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ABSTRACT

Thearenga, Murrava.(2001).7he Use of Songs To Increase the Grammatical
Competence of Senior High School Second Grade Students. A Thesis.
Yogyakarta: English Education Study Programme. Sanata Dharma University.

This study was an attempt to investigate the use of songs to increase the
grammatical competence of senior high school second grade students.

In order to achieve :ne purpose of the study, a number of theories are
reviewed. The basic theory in this thesis is the Mallison’s theory that says that
grammar and syntax are never easy, but if they are taught sensibly, proggesively,
meaningfully-with 4 human and not an arid touch, the students will not regard the
mastery of a grammatical rule as the sinister activity. Music is proved to have
many advantages for human’s body and brain and therefore, it helps learners to
learn English. v |

The object under this study, songs was not assigned randomly because, as
Wilsor: says that the song can serve as illustrations of the use of the grammatical
structure. Songs can also be a reinforcemert to pcumote the mastery of
English.The songs are chosen from the MTV Asia Hitlists and The 100 Greatest
Pop Songs because the studencs will learn best wher. the materials meet the
learners’ need ana iw.ierest.

The writer conducted the analysis by presenting some criteria of songs
which can be used for teaching grammar. The criteria are based on the learning
level of the students, they are the speed of song, the length of song, the certain
grammar pattern contained, the frequency of the pattern occurrence, the
vocabulary used in the songs, and the clarity of the singer’s voice in the songs.
The criteria are made to make the analysis easier and clearer.

In this thesis, the writer also give some ways of the songs’ presentations
that are the modification of the previous language practices. The writer made
some variations with the practices so that the songs can be used with those
practises. The songs come before the pattern discussed since the presentation is
using the inductive approach which the students can figure out the grammar
pattern themselves. These song presentations are made to help the students to be
more understand about the use of gramrar pattern in the sentences.

On the basis of findings in data analysis, some conclusions were drawn.
Songs can be used as a material for teaching grammar for senior high school
second grade students since they have some potentials 10 increase the students’

viii



grammar competence. The songs show the students the use of certain grammar
patterns in sentences so that they can practise their grammatical competence in
order to improve their communicative competence. Based on the conclusions of
the study, recommendations are proposed. The writer hopes that the English
teachers using songs to teach grammar, however, the English teachers must do it
carefully both on the analysis and the class presentation.
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ABSTRAK

Thearenga, Murraya.(2001).7he Use of Songs To Increase the
Grammatical Competence of Senior High School Second Grade Students. A

Thesis. Yogyakarta: Program Studi Pendidikan Bahasa Inggris, Universitas Sanata
Dharma.

Tujuan dari penelitian ini adalah untuk mengetahui kegunaan lagu untuk
meningkatkan kemampuan tata bahasa (grammatical competence) bagi murid
kelas IT SMU.

Sejumlah teori disajikan untuk mencapai tujuan penelitian ini. Dasar teori
dalam skripsi ini antara lain teori Mallison yang mengatakaan bahwa tata bahasa
dan sintax tidak mudah, tetapi jika diajarkan dengan baik, maju, dan penuh arti-
dengan sentuhan kemanusiaan, maka murid-murid tidak akan merasakannya
sebagai suatu pelajaran yang tidak diinginkan. Sementara itu, musik terbukti
memberikan banyak keuntungan bagi tubuh dan otak manusia. Maka,
penganalisaan lagu-lagu dilakukan.

Obyek dari penelitian ini, yaitu lagu tidak dltentukan secara acak karena
lagu dapat dijadikan sebagai 11ustra51 dari kegunaan fungsi suatu struktur tata
bahasa. Lagu juga dapat menjadi suatu penguatan (reinforcement) dalam
mendukung kemampuan berbahasa Inggris. Lagu-lagu tersebut dipilih melalui
daftar—daftar lagu dari MTV Asia Hitlist and The 100 Greatest Pop Songs karena

para murid dapat belajar sangat baik jika materi pelajaran sesuat dengan
kebutuhan dan minat para murid.

Penulis menjaiankan analisa lagu dengan cara menantukan bcbempa
kriteria mengenai lagu yang dapat digunakan untuk mengajar tata bahasa.
Kriteria-kriteria tersebut berdasarkan tingkat kemampuan belajar murid. Kriteria-
kriteria tersebut adalah kecepatan iagu, panjang lagu, bentuk-bentuk tata bahasa
yang tercakup dalam lagu, frekuensi dari bentuk tata bahasa yang muncul dalam
lagu, kosa kata yang digunakan, dan kejemihan suara penyanyi di dalam lagu.

Dalam skripsi ini penulis juga memberikan beberapa cara dalam
menyajikan lagu di kelas yang merupakan modifikasi dari latihan-latihan tata
bahasa yang sudah ada dengan lagu-lagu tersebut. Penulis membuat beberapa
variasi sehingga lagu dapat digunakan bersama dengan latihan-latihan tata bahasa
yang sudah ada. Dalam penyajiannyadi kelas lagu diputar sebelum penjelasan
karena presentasi lagu berdasarkan pendekatan induktif ( the inductive approach)
dimana para murid dapat menarik kesimpulan sendiri melalui contoh-contoh
kalimat dalam lagu tersebut. ‘

Berdasarkan penemuan-penemuan dalam analisa data, maka ditarik
kesimpulan berikut, Lagu dapat digunakan untuk mengajar tata bahasa bagi murid



kelas IT SMU karena lagu memiliki potensi untuk meningkatkan kemampuan tata
bahasa murid-murid. Lagu memperlihatkan kegunaan dari bentuk-bentuk tata
bahasa dalam kalimat sehingga mereka dapat melatih kemampuan tata bahasa
mereka untuk meningkatkan kemampuan berkomunikasi menggunakan bahasa
Inggris. Berdasarkan kesimpulan-kesimpulan tersebut, ada beberapa rekomendasi
yang diusulkan penulis. Penulis mengusulkan agar para guru bahasa Inggris di
SMU-SMU menggunakan lagu untuk mengajarkan tata bahasa, dan dalam

menganalisa maupun penyajian di kelas, para guru harus melakukannya dengan
teliti dan baik.
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CHAPTER 1

INTRODUCTION

. Introduction

This is an analysis of the use of songs to increase the grammatical
competence of senior high school second grade students. For the purpose
of the analysis here undertaken, chapter 1 briefly discusses the
Background, Problem Formulation, Problem Limitation, Research

Objectives, and Research Benefits.
Background

According to Garis-Garis Besar Pedoman Pengajaran 1994 / The
Guidelines for the Teaching Program, the English teaching for senior
high school students is based on the communicative approach which is
now farﬁiliarized under the term meaning-based approach. The purpose
of this policy is to develop students’ language competenceso that they
can communicate in English well. It is accomplished in the forms of

reading comprehension and speaking practices.



Although it is possible to communicate in speech without much
knowledge of grammar (Burton, 1982: 128), we still need grammar
because the knowledge of grammar is a handy tool. We all have tc
communicate with a great variety of people and in varied circumstances.
Therefore, a knowledge of gramimar helps to choose and use the form of
language best suited each particular situation. Johns (1988: 1) points out
that a concern with the communicative f_unction of language does not
imply neglecting grammar for “there is no opposition or incompatibility
between a concem with function and a concern with 'inguistic form.” h_q
the same vein, Widdowson (1988: 154) argues. that the communicative
approach does not involve the rejection of grammar. On the contrary, it
involves a recognition of its central mediating role in the use and learning
of language. An understanding of grammar speeds up learners’ language
learning. Wilkins (1976), the proponent of the functional and notional
approaéh, believes that the acquisition of the grammatical system of a
language is still the most important element in second language learning.
Knowledge of grammar helps them to understand why some ways of
using language are more efficient than others. It widens the range of
linguistic resources available to a language leamer.

To support the successful learning of English language
competence, students must have the communicative competence that

meets the need of effective communication. However, communicative
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competence includes the pragmatic competence which is interrelated with
and is supported by the organizational competence that consists of the
grammatical and textual competence. The effectiveness of
communication, however, acquires to acknowledge in the importance of
grammar of the language (Baﬁhman: 1990).

As Wilkins points out that in learning English as a second
language, grammar is placed as an important part. However, teaching
grammar is a difficult task in the process of teaching English to
Indonesian students because English is genetically different from
Indonesian. According to The Cambridge Zncyclopedia of Language by
David Crystal, English is genetically categorized as Germanic languages
and Indonesian and Javanesse are Eastern Austronesian languages-
genetic classification is a historical classification, based on the
assumption that languages have diverged from a common ancestor.
Therefore it usually requires a great effort to really understand and use it.

An English teacher must not only have a complete knowledge of
English grammar, but also have the ability to help the students to
understand the grammar and to use it in speaking. Very often, students
know the patterns but they cannot use them in communication. They are
ofteh confused as how to use the correct pattern when they want to

express something in their minds.



In order to get used to the new grammar patterns, students have to
practice a lot. The correct use of the pattemns is a matter of habit and not a
matter of knowledge or information. It is not enough just knowing the
patterns by heart, but the students must also know how to use them
correctly in communicating with people through a lot of practises.

In conducting the teaching activities, sometimes teachers use
some media to help them explain the lesson toward the students. There
are various teaching Enedla which are used to make the students
understand about the lesson better, such as pictures, textbooks, videos,
computers, games, songs, et cetera. Songs, as one of the teaching media
are valuable to ircrease the effectiQéliess of teaching since théy can also
be a relaxatior for the students and make them interested in the lesson.
Songs can serve as a material for listening; speaking through discussion,
reading comprehension, and grammar practise. They can also make the
students enjoy the lesson and improve teacher-student and student-
student relationships ih class.

Despite the benefits, however, there are not many teachers of
senior high school who use songs in teaching English. There are many
possible reasons for this. They might not be aware of the remarkable
results of songs as a teaching material could give in class or else they
might assume that giving songs as teaching materials to class is wasting

time since they only have limited time to finish many materials. They



will only use songs for class intermezzo to refresh students’ mind and
give them in a moment without any lessons in it. If there are some
teachers who use them as teaching materials, it is usually limited only for
listening and speaking materials usage. Few teachers use them as
grammar practice materials.

Seeing these phenomena, the writer is interested in doing the
research to find out the potentiality of songs as a grammar teaching

material for Indonesian students and how to present the songs in

classroom so that they can be an interesting material.
Problem Identification

The Gramimar Translation method is not used for this recent
English leaming for sénior high school anymore. It can be seen in Garis-
Garis Besar Pedoman Pengajaran 1994 / The Guidelines for the
Teaching Program that the method which is used for teaching Ehglish is
the communicative approach which focuses on the reading practise.
However, grammatical competence still plays an important role for
supporting students’ language learning and helping them to choose and

use the language form best suited to each particular situation in

communication.



Many senior high school students still find difficulties in‘ making
correct and appropriate English sentences. They are still confused of how
to use the right language form when they want to excress something in
their mind. Feeling afraid of making mistakes in  having the
communication, the s_tudents do not have enough confidence to speak
English even for speaking practice in the classroom.

Besides grammatical competence, the listening ability is also an
important role for communicative competence. Only a few teachers who
are aware of this and give their students listening comprehension
practices. The most senior high schcol students are rarely given this
practice. Eventhough the listening practice is given, they do not practise
their listening ability in the real native conversations. Con'sequently;
students could nét conduct a good English communication.

Teachers of senior high school still face problems in teaching
English grammar to their students. In teaching English grammar a lot of
time and efforts are needed since teaching grarhmar involves theories and
drilling practices which can make the students get bored easily. The
boredom and difficulty in following the lesson which are found by the
students create a kind of unwillingness to study.

Although there are many grammar practise materials which have
been designed in order to draw students’ attention and encourage them to

study grammar teachers still need many kinds of them. Teachers need



more variations in designing kinds of grammar practice materials to keep

students’ interest in learning English grammar.

Problem Limitaﬁon

Due to the limited time and experience, the problems discussed
are also limited. This research deals with the senior high school second
grade students since their knowledge of English is sufficient so that they
will not be easily confused with a new material. The songs that are
analyzed are also limited. Only those the senior high school students like.

The research focuses on the use of songs as grammar teaching
materials for senior high school second grade students and for increasing
their grammar competence. Based on the criteria that the wfiter have
established, the songs are examined to find out whether or not they could
give opportunities to teachers of senior high school especially second
grade teachers to apply the materials that encourage their students to
learn English grammar.

The writer also presents the methods of using songs in teaching
English grammar in the classroom by describing why and how to use
them for classroom purposes. And therefore, in order that they can be a
success, some problems in teaching grammar vsing songs will also be

discussed.



E. Problem Formulation

As the research is concerned about the potentiality of songs in
increasing grammar competence of senior high school second grade
students, the thesis tries to answer the following questions :

1. Do the songs that senior high school second grade students
like have the potential to be an efféctive instrument to teach
grammar ?

2. What songs are potential for teaching grammar for senior high
school second grade students ?

3. How can songs be used to teach grammar ?

F. Research Objectives

The reseach is conducted to meet the three objectives stated in
Problem Formulation. First, the research is to find out if songs that senior
high school second grade students like can be an effective instrument to
increase the students’ grammatical competence. Second, to identify the
songs which potentially increase grammatical competence of senior high
school second grade students through some criteria of an appropriate

song to teach grammar for senior high school students.



Third, to find out the ways of presenting the songs to be an interesting

material to teach grammar.

. Research Benefits

The research findings are expected to provide information about
songs which have grammar potentials in order to teach senior high school
second grade students so that the readers can take some benefits from
reading this thesis.

For teachers, the writer hopes that this research can give some
ideas for them to begin using songs in élass. By knowing the procedures
of using songs for teaching grammar from this thesis, teachers may
accelerate their creativities in making new and more interesting
presentations for their students’ learning proggresion.

For the English learners in Indonesia, the writer hopes that they
will have a perception that grammar is still an important feature in
supporting their fluency of English communication and they do not give

up increasing their grammatical competence by using songs.



CHAPTER II

THEORETICAL REVIEW

A. Introduction

This .chapter presents detailed discussion about theories as a
theoretical base of study outlined in chapter 1. The chapter is divided into
three sections. The first deals with review of related literature. The
second deals with theoretical framework and the fourth deals with the
hyphothesis. In the theoretical framework the writer discussed the

analogy of several song presentations.

B. Review of Related Literature

Oxford Advanced Learner’s Dictionary of Current English tells
the definition of song as music for singing. It means that in the music
there is a iyric which is sung by the singer. Music is an important thing
in every culture. It gives some useful effects for human body and mind;
pleasure, health, relaxation, helps to express feelings, teaching, and so on.
Through listening to music people can get a lot of advantages. A clinical
study which has been done by some therapists shows that music, indeed,

can give positive responses to the brain. Music can organize some body
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functions, synchronize motoric skills, and stimulate our brain activity,
even can make us cleverer. (Sartika Fit magazine, October 1998: 50-53).

According to Robbins, one of the founders of Nordoff-Robbins
Music Therapy centre in University of New York, New York, USA,
human’s brain neurological structure and organic muscles function have
something which are rhytmical and musical. In the non-verbal level,
music will activate the mind, accelerate attention, and organize some
body functions. With its tempo, thythm, melody and harmony, music
stimulate human’s brain in many ways, based on the study held in the
USA. It can reduce worrines and depression, acpelerate creativity, train
human’s motoric muscles, et cetera. For these facts, no wonder that many
people use music or songs as an instrument to overcome depression and a
tool for relaxation. This statement is supported by Deforia Lane, Phd.,
director of Music Therapy in Irish Cancer Centre, university hospital in
Cleveland, USA.

In the relation with teaching-learning activities in the
classroom, songs can help students to relax after a period of intensive
learning — releasing them from the tense athmosphere during the learning
process. Through listening or singing songs they can also restore their
interest in learning the lesson and raise their concentration. Songs can
show them the fact that they can leamn and practice English outside the

class too and encourage the students to do so. Papa and Iantorno state
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that singing a song can raise the interest and motivation of students,
although they do not mean to claim that all the problems conceming
motivation can be solved by introducing songs in the classroom. Songs
can also be a reinforcement to promote the mastery of English however,
songs must support the materials the students have learned then teachers
can exploit the song to be used for reinforcing.

