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‘ Campa: Religious Spanish Fol Drama in New Mexico

. Rehglous Spanls}LFolk-Drama
| * 1n New Mﬁexmo

By A.L.CAMPA" ~ ~~

HE Spamsh folk-drama owae Mex1co isa subJect tg

et ot S A S A = ——— =

at |

sion based on second-hand information., Various articles of

rightfully merits sometlfing niore than a brief dlsq.ls-

a semi- scholarly nature. have beé’n Wr&ttecn about isol
dramas found in different parts of the Southwest, w
Spanish traditions and the Spamsh language still ex
numerous theories have been advanced explaining orlgln'

ed
re ~:
t;

of
these dramas; and too many conjectures made on a sub Lect

that need not be as inexplicable as it may: appear to thiose

who for the first, time hear of New Mexican folk-plays.

That the Spamsh drama of t e Southwest Orlgmated%i

Spain; that it may have- come ta New Mexico by way

Mexico; that the early missionaries may have written li

]
0
t
that it is an arrested stage of the development of the drah{n
1

proper, and all 81m11ar obvious c@mclusmns say very lit
that is of value, fand explain less the existence of the f

" drama. It is obvious to assume that Spanish folk-drama ]

came from Spaln, and equally logl al to say that it came

New Mexico by way of Old Mex1do It is no,revelationift
Jearn that the Spanlsh mlssmnames had somethmg to |

- with a rehg"lous theatre. P
Within fhe last few years, an nusual amount of ints
est has been aroused in things. Spanish, and as a resy

charlatan and quack scholars have been induced fo bre‘

out into print with everything t]ﬂat\%as a Spanish se
blance. Much harm can be done zand is done by this sa
of work under the name of scholarship. Even noted foll
lorists have fallen under the spell, espemally in dealing wi
the religious folkidrama, and have§ overlooked three fun

mental factors when studylng this type of folk-lore. Tt
continuity of trad ition is broken When culture is changed ‘

:%.: [3] Z s

[

| . E . |
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~ the point where the tradition no longer fits in. Due to the
.| changes that have occurred

in the last fifty years, most of

- the Spanish traditiong in New Mexico have been discon- -

- maintain.
- greatly in this respect.

tinued, principally the ones that require a bit of effont to

When the circumstance
drama was introduced into

The religious play is one that has suﬁ"bred,

es uhder Wh1c§h the religious
the New World| are cons1dered

it is hardly accurate to say hlhat its religious nature is' due -

to'the fact that the theatre i
stage of development.
New Mexico of one type, nor was it ever int
should be i)layed at the same occasion. T

“variants’? is to fail in understanding the
the play or the purpose for which it was comn
very scholarly to affix a number of annota

Spain at that time was at_thls
Neither are all mystery plays.in

ended that they
o call them all -
construction of
iposed. It looks
tions and criti-
on for what it is

cisms to a composmon that has been mistake

not. We are often misled by the name glvqn to the Christ-

mas plays:

“Pastorelas.”
torelas. i

' In reality they %are not all pas-

Looking at the rehglous folk-plays thro}ugh the folklore

of the people who possess them, it is not dlfﬁcult to ﬁnd how__

- these plays differ, and a careful comparlson will show! ‘that -
- four of these plays fall in a eycle based on

e life of Christ.

The sequence of this cycle is not malntalnei:i today, d\he to

the mixture of Anglo tradition with Spanis

customs | But

even so, the plays themselves remain sufficiently coherent
in themgelves to show that they are separ te and indepen-.

dent compositions.

