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PREFACE

Gongorismo has been the objeet of much diseussion and
eriticisn ever since it reached ite height during the Siglo
pgongorismo, & similar teadency of mod-
ern times, has received very little attention either from
the reading public or from eritiecs. A. Serrano FPlaja pub-
lished an article in Sol (Madrid) in 1932 with the title

book reviews have appeared recently in sueh periodicals as
Nosotros snd the Revista Hispénies loderna. These writings
refer to "neogongorismo” or “los poetas neogongoristas”, but
only in & very cursory end off-hand fashion. There have,
however, been several books and artiecles written on the sub-
jeet of Géngora and his relation to the gontemporary writers.
Démaso Alonso, the well-known suthority on Géngora, pube
lished in 1832 & book entitled Géngors y ls literatura eon-
temporénes. R. Buend{a published an article in the Gacete
Litereris (Madrid) during the Géngora Terventennisl Celebrae
tion (1927) entitled "Géngors, sutor de la oreseich pure en
1e 1{rios moderna”. Imspired, no doudbt, by this same cele-
bration, ¥. Ichaso published an artiele, 'o(mu ¥ la nueva
poes{a”, in the Revista de Avance of Havana; and the out-
standing Mexican poet and oritic, Alfonso Reyes, obviously






iv
an admirer of Gongore, hes recently published two noteble
works, Cuestiones gongorines and ‘esena de estudios
gongorinos, and Reyes, in other critical works, makes ¢on-
stant reference %o Géngora and his style of writing. An
article, “Oéngora und Derfo”, has also been published re-
eently by Petriconi in Die Neueren Sprachen, and a rathey
detailed review of this artiole has been made by C. E.
Anibal in Hispanis. Folitical conditions in Spain and other
adverse ciroumstances have, unfortunately, made it pracsi-
cally impossible to obtain these books and articles. I have
been foreed, therefore, in evaluating their importance, to
rely almost entirely upon reviews and passing references.

¥y purpose ia this paper is twofold. In the first
place, I wish to ¢larify somewhat the meaning and scope of
the term "neogongorismo”™ and to show in what respeots it
resembles and in what respectis it differs from gongorism.
Seocondly, I desire to show the attitude manifested towards
Géngore by the contemporary Spanish-imericen literatos. I
shall substantiate my dedusctions wherever possible with ao-
tual oritical and poetiec references.

The nature of neogongorismo itself, unlike analogous
movements in other countries, demands that the study de son~
fined to & consideration of poetry. A further limitation is
achieved by the term "contemporary”. In determining the
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seope of this term I bave used as my suthority the Antologia
de poes{s espeiiola ¢ hispencsmeriseans by Federico de Onfs,
whieh anthology I have also used to & large extent in deter-
mining the classifications of the various poets as well as for
a source of literary oriticism. It has also served me as a
guide in selecting the poets and thelr best works with the
exoeption of the more recent poets, in whioch ease I have

used several current Spanish-imeriocan periodiocals as & basis
of selection. Chief smwong these 1s losotros, which has also
been an ianvalusble source of oritical reference. Onfe
limits the contemporary period to the years between 1882 and
1932, and it is principally %o this poriod that this paper
has been confined.

This paper is but a prelisinary atudy of a subject
eztensive in both seope and possibilities. It is for this
reason that, in spite of the faot thet Spain alsc affords a
wealth of material on the subjeot, I limit myself to
Spanish-Americe and $o only those poets in Spanish-Ameriea
whose works seem best to exemplify the gongoristie trend in
contemporary poetry. I shall show, wherever possible, the
relationship which exists between neogongorismo and the new
appreciation of Odngore, but I shall not attempt to prove
wvhother or not the one movement was the result of the other.







