in research into the events of
Collins? ilifies  nIn 1930 he publishedsantartbicle fom "EWill liiam
Collins and Miss Bundy',l inspired¥by dnfecrrnor Sinvamntar thaleilie s by

Emile Montégut in his Heures de lecture d'un e ri1 Filcoue (Paris,

1891). Montégut had implied that Collins lived with Miss Bundy
in an irregular liaison, and this misunderstanding led White to
make enquiries about Miss Bundy, tracing Collins'! association
with the lady and her mother.

(Bhic W thEirdNcRitt clen s acie dinmbEibillitosmaphaicialiformbil ok aplitcail
woerktonieColliiliiinisiN aitist s thaime swias  AS . RS iWoeo dliotlsie’s I 192§ lae
suggested a previously unknown source for Collins' 'Highlands'

odieiinaswoirk Shy sMantin Martin fcalled Al laite "vioyiagelitol St. Ki llda),

the remotest of all the Hebrides or Western Isles of Scotland

T
R et Yo Y950 ), pp. b7 -kz!
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(Lond. , 1698).l Like H.O0. White, Woodhouse was also engaged

in laws tudsp el #Coll inst “eritical
centuryyuiand ccompiled a list of

which show that

reputation in the eighteenth

early references to Collins

'The current has set strongly against the

romantic legend of Collins as a neglected genius'.

While this bibliographical

interest in Collins was growing

e retexisited va  group rof terities who ' followed .sueh weiterstas

Myra Reynolds, John Bailey,

in seeing Collins as essentially a

exponents of this view were now
Quiayllelit MG lopNin w92 3w reitle
it WESINSFamEC olilflSimisiiaain Swhiiich¥lae
common consent, William Collins
who prepared the way for a full

thiatt * thiet Odeto Evienin g, S How

death of Mr. Thomson'! and
are exquisitely simple poems,
the Romantic movement.
reveal that although

Ly ol b

1@dlaise rsielaE bl

ol il img

and J.W. Mackail

UReomanitrict me citiein cie e

A.D. McKillop and Thomas
an article called
states categorically that 'by

is reckoned among those writers

3

RO R bCRRE Vit viailnes He feels

Sleep the Brave'!, 'Ode on the

'0de on the Popular Superstitions'

and are certainly forerunners of

other poems, to McKillop,

'hedged about by the conventional ideas of

TnSbeihNthieN formWand ¥ con ticnit o fivhi's Spoetry S Cotltimist,

by Ndespairing Yof 'hisMeallking. sioften beecomes "a romantie ipoet!.

McKillop bases this conclusion largely on an examination of

the

'the apotheosis of the idea of inspiration'.

decides that in this poem

'0de on the Poetical Character!,

Loy S0 g

which he describes as

However McKillop

BC e lMliinisdee s not ke cliNtihatshec

20 December 1928.

i

YCoillllinsFandSMartin® Mawtin®
2

T 5haiS., 06 Ochaber. 1950 : correspondence.
3

gbtudics TnoRPlEtl ogopliys: vol X% (1923), pp.1-=16.

'The romanticism
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possesses the essence of poetry! and instead !'feels that the
primaljeapture of ipoetpy is beyond: the reach of any moedern’'.

Romantic despair is not the only affinity which McKillop
finds between Collins and the great Romantic poets. Like some
of them Collins 'uses the idea of the lost glories of Greek
poetry in a romantic way'!, although McKillop warns that this
was not particularly unusual in Collins'® time. Another 1link
between Collins and the Romantics is provided by McKillop's
qidlealthaitast TihieNreailNsubjjlelc thof T Colllilin sit Mo de s a st thie N comce pit
ol pole Ryt el i elellfsa thialt A Siiimpilfit ettty H clair MNP G v an c ke
rest are only ancillary to an idea of inspiration which is
conceived and intensely desired, but never fully realized'.
MelKEtiSfopit e siawa ColliiEiinsi alsiEalronmauthiic NP RevieT s e d R el
giving full rein to his romanticism by the conventions of his
time. He is a perceptive critic but is prevented from being
entirely fair to Collins by his desipe to fit him into a
romantic pattern.

ANa@ElnEE @il i@ W, wacdlipalaky i wlae 920 Sy Cedlilsiimns
largely as a precursor of the Romantic movement is Thomas
Quayle. He describes Collins as one of 'the two great poets
in whom the Romantic movement was for the first time adequately
exemplified'!, the other being Thomas Gray.l He too notes
Collins' love of the ancient Greeks, and makes the observation

that

Collins was pure classical and not neo-classical;
e Ingcl gome direerlly wack e wae Ygucls @i Reilileag!
for his inspiration, and his verse had a Hellenic
austerity and beauty which could make little or
no appeal to his own age. At the same time it was

1L
Quay ley Themae W Bpcbie diction, Lond,, 1924, p.116.
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permeated through and through with new and striking

qualities of feeling and emotion....The Odes were
el Siueimayiit=ay b c lagsiied]l in Torm jand romantic din
essence.

Thus Quayle feels that Collins' poetry represents a turning-
POLin LI Gl e hkils bomy o R okl SN pole by W He S kil ks @ ol iinis S wast b
Gray and Goldsmith, saluting them as 'heralds of the Romantic
dawn' and seeing them as 'struggling to set themselves free

i omisticMliicilialsishifciaiMtonNisi N an d s G REilvin ol ol orilvice e xp Rels SHo G
the new ideas and ideals that were ultimately to surge and sing
themselves to victory'.

Like Myra Reynolds, Thomas Quayle seems to feel a great
sense of relief when he can see a Romantic trend arising. He
seems unable to appreciate those qualities of Collins which
make him a great poet of his time, and prefers to examine only
the romantic elements which appeal to him so strongly. mat s
failure to appreciate the great 'Augustan' poets of the
eighteenth century and to greet with delight any 'romantic'
tendencies discernible in such poets as Collins, Gray and
Goldsmith gives a clear indication of one prevailing view of
iSitte pary hiilsit oy at  tha st thimer.

Interest in Collins was stimulated in 1924 by the

pUbllSfcaitilonNo N TolloMWiNiEiam st Se vie XV EGE Cemn by

bibliographies which includes a bibliography of first editions

@i Celldns! wperlks, amel @m inrrociEneisyg CoEehy ©m ol PoE e -
The bibliography, although not intended to be exhaustive, is

useful, and enables Williams to give his reasons for attributing

1

OFERZALE S (80 LOK0)
2

Tbaldi s+ MO
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to Collins 'A Song Imitated from the Midsummer Night's Dream
of i Shakespearespdictit gy Scene V'. This poem was written by

Thomas Warton according to Chalmer's British Poets of 1810,

and Tolo Williams admits this. However he feels that the poem
so much in Collins'! style that only he could have written it.
Very few subsequent critics have agreed with this judgement.

In the essay which precedes the bibliography Williams
tellls we uwagny wae Yelkillll Be Eongelleatalt 5O [Deusisoy Lemalineimane S
phrase, is what makes Collins' poetry great. He agrees with
MOSE @EaEe @ipilpiles il joreeilSiatiave Inaladallsy teae Y0elE 6e IPavEmalares b ke
'the skill with which it cheats the ear almost into believing
that the verses are in rhyme'! as well as for what he calls
'its absolute qualities of poetry'.l Again the tone of the
eritbileilsmidlsi viagule but enthusiastiec, amnd far less precise than
might be expected of one capable of such rigorous
bibliographical research.

Interest in Collins was further stimulated in the same
Nieary 92 LBy ithe §Bri tishyMuseun’ s acquisition ofia four-page
leitlei M Conliiim si S h an dwrit ting s ol i s S rilc md v Jio hn NGl b el

Cooper. The letter was printed in the London Mercury for

December 1924, im an article by E.H.W. Meyerstein. This
article prompted some discussion of Collins' letters, and H.O.
White published an essay on 'The letters of William Collins' in
1927.2 White wonders why only two of Collins' letters have

s vied ) alitheoushshe swas probably. a prolific letter—-writer.

il

Wit s sEsioito Rl RN E e ven XVl th Century Bibliographies, Lond.
o2k, p.1LOG.
2

BE.-B.E.. wolli g, (He2r}, pp.12-21.

is
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He discusses the two extant letters, to Cooper and Dr Hayes,
and shows how they throw some light on the chronology and
cilrcumstancestefi€ollins® life.

Oliver Elton's work A survey of English Literature

17301780 (Lond., 1928) includes an essay on Collins which
combines conventional ideas with several new and important
sibmiskifolaitISEE Like Myra Reynolds and J.W. Mackail, Elton finds
a similarity between Collins and Coleridge, since they bqth
madeNmanysambiltiolis it e Rarysplianst whilch®theynffaitlie dt o c anEy:
otz EIcH b cllklevie St licicE Gzt tlilc MWia Rt on s an d s Colllilinisiforme dia
S@iEn ©IF [EPoue Wik slaouly seeelligshayg alin o adoie  Uelaesy weiee el
votaries of the Greek ode, or of the Horatian, or of the
yvouthful poetry of Milton'.l He differs from many of the
elapikite Bl e Eilbilc s nmd e cildan it lnaite Coililibnn s wiasE neolt N i on ozed
EilnEie dim sl @EmnEEe I ralenml ©iF e ialEhdn b g ol eabahsehtinls wlaein e
was not popular, since his was 'the note of the song-thrush',
which was not audible to his contemporaries.2 Elton believes,
however, that Collins was very much a man of his time,
exemplifying in his poetry, especially in the 'Dirge in
Cymbeline' and 'How sleep the brave', the typical 'dependence
of the eighteenth-century muse on recovery rather than on
discovery'.3
As Christopher Stone had done, Elton discusses the changes
Colllinsimades totheil@de tofEvening! when. it was published in

Dodsiley =W Coilillc etilontiof 1748. | Like Stone he feels that Collins

il

Bl e, @I o Z L B0 S
2

Ibid., pp.L4h-4s5,
o)

Ibid., p.50.
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took aidgreatideal of tmeuble over the poem, and believes that
the alterations are all for the better. He discusses the
'Highlands'! ode and likes the poem, noting thét its drresular
seventeen or eighteen line stanza seems 0. be Collims ewi
discovery. So Elton sees Collins as sometimes an innovator,
and as a man wrpiting in a way which could not always appeal
to his contemporaries because of its novelty. While partly
echioimy the' opiniions#eof previouws crities, Elton paves the way
for a re-appraisal of Collins as a poet who had other virtues
besides exemplifying certain 'romantic' characteristics.

H.W. Garrod'!'s book Collins, the first full-length
eritical Pstudusor d thetpoe tht wastipablished i inn1928,. Garred
wrote his book largely to counteract the effects of Swinburne's
excessive praise, and the tone is established by the Preface,
inEwhiilch® Garrodire fersi tolColllillins f as ¥ ' alpoetiwhol i sicertainily
not among the great poets of the world'.l

Garrod sees Collins, together with the Wartons, as a poet
whose romanticism did not go far enough, saying that it
represents Yaldirectiontof taste followed with'a«good deal less
of fanatical devotion than sorts with a genuine revolutionary
temper'.2 However Collins' chief disability is seen as his
dimma taea tys hils work . liis thatioeof a young man of twenty-five,
de Fectivie bothiinysentiment: and experienecess Of Collins® poetry

ey zlorylires idess neby inyidibs: perfections,; but -in its

potentialities!'.

1

Earrod, S HoWEEE Collilins , 11928, p.7.
2

19i6le o @030
5

Thidsy PL36
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Garrod Findsyla toe) shrilling quality'l in many of
Collins ! werksl andhhunlike: Stone and Elton, feels that 'so
indolent was Collins that you may doubt often that he re-read
what he wrote'.2 He sees this 'indolence' as the reason for
inle S mkiin b eNERositbinEsmyIN o many o BN C ol lsinsiaiin e sy 1T alg
difficult to understand how Garrod could hold this view after
the work done by Christopher Stone in the first decade of the
century on Collins' method of writing poetry.

Not only does Garrod feel that some of the Odes,
particularly 'To Simplicity', have been overrated; he even
diislikes ithe arrangement of the 1746 wvelume,.and finds that the

3 He thinks

YOde tGto Evening! is mot 'pure in its excellence!'.
that what purity of diction the poem possesses derives from
Milton, but dislikes the picture of the 'Bright-hair'd Sun'
gilgwiling dhn @ MTene @i ymadleln e gikiliprs everlaemgy lalg loecl, ¥ e
also dislikes 'the tiresome "Pilgrim" of the last line who is
@mily7, i pdleadn Dmeilagla, @ i ©Ulh B el el

However, he cannot find fault with 'How Sleep the Brave'
an d W ald sttt atb N ne S olillidn oiw:ls i aiwaya aniy S par el e B it
he feels that the rest of Collins' poetry is marred by 'a
defect of sentiment and mystery'.5 He cannot understand why
the 'Ode on the death of Mr. Thomson' is such a good poem when

the sense of personal involvement is so carefully hidden.

Garrod admits that this perplexes him, and concludes that

1L

Garrod, p.LUkL.
2

libid, , pls.
3

576l 0 5 o 71
i

Thid s Dl

Thidyrips 05>
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alftihor =S SENa s many Fa st St Ih s S peoem hias some  fundamental
wilglarmess @i dife iz widlll edlwesssl jellEecl b alin eveentinichy el
Elals (@il il ©a

At the end of his book Garrod reiterates his view that
'The more' £ 'read of Collins' poetry the more impressed I ‘am,
not with its greatness, but with its interestingness'.2 He
qQuotes  Hazlitt's qualified praise of Collins' poetry as an
exrampille o Neolod Yamd N bailfaniced e bilci sm'.

Garrod's critical standards were to a great extent formed
by his love of the great Romantic poets, and he would perhaps
have enjoyed Collins' poétry more if it had been more
'romantic!. Before publishing his volume on Collins Garrod had,
Sl e 208 published a study of Keats. i chatsiShie Ws Gated ™t hatt
Keats'! real effectiveness lies 'in the exercise of the five
senses'. He felt too that the poetry of Coleridge and
Wordsworth 'stands essentially in the exercise of the five
senses, in the 1life of the sensations'.3 So Collins, who was
OGNS Enlsiu ARSI h af S p ole itz e vt tiabilly N d il siapip o Himltis s s

Garrod's book Collins was reviewed in the Times.Literary

Supplement by an unnamed reviewer, in the Modern Language

Review by Oliver Elton, and in the Review of English Studies

oy 0 Ulndwes, Al theced @Pitiles a@ree wlage Eemreclls boolk g

useful but in some ways harsh or over-fastidious. The Times

Ll
Literary Supplement reviewer sees it as 'an antidote to those

who are all for Collins, or who may have read Swinburne's

il

Crarred )t plo e
2

EHad oy Prll8
i

Garrody ‘H.WehKeate Ji0xf. , 1929, pp.29-30.
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eulogy of him without allowances for Swinburne's rhapsodizing'.
He .comecludes that '"the "coldness'" of Professor Garrod's pages
has the essential value of stimulating the curious appreciation
of a poet so scantily revealed hitherto'.l

Elton too sees Garrod's work as an antidote to Swinburne,
but peimEisiiout, that Swinburne afiter all  Udid bring out,the lgrmeait
Vitatiale Bork - Ceililia ms wi il s wiliyprdical dnt ensittvioand e liled ty el iHe
pPereelivielsSIShaliRGa grodMSomebime sIRlisic e msie o bleallmes it Na RracNo &
lallkilme Inils poet too mueln! o Dl acihres lnfe mimuine ene ©irl il cedl
method of appraising the poems.