Songs provide teachers a wide range of meaningful activities
fér teaching English as second language. Ken Wilsdn, the writer of
Mister Monday and Other Soﬁgs for the Teaching of English (1972)
supports this statement. Songs offer the possible usage such as for
presenting a new point of grammar pattern, discussion, comprehension,
and drills. According to Wilson, The song should not be used when a new
structure is introduced to the class for the first time; but they can serve as
illustrations of the use of the structure soon afterwards (Wilson, 1972: 5).
Songs can serve as illustrations for the usé of a grammar pattern. Besides,
they also make students active and can implant confidence in them which |
will strengthen their motivation in leamming. -

As a teaching material, the presentation of songs hés to be
carefully done and teachers must not forget about some considerations in
choosing and presenting materials for teaching. The materials that are
relevant to the students’ needs and interests would activate and stimulate

students’ learming. The learners learn best when the materials meet the
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learners’ need and interest. Chen Chang Yi in'FORUM magazine said
that it would be better if the teacher can find topics of common interest
(Chen, 1989: 30). When teaching techniques and students’ interest can be
combined, in this case, songs, the students are going to enjoy his
language work and draw from it the cultural values.

However, we cannot deny that grammar is an important feature
in increasing students’ English communicative competence. The
functional or communicative dpproach with no grammar focus can not
achieve communicative competence in learners in any formal language
learning experieﬁce. |

We know that grammar lesson is not an easy lesson and not the
interesting activity in learning a language because learners are studied
different structural forms of language from their native language. It needs
a strong effort and high perseverance. Since grammar is always
considered as a difficult and boring subject of leaming a language,
teachers must introduce it in an easy way of lesson explanation and
presentation. There are many different ways of doing the grammar
presentation which do not only involve the transmission of grammar
rules. It is certainly possible to teach aspects of grammar. Since in the
reality, language use is often untidy and cannot be automatically reduced
to simple grammar pattern. Students need to be aware of all language

possibilities.
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“Grammar and snytax is never easy, in any language.
But if it is taught sensibly, proggresively, meaningfully-
with a human and not an arid touch — the pupil is not

going to regard the mastery of a grammatical rule as
the sinister activity some of his prospectors either seem
or want to believe it to be” (Mallison, 1949; 87)

According to Yalden, (1987: 23) the aim of teaching grammar should be
to ensure that students are communicatively efficient with the grammar
they have at their level.
In developing the given material, Finocchiaro (1969; 91) points
out that the teacher should start at the students’ level of achievement as a
basic for further development. The material should not be too easy or too
difficult for the students. Too easy will reduce the students’ motivation.
Too difficult materials cause the student§ frustrated. The materials should
fit the level of students’ competence. The materials should also give
challeﬁge to the students. They should not go too far beyond the students’
reach. The challenging materials can encourage students to get the
essence of information. When grammar is presented, it tends to give
students tidy pieces of language work with. Teachers should be prepared
to use a variety of techniques to help their students leam and acquire
grammar. Sometimes this involves teaching grammar rules, sometimes it
means allowing students to discover the rules for themselves.
“In teaching grammar points it is better to be as
inductively as possible. Obviously, the inductive
approach gives the students the correct attitude towards

language study in that it shows them that rules are
derived from language. Equally obviously it is the ideal
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method of approach to the learn‘ing of a foreign
language” (Mallison, 1949; 73)
Other things that should be considered in presenting grammar point,
especially the new one, according to Mallison in his book Teaching a
Modern Language are .
1. We must sure that there are no vocabulary difficulties in the way
2. Never give too heavy a dose at a time
3. Keep the presentation absolutely simple and deal with only one point
at time
4. Having taught a rule, do not give the exceptions straight away, but
deal with them quite naturally as they occur
5. Have copious examples illustrative of the rule, but let these examples
as far as possible be suggested by the studeﬁts themselves
6. Always recapitulate — immediately after the point has been taught
Since not every English songs can be used to teach grammar
therefore teachers should be very careful in choosing songs for the
teaching purpose so that the presentation will be effective. Finnochiaro
said that the type of song you teach to your class will depend on the age,
interest, and leaming level of the students (1958 145).
According to Garis-Garis Besar Pedoman Pengajaran 1994/
The Guidelines for Teaching Program, senior high school second grade

students have to acquire fourteen grammar points. These materials are
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related to the themes and functions in order to make students easier in
using them in daily conversation.
1. The use of SHOULD and OUGHT TO to express expectations
2. The use of Modal Perfective : WILL + HAVE + V3
3. Noun groups to describe people and things
4. Verbs in. relation with our senses
5. Theuse of LET and MAKE
6. Present Perfect Continuous Tense to express duration
7. The use of IN ORDER TO to express purposes
8. The use of CAN and WOULD to offer help
9. WOULD RATHER and PREFER to express preferences
10. Passive voice |
11. Reported speech
12. Past Perfect Tense
13. Noun clause to give information
14. Conditional If
To learn grammar, students need exercises since explanation is
never enough to make them understand. Exercises are given in order to
train the body, physic, or mental. In school, teachers give exercises,
homework, drills tests, et cetera. As a common teaching techniques,
drilling is often presented to the students in the purpose that the students

can get used to certain grammar patterns. It is a kind of exercise which
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asked the students to repeat the given patterns or materials in a high
frequency. Although this technique is proved to be efficient — students
can memorize the patterns — but it also can make them get bored easily
since repeating the same pattern with a few variations in it will decrease
their energy and concentration. However, there are still more types of
exercise which are commonly used in helping students to understand the
grammar points such as translation, rearranging jumbled sentences,
completion, restatement, transposition in word order, expansion,
integration, transformation, correcting the verb form, et cetera. Listening
to the song that are contained particular grammar can also be an exercise
for the students to practice their listening ability and develop their

grammar knowledge.

Theoretical Framework

Music 15 universal. Most people in the world listen to music
and sing everyday. Music gives a lot of advantages for human body and
mind. Being aware of the use of music, nowadays people start to involve
music in their jobs. Doctors and therapists use music to help their patient
recoveries, managers plays music in the office to make their employees
relax, teachers involve songs in their material presentations in class, and

SO on.
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Giving songs can be one of many different ways in teaching
grammér in the classroom. Certain songs as media for teaching grammar
serve the illustration of the use of a particular grammar pattern in
sentences. They contain particular grammar patterns which can be used
in teaching-learning process.

The purpose of doing the presentation of new language
structure (aided by the materials ) is to give the students with clear
information about the language and how it is used also to show the
students the grammatical form of the language and how it is said and/or
written. However, language is a difficult thing and it is often used very
inventively by its speaker. Therefore teachers must help students to raise
their awareness about the creative use of grammar amongsf other things
by asking students to discover ways in which Vlanguage 1s used teachers
help to raise their awareness about creative use of grammar.
(Yalden, 1987: 23)

Using the inductive approach in presenting songs as the
teaching material can be useful for students.

The inductive approach lays before a pupil a text in

which certain grammatical difficulties occur, seeks

ideally that the pupil should sense the difficulties that

beset him, directs his attention by leading questions

which will show him what to look for and will put him

on the right track, and then asks him to formulate his
own rule for future guidance (Mallison, 1946: 80).
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Teachers give a song lyric and play the song once or twice then
he asks to his students to recognize the grammar pattern which is used
mainly in the song. In examining the lyric, students’ attention is focused
on the grammar pattern and the use of it and on finding the answers by
using their grammar knowledge. By asking the students to recognize the
grammar pattern through songs, teachers have practised the inductive
approach toward students.

When the teacher gives a reading passage or dialogue and asks
his students to find out the grammar pattern that often appear in the text,
it shows that he wants to measure the students’ understanding about
grammar pattern which has been taught. The songs can replace the
reading passages to teach grammar. The particular grammar pattern in the
lyric can be an effective instrument to show the use of certain grammar
pattern in the real situation ahd will enrich the students’ vocabulary.

Teacflers usually give grammar exercises in increasing their
students’ grammatical competence. One of grammar exercise. types
which is oftenly used is rearranging jumbled sentences practice. The way
of conducting this practice is by giving the text contains of some jumbled
sentences and asking the students to rearrange the sentences. This
exercise will iead the students to the use of particular grammar pattefn in
sentences. The lyric of song can also be arranged so that the students can

practise their grammar knowledge by rearranging it to a correct lyric.
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Repeating the concept of particular grammar pattern helps the
students to memorize and get used to it. This drilling technique can be
applied in songs since the song will repeat the lyric for several times.
Wilson and Dakin in the book Songs and Rhymes for the Teaching of

English (1985) holds that songs give a new dimension to drilling. Songs

make the driiling more natural and meaningful since they are close to
everyday life. Song can also be a natural drill because by singing it
outside the classroom, the students are also doing the drilling technique
without any recognition that they are actually learn the grammar pattern
since they do it for pleasure. The students will still remember the
grammar pattern long after the lesson finished. When they ﬂhd a
difficulty in particular structure, they will Soon recognize their mistake
when the words do not fit the music. For example, a student who has
learned about verb-form and get an exercise through song “Sad Movies”,
found a difficulty in deciding what verb-form to use after the word
‘make’. However, he remembered one of the song’s line: “Sad mdvies
always make me cry...” so he got the idea that the appropriate verb-form
after ‘make’ is verb 1. Therefore, song can be a drilling exercise and it is
more natural in practice. Dakin argued that rhymes and songs thus
occupy an intermediary position between mechanical drills, if they are

used at all, and practice in simulated situations (Dakin, 1985: 5)
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Usually song is used for listening material because students can
practice their listening ability. It is presented in an incomplete lyric and
students are asked to fill in the blanks by listening to it. In grammar
practise, students are also introduced with the completion practise wilere
they are asked to complete the form of an utterance. However, song for
grammar practise can be presented as the same as the listening material.

Another activity on practising the grammatical competence is
by making the students to correct the verb-form. The procedures can be
the same as the listening practise, but in this way teachers are focusing
the lesson in the grammar pattern used in the song played. This activity
will lead the students to recognize the common errors that people usually
make and by listening to the song, they are helped to know the correct
answers in the unique way of work correction.

In translation practise, an Indonesian text is given and students
are asked to translate it into English. This exercise develops the writing
skill and helps students’ understanding of grammar pattern usages.
Listening to the song to translate the lyric will be a fun activity for the
students. They will be relaxed by listening to it and complete the
translation task with curiosity and easier since the song has provided the
vocabulary. For the teachers, song provides the exact answer and they
should not have to be very dominant in the class since the students can

check their task result by listening the song.
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D. Hypothesis

Songs is one of many things that senior high school students
interested in. Songs have an influence in teenagers’ lives. Songs give
good and bad effects to their lives. They can affect teenagers’ thoughts
and actions, their spirits, their feelings, and their point of view about
something like love, life et cetera. Many of them have certain lifestyles
because of the music they like such as the punk generation, the rasta
generation, the hippies, et cetera.

In teaching-learning process, songs offer some possible usages
such as discussion, comprehension, presenting a new point of grammar,
and drills. They can be a material for teaching grammar, listening,
pronunciation, speaking, and reading because songs serve context which
is @ major source in language presentation.

From the analogy above, it is shown that songs can be used as a
material for teaching grammar since they have the potentials to be an
effective instrument for increasing grammatical ‘competence of Senior
High School of second grade students. The songs can be a variation of
material presentation in the classroom especially in teaching grammar
which need many exercises. The development of songs as an instrument

to teach grammar have the similar functions with the grammar exercises
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like recognizing grammar pattern contained in a text, correcting the verb-
forms, rearranging jumbled-sentences, translation, and drilling, et cetera.
By practising English grammar through listening to the songs,
students’ learmning motivation can be raised. Their curiosities in
knowledge and creativities will be developed since they can leamn from
the object they liked. Giving songs as an instrument to teach grammar
will also increase students’ listening ability, develop their writing and
reading competence, practice their pronunciation, enrich their
vocabulary, and so on. It helps students to learn other cultures and
supports the teacher-students relationship and student-student
relationship in the classroom. Finding such advantages, the writer can say
that song is one of the teaching materials which has good potentials in

teaching English, in this case English grammar.



CHAPTER I11

RESEARCH METHODOLOGY

A. Introduction

This chapter presents a discussion of the method used in the
analysis. The discussion includes the Methods, Object, Procedures, and
Data Analysis. In the Method, the writer told the readers about the
methods used for the analysis. The Object discussed the objeét of the
research and in the Procedures, the writer showed the steps that were
going to be done in the analysis. The last part in this chapter, Data

Analysis would informed the readers how the data collected are analyzed.

B. Methods

This reseach is concemed with the problems stated in Chapter
One. In order to answer the questions, the writer uses the document
analysis method of research. The writer is about to analyze the songs
which are potential for increasing grammatical competence of senior high
school second grade students : grammar pattern contained, frequency of
the grammar pattern occurrence, the length of the song, the tempo, the

vocabulary used, and the clarity of singer’s voice. To measure the tempo
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of the songs, the writer uses a special tool called metronome, and for the
length of the songs the writer will use stopwatch. These criteria are based
on the writer’s literature study about teaching and learning English as a
foreign language and teaching experience.

There will be an analysis of songs potential in increasing
grammatical competence in this thesis based on the critenia. Therefore,
the songs which are not fulfill all the six criteria are considered do not
have the potential to be an effective instrument to teach grammar. The
result of the analysis will be presented in a table. However, the writer

will make it brief and easy to understand for the readers. The result will

be seen as follows :

SONG GRAMMAR PATTERN LENGTH | SPEED SINGER’S ]
FOCUS OCCURRENCE PRONUNCIATION |

|
|
1
|
|
|
|
|

C. Object

The object of this research is the songs. The writer gathers
many songs that most students like from the MTV program broadcasted

in Anteve, Indonesia. MTV Asia Hitlist represents songs which people of
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Asia includes Indonesia like. It lists songs from the results of the album
selling and song requests from the listener. And so do the radio stations.
Based on the writer’s interview with some Disc Jockeys (DJ) in
Gajahmada Radio Station and Imelda Radio Station in Semarang, most of

the requests are come from teenagers especially senior high school

students.

Procedures

When the writer analyzes the songs, the criteria have set are
used for the basic analysis. Grammar pattern which is mostly used in a
song is considered as a pattern that can be taught in the classroom.
However, before deciding the grammar pattern, the writer will analyze
the vocabulary used in the lyric and the singer’s voice. Students must
know most of the vocabulary that is used in a song which are going to be
presented.

If the singer’s pronunciation is not American or British and the
voice is not as clear as the music background, it is considered that the
song is not appropriate for teaching because the students will get
confused in listening the song since they are not used to hear different

accent of pronunciation from American or British pronunciation.
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For the further steps of the analysis, the writer will count the
tempo and the minutes in the song’s lyric to decide the length of the song.
If the tempo is more than 120 MM (Metronome Maerzel) it means the
song is too fast and if it is less than 70 MM it means that the song is too
slow. The appropriate speed is 70 — 120 MM. For the length of the song,
the writer decides that if it is more than 5 minutes the song is not
appropfiate for teaching because it is too long and will make the students
bored — the average length of the song is about 2.40 minutes untill 4.50
minutes. Beside it will make the students get bored easily, the writer is
also considering the limited time that the teacher has in the classroom.

The writer will select songs which are suitable based on the
criteria. She will find out whether certain songs are potential or not for
teaching grammar and how they can be used in the classroom.

To answer the last Problem Formulation about the way songs
be used, the writer makes analogy in several kinds of practise that usually
used by teachers in testing students’ understanding about the lesson. The
writer will show the practise that students usually have and tries to
implement songs in it. In presenting the lyric for teaching grammar the
writer tries to modify the lyrics to be an inferesting material for the
students in learning grammar. The material is developed from the
previous teaching practises such as drilling, making students to rearrange

jumbled sentences, translating, asking the students to correct the verb
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forms, et cetera. By this way, teachers will not need to introduce the new
teaching procedures to the students since the students are got used to with
the methods.

However, the material presentations that the writer made are
not fixed— in the meaning that everyone is allowed to create his/her own
modification material. The new material is made to entertain students and

to give them challenge and a new method in learning English.