CHAPTER I
NEOGONGORISNHO: A BACKGROUND AND DEFINITION

Throughout the nineteenth century Spanish-imerican
poetry wes, for the most pert, dull, monotonous, and life~
less. 'The poets seemed to have reached their artistioe
1imit, and ocould only repeat themselves and thelir prede-
cessors in a most insipid fashion. The trend was romantie,
nauseatingly romantie. A reaction was inevitable, and when
This revolt egainst a degenerate type of romentieisam, for
sueh,in effeet, it was, had ite carliest manifestations
during the esrly eighties under the guidance of poets as
José Asuneidh silve, Jos€ Mart{, Manuel Gutiérrez Nijers,
Tulién del Cesal, Salvedor Dfez Wirén, end others. These
poets, elassified by Torres-Rioseco as "precursores del
modernismo”, experimented with metries, sought new themes,
and enriched their voeabulary with new, and in meny cases,
foreiegn worda. Probably the most active, and certainly the
best known, of the "reaceionistas® was Rubéh Darfo, whose
Azul (1888) is frequently considered to have marked the
beginning of Moderniasm. His influence, alreedy well-estab-
lished in Spanish-imerdca, was not long in reaching Spain,
where it gained an equally strong foothold. In 1896 Darfo
published another important work, Prosss Profenas, which,
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oeording to onfs, *. . . significe el triunfe o apogeo del
modernismo™ ., b

Yhe reaction from whish Modernism sprang was not pe-
culisr to Spaln and Spanish-America, nor was it confined
solely to literetuve:

wiRERE S s ot

ueola 1685 1a disolusida del 1810 I ;“ m“::‘;n(.

to estar en el arte, h eleneis,
tlen, y gradualmente en M Blp“‘hl de u

vun entera, oon todos mm. por lo tagto,
ugmmxom G ouye procese continde

todo movimiento revolucionario - breve en su desarrollo
pero enormemente fecundo”.® A revolt was started egainst
this "nuevo romenticiemo® as early es 1905 by two distinet
groups, elassified by On{s as post-moderniste and ultra-
moderniste. The objeetive of the postemodernistes wes %o
tone down the exeesses of Modernism; whereas the ultra-
modernistas carried the oxeesses of Noderanlsm to the exireme
and ereated as a result & completely new and often ingompre~
hensible type of poetry.

21vid., p. xVv.
8Ibid., p. xvid.






3
4 eompuyxison of the modermiste poriod with the Zigle
de Oro in Spain is inevitadble. lodernism, short-lived ss 1t
was, susgeeded in changing the eourse of Spaaish literature.
In the seventeenth centwry the Siglo de Oro had wrought a
similer chenge iu Spanish literature. On{s confirms this
theory:

...mmammmgeum:ﬁ

de oro por el calidad de sus poe
por su poder de to formas, unMoawa
y mundos poéticos muevos.

de Vega, MGW. and as was to be the case later, Gure
ing the moderniste period, poetry was the predominant liter-
ery genre. Asong the meny outetanding poets, prodably the
most revolutionayy was Don Luis de CSngore y Argote, who, o8
A gonsequence, oooupied & position gomparable in many res-
peota %o that whioh Darfo was o hold some $hree hundred
years later. IHe was the founder of the group whieh has
sines borse his name, & group whieh reminds one of Dar{e end
his followers in that it had as its objective the introduc-
tion of inmovations of sll kinds into poetry. But ithe
gongoristas, ag they were called, often caxriecd this objeo-
tive to The extreme, the result of whieh was obseirity and

$rvid., p. zvil.
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incomprehensibility. So often was this the case that gongo-
rism came eventually to be identified with "todo lo melo y
no deseable” in poetry.

It would be equivocal to assooiate Congorism and
Hodernism as movements similar either in scope or in influ-
ence. The underlying circumstances of the two movements
were quite different. OCongorism arose during 2 period of
literary exuberance when a writer, in order to be noticed,
had to ereate & new and very different type of writing.
Modernism grew out of a very impoverished type of literature,
sadly in need of renovation. There was, however, a tendenoy
within Moderyniam itself, whieh is quite gomparabdble to Gongo-
rism. This tendensy orystallised into what is appropriately
referred %o as "neogongorismo”, which, as the word implies,
means simply a "new gongorismo® or reourrence of Congorism.