H.O. White finds the book 'challenging' but disagrees
wikth NG alireo/d S thtitniksinici o R C oINS SN e S c itk tilcls » ofardie it i omn
'did not proceed in the main from carelessness, but rather from
taking too much care'. He again censures the severity of
Garrod's attitude, but feels that his work nevertheless !'remains
a valuable and stimulating contribution to the study of Collins‘.3

The year after Garrod's book was published a new edition
of Collins' poetry appeared, edited and with an introductory
study by the poet Edmﬁnd Blunden. In the prefatory Study
Blunden states his' great admiration for Collins. Unlike almost
all S previousierittics i Billanden feelist that Col lhins' Uspe ciall mark
is the intellectual command of his poetry, which never coldly

shuts out the notionm of human simplicity'. He also admires

Collins' daring in using 'the most remote and massive forms of

eyl Ll Zaaleia, ©@ @1F 7l e his creative purposes. He admits
il

RS, e 92 OF 0 5
2

Mod. Lang. Review, vol.24 (1929), pp.356-58.

i)
Review of Eng. Studies, vol.VI (1930), pp.236-4O.
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that Collsms'"Te symitass isi' often '‘confused, and that his transitions
are sometimes too abrupt to be readily followed; but he excuses
these faults by describimg them as 'the marks of a sincere
inspiration and a devoted energy', or as 'obscurities with a
heartiof fire | enismas awrising frem a wealth of meaning'.l

Blunden! si edi tion of the peems 4is of me textual impertance.
There are many miner dinaceuracies, and John Bell's spurious
lendonbedition! of the 'Hisghlands' ode is given. The beoek was
intended to be a beautiful objeect, and is wvery attractivelwy
bound amnd printed, but it was mever reissued, and is now

something of a collector's item. A Times Literary Supplement

reviewer is reminded, by the tome of Blumnden's remarks, of
JRWER Malcl<alkifft sE ittt e o Collins.2 The reviewer feels that
Blunden's ehthusiasm is often extravagant, and that 'Mr. Blunden
is, in details, rather hasty and casual: ehigbm@ilsineel To ishdlanlk
biefiore e ispeaks!.  He eriticized "the unbusinesslike Ffaildie
to supply page or line references in the notes', and concludes
that the strength of the edition lies in the beauty of the beek
isel#f. Blunden: had included some 'poems of doubtful
auithenticity !t and the reviewer is not at all comvineced by his
attempts to attribute them to Collins.

Biltundenadmittited  that thils ‘criticism of his book was
Justifited, excusing himself om the grounds that it was !'planmned

B

ToricomiortabiliesandSnoit i ghily: technical reading'. Thus

kilc pe " wasisi DlillsnoNedi tion of Ceollins'! poetry to supersede

1l
Poems of William Collins, ed. Edmund Blunden, Lond., 1929,
pp.36-37.
2
M ilheSs o A8 Juilsy 1926
)

Thid., 25 July 4929 correspondence .
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W.C. Bronson's volume of 1898 but since that date there had
been an enormous increase in critical writing on Collins'
poe try. NG e enldilo it hie N I920Is many IC it ilc sh expreisisied a
sitronainniterest inCollliins. @ There was still a tendency to
consider that his importance was mainly as a 'pre-~Romantic?!,
but there was also a growing awareness of Collins' merits as

a poet very much influenced by the conventions and ideas of his

own time.
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CHAPTER 5 1931-1940

No important edition of Collins' works was published
during the years 1931 to Tgli@, al theugh in' 1937 the third

edition of the Oxford Poems of Gray and Collins was issued,

with Christopher Stone's edition of the poems of Collins newly
revised by Austin Lane Poole and Frederick Page. This decade,
however, is notable because all the important works on Collins were
published at this time by North American authors, while

previously nearly all twentieth century criticism of Collins had
originated in England.

Mae Cengcisn erltilic HA.95:12, Veoeclnouse pusilidcinec @ Lo
article on !'Collins and the creative imagination'! in 1931.l His
main contention is that the Wartons held a theory of the creative
imagination and its lmportance to poectry, and that Colldinstun
his poems demonstrated the validity of this theory and extended
its scope. Woodhouse begins by analyzing the 'Ode on the
Poetical Character!'. He awrgues that in this poem God;s A@ls @I
creation is an action of his divine imagination, since Fancy,

e flewicl catihvgiasr! ©if e Ppoehl, CoOupEEEBEE ki Has EeE @I
" creation. Thus 'God imagined the world, and it sprung into
being'.2 The ‘magjcgirdile ds the gift of Fancy, and so it
enables the poet, to whom it is given, to see visions. But
the girdle, the symbol of poetic imagination, was produced at

the same time as the world was being created, and Woodhouse

1

Studies in English by members of University College Toronto,
Meicnin,, LIS, e S519=10 500
2

Thid s, P02,
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TnfelrSiERoma s hEis i s thiesacbive by Vo thied poeiti ct i magid naiti omn
iSigndng Semel Sertyta counterpart  of the divime' act eof ereation,
thak: thes pecity tooh)is: a creator'.l S0, Woeodhouse believes,
the 'Ode on the Poetical Character' expresses Collins' belief
in, thepdmportance of the dmagination; and in. itsiereativditys
Woodhouse then examines wvarious theories of the
imagination, especially those expressed by Joseph Warton. He
argues that since Warton and Collins were friends and had
thought of publishing their odes jointly, and since Collins'
peetry exemplifies many of Warton's ideas, it is likely that
Warton's theories were shared by Collins. He believes that for
both young poets !the function of fthe imagination is to create
a romantic world of intenser experience, to supply scenes of
ideal grandeur, beauty, wonder, terror:2 The pictorial element
of this imaginative power is important and Woodhouse points out
that, for Collins, the 'allegorical! often becomes the
'descriptive'!, since he introduces many personified figures,
but desecribes them so vividly that they assume a pictorial
cualiityy, Noochouge metilces wlazhs Collilstas ! poenms e tullil @it
pietoriabgeffices, tand that (his ledesutabeound in bright wisual

3 like the phrase

images, residing in a single word or phrase!,
'pavilioened plains',LL wihisc s = e st S i alival veld prtcitulr it om sy

two words.

1
Stildies inlEnslish, p.66.
2
a6l 5 P 90=91 -
5
Ibid., p.100
I

0 die i o itbe Eimyva | Sk L O 51



63

Collins' odes are, Woodhouse says, imaginative in the
sensed that theyharee full of visual images; but they are
imaginative in a different sense because they deal with
Ninvehted™material ,f ! they depict things out of nature: and
must create the objects which they describe'.l CollNlin'S e zealtes
in his poems ideal worlds of wonder and terror, of beauty and
15 ipeuae Uit 1L 1Lataesy

In Collins' imaginary worlds Woodhouse detects several
typically romantic elements like the rather 'gothic! ruin of
thehfirstaversiontelt the 20deitotBvening'ynand thel ! fairy
hands' of 'How sleep the Brave'. Contrasting Cellins' imagined
world with the real world with which the Neo-classical poets
had been preoccupied, Woodhouse decides that the novelty of
Collimsd dmagimarynwerld: fmarks! it as! romanticesand Collins*
Simaesitniaih iloma st e romanitac Momisdyanlic order'.2 Woodhouse
admits that Collins' imagination was 'strangely lacking in
sustained power', especially when 'in the Pindariec odes, he is
reaching out for an intenser experience of romantic passion,
wonder and terror’.3 B 1ne memacenins wneis  “iter Celllldng  gme

the Wartons alike the creative imagination means a way to a

A

more varied and intenser experience', and that this desire feor
cemp bional, inbensity: and pursuit of it differsifundamentally
from the 'reserved or even repressive' attitude which Woodhouse

Feeils: isy characteristicref the Augustan poets.

i
Studies in English, p.101.
2
Thid.,; p.-109.
Ibid., p.119.
N
bl s 2y
5

Fhade . 127
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Einailil v theny Woodheunse feels that becauwse of his belief
in and use of the powers of the creative imagination, Collins
difffe red®int hiish approach to poetry from his predecessors.

This recognition of Collins' belief in the importance of the
creative imagination represents a major advance in the study

of his poetry, and was to be developed further by C.F. Chapin
in the next decade.l But Woodhouse is led to reflect that
'Sometimes one is tempted to think of Collins as the first of
the Romantics',2 and he later grew to believe that Collins'
emphasis on the creative imagination was not a truly romantic
characteristic. Woodhouse's later views, expressed in a paper
stind The i poetrynofs Col linsy reconsidered!yuwilivbe  disienssedtinsa
later chapter.

The most extensive study of Collins published during the

1930s is Edward Gay Ainsworth's Peoor Collins (New Yok 1937).

Stk eicn il Hhls Wil R e il s Wartian d s hia sian filinen cet i blieMbololk
attempts to examine comprehensively all these topics, and to a
great extent it succeeds. However some of Ainsworth's surmises
e tihe events or Collims lifte, Sueh 28 lnnlsg Bsecouimi @i Ene
peel!ls inherpitailcehofig? ;000 from his uncle, Colomel Martin,
have since been shown to be based on incomplete evidence. So
thew first, s biegraphicallpart ef Ainsworth's study, while

presenting a picture of Collins' life which is accurate in most

@bt itsndetailisifissnotlcompletely autheritative. Therseccond
1
Secel Chapte s 7Mbellows.
2/
Sitndale sitn S Encilaish N pia 1307
3
See Chapter 8 below.
L

Sl PORL SR vy el iliEe Tofl a poety Lond:, 1967, pp.55-56.
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part of the book is much more important, and deals with
Coliliinis'! (peetdic ‘ant.

in “thi's ‘central part of his book Ainsworth disecusses
Colillins% feelings Vabout thelarts;  his treatment iof the natunal
world; his relationship with the rest of mankind; his reaction
to contemporary events; and his poetic ideals, methods,
failures, and achievements. Ainsworth shows that Collins loved
painting and sculpture, often referring to them dinectly, and,
even when not actually mentioning the visual arts, often giving
the poems themselves a picturesque or statuesque quality.

In discussing Collins' feelings for his fellow-men
Ainsworth attempts to prove that the poems lack 'understanding
ol anidN s n s ot SinitoNhnman e hiarac terii-mandWhe Wait bt e sttt st o
Collins' 'introspective and visionary temper', further hampered
by his decision to write odes which were 'descriptive and
allegorical rather than personal'.l To Ainsworth it seems that
Collins showed an intellectual interest in the conditiomns of
ordinary men but never felt an emotional involvement with them.
Thus, Ainsworth says, the description of the man drowned by the
kelpie insthe !'Highilandsi! ode evokes imn the reader a feeling of
horror at the dreadful appearance of the corpse, rather than of
[9AL 537 Mailg shaglileates wheanw Colllhing i gl o vameuelllzme EveEiansEs
described in his poetry forces him to become emotionally
detached from it, as his artistic pleasure in the composition
of. the scene predominates over his sympathy with its
pParbiedpant st Wi nswerths finds) arsimilar limitation, in Cellins'®

reactions to the political events, the wars and rebellions of

1L
Adild feregoing gqueotatioens from Ainsworth, p.58.
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hisiNG ore S clolbls e mvie s Enla bt Clelll [Hiniss hia siille £ 6 fuist nol 1ntimate
account of how the events moved and touched him personally,
sliichifalr e coirdii ol e xampiliel, Nals o rd swer bl ehitvie's s imiihe
Prelude. He is, rather, content to refer to them allegorically
and to allude to persons and events indirectly'.l S0, TO
satm@yeiritin, @l efF Cellllbhims ! PeeErlems te Gae  daineloil Heiise Eml
events of the world around him are distanced by his 'visionary
and introspective' habits of mind before being communicated to
uis T nh it sSS p o cms .

Wih'e niShieMSGin NSt oMaldiistcn’s Slifo mMeif M CoilNliatn SRS a Siphlvaibafomis et
shortcomings' Ainsworth develops his theory that Collins can
feel enthusiasm, but not passion. He attributes this inability
to feel strongly to Collins' youth and limited knowledge of
liiPe, enel ©o lails mecuieeililhy eeriliribng ChlSpesal milemn,, el (elaiiales oldeie
the poet himself was aware of it. In 'The Manners'! Collins
expresses his intention of retiring from the world of thought
e thetworilld el real ity hopingt tottlcarn thelpower ol feel imngs
but, as Ainsworth says, 'the poem represents only a realization
of a defect amd the remedy, not an actual reformation‘.2 So
Collins never realised the ambition revealed in the poem and
this, to Ainsworth, is his greatest shortcoming as a poet.

Al though he does not describe Collins as an early Romantic
poet Ainsworth sees him as part of a new movement in poetry.
Like Woodhouse Ainsworth describes how Collins and Joseph Warton
broke away from the tradition of moralizing in poetry to write

instead 'descriptive and allegorical' odes. Ainsworth, again

ik

Ainsworth, p.66.
2

Ta el on &5
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echoing Woodhouse, also remarks that, like Thomson, the
Wartons, and, to some extent, Gray, Collins was committed to
thre fdeaWo i poeitic Inspiration. An examination of the f0de
on the Poetical Character! suggests to Ainsworth that Collins
saw the gift of poetry as 'a magic girdle! representing !true
and full poetic inspiration which is granted to few of the
chioifcestth sipitrittisiiiperhapsh to 'buts one s The poet ‘thuschosen
1s 'divinely ‘Favoured® tamd: is tboth poet and prophett. . Havimng
defined what Collins understood by the word !'poet! Ainsworth
goes on to explain the union between God and Fancy which is
described in the poem. He believes that 'God' in this poem
RepresenitsIihoiahith N an/dis thiaiaastllefiitch = hiaktritc oG- Moi=Ta il
the result of the union between Thought and Fancy, is the poet.
Coilillins ¥ sttatemenibiithiat Godt(or §iBhomshtil) smasy dneisomeid vsine
mood'! when retiring with Fancy suggests to Ainsworth that
U@ ol SR elstt haiti tihielcreaibiion T ofsthic™ poeit istlic Sunbiton o
Thought and Fancy, was a more divine act than the birth of the
world, the result only of Thought'.l

Ainsworth's explanation of the meaning of the 'Ode on the
Poetical Character! is ingenious but not convincing. 107610
Brooks has argued plausibly that the poem does not state that
any sexual or quasi-sexual union took place between God and
Fancy.2 Hel poinit s NouitinthaitiiGodithsiatie V) wit hiiBan cy,i land idiid ¢nob
tlie! with her and that, when they were thus seated together,

God wove the cestus of poetry while Fancy merely sang as she

weicelnes Cocl B werlk, It wEnilg Expllemeimaion @i ElaE  EIeniaL palEE
1L

All foregeing quebatieons, from Ainsworth, p.98.
2

See Chapter 7 below.
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of God and Fancy is accepted, Ainsworth's interpretation of the
poem is seen to be based on a radical misunderstanding of what
1y @etualllsy SRS o

Ainsworth makes a further mistake by assuming that the
trich hair'd Yeuth of Morn' who, he imagines, sprang from the
uniton Mot Godand an ey, Nits Mt he pole G, It seems more logical to
identify the youth as the sun, especially since the poem tells
us th at the youth was born together with all his 'subject 1life'.
All of creation is dependent om.the sun, but it is difficult to
ascertain what is meant by 'subject 1life'! if the 'youth'
represents the poet. Thus the poem can be explained quite
simply by saying that it describes the creation of 1ife by God,
exercising his imaginative powers. The sun, the 'rich hair'd
Youth of Morn', may be further identified with Apollo as the
ZodNelttip oleitiryrs i slihnsi s hiclip oleitr sk i nalis enisiel i th e r e st EEa o
God's creative and imaginative powers, but only in a
metaphorical sense, and not as a result of a quasi-sexual union
between God and Fancy.