The dramatization of Bible stories was Europeanjv cus-

- tom, but at the time of the conquest, the

was on the decline and most dramatists in S
ing to take it out of the church and populari
sionaries, however, revived the rehglous
drama in Mexico. Their problem was to

religious drama
pain were striv-
ize it: The mis-
purpose of the
convert the In-

- dians to Christianity, not to provide them with a newl type

B
|
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of entertainment. When they sought to cén

r

vert the stl;»*ange
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inhabitants of : a hitherto unknm‘wn world, they foundj it

nJecessary% to employ a vehicle for the transmission of . ;

new andjabstruse ideas. In the absence of a com

tongue, one of the methods resorted to was that of

drama, and this is the first introduction of the Europ

theatrLe in the NleW World. Cuea ;;}ﬁjs Historia dej
ion

Iglesia en Mexico, says that the m1 S

as 1538, a rehgmus play called A(fan y Eva was ‘written| fin
the Nahua tongue Julio J1menez Rueda, noted Mexican
“author, speaks of the early Mex1ca theatre, saying: T

’ “It 1s a Well-known fact that :in Mex1co, dramatic

teaching. The Nahuatl mysteries that the m1ss1onar:ﬁs

bade the Indiansito listen to Were,ﬁlothlng more than ‘thi s
The presentatmngof Tlaxcala wh1c~ll were given during t}
feast of Corpus, St John, and theE Incgﬁatmn, and whij
Motolinia describes; were a doctrlnal means. Fray Juan;
de TOrquemada mtroduces the 1&1xcu1tlllo or eJempl
’represented on Sundays after the sermon.”” 1

At the present time, however, the religious plays i
New Mexmo have lost their orlglnal purpose and contm'e

to ex1st among t:he Spanlsh-speakmgmatlves as part of th

tradlt(kon and folklore Unfortunately, thq presentatlo St
- are not as elaboralte as they once Were, and even the playe st

themselves give any one of the four playspf the Christm
cycle 1nd1scr1m1nately
Theye is an earlier cycle of gﬂk-plays that still exis s*
~in the northern- p:art of New Mexico and I shall presentl |
speak very br1eﬁy on it. To datezI have-found only thre
major plays calledﬁ Adan y Eva Cfmn y Abel, and Luciferly:
an Miguel. The ﬁrst two are. b} ar the most complete an ‘
gest written. TheS versions of\t: lays do not d1ﬁ"er mug Y

1. Cuevas Mariano: lestoruz de la Iglesm.-en ]
2. Cam}%;: L.; The Churchmen and the

ico, Mexxco 1922, 1. 383. ‘
ndian " Languiges of New Spa' )
t Rev Vol X1, No. 4, Nov. 1941, 1
3. Julio Jimenez Rue:da Las Universidades y;el Teatro, Universidad de Mexi
Mexico D. F., Nov. 1930, p. 27. ' ) = : ‘

| S
¢ i

: f ' \qﬁ\

E

R,ELIGIOUS SPANISH"FOLK DRAMA i[5

es composed pgn- |
tomimes in orderl to convey the plan salvation. As eagly) "

-
-

Bapt
s
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except for a few misspelled
principal characters in Ad

‘Angel.

the elevated posztlon in whi

teers to seduce Eve in the f

brought before the throne of

birth of Christ.
convey the plana qf salvation’
thereby capitalize the intere

climax. In a I:ather concise
;- Adam:

1 no llores, e
que ya tien

esta noticia

The Angel then foretells the
" ends with the song:

“Gloria a Dios en las alturas
y paz al hombre en la tierra.”

|

1
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. long and eloquent speech, Lucifer tells his
how he came to be ¢jected from Heaven. Appetite volun-

“Afligido peéador,

cuyo caudal ‘
| cuanto vale| el acreedor.
T - Y para que veas cumplida

que un hifia Dios te convida
para que en su n@mmlento
4 le cantes la

e ———

Ce ‘

Words and added hnes The
y Eva are the| Great Pdwer,

Adam and Eve, Mercy, Appetite, Sin, Lugifer, and an
Adam, seated on a bed of boughs
tree of the “essence of good and evil,” opens with a sonJF:

derneatl‘; the

“Guerra es la vida del hombre | ’
en la estacion de su imperio; |
de morir en la campafia _ ‘T
irrevocable el decreto.”

Lucifer summons all hig helpers to dethrbne rhan %rom

ch God has placed him, In a
ast glory and

orm of a serpent. Except for

‘the colorful interpolations that the characterg bring in, the
. Bible story is closely adhered to.