Gongoriam is not easy %o define. One oritie, in
attempting a definition, resorted to suoh terms as "una
exuberencia retériea”; "un galamatfas grematieal”; "un
fendmeno patoldgieo”; or admitted somewhat ivonically, that
"l oulteranismo,® jusgedo con simpatia, es wn brillante

pronymousy Saa. Serihy 1o seresebse 1o ooty Somse
tismo uu-mmmumaumw:n nﬂmz;a
to prese. Oulto, eulterano, cultista, gongorimo, and gongo-
rista are adjeotives derived from the first two terms.







sollar de tonterfas”.® Saloedo~Ruiz refers to 1t as ™wn
esfuerzo pars separar y elevar el arte literario de le vule
garided por medio de un lenguaje podtico exguisito y refie
nado y de una fraseologfa primorosa”.’ And Barja explains
its development:

Domine primero 1dad de la Linea, la sen-
eillez de la oxmm mmi& en medidas,
la elaridad, el npuia. o yo-o la se ve
haciendo flexible, y entre {nea se va eolo-
Mun una figura un&m, Grece la
icaeci ylmiuturm mmm
y tmuuxu»uuum y en tal pro-
¢l cuadro Sotel no es mtz‘mm

mosaico adornos, un caos de ornamen

 And further on he speaks of the ", . .dislocsoidn de
la gramitica, poniendo el sustantivo en Madrid, y su adje-
tivo en Far{s; el verbo en Londres y el complemento en Mueva
Yorke,? One of the best lists of objeetions to the style of
Géngore 1s the following quoted fyom Artigas, who in Surn
eites Dfez de Rivas:

Bl uso de woeablos ¢ eros, uumm. el
uso y abuso de las me s Lla osouridad, la dureze
y {m analogie en las me s la desigualdad de
&5 @l empleo de palabras um, las repeticiones,
Sc. Bar (mm..
Yermont: The 555) , PP, m.-né.
The abure espefiola (Madrid:
Casa editorial 6&11.:0. 51
Sparje, los.







1as hipérdoles, la extensich excesi u usﬁo
periodos, le redundancia de expres

Obsourity is evidently one of the mm share
acteristics of Congorism - an obssurity not merely of ex
pression but also of allusion. The first is achieved by the
rhetorical devices listed by Dfaz de Rives; the second is
attained ehiefly through the use of unfamiliar mythologioal
allusion.

Gongorism waes not & movement peeuliar only %o Spain:

toranismo obedesis. . .a una corriente general
de la oa, corriente que no es puramente nmn.
atummmuh ‘sooial. . JQue la gor-
riente es untmul ¥y que y &1 implantar su
escuels en hu uu que ¥ voner

nmwm.
demuestran las m&tm«gummn tor-

gon nuevos urmnmﬂm' . e la
aproximeo del siglo XVIII.

The "diversss ramificaciones gquo el culteranisme tuvo”™ refer
to euphuism in Englend, preciosite in Franece, and merinism
in Italy, none of whigh, though they all flourished at about
the same time, lasted as long eas did Congorism. But the faot
that Oongorism lasted for some hundred end fifty years does
not mean that eulleranismo was slways accepted or admired by

Real AondnniiTidsns, Don idie e GSngorn ¥ Apeote (Mearid:

1), Conzélez-Blanco, Sa g% ¥ Rubén bderfo
(Madrid: Libreria de m: He Gajy Do .
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either the litorates or the reading publie; on the contrary,
the comment and eriticiam exeited wes opposed to rsther than
in defense of culteranismo,