In a useful chapter on personification Ainsworth emphasizes
ColliEinisiiNe x b ralohrd:inary e a o atlkiktyat oMvals ulaiiitzc Spe ojpilic an dsic enle Sis
He admires the way in which Collins suggests a picture without
delineating it imn detail, and finds the shadowy personifications
of 'hope "and ‘fear 'insthe odes addressed to.them indicatiwve jof
Collins' usual way of expressing himself, and of his high powers
of imagination. Bt hicl fclcili s tihait olc calsilomailtlsy s iinth e i@ de si

I the personificationlamounts ito ino more than the!  presence.of a

il
FPor further discussion of the meaning of this poem see below,
Chaptens, 6k, 75, and, 8.
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capsiitiail letter'.l Elclire gxmieitisIstinaitis CollllkiiniSINditdSn oEc alrry: ot
the ambitious schemes on which he embarked, but agrees with

Mrs Barbauld that Collins deserves his honourable rank among
'those of our poets who are more distinguished by excellence
than by bulk'.2

Bihe EhiwdSpartiof 'PoeryGollins is deveited teolian examinatbion

elisthelnsources fromywhich (Collins obtained his material .andhthe
writers who influenced him. Ainsworth's conclusions here are
sound, although he omits to mention a few minor influences.
Finally Ainsworth gives ws an account of !'the rise of Collins'
livte mavy oregntabiom! , inswhich he ltraces ithe exmitiweal sreeception
of Collins! work during the.eighteenth ecentury, and his influence
on the Romantic poets.

Ainsworth, then, does far more than examine Collins'
poetry: he examines also his life, the works that influenced
hiism § tamd s thesinfilnence (heshad omwlater ‘poetsii The eritical part
of the book makes few surprising statements, but presents a more
balanced and complete view of Collins' poetry than any previously
published. Ainsworth makes no extravagant claims for his
SulpJeeciy, Dtis SEEs lmm as & poeEls @it IhbEneEcl Cueinlomelll PEISE s as
aSyvionn gemanswhomddldSneititive™ enloighitto i ful 1 hi sitamba G i eons';
and as part of a new movement on poetry towards naturalism and
away from didacticism. Thus Ainsworth does much to clarify
Collins' achievements for us and to promote a fuller understanding
it [0S [POEIBIN o

Ainsworth's book received generally favourable reviews.

The Times Literary Supplement reviewer3 praises it asl a work of

Al swer Chg pla il Ege

Mrs Barbauld, quoted by Ainsworth, p.115.

el B I Apna BT b o252 ),
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refereneesasiwellias ofperiticism, since the extensive
footnotes provide much useful information, such as the number
of imuisiealtsettings of Callins! poems. Geoffrey Tillotson,

writing in the Modern Language Review (volume 82, 1937 supp b=

17), islilesstenthusiasties. , He, feels . thatiAinsworth makes
Collinstiimpertant . histerical position eclearen: than. it hasiyet
been made' and attempts 'with some success an estimate of the
lhenshisbtorical "y Collinsy shatipart of him,which: wouwldahave
been; the Sameyim. any age'Ls Butihe,feels that when Ainswerth
states that Collins' personifications sometimes depend only on
the use of a éapital lerter he teullls e belkEe aecouimis ©fF itlae
liberal use of capital letters common in eighteenth century
vhpilpaliays) el pipdimviayg s Mameg Milileteen Teells whelt Some o
Collins ! ecapitalized.,abstract neuns are net, intended: to. be
personkitEicalba on skt HelNailislofre s re s ANInSwor LS Raillure R tolc i te
BEnzlisheverse, transilations s of tHomernand, the Batin peets.as
seurcesyof Collims' dietion.w Buty with,these miner reservatiens,

iitiSlloitisonapproMe S otEPoo i Colllliimn sk

Another American, George N. Schuster, commented at length
em Collilibng Y poeimmy, ha @ chEprer on UCollilbms, Ceehy, el e
return of the imagination'.l He sees Collins as a poet who
used the verse-patterns of his time but who marked, in his
language and in his ideals, a break from conventional poetry.
Schuster tentatively suggests that Collins 'grouped the
classical figurines of Rome in the attitudes of Greek art; and

2
thiaitat hiela citioffNdoiiingt so "wash . «a  "romantic deed*. S0 Colilimsg.,

1

Geonge N. Behuster, The English ode from Milton to Keats,
Mmass., 1940, pp.186-213.
2

oat@le 5 @095
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while retaining many elements of the more conventional sort

of poetry, was part of the movement away from~i£. Schuster
thinks that Cellims‘ was himself confused because 'old and new
are not perfectly fused in the poet's own mind',l and that most
gt thehdefeetsyetithe | Odes; partieulariy their occasionally
unsuitablel epithets, "ake the result of this- confusien. Like
Weedhouse and Ainswerth, Schuster emphasizes Collins! strong
pieteriallseasetandihis’ cancepbion,! revealed in the) '0Ode on the
PeeticaltCharacter?®, . g8 the peeil as' a sert/ of divine genius,
and Schuster feels that these are 'romantic' attributes.

Since Schuster appears to delight in tracing 'romantic’
elfementsintCollinsl’ poetry 1t is ‘perhapsinevitable tHat, of
all the poems, he should prefer the 'Highlands' ode. However
he admires it as a technically competent piece of writing as
well*as*a¥manifestation"of" the romantic ideal), " and’ considers "it
Balla ndmairlk St nG lacShEESH o pyal Wo i I e Pl d a ril e ode.2 He feels that
it narrewly misses a place among the best six or se“edes in the
English language and declares, with some exaggeration, that
'Here the epithets converge under the spell of strange, rich

3 He

music to form a prelude to Keats and all modern verse'.
thinks that the poem could be divided to form 'almost a sonnet-
sequence', and that this series of near divisions prevents it

from becoming monotonous. Thus Schuster's obvious enthusiasm

for Collins'™ peoems leads him to make grandiosie claims in a

it
Sehitls ter Sphil9 e
2
e 20
3
1oL Gly
L

1 5)atel
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manner somewhat reminiscent of Langhorne's in the eighteenth
century and Swinburne's in the nineteenth. But he gives us a
Ve myatisic Ruiis a alikyzshif S o BT icivie 1 sle = foirm s S o R C okl inisit e id cis il and
from this' ' technical wiewpoint, his' chapter makes an impoertant
conEribitient e the“studyeof ' ' Ceollins " poetry.

Another tuge ful aid'in ' 'the  teehniealianalysis of ‘the«poems
was jpirenvaleledl , dia JL930) - Joiy B8, Beot giwel Colg, JeibeEs am e

Concordance of the poetical works of William Collins (Berkeley,

1939); and this, too, is an American publication. However
Brnglish“erities 'were net ! sillentven ‘therssubject off William CGellins

Glisupatiaye  folas ALOZ0)g C.V. Deane in his book Aspects of eighteenth

century nature poetry (Oxford, 1935) has much to say about the

poetic diction used by most eighteenth century poets to some
diezrcclSH e N coniten dis Stiha iz s eMotintheMdacib oS prodilc elSI anc i felcih
of “flueney“rather *than ef 'Pesbraint' and'?generally imparts an
easy movement to verse'.l Deane proceeds to discuss Collins as
a poet writing within this tradition but, with Akenside, Gray,
and the Wartons, sounding 'a new note of lyrical intimacy'.
The view of Collins presented in this book is necessarily rather
one-sided, since Deane's concern is with nature poetry, and so
he discusses only those of Collins' poems which deal with the
natural world. But his opinions are nevertheless useful, and
merit examination.

Like most other critics of this decade Deane sees Collins
as a precursor of the romantic movement, and feels that his

poetry is expressive of a general return to what is natural in

ik

Beamne; Pyibs
2

THaaiElo. gt 1@0odke
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landscape gardening, landscape painting, and literature. He
emphasizes the pictorial duaklEittEile S olER G olllilin's v o/c Gizyvaan d sz s
many other critics had done, compares it with various paintings.
Deane admits that the poems have already been compared with
works by Corot, Cozens, and Claude, and himself draws a
comparison with the work of Girtin, an English water-colourist
who, like Collins, 'combined topographical description with
ilfyzalc il prRe Sisktom disin e

Deanle®mallie sSEEa furithie BN c onit ribtikiion sto s h et s i diyaNefitine
pictorial elements of Collins' work when he discusses his inborn
amdspeculiar gift Lo, sisnificantly wisualizing jabstraect
conceptions...together with an almost mythological instinct for
personifying properties of nature'.2 Here Deane has pinpointed
the ability to make the abstraect seem concrete and visible
waseln e eentrall o Celillms Y mEEnee @i wWien il poe iy BIE
distinguishes another important element of Collins' poetic
technique, his ability to suggest a scene without actually
describing it, when he says that

tlhheire g altuwile Yilencsecape! il wlne @irclmneiny SEmnse

in the '0Ode to Evening', hardly any scenery in

the Hijghliandis @desnand snething ipictoriall|in ! Heow

sleep the Brave'. Yet in all of them the feeling

of a free and delicate response to the beauty of

nature is unmistakable.3
Although he is primarily interested in Collins as a nature-poet,

Deane's perceptive observations on Collins' poetic technique

makes his brief study of the poet a valuable one.

it

Beane, p- /8-
2

eaclay 209«
)

Toadey Pudd s
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An essay expressing very different views was published by
FLR G Lehwis ant 986N Tn" thils essay, on 'English peetry in the
eighteenth century',l Leavis expresses the belief that the
major poets of the period are Crabbe and Johnson, since theirs
iis S theMeon v poleitry Wibearing®a 'serious relatiion ‘tof the Ihfteoif
its time'. He regards Collins, Gray, Cowper, Dyer and Lady
Winchilsea as 'romantic precursors' and considers their poetry to

be 'a by-line' which is 'literary and conventional in the worst

sense of the terms'. Leavis dismisses most of Collins' poems,
including 'How sileep the Brawve!, as 'warblings' in the straim
of 'pretty elegiac sentiment'. He admits that the '0Ode to

Evening' is a good poem, although he judges it to be rather 'a
Slccess o tasbel Mo Bkt eraryisienislcESE Want o e e a titvie G ailie e
Like John Middleton Murry in the previous decade Leavis feels
that Collins' poetry conveys little emotion but displays a
mastery of style; but unlike Murry he does not value this formal
perfeetion. '™ He''dils llike's" the" tradition ‘ef peoetilc diction, amd
dismisses Collins! poetry as 'a monument to the uncertainty and
debi ity o f " talsttie” fostered by 'the ‘tradition!t.

C.V. Deane has demonstrated that the tradition of poetic
diction often enhanced the poet's freedom rather than
diminishing it.2 More recently Oliver F. Sigworth has shown
Elagle  plne chl@rilem alg @it EEn. oSy apprOpriate: He examines
Collins' use of the word 'heathy' in the !'Ode to Evening' and

conecltdes blathsince Collllins "did net ‘wish tol indilcate any

Perticulary heath, but merely indicate the kind of scene he meant,

i
Serutinv, vel.5 dJune 1936), pp.l13-31.

See discussion above of Deane, Aspects of 18th century nature

poetry.
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the phrase 'heathy scene'! 'is perspicuous and concise,
ful il d e iwi th economy its ptrpese in the poemy it is, imnm
effeet, a kind of ‘seientific~poetic language'.l Leavis, in
his colldemmatiton ef poetic 'diction inm general amnd Collins™ use
gff “ift YinYparticular, fails te realise that the diction could
provide the poet with a very precise way of indicating his
meaning. WseWof " pactie "diction does not necessarily Tmpily
'uncertainty and debility of taste'. ’
SevieraltolthlepwWrh bers trefierred to Colliliins'" wo rlks N durTns:

the 930S, "“Cecil “A." Moore®s English poectry of "the "eifghteenth

century (New York, 1935) includes some of Collins' poems and

an introductory article stating the rather outdated view that
Copilidlins was ‘misundeprsitood by "his contemporaries, sinee’ liis
'delicate music and ethereal beauty'! were too great for

popular appreciation.2 19, 10 Caupvieip g L9316 jeuiellalglacel @il

artilcle lontMiCollins "and Alexander Carlyle?, sSpeculating' en the
possible relationship between some of Collins' poems and some by
Carlyle.3 Dyson amnd' Butt, in ‘ar brief ecomment om Collins' peoetry,
reiterate the view, by this time commonly accepted, that his
'emotional range is limited [and] he is careless, casual and
raw,® but 'thlere'fis mg"more' genuine lyrical gift than his". But
these opinions are of minor importance; the North American
critics Woodhouse and Ainsworth produced the most valuable works
oMol ins! inthis decade, amd ‘their views were to exert a

profound tintluence on later ‘erifticism of Codliiling ! poE R

1
Siewer ik, OTEL William Cellins, N.Y., 1965, P79

Moore, p.576.
5
b .
Dyson, H.V.D. and Butt, J., Augustans & Romantics 1689-1830,
eond. (1940%,; p-7L1.

Rev. of BEug. Studies, vol.25 (1939), pp.35-4kL.
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CHAPTER 6 1941-1950

During the troubled years 1941-1950 there was not much
eritieism of Collins' poems, and the eritiecs who did write abeut
them usually confined themselves to short articles discussing
Specific poems or poetic techniques, rather than writing at
lensth abeut Collinst works in, their entirety. Several attempts
were made to discover the meaning or significance of certain
poems, or to place them within a historical framework.

René Wellek, who was engaged in a survey of the continuity
of English literature, examines the early poem 'Verses humbly
addressitid N teoSh e Thiomals Hanmer'.l The poem is written in
rhymed couplets and, as couplets were estremely popular in
early eighteenth-century poetry, it is in this sense
conyventional., But Welilek linilks it with an earilier kind of
poetry, the traditional literary history presented as a verse-
catalogue of the English poets. So Wellek shows that at this
early stage in his poetical career Collins was not an innovator:
e teihnn @i lailg peein il mypileel en g eme, el iltdg slhene ils e
traditional one, found in English poetry for several centuries.
We el s commenitision i Collllin s arel brief B but il luminat:ins.

