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" crats, nnght have done likewisel”* He repeatedly put hims&lf aut on
a limb with unblenching proposals for education, workmen’s com- -
- pensation, and inheritance tax. Like him, his eldest cluld had a ready
humor, even in the midst of reporting her grievinces: an ability to ad- -
mit that “were the situation reyersed” she too. “might have done like-
wise:” She had a readiness; also, for. outnght merriment: an ‘unfor-
gettable bird-trill laugh to greet any least occasion of fun or to cast oﬁ )
any amiable folly in herself or others. -
Her poems, however, are-mostly grave to a degree more intense
than many poetry readers, especially the beauty—as-anodyne kind, are
* willing to’ contemplate.-She had her father's political fervor, and gave -
far too much of her vitality and working time to it, and to helping her
friends and relatives, which was for her a kind of political zeal—in fact,
among the scores of poets I have known personally, no one with any-
where nearly as much reason as she had for being a poet did so much
to hinder himself in the fulfillment. But her poems contain scmcely'
~ the least hint of altruistic or political zeal. Why not? Was her poetlc .
intent too “esthetic”? I do not believe so. - ~
Rather, it seems to have been this: the native scene that perslsted
made her articulate on another plane than that of the pohtxcal just -
as it did on another than the regional. Not a “highet” plane, neces-
 sarily, and even less so a repudlatory one, but a different one, one in
‘which a laughing humor cannot sing the part truly enough and only
the unlaughing kind, if any at all; might. | o

Garlanded in summer's day
: Sing we death a roundelay,
g .  Round and round and round
Onall- hallowed ground 5

She is not moclung, she means it. No bitter irony. But probably .
a smile. For she is aware of the ironies: the more available ones, which j
are usually fashionable and which would only have a todtentanz here,
‘but also the less noticed:ones—those obversions of fact to feeling and
feeling to fact which go on manifolding more than we ordmanly are.
prone to watch. This: poem begins with .

- 4. Thomas C. Donnelly, Thc Govemment of Ncw Mexico. Albuquerque University

- of New Mexico-Press, 1953, P- 47 quntmg from. The Albuquerque Ioumal Nov 16,
1910.

5 From “An Ol Song,,” Poetry, Vol 91, Nov 1957,1: 86.

R
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o \ ,ffshe probably somel
- out to get was smlply an!»a_ equal o

) though at once to any kmshxp .of :min This sh
"+ throughout our- long friendship. T too. was poor
j~through college, j ing to fir  ‘what pres

‘6’ “Spmmng Smgular" Poctry, Vol 85, Nov. 1954,p 117
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know; and the mere factuahty of -this brave and delicate person was
‘but the beginning of .a ‘one-way helpfulness that never ceased. The
current of this out-giving was $6 continuous that I never succeeded in
opposing it with reciprocation. Nor did anybody else; it became later, - -
when she:was in the faculty of New York University, her hldden fame
among those she helped to be outspreadingly famous, .~ ‘
Except f for this bravery, with the boost I felt from 1t, and her in-

_ terest in Southwestern Indian chants and poetics, there was nothmg, o

ostensibly New Mexican about her—no Navajo silver and turquoise
on her wrists, and on her lips no verbal decorations from the Spanish,

Her autochthony she carried within. And shared it willingly. At the
time; for example; I was much interested in the “sense thythms” of

the Old Testament; which had been long before observed by Bishop
 Lowth' and more recently by Professor Moulton; she: matched this.

with a verse system based on parallel phrasings and structures, in the '

Vi

poetics . of the Nava)o, w}uch she was explonng almust entu'ely on &
herown. = -

- 'When Wxtter Bynner formed hlS verse-wnhng class in the spnng

of 1919, she was the least conspicuous member, but he saw in her'the

largest prospect: Looking back upon the group. a few years later, he |
said, “Eda Lou: Walton’s highly distinictive short lines have become -
famihaz o' magazine-readers. With her: quiet humanness and indivi-
| ;i /le; she has always seemed to me sure of a place in the poetry
er Hime '—thus'[far, 1f my other students wﬂl forgwe me, the most, |

Blackfeet are, m.my )udgment, by all odds the ﬁnest Indlan poems e
that have been produced in English, the: nearest to the: spirit of their
-sourc ' Tlns may be bemuse Mlss WaIton grew up among the pe0ple .