As rogards the lmmediate influence of Gongorism, it is
woll inown that Lope de Vega wmas & sworn enemy of the eulto
style of writing; Franciseo de Quevedo, though openly opposed
to gulteranismo, introduced & similar style in prose known as
"gongeptismo”; end Celdexdn de le Baree, lsst of the great
2igle de Oro dramatists, mede @ name for himself by employing
gongorismc, pro and ¢on, were Pedro de Velonela and Juan de
Jiuregui. In faet, the controversies and srguments were kept
up until the end of the seventeenth eentury; and, as Artiges
ssys, "Si Géngore siguid estas controversiss, no es extrefid
que dejase rin terminar lss 'Soledades'”.'® Though the furor
subsided somowhat during the eightesnth century, eulteranismo
continued to be imiteted, espeeially in Spenish-imerios,until
after the middle of the eighteenth sentury. Then we have the
beginning of Moderniem which ushered in so meny new and radi-
cel Ldeas and brought with it a new type of cultersnisme. It
is to this "resurrence of Gongoriszm® that the term “necgongoe
rismo™ is applied.

lamm., 8. m«. Pe 248.
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All those who write an obsoure type of verse or whose
poetry shows & tendenoy towerds affectation ave not neces~
serily admirers end followers of Gongora. It is bardly
likely that all the so-called neogongoristas should be age
queinted with all or any of Oéngors's works. It zust be ree
menbeored, however, thet the tercentennial gelebration of the
death of Géugore (1987), which, though centered ia Nedwid,
received the support and enthusiasm of practically all the
Spanishespenking sountries, was bound to ineite meny of the

his poetyry. But this celebration can bardly be eonsidered
the reason for the rise of neogongorismo or for the recent
reawakening of interest in Gngora. Derfo shows treces of
Gongorism as early as 1806 (Proses Profanns); Herrers y
Relssig, who, 1% is generally conceded, was the leader of
the neogongorisic group of writers, showed a gongoristie
leaning as early as 1900 (las pesouss del tiempo); eand Los
erepiseulos del jardin (1908} by Leopoldo Lugones is quite
sultorane in tone.

In seleoting poetry with whioh %o illustrate the neoe
gongorista tendencies, one hae %o remember that the temm
"neogongorista” embraces more than a gongoristic vocabulary,
verse form, themeo, and style of writing, for it requires in
addition & gongoristic tone or spirit.

We see, then,that not only are the Siglo de Oro and







the Modernista movemont ocomparable in meny respects, but
thet gongorismo and neogongorismo, separate trends within
the respeotive periods, are, if anything, even more compare
eble. This relationship between gongorismo and neogongo-
rismo will be discussed in the following ohapter.






CHAPTER II
REOGONGORISMO: A TEEND TOWARDS CULTERANISNO

Neogongorismo has been defined es a recurrence of
Gongorism. GCongorism may be defined briefly as a style of
writing whieh, to the average reader, appears obscure or
affested in either thought or expresasion. The following ex~
cerpts from Géngors, who is indisputably the best exeeutor
of the gstile gulto, will serve to elarify somewhat the dis-

"ommw of expression:

Ere del afio lu estacidn florida

en que el mentido robador de

mxxrui“m’mn&?aﬁm

te honor del eielo

en campos de zafiro pace estrellas;l

This is an excellent example of obsourity of thought.
The first line seems plain enough; but in the seeond the
phrase "el mentido robador de Hurepa® is apt to be confusing
to the average reader. The reference, we are told, is %o
Jupiter who disguised himself as a bdull in order to abldust
Europa. From this we gather that the sun was entering the
Tourus sign of the Zodise, a faot which sets the poem in the

month of April., The next two lines « set off in the form of

1p, Alonso géugora (Madrid: Re-
viata de Ooﬂamw.%%M de
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a parenthetiocs]l remayk - are oven more obsoure. YIa media
luna” refers to the horn: of the above mentioned Taurus,
whioh shine in the middle of his (Jupiter's) forehead and are
80 illuminated by the sun that 1%s rays and the haly of the
animal are econfused. And in the lest line we leamn that the
aforementioned "robador de Furopa" is grazing on stars,
which are quite eslipsed by his own brilllance, in the sap-
phire«blue fields of heaven.” Such is the besutiful, if
long~drawn-out and obsoure, way that the gongoristas have of
telling us that the season of the year was Spring! Obsourity
of thought, then, is achieved, at least in part, through the
mothod of enigmatical allusion. The allusion in this cuse
is mythological; & use as well as abuse of mythologiocal ale
lusion was one of the faverite devices employed by the gongo-
ristas in order %o obtain the desired offect of incomprehenw
sibility. The neogongoristas, though they make occasional
reforences to mythology, are much more given %o using other
references of equally ebsiruse nature. Other gongorista de-
vices which lead to obsourity of thought ere irrational
antithesis, illogleal metephors and hyperboles, long and ine
volved parenthetical remarks (a good example of whish may be
found in the execerpt from Géngora eited above), personified
abstractions, susteined puns, and allusion to fabulous