J o hils e Tonmel<aline Bee g dnmteredtee diln meveellidns Collllidng a5 2
mianMeEN =SS FEim e RN anNa = thilcilie Nab ot th e @ deNon thie N dealit ot
Mr.Thomson' Miss Tompkins tries to establish the meaning and

Asisiolc itabrromsiEhielwo R d i d rtitld i werlilld havie T hady for Col lin st

i
Wellele, K., The pise of Eanglish literary histery, N.Carolina,

19k.4 ipp - 1.33-34 .
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contemporaries.l She feels that this word, which often puzzles
modern readers, must have been intended by Collins to be
unambiguous, and Yto tell us at once under what aspect the dead
[DOEIE LS O 9 lamented'.2 Tompkins believes that, by using the
word 'druid' to describe Thomson, Collins meant us to realise

3

that he was 'a poet-priest of nature'. This meaning, she

cllla 1 msiEsilsil elsiclalb s hie dM by € ollEinisEE R iritlie EA delsic rilpitifomn S o

Thomson as a 'woodland pilgrim', 'sweet bard', and 'meek
Nature's child'; and by the human aspect of the streams, woods,
and meadows, which join with the 'maids and youths', the 'hinds

and shepherd-girls', to lament the poet's death. Miss Tompkins
then lists some other characteristics of the druids, and
concludes that, in the eighteenth century, they were thought of
as 'mot only priests of nature but philosophers probing her
secrets, metaphysicians, enlightened educators of youth, and
ardent patriots'.LL Tompkins thinks that all these aspects of
ibille W d Rk diairefEimpilkitc it ns CollliEin st e ppilifciatito nMe it lc Rw oI dMG©
Thomson, and she assembles evidence from the poetry of the
Wartons and of Thomson himself to support her argument. She
conclude s itibakBE ollllEinisiw als i siGeifsile dSsinNde Sicrhlbiinios homs onalsive
druidg ¢ sineerhe epitomised in his poetry and im his ideals
almost all the attributes which the eighteenth century reader

Wollel 2eee@IeEE wikitla Elac voiecl  Yekpualell o

1
BaBiswemvol.22 (1946); pp-1-16.
2
Hipaday Peile
3
. P2,
i

iifoatcli
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Tompkins' essay defines very clearly the meaning and
wigjollsl et lems @i the woeie Ychpualcll  iteie Cellililne Zimel s
contemporaries, and represents an important advance in our
understanding of the 'Ode on the death of Mr. Thomson'. Leone
Vivante is less successful in his analysis of the concept of
salipdlidl @ity alim wlae YOele e Sdapllilcitisy of  Walizennine alel &)

phiifioisiophiciiandiint helinitirodilec tiont tol s ool Bncilikils Ml pocit =y

and its contribution to the knowledge of a creative principle

(London, 1950) e eellllg we wlagns . tellll dlslirEieeisy welltle ds allgde &
philosophical achievement; that there is no trace of beauty
whitchi¥i s meit Yare file cbilon = "and "a discoveny — of the intrinsie
nature of inner being'.l He is concerned with aesthetic problems,
and feels that the concept of simplicity expressed by Collins can
help to solve some of these problems. Co lHEinis N sialid vt oy
2

simpilici ty "can U'raidse the meeting soul!, and Vivante tells us
itlhlaiANS T pill il lnalsSss b lE sl powie Elbielc atls'e

Thought forms itself in and through a moment of

infinite opening. But in its higher expressions,

when thought originates in a richer objective

mpdl Tailplldeid sy, amc cdildcovers ditgellit, Lt CEEE

il e mtiEikyas MW A d S I eit ol it s m anttR ollid N c o dEiftfonls

and sources - in the world of mental presentments -

bl e a N sitironz ¥ s mpillic by T SiGhn e G wit b elb e ert by

is revealed, underlying and dominating the richness

BIE T @IFIS) o O

So Vivante sees simplicity as 'the supreme value, akin to love's,

even one with it'. FcWitsItlde | cre aitdvieN prin ciplie  FandShe
2eliniires Colling ! preseciecnees im peellildine whilg,  Whbhvemise ' s
i

WASFRIAIEE 5 D0 e
y t0de to Simplicity', line 48.
i Vivante, pp.83-84.

Thild. . P, 84
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philosophical argument is at times obscure, and his analysis

oI GhicMine antiin s orb et O dleMtol SHimpil i citb a2, Lintendedibor cliarify:

the poem's aesthetic position, is rather confused, since the

meanings of the philosophical terms are implied and not defined.
Ardifferent "approaech to Cellims'! work is suggested by

S. Masgrove who, in 1943, advanced the hypothesis that the

whele callection eofwl@des! wpubl ished din 1746 is, in effect, a

poem about the nature of the true poet.l Musgrove sees Collins

as a leader, with the Wartons, of a 'pre-romantic' movement,

with the 'Odes' serving as a manifesto of this movement, just as

the Lyrical Ballads and their 'Preface! together formed a

Romantic manifesto.

Musgrove divides the 'Odes' into three sections. The odes
Lo Pity 3 BearguSimpilici iy, thewPoeticailll Charaetemnr, | thelManners,
and the Passions are seen as 'psychological' poems; the odes to
Mercy, Liberty, Peace, to a Lady, and 'How sleep the Brave' as
Upolifical i poens; and the  Y0de  btoe Evening! is din a separate
cliasisis tMusigrovie #fic ellsithat Lhe Sips yehoillo gilcalits poemsidesicritbie
'the personal qualities which the Poet, to be a true Poet, must
possess'!; the 'political! poems reveal 'the essential
conditions for the Poet's development, which must exist in his
society or nation'; and that the 'Ode to Evening' 'deals with
the poet's relation to Nature'.2 To support his hypothesis
Musgrove examines each of the 'Odes' separately, but his
examination of each one is brief, and his conclusions sometimes

are reached only by distorting the poem's meaning. Musgrove

1l

Nobtes anduQueriesyvvols:185, pp.214=17 and 25355 9 zinel 25
October 1943.
2

KB LB el 2060
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acceptshGarreodl sy weadings, o, ! the! for 'thou! in line 45.0f
'The Manners', and this emendation, which is not based on any
textual evidence, changes the meaning of the line, to imply
that Collins himself, and not Humour, claims to have been
'nurs'd' by the Passions. Thus Musgrove believes that Collins
imthis poem expresses. the convietion that he, like all true
poets, must be conversant with all aspects of life whether
serdous| or) humenrous ,., altheugh,he wished only  to write lyrieal
poeekry om, serpions, subjeets. The poem does not. say this, and
so Musesrowvef s interpretation of its meaning, based om a
misreading, is invalid.

Musigrowve is\ again guilty of distorting Collins! words
when he discusses the '0Ode on the Poetical Character'!. Here
MDE@irowe steves tlatlly waan "Moetiy, Colllilng geye ifba tne dhmest
imager oy hispwriting, isythe child of.Geod, and. Imaginatioen, or
"Fancy"'.l MaE mEemalne @i sloils poeEm 4s met e elear as
Musgreve would like ms to think, and Collins dees net say that
S eyl ez alliisie s e M po e ib iy st el c hEbild R o EN G old i arn'd Blim &) =it i Slo T
Musgrove has again imposed on the poem his own meaning, and his
conclusions cannot be accepted. However Musgrove emphasized
that his essays merely suggest a hypothesis. There is some
truth in his suggestion that many of the 'Odes! are concerned
with poetic theory, although the statement that all the 'Odes'

form a single poem about the nature of the poet is an

exaggeration.
1

N, pu2 sl
2

Fer,a more detailed diseussion of the meaning of this poem
see preceeding chapter.
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Other critics during the 1940s examined specific aspects
pifs Collllinst\ poletilct technique’s  Barl R. Wasserman, in a study of
'"The inherent values of eighteenth century personification!,

tries to ascertain the reason for the popularity of

Pprosepopeeia in the eighteenth century, and in doing so discusses

: 1 :
some of Collins' poems. Wasserman contends that, to eighteenth-

ecnikury Teaderstof peetry, personificationn was 'ohe'of the most
energetic activities of the imagination and the passions, and
Ehercefforch . anYaspeetio B thie" rhetori cal sublime'.2 At its best,
it represented the spontaneous expression of a passion so
intense that it was not subject to a nofmal degree of rational
control. This delighted response to personification is not
normally felt by modern readers, and Wasserman regrets our
failure yinitthis wwrespect. Wasserman's essay is helpful in
revealing the reasons for Collins' frequent use of prosopopoeia,
which often acts as a barrier to the reader's enjoyment of his
poetry.

One o Sth el mostt ¥ nibe resitings anailtysie’s Yot "Colllitn'si™ poe bry

made during this decade is to be found in Wylie Sypher's article

Ui Yhilgireeen cle femtangie!t il wEipSEs & ey eopreeca e Cellllhlng Y

Sypher, like many previous critics, compares Collins' poetry
with the visual arts, but he does so in a new way. He feels
Ehia it theM S an sencSISHoENE ollfE N SIS poe tryNsihring s Hreom: s

in

nslgladlsy plagtiie vigiemdt  wailehn awe YiPrmrecriel dh Gheilin CRiEEe .

il
PMLA, vol,65 (1950), pp.453-63.
2
109Gl 4 p.hho.
3
niversity of Torenbo Quarterly, vol.l5 (1945), pp.65-69.
i

Thids.. pabh:

3
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Sypher re-states the widely accepted view that Col i sk
personifications have a statuesque quality, sees them as a
haphazard group of sculpture 'animated by the gestures of
melodrama® and 'defines the effect as t'a plastic famntasy of
approximate and dynamic order'.l He associates Collins' poetic
style with the 'rococo' style of painting which became common
between' 1730 and "1750, and 'which in England manifested ditself
as the 'genre pittoresque', an almost baroque and fantastic
kind of "art. F'Sypherfconeludes ‘that Collins' verse 'represents
a comparable rococo development in poetry - the "morceau de
Peimpeaeile ., Inalit pllaginile,, lagdil visionary‘.2 He feels that the
phrase !'genre pittoresque'! describes Collins' poetry more
tisefullsy " than “the 'word ¥ tomantic! Jtand 'so rewecals Ceollinsf&as ta
participant in a develeping traditien within the viswal as well
as the literary arts.

There were several less important!general diseussions of
Collins' poetry during the 1940s. HsJ.C. Griersen and J.C. Smith,

an AN c Ll e all il s b oy o BN altils h S p o it Y (1947) infeorm' theimr

readers that Collins lacks passion and is not a great lyrical
poet. 15l Mgt albrecitive eualliltyy, 1o wacm, its Ve celileeineE

Sense of'beauty 'which is®always' 'present’evenl'ifwit only
occasionally finds quite adequate expression.3 They consider that
hils impeortanee lies™in his 16l eVas tal Romaniki el precursor. | WBuik
their view of Collins' importance was not shared by most of

their contemporary critics, as an examination of the other works

discussed in this chapter will show.

il
University of Toronto Quarterly, 15, pp.65,66.

Thid. s Pebl
Grierson and Smith, p.224.
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A D, MeKiidlop.win his boek English.literature. from, Dryden

to Burns (New York, 1948) expresses a rather different opinion.
i joelldecves whan Ceollillibns air hild 9E8n oy Utne meertesn sneilaclal
lyrisg. of the mid-century'y and praises his: artistic skill.l
But he echoes Grierson and Smith's opinion that Collins is
interesting as a romantic precursor when he remarks that in the
Iihignllamnclg ¥ ede Collimg Turnzc we Pa wiehilyy womeinsile wveEilh o
poetry'! which shows that he was 'on the verge of a new and
ShitzntiitclanitEipe 1o d s Tl i sSEw o kel

John Butt who, with Dyson, had commented on Collins in the

previous decade, now stresses his indebtedness to Milton. In

The Augustan age (London, 1950) he says that Collins obviously

owed some of his stanza poems to Milton's example, but that the
mood and theme of Collins' poetry also derived to a great extent
from his study of Milton's imagery. Butt only devotes a few
pages to his remarks on Collins'! poetry, and so his views are
not developed very fully.

Finally Bayvmend D. Hawens, iR, dhsessay,on:Disconbdnidy §imn
literary development: the case of English Romanticism',
indicated Collins' place in the evolution of the Romantic
movement.3 He argues very cogently that there was no steady
development from the 'Augustan' and 'pre-romantic' poetry of
the ecightecnth century te the 'Reomantic' poetry of the mnineteenth.
He feels that !'there seems to be continuity between eighteenth

and nineteenth century romanticism only in the attention given

i

McKillop, p.218.
2

oA Gls o 90220
3

8:P.y vol.%7. (19507, pp.102-11.
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to external nature and the preference for freer, more varied
verse forms'!', and reminds us that these characteristics are
not mecessarily or exclusively connected with romanticism'.
Havens perceives a difference in quality as well as in
kind between the works of the 'Pre-romantic' poets like Collins,
Smart and Chatterton, and those of Blake, Coleridge, Keats and
the other great 'Romantic'! poets. He feels that the 'Pre-
romantics lacked vigour, determination, and passion, and had a
slighter poetic talent. He comncludes that the part these poets
played in the development of the Romantic movement consisted in
their willingness to try out new verse-forms, ideas, and
techniques, and by doing so bequeathing to their greater
successors the means to write a new kind of poetry. But the
evolution from one kind of poetry to the other was not, Havens
insists, a steady progression. Collins' relationship to the
Romantic poets is thus seen to be rather more distant than his
relationshiip te the poets of his own time. Havens!, like moist
of the other critics who wrote about Collins! poetry during the
1940s, has helped to enlarge our understanding of its place in

thie hilstory off Engilish poetry.