E. Data Analysis

This part presents how the data are analyzed. The data obtained
from the analysis which are put into the table. The data will show the
grammar focus which is included in the analyzed songs, the frequency of
pattern occurence, the speed of songs, the length of the song, and the
singer’s pronunciation as shown in the report sheet example above.

The analogy of several language practices that the writer made

will lead us to the logical conclusion about the use of songs for teaching

grammar.



CHAPTER 1V

RESEARCH FINDINGS

A. Introduction

Chapter four presents the research findings and discussion. This
chapter divided into four major sections. The first deals with the data
description. The second explains the analysis result. The third is the
discussions about the answers, and the fourth section is about the practical

suggestions for teaching English using songs.

B. Data Description

In analyzing data the writer is conducting three steps of activities,
namely: determining the criteria of songs potential for teaching grammar
for senior high school second grade students, selecting the songs, and finding
the interesting ways in presenting them in class.

In the relation with the definition of song stated in Chapter 11, the
writer concludes that “ the appropriate song “ for teaching grammar is a kind

of song that has clear voice of the singer so that the listeners can listen
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easily, it can be sung, and includes certain grammar points. The criteria that
the writer uses in determining the potential songs are the speed of song, the
length of the lyric, the clarity of singer’s voice, the repeated appearance of
particular gramm:ar pattern in the song, and the vocabulary used in the songs.
Speed of songs has a relationship with the beats and the rhythm of
the songs. The reason of determining the speed of song as one of the criteria
below is the students’ competence in listening. As mentioned before in
Chapter 1, teachers of senior high school rarely use songs for teaching, and
that the students’ competence in listening is quite poor since it has been
never practised. So by giving the song which has ‘the average
speed’(Adante) — not too slow and not too fast — hopefully the students can
follow the song and the purposes of giving the song as to anticipate the
students’ interest are fullfiled. Songs should be simple in nature- meaning
that they have easy melody to follow- so that after listening once or twice,
the students are able to sing the song in accordance with the natural drilling.
The length of the song important subject to consider in selection
of songs for teaching grammar material because the longer the song, the
more complicated sentences and many vocabulary in it. For students, a long
song can mean much effort spent for learning the song, and as a result

students will feel tire and hence decrease their interest and participation in-
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class. For teachers, a long song is regarded as a difficult one and therefore it
occupies a lot of time to use it in class. So, the songs which are going to be
presented should fit the time alloted for teaching.

The appearance of the grammar pattern in a song is also important
in determining the song potential in teaching grammar. It is hard to gain the
students’ understanding about the lesson if the material does not give enough
information about 1t. Like drilling practise, songs train the students to be get
used to the grammar pattern contained by listening to it. In the particular
song the particular grammar pattern which frequently appears heips the
students to more understand the use of the pattern and hopefully they are
confident to use it in daily conversation. By singing the song outside the
class automatically the pattern will remain in the students” mini and can be
used as a reminder if they forget the pattern.

To prevent the students from frustration, the writer considers
estab\i‘shiﬁg another criteria of the potential songs for increasing students’
grammar competence. According to Finnochiaro (1969), the material should
fit the students’ level of competence. The material which is too easy will
reduce the students’ motivation. Onv the other hand, too difficult material will
cause them frustrated. When the teacher presents the song which is

contained many new vocabulary and idioms the students will find it difficult
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to understand the teaching. point; for the result they will be frustrated and
refuse to continue the lesson. This will cause the failure of achieving the
teaching objectives. Since the purpose of giving songs is to teach grammar
patterns, the teacher should not focus on the vocabulary. By giving the
simple songs which have simple sentences and clear sound, the students will
be happy and find it easier to figure out and understand the grammar patterns
given and the teaching objectives will be achieved.

All of the criteria above are based on the awareness of students
proﬁciency in English and the language of the songs. The writer considers
the level of their understanding about English and the language used in the
song. We must be sure that the songs use good English, not broken English
to avoid confusion since the students might use them for reinforcement or
recall. All the criteria support each other as an unity. Each of them cannot
stand- alone because they have been confirmed as the factors which
determine the use of songs to increase grammatical competence of senior
high school second grade students. That is why in choosing the songs to
analyze the writer will use the critéria to decide whether the song is useful or
not to teach gramrnar. They guide her to decide the speed of the song , the

length of the lyric, the grammar pattern contained, the frequency of grammar
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pattern occurrence, the choice of vocabulary, and the clarity of the singer’s
voice.

The writer only takes the songs which are popular among senior
high school stuclents. There are several kinds of music that the senior high
school students like such as pop, rock, disco, alternatives, rap, and R & B.
However, not every song has potentials to increase students grammatical
competence. Having the criteria, the writer selects the songs which are
appropriate to teach grammar. She also analyzes old songs in order to add
the collection of song materials. Since songs are always changed time to
time, it is expected that the reader can conduct their own analysjs since the
writer has given =xamples and guidance.

There is a close relationship between the material «und the way of
presenting it. A good material will be useless if the teacher cannot present it
well. A material presentation determines the success of learner’s learning
process: So in the analysis'result, the writer will also give the possible
teaching techniques in order to show some of the alternative ways of

presenting the songs as an interesting material.
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C. Analysis Result

1.

The Answer for Problem 1

In Chapter I the writer has formulétéd three problems in the form
of questions. The first question is that do songs that students like have the
potentials to be an effective instrument to teach grammar? This question is
related with the ways of making the grammar lesson more interesting for
the students so that they can digest the lesson quicker and easier.

The kinds of songs that students like are represented by the
international music television, MTV,; it broadcasts around Asia including
Indonesia. MTV programs are focused on the music for téenagers. MTYV as
it names, Music Television serves the audience a complete information
about music and issues around teenage world. In Indonesia MTV gets a
good response from the first time it broadcasted in Anteve. Its song charts
become a barometer for song popularity in all over Indonesia.

The writer gathers the songs from the weekly music charts in MTV
Asia Hitlist every Saturday 12.30 p.m. and in radio stations in Semarang
and also frorm The 100 Greatest Pop Songs which are taken from MTV and
Rolling Storie magazine websites. The list is compiled from the record
sales and radio airplays around the world, and for MTV Asia Hitlist chart

is from record sales and radio airpaly around South East Asia; MTV
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viewer requests and MTV airplay. The songs which teeqagers like are
mostly pop songs. and the rcaders can see the lists in the appendix.

From the analysis that the writer conducts to find the answer to the
question of whether or not that songs that students like have the potensials
to be an effective instrument to teach grammar, she finds that most of them
have the potentials to be an effective instrument to teach grammar. Songs
from Westlife, N’sync, Mariah Carey, Christina Aguilera, Ricky Martin,
and many other singers contain certain grammar pattern which can be used
for teaching grammar since their songs are adequate with 1-he criteria that
have been established.

2. The Answer for Problem 2

As in the Problem 1, the writer states that most of the songs that the
students of senior high school like have the potentials to be an effective
instrument to teach grammar. The potentials are the important subjects for
determining which songs are appropriate for teaching grammar. In the
table below we can see the criteria such as grammar focus, frequency of
grammar pattern occurrence, and the song’s speed. All of the songs in this

table are potertial for teaching grammar for senior high school second

grade students.
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‘ Table 4.1. Table of The Songs That are Potential to Increase Grammatical Competence

. SINGER'S
NO. SONG GRAMMAR PATTERN LENGTH | SPEED [PRONUNCI
FOCUS OCCURRENCE | (minutes) | (MM) ATION
1 |4 Love Before Time Future Tense 6 times 3.36 80 |American
Conditional if 4 times
2 |Againts All Odds Noun Clause 9 times 3.32 70 |American
3 |Baby One More Time Noun Clause 6 times 3.05 108 |American
4 |Better Man . | To/For 7 times 2.57 72 British
5 |Born To Make You Happy To 12 times 4,02 100 [American
6 |Breathless Make 5 times 2.43 120 |American
To/For 5 times
7 |Bridge Over Troubled Water Future Tense 11 times 247 80  |American
8 |Can We Talk Noun Clause 8 times 3.11 90  |British
Can 4 times
9 |Can't Fight The Moonlight Future Tense 15 times 3.06 104  |American
10 |Can't Smile Without You Noun Clause 8 times 2.53 86  |American
11 |Can't Take That Away Can 12 times 4.16 70  |American
12 |Change The World Conditional if 5 times 3.59 98  |American
13 |Come On Qver Future Tense 9 times 3.09 100  |American
Would/Could 4 times
14 |Could I Have This Kiss Forever |Could 12 times 3.57 96 |American
15 |Dancing Queen Adjectives 11 times 3.02 104 |American
Sense Verbs 5 times
For 7 times
16 (Do You Really Want To Hurt Me|Noun Clause 10 times 341 96  |American
17 |Don't Say You Love Me Reported Speech 5 times 2.47 100  |American
18 |Don't Tell Me To 10 times 4.36 96 |American
Reported Speech
19 |El Condor Pasa Would rather 6 times 2.38 -+ 100  [American
20 |Everytime I Close My Eyes Noun Clause 6 times 4.02 96 |American
21 |Good Vibration Adjectives 5 times 3.12 96 |American
22 |Goodbye Future Tense 12 times 4.07 84

American
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23 |Hero Noun Clause 9 times 4.11 72 |American

24 |How Can I Not Love You /1Can 12 times 3.55 76  |American

25 | How Come , How Long Reported speech 5 times 4.38 90  |American

26 | I Believe I Can Fly Can 12 times 4.02 72 |American

27 | I Could Fall In Love Can 5 times 245 88  |American

28 | I Do ( Cherish You) Future Tense 7 times 3.53 86  |American

29 { I Drive Myself Crazy Noun Clause 9 times 4.01 84  |American

30 | I Turn To You For/To 25 times 4.34 84  [American

31 | I Wanna Be With You To (purpose) 7 times 3.58 76  |American

32 | I’ll Be There For You Future Tense & 20 times 4.16 70  |American
For

33 If Conditional If S times 2.34 72 |American
34 If Dreams Came True, Dear Conditional If 5 times 3.01 80  |American

35 {If I Let You Go Noun Clause 7 times 332 104 |American

36 | If She Only Knew Conditional If 9 times 3.01 100 |American

37 | If That Were Me Sense verbs 6 times 4.33 86  [Bntish

38 | I Miss You Sense verbs 5 times 3.27 80  |American
To 10 times

39 | Iris Sense verbs 8 times 3.44 82 American
To _ 18 times

40 | It Might Be You Sense verbs 6 times 2.56 82  |American
Noun Clause 5 times

41 [ Let Love Lead The Way Let 7 times 4.53 82 British

42 | Let The Music Heal Your Soul |Let 7 times 4.07 84  |American
Conditional If 4 times ,

43 | Like A Virgin Make 7 times 3.35 90  |American

44 | Lucky Adjectives 9 times 3.17 96  |American

46 | More Than Words Reported speech 5 times 3.4 104 |Bntish

47 | Music Of My Heart Noun Clause 8 times 4.04 80  |American
To/For 15 times

48 | My Love To/For 12 times 3.31 80 |American

49 | One Sweet Day Future Tense 11 times 4.13 75  |American

50 | Oops I Did It Again Noun Clause 6 times 324 104 |American

51 | Pretty Boy Make/Let 6 times 4.3 76  |American

52 | Reflection Sense verbs 5 times 3.32 76  |American
Noun Clause 9 times
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!
53 |Right Here Waiting Future Tense 7 times 2.51 76  |American
Sense verbs 6 times
54 | Secret Garden Future Tense . 12 times 3.59 80  |American
Conditional If 4 times |
55 | Shape Of My Heurt Let 5 times 3.57 104 |American |
56 | Show Me The Meaning To/For 8 times 3.53 76  |American
of Being Lonely Sense verbs 6 times
57 | Sometime Noun Clause 10 times 3.48 80 %’Xmerican
58 | Swear It Again Future Tense 13 times 4.0 75  |American
59 | Sweet Child O’Mine Adjectives 8 times 3.5¢ 112 |American |
| Sense verbs 5 times.
60 | Tears In Heaven ' Conditional If 6 times 346 76  |American
61 | Tell Him Reported speech 3 times 3.57 76  |American
To 6 times L
62 | Thank You For Loving Me For/To 16 times 4.12 76 TAmerican
63 | Thar I Would Be Good * |Conditional 1f 20 times 3.59 72 American
64 | That’s The Way It Is Future Tense 6 times 3.36 112 |American
| 65 | Then You Look At Me Sense verbs 10 times 3.27 86  |American
;} | Reported speech 2 times
66 | This I Promise You Future Tense 9 times 4.03 8  |American
67 | To Love You More Future Tense 12 times 425 100 |American
68 | Truly Madly Deeply Future Tense 15 times 3.47 96  |British
69 | Untill I Find You Again Future Tense - 11 times 2.56 76  |American
70 | We Can Make It For/To 8 times 4.15 72  |{British
71 | What A Girl Wanis Noun Clause 8 times 3.21 92 American
72 | When You Believe . |Can 6 times 4.13 76  |American
73 | When Can I See You Can 7 times 4.22 86  |American
| 74 | You Make Me Love You Make 4 times 3.03 104 |American
| Noun Clause 5 times
75 | You Were Made For Me To Passive voice 7 times 3.34° 80 American
Love
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From the table 4.1., we can see that most of the songs are pop songs
which have Adante tempo. There is no rap music in the table because rap
uses Black-English pronunciation and it is sung in high speed with very long
sentences. The table does not contain alternative and rock music since the
musical instruments of both are louder than the singers’ voice, and the topics
of the songs are not suitable for senior high school students. The topic of the
songs 1n the table mostly about love and friendships.

Many of songs in the table are using future tense, noun clause, and

modal ‘can’, none is using the future perfect tense.

The Answer for Problem 3

After the presentation in the table above about songs potentialities
tor teaching grammar for senior high school second grade students, the
writer gives the answer of how those songs can be used to teach grammar
at school. |

There are many practises that can be adapted in the songs
presentation for teaching grammar. In using the songs as a material for
teaching grammar, the writer adapts some of the practises which have
been familiarized by the students. The adaption is not only from the
grammar prectise materials, but also from the reading , listening, and

writing practise materials.
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a. Drilling
A song can be a good material for drilling. Naturally, when we
hear a new song the part that we remember and sing it is the chorus-
the repeated verse(s). It happens because thg: chorus is repeatedly sung
by the singer. With this same procedure we can drill the students to

remember the grammar pattern given.

b. Showing the pattern

Testing structure at a recognition level is a relatively simple
matter which can be solved satisfactorily under any of the usual
conditions found in testing. (Language Testing, Lado, 150) The case
of this test is to present to the students an utterance containing the
structure problem and to check whether or not they understand. The
writer implements this practice material in the song presentation as a
device to teach grammar.

The procedures in conducting the recogn'sing grammar
pattern practice are firstly teacher distributes the lyric to the students.
Second, the teacher asks the students to read the lyric and give a little

introduction of the song to them. Third, the teacher plays the song once
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or twice. Fourth, the students are asked to underline or answer the
questions about grammar pattern used and the structure problems.

Example : 'l be there for you, these five words I swear to you
When you breath I want to be the air for you,
I'll be there for you .
I'd life and 1'd die for you, steal the sky from the sky for you
Words can’t say what love can do, ['ll be there for you
( taken from “I’ll Be There For You” by Bon Jovi )

c. Asking students to complete the lyric

In creating this practice, the writer adapts the reading
comprehension testing material namely Cloze Test. (Communicative
Language Testing, Weir;, 46) Cloze test procedure is by deleting the
words from a text after allowing a few sentences of introduction. The
deletion rate is mechanically set anf the candidates have to fill the
blanks by supplying the words they think has been deleted.

This practice is similar with the Cloze test since the writer
substitutes the reading text with the song and the parts of the lyric

being deleted are the grammar pattern which are introduced or

practiced.

Example : And [ you in ny arms

And you right here you belong
‘Till the day my life is through

This [ promise you 2x
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( taken from "This I Promise’” by N’sync )

First, the students are asked to listen the song. Second, the
teacher distributes the uncomplete lyrics to the students. Third, the
teacher plays the song and asks the students to conwplete the lyric.
Fourth, the song is played once again to correct the students’ result.
Fifth, the teacher holds the class discussion about the grammar pattern

contained.

d. Making students to correct the verb forms
The common material of grammar teaching testings is putting
the verbs in the right form. The students are asked to fill in the blanks
with a correct verbs form in the brackets. In order to make this activity

more interesting the writer combines the material with the song.