21bid., pe 184,







natural history and populer lore. These devices are also
used to a greater or lesser exient by the neogongoristas.

The following excerpts exemplify what is meant by ob-
sourity of expression:

Plumas vestido aguas mors

Apolo, en vez 0 nevado

Que & la fatal del Joven fulminendo...
and

Este ol coyvo ins to

Que el albano cantd segunde marte

Ve sublime ya parte
FPendiente cuando no pulsarle al viento
%‘ﬁiﬁ” . ';?'u:'h% Buss. . .0
L]

The obseurity of these examples is arrived at by
means of disordered syntax. Other gongorista methods whioh
lead to obsourity of expression are the use of rare or neo-
logie words, affeeted Latinisms, foreign words, coined words,
archalsms, and the omlssion of articles and conjunetions.
These deviees, all of whioch are clements which have to do
with style, are employed %o & limited degree by the neogongo-
ristas.

Obsourity of expression, being e charecteristic of
style, is more tangible and hence more easily discerned then
obsourity of thought, which is so often a matter of personal
opinion. The most important consideration so fer as

%J. %. Englekirk, "Géngors and gongorismo” (umpub-
lished artiele, University of New Mexieo, Albuquergue, 1987)
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obsourity of sxpression is conocerned is the diotion of a
poem. It has often been remarked that one of the redeeming
features of Gongorism iz the fact thet through 1it, by the
introduction of neologisms in the form of archaie, foveign,
and ooined words, the Spanish language was greatly enriched.
The same ¢an be said of neogongorismo. Gdngora and his fole
lowers intyoduced sueh words as pompa, gondueir, ssplendor,
celestial, ilustrer, end purpireo, whieh, though eommon
enough today, were not in common usage before the Siglo de
0ro.* The gongoristas twmed to the Latin and Oreek
eclassliecs in their search for new words; the neogongoristas
turned to the old Spanish ¢lassies and then extended their
search to Franee, Italy, England, and, in many ¢ases; to the
less important eruntries. The following ave & few examples
of the neogongoriste fondness for eoining words: pensmeri-
ssnizar, sanslloorecis, perlar, madrigalizer, and miliuna-
noshesgo. These words obviously heve as their bases Spenish
words that are in common usage. OSush & tendenocy in a poet,
while it does not meke for obssurity, is a good example of
the neogongoriste spirit of innovation. But the neogongo-
ristes also provide uwe with meny unusuval and hence obseure
words: glielna, liréforo, gluglutante,hierofente, hipocempo,

4. Northup, MMM Caldexén (New York:
Ds G4 Heath, 1935), Pe XXV
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beleebué, rompope, mifelibata, fays, snd poliédrico. Many of
these words are not %o be found in the aversge literary &iee
tionary. And the following are a few of the many foreign
words used by neogongoristas: baccarat, eureka, walpurgis,
and rejsh. These, of course, are but a few examples of the
many neclogisms introduced or used by the neogongoristas. A
fow sueh words in a poem 4o not make 1t obsoure; but & gone
glomeration of suoh terme results in the following labyrinth
of vooables:

”X.Mﬁnwu,.

am oceiduo esplende;
mclduop mymum

i« . astro que desolende.