1
SRR e R el
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CHAPTER 7 1951-60

The vear of 1956 saw the publication at Oxford of

J.S. Cunningham?s William Collins, Drafts and fragments of

verse. This collection represents the first autograph
mannseripbts of Cellins?! poems to be found. It adds four almest
complete stanzaic poems, part of an ode for music, and five
drafts of epistolary poems in couplet form to the small Collins
canon. There is also a fragment of verse written partly by
Cellins, a Latin oratieniwribhken as a sechool exereise, andia
transcript of Swift's poem 'On the Day of Judgement'. All of
these 'drafts and fragments' were found by Cunningham among the
Warton papers in the library of Trimnity Cellege, OxsfoiRdr
Cunningham finds it difficult 'to date any of the
fragmentary poems assembled here, but suggests that the stanzas
'To Simplicity' may be an early draft of the Qe e SitmplldEiisy ! ¢
and that the 'Erasment of an ode for music' may be part of the
lost or unfinished '0Ode on the music of the Greek theatre'! to
which Collins referred in his letter to Hayes of 8 November
L7500 It may further be assumed that the poems in couplet
form belong to an early stage of Collins' PEETLE ECRITEER, SineeE
we know of no poems in epistolary couplets in his more mature
period. .The !'drafts and fragments'!, however, tantalisingly
incomplete though they are, reveal glimpses @i Coliidag "
preoccupations wiith musde and painting, and allew us te trace
the development of some of the ideas expressed in the
completed 'Odes'. Surprisingly, the publication of these

incomplete poems does not seem to have occasioned much
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immediatevexeibemenity in, literary circles, and most of the
pe opliciwholwizoitciab ol ColilNlsin s duritn s thiel llaiters 1950 do moth
even mention the book.

bexveral ecrpilticssduaring thisi decadetraced classieal
influcncesini@olilins! werk: i J.A:K. Thomson:feels thatiCelliss"
pecErylias qmuech in, commen with Greek peetic art; and that many
o hisiiso de s areNweil & tenswibhbin s themPindarilc tradition.l But
he thinks that Collins' best poems, like the 'Ode to Evening',
areswribteniimiSt el Homatitanit radittiloms " Ehe “fommrof the 'Odel 5o
Bhvie msitn ol sild e Riitvic d S fromeMiN G omit St ran's lfatalong ok T Homracells
IByrnhal cedey and te this exkent the. peem istobwvieusily Heratiam.
But less obviously, Thomson feels that in the 'Ode to Evening!',

imckhe ! @degyengbhe deathgofi |Mnu. fThemson! ; fandyin sthe !'Dirccron

Cymbeline', Collins 'has been able to give his verse some of
that curiosa felicitas - that natural-seeming grace which is
the result of art - that was anciently attributed to Horace'

These three spoems (with  tHow isleepthe, Brave ! vare.probably those
MeEs PopUiller walslhl moclCisn meeelers i Colllims ' poems, e wnuls
seen to be related to each other by their Horatian
chiaralc berilsitilcisie

Another classical influence on Collins'! peetry, that of
Longinus, is pointed out by Norman Maclean in his essay 'From
occasion to image: tlneoiriles i EHne lhede© im EHae @idglaiseenita

century'.3 Maclean demonstrates the popularity and influence

1l
Theomseony, Classicdl indiiluences on English poctry, Lenden, 1951

2
Whiidngy. pel1Bl1 .
5

Tm Cieeme , RoSo, Gl Craliiles Bine @l inleilghm el eny il modern,
Chicago, 1952, pp.408-62.
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in the eighteenth century of Longinus' ideas, and particularly
his iconecept lofMsublimity and, in doing so, shows that Cellins'
'descriptive and allegorical' odes were in many ways
conventional. He outlines the chief characteristics of the
typical allegorical or descriptive ode, and shows that Collins'
odes were structurally correct. The mood of Collins'! odes too
was conventional in that the sublime was usually suggested in
some way and Maclean reminds us, even in the '0Ode to Evening'
which at first does not seem to stress the concept of sublimity,
'wild and "awful" aspects of the object are used structurally
to indicate a choice of aspects in natural objects and of moods
aroused by them‘.l Odes written in the eighteenth century
usually involved a progression from specific objects to some
great concept felt to be inherent in them and in this respect
too Maclean finds the 'Ode to Evening' a conventional poem,
since 'Fancy, Friendship, Science, Smiling Peace'! are introduced
imtio tthie peem fasiiqualisd e s inlerent imsshe videatol fevening.
Thus, Maclean suggests, Collins! poetry depended heavily for
its structure and moods on the eighteenth century interpretation
it Leme@mee !y @ririlEall wil s o

Several critics discussed in detail Collins'! personified
abstractions. Rachel Trickett emphasises the importance of the
pictorial, element ‘ini ‘thelpersonified abstractions of many
eighteenth-century poems, and supports Maclean's contention

Gilla i nEmanya re sipe e bSO oINS, o cmstw e rRle e omv:enisaiomniail ST nis e

ChramaE, RaSe g Eelo
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devices they employed.l Chester' . Chapin'’ examines' the subjeect

at greater length in his book Personification in eighteenth

century poetry (New York, 1955). s thish book Chapin! supports

A.S.P. Woodhouse's contention of the importance to Collins and
the Wartoms off the creative imaginatiom. He further feels that,
to Collins, the main function of the poetic imagination was its
power to eveke wvisions, and explains the meaning of the '0de on
the Poetical Character' by equating 'Young Fancy' with the
poe tilchiimagiinaitiemi; » whiilchi cant creabe’ fvisions: waldt. = Chapdim
believes that Collins in this poem referred to the praeternatural
elements in the poetry of Shakespeare, Spenser and Milton to
prove that poets im the past had made contact with the spirit
worild, although later poets could not make this very difficult
contact. Chapin, then, interprets the 'Ode on the Poetical
Character' as meaning that the poet's visions are divinely
inspired, that Heaven and Fancy are the parents of true poetry,
and that the poet is an intermediary between the spirit-world
of visions and the real world of experience.

Chapin reinforces his argument by a discussion of the 'Ode
i o Eic aii S ittt s ole ;S lielis| iy si; W B an eyt sie i G S tlhle S veerbill
before the inhabitants of the spirit-world can be seen, because
'the imagination must assume predominance over the rational
faculty'.2 The resulting personifications are to be recognised
asy thev producEssel istrons feeling as well as of vivid imagimatien,
and they are to be seen as real persons, visitors !'from the

3

spirit-world of the imagination'.

1
'The Auguston Pantheon: mythology & personification in 18th
century poetry', in Essays & Studies, 1953, pp.71-86.
2
(Clazoatinl, p.h9.
%
Lokl
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The Goddess Evening seems to Chapin to be Collins' most
pPerficcitMevio c abilonmola tvesi torttrom thilsiveother worild.  He sees
her as an ever-changing figure, merging with the changing
llanidisicapehitandiimstisit s Ehait N shietils Whac tuailll v fa Hfilcure fof wvilsion'
who must be accepted as real by readers of the poem.l Chapin
bieifilenseisINtiaitC ofltlNiin SEES p e Slontiie dSabisit ract il omsitre fille cil
moments of visionary exultation' and that his best poetry was
hieMproductNoENbimalain aicionNom S anicy:.

Chapin does not believe that Collins' poetry is typdical
of his age. He feels that most of Collins' poems lack the
formal perfection which we associate with the best neo-classical
Ve EsleWand¥s olareinoit i c onvieniti on aliNin s theiriiormss Hel ailisiof e ellis
winz i wne neoel @i Cedlllbas !t serEisicyy ©lalil it Eies] 1tieoinl qtlaeye @ab Jghlg
contemporaries, since his emphasis on the importance of the
creative imagination serves to set him apart from other poets,
except the Wartons. Collins then is seen as a poet relying to
some extent on the conventions of his time, but emphasizing
the liberating powers of the imagination, instead of insisting
on the neo-classical correctness of form. Chapin offers little
eviidence" toVsupport! hi st claim' that, except in the !UQde: Go
Bvie niitn=d S CoillSiin's N pole t Ryt clc S e ne air—perfieciti o NN ol Folrmisr:
which is rightly esteemed a virtue of the best meo-classic
verse,3 Zialcl i wlaalgl e ale @r Weughlenee ayilila plaE giEidhy @il Ti ES

i
who have commented on Collins' formal virtuosity. The force

1

Chapinytpl7s.
2

Thtidie priss.
9

16aLEl 5 5 190 7o
i

E.g. Murry (1921), Leavis (1936), Schuster (1940).
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offthustarpumen ¥ tliatiCollins differed greatly from most of his
contemporary poets is thus weakened. However, Chapin's
ihsistence ‘on) Collins!' belief in the importance of the creative
imagination remains a cogent reinforcement of the work
previously domne by Woodhouse on this subject.

Another poet interested in Collins' personifications is
Jean Hagstrum who, like Chapin, links Collins with the Wartons.

IIm & clagpoer om Cellllins dn g oeolk dilns hlgireie ehigine (Chicago,

1958) ligy@s weun Suates waek Colling Ymeitilecitec thae aegitheipile
pesibieontef  the ' 17408 s, " speeifiealily’ that of the Warten ‘cirecley
which made as one of its central requirements the imaginative
creationWei Npsicit omatail personification'.l He then briefly
examines the structure of Collins' odes and concludes that they
are usually presented as prayers, and that their mood is
predominantly one of religious devotion. Hagstrum also finds a
prayer-like form and mood in 'L'Allegro' and 'I1 Penseroso',
ailftheoughthe does "not " fulily® justify thi's' contenition . " Howeviers
he attributes the mood as well as the form of Collins' poems to
MESE oS e xampilic Myt imd Sk oS Geollbliain Sis pole n's W tiheMmoeloldNo
religious awe is more pervasively present than in Milton's.
Hagstrum next calls our attention to another of Collins!
qualitiles;  theNpictorialismteof hils writing. He' sees Milton!s
BComusiiiE asthhe N pize ¢ e denititor®bhbisMqualliiitywhi chiiSrait e olddily;
he thinks has been insufficiently recognised, and so he proceeds
to examine it. Hagstrum traces a development in Collins'
pieture-—making abililby from the early ‘Persian Eclogues', in

whialc hihhleltrilcdistionpre sentahitsifi cnresiasiilivie iy pilctures but

1
Hagstrum, p.268.
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did not fully+suecceed, 'to the 'Odes' in which Hagstrum finds
et ptlilere dis tan inerecase in animation [and] the personification
SNl cibosilalNlkvalnioRe v tnaade and S ilc ontilcaillilivasc lielar T

Collins' method of presenting his personifications is,
Hagstrum says, variable. Sometimes, as in 'How sleep the Brave'!,
his method of revealing a scene or a group of personifications is
suggestive rather than detailed. At either timessas Fhingstiiine
Rasisilonisit siCoell Fins! ¥ personiifications remind  Hagstrum of
'splendid Renaissance and seventeenth century pictorial
allegories in which lively mythological or allegorical personages
were placed in appropriate landscapes‘.2 In contrast, the !'"Ode
to Evening' in its pictorial methods reminds him of the paintings
of Guido Reni. Hagstrum concludes that Collins was influenced
by Guido Reni most of all, since painter and poet were each
capable of combining melodrama and delicacy. Other influences,
Hagstrum says, were provided by paintings of the high
Renaissance and the seventeenth century, and by Greek and Roman
sculptures. Several more names have now been added to the list
et N patniterstan dNeith e pWartilsits "wholslelweorlksire s embilie 8 € ol btra'si
poems to some extent, or may have influenced Collins' method of
depicting a scene.3 Hagstrum finally sees Collins.as drawing
'a gradual dusky veil over the real world so that we may not be

tooilon 2 ditvie e ditromi otz e xpiloratilon o fabhelliWo rlidNeofSsSouilst

1

ElRVeiE b, Da 275 o
2

mhiid s Pl
3

See remarks on, e.g. Swinburne and Deane, above, and Sypher
supra.
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and. "the dim-disicoviertid Tracts of Mind¥!, like Evening
herself.l

Alan Dugald McKillop too was interested in the 'Ode to.
Eveﬁing' and in 1960 wrote an article on !'Collins' Ode to
Evening - background and structure'.2 McKillop here examines

the poem 'Ye genii who in secret state! from Drafts and

Eragmenisytolseevifyit threws any lightdon: the '0Ode to Ewening',
and concludes that the painters Rysdael, Salvator Rosa and
Claude Lorrain, mentioned in the fragmentary poem, are those

who influenced Collins' method of presenting the scene and
goddess ingthe ) '0denteyByening’ . | Thus'another. list ef paimnfers
who influenced Collins has been compiled although this time the
painters were named by Collins himself, and so it may be assumed
that they were in fact important to him.

MeKillep reiterates:'theyopinion.expressed by €Chapin and
Hagstrum that the goddess Evening is a mobile, ever-changing
figure,.closely identified with the natural phenomena of evening
and its changing light. He divides the poem into three parts,
of roughly twenty lines each, and shows how they describe the
progress of Evening and her train, the movements of the
spectator, and.they suceessiloniof the seasens. i1But! for McKillep
the poem is marred by the !troop of abstractions in the last
stanza',3 and he quotes Norman Maclean's opinion, with which
he agrees, that they are assembled 'in the quest for an elevated

L
and abstracted ending!'. McKillop's reading of the poem is

1
Hagstrum, p-286.
2
fepmessece studics in DLik., V (1960), pp.73~83.
)
libsdi
I

Maclean, quoted by McKililopm.
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persuasive, lalthoushiilel relies too heavily on one phrase of
Malcllicaniifis e riltrilcitsmitonmse’ 10de ‘to Evening', 'his !'treoop of
abstractions'!, and does not mention Maclean's qualifying
statement that the abstractions are assembled at the end of the
poem because they are qualities felt to be inherent in the
concept of evening.

woMoW. Thiiliiyard Y does "mach " to elucidate the meaning of
another of Collins' poems, the '"Ode on the death of Mr. Thomsomn?!,

TS aniambnicilie inStheMR ev e w o & Bnoill il shivliih e Bait time (Vol. i, 1960,

pp.30—38). Tillyard's explanation of the poem's meaning owes
much to Tompkins' essay written in 1946,2 sinee he too'is "anxilous
to discover precisely what Collins meant by the word :'druid!.

lile cenelices clnze i meams, pedneiralllsy,  Yeeumell o 2imcl tlasis  claeeuzia
the traditional association between druids and oak-trees

Collins hints at Thomson's eminence as a poet of the natural
world.

Tillyard examines the poem verse by verse, to find its
meaning. He concludes that Thomson is revealed as a national
figure, who should be honoured by educated Britons as well as
by simple country-folk. He shows that the poem is carefully
structured and involves a double progression, in the journey of
the boat down the river and in the implied progress of the
advancing twilight. There is also a development of sentiment
from formal grieving to a simpler sadness, so that the poem's
structure parallels the development of feeling which the poem

expresses.

1l

Maclean above cit. p.4hl.
2

See previous chapter.
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As well Yas seeking to discover the meaning of the poem as
a whole ;" Tillyard attempts to explain various possibly ambiguous
womdiSHENl ety otitniticdie 1l avii o Flne Wi in alliSsitanzasha st puzzilie d “maniy
of the poem's readers and Tillyard suggests that 'pointed' is a
latinism, and means the indication of the body's resting place.
Other readers have, however, suggested other meanings.l Some of
Tillyard's conclusions are disputable, but his argument generally
remains convincing. He has done much to reveal the complex
structure of this apparently simple poem, and to consolidate the
work previously done by Tompkins to make its meaning clear.

ilira) 1956 B LS Brooks tried toe establiish' the meaning of bhe
conbroevie rsitalliinie S22 3o N5 0Ne F the Wl OdeMon'™ the Polet Eeail
Character'.2 Many critics had believed that in this poem
Collins describes a kind of marriage between God and Fancy, and
a resulting birth of the Poet.3 Brooks looks closely at the
actual words used by Collins, and concludes that the poem does
not describe such a union, but describes instead how God is
engaged in weaving the cestus of poetry while Fancy merely sits
near him and sings her inspirational songs. God then gives the
ce slizusiE oMBanc it olld 1 Siposice Mo N andi s he W = ikvie's it t ol Ml to mitihie
'yvouth' mentioned in the poem, and often thought to represent

islile Np oleizrsitsiiinisibicald B Ro vk Sl conislend iSRS Eh el sihnE N alsiSt heWreifc Benlcle

1

BaziwAlexandertlenderson; BUBLLiy ivolitd (1960)4 pi65s
suggested that 'pointed' refers to the tomb's brickwork, which
astlpeimnted® S with  mortar.s OLFLLUSigwerth, William Ceollins,
p- 138, prefers the O0.E.D. definition of 'pointed': having the
gheld byWe f pene tratingiorypiercing the sensations, feeling or
mind'.
2

College English, vol.l17 (1956), pp.%403-4.