Example:  (will) you (know) my name
If I (see) you in heaven
_ wil)it _ (be) the same
If1_ (see) you in heaven

1 must be strong and carry on

‘Cause [ know [ don’t belong

Here in heaven

( taken from “Tears In Heaven” by Eric Clapton )

The procedures for this activity will be, first, the teacher

distributes the uncompleted lyric. Second, the students are asked to put
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the correct forms of the verbs in the brackets by listening to the song.

Third, the students discuss the grammar pattern contained.

¢. Making students to rearrange jumbled sentences
This practice procedure is putting the parts of a sentence are
listed in random order and the students are asked to construct a
sensible sentence with them. In Language Testing by Lado, the form of
a jumbled sentences is like this : |

1. English 2. You 3. Understand 4. Do
The answer is written by giving only the numbers. (423 1)

The writer just simplifies the mechanics of the item by put the
words in every sentence in the lyric in random order without the numbers.
However, she types one bold and italics word in every line as a sign for
the students that it is the first word in a sentence.

Example : a-— Everyday — if —1—it’s — play — as — part

now —am — I — world —a—in

heart — have — hide — my — to - Where — 1

in — And — I - believe — what

the — somehow — I — But — will — world — show
heart — What’s — my — inside

who — loved — I - be — And — am — for

( taken from “Reflection “ by Christina Aguilera )
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There is also a different way of presenting this task. We can
put numbers under every words and the students will only write the
numbers order beside the sentences so that there will be not much time
spent in re-write the sentences. However, this form does not look
economical and simple as the first one since teachers will need more

paper and there are too many numbers for one lyric.

Example: a — Everyday — if — 1 — it’s — play — as — part
1 2 3 4 6 7 8
now —am — I - world —a—1in

i 2 3 4 6

heart — have — hide — my — to - Where — 1
1 2 3 4 5 6 7
in — And -1 - believe — what

1. 2 3 4 5
the — somehow — I — But — will — world — show
2 3 4 5 6 7
neart — What’s — my — inside
1 2 3 4

_who — loved - I - be — And — am — for
1 2 3 4 5 6 7
( taken from “Reflection ““ by Christina Aguilera )

There are several steps for presenting this task in the classroom.
First, the lyric is distributed to the students. Second, the song is played
once to introduce it to the students. Third, the teacher asks the students to
arrange the sentences by listening to the song. Fourth, the lyric is

discussed by the teacher and students.



45

f Translating
Another technique which has been used indiscriminately i1s
one in which the students translates the key utterance into his native
language(Language Testing, Lado; 160). However, since the purpose
of giving songs to the students is to practise their English grammatical
competence, the writer makes the task for practising the grammatical

competence by translating the students’ native language into English.

Example : Tidak dapat menyentuh. tidak dapat berpelukan. tidak dapat
bersama

Cannot touch, cannot hold, cannot be together

Tidak dapat mencinta, tidak dapat mencium, tidak dapat
saling mencintai

Cannot love, cannot kiss, cannot love each other

Harus kuat dan kita harus merelakan

Moust be strong and we must let go

Tidak dapat mengatakan apa seharusnya diketahui oleh hati
Cannot say what a heart must know

(taken from “How Can I Not Love You by Joy Enriquez )

The writer makes five possible steps in conducting the
presentation in the classroom. First, the translated lyric 1s distributed to
the students. Second, the teacher plays the song once. Third, the
students are asked to translate the lyric into English. Fourth, the song is
played twice and pause in every verse in order to check the students’

work result. Fifth, the grammar pattern is discussed in the classroom.
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g.  Making students to change sentence pattem.s
In the transforming the pattern task, the students are asked to
transform the pattern given. For instance, the teacher gives the
grammar practice material of reported speech. In the practice activity
of making some reported sentences, the students are asked to change or
transform the direct speech into indirect speech.
Ex;clmple . “Mirror mirror hanging on the wall

You don’t have to tell me who’s the biggest fool of all

Mirror mirror I wish you could lie to me and bring my baby
back
Bring my baby back to me”
( taken from “ Mirror Mirror” by M2M)

There are three simple procedure steps for presenting this
activity. First, the teacher distributes the lyric. Second, the song is
played twice. Third, the students are asked to transform the structural

grammar pattern into other forms in the same structural grammar

pattern.

D. Discussion

A teaching material is a medium for teachers in giving the lesson.

They use it to help them in explaining the lesson. There are many kinds of
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teaching material and there are also many ways in presenting the materials.
Teachers have to creatively develop materials by using many variations in
order to make it interesting to their students. One of the teaching materials
that we have discussed so far is song.

From the research findings above, we can see that songs can be used as
a material in teaching grammar to increase the grammatical competence of
senior high scholl second grade students. However, when songs are not
presented well enough they will not be able to draw students’ attention in
learning grammaer. As a new material for teaching grammar, a song doesn’t
have to be presented in a new way. It can be implemented into the ways of
giving grammar practices, such as recognising grammar patiern, translating,
conducting drilling, correcting the verbs, rearranging jumbled sentences,
completing the sentences, questién- answer activity, et cetera.

Showing the pattern that is mainly used by a certain song is an easy
task to do for the studenté. It is easy since the teacher has introduced the
pattern. before he/she gives the song. This task can be presented for the
classroom which the students are still confused with the concept of the pattern
and/or in early level of listening task.

Making students to complete the song lyric can be very challenging

because the studznts have to complete the lyric by listening to the song. They
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are challenged in practising both their listening ability and grammatical
competence and becorae interesting because the material is related with one
of their interests.

However, it needs more time than other teaching activities, in
conducting the completing the lyric activity. As we see in the procedures
above, the first and third step in teaching procedure spends about 3 - 4
minutes for introducing the song.to the students. For the second step we need
more or less 5 minutes since we have to stop for 5 — 8 seconds in every verse
in order to give the students a chance to write the words in the blanks. If there
are 4 verses in the song it means that we spend 4.32 minutes for this step. In
“This I Promise” song, it is 4.03 minutes long. This means that when we use
this song for completing the lyric activity it will spend more or less 12 — 15
minutes. However, we also have to consider the students’ need in completing
the task. In the writer’s experiences in conducting this activity, they will ask
the teacher to play the song once again since they still can 1ot catch up the
words. Since the objective of this activity is to practise students’ grammar
compétence instead of listening competence so it will be better if the teacher
follows the students’ need. This means that the activity steals 4 — 5 minutes
from the iesson time. For a whole, it needs 20 — 25 minutes to help students

finishing the task- ”This I Promise You” needs 35 minutes. The time is only
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considered the time for the first until the fourth step in the procedure, not
include the time for explaining and making the conclusion.

The students’ level of listening takes the important' thing in this
activity. When their level is low maybe this task is not as easy as their friends
in higher level will feel. Automatically, when the studepts’ level is low,
teacher should add the repetition in playing the song. Teacher should aware of
this since this thing will effect the smoothness in presenting the teaching —
learning activity. To avoid in wasting many times the teacher can choose a
short song ( 2 — 3 minute long ) to present it for teaching grammar in the
classroom. So there are enough time for discuss and practise the grammar
pattern. And if there are still a little time, the song can be sung in the class.

In this task, the focus is the ability of arranging words into a good
sentences. The students who have understood the concept of grammar pattern
given will do the task easily although it is not done with the song.

Translating would be a more difficult task than other tasks. Beside
grammar competence, it also trains the writing skill, listening skill, and
vocabulary. Teachers have to focus the activity in practising using the
grammar pattern given since giving translating activity is to make students

understand about grammar lesson easier.
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The other thing to remember in giving the translation task is the
level of students. The teacher cannot give this task to the students who do not
have good understanding in the lesson. It will give them a burden in finishing
the task and the activity of listening the song will'not be an interesting activity
anymore.

There are still many ways of presenting the song. The writer uses a
transformational grammar method in this song presentation. For instance,
when teacher explains about reported speech. Afier introducing and
practising the pattern from the book, the teacher can give a song for a further
practice. Like in the “ Mirror Mirror “ song, the singer tells the aﬁdience
what she has done with her boyfriend and how she was sorry for doing that by
using direct speech pattern. Through this song we can ask the students to

report the song in undirect speech pattern.

Although songs are not related directly with the transformational
grammar practise, it serves as an attraction for the next practise activities.
The students will be more interested in the song lyric than in the several
questions about tae grammar. They will be enthusiastic in doing the tasks that

have something related with their interests.
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All the song presentations that the writer has been discussed are
carried out in the simple ways in order to make it easy for the students and the
teachers. She makes the presentations based on the communicative approach.
The main focuses in making these presentatioﬁs are to increase the students’
competence in arranging the words into a correct sentence and that they can
use it in daily ccnversation. The writer wants to help the students to be more
confident in speaking English and to make the students active and can
promote confidence in them which will strengthen their motivation in
learning. The material presentations above help the students not only to
increase their grammar competence but also to practice their intergrated skills
such as listening, writing, and reading comprehension. For instance, in
completing the lyric task, the students also practise their listening skills. In
translation task, the students’ writing skills are practiced and in transforming

the pattern task, the students’ reading comprehension skill is sharpened.

The scng presentations as a material for increasing grammatical
competence of senior high school second grade students are not only what the
writer has preserited in this chapter. There are still a lot of possible ways in
making the song presentations that the writer does not discuss here because of
the limited time. The basic of the song presentations is that the students

proggression and interest after getting the task. Whatever the ways of
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presentations are:;, as long as the students are interested and their fluencies in

grammar are increased, it can be used for teaching.

E. Practical Suggestions For Teaching English Using The Songs

Song is a new material for teaching grammar. In using it, we have to
be careful in order to avoid misconducting the lesson. The analysis of certain
song has to be carried out carefully since we do not want to mislead the
students. The purpose of using song in practising grammar pettern is to make
the students interested in grammar lessons and to practice their listening
ability. Therefore, the task will be more useful if it does not test only their
grammar understanding but also accelerating their listening ability. However,
teachers must stay in focus when they teach using songs. When they want to
focus in grammar teaching, it is better if the song presentation also focuses in
the grammar pattern discussed, does not focus in the other practises such as
listening, vocabulary or speaking practises.

In showing students the grammar pattern in a song, teachers can
combine it with another activity like drilling, speaking or reading, the

procedures can be added with activities like conversion of one pattern to
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another— positive sentence to negative, interrogative to positive sentence and
so on -, or discussion about the song.

The teacher can also use the activity of showing students the grammar
pattern in a lyric through song to introduce a new pattern of grammatical
structure. After listening and completing the task, teacher can continue the
discussion which are concentrates on the verb forms, the use of the verb form
in the daily conversation, analyses every sentence in the lyric, et cetera. The
discussion will be done in the form of question and answer and whenever the
students get the right answers, the teacher can confirm by giving more
explanation. It can not be denied that this activity is time consuming, but if it
1s well carried out, it will bri.ng a new dimension to both the teaching-learning
process and interaction. It can also combine with other activities such as
speaking, reading comprehension, et cetera.

A transiating task is suitable for the students who are used to have
translating activity for their practice to give them a challenge to sharpen their
grammar competence. The students who are not used to it will get bored
easily and the activity will not be sucesfully carried out.because it is not easy
to tre‘msl-‘ate many sentences at once however, there is a chance for the students
who are not used to in translation task. The teacher can give the short lyric to

them and give the list of word meanings under the lyric.
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One thing to be aware of in giving translation task is the Indonesian
translation. Although it will seem awkward both in meaning and form, but it
is better if teachers try to give the Indonesian translation lyric as same as the
English one in order to prevent the confusion during the activity. When the
lyric has several new vocabulary, it is fine for the teacher to write the English
vocabulary after the new words or to give the vocabulary list below the text in
order to keep the students’ concentration in grammar pattern given.

In giving the song presentation, the writer suggests to make a
combination between the verb form practice with the lyric completing task in
order to save the time. This combination will seem more like grammar
teaching material than a listening material and 1t will help the students to
understand more about grammar without finding any difficulties in listening.
It also helps teachers to avoid wrong presentation of the material.

- These song presentations can also be combined with other language
skills practices such as speaking, writing, pronunciation practice, et cetera.
When students still have some spare time before the lesson is over, the teacher
can conduct a discussion about the song, or lead a speaking activity about
related topics based on the song or let his students express their feeling by

writing a lyric according to the song’s theme, and so on.
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With the combination above, song can be a review fbr the grammar
lesson. it can act as a test to know the students’ levels of understanding in
learning grammar. There are rriany songs contain more than one pattern of
grammar in a song. Like in “Dancing Queen” by A*Teen, it contains
adjectives, sense verbs, and “for” preposition. It is almost possible to teach
more than one lesson at once so songs which have more than one grammar

pattern can be used as a review.

The song presentations as a material for increasing grammar
competence of senior high school second grade students are not only what the
writer has presented in this chapter. There are still a lot of poséible ways in
making the song presentations that the writer does not discuss here because of
the limited time. With many combinations and variations, teachers can make

an Interesting presentation for their students.

The important thing in presenting the song is the time management.
Teachers must avoid time wasting since this song presentation, indeed, need
more times than the others. However, teachers should not need to be very
strict in giving more times to the students to complete the task. If it is possible
for them to have another chance for listening the song more than what they

should have and it will help them, the writer thinks that the teacher must give
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them an enlargement as long as the main goal- increasing students’

grammatical cornpetence- is fulfilled.

One of the advantages of using songs as a material to teach grammar is
that the activity is conducted inductively. The songs have provided the
answers that help the students to discover themselves. The cless does not need
dominant teachers’ role. However, teachers’ role is still important to give

brief explanation about the grammar pattemn, and to conduct the presentation.



CHAPTER YV

CONCLUSIONS AND RECOMMENDATIONS

A. Introduction

- This chapter presents the conclusions and the recommendations for
the readers. The conclusions are drawn from the data analysis and the

research findings.

B. Conclusions

Music gives many advantages for people in their live including to
help teacher gives a material for teaching. Since its nature is to entertain
people, music can be a medium to avoid a boredom in learning. Many
teachers use it for listening and singing in the class. Howeve:, songs do not
only act as an entertainment for students but also as a teaching material.
Several experts support this idea. Songs can be a good material for listening,

“ speaking, discussion, and reading comprehension. Songs can make a class
athmosphere to be fun and enthusiastic, also increase student-student and

students-teacher relationships in class.

57
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From the results of the analysis, the writer concludes that song
can be used as a material for teaching grammé.r for senior high school second
grade students. The evidences have proved in Chapter IV. The many popular
songs among students-represented by MTV have potential for increasing
grammar competence of senior high school second grade students. They
contained grammar patterns which are taught in school. By learning

grammar through an interesting medium, students can get an understanding

~

of the lesson easily;
However, grammar pattern 1s not the only criteria that has to be
considered in analyzing the songs to be used for teaching grammar, there are
some other thinzs which are important too. The frequency of grammar
pattern occurrence, the speed and the length of song, the loudness and
pronunciation of the singer, and the vocabulary used in the song are the other
criteria that support the song to be a good material for teaching grammar in
class. By these criteria, teachers are helped to select an appropriate song to
be used for teaching grammar. Other important things in presenting songs
are the theme of the song, and the language use in the song.
In presenting songs, teacher do not have to create a new way. By
combining previous grammar materials with songs and other language skill

practises, we car. develop a new interesting material which is unique and
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challenging for students to do it. In conducting the grammar presentations,
teachers can use songs as the center of the teaching activities. By listening to
the song teachers are showing the grammar pattern to students, making
students to rearrange jumbled sentences contained in the lyric and to

complete the lyric are some of the song presentations which can be given.

C. Recommendations

There are not every song that students like can be a material for
teaching grammar in classroom. The analysis has to be carefully carried out
because songs are complicated. They usually use more than one grafnmar
patterns and everyday language instead of standard English.

Songs presentation can be done in many ways, what the writer
presents in Chapter IV are just some of the several ways in developing songs
to be use for teaching grammar. The development of teaching material
depends on the level of the students.