El -fam casueno y la soberbia granje
T A
nmuomucomumymm'

Perhaps the most common deviee for rendering a poem

obsoure in expression is that whioh iavolves the vae of dise
ordered, or otherwise complicated, syntax. Oome examples of
this as found in gongorism have already been ¢ited. It is
significant, however, that hyperbaton should have been noe
whers nearly as oommon in neogongorismo as it was in goago-
rismo. This is probably due to the fact that the Latin

language, the word arrangement and phraseology of whioh is

s %3, Dfez-uirén, Poemss (Méxieo: Culture, 1918),
De ™







|
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gquite different from that of Spanish, served ss a prototype
for prastically every innovation the gongoristas undertook,
30 much for neogongorismo as atiained by means of ob-
sourity of expression. The other means, obsowrity of
thought, sinee it depends, cs pointed out sarlier in this
shapter, largely upon the opinion and eultural background of
the reader, is, consequently, much move 4irfieuls to deter-
mine, The mothods used in attaining obseurity through son-
fused tlought have already been indicated (See p. 10)., Ro-
condite mythologioal allusion was probably the most sucoess-

ful of these devisces in Congorism, dut neogongorismo eme
ploys many other types of unfemilier reference. Hoerrera y
Reissig's “Plesta de la ultratumba”, for example, condains
some seventy-five allusions, most of them quite brief, %o
gharacters ranging from the Queen of Shebs %o Blusheard.
Such a poem, however, is exeeptional., More frequent are
such abstruse references as:
soy el genio de Atalanta®
vesde mi Nirvena oploso’

floy 4o Estigiec ascre y mnhtu‘

absurda™, p. 477,

1nia.
1nid.







ssslasiopes y Melampo, turben
8610 el maroctico gren eilencio?

+eola nevads soncha de Cfteres®
«ssla falda de Alengdnlt
refa en su mEscara Termino barbudol®

les of habler e los drabes, oual
Antonio a los pesces,..

El alma Chlh.».loﬁ zfnm‘,

reina de Angola.,.
and many others. Of all the gualities of Gongorism whieh
lead o obsourity of thought or expression, the following
are seldom, Af ever, found in neocgongorismo: irrational
antithesis, hyperboles, obsoure paraphresing, omission of
articles and eonjunetions, long, involved parenthetical re-
maris, personified abstractions, and sustained puns. Ve are
left, therefore, with but one remaining consideration, the
use of unusual figures of speesh. This device is also to be
ineluded under the eclassif'ication "obsewrity of thought".

P 91bid., Herrera y Reissig, "Meridiano durmiente”,
Pe e

101bid., barfo, "Eetivel”, p. 159,
nmu.' W{O. “De mm', ’i ulo
121pid, , Darfo, "Ere un aire suave”, p. 163,

131514, , Darfo, "Epfstola a la seliore Leopoldo
Lugones", pe 188.

1nig., perfo, "Bl poema de otemo®, p. 189.
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Céngore seemed %o take greut delight in shooking the reader's
literary sensibilities with sueh bizarre imeges as "nieve de
solores mil vestida®™; “"oristal, agua al fin duloemente dura™;
and . . .los enales diéfenos del viento". Though a 1ittle
unusual and out of the ordinary, perhaps, such imagery is
indeed beautiful., And neogongorista poetry abounds in such
imsgery, which, if not quite as obsoure, is certaialy quite
as unusual and gquite as beautiful. Let us oconsider a few
passages:

+++El oielo o2 la frente
unxu.muommuum;
ouando se llena de astros y sombra yi qunzu

y arane en la punta w,!
tejfe sobre el astro, umu 7
sssssslas telarenas
xuuoam

el desusadc cancel..

1ioreven suni 16grins o6 mterils

151pid., Darfo, "Era un aire suave”, v, 168.
181pid., Lugones, "Las montanes del oro", p. 382,
171pid., Lugones, "Deleetsein morosa”, p. 374,
151bid., Lugones, "El solterén”, p. 376,

”’ms.- s Lugones, "Juan Rojas”, p. 598,







Las idmpares se consumen en amarillas
lujurias
y las estufas se enoienden en pubertades

de fuego®®

y el moline es une aran
muuexumclv:z“l

Gmﬁo en mtm‘ de espeoular laguna

‘.:wmm.é:'a:"‘?;ﬁ:’m:

pars el ladd ebifrneo de la luna,®®

vol6 la ross secs como una mariposaf®
Hone of these images, with the poessidble exeeption of the next
%o the last, is in any sense obsoure; yet they exemplify very
well the neogongorist¥ic striving for new and different
imeges with whioh to embance the poetic effees.