Man final
God by the Angel.

falls and is
Meray in-

tercedes for Man and begs that the penalty be|waived. God
acquiesces insofar as He promises redemptio through the
The author probably thought it Wlse to

at this pomt of the drama and
st that the drama holds at the
de‘czma the Almighty spea‘[ks to

juga el llanto
s un fiadér
vale tanto

, escucha atento

bien venida.”

1

coming of Christ|and the{ play
.
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a?
Cain y Abel is givén sometimes tI;e secondary title of %l
Primer Crimen. This play has more dramatic. force tha

the previous one, due to the emotlonal scenes at the death oif
Abel. “At the rise of the curtam,” Adam and Eve a

‘seated upon the rocks outside theg_r sk1n covered covelét:

waiting for the return of their two o who are in the wx.g

"RELIGIOUS SPANISH FOLK-DRAMA [

‘derness. It'is du;sk\and Eve is quite worried over thei
- delay. SR o '
Eve: ' ™~
“La ta;'de toco su fin 4

y aun no’llegan nuestros h1_]os
A estas horas nunca ﬁ:ardan, <

Se habran despenado acaso
en e{l fondo de un abis) ST 0 —
o en garrar de fiero t

los dos han muerto, s mio!

"’

arrive, but he too shows signs of Wofry
& ‘
Adam- { ‘

“Desecha esos pensam&e’ntos
nada les ha acontecidg.
Serenate; no te aflijas;

: con fatales vaticinios
"1  ya nio deben dilatar
. por ese aspero %amln .

| —— .
Cain commlts the hldeous crime- and immediately reahze;;
what he has done. He flees and tried.to hide from the pres:
ence of God. When questioned abe |ut his brother. he an:
swers:

”

“No puedo darte respl.r;esta.' _
El guarda soy yo de A%el‘? : -
Me dlste tal encomlenda »

God stops him and in a solemn mai mer pronounces Judg=

ment: ' » : '

\ “Es imposible Cain [

N {\/ que huyais*de t‘n concigncia. L
. % : g

- U

que les habra pasado? BRI T

Adam trlesiﬁto console her, telhng her that they will sooﬂ

=

2’ . : P

: . . N 2 ,
Published by UNM Digital Repository, 1932 : i
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Por cuanto hiciste es preciso
que sufras la justa pena.
Mientras existas Cain’
maldita sera la tierra
‘ que la sangre|de tu hermano
h estd bebiendo sin tregua.
. Solo te producira
mil abrojos por doquiera. .
. Adam and Eve lose all hopes of their sons’ return and 'go
~ to look for them. They come upon the murdered bady of
' Abel and understand what has happened. |Adam, who
* seems too unusually level-headed, makes the last speech.
T “En la mistica creacién
- es nuestro Dips, es Jehova
que al fin no otorgara ,
la santa resignaeion.’ ‘ : “

|

The Christimas cycle commonly referred to as Pa,store-

las is the most popular of al‘lj the folk-plays. - There are four.

~ different compositions giverl in logical sequence, but today
.. all of them have been so baflly mixed and confused that it
¢ is difficult to recognize dne play from another. Briefly, they
‘ fall in this order: FEl Coloquio de San Jose, El Auto del
Nz'ﬁowDios, El Auto de los Reyes Magos, and El Niiio Per-

- dido. The term Pastores arises-from the fact that mest of
the actors of the most popularly played drama, El Auto del

[ |

: . Nifto” Dios, are shepherds. [The sequence of these plays is
‘easily seen through the anish custom of celebrating
* Christmas. ' -

: First of all, there is np Santa Claus in Spamsh and
. Mexican tradition, and gifts are not exchang _on Christ-
. mas day. Briefly, nine days before Christmas, groups of
- children led by a couple who|represent Joseph and Mary, go
" from house to house asking|admittance insong. The first
. ' eight days they are denied entrance, but on Christmas Eve

¢ they are admitted, and the merry-making pinata bro%en by
- the children. Glfts are not exchanged until the seventh of

mrthgn vessel (olla) filed with nuts and candy is gayly decorated, w1th ‘

paper streamers and suspended from the ceiling by a cord. All the children are

' given three strokes at the olla, and when the blindfolded batter finally breaks it there
is a scramble for the contents as they fall on the carpet.