The writer expects that after reading this thesis and recognizing the
result of the songs analysis, teachers realize that songs can be used in
helping the students to learn English especially English grammar. So that

from now on, songs can be one of the materials given in class
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The ‘writer realizes that because of the limited time and
experiences, this thesis is not perfect. The songs analyzed here are very
limited in number. The writer does not want to say that the results of her
analysis are the only answers for the problems stated. There are still other
answers for the problems and what the writer has done is still have many
weaknesses. The writer hopes that the readers can use this thesis as an

inspiration for dzveloping interesting materials for teaching English.
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Appendix 1: The MTV Asia Hitlist Chart #51

The MTV Asia Hitlist Chart #51

January 1, 2001
[This Week | Number of Weeks Title Artist J
1 9 Shape 0Of My Heart Backstreet Boys,
N 6 Independent Woman Part 1 Destiny’s Childl
3 o 4 Beautiful Day U2
4 7. This I Promise You LN*Sync ]
5 B 1 Can’t Fight The Moonlight L%eAnn Rimes |
3 2 | Don’t Tell Me Madonna R
r7 3 The Way You Make Me Feel Ronan Keating
§8 8 My Love LYiVestlife ]
9 2 Same 0ld Brand New You Al
1C 1 Let Love Lead The Way Spice Girls ]
11 1 Sunset (Bird Of Prey) Fatboy Slim
LIE ! 1 You Took My Heart Away MLTR ]
13 1 By Your Side Sade J
14 1 Rollin’ Limp Bizkit —
s L If That Were Me |Melanie ¢
16 1 Better Man Robbie Williams
17 1 Walking Away Craig David
18 5 Music Is My Radar | Blur 4#
L{? 1 Last Resort Papa Roach
{20 ] 1 Please Stay Kylie Minogue |
-

*The MTV Asia Hitlist Chart is compiled from record sales & radio

airplay
airplay.

around South East Asia;

MTV viewer

requests

and MTV
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Appendix 2: The 100 Greatest Pop Songs Chart

“Here it is .. the definitive list from MTV and RollignStone. The
00 Greatest Pop Songs of our time. Click on the song titles to
see the video clips and read more about the artists. MIV will be
airing the coundown throughout the week of 11.20 and MTV.com will

be rolling out show recap clips as well—so keep checking in to see
the highlights.”

100 TAINTED LOVE Soft Cell

4% JUST A FRIEND Biz Markie

98 SHE DRIVES ME CRAZY Fine Youny Cannibals
a7 LOVE SHACK B-52's

96 PHOTOGRAPH Def Leppard

o5 GOOD TIMES Chic ,

G4 ALL THE SMALL THINGS Blink 182

G3 STAYIN’ ALIVE Bee Gees

a YOU SHOOK ME ALL NIGHT LONG AC/DC

¢i " NO DIGGITY Blackstreet

< THE BOY IS MINE Brandy and Monica
839 CARELESS WHISPER Wham!

88 GONE '‘TILL NOVEMBER Wyclef Jean

87 BRASS IN POCKET The Pretenders
86 DON’T YOJ WANT ME Human League

85 SURRENDER Cheap Trick

84 WONDERWALL Qasis

83 I WANT TO KNOW WHAT LOVE IS Foreigner

82 ROCK WITH YOQU Michael Jackson
1 DON’T SPiZAK No Doubt

80 I NEED LOVE LL Cool J

79 NASTY Janet Jackson
78 LONGVIEW Green Day

77 LET’S STAY TOGETHER Al Green

76 CREEP Radiohead

75 HOT FUN IN THE SUMMERTIME Sly and The Family Stone
74 TINY DANCER Elton John

73 DO YOU REALLY WANT TO HURT ME Culture Club

72 FREE FALLIN' Tom Petty

71 1 WANNA BE SEDATED The Ramones

70 GOOD VIBRATIONS The Beach Boys
69 JUST CAN'T GET ENOUGH Depeche Mode

08 ONLY HAPPRY WHEN IT RAINS Garbage

&7 MY NAME 7§ Eminem

66 TIME AFTER TIME Cyndi Lauper
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64
63
62
61
69
53
53
57
55
55
54
53
52
51
50
49
48
47
46
45
44
43

)

41
40
39
38
37
3&

35

34
3z
32
31
3C

3]
Vel

[\
co

VNN
n oy

N W s

o b TO N N O DD
N OO S

JUST WHAT I NEEDED
BENNIE AMND THE JETS

MMM...BOP

PAPA DON'T PREACH

THE ONE 1 LOVE

UST THE WAY YOU ARE

YOU ARE THE SUNSHINE OF MY LIFE
ONE HEADLIGHT

OUR LIPS ARE SEALED

I WILL SURVIVE

BYE, BYE, BYE

UNDER THE BRIDGE
FAITH

MAYBE I’M AMAZED

JUST MY IMAGINATION
LITTLE RED CORVETTE
TANGLED IN BLUE
JEREMY

JUMP

THE TRACKS OF MY TEARS
TEARS IN HEAVEN
DANCING CUEEN

MISS YOU

EVERY BREATH YOU TAKE
PROUD MARY

I WILL ALWAYS LOVE YOU
IRIS '
CHANGES

OPP

WATERFALLS

BORN TO RUN

YOU CUGHTA KNOW

MY GENERATION

(SITTIN’ ON THE)DOCK OF THE BAY
SMOOTH

YOUR SONG

BOHEMIAN RHAPSODY

IN MY LIFZ

WHEN DOVES CRY

GO YOUR OWN WAY

BABY ONE MORE TIME
WHAT’S GOING ON

OH, PRETTY WOMAN

BEAT IT

BROWN EYED GIRL-

LIKE A ROLLING STONE
VOGUE

LOSING MY RELIGICN
SUPERSTITION
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The Cars
Elton John
Hanson
Madonna

R.E.M

Billy Joel
Stevie Wonder
The Wallflowers
The Go-Gos
Gloria Gaynor
N*Sync

Red Hot Chilli Peppers

George Michael
Paul McCartney/Wings
The Temptations
Prince

Bob Dylan

Pearl Jam

Van Halen

The Miracles

Eric Clapton

ABBA

The Rolling Stones
The Police
Creedence Clearwater
Whitney Houston
Goo Goo Dolls
David Bowie
Naughty By Nature
TLC

Bruce Springteen
Alanis Morissette
The Who

Otis Redding
Santana

Elton John

Queen

The Beatles

Prince

Fleetwood Mac
Britney Spears
Marvin Gaye

‘Roy Orbison

Michael Jackson
Van Morrison
Bob Dylan
Madonna

R.E.M

Stevie Wonder
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NOTHING COMPARES 2 U
IMAGINE

BROWN SUGAR

SWEET CHILD O’ MINE
WHERE DID OUR LOVE GO
HOTEL CALIFORNIA

I WANT I7" THAT WAY

I WANT YOU BACK

ONE

RESPECT

I WANT TO HOLD YOUR HAND
BILLIE JEAN

LIKE A VIRGIN

SMELLS LIKE TEEN SPIRIT
(I CAN'T GET NO) SATISKFACTION
YESTERDAY
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Sined O'Connor
John Lennon

" The Rolling Stones

Guns N’ Roses
Supremes

The Eagles
Backstreet Boys
Jackson Five

U2

Aretha Franklin
The Beatles
Michael Jeckson
Madonna
Nirvana

The Rolling Stones
The Beatles
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Againts Al Gdds (Mariah Carvey)

Fow can 1 just let vou walk away

Just Let vou leave withwui a irace

When 1 stand here taking every iveay
with you

Youre the onby one who veally biow e
at all

Fow can von just wath away fiom pse
Whenall Tean do s watelovou laase
‘Cause weve shared the laughtor o the
Pay

And cven shared the tcars

Yourve the only one who veadby bnew ing

at all

Chorus

Sotake a ook of micotowe

There's just an empty {ace

And there’s nothing feff here o ranmd
i

Jasi e memory of your facc

Take a look at e now

‘Cause there’s just an Gupiy sprdac

And vou coming back 1o me s aeainsd afl
odds '

And that’s what I've coi to face

e

Pavsh b oould just ke vou timn aound
Turn around and sce we ory

There’s so much I need o say fo van
So many reasons whv

You're the only one who veally Tnes o
at all

Chorus



Baby One More Time (Briiney Spears)

Ol baby Bow was T supposed (o know
That something swasn’t vight here

Cly habu T shewldn™t have Tet vou go
And now you're out of sight

Show me how vou swant it to be

Tall e baby ‘cause I need to know now

-

Oily because

YWhen Pt aet witl you  lose my mind
CHUVS 0 Qo sin

T o baby one moee tune

O Db the reasant T hreaihe 8 vou

P e got e blinded
Sy ety by thare s noiliing that ©
waoubln 't do

That™s not the wav  planned 1

Show e by vounwant i 1o be

Telb e bl canse §inced 1o know aow
Oy heciise

R |
Linniga

Oh habv how was 1 supposed to know
Copraiy baby §shouhdn 't have Tet vou 0o
Toast cordess that wy loneliness i

IV,
SRS

sod hows Tl believe that you
w il be oo nd wive me a sign

e baby one tore dims

Ty
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Better Man ( Robin William )
Send someone to love ine

I need o rest n amms

Keep me safe from hartn

In pouring rain

Give me endless sumner
Lord I fear the cold

Feel I'm getting old
Before my tiume

As my soul heals the shame T will grow
through this pan

Lord Ui domg all Tcan to by a bolter
Man

(RO casy On my Conscicnes

‘Cause 108 nof my fauht

Linow T"ve been taught to take the biunw
Rest assured my angels

Will catch my tears

Walk me out of here Fm-in paiu

Once you've found thit tover

Youre hiomeward bound

Love is all avound

Love is all around

{ know some have fallen on stony ground
But love is all avound
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Born To Make Vou Huppy Breathless (The Corrs)

(Brifney Spears) The daylight’s fading slowly
The time with you is standing stil
i sitfimg here alone up pumy room - 'mowaiting for you only
And thinking about the times that we’ve The slightest touch and 1 feel wweak
Leen tuougly
1 Tm looking ot a pictare in my hand I cannot lie, from you 1 catnot hide
Tvring my best to understand And T'ny osing the will to tiv
i Treally wand to know what we did wrong Can’t hide 1, can’t {ight i
[ With the love that felt so strong : Chorus
onty you were here tonight So go on, go on, leave me breathless
Flnos that we wonld make 1 right : Tempt me, tease me, wnid T ean’t deuy
This loving feeling make me long for
hous vour kiss
Tdon™t Kuoss hosy (o live without vow Go on,; go on
Y
Twvas born to make you happy And if there’s no tomorrow
SUanse voue the endy one within my And all we have is here and nowy
entl TI'm happy just to have you

Uavas bonr G nnehs vou happy You're all the love T nced somchow
Adwavs oned fovever you and e It’s like a dream although U not asteop
That's e way owr Bl should be : And I never want to wake up

Cdon™t o tane 1o ve without vour Don’ttose it, don’t leave it

vy : Chorus

Dawvas o o make vou happy

Ploow IPue Deen @ fool
S sou e heen gote
P rather give it up then carry on
Ve Baine ina dreanc of you and me g
not e way my e should b

AR P
RIS Y]

N
wand ooy acar foryou
G doretve it T de
Condy vouwete bets tonigha
Loose it v conld make it ught

Rt] -
[ATRINREN

T g iy, U sive you ngy world

Pdemd fovcvy 1o be vow gad
Tust cat out s saine Dwill be there
Ansi b b ot how mnch T oare

Ol



Bridge Over Troubled Water

When vouve wearydecling sl

When beirs are i your eyes

P dey them ol Py o vour side oh
When the tanes get rough and {riends just
cen’t be found

Like a briddes over troubled water Twill
Lav e down Iy

When vou're down and out

When vou're on the street

When evening {alis so hard

Tyvall comfort vou

I ke vour part when darkness comes
atdd pain s all arouad

Tihe o biidee over troubled water Twill
Ly e dowa 2x

Sal on sihver vl sail on by

Your tune has come to shine

Al vour drcams me on their way

See howw they shiae oh

Wvou need o fiend

f saiting tighi belund

dea Iwidpe over troubled water T will
ay me down Oy

f
!
1
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Can We Talk (Code Red)

Last might J saw you standig
And 1 started, started pretending
Thot I knew you and vou knew me too

And just like irony you were too shy
But you weren’t the only one ‘cause s0
was |

And I've dreamed of you ever since
Now I've built up my confidence

Girl next, next time you come my way
'll know just what to say

Chorus

Can we talk for a minute

Girl 1 want to know your name

Can we talk for a mimite

Garl T want to know vour name

I started to write you a letter

Dut | wanted to be more clever

[ wanted to get down and have sweet talk
with vou

And 1 think of it cvery nigiu
How 1 just could not get it right
1 we ever come close again
'l know just what (o say then
Chorus

Ol girl, one more chance

With you again

1 will never let it go

Ol please, give me just one more chance
For love

Chorus



Can’t Fight The Moonlight

{J ¢ Rumes)

Tnder a lover’s sky going to be with you
And no onex eoing o be around

I vou think that vou wo 't fall

Woell just waidi uniil,

T the sui goes dowvn

Uniderncath the siartight, starlight
Thore < arageal feeling so right
Howill take you i tonight

Chorus:

‘{ou Can By to pess sl

Trv 1o hide Tfrova my Kiss

Bui vou kaow, but you hoow

That vou van't fight the moonlight
Dreep in the dark voulf surrender vouy
feant

oot veu knest. don’t you know

Tt youcan’t Dght e moonliglt

ol v can 't Gubit sl

s going 1o zot o vour heart

I O ‘\’.&%i«{'ﬂ,‘»{“ from love

veaves it's speel

Wital g el
Tt svonn 't b too long

v e e oy s

Underncath the stachigle, starlight
Voot Do Tose iy anhvibon so right

Vel istoen! AR hmul uu\whi
Chorus

N W . R i .
“oadtey whad vando

e nigh'& T Lmin;_{ Wy gl 10 you

it Db W denUt i o
. .

LUOH T Bt E Teing B win

cath the starlighi starlight
soomapical fechng so sight

ovill stoal vear heart tonighit

o

HAR 1.,
PRI SR A TR NS B WY
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Can’t Smile Without You
(Barry Manilow )
Chorus
You know T can’t smmle without you
[ can’t smile without vou
I can’t lawgh and I can’t sing,
Pm finding it hard to do anything
You sce I feel sad when vou're sad
i feel glad when you're glad
If vou only knew what Pm poing through
I just can’t smile without you
You came along just like a song and
brighten my day
Who would believe that vou were part of
a dream
Now it all seeins light vears away
And now you know 1 can’t suule without
you
Chorus

Now some people say happiness takes so
very long o find

Well, U finding it hard leaviag your
love behind me

Tecan’t smile without you

Chorus



Can™t Vake Thai Away (Magviah Carey)

Thev can say anvthing they want to say
Try to brmg e down

Rat will not allow

Anvone toosucoeed hanging clouds over
me

And they can {ry hard to make feel
That Tdon’t matter at all

By T refuse to falter

Inowhoet Pheliove o Tose Taith inmy

ST

Chorus
Cause Hiwore's o gl mme that shines
biishuly

They can ry
S ¥

Hut they can’i take that away from me

Yaey can do anvthing vou want to vou
Hvou et them i

But they won 't ever win if vou cling (o
vour pride

And past push them astds

Sec Dhave Iearned there’s an miner peace

Lang
Sometinng Wy soud that they cannot

CDOSRLSE

so Twoen™ be attatd and darkness will
(l‘-.‘.‘;'LC

Chorus

o they can't take this precious love

T abways have mside me
™

nocd tooan
2l
Lo

erfatnly fue Lord will guide e where |
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Change The World (Babylace)

If I could reach the stars
Pult one down for you
Shine 1t on my heart

So you could see the truth
That this love I have inside
Is everything it seeras

But for now I {ind

It's only in my dreams

Chorus

If I can change the world

I would be the sunlight in vour universe
You would think my love was ceally
something good

Baby if I could change the world

And if 1 could be king

Even for a day

I'd 1ake you as my gqueen

I'd have 1t no other way

And our fove would rule

In this kingdom we have made
"Til then I'd be a fool

Wishing for the day



Come On Over (AT Want Is You)
(Cluistig oo

Floy bay, don’{ vea knove

[ve got comething going on

Ay friends are golng o come

Going to puty all wight long

TRuow, vou kuesw T just want us to go
Phe fun we Tl have

Taa vou'lt never be alone

S50 buy, won't you come ?