Sut this definition of neogongorisme, it would seen
disregards such importent items as the form, theme, type,
and tone of & poem. No matter how outlandish the verse fomm
of & posm may be, the poem itself is not obsoure unless it

is unintelligible in thought or in expression. Similarly,

“': bid. , Horrers y Reissig, "Flesta de la ultra-
ﬂllh; . B

s 211p1d., Herrers y Reissig, "Desolseién abeurda”,
Pe *

“M-s Lugones, "las eigarras”, p. 8587.

#Bp. Derfo g% §tion (Madrid: Ageneia
general de limﬂa ya oas, n. 4.), "Las €nfores
de eplouro”, p. 104.
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the theme of & poem has little relation to its deing obsoure.
True, certain themes are more conducive to obsourity than
others; but a poem whioch apparently treats of a very ordinary
subject may be very obscure. Hor does the type of a poem,
be it epie, lyric, or any other type, have any bearing on its
obsourity. As for tone, one may refer to 2 poem as being
gongoristic in tone, but such a statement must necessayily
have arisen either from the gongoristiec sontent or from the
sulto style in which 1t is written. One does, however, re-
as being gongorista in tone or spirit, the reference being
in this ease to his striving after affectation in his poetry
or %o his desire to be understood only by the elite, either
of which qualities is bound to lend to his work & gongorise
ti0 toueh.

The distinetion drawn between obsourity of thought
and obsourity of expression is not as definite as the reader
may have been given to understand. Tor though & poem may be
very obsoure in thought yet quite clear in expression, the
poem whioch is obsoure in expression is bound to be odscure
in thought. Similarly, it is diffiecult %o know where %o
draw the line in distinguishing between that whioh is eulw
terano aand that whieh is merely poetic. Hence, "la nieve,
cual meriposas argentadas” is simply & very bdeautiful and
poetic simile, the meaning of whioh is quite elesay; and even
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when the poet boldly tries to make us believe thet "la nieve
es meriposas argentadas” we must still, though we find the
metaphor somewhat mﬂ& adedt that 1%s meening is
clear; but vhen we are simply confronted with the phrase
"mariposas argentadas” without even & hint as to its signif-
icance, then oan we say, and rightfully so, thet we have
found an example of gongorismo, or, as the case mey be, of
neogongorismo.

So far we have dealt only with the external qualities
Gongorism have been mentioned, Of these, only three have
beon retoined as neogongoriste characteristies: neologisms,
unusual figures of speeoch, and balffling allusion. A consid-
eration of the ciroumstances of the two trends may help to
explain this difference.

Gongorism 4id not originate during the 2iglo de Oro;
but 1% did reach its height during this period. Why? Ais,
montioned before, many oritics belleve thet the gulteranismo
of the Siglo de Oro was a method devised by & group of
writers who realised that, in orxder thut their poetry should
be noticed during & period when Spanish literature was ale
reudy overflowing with good writers and good works, they must
oreate & type of poetyy so exotic in form and tone that it
could mot fail to attrect the atitention of the general pudlioe
and especially of the eritics. This group even went so far
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as %o seorn the yulgo as unworthy of their notlce and to
maintain that the really ertistic poet catered ouly t a se-
leot group of grudlios. It wes in striving after this effect
that the gongoristas made use of the several devices already
mentioned. A literature arising from causes of this kind is
bound to be foreed and lagking in spontaneity. And in effect
there is a econstant straining end striving after effect; so
mach so, in faet, that the impression left on the reader is
one of unnaturalness and artificiality. I% is in this res-
peot that neogongorismo differs from gongorismo. Neogongoe
rismo is quite as guilty of affectation as was gongorismo;
but the effect produced by the neogongoristas is usually
mush more convineing thet that prodused by the gongoristas.
Neogongorismo supplies us with some excellent sxamples of
imegery which, though gongoristie in that i1t is new and une
usual, is nevertheless fresh and sponteneous:

la inooensia del dfa se lava en la fontana®t
adioses de teroiopelo®S
oomo wne luna pavorosa y mz“

L 24on{s, op. git., Herrera y Reissig, "Al despertar”,
e .

o %1pid., Herrers y Reissig,"Desolacién absurda”,
Pe .