3

See comments in previous chapters on Mrs. Barbauld, Edmund
Blunden, Ainsworth. See also Northrop Frye, below, next
chapter.
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teo hise'subjiect=1ife! iimplies. :Brooks hepes that his amalysdis
of the meaning of this passage will relieve Collins 'of
ehiargesvofirreverenee and audacity' since YGod, 'a spirit, s
not represented as procreating in animal fashion'.l Brooks'
careful reading of the controversial passage is plausible and
tneltmeaning advaneed by him'is, I ;think, more acceptable tha
that suggested by such previous critics as Blunden and
Ainsworth.

Two oiblle RN c el ilciswirsil b i in st he Wi95 0ls N a [t hiou sl comnicle rreld
with eighteenth-century poetry in general rather than with
Collinsrimupartichlar,ideoomuch sto tadvanee lour iappneciation of
Collins' place among the poets of his own time. Bernard Groom,

incvhis 'book The dietion of poetry from Spemser to Bridges

(Toronto, 1955) discusses the high incidence of periphrastic
phrases in Pope's early work, and their popularity during the
eighteenth century. He feels that they were popular largely
because they accorded well with eighteenth-century theories of
deidtsm;i and simplites i that Ceollins! eccasienal fuserof asuch iphrases
reveals him as a poet sharing many of the religious concepts
eSS Eiic SR el i eitih e R GE R bt StheS nowvelib el sioiEfd:ifc it omn

of the 'Highlands' ode to the general 'Spenserian revival'!,

and believes that Collins shared both the mood and the diction
of the mid-eighteenth century. He shared its mood, Groom says,
because with Thomson, Gray, Shenstone, the Wartons, Young and
Blair, he was 'susceptible to the charms of pensive (and at

times funereal) mellfanichofliyaiss

il

Brooks, p=404.
2

Groom, p.l145.
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Northrop! Bryenalse. atbtempts to establish Collins in his
PReoperRhils tomliccontextymandiitondoyse’ codnsiia newt phrasesto
describe Collins' age. In his essay 'Towards defining an age

Wb i 1 3
of sensdledil ik s (BRELH. , dunie’ 1956, ppsl44=52)" he rejeebts  the
term 'pre-romantic' to describe the poetry of the mid-eighteenth
century, on the grounds that the poets concerned did not know

that the Romantics were to succeed them, and in any case they

probably would not have regarded the later poetry as a

funl i llmentiof theirweownls WEryelins tead prefensy to talksef an
'Age of Sensibility'!. He is aware of the existence of two views
of literature, !'the Aristotelian and the Longinian, the

aesthetic and the psychological, the view of literature as
product and the view of literature as process'.2 The
Augustans, Frye says, had a strong sense of literature as a
finished product, and such a view caused them to prefer a
regularly recurring metre and a sense of continually fulfilled
expectatiton s henicel rhivnedicoupilie s werespo pulilapts Bt athe
'poets of sensibility', Smart, Chatterton, Burns, and Blake

as well as Collins, were more interested in the poetic process.
Their poetry therefore is distinguished by a lesser degree of
metrical regularity and, because subconscious asseciations are
freelvimadeynit tbecomes ' hypnetically repetitive, noracalar,
incantatory, dreamlike and in the original sense of the word
charming‘.3 Poems of this kind tend to be brief, and so the

lyric becomes generally popular. Thitst vitew, I feelj ican oniky

1

Reprinbed in Eighteenth Cenbury Bnglish Lit.,lled. J.L. Clifferd,
Hew York, 1959.
2

Ml g 512 .

3
Ibid., p-314.
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be accepted with some reservations, since Smart's best-known
poems are !oracular! and 'incantatory', but are certainly not
19ipal@AE

Frye also suggests that 'Where there is a strong sense of
literature as an aesthetic product, there is also a strong sense
of detachment from the spectator', but that 'where there is a
sense of literature as process, pity and fear become states of
mind without objects, moods which are common to the work of art
and the reader, and which bind them together psychologically
instead of separating them aesthetically'.l One manifestation
of this generalized sense of pity without an object is, Frye
says, the kind of imaginative sympathy with the superstitions
ot heNicounitryisa des that sisif oun diine Collilibin s poeibry:.

Collins then is seen, not as a pre—-Romantic or post-
Augustan poet, but as one writing within the conventions of an
'Age of Sensibility', whose poets were concerned with 1literature
als PaNclonitinuans s proce ssiErahcritch ansa sialsiinishe dSproducit.
Bryelhaspreovildedialn cwasliabelisfioniC ol nisiand S hitsi c ol b iemp o amnsy:
poets and, in doing so, has made a useful distinction between
their kind of poetry and that of their immediate predecessors.
Thus by the end of the 1950s Collins was being considered as a
leading exponents of an altegeithen differents kind of poetry, and
the style of his odes and the conventions he employed were
being examined in their relationship to this newly-receognised
poetic movement. ;CGellins. was new, seemn to be more closely akin
Te dhe Waweons dm hig Blleeisyy enc preesilece wliem me Cireny,  twilta
whom he was, previously, often compared and, since 1960, ol §

new approach to the poetry of Collins has been widely adopted.

1 Biphteenth Century English Lit., p.316.
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CHAPTER 8 1961-67

In the first seven years of the last decade many critics,
including Raymond Havens, Harold Bloom, Merle Brown, Patricia
Spacks, Ricardo Quintana and Earl Wasserman wrote at some
length about William Collins, indicating that his popularity,
at least as the subject of learned essays, is still inecreasing.

Moreover Geoffrey Tillotson published his Augustan studies

(London, 1961), which includes three chapters on poetic diction,

and John Arthos published his monumental work The language of

natural description in eighteenth century poetry (New York,

1966). These works together describe the stock diction of the
eighteenth century and the extent of its use by various poets,
define its usefulness, analyse its components, clarify the
reasons for its previous popularity and its present unpopularity,
and, in general, examine all aspects of the diction. Although
neither Tillotsen ner Arthos was writing about Collins the
influence of their works on any subsequent attempt to analyse
l15Le  claleblen musE o considérable. But for the student of
Collins' poetry there were three important events during these
Yearss T Bhe™first! was' S ehe¥pubiltc atiton fdmn 1965 loif “A, Si. P!
Woodhouse's long essay 'The poetry of Collins reconsidered',
which reveals how Woodhouse, after many years of consideration,
has come to regard Collins' poetry. In the same year Oliver

Sigworth's book William Collins appeared, and provided a good

introduction to Collins' poetry for the general reader.

Finally, in 1967, P.L. Carver's long-awaited book The life of

a poet was published. This work, the culmination of many



go

yedrs of researeh, 'ineludes critical opinion as well as being
the tdefinitivebiegraphy of Collins.

Several of Collins' poems were, during this period,

Siibjlecbe dittolic ritbilcailisic rilbinyss hic il 0de Nontlhie N Poeitiic ail:
Character', for example, was discussed by Havens, Bloom,
Wasserman, and Spacks. R.D. Havens in his book The influence

of Milton on English poetry (New Yomrky, 1961) describes Collins

as 'the most inspired and possibly the most nearly romantic
poet produced in the first eighty years of the century'.l His
opinion of Collins differs from that of many other modern
e al e St il S re sipele it bt e Wit S b ynoMnie anlsitaillon'e Witn s
anailysisiof S the it @de Son® the®Poe ticalCharacteriiinSwhiaiclhisile

believes, an apparently blasphemous courtship between God and

Fancy is described. Havens proposed a new reason for Collins'
inclusion of this event in his poem: he mnotes that the ode is
structurally modelled on 'L'Allegro' and 'Il Penseroso', and

thinks that, since Milton gave an account in his poems of the
wWoloiin e o RMMitrthsan diMe llanic hoiliys mCollilkia's Wi e llit Wobilld seld Ho
describe a similar courtship. Havens also suggests other ways
dinswihiitchWColilitn's Swa s i nfilvuen c edy biyinMill tloni and di's coviers b he
IAllegro! structure in' the first 'Oriental Eclogue! and 'the
Manners'!, and the !'Nativity O0de' stanza used in an altered
Fe pmiinmtlhic O d et ol Silmpilikic byl

A second critic who interprets the relationship between
God and Fancy im the 'Ode on the Poetical Character! as a
sexual union is Harold Bloom. Bloom does not consider Collins

ashal romanititc  poleit  buthiteelisiithatthe Vs allilied tel Keats, Blake

il
Havens, p.454.
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andsWeordswerith by "Onetor the great traditions of English
poetry, the prophetic and Protestant line of Spenser and
Milton'.l Hedbeliewesttliat Collins, in his most intensely
poetic moments, transfigures the matter of common perception,
dchievingia® "fade~out or fluid dissolving of the imagination',
and that this 'fade-out' causes the confusion of the 'Ode on
the Poetical Character'.2 He attempts to remove this

confusion by insisting that the poem suggests 'that the poet is

3

borh from a quasi-sexual union of God and Imagination!', and
seesufurither: sexnal lactivity'dn  the episedesin‘whiech the
givdiles oft poectryistibestowedn v Invthistepisede, " he ciaiimns
'the beauty of [Spenser's] Florimel becomes transformed into
the 'bright world of ' FPanewy by .a esmsummation analogous to
sexual completion'.h Bloom does not explain this analogy,

5

althiough Hewneitesrsuch expiiessiongpasitleinst?: randiPfeell ). . her
flame‘6 in an attempt to show that the diction of the poem
makes the sexual nature of the gift apparent.

Bloom, I consider, reads into the poem meanings and
impiliecationstwhichi1t . cannet ' support.”  Hevapplauds Celilims as
a man courageous enough to break away from the traditional idea
ofaGedPds Ya mamdand®selefereator of “the world. " But in the 'Ode

on the Poetical Character' Collins says only that God exercised

InSESEd vt el el e sl ot o ik i S Wab ot the e nea b ilomn s ande Bille om s

il
Bleon ) #lies, Thedvilsienarsyicompanyyy ‘Londeny; ©1962 ;' ip¥3.
2
Thides - p-t.
3
Thiday pad -
N
Thitdey *p.0 .
5
tPge titcam@hiahracie i aitiinie 201,
6

ibid,! Tinstss,
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interpretatien ef the .poem can only be sustained by a distortion
offi it., Bleom sees Faney as a logical descendant of a long
arcane tradition, stemming from the cabala and including neo-
platonism, gnosticism and mysticism among its manifestations.
Hesalisehsees ithe poety the child of. God and Fancy, as a
traditional figure, saying that 'When we encounter a youth of
the sunswhepincarnates ta rvebirth.of «poetry, and whose.early
existkence is im an earthly paradise, then we encoumter a myth
ofiythe birth of «Ore, ori rebirth of iApelle, whether we Ffind him
i Collililing er Colericke or Bilelkes @i Keans ©i Shelley'.l
Bloom's book is primarily concerned with the great Romantic
poets and, I feel, he presents a distor&éd picture of Collins
in his attempt to fit him inte the framewerk of the book.

Farl R. Wasserman also wrote about the 'Ode on the
Poe tical Character'.2 In an attempt to ascertain the part
Fancy plays in the poem, Wasserman searches for biblical
sources for her, and decides that she is modelled on !the
female figure of Wisdom pictured in Proverbs and the
apoeicryphiaillSicclliestasitiifclisisan dMWibts/domS ot Solomon'.3 Thus Fancy
is more than human imagination and, to Wasserman, she is
BrelllabedS ot hnman S fancyhiashGod sl s/ dom st o man'lt's 1 The
poem as Wasserman interprets it then means that God's own
creative Wisdom, which he enthrones beside him, effects the
eireetlen,,  Ilne guig aie wane Upoulsnd eellilec] dihnse @reeiclomn (o

God's Wisdom, and Wasserman does not believe, with Bloom

i
Bloems p-ds:
2
E..H uel.8l (1967 ). ppL92-1i15.
3
Thiila 03955
A

Tbid.; Pa9l-
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and Havens, that a quasi-sexual union and subsequent birth of
the poet is described in the 'Ode on the Poetical Character'.
Wasserman distinguishes two acts of creation in the poem.
Ehie B file st broushit®aboutMby God) 'wi th Thought',l ivsyehesbelieves,
'an account. of thewedbernal conception of the universe as Ideas
g Geod "shmind ;vnet as material.realities'; and . .the seceond: is
the creation of the material universe as a copy of the ideal
pattern.2 This Neoplatonic account of the creation explains
why Collins refers to Heaven and Fancy as 'kindred pow'rs'3
and pilyesfuscsemepinsd ghttinbe Collinsty theory of peebry
since Collins' ideal poet, Wasserman believes, would create his
peeitry by, transiating inte words wisioens)frem, this, Neoplatenic
other world. Such poems as the 'Ode to Evening' and the !'0Ode
to Pity', in which these visions are given expression, are then,
Wasserman feels, more readily understood.
Wasserman reminds us that the poem is about the 'Poetical
Character', not poetry or the poetic process, and concludes
that Collins describes Milton as the only true, divinely-
inspired. poeit, althoughihe does: not exclude the poissitbid lity
that other prophetic poetry may be written in the future. But
Collins believes that there is another group of poets, inspired,
like Spenser, by the 'Elfin Queen’LL ratlhcrathansloyasiiancyianc
that Waller is a poet of this kind. Thus Wasserman provides
an,explanatiengef Cellins!, poetiec theory threusgh his,examination

0N el denonmihelPoeta caliChanraciteriy

i

IDoetieal Character! , didne 25
2

BaLily o woils: 389,098,
3

tpoetical Character!', line 74.
L

T adl, line 4.
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PatriciatEpacksiias another critic who discusses this peem.
She agrees that the ode describes several visions, and that its
poetry  “Teoundecd“en®tic" power of metaphysical .vision, is®closely
reltdted to klicYdivitme. " She believes that it'is dominated by
images, which are used in a new way: they 'are not simply an
end in themselves; they are the sources of illumination, provide
shewoniding " principle ‘of the poem!, and they exist "met te move
ke Speader seo muech as teo Fecus 'and clarify theemotions ‘of Lhe
WEilGe i,

Mrs Spacks agrees with Harold Bloom that the poem is
confused, and she attributes the confusion to careless rhetoric,
weak syntax, and too great a profusion of adjectives. These,
she feels, are Collins' weaknesses, and his strength resides in
the vividness of his images. Unlike the critics previously
mentioned she is more interested in the poem's structure and
imagery than in its overall meaning. But her comments
nevertheless reinforce the interpretation of the poem, now
gaining general acceptance, as a work describing in visionary
terms the idea of the divinely-inspired poet, interpreting
visions from an ideal world through his heaven-bestowed power
©iF  ShinEy@alialE HalE)alL

The 'Ode on the Poetical Character' was not the only poem
by Calllins "to "be discussed during ‘the "1960s: the 'Ode to
Evening'! also attracted many commentators, among whom Merle E.
Brown is prominent. In an essay published in 1961 Merle Brown

examines the poem in an attempt to find the logic underlying

i
Spaeks, 'P.M., The poebry of wisiem, Harvard, 1967, pp.66-=89.