Woowilt party 6l the dowre Tasten to me

o

AR Dwant s ovan

v baby)
vt e o

COTITIC O Y

{you inahe i go ctaey)
A Dhaantis you

{vou better cross e ling)
Ui going e love vou nigh

‘

AT Dawand ig you)
O on vy Lome onoaver baby

Praoantvou o know

Wou mu«i he the one for me

You've ot aff ox fookang for

You'se got poesonality

Plnow, vouw knosy Ui gomg o give more
Dt bovyon ‘c-;\fm-’;

Toever fult thic was befor
So hov oty ot cone
S hoy sonr’i vol s

ared Gpen the dom?
Chorus

I \,unh ik b neced vou
wivthat [ helicve you
‘\\ ¢oool i o know i

.—.,

Ha

s real, just show i
t hum.-
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Could 1 Have This Kiss Vorever
(Whitney Houston & Enngue 1}

Dame un beso para siempre

Over and over | look in vour eves

You are all I desire you have capture me
1 want to hold you I want to be close 1o
you

I never want to let go

I wish that this night would never end
I need to know

Chorus

Could T hold you for a lifetime

Could { look into vour eyves

Could T have this night to shave this nipht
together

Could T hold you close beside me

Could T hold you for all time

Could Leould T have this Kiss {orever

Over and over I've dreanaced of ihis night
Now you're here by nry side vou are next
1o me

I want to hold yvou and touch you and
taste you

And make you want no one but me

T wish that this kiss could never end

Oh baby please

Chotus

I don’t want any night to go by
Withowt you by my side

1 just want all my days

Spent being next to you

Lived for just loving you

And baby oh by the way

Chorus



Do You Really Want To Hurt Me

Giive mie fane o realize my enme
Lt me love and steal

T have danced insule vour eves
TTow can {he real

Do vou really want to hurt me

Do vou reafly want to make me ory
Precious hisses

Wards that bum me

Tovers naver ash vou why

Gy heart the fiee’s buindng

Mhoose nay colowr find o star
Precious people alwavs 2l e
Thai's dosiep, a sep foo {at
Choris

Words arw fow Thieve spotien
1 oould waste a thousand vears
Wrapped i sorrow words are taken
Cone mside asd catel iy teras
You've beon talking

Bui boliove me

I 17 tue vou dun't know
Tins boy loves without a reason
P prepared to lef vou go

Ha7s fove vou want from e
Then take it aveay
Feorvthimg is ot whal yous ce

105 over agma

5

Don’t Say You Love Me (M2M)

Gof mtroduced to you by a friend

You were cute and all that, baby vou sct
the trend yes you did oh

The next thing I know we’ve down af the
cinemna

We're sitting there, you said vou love mc
What’s that about?

You're moving too {ast, I don’t
understand you

I’ra not ready yet, baby I can’t pretend
No [ can’t..

The best thing T can do 18 tell vou to talk
to me

I’s possible,eventual love will find a way
Love will find a way

Chorus

Don’t say you love nie

You don’t even know me

If vou rcally want mic

Then give me some tume

Don’t go there baby not belove P veady
Don’t say your heart’s in a hurey

It*s not fike we're going tu pet manicd
Give me, give me some fune

Here’s how I play here’s where you stand
Here’s what to prove (o get any turther
than where it’s been

I’} make it clear not going o ol you
twice

Take it slow, you keep pushing mc away
Pushing me away...

Chorus




Dorn’t Tell Me (Madonna)

Pon’t el me 0 sfop

Tell the rain not te drop
Tell the wind not to blow
SCause you sand soopunm

Telt the sun not to shine

Nat to get up this Hinw,no

Ferat all by the way

Byt don’t feave ww where Tlay down
Chontin

Tolf mie kove isn't frue

I0s just somrething that we do
Tellme evervthing o aot

lirst tie hut ploease dow’t tell me to

siop

falt etber fne Y Pot doa’t ever tell me 1o

\i\fl“.

el the bod not e fay

T ot of a erave

Loase the open mwiti of a grave
nf E R Up {ontie

T ava

A doven on its Reees

ety
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El Condor Pasa

’d rather be a sparrow than a smail
Yes I would,if T could I surely would
I"d rather be a bammier than a nail
Yes I would,if I could } surely would

Away...T’d rather sail away

Like a swan that’s here and gone

A man gets tied up o the ground
He gives the world ity saddest sound
Its saddest sound

1’d rather be a forest than a strect

Yes I would,if [ condd I surely would
d rather feel the earth benecath my feet
Yes 1 would,if [ could I suscly would

Good Yibrations (The Beach Bovs)

I, I love the coloriul clothes she weans
And the way the sunbight plays upon her
hawy

1 hear ihe sound of a gentle word

On the wind that lifts her perfomec
through the air '

I'in pickin’ up good vibrations
She's giving me excitations

't pickin' up good vibrations
She's giving me excitations
Good good good good vibrations
She's giving me excitations
Goud good good good vibrations
She's giving me excitations

Close my cyes

She's somchow closer now

Softly smile, I know she must be hind
When I look in her eyes

She goes with me to a blossom world

Got to keep those lovia' good vibrations
A happenut’ with hier
Got to keep those lovin' good vibuations
A happenin' with her
(Got to keep those lovin' good vibrations



Everytime { {"lose My Fyes (Babyface)
Girl, at's been a fomg, long hme comin'
But 1. I know that it's beent worth 10 wail
It feels hike springtime in winter

It feels ke Christmias i June

It feels fike heaven has opened up it's
gates for me and vou

Chorus

And every ime 1 close my eyes
ik the Jord that Fve got you
And vou've gol e oo

And every e Dihink of it

I prinedy myvselt ‘cause

T aon't behieve ifs true

ihat semcone hike you

1.oves mc oo

Girl 1 thenk that voure wraly somethin'
And vou'te, veu're every bit of a dream
Some e

Wil vou babyvo b never raing and if's no
A -n](h—_‘i'

The o alwave shines when I'm near vou
s fust 2 blessing that Thave found
somebody Tike von

o mmt- of all the nights

Tve eried myself to eleep

Yo really cught to know

Uosy ik SO O YR

1 enty vight that vou be inmy e vight
bore witlowe

Oy bbby
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Gaodbye (Spice Guly

Listen little child there will come o dav
When you will be able able 1o say
Never mind the pain aff the aggravation
You know there’s a better way

For you and me¢ 10 be

Look for the rainbow 11 every storm
Fly like an angel heaven sent o me

Chorus

Goodbye my friend

{I know vouw’re gone,you sad you're gone
but I can still feel you here)

1t’s not the end

(vou gol to keep 1t strong belore the pamn
turns into fear)

So glad we made it time will never
change it no no

Just a little gir), big imagination

Never letting no one fake it away

Went inte the world,what a revelation
She found there’s abetter w ay {or you wid
me o be

ook Tor the rambow i every storm
Iind out for certain love’s going to be
there for vou

You always be someone’s baby
Chorus

The times that we would play abowt
The way we used to screzm and shout
We never dreamed yow'd go your own
sweet way

Look for the rabow in every storm

Iind out for certain love poing (v be theve
foryou

You'll always be somoone’s baby



Hero OVaviah Cavey)

There s a hero

I vou ook inside your heart

You don't have to be afrad

Of what vou are

There™s an answer

I vou reach mto vour soul

And the sorrow that you know will melt
anay

Chorus

And then a hero cowes along

Wath the siraight fo cary on

And you cast your fear aside

AnG vou hnow vou can suvive
Soowhen vou el ke hope 1s gone
Fonkosnsude voua nd be strong
S verr T tinady see the truth
That a bore fies o

1175 2 long road

When v taca the world alone

Movne roaches ot of haad for you o
horled '

You van Gad tove

Hivouw seandtowithan yoursel{

Audbe snphacss you folb will disappear
L UOTLS

Lutd Masys dicamns are hard to follow
Bu don't et anyone
Pear them away, hold or

there will be tomorrow

Tay 474m Y eiya Sos -l reyw
AT G L Hiwda Wi

Hlow Come, How Long [Pabvface)
There was a wir) 1 used io know
She was ol so beautiful

t2ur she's not here anvmore

St bad & collvge degroc

Swmant as anvaorie vonld be
Slhe had <o aweh o tive for
Fat shie fefbin fove

Y L sovono Diod of man
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He abused her love and treated her so bad
There was not enough education w her
wortld

‘That could save the life of this hittle girl

Chorus

How come, how long

It's not right; it's so wrong
Do we let it just go on

Turn our backs and carry on
Wake up, for it's too fate
Right now, we can't wait
She won't bave a seceond wv
Open up your hearts

As well as vour eyes

She triied to give a cry for help

She even blamed things o havselt’
But no one came to her ad

Nothing was wrong as {on as we coudd tell
That's what we'd like 10 tell ourselves
But no, #t wasn't that way

S0 she fell i love

With the wrong kinda man

And she paid with her hife

For loving that man

So we cannot ignore

We must look for the signs

And maybe next tune

We might save somebody's life

1 on occasion met that guy

He stired up bad feclings deep inside
Something about hun wasa't right
The way he proves himself a man
By bealin' his woman with has hands
Oh T wish she'd seen the light

How can someonc like that

Call humself’ a man

In reality he's far more less than that
And we cannot ignore

Whenever we see the signs

'‘Cause any kind of abuse

God knows isn't right



CBelicve T Oun P 0 Kelly)

Dused (o thmk that Teould wot go on
vied i wvas vothing but an awful song

[
I
]

. T RN . ey O
Vo e iy i e e il shl‘“ arius

To6 T 1 o
GO Can sec i than b e do i

14 just belicve W there s nothing to i

Uhenue
botiove Doanc iy
Boticoe bowytouch the shy
think ::.‘am::.u\ i cvery night and day
cad oy wings and i away
vteve Do seay
i LU v theough that open door
tove Tean ) Thaelicve T ean fly

an ‘\‘

Sanwiunes x

£ in h{'c‘ I must achieve
{wsi Thuow U starts nside of me
Lo see T8 ifen §ean he i

HOLyust befiove it theee™s nothing o i

{hors

POontd Fall o Dove (Selena)

soubd beae e Bem Ctonght
dwalk away

Jdon s &um AT
Canas e owan Dreb Pahbi

e with vou
Poouhb Ll tove vl von

WRRTCINEE P SR B
ERFEN NS LR AR5

\\i‘-!\t.‘?'..‘. -'»‘\i\"."‘
T T ) B _—
DG GeU G A s e f“—vl

ol Jhunee right now

o e Do dhe ;-”.)L'JHH“’ of frue tove
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Tomorow will you want me still
So 1 shoukl keep this 10 mvsclf
And never ler vou kaow

Chorus

T Dvive Myselt Crazy (NFSvie)

Lytog i your arms so0 close togetaer
Didin’t how yust what 1 had

Now 1 toss and burn ‘cause I'm withow
VOu

How I'm missing you so bad

Where was my head ?

Whiere was nuy heart 7

Now 1 ery along i the davk

Chorus
1 lic aw d‘\t. I drive mvsei{ cr
Diive myself crazy thunking ¢ i Vou

Made a mistake when I let vou go baby
I drive myself crazy
Wanting you the way that Tdo

[ was such a fool T couldn’t scu i
Just how good you were (o my
You conflesed your love, undving
devotion

I conflesed my need to be Lo
And now I'm left with all this pain
I've only got myselt (o blame

Chorus

Why didn't [ know it ?

(how much I loved you baby)
Why couldin’t I show it ?

{if I had only told you)
When T had a chance

Oh I had a chance

Chotus
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T Wanna Be With: You (Mandy Moore)

[ ry bul Tean’t seen 1o get mysei{ (o
thh, of anything. . bul vou
Your breath on my face your warm gentle
kiss T taste the trath, 1 taste the imib

¥e know what I came here for

‘Cause T won’t ask oy o

Chorus

Twanna be with you :{ only for wuighd,
To be the one who's i vouwr anas o hoid
you tight

Dwanna be withe you theve s seilig wieas
to sav

There's nothing else [ want moeee than

To feel this way

So P hold this might tike Twould ve i
vou weer mine 1o hold forever mors
And I'll savour each touch that [ wanied
so much to fect befove, {eel betore.
How beautiful it is, just to be like ths

Chorus

Oh baby, [ can’t fight this fucling
ANYIVOTE

Drives me crazy when 1y o

So call my name, take my hand
Can vou make myv wish

Baby your command



Py oo For Y s (Bore Jovi)

Pavees it o ve weally leaving
Phoad venr suticase say s gooadbive

1w breken heart lies bleeding

Vi o B oo ta s e

housnd rivers,
sainmmg for the shore

Towiiig o my tears and
LIRS e anviors

Slow Taprasing te God vou !l give me

cave ey Chane o gl
R
UL hoie o et these Tive words |

SRY LY e ARRL

Vb ven breatlic Twant to be the aair
fev v

Ul e thae tor sou

T e and Td die for vou

Aot i s brong dhe shv for vou
SV ondy watt’ Usay what love can do

1ti1t . L. - PR . -
PN e fue v

Pl vou e we ve had some good
Tites

~ow they hune their own hiding place
1o at P Vel [ ow

Bui Lean't by back yesierday

And baba vou bnow my bands are dirty
But I waned o e youwr valentine

b v snier whion vou get thirsty
RIS

Wi sou petdoank Ul be the wane
Choris

Pwasn't thiere when vou veere happy
Twas 't e when vou vere down
Tdidu'i ncan 1o wdss vour birthday, baby
aash Fd seen vonblow those candles o

Thorus
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it

If a picture paints a thousand words
Then why can't I pamt you
The words will never show
The vou P've come 1o know

It a {ace could launch a thousand ships
Then where am 1 1o go

There’s no one hoine but vou

You're ali that's lefi me oo

And when my love for life 1s running drv
You corme and pour voursel( wn me

If a girl could be in two places it one tine
I"d be with you

Tomorrow and today beside vou all e
way

If the world should stop revolving
Spinnming slowly down 1o die

"d spend the end with you

And when the world was troush

And one by one stars would all 2o ouf
Then vou and 1 would symply 1iv awae



T Dreams Came True,Dear

A darling my lover

U dreams vame true dear

Ud dveam vou eversthing

That ven woukd ahwavs be happy as a

Wiy

1 drewns came rue dear
o wouble v ould vou see
st song and tuehior

Fo heep vou company

N skrhie me foves

Gy our hoart voo woeuld soon discover

Seapsand e hiet over aller

Fyom the dumnng [do

PRl cte Loobe B

NN PO . S IO
Vodromnes Carne Bhae God
LA B P P Y P
Ui adbeaain Vol Daladihe
Lnaon o o den

Polars 10 maicioy our oves

A
P ax b sne dem

C D 70 B TTRTE £ T SN
viv worid is ali a gleamn
oo b ven den

And iy o o need (o dream

Shednime my dover

Lovout s wowvhers 1d scover

N e than moonhight more than starlight
wEre than sbreamng coulld do

T

Ve e e
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I 1 Let You Go (Westhie)

Day after day, time pass away

And T just can’t get vou off my mund
Nobody knows,1 hide it inside

1 keep on searching but [ can’t find

The courage to show to letting vou knosw
I've never felt so much love betore

And once again ["in thinking about
Taking the easy way out

Chorus A

Butif Tlet vou go I will never know
What my flife should be

Holding vou close to me

Will T ever see vou're smilling back at nie
How will T know,if T iet vou go

Night after might T hear myself say
Why can’t this {eeling just fade avway
There’s no one like vou

You speak to my heart

It’s such a shame we're worlds apart

' too shy to ask,I'm foo prowd (oo toss
But sooner or later 1 gof 1o choose
Chorus



I She Only Koew ( 98 Degrees )

tshe ondy know what 1 knew but
couddn™t say

Pshe could pust see the part of me that 1
Bid aavay

VT coutd just hold hiey mmy arms again
aned gust sav o vou

Bt she’s gone away, mavbe she’d stay

1 she ondy konew

11 she coubd just feeh wanly §eel heve m
wiv heait

She d Tnow noawas real

Ve atd eae tigbt from the start

Pt Py st oo an who didn’t understand
What she was gomyg theough

ot sie’s pone away, maybe she'd sfay
Hsbe only Anew, vealr anly knew

Jud how, how did 1 let hier get away

'
1
i
b
2

“Caase love. fove is so easy to feel but the

fardest thing to say

I she coubd just see what 1see when |
LSO Y GV

Al that T dreamsurely she would realize
But like a (ol [waited much 0o long
o et her know the truth

She’s gone away, mayvbe she’d stay
Hshe enly knew

Waon't vou toll me how did 1 let her get
AWV '

“Cause 1 guess that ove s so casy to feel

bt the hardest thing to sayv
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If That Were Me ( Melanie C.)