hen Bynner wrote tlus ‘he had exchanged 5
he in New Mexico; she in New York. -

ten by a student; the Emily Chamberlain Cook Prize. The next year:
'she completed her doctorate, presenting as her dissertation “Nava]o '
Tradltlonal Poetry, Its Content and Form.” It was probably one of
the first doctoral studies combmmg English literature and anthro-
: pology (or, at leexst, thxs specmlty of cultural anthrop010gy) in Amen-‘ ‘

7. “On Tenehmg the Yqung Lauxel to. Shoot," Thc New Republxc, Vol 37, Dec 5,
1923 (Part IT). pp. 57 _ _
\ b

5‘?gl_lftt?.s:ddig,i.t?ilréposvitor”ysp@:edu/nqu§915341883/2;, TR,

In '1919, also, ehe. won the University’s chief honor for poetry wnt-» £
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plenty of authority for the parallehstrc repetrtxons of lmes, 1mages, or

.ideas. Mesa after mesa after mesa, each with its repetition of ‘horizon- -

" tal beds, each mesa parallelmg the tilt of its strata with those of its

,nerghbor, or plateaus nsmg in steps one above the other to form ter- ;&f‘
races gradually varying in their parallelings; or in a mountain range

the parade of accordant hill shapes; or a sky wxde enough to hold en-
tlre clans ofcloud forms Andso: e T

I enter into the House of the Red Rock
Made holy by visiting gods,”
And into the House of Bliue Water
ITamcome. =~ :
Enter me, Spirit of my forgotten Grandmother,
That curtains of rain may hang
Al datk before me,
That tall comn may shake itself
Above my head.

 (“Prayer for Harvest,” Dawn B°Y P 72)

Ttis only when we go from one kmd of country to another that |

- change becomes more notable than accordance, the new landscape s

own “language” is a different one, and the “ritual” of the old seems

* abandoned. But in a true poet, the old scene sings in a strange Iand. -
~ 'This is what happened with Eda Lou Walton when she went East. *
- And when, before that, she made an anthropological study of Indian
prosody, hoping to know it as she did the English, it was not for
erudition: but for kinship. The contact points of afﬁmtron were what
she was always seeking’ everywhere in everybody In presentmg Dawn.
- Boy, she knew better than any of the reviéwers what was untrans- -
latable, and wherein (though untranslatableness was almost all they
- descanted on; unnecessarily—like most reviewers of translatrons), but .
she knew also how to discern the intimations, as must any poet- who. S
- s constantly havmg to translate even the stranger w1th1n hrmself

| Dawn Boy, her’ ﬁrst book to be publrshed appeared several years ”"‘v
' after she had moved to New York, but it would have come out any-
- how 1f she had not moved 9. The Crty Day, however, would not have

9 Dunng her early years in New York she, along wrth several other poefs, mcludmgu:; e

L Léonre Adams, Lomse Bogan, and Genevreve Taggard mmed ona hver assoclatlon wrth-
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B ;"_‘Wmdows are loosened doors begm to bang,

"I‘he wmd’s round rhythm hugs each lonely house
Notevenat mght is stllled but: 3p1ns cocoons. .
'Ofsound S T e

You can feel “the house smgmg in’ every board” and the hllly-shallyf
of sand” is “‘constant’ through the sleepless nlght > And for a long

- time the mountains are lost from sight.?
In this book of poenms, ‘many of which she wrote after she

moved to the East, and in her only other volume, So Many Daugh;%_j".
ters, which was composed much later and also in the East, the land-

tams

I was a child who knew the mountarns well,
Rode the-high ranges daily, watched the sky ¢
Chime likea bell in the clanty of hght '

But knowing mounmxns made me fear the face
- Of myown mother Isaw imaged there
My certair agmg into. chrseledstone, DT
(“Jane Matthew, in ]ane Matthew and
Other Poems, p zo) |

' Strange that those tmy breasts
Knew mountains for their pain;

( “To Her Own Glrlhood ” Ibrd , P- 1zo) ’

Untrl at last, beyond a2 sudden tum R
' e llke a thought

~ 12. “The Blue Room,” IaneMatthew andOther Poems,' '-‘pp‘.~ 106-07.

»

.
N

scape element she used most often for an 1mpmgmg unage was moun- . e

. Published by UNM Digital Reository, f963 - = =7 0 s T e
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The triangle of sounid
Above a rocky mound
Rang itself round

But you walked with me,
Deaf to such bravery,
Laughing made no response
To the high litany.1® '

In most of her poetry, especially asller writing matured and firmed,

the landscape details that she noted were. severely few. This was not

because.she learned to live in the “city day.” Compared with most

poets who are identifiable with a landscape because they remain in
one even though they may have moved away from it, she used nature

imagety sparingly. The mountainous desert persisted within herasa

scéne that was more of an ideating activity than a backgroundmg
picture. And nature was not her subject; she did not $Xp loit it; either

as its “lover” or hater. Whitehead has said, though in a much more

“complicated context, “Thought is wider than nature.”* Where nature
as Nature provides the Navajo with deities, company, a rationale, and

even with what might be called a rhetoric, ‘it inhabited her mner

-scene with symbolical animations, and sometlung too of a “rhetoric.”

