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Philip Af.urray

I N THE S E poems AfT. Murray is trying to make the -~nnet
. over toms own purpose. His purpose,- '1 gathet.". is to al.ign a

fairly elusive content with a traditional form that has been
altered to permit special tonal and verbal effeCts.

The experiment goes well. The.,poems all £eellike sonnets but,
with a difference notable in at least<five of tltem. And the differ­
ence is enough to stir our interest without di~ctingU$ from
what is being said. In Polar, The Natural Cave, and Tile Fugi­
tives, the fourteen-line pentameter has been maintained without
rime, while in The Scotograph and LaughingBoy a fairly r~lar
rime scheme is apparent in iambs of irregular line quantities.
The Coffee Ensign is the only strictly conventional sonnet in the
group.

By lightly reworking the sonnet form in this way Afr.Afurray is
free to pursue more particular matters of word allusion. Of one
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190 PHI L II- M U • kAY

~pect of the associative process which is part of his creative
method, hewrites:

I am trying to get as much meaning and significance out of each
word as p<)SSibJe within the cont~xt of the poem. Therefo~ some of
the words are ambiguous and even more, referring forward and/or
back~d in the poem, 'Words like many faceted jewels that give a
fluid and kinetic effect both to the meaning and to the poem itself.
Perhaps I've been freighting my words too heavily but I've been try­
ing to achieve the kind ofpoems that cause an endless mentalrhythm
of aestheticexperience, $Omethinglike the chain of circles that grows
when you drop a stone in a pool.

And of his parallel concern with the symbolic process, 1.lr.
Murray has this tosay:

"The Coffee Ensign" was a Naval Officer. "Coffee" because there
was a strong odor of coffee on the trolley which I associated with the
Ensign sitting beside me, perhaps a bit too arbitrarily. The overall
intention of the,poem was to $how how we confuse the ideal as repre- _
sented by ~e book of Indian ~tythology I was reading, and the real,
the Ensign. For a time, he became the dragon in the myth, and as if he
5eJUed this, he "gets off." And "the dragon reassumes i~ form:' Indra
is the god of rain. In the legend he slit the belly of a dragon over the
then dry world letting the life-giving juices pour down and thus mak-

......"ing the earth fertile.
t

Taken not as statements tojudge the poems against but as the
poet's afterthoughts concerning his intentioDS, we observe that
there is more than the impression of facility in the form to con­
tend with. The reader must at least be wary of resting in the fami­
liar comfon of the form widlout following the hidden signposts
of the meaning. How well he can proceed through their stabilized
diction toward a grasp of their shifting verbal allusions becomes
in a different way each reader's test of the value of these poems.

-E.R.
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POET SlG.NATUJt£

POLAR .',

\Vhcn in OUt blackPacificmy lo\~ bums'
AmassoEcandleslitbywickedfish.
Receives the thinandjaggedwaferofice.
Andbleedsthewin~rwineJ ~emowI br~athe,

Thenarewe purified, thenarewe·cleansed
Holyandchoateby-thissacrament
Gleamingthelongnight ina etystalcave
\Vherewehavecacl\edourmysteryfro~ theworld >'

\Vhosenorthemlights exploreouriceland lore;
Butas theseasonChangeswearefound
Bylargeamphibiouswhite~whocome

CIimbingthe polestartt:0mtheir frozen cliffs
To breakoutsealuponaHoeofdreams,'
\Vilddarkimpressionsmarkingnsfordeath.

THE NATUR'AL CAVE

How muchwe freeze. how muchwestar-litflow.
Theycount. they measure by theclockofnight.
The moon. theweatherandlongitude .
'Vhere weshonldclimbfull blownupon the ~ours;

Andwhenwestalk the quanyinourcloak
Of t,ree. seamless, spun onlooms~flove

Sofine ournakedness iscleartohope,
Theyshout their maIedicdonsonthebond ..
And clothe theireyes incoarseandcostly silk
To peerforever inour·naturalcave
Where unrestrainedwe celebrateourselves,
The unitary beast, voraciouslust, .
,Vltoserelicsline thewalls, blunt testaments,
Onwhich we prickedour namesand mounteddeath.

~- : I"173fT -tH-,tltitt?1' 3-·-·'''''
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PHILIP MUR.1t.AY

THE SCOTOGRAPH
11teSCOtograph is septiC. lVbat iswritten in
Thedarkwill have thedarknessonitlikea brand.
Infairy tales. theprincewho hasa witheredhand
~faywearaglovesuccessfullyandeven win
'rhe princess; but theunliteyes
'\Till neverhide thebl~nksurprise
Ofneverhavingcolor. Spin
lVhat fictive threads theywill, their sunlitstrand '
Isnegative. There isno substitutefor light

~ Though everyothersense be tWice assharp, and those
lVllo ply the useless instrument
Learning from braille whatwonhare meant
To be. deceive themselves.The darkness filters through.
lVeep for the veils on every mini that never can be rent;
The blind are not a few.

THE FUGITIVtS

They searched our bodies. but their only dues
\Vere broken glintings. splinters ofa few
Deserted mirrorson a heap ofdeath
\Vher~shadowless lovers haunted darkful rooms.

Once light. substantial. sbook the bouse ofglass
\Vith bright refractions ina frieze of fire
That burned to madness by our careless flame
Lit in their ancient attic; trapped by smoke
\Ve hugged the floor like roacbes. 'til the walls
Came tumbling down. crossingourcrisp brows
\Vith scarlet letters flaring in revenge;

To bite the dusty hands that fed us doom.
\Ve choked identity into the ground
And kissed our hearts into each ~ther'smouth.
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POltTJtGNATtJlt.E

LAUGHING BOY

Thelaughingboy,wheillaughing,hasacril1lSOnthroat ~

~Oftbick(olumnal'joyuponwhich1.Jasehis~U·

Like headisbalancedcarefully. Itmustnotfall
Intothe poolsofmeJrlment;,forheadsdon'tBoat;
Theysink into'thesandorsea
Trailingtheirhairhysterically
Above. BuiQncsroaUanecdote
Tohisstarvedbrainwithin thishouseofdeadmayan
Hisbodyintospasnis'oferoticmiltb, ,
Tiltingthe swollenbaseuntiltheaxisbreaks.
Thelaughingboyaliveisdead;
Hecannot livewithoutbishead.-
If therewerehanth tQdasp thecrimson throatand hold
Itst~adywithincreasingm-ength_untilthestemwercshred
Thatchokingwould begold. ~ .

.THE COFFEE ENSIGN

Thecoffeeensignwith hiShairqltlong
IsaroDiaticon the trolleyear.
He needsashave; hiscaatand trousersare
ExtremelymuS5ed,hisb~ath com~foulandsti'ong;

Isslightlydrunk, helaughsa bit too much
Andleanstoo close; hiswideandwildeyesswing
Uponmy book; ishe remembering?
Hishands unclasp, he isaboutto touch­
Andlatlllndraoverthedry.worlds ­
Rippinghis-bloatedbenywidetosluice
Thisaridearthwith thatlife-givingjuice;
Hismindrecoils; hisbody then, uncurlS; ,
Heleaves theseat,vacantbutstillwarm;
Gets~ff; the dragon re.assumes itsform.
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