https://digitalrepository.unmiedu/nmq/vol2/iss1/2
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‘January, When Magl Kings arrlvedﬁto offer their-gifts tojt
child. Iti 1s upon thls custom and b%*adltlon that thk (lhg's
‘mas cycle is built. .
| El Caloquio de San José, th 3 first of the Chrlstmf
| " eyele, begins with a unique 1nter,olat10n All the malis
“have been summoned by Simion to appear at the temple Wit
a reed in hand. The purpose of \t e gathering is to chgo ‘_e
- a husband for- Mary The man -5 whose hand the r;ed
‘blooms shall be the appointed o?e Joseph is reluctan i

‘“ .'. :@_.um. e | e

T

. go, because of hlSc poverty, and en he does go he S1ts
the portlco of the temple Suddéentyais reed sprouts for 11]}1
and he is congratlﬁlated by all tde atrjarchs. Satan, r real-
izing that the Chr1§t is to be born acgordling to the prophes: ”
'~ - sends an envoy to waylay the sh
| -~ opens with a ﬁery account of his f4

“Cal Bor desleal y atrﬁmdo
. del més supremo lug: .
mas no senti el baJarE . 3
la gloria de haber suhldo :
Luzbel S0y, hay luz en mi
‘luz en mi nombre se ve
pues con la luz que bz‘pjé

£ 9

toda el abismo encendi.

rds. Meanwhile hl

When Feliciano, the herald, voices the wishes of his master

' he comes to J oseph ‘and says: : ! .
“Vuestro patriarca esc uchad;

pue% ya sabéis que Simion, -

cabeza ge estas comarcas, v /) ‘.

maqha pues que 1os patriarcas
en su4real generacion

hoy, {al templo sobl:%ramo
sean obligados a llevar . | o,
unas varas en su manp : |
Yy yoi ide parte de Slmmh N

A

\ “he vemdo a te avisar. W

After the annunmatlon several m%m;ths elapse, zmd Joseplrﬂ’,...'
and Mary are on thhlr way to Bethlehem. Satan goes ahead
of them and hides ht the Inns in order to answer the door

- & N i‘
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e

as they come to ask for shelter. Th_i!é last portion of the

play is called Las Posadas and| sometimes played separately,

in many villages as an introduction to the Nifio Dios play on

Christmas Eve. J‘Toseph knocks at the Inn and sings:

“Quién les da posadaw
a estos peregrinos
que vienen cansados
de andar los caminos?”

Satan, behind the door answers, emulating the Inn keepégr’s

~

“Quién da golpes a la puerta . .

que de imprudente hace alarde ;

sin reflejar que ya es tarde ‘

y a los de casa despierta!” |
The Angel Michael recognizes Satan and rushes at him
with his sword Satan is overcome by the courageous angel '
who places his foot on his neck and bids him to invite ﬁhe
company ‘to enter. With dlﬂiculty, and in a choked voice;
Satan says: :

“Llegar pastores chhosos,
llegar a adorar al verbo.
Dejaré que todos se salven
‘como dejes de oprimirme.”

In the second play of this cycle, the shepherds play a very

important role. Twelve of them have been singing at night
by their campfire when the' Angel Michael announces ﬂhe
birth of Christ. After a long and eventful journey, during
which Satan tries several times to waylay them, the arrllve

at the manger. ax;'tolo, the clown of the play, provides
good comic relief by his incessant wit and willingness to do

nothing but sleep. - Even after kaving arrived at the altar,
Bartolo lies down and goes to sléep. His friends entreat
him to go to the altar and offer -a gift to the Child, but he
can always improvise some ridicilous\excuse and continues
to sleep. One of the shepherds sings to, him:

“In Bethlehem dear Bar lo
is glory born so w

f
i
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Bartol-o'; - B ST | -.i|~'
“If Glory must see;Barfolo ° ,
bid the Glory to d‘raw rlea,,r |
" Shepherd o ,’;J
“A mule and an ox Barf 61% R
the new-born babe'adgre.”
Bartolo: ° | \(E

“The bad mule may klck Bartolo
and the ox his belly g '

Finally Bartolo- sees no way out so hzrmses on one elbow and
addresses his bed:

' “Pobreclta cama ! : *
te vay a dejar I B
no tierie remedio-
me he de levantar.”