That is, she, like the Indian, found i in the natural scene a source of | -

articulateness. »
I do not mean she made any conscious applications of the- Indian’s
poetics. She did not have to. The parallel recurrences, for example,

which she analyzed as a scholar, tallied with what she must have

sensed throughout her gn'lhood as a listener with a superb ear, even

though she knew not many: of the Indian words. Decades later and |

thousands of miles'away, her ideas and tones plotted themselves to-
ward significances just as much removed perhaps but in accordance

" . with the early modes that had become “second nature” with her,
As she pointed out, “Modern Irish and Scottish poetry, like Eng-

lish songs [emphasis hers], runs strongly to a. parallehsm similar to
that of the Navajo.”** And likewise, to be sure, in her own verses

there are parallelistic passages, and in the verses of other poets too, S

.7 -\ 13 Poetry, VO] 91, NOV 1957

14. The Concept of Nature, by Alfred North Whitehead. Ann Arbor:. University of

Michigan Press, 1957,p. 13.
15. “American Indian Poetry,” p. 41.

\Pubhshedby UNM Dig}itél»Reposi'tosry,H19‘53 ,;;:’;'f el e AT
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Haze gone and the outlmes cleat, i L
Each tree its: own extensxon and 1ts tound A8 o Lo Lo

is used to express the"ldea of a momentous repehhon, and sh"' acl ,»‘f ;f |
a kind of parallehsm that is her own: e e

Those sleepmgm the valley have riot'seen
nght on the mountains; mountains green

- With the pale blades of daylight: .

" They waken late and testan hour

'Where like a shadow of a tower ona tower
Mountam over mountain passes

The phenomenon of- reﬂectlon aIso enables her marvelously m thxs
- conceptual parallehsm of hers ' .

Across thls rmrror, sculpturesque, aswan -
Moves with motion, centered, light enscrolled,
Sings until death, black swan on ‘swan of gold,
‘Doubles the dark scythe in thedawn.
(“The Black Swan ” So Many Daugbters, p- 24)

And in “Twm Mu'ror’ "

A The porhoned is always bxtter-
Lipswastenot! '
But facing both ways, yet
~ Unabletoforget
o Elther the hand orxts vems, -

v

v
!

16 So Many Daugbters P 34- ] S :
-17.-Ibid., p. 18. An earlier versxonappearsm ,’aneMattbtjéw and OtberPoems p 142. o

hitpsy/digitalrepository unm.edu/mmavolazfissifz o o
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.Grow well acquair inted so
With what you may not know:
‘Watch how the body can define
No longer the line,
How face is foe: _ :
_ Till night alone is doubled in the mirror .
'And every candle blows its image out. - -

(So Many Daughters, p. 20)

AN

“On the Lake” also reduplicates toward a stunning consummation:

Where star within a wetter star is fallen,

Till in an inexactitude of wonder,

Eye within eye, within an eye—

Heaven is no more over us than under.
(So Many Daughters, P.-57)

Though this happens on the calm surface of water mstad of inthe
depths of a rocky desert, it is probably: not far from the Nava;o s (and o
the Pueblo Indian’s) way of thinkirg. '

1 have given in these comments her leafage rather than her full
flowering. For an expression of this I must defer to Ben Belitt’s tri- -~

. bute made in the spring following Eda Lou Walton s d&th in Decem-
ber 1961. ks

The Published Writings of Eda Lou Walton*

‘Booxs

Dawn Boy—BIackfoot and Navajo Songs. With an Introduchon by Wrtter
Bynner. New York: E. P. Dutton, 1926, = -

The: City Day—An Anthology of Reccnt Amencan Poetry New York:
"Ronald Press; 1929. :

Jane Matthew and Other Poems New York Brewer, Warren & Putnam, L
1931.

Turqz?cise Boy and White SheH Girl. New York: Thomas Y, Crowell, 1933

PubhshedbyUf\IM Digital Repository, 1963 . Ll : . th e e ER 13
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length bxogx;phml and critical study, now

* - the poems (over a hundred) that have been pubhshed, i
e promnai:cly threehundred) bookxevxews : e
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