2
Patdsd Pyl
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its/structure, and discovers that, although the poem at first
appearsidilsicunsivienandiiilfilogical ;- there d4s din. fact a closely-—
conisiErictediliosiicNaoe RIS it.l The poem, she asserts,
relates how the poet is taught by Eve to make a poem that will
please her, and is itself that poem. Collilshne ™ TeEililsne e Eails
reveals that he has captured Evening's beauty, which was the
subject of her lesson, and thus, Brown concludes '!'the essence
of Evening and the essence of Poetry, as Collins imagined

them in the "Ode to Evening!", are identical‘.2 (EhatsicomciliusEiomn!
is supported by the fact that evening is suspended, like poetry
itself, between action and contemplation, between day and night,
and by the fact that Collins often associates poetry with
evening, as he does in the '0Ode on the Poetical Character' and
the '0Ode on the death of Mr. Thomsomn'.

The goddess Eve, according to Brown, is identical with
Evening, like her constantly and subtly changing and, in the
same way, the poet constantly changes, sometimes being present
and sometimes absent, sometimes asking for help, but proving by
the excellence of his poem that help has been granted already.
Thus, Brown says, he is not a finite person but 'is essentially
identical with his muse, Eve, just as the essence of poetry and

5

the essence of evening are the same in this ode'. The poet
and goddess are, to Merle Brown, inextricable from the scene

btheydesieribelandspersonify andishelisicesiithel entiireSpolcmyals

an exercise in balance and antithesis. She shows how apparent
1
Essays in Criticism, vol.ll (1961), pp.136-53.
2
Rlaid. ., D#l88.
3

Thiid ..y Palis.
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confusion and real harmony, harsh and gentle sounds, lightness
and darkness, the wildness of nature and the orderliness of
human habitation, are reconciled. ButMiss Brown sometimes
overstates her case, as when she claims that

Collins is even able to use grammatical looseness

in order to reconcile the discordant qualities.

The fact that it is not clear whether the beetle

or the pilgrim is "born in heedless Hum" is one
of the subtlest moments in the poem.l

This effect seems to me to be probably accidental, since Collins'
syntax, as is shown in the long opening sentence of the 'Ode to
iBvenkitn oS aiSEw TN o SEiinSniels it o BN hbiiSE olt e RN polemS Bt s o bic Tl
confused. Thus any happy effects occasionally gained through
syntactical weakness cannot confidently be attributed to a
deliberate intention. But although Merle Brown has somewhat
exaggerated the extent in which Collins reconciled opposites

i wlae Qe e et Inew eimelbzgils o wae peents leomile s

in general, both convincing and novel.

R.D. Havens, who does not believe Collins to be a truly
lyrical poet because he is contemplative rather than emotional
and prefers the abstraect to the concrete, nevertheless speaks
hiizhiytofethent®de rtouBveningtc, Hetbelievieswit teolbe hardly
sHRpassedtinialliBnelishhli terature! fas a'meditative  lynies
andmaEv el sabNs SRR e N c ombitnaitil onMoit s clllalsiShlclallire Sisrakinitaaimd
a tenderly mnatural style.2 Havens!'! admiration of the poem is
sharedbbyimarnyMe therf epitiestoftthelperiod, ' ineludingsC. i Day

Lewis, 'who describes it as 'an exquisitely wrought poem'.

1

Bssays in Criticism, veol.ll, p.148.
2

Hawvens, R.D., The influence of Milton on English poetry, B
9

By heoeeD o BNl vieic limpulse, Lendon, 1965, p.ll2.
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The 'Ode on the Poetical Character', although widely admired
is, as I have shown, admired by two different groups of critics
whes interpres ibtdnvradically different ways and,are almost, in
effect, praising two different poems. But the 'Ode to Evening'
causes far less controversy, and is liked by most commentators
iFokRbraedillysE maliariiRe asiomn Si

Several other poems by Collins were discussed by Patricia

M S ipa e kissiindtwoRbololisilihne anisiiisitien celo Bihoinrols (Harvard, 1962)

and The i pectbryiof visions (abovencit. ) She believes that in

the 'Ode to Fear! Collins recognises the necessity to submit

his mind to the power of feér, in erder to gain the power of
vision, and that by the end of the poem !'Collins! imagined
visioens haye,ledshimstonan,almestyreligieus, awe ofis thewpeower of
imagination and emotion'.l Like Merle Brown and, in the previous
decadey €Chester Chapin; she emphasises Collins' belief in the
power of visions.

In an interesting comment on the 'Highlands' ode Mrs Spacks
suggests| that €Collins here tried to distance himself from the
world of the supernatural by suggesting it as a possible
sub jeet for another poet to use, because he was half afraid
that 'participabiong in the.realmsof the supernatural...proeduces
"dreary dreams", causes the "drooping" of the participants, and
is somehow related to madness‘.2 But she thinks that he could
not prevent himself from becoming emotionally involved in the
superstitions he describes, and that the poem is filled with

vivid pictures of both natural and imaginary scenes, and is

1
Spacks, P.M.5 Poetry @It SrAlEalem, o 77 o

2
Fnsistenece. of hogror, p=74.
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concerned with emotional reactions to these scenes. In
Mi's''Spacks! ‘opinien "o llins is a visionary who projects himself
imaginatively imte the subject-matter of his poems and
voluntary lets it act upon his emotions, although he is aware
of the dangers involved in so doing. She does not agree with
those critics like Edmund Gosse and Charles Hunter Ross who
find Collins' poetry cold and lacking in emotional imntensity,
and 'has ‘shown “that,; in the '0Ode to Feapr' and the 'Highlands'
ode Yat lealst; Nthere ilsSoreait intensil by "of emoitiiomn .

In 1963 Ricardo Quintana developed further Musgrove's
theory that the Odes are all thematically related,l 1L, 2yl
article 'on""The scheme "of €Collins? Odes on Sewveral..:.Subjecets'.
He does not agree with Musgrove that they are poems about the
nature of the true poet, but believes them to be about the
different poetic 'kinds'. He notes that Collins in the
Epistle” to 'Hanmer® mentiens™fivetdifferent fkindsWofWliterary
PG R Greek tragedy, Graeco-Roman comedy, love poetry,
Proven¢al and Italian poetry, and French drama; and discusses
the descriptions and imagery which characterize each type, and
the effect each pradueces." PFurther, " ther 'Highlands' Yeode®issa
poem about poetry, and specifically about the kind of poetry
John Home might write. With this evidence that Collins was
interested in the 'kinds', Quintana discovers that six of the
Odes can be interpreted as poems concerned with one kind of
poetry. Thus the odes to Pity and Fear 'concern themselves

wikh - brasie-drama’, the TO0de teo. Simplicity' 'has pasteoral

i
See chapter 2, above.

2
Restoration and Eighteenth Century Literature, ed. Carroll

Camden, Chicago, 1969, "pp.o/1-80%
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poetry steadily im view', 'The Manners' is concerned with
'moral and social poetry, akin to comedy in the sphere of
drama', and 'The Passions' 'is not only an ode for music, but
an ode about music‘.l ifhe: ¥ 0de 'on' the Poetical Characterd iis
a poem about Milton and, Quintana suggests, about the kind of
Shaibilsimelp ole timyaswltic S MiSSFon wirolte!:

Quintana agrees with Garrod's view that the other odes,
apartyfrem sthe: ! 0des ton Evening'y form a series of patriotie
peemsiy | Bub helimaintains, that even in these poems: "Collins
Eisiedy i sp @arity .k ommexpiliorihs: the' resourecesvof poeibry , and:for
expressing the hopes and desires of a civilised community!.
Thus all the Odes share a common preoccupation: they are not
abeont the' poet,i or about: Colilinsy himself, but: are: abeutiithe
hdi T e r enby kiind sk oif g poeit rysithed ry dilf ferenity kinds, ofs imagery ,

thedr differcnit effects'.3

Quintana has accepted Musgrove's
hypothesis that the Odes form a continuous poem on one subject,
but has re-defined that subject.

On'elim ayjlomissibiuldivas or i C ollilkiin S p ole it ryaSpuibil = st c didvizstnastkic
1960s is A.S.P. Woodhouse's essay on 'The poetry of Collins
J."econsidered'.LL Woodhouse had, in 1931, published an essay on
'Collins and the creative imagination' (see Chaipite b above),
andynoew, 4in 1965, this: seems. 'dn several respects defective'! to

Woodhouse, because 'it left out essential elements in the

backerotmd’ ofyCodi insy vpoeitpy ;wit: did noti penetrate sufficiently

1
Restoration and Eighteenth Century Literature, p.375.
2
Thiddsd pu380s
3
ilifositeles
L

e se His 1 P syt oromanGieaismy ed.  B.W. Hilles and
H  Bleon, Kew Jork, 1965. pp.93~138,
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Cla@plly dmito hilg eartigitmy g eumel Gl atent L@l (60 ©lalitidEisEmralenE kil
decisively from his nearest relations, the Wartons'.l
Woodhouse now sees Collins as a poet inhabiting
simultaneously two different worlds. He was influenced by the
early ‘cighiteenifh 'century "poets of reason! who regarded
poetry as a social utterance rather than as an expression of
indiviadual emotion, yand ‘this influence is apparent to
Woodhouse in Collins' earliest poetry. But he believes that,
particularly when writing his later poems, Collins was also
influenced by an emerging 'world' of Pre-romanticism dominated
by the Wartons and James Thomson. Woodhouse finds evidence to
support this opinion when he examines the 'Ode on the Poetical
Chapaciiericiand: repeaitis vhiss serdginall iconelasiton that Fmnl thi sitede
Collins reveals a belief, shared with the Wartons, in the
power of the creative imagination. Woodhouse believes that the
Be esitiisI al sivinb ol ol it hicNp ole Gilc Winia st altriloNan/d St afE e H anlciyss
the personification of God's divine imagination, was the
faculty through which God created the world. Fancy is not a
separate person but an attribute of God, and through exercising
his imagination in this way God called into being the sun and
allll lidvime slailnge,  lae peem @aele im jpreaisE @i Mblllgom @mel da &
repudiation of the sort of Neoclassical poetry written by
Waller. Woodhouse still sees this poem as an explicit statement
et Colliling! pocetrile @reecl, emel beEbrmpednsg waee m alin Cealilsng
treats his abstractions as embodiments of a platonic archetype
originating din heayen ,vsinece Fancy  and: Heaven are desecribed as

Icindred pown!s!e

[t
From sensibility to romanticism, p.93n.

2
10de on the Poetical Character', line 74.
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Woodhouse re-states opinions held by many critics of the
1960s. He agrees with Quintana's view that the odes to Pity
and Fear deal with the passiomns essential to tragedy and so
have some literary reference. He mentions the close
relationship of painting and poetry defined by Horace's phrase
'ut pictura poesis' but believes, like Wasserman, that in the
eighteenth century personification was not primarily visual
in effect, and was instead a popular figure of speech intended
to communicate strong emotion. He discusses some of Collins'
personified figures, and calls attention to their great
difference from the personifications of other mid-century poetry.
He peimtisseuththatysome times, as in theupersenificabien  ofvPity,
BEhie s e ffecitils vt merely viisuai ;S bub Visionar‘y',l and in this
anticipates the remark later made by Patricia Spacks that, for
Collins, 'visions are - or can be - more significant than
vl Sal @i

But Woodhouse does not simply repeat generally accepted
opinions. He emphasises Collins' importance as an innovator,
shewingsthatwintthe yearly " '"Oriental | BeloguestnCollins combrasts
thiesidylliec,countrysidescharacteristic of | pastoral peetry with
Gllclhols GanlEstyoasthcmdesie it an dithielh ok roRsEo B waraNtTSs
breadeningthe | emotional s secope jof the eclogue form.  He was an
innovator in his belief in the importance of the creative
imagination amd, the:prophetic vole ofiythe poet:in thie
visienapy paualiibygofsmanyviof (his | personifiedifiguress, isuech as

Pity, Danger, Peace, and Mercy; and in his ability, best shown

1
Bronls cnls ibankiltyamtomeomanibiicHisS T SN pRlt2 25

2
Poebry of visioen, p.78:
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in 'How sleep the Brave', to evoke an impression of a scene
witheutlae budlilyidcseribing the scene or any of the figures in
iGN Collins was also an innovator in the way he used the
Pifn'darilciodenisubitiliyvaryEane S itasostthiat “alsensiet ot e liasisdcal
restraint could be imposed by the form, while the content and
language, as in the odes to Liberty and Fear and on the
Poetical Character, could simultaneously create an impression
of movement and excitement. But Collins' greatest discovery,
according to Woodhouse, is his belief that the poetic
imagination 'bearsyaivelation te.truth, anhd ean|seize on amd
present i theylitdeatyofethingsy-refdpityynebs fear, vetiilibeRty,
of evening; what you will'.l In this way, Woodhouse believes,
Collins' personifications become true symbols, and in this
respect he differed from his contemporaries and had something
in common with the Romantics.

In{thissessay Neoeodheusesmodifies theneopinion| that he
feormerily heildsthat,sbecause; Collins: shares.severali charaeterisitics
with the Romantics, 'one is almost tempted to think of him as
e £ il siENRoman biie poet‘.2 He now believes that 'The
"Superstitions Ode" suggests indeed a whole new field of
remanticélpeetry whichi:Cellins did net live to:rexplore; but the

Odes on Several Descriptive and Allegoric Subjects remain his

substantial achievement and the one most characteristic of his
genius'.3 Woodhouse has resisted the temptation to regard

Colillans?® publishedupoemssin theulight of possiblerromantic

i
Brom slenstipitli Gy oo mantilcalsm Pl L2 51
2
Studies in English by members of University College Toronto,
p.130.
3

Prom sensibility to remanticism, p-.126.
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characteristics which his future poems, if he had lived to

write them, might have displayed. Thus Woodhouse has reached

a gluster view of collllins® achievement and place amomng his
contemporaries than he had in 1931 when he published his earlier
essay on Collins.