When he does go tq the altar he tells the child how sorry hﬂ '
is not to have brought a glft for him.. One favor he asks

- and that is that upon His return to Heaven He ﬁx him a o d
upon which'to sleegforever ~ IR [
This particular play has more vvarlants than any of the
others. Some of the versions are i rent- from ea;.i:h

other that they may be indéepen ént compegitions badly -
mixed. Three names are used to designate ity El Cologq
. de los Pastores, El Auto del Niiio ! ios, and La Pastorrej,a.'
Los Reyes Magos, third of the series, is kept fairly umf‘oré .
In good med; eval fashlon, the chor?s opens with the intrg-

ductlon : ' H

. ‘“Atencion noble audltﬁrm e
a nuestra composicio :
a todo este cons1stor1§o e

r

R
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‘through another road in order to evade seeing Herod. The |
latter sends out a royal decree that all children under two
years be killed. . :

' : - “Y asi con furor ordefio ;
.2 Vos jueces y verdugos :
pronto publicar edicto - o L
haced tocar a deguello!
Con todo nifio varén -
que de dos afios a pecho |
se hallen en esta comarca.

The angel appears and bids J oseph to flee to Egypt by mght
'On the way the holy family meet a number of shepherds WhO
recognize them. In the end the chorus sings:

“La primer persecusion -
de Jests Dios verdadero
Aqui en su nombre se acaba.
Perdonen los desaciertos.”

| The fourth drama based on the life of Christ is called :
1El Nifio Perdido. Christ goes out at the age of twelve and
in his journey. comes across several kings” ‘palace’s.. A rich
man is seated at a bountiful table when the Child arrives
and He answers quite discreetly the questions with which
this avaricious rich man tries to confuse him. At the end
of his wandering, Jesus arrives at the temple and discusses
}J ewish law with the doctors. Each of the eight doctors tries
‘to prove that the eMssiah has'not come. The sixth one trles
to prove his point in this fashion:

\_ , “Que no ha venido confirmo - "

i "~y la razén argumenta. :

’ Dios es fiel en sus palabras :

' como dice el real profeta, - :

. que ha de librar a su pueblo |
de la servidumbre adversa.
Luego estando como estamos L

" en la inaudita bajesa /

_ y servidumbre .gentil '
que no es venido se prueba.”

)

repository.unm.edu/nmq/vol2/iss1/2 10

-




—

-Canipa: Kéligiousj)y}hish Folk-Drama in Néw Mexico

{

3

|
RELIGIOUS SPANISH EFOLK DR _l@_yjl_x_ 113
When the Child 1s? abaut to begin hﬁs argument’ agamst. tlﬂe‘

- doctors of the law, the Virgin Mary comes in/and repri
' mands him for having left them. Jesus rebukes ’ler saying

| i
L ' “Qué hay , ; Pot%ﬁlue ne buscais? |
| No sabéis que é1 los §1egoc10s oo

- importantes dé mi padre
mej conviene mas esgar?”’ . -~

Ne‘w Mexico abounds 'in? poetry, drama, and s(fng.
this folk-lore is not the product ofjene generation jand cap
not be studied wholly from the schgolroom or the/office. Ti
perspective necessary to mterprets the. customs| and tra
tions of the Spanish inhabitants in the Southwest is gaing

., only by close observation. It isjeasy enough to becon

chaimed and enthused, but qulte another thing to under:

' stanid the object of interest. Npw Mexican culture has

thiree centers of influence: -the pre-Columbian Indian, the

‘Spanish, and the Anglo. The fdsion of these thy eeielememtﬁ K
~creates a varlatmn that is int res1'ing. "‘;

¥ . ke "

& . L s\

o

g YM— {L‘

. ) % ’ s
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