Where do they go and whai do they do ?
They’re walking on by. They're looking
at you

Some people stop, some people stare
But waould they help vou

And do they care?

Chorus

How did you fall, Did you fall at all ?
Are you happy when vou are sleeping
underneath the stars ?

When it’s cold 1s 1t your hope that keeps
you warm ?

A sparte bit of change 13 all that § give
How is that going to hielp when you've
got nowhere Lo hive ?

Some furn away so they don’t see

1 bet vou’d look if that were me

How did you fall, Did you fall at all ?

Is it loriely where vou are sleeping in
between parked cars ?

When it thunders where do you hide fiom
the stonn ?

Could you ever forgive my self-pity ?
When you’ve got nothing and you're
living on the sireets of the city

Couldn’t live without my phone but vou
don’t even have a home.

How did we fall, Did we getup at all ?
Are we happy when we are on our lonely
little star ?

When it's cold 1s it your hope that keeps
you warm ?
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And you can’t fight the tears that ave nol
coming or the moment o iruth in vour
lies e
Whein svervihing feels hke the wmovics
Yeah you bleed just to know vou'ye alive
Chorus

It Might Be You

Time, Tve been passing tme watclung,
ins go by

All of v life Iving o the san watdhing
scabivds ity

Wishiiig that would be somcond™s waiting
hone for e

Sowmething telling wic it might be you
Ii's weihing memight be you

Al of wm life,Jooking back as lovers go
passing by '

Al ol v life,wondering how they mat
andd what makes it Last

If I found a pluce would Trevognize i
face

Somciling telling me tmagid e vou
It's telling me it might be vou

So nnny goiet walks (o take

So many dreams o make

And weve soomuch fowve to malc

[ think we've going (0 nsed some tinw
Mavbe ol we need 17 trw

Something telling me @ might be vou
108 telimy mie it maght be you

T've been saving love songs for lullabics
And that so much moe
No onie ever hicard before

Somsiling felling e it might be vou
s telling me it might be vou



tet Dove et The Way ( Spice Gil)

What makes ttas world go round
Wit ihe ansvoar Rt hay down

St s o swvest and VOUE
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Part of me wants to guestion why

Everything will work out fine
If vou et tove ead the way
ve lcad the way

Let The Music Heal Your Sou
{N*Syue).

If someone wiiles a song

With a simple line

st a song where his {eeling show
And if someone feels the same about the
siinple song

Sorctimes, vou can hear thens sas
Music gives vou happmess oy sadiens,
But 1t also, it also heals your soul

Chorus

Fet ibe music heal your sous

Let the music take cordrol

Let the music give you

The power 1o move any mosnlains

1 someone plays piano

With some simple chords

So melodic and endearing too

You know if someone plays

Guitar with the old piano

Then mavbe vou can hear them sav
Music gives you happiness or sadness
But it also, it also heals yvouwr soul
Chorus



Voake A N irgin (N tadonnng

I made i through the wilderness
Somehow T made o through
Dida't know how iost I was
Uit 1 iomnd von

avas baat meomplete

17d been had 1 was sad and blue
Bat vou made e fect

Y ou made me teel shiny and new
Ciotas

ke avirem

Fonched o i very Dist e
ke avirom

Shiren vour hoart boats next (o mine

Lromyg o eive vou all my jove,boy
My fear = {uding fasd
Deea saving 1t all for you

“Cause ondy tove can fasy

Tor e sn e did S OiTe e

AR FR T 7 T P .
Make i sH0ig.you iake me boid
Yenn love ey ed ol

WL was suated and cold

“hovee

% ou TG 50 fii aad Vou e fiudtic

P e vern s b e end of inne
‘;‘l‘l"':' | \. e 1._.l

LonU N Ul e ng g

Yoo nade mie e Fve nothing to hide
T hovas
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Lucky ( Britney Spears )
This is a story about a girl named TLacky

Early morning she wakes up

Knock, knock, knock on the dooy

it’s titne to make up, pertect smuile

1t"s vou they’re all waiting for

They go

“Isn’t she lovely, this Holivwood end?”
And they said

Chorus

She’s so Jucky, she™s a star

But she cries, cries, cuies i tiw loncly
heart thinking,

If there’s nothing missing in my lifc
Then why do these tears come af night

Lost in an image, in a dreain

But there’s no one there to wake her up
And the world 1s spinning and she Leeps
on Winnig '

But tell me what happen when it stop
They po

Chorus

“Best actress, and the winner 13, Lucky
I'm Roger Johnson ior Pop Nows
Standing ouatside the arena wailing for

Lucky. Oh my God, bere she comest”

Chortus



ore Than Words (Westlife)

saving 1love vou s nol the words 1
want o hear hromy vou
s not that Tiey {0 uwot 1o say but if vou

l'”‘}. L

B

Flow eusy ibhwould be to show nwe how
st fect

ot than vwends ity all vou have 1o do i
Sote than wordsal s atl vou lave 10 do Lo
niahe il

Then vouw woulda't have to say that you
Fov e ome Taboady know

onbd e doe

Ty wer v 3y e 1k ¢ el
HAL Vel o 10U e Wb readl

Yohoat voonkd von sos
ook thase wonds away

Phon v conhdn T make things new
Past by v T ieve you”
Trve fred o ik to vou and

wherstand

s da e Jlose vour eves

Anit st weach vut your hands

LK)

And wuch me bhold me close

sl uu

viore that vords o all Dever necded vou
oo

Hhen soa vwoekin’t hiave (o say that vou
lose e coauss L aleady Kow
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Music Of My Heart ( N*Sync)

You’ll never know what you ve done for
me

What your faith in me has done for my
soul

And vou’ll never know the gifl vou've
gIven me

I'll carry it with me, yeah

Through the days ahead to think of days
before

You made me hope for sometling bottor
You made me reach for something wore

Chorus

You taught me lo run, you taught me o
fly

Helped me to free the me inside
Helped me hear the music of my bt
Helped me hear the music of my heant
You opened my eyes, vou opengd the
door . - '

To something I've never known bolore
And vour Jove is the music of my heart

You were the ong, always on my side
Always standing by, sceing me through

You werce the song that abwavs made mie
sing :

I'm simging this for you

Everywhere [ go 1 think of wheve I've
been

And of the one who knew me

Betler than anvore ever will again
Chorus

What you taught me

Only your love could ever teach e

You gol ithrough where no one coukd
reach me belore

‘Canse you always saw i me all the hesi
that I could be

Howas vou who set mie {ree
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Oops! ... T Did T Again
{ Britney Spears )

[ think 1 did it again

I make vou balieve we're more than »
fricnd oh baby

It might seem hike a arush

But T don’t mean that I'm serious

‘Cavse 1o Jose all my senses

That is just so typically me oh baby, baby

Chorus

Oops, 1 did if again

1 play with your heart,

Got lost in the gaine ch baby baby
Oops, vou think 'm v love

That I'm sent from above

iy not that inmocent

You sce my problem is this

I'm decaming away

Wishing that heroes, thoy truby oo
Lery watcling, the daysy

Can’t vou see 'm a fool

In 50 many ways

But to tose all my scuses

That 15 just so typicaily me

Chorus

“All aboard” _

“Britney, before vou go,there’s something
{ want vou {o have.”

“Oih t7s beautitul but wart o mamaute, 't
thig..?”

“Yeah, yes il is.”
“But I thought the old aldy dropped it into
the ocean in the end.”™

“YWell baby. I weat dovwn and got it {or
vou.”

“Oh, you shouldn’t have.”

£}

{horus



Pretty Bav { MINT)

T e aveake at ool

Sev thinos in Black and winte

Cve only eot vou inside my mind
Yo bnew v have made nre blind

Phe asvabe and prav
il vow will ook iy way
iy fongmg womy et

rish om the start

Ca piads piviiy boy Hlove vou like 1
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Reflection (Christina Aguilera)

Look at me, you may think vou scc
Who I really am

But you'll never know me

Fvervday s as if T play o pat T am now
In a world where T have to hide my heat
And what I believe in

But somehow 1 will show the worid
What’s fiside v heart and be foved for
who [ am

Who is that gl T see

Staring straight back at me 2

Why is 1y reflection somenons o’y
tnow 2

Must I pretend that i

Somecons clse for all time ?

When will my retlecion show whe Eans

mside 9

There’s a heart that must be {ree o {1y
That burns with a need to know
reason why

Why musi we all conceal
What we think, how we teel ?
Must there be a seoret me

I'm forced to hide ?

I won™t pretend il Uy
Somcone ¢lse tor all time
When will my reflection show
Whoe L am inside

When will my reflection shaovs
Who T am inside ?
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Fight Here Waiting ( Fachard Marg) Secret Garden (Druce Springteen
Odeenre apart Jday altee day She™ll tet you in her house
il T ow e oo imeane If" vou come knocking, late at nipht
i voice on the line She’ll let you i her mouth
dosun ™ stop the pan If the words you say are right
If you pay the price
W eoe von nest e never She’ll let vou deep nside
lose crinrwe sy fovaver But there’s & sceret garden she hides
Chornis She'li let you in her car
W herenet vou oo whatever vou do To go duving round
P be vight here waiting, for vou She’ll et vou into the parts of hereelf
hdever it inhes o hoay my heart breaks That'll bring you down
Vot B vioht here waiting for vou ' Shelt et yvou i her heart
 vou got a hammer and a vise
Froed for soanted off the thmes But mto her sceret gardendon’™ ihint
il T thoigh soikd lass sonchow hwice

Phom the Tiaohien b asice the tears

Dt L oo’ U gt near vou now You've gone a mitlion miles
How {ar would vou gei
My can vowses i baby To that place where vou can’t rerwinlaey
Gl P BOIng CVaey And vou can’t forgct
Ol . She’ll lead vou down u path
Therell be tenderness m the ar
Drcomebery Tiows e cing sunvive She’H et you come just far enough
BRSO TR TRITEN So vou kiow she’s yeaily thaw
But i the end o Dmowith vou She’ll look at vou and smile
PH ke the chane And her eves will sav

She's got a secret garden

Where everyvthing vou want

Where evervibing vou need

Wil alwavs stay a mitlion miles avav




Shape of My Heart (Rackstreet Boys)

Pab please iy o forgive me

Stay hore dow™t put ot the glow
okt e now don’t bother

HWoovery sanude iakes me weaker
Vet can save e bom the man e
becoiie

Thovas

Poebing back toihe thigs Pye done
Tavas iy g lo be someone

Plav ma heart and keep vou i the dark
Mo b <hew vou e shape ol my
Sk b beanbfonl lonehimess s bragieal
Lo beirones Lo v a s war

Pea b owew shean T berher

Voot s b vaahes e weaker

et can e e from the man e
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ocshove von e vhave of my heart

D beeline Dach on ihines ve dong

Droven voant o play the same old part
Yooy e i A

Toae Rl how vouthe shape of may
B

Vhene ot s <hape o0y eard
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Show Me The Meaning Of Being
Lonely (Backstrect Boys )

Show e the meaning of being lonely
So many words for the broken heart
s hard o sce w a crimson Jove

S0 hard to breathic

Walk with me, and maybe

Nights of light so svon becone

Wild and free 1 could feel the sun
Your every wish wall be done

They tell me

Show me ithe meanng ol being lonely
I3 this the fecling T need to wall with
Tell me why

I can't be there where vou wre

There's somcthing missing in iy hoart

Life gocs on as it never ends

Eves of stone observe the trends

They never say

Forever gaze, it only

Guilty roads to an endless love

There's no confrol are vore wiith mic new
Your every wish wiltl be doag

They el me

Therd's nowhere 1o run

I liave no place (o go

Surrender my heart,

Body and soul

How can it be yvou're asking mo o Lued the
things you never shew

You are mussing w wy heart
Telf me why can't be there where yen e



Sometimes ( Britney Spears )

You tell me vou're it love with me

Like you can’t take vour pretty eyes away
from me

It"s not that T don’{ want 1o stay

But everviune vou come too close I move
AWayY

Eawaiit fo behieve in evervtlimg that you
SOy

*Causc it sounds so good

But if vou really want me. move slow
There's things about me you just have to
ko

Chorus

Sometunes T rug, somelimes 1 hide
Sometimes T'm scared of you

But all T eeily want 1s o Lold vou tight,
treat vou righit

Re with you day and night

Baby all Toeed is time

I don’t want to be so shy

Fverytune that I alone 1 wonder why
Hope that you wiil wait for me

You'll see that vou're the only one for me

T want to believe i everyihing that you
sav

‘Cause i sounds so good

But if vou raally want me, move slow
There's things about me you just have to
hnow '

Chorus

"1 just hang around and vou’ll see
There’s nowhere T'd rather be

I vou love me, trust in me

The wav that T trast iiv vou

Chovas
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Swear It Again (Westlife)

I want lo know

Who ever told you I was letting go

Of the only joy that I have ever known
Girl they were lying

Just look around and all the people that
we used to know

Have just given up they want to let it go
But we’re still trying

So you should know this love we share
Was never made to die '

I'm glad we’re on this onc-way sircct
Just you and 1 just you and }

Chorus

I'm never poing o say goudbyc
‘Cause I never want (o see you cry

I swear 10 you my fove would reman
And I swear 1t all over again

All over again

Some people say

That everything has gt its place aud time
Even the day must give way o the night
But I'm not buying

‘Cause in your eyes I sce a love that
burns eternally

And if you see how beautiful you are to
me,you’ll know I'm not lying

Sure there’ll be time s we want to say
goodbye but even if we tried

There are some things in this life won’t
be denied

Won’t be denied
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} don’i know what (o do

T've been-there

With my heart out m vy hands

But what you must understand

You can’i let the chance (o Tove him pass
vou by

Tell um

Tell humy that the san and moon rise m s
eYes

Reach out o him

And whizper tender words so soft and

swect

Hold him close to feel his hea buat

Love will be the gift vou give vourscli

Touch lam with the gentieness vou fodt
mside

Your love can’t be demied

The truth will set you frce

You'll have whai’s mean (o be

All i time vou'll sec

I love himv of that much [ can be swie
1 don’t think T could cudure

TET et hame walk away

When T have so muct: to say

Chorus

Love s light that surely glows

In the hearts of those who know

t’s a steady flamae that grows

Fecd the fire with all the passion veu can
show

Tonglit love will assume its place

This memory fime cannot erase

Blind farth will iead love where i has
8o

Chorus

Never et hum go



Thank Yoo For Foving Me (Bon Jovis
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That 1 Would Be Gouod
{Alans Morrisete)

That I would be cood even i [ don™ have
nothing

That T would be good even 1 T got
thumbs down

That T would be good even Il L got and
staved sick

That T would be good even i T gained ten
pourds

That T would be fine cven it ] woent
bankarupi

That T would be good even i 1 iosi van
hair and myy vouth

That T would be greai 1l 1 was no longer
USRI

That Twould be grand if T was notadl
knowmg

That T would be loved even when T nunb
mysclf _

That [would be good cven when L am
overwhehned

That Twould be good when 1 was fumg
That ¥ would be good even it T was chingy

That Twould be good even 4T losi saindy
That T would be good wheihar with or
without you

That 1 would be good ever it 1 did
notinng

That T would be good vuen
thumbs down

That T wondd be pood vven 3 1 oot andd
stayed sick

That Twonld be got even 1 gamsed kn

—

U uot th

pounds

3

epeai verse 3 & 4



That's The Way Bt Is {Celine Dion)
Pean vend vourmind and TRoow you're

sew v hat veir e going Hirougly

soan uphdl chimb and T feching sorry
Pt b bness st conee to you

Dyon’t sipronader Teanse you can win m
s thing called fove

{hovus

Wohen ven wamt it the most thiere’s no

CASY VAN Ol

Wohon voumre veady 19 poand vour heart’s
et i doubt

Pron'tgive up on vour faith

Lo g caomes o these who believe

Aundd that™z the wavat s

When e guastion e for a somple

vy Ddon 't Raow what 1o say
Dt e nloni w see i vou stick together
song o hind the way

N
Seadon o aurendar Trause Vou can swin
Ly hits shing catted tove

oy

When Ble o empty it no femorrow
And loneliness starts 10 come

Babyv den’t worry Ltorget vour sorrow
“Cause love's 2oing to conquer it all
RTINS

Then You Look At Me /Celine Dion)

Paugh and onv. ife and die

Lale s a dreant we are dreaming
Dray by dav ) md v way

Look tor the scul and the meaning

Chorus

Then vou look at me and 1 always see
What 1 hare been searchimg for

Ui fost 1 can be then vou look at me
And 1 any not st anymore

935

People mun sun to sun

Caught in thewr hives ever {lowing
Once begun, hife goes "0l it"s gonc
We have to go whe're it's going

Chorus

To Love You More {Celine Dion}

Take me back mito the arras 1 love
Need me like vou did before

Touch me once agan and reaemier
when there was no one that vou wanted
more

Don’t go you know you'll breal miv heart
She won'f love you hke 1 will

I'm the one who'li stay

When she walks away

And you know Tl be standing here suili

Chorus .