In 1965 Oliver F. Sigworth published his book William
Codlilims (New York), only the third book, after the works 'of
Garrod and Ainsworth, to be devoted solely to a critical account
of the poet. 'Sigwerth states that''The aim'of bBhis 1itile“boolk
Is® Lo be o guide™to theYappreeciatien of"the poetry of William
Collins‘,l and dt serves as a goed introductien  te Cellimns
works, as well as giving a careful account of the main events
of his life. “"The"biegraphical ‘parts eofthetboolk rely"heav iy
omn the'evidence discovered by P.L. Carver, and published ana

series of articles which appeared in Notes and Queries during

OB 9IS Lo S1ewerth'sY Information ™ I's" aceurates, although he
sometimes suggests a different interpretation of the facts than
diees T Carvert

Sigworth discusses 'The poetry and the age', providing
information on the eighteenth century preoccupation with
poe bte 'kitnds" , and*“showing" that Collins, like the Wartons,
relied heavily on the convention of the age but rebelled against
the prevalence of didactic or moralistic poetry. He discusses
the éoncept of the sublime "Pindarick' ode, spelt thus by
Sigworth 'to indicate the eighteenth century conception of a
particular kind of poetry, one which bore certain relationships

to the works of Pindar, but which, soon after it was first

1
Sioweorth, Preface.
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popularized in the seventeenth century, came to have an
independent 1ife'.l He 'alsoe explains the popularity of
prosepopaeiia, weafifirvming Wasserman's contentionrthat this
figure was regarded as a powerful way of expressing and
communicating excitement. He also mentions the fondness of the
eighteenth century for 'the language of generality‘,2 for ideas
expressed as universal truths, and, as part of this language,
for 'poetic diction'!. Thus Sigworth provides a good background
to ithe understanding of Collins' poetry, explaining the reasomns
for many of the poetic practices which tend to alienate the
modern reader from Collins' poetry.

When Sigworth goes on to talk briefly about Collins' poems
he makes few novel or surprising assertions, but provides an
analiyshiist basedveom icurrent criftical topinionsand senriched by his

study of the Drafts and Fragments. He agrees with most modern

eriities cthatethe 110de om ithetPoeticali Characten! provides lavkey
bortoue runde Bsibandinc o NCoilllEinis NSpole tryi W He Savioaidis Seilie
controversy over the episode of God wooing Fancy in a
metaphorical or literal sense by not mentioning it, but
believes the youth subsequently born to be 'both Apollo as the
sumvand gApeilll ¢ sasisthe rgodwefl ipoetiry 'y soe that  'his subject

life is both the life subject to, dependent upon him as the
su 3 jand ythe fsubgjelcit: iof (hiss tartl ; iand adds that 1The faect O
poetic creation is thus doubly connected with God's act of

3

epeating ;khe, mabterial wnivense" . To Sigworth, apparently,

1

Sigworth, p.65.
)
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the meaning of the poem, that 'the weaving of the girdle of
poe try Sfsialiproduc ot the "act of diwvine imagination by which
the world was created'l is clear, although he confesses
himself puzzled by a few obscurities arising from confused
syntax. He admires the poem, and believes that it closely
approximates to a 'sublime Pindarick!.

Sigworth's favourite poems seem to be the 'Ode to Evening'
and 'How sleep the Brave' and, to a lesser extent, the 'Ode to
Liberty' and 'The Passions'. When he discusses 'How sleep the
Brave'!'"helreverts to a kind of eriticism reminiscent of
Langhorne's, telling us that 'One cannot analyze perfection
any more than one could analyze a miracle'.2 However, he
manages to convey some useful information about the date of the
poleman it hiceNecvienibisBwhitcliN [fe dNtlof ittt S c omp oSt il omss

When he discusses individual poems Sigworth usually
indicates the general critical concensus of opinion, and then
reviealisi it fand 'in what way his own! opinions dififer from thils
norm. Thus, perhaps thinking about Merle Brown's essay, he
tells us that the 'Ode to Evening' has recently been considered
a complex poem, but that he believes it to be a simple one
'whose great values are mostly on the surface...where Collins
intended them to be',3 and offers the pertinent reminder that
Collins was 'a mid-eighteenth-century poet and therefore

intended his verse to mean what it seemed to mean, and not

what it seems to us to mean'. Sigworth denies that the '0Ode

1
Sieworth, pe«l0/7.
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to Evening' reveals Collins as a romantic, saying that in this
poem lColikins asksitnature to teach him a lessomn, but the lesson
is intended to improve his poetic art, not to enlarge his soul.
Thie 'nature! wf Collins! poem,; then, ecan hardly be interpreted
asial Wolrds wo & Gl anssomiz o i na tume s Sigworth looks at the
Pragient beginsiing !'Ye genii who in secret state' amd finds
evidence to support this view, since here Collins compares the
natural world with scenes depicted by his favourite painters,
and praises nature in terms of art.

Sigworth paraphrases the poems . tosisee if they are capable
offvbeingrunders toody ' andifinds minor < eobseurities in mest of
them. One poem, the '0Ode to Peace' fails these tests completely,
since, iSilgwerth complaimsy it shows .a pieture whiech. !'jis. not
@llernn, @ig, adliE i aLs EIkeENEr, At ale ludicrous'.l But, in general,
helfe ellls that R Celikn siits Bal s ood Rpele N He W ruiicis ™ Claa-alihe
HHlioglh PECUEEilEE Ter Hae peEt S Eheis lae lisve neseEiec) lahls
language, his technique; the second, that he feel intensely
ziagl SeE cleamily! ., eacl comeluces when Colllbng ety wlasseE
requirements.

As Ainsworth had done, Sigworth next tries to discover
Colilimeld Sourees, it Cecilces o il woudlel 9@ pireititplless ©wE
repeat the work Mr. Ainsworth has already so industriously
performed',3 although he suggests a few classical influences
which Ainsworth, he feels, under-emphasized. Again following

the scheme of Ainsworth's book he then considers Collins in

il

Siewerbtl, p-115.
2

Thiisdis s p. 1465
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redatien) o Grayhe thies growth of his fame, and his influence on
the Romantic poets, believing on the last point that 'many of
the parallels and supposed influences which Mr. Ainsworth has
pointed out are rather strained'.l He concludes by saying
that, !'like the very greatest poets! Collins 'saw the world in
a way which nobody had ever quite seen it before and has never
gusNEcNsiclc niEtEIS iinic el e dNlle B tRu s al re cordofs Chbs s Vil s d ot
Sigworth realises that the reader's personal taste will
determine : bhe exbtenbiof his:ilikine fer Collins® peetry;"bub
pelilevies e 2ulll sl reeomableE adasir clae YOele e hvEabne
tHow i sleepnthe ! Brave! and, perhaps, the® !0de on' the death of
Mr. Thoemson' are among the finest lyrics in the English language.
Sigworth's book succeeds in its purpose of providing a
guildelstomthelapprec ia tilon Mo NC ol i siim oeth iy - G Eelllis ih s ab o
htl siplirBes andfnthe ipoetile” conventionsvof Yhis ‘age, "and 'explains
the meaning of most of his poems quite adequately. Moreover,
it provides an excellent bibliography. It clearly invites
comparison with the books about Collins previously written by
Garrod and Ainsworth and, I believe, the comparison is
favourable to Sigworth. When Garrod wrote his book he believed
Collldns! peewiry v e owergtenecl, emc lhug Peelk s go eleamilhy
intended to redress this imbalance that it sometimes suffers
from a lack of complete objectivity. Ainsworth's book is
Wikt e i tsromsailie sisibsfalsieldiviite wip o i N b s B 0wl al i hle iR olul It okt
date, and some of his conclusions have recently been proved no

longer tenable. Sigworth's book, as well as succeeding in the

1

Siewert v ps 159
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aimse stateds int i tst preface; provides a valuable Slerveice Nin
bringing much of Ainsworth's study up to date.

Fingil gl e 1967 9P, 1s ) Carver! sibiography The life of a

poet was published in London. Carver, as he relates in the
preface, had been interested in Collins for many Yyears, and
in~1989r had' contributed a series ef artieles about varioeus

intidents in the poet'si life to Notes and Queries. His boek

incorporates some factual information from this series of brief
articles, and much more, which was the result of more recent
research. Carver has taken great pains to establish his facts,
scrutinising old wills, parish registers, and many private

llet tepsyiand heris metbiculeus in eiting' indispubable evidence
for all:' the facts he has assembled. He has writtem a biography
ofCGeillilinsy whieh mmst be defimdtive mnless mnew evidenee s
discovered and, in addition, provides astute criticism of the
poems, and interesting speculation concerning the dates and
circumstances of their composition.

Carver propounds an ingenious new hypothesis to account
for thedambiguity' and confusion of the 'Ode on the Poetical
Character', suggesting that the creation described in the poem
inay: not' ben thelsamenas ‘the ereation described in the 01d
Testament. Collins may have been thinking of the creation

story told by Ovid in the Metamorphoses, or of the story of

et s wiiof Ceilblis nsonmewasshClhthiontkic B cBMbasiicMcanrith i an d
presented her with a wedding-garment, as Pherecydes, a minor
Greek writer, described. Carver cannot prove that Collins was
familiar with this story, but offers evidence suggesting that
he might have known 1L 15 o This theory, Carver admits, does not

cecount for the entrance into the poem of the 'youth', whom



LI1®

Carver feels can only be Apollo. He suggests that Collins may
bevconfusimg ApolileNin His"role as the sun-god and Apollo as
thevpaitron ofifpoletaand tfeels that im writing this part of
the poem Collims may have been influenced by one of Horace's
odes. " Carver expends a great deal of effort in his attempt to
re-interpret the 'Ode on the Poetical Character! as a poem
influenced heavily by half-remembered classical writings, and
in deimg¥se, ‘teo "acduit ' €ollins of the charge of blasplhiemy
levelled against him by Mrs Barbauild.

Carvier has¥ecllolselly: s tudited S thes Draft sifand N fragnentisiand

attempts to date some of them. Cunningham had suggested that
thelfrasment e Wio s Simpliitcit ty " wasanearily “vier shitom Yo i S tlhiet @ de
to Simplicity',l but Carver disagrees. He believes that the
fragmentary poem is a later reworking of the ideas expressed
im Ghe YOcde te Silmplieiliy!, @me Ehlnlke Glhais i Vilg alm EEiy
Waw iposhLtiviellly fsuperionWitol the $primted ode fbeinsif reet firom
SGIS obscurities.2 He thinks that it was probably written
between 1751 and 1754, when Collins, who had been ill, was
living at Chichester.

Like Cunningham, Carver believes that the 'Lines on
Restoration drama' may be connected with the 'Epistle to
Hanmer', and he advances a theory to account for this apparent
connection. He notes that there is a change in the tone of
blensiE pilsitilicr oM Hanuie PN Frer THneL]1 208 and suggestts that Collins
may originally have written these first lines, followed by the

1I,ines of Restoration drama', as a poem surveying the progress

1l
Roger Lonsdale, in hhats N edition o Bhe poems of Gray, Collins,

and Goldsmith (London, 1969) agrees with Cunningham, saying
Tp.523) 'The stanzas "To Simplicity" clearly precede the
printed ode on the same Sulpjeein o
2

eiver, p.168.
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of drama throughout history. Then, Carver thinlks, Collins may
have decided to praise Hanmer's edition of Shakespeare in an
attempt to secure the patronage of this influential man and,
to this end, may have rewritten the second part of the poem,
fitnic ok peIRaibEin =N GiRo Ut e HoNEH anm et C ary:. e N admist st nait Shists
is mere conjecture',l but nevertheless the theory is an
attractive one.

Carver performs another piece of literary detective-work
when he constructs a hypothesis to account for the obvious
resemblance between two poems which were perhaps written by
Alexander Carlyle, and Collins' 'How sleep the Brave' and
'0Ode to Evening'. Caerver believes that two poems, 'An ode to
the memory of Colonel Gardiner' and 'An ode to evening', both
'in imitation of Milton', which were published anonymously in

the British Magazine for February 1947, were written by

Carlyle. But the anonymous odes contain many words and phrases
of Collins' two poems and Carver speculates that, since
Carlyle was a man of undisputed personal integrity, he would
not have copied a few lines and phrases from Collins' poems
without even acknowledging them. He believes instead that
Eoliliiis and Carlyile probabily met in Lomdon in 1746, and
collaborated in writing the 'Ode to the memory of Colonel
Gardmmer ' WandStheltOd e tol Evening,;  ins 1imi tations of tMi litont
Subsequently Collins may have taken the lines which he
contributed to the poems, and re-shaped and enlarged them into
'How sleep the Brave' and his 'Ode to Evening'. Meanwhile

Nleszencler Carlylle, teelilne Eaetn Ceillllshng!  @emipeilloblipiloins e laale

it
Corper, p-28.
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two poems were of minor importance, may have published them
witthowts meniti oning @ollins® part-authorship or, indeed, his
own. This theory may represent the truth about the four poems,
butiit depends’ too imuch -on’ supposition and too little on
factual evidence to be accepted. Carlyle may have published
the poems which Carver attributes to him, he may have met
Codllins ¢ andtheltwo may hdve collaborated. But Carver, as he
freeclyadmitt s cannots provie any of thisk

Ones ofiCarver!s: theeries which dis supported by rather mere
evidenee is ithat €Colldins' first published' poem was !'an
ingenious trifle in rhymed couplets entitled "Hercules"'.l

This appeared anonymously in the Gentleman's Magazine for

January: 1738, and waswattributeds»to €Collins by the!editer of
The Crypt wheo printed it im 1828 from, he claimed, a manuscript
formerly in therpeossession of the Wartonsy signed 'Collinms?
and(dated 1747 Carver believes that the manuscript owned by
theveditortof iThesCryptiwasia ' leter branseript off @ poei
written by Collins when he was still a schoolboy at Winchester.
Carver has demonstrated that Collins at the age of sixteen may
have writben thisipeem, 'butthasinet comclusively proved that
he did.

A1l the factual evidence presented by Carver in this book
has been meticulously verified, and he has revealed all the
maiint evienits Hoit n Collilbin s ERe  Was S Fartals Fthey tcan belasicertained.

We mow know,:for examplepsthiat Br Johnson's story of Collins®

inheritihgc£2,000 from his uncile, Colonel Martin, is highily

unlikely to be brue, sinece Garver shows that Colonel Martin

i
CamEvier,  Plli5l.
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alSE e YN a R N - s e Il m civilb s n d N clotilid M hardilyva havie e £t stuchh a
large estate. But where Carver departs from the facts and
Speculates saboutypessibilities his conclusions are open to
dispute. However he always acknowledges his departures from
the ‘eviiideniceNandihis booele is an interesiting omne, suggesting
many challenging possibilities as well as presenting a great
deal of established and carefully documented fact.

By 1967, then thiere existed a large body of critical
wrEtki e about "Collllins * ‘peetry. During his Lifetime Collins was
neitawelllNli=lsnlownNolENpopullfairNpoeit, butsloomn afibert s dee b
his works became more widely known and appreciated, and they
have become steadily better-known during the subsequent years.
An edition of the poems has always been in print since the last
decade of the eighteenth Century,l andrhicRNIENte Raiyal CigisbEIClS
have always maintained an interest in them. Numerous editions
of Collins' poems are currently available, and there are
scholarly articles to ensure that the perennial debate about the
meaning of the poems and their merit will continue. Sigworth's
DE@EIL pirowvicles & oo dmprocdueuiem we Colililms, el Cemyer s
book reveals all that is known about the circumstances of his
life. From the time of his death in 1759 Collins' poetry has
never been neglected, and today he holds an established position
in the history of English poetry as a writer whose output was
smalil, lour whese Lyrieal poetiry 18, 8t its best, anomg The

finest in the English language.

1l
See Sipworth, p.l59m.
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