'l be waiting for vou herzs mside ws
heart

I'm the one who wanis to fove vou moie
You will see I can give you

Everything vou need

et me be the one to love you more

See me as if you never knew

Hold me s0 you can et go

Just belicve in me [ will make vou scee
All the things 1hat your heart needs 1o
know

Chorus
Some ways all the love that we had can
be saved

Whatever 1t takes we’ll find the way

Chorus



Untif 1 Find You Again (Richard Marx)

bately e been living,

o filhup oy davs since you're gone
e spead ol Tove s blinding,

And Vdidn't bnewe how 1o hold on

S il woe 't clear oy out ol tears

Ny ot £ oot e oo telt inade
Choris

Frow many dreams will end
Plow Toug cau § preiend
Elone many sae st love pass me by

Eatd b ind vou again

Wil e aios ol hope stround e
WATE e e a fawweather friend

vildd el out e ange:s
O ust drndomvse i sober agaim

ean't nde 105 frae 1still burn for vou

UG IIEOTY ST o F et me g
IERTRIRRES

I bold vow tighier closer than ever
buefors veah

e e wenkd oam briphiter il b conld
iicht vou ouce more

Piold vor ancn g

L Tuorts
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We Can Make 1t (Code Red)

v been wanting for the gl like vou Lo
COME My way

[ve been waiting for a pul to shine some
hight on my davs

Uve been searclhung {or that someone who
could understand me

Someone who's nol afraid to laugh and
cry and share that with me

I've been waiting for a bov like vou to
hold my hand

I've been waiting [or a boy hke vou to
aive me a chanee

Aund I've been longig for that iceling ol
bemyg compleie

You have shown me just how good love
18 when two minds meel

1 know..1 know, I know

Chorus

We can make it if we ry

We can make il vou and [ we can
A love hike ours can be deied

We can make it if we try

1 we behieve in vou and 1 we can.
We can make it if we try

A love like ours can’t be denicd

Could you be the kind to love
unconditionally

Could vou the kind to overlook the tauits
n me

We don’t have to last forever just for the
rest of our lifethime

If yow’re feeling what I’m feeling

Now this 18 th eright time

Chorus

Well [ guess that it was worth the waiting
‘Cause now you see what veu mean to me
Well this time there’ il be no hesitating
11 was blind, Ud stilf see vou as mine



What VO Waats

R} PRI B | RN
(Chrsting Aguilera)

What 2 enbveants what a gl needs
Whitever makcs me happy

Wi scfe vt brod

What a gie] wantswhat o gl needs
Whatowsr beens e 51 VOur arme

Tyvvant to hank »ou for giving e time 10

Pike aoch vorowied ro patiently
Wihade 2ot it ogethenwiule 1 figure 1t oud
Lontv foneked but T never touched

Clatse B fwart avas . piciure of us

Ty N !

retding ondn makang plans

Cead e by for il vou anderstand

2 lnacds

Whin aoenbaantewhat o gl neacds
Wliiteyeuahes nwe happy

[ | - f - Fl
RN SISV A I S N

What et wanisowhat a girl neads

VR ey oo e BY VoW anms
wad D thanhade vou for being there for
g b I st e and tough

Soatebendy thiove whon e eome ocls
- - -~

<

MR Cimeie 1o 1=
et b wiving his love

N i‘.i.‘n: Ci

Sontoenn enl one
b tender too

Somebod Babn just Bl you

b A 1. 1R
RIS SR IO L SRR L0 5 I

pRTT are haneiny around wath
e St di s knew

97

When You Believe {Whitnoy Houston)

Many nights we pray

With no proof anyone could huwn
In our hearts a hopeful song

We barely understood

Now we are not afiaid

Although we know there’s much o foue
We were moving mountains jong
Before we knew we could

Chorus

There can be miracles whoea vou beliewe
Though hope 13 trail it7s hard ¢ 10
Who knows what miracles vou can
achicve

When you believe somehow you will
You will when you befieve

It this time of fear

When praver so oflen proves w vaw
Hope seems like the sumonet buds
Too swiftly flown away

And now I'in standing heve

My heait’s so full T can’t expiain
Seeking [aith and speal.ing words

I never thouglt I'd say

{"horus

They don’t alwayvs happen when vou ask
And 378 casy o give ny o vour fva
But-when you're blinded by vour pain
Can’i see vour way safe ihrough the o
Thought of a still resilient voice

Says love 15 very near

Chiovus



Tohen Can 1 See Y on (Babvlace)

Vohen canomy et beat agam

When does the pany ever el

Whern 4o the wars siop lrom running over
Whon docs vouli get over it begm

lrear swha voure sy
N J s

1
)

cn il s nof Ak, sense

SO Whicti ot e Vot
Chos-

Lot e voU gein

crcnn Bend bt agam

Do dods ney someday beein
Shon P bad seacone again

Vid wini b andl s ot truly over
2oht ane beuppeedd 1oy ther

taat Ui saviy

Puooaol o ne maim v

.
SR FET A SH I TSN T

Yoo Viadie Nie T ave Yo Maore

BRI TR

e sotg, tught alier nighd
centda bt vou sure Jo

oahal my iove s

VLR e de o Tevs YOU L ore

Polohe anebnne vy v bedy

. A s s cethee My sond

Boorheor ek aande e
] P T o F
! _odd ERRR Mo sy L ooiitoo
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It happens so naturally, el as vou Hive
and breathe

Chotus

Lyee forever when yvou hiss o

10s Jike hieaven when we touch

Kvery whisper makes me shiver
Seems we never cant get elose enonnhy,
I ean’t count the stars i the sky Lor all
reasons why

CThor

Girt i begidemvselt
SCause 1 Rnow o one else bas i ot s
Thane

Every e you e nead nead o nw
Chorus

You Were MVade For Me To baove

Seas were made for Tishies {0 swi
The skies were made tor bards 16 iy
Bui vou were made tor me to dove
Yus to love

L eould never tove another

Flowers were muade sor lutle vy o pick
Trees were made Vor bivds fo o=t thon
WINgs

Bt vou were made for mae io love

Yes to love

[ could never love another

Tnever thought that Ud fall avwnve
And with a gl as sweeet as von
PBul now 1Us tiue what can | oo
Cause 1ol vesd love vou se

s T ven e wondering why yon ' here

3 Fer vowr bpow just onee

YA
ERE S

Thaet vou were snade foe nie iz o
Yes fo fnve

P eondd niever Tove ancidie



Appendiy £ 'Phe Examples of Song Presentation

Making students to complete the lyric

....... ~c(edby vou o (Rnow) my name  [woudd [ know)
Wb psed vou i heaven ' |sael

....... {(withy u o (be) the saune {would; bel
Wb sl vou i hieaven {saw]

Cmst e sirone and cary on

ot Do Tdont belong, here in heaven

Sowitly voue o (holdy nay hand pwould = hold

o A G i heaven foun

Stnallrvoeun L thelp) ve stand Pwordded - selp

P e vowm heaven pyened

b iad oy woan twough aght and day

1

Caiist o b eray, v i heaven

Dl L by Vo Gowil fiae can bead vouwr Kages

Pt baeet o oot i vou beggany pleasc

Covoed e doen thare s peace i swre
Aved b by there U be no more tears wi heaven

Civaibiven o (how) my name bwowded o hnovwy
ol esvoum frsaven {sear]

oL L (be) the sime Pwontd ; bed

WL e voun heaven {senw]
bty on

Faptst b sy

s Lo Didowt bielong, hete m heaven



THHS 1 PROAMISE YOU (Future tense ) - N¥syne

When the visions around you bring lears 10 your eyes,

vour strenght,. ~vouhope (I'lfhe ; I

vour {aith when (s gone  (Keeping )

The one vou should catl was standing here all along

Chorus - And 1 - vouinmy arms ( will [ iake )
And ~you nght here you belong { fiold )

Tl the day my lfe is through

Phas Dnonse vou 2y

Uve foved vou torever w the Idelune before
And Tpromise vou vou hurt anymore { never ; will )
i vouwy words, I vou my heart { give ; give )

This s the battle we've won

Aund waith thes vow, torever has now begun
Choitis

Hist viose vour eves cach loving day

caway {won i go)

Phiz 1 promise vou 2y

Over and over Tall when T hear vou call
Wb vow iy ile baby
T just o livingat all Ceouddn’'t ; be )

{hotus




rJd

Making students to rearangge jumbled sentences

RUTT COTTON { Nown Classe) - Chtsting Agpilera
me  Leak w

wee -ovon - think Fes - may

i

e vorr'l buew newes - Buf
ey ol T -7y - play - s - pagt
aowy a7 oworkd ooa W

fave - dade wy - fu - Bhrare -1

e - somchow - 1 Bref - wall — sworld — shosy
Beart - Hhar’s wy o oside

who o loval -1 be - ded - am - for

N D | L\ 22! 1 N .
ATV - Fhy the - sec

v Sfaring - baclo -t - stragght - ?

A ek Masr o peetend - Pm fime ~someone -1 - that - for -2

t

sorviortw H - T dond- s - reflection - my - 2

wy o will Mhes show reflection - inside - am - who - -2

oo g There’s ome - that - heart - fy - firee - 10

whiv the Brous o ke reason - need — with - know

Fhy - conoeal s mast - all

ISR A (TN we - thenk o Whaf - we = 7

That

de s 1o woreed 0w - be - secret - a o Afast - there - ?

motend weon™ P dkat cfor sl else - P i

- SGMICONC

ny o will o Hhes  show reflection o who am - woside - 1-2

Phesr - show - reflection — who - am - inside - -2

101
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DANCING QUTEN ( o/ Yor) - A-Teen

dance - Yoo - can . vou - jive - cann, time - your - having - the - life - of girl -

See - that . scene - waich - the , dancing — the - in - dig - queen

and - might -low - are - the - Friday - lights

g0 — Losking - {or — to - the — out - place

fght - play - Here - music - they - the , the - getting - swing - in

a- for - come - Yeu -King -in -look - to

guy - that - Aaybedy - be - could

high  the Nighs  wusic’s - young ~ and - i3

of wuose bit - Bk - vock - a8 - fine - everything,

mood v Tew're danee the a in ‘
And - chance - vou - when - - oge

Chious:

gueen — are — daacing - the —¥You , and — sweet — seventeen — young - only

gricen - Daneing | beat — twnbourine - feel - the - from - the

danece -~ Vou - cat, vou — jive -- can, tme - your -- having — the - life - ot 2ird

See  that o seene - wateh - the | dancing - the - w - dig - queen

fRaser - O - Yor're - them - a - twen

burming and e Leave - gone - lhen you're
stother oul - Leeking — for, will —anyone —-do
mond  fov o Yor're dmee the - a -

And - chance - vou - when — a - get

Ny
LORGigs



-
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Traunsiating

IO

DVE YOU { Can ) - Joy Eariquez

Ticdad dapat monventaty fidak dapat berpelolan, tidak dapat bersama

Canaof fouch, « .mgw"huld cannot be topether
Tidal dupat meoncinty, udal dapal mencium, Gdak dapat saling wencintag

Swnenof fove, cannet Kiss, cassiot love euch viber

Prares ket don B ita haves merelakan

Yast be stroag and e mast et go
dalcdupatirangataban apa seharnsnya ditetaben olely hat
Cassivrof wety whvad g Jreart paist Lo

Tl

Diagamdue s saya bdak weacintan ?
Phov can Fave leve you

csava kataan hada hatthu ?
el asry freast

At raenginginkanmy, di sing di ddam hatiku ?
Gea e Foaot wans v, frere Dnony kears

iritaia ! bogaian nenjaul dan sema henangan

TR 7 iy, from: ofl of the memories

e ik neerindukanmu ketika kam pered

von vhen you 're gone

Corsanngps, tdak bisa berbagt saat - <aabonts dan ernbad { tendern

st cassef shigre sweet and fonder monsenss

shon apa vang kida rasa, havus berpura-puaia wi sadab selesad
¢, snst prefend iF's over

L kit harus 3 Wy

o rnd W nHIst go et

ahan apy vang \uda Kta hetahun lama

- Wastlite

sehuah il kosong

iy honse
Lo hatihu

R
v

wingan - rangan wengeci

R RN e Ve l(.'/:’u “1711417 '

erse 20 Aky heran hagaumanag, akbu heran mengapa

B

N 1
Ao Jesyy Dawveadei whv
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Aku 'm an dunana mercka
v swhere thev are
Hag- ‘»\ wi yang hita puaya, lagu-lagu vang Kita nyanyikan bersana
The s e ,’.u./ e sor1gs we Sang '['zge'ther

; ILm '-h cistab o aku bertahan sciamanya (& hold on)

i

Virse 3
sy fove Do oldimg on forever
: lm uruk sebuah claia yang kelithatanaya sangat jaul

C e g leve TRl SeeRiy SO far

Chorus - Jadi aku mcnnuc.;xpk;'m schuah doa kel

WEE ek 7 piayer

Dan berhates i1 apian-impianku akan mendawalu Ke suna

EER ooy ey will fuke me there
Thana langil- ng,n berwarna bivo untuk melthatmu sekali lagy, cintaku

;i','_.-z poific akies aoe Bl {o see vou cice aegain, miv Jove
AMeleseaitt laut-laut dan dact pantai ke paniad (coast)

il

G wadd 0 vinast

L encinukan sebual fempat yang sangat sayva cintal

v 1 7

I Lo place [ love the most
Dinana padavg -padang berwarna lijan wotuk ackibatran sckali lag,
claka

,2 o

Hhoire the fledds are groen to see you once again, sy love

b mencnba aniuk 1'?\@111#;1\'.'-3_, ahu pergi bekerja
4 ..’Ii cor i work

amd teman-temanku

sy frignds

Tapi ok tdal sy l\crl'r\m? wivuk wientbuat dioke sendie tetap bumpikin

Ty e

s R I R A ST \‘.’z'/)( e nl”u!‘\l“:’
Ty - [

[ !ni‘v\\.l‘\. [

Chotas

shithooun dalar lengap-lenganka

RN S N NN TN R

Ulntok nenjagihaamu cntakis

'5--’L}?T_‘-L,(| FAES I.(Iil ['m x‘/‘[li;'n."5 (,j
sebuah cn

4

ta yang kelihatan sangat jauh
'y 7' wew thal Sere iy -5*.“/'\_/(0‘

RS TR
(RTINS LN