%61v1d., Herrers y Redssig, "Julio”, p. 479.






blancas sedas de amistad®?

sate sivmine 1t oo

sobre una red de marfi1®®

la lune argenteba 1o negro de un pino®®
And there are many other examples. ©Suech images can only be
deseribed as "imfgenes preciosas” for the very delisasy with
whish they ere expressed. Another example of this nieety of
expression in neogongorisme is found in the following verse:
"Aligis ¥y Cloris abren de par en per la puerta. . «". The

Marfa; the neogongorista, elways seeking & finesse of ex~
pression, and never earthy in any event, uses the much less
common and muoh more poetie Alisia and Cloris. It is trends
like these in neogongorismo that give rise to the theory
that whereas the gongoristas devoted mueh of their time %o
the external qualities of their poetyry, the neogongoristas
were more concermed with the spirit.

It will have been moted that the poets whose works
have boen eited as examples of neogongorismo are Dario,

”m&., Lugones, "El m:l.ﬂmﬁ'. Pe 379,

i 281pid., Herrera y Reissig, "Desolacidh absurda”,
* -

o #9parfo, Antologfe poétics, "la caneidn de los pinos”,
De w
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Diaz-lirén, Lugones, and Herrera y Reissig. In the works of
the first three neogongorismo forme but a minor phase; but in
the works of Herrera y Relssig neogongorismo plays a mueh
greater part, end it is for this reason thet he is often
called the leader of the neogongorista group of poets.
Traces of neogongorismo sre found in numerous other sontempo-
rary poets of both Spain and Spanish-imerics - Lépez Velarde,
Borges, and others - but a detailed account of the neogongo-
rista tendencies in their works would be a study in itself,
gongorismo. Obviously the statement is only partly true.
NHeogongosismo is a modified, we might sey, an expurgated
brand of Gongorism. It nelther goes to the extremes that
Gongorism 414, nor does it employ as meny devices. Neoe
gongorisme is sufficlently similar to Gongorism to justify
its being celled neogongorismo, but it iz also sufficiently
new, different, and, in my opinion, superior to Gongorism to
warrent 'm name neogongorismo.






CHAPTER YIX
GONGORA IN CONTEMPORARY SPANISH-AMERICAN OPINION

Gdngore was a great favorite among his contemporaries:

No se ha dado en la literatura espafiola un caso de
mmnén’mmmmwn eomo el

:m).toa §o"roastas que L"m”wm'm‘”&.'i’ adigaens

gora tmwﬁt ﬂu seventoenth century. It is somewhat

surprising, then, that this admiration and interest should
have preotically disappeared during the eighteenth sentury,
S50 unconcerned were the eighteenth century literstos with
0dngore that mot @ single Obras Completas de GSngors was

printed., The indifference shown him was complets, for he ene
joyed neither sonstructive nor destructive oritiecism, to eny
noteble degree, in either Spain or Spanish-Amerieca. During
the last quarter of the nineteenth century he fared somewhat
better, and a more favorable attitude was shwwn towards him.
His most ardent champion during this century was Don Narce-
lino Menéndez-Pelayo:

Lirtiges, op. oite, p. 217.
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5
In dos ounsxoms, principalmente, t6 don Mareelino

de G6 La primera mn.o m estudiante,
en el um ue desarrolls en las mtuomz,-n
premic extraordineric de le Liceneiatura de Filosof

{“.':m en la Universidad de Valladolid, sobre ‘Concep-

Gongorismo y Culteranismo. OSus precedentes, sus

“““‘"‘:"&.’:‘&ﬁ““‘““iﬁ“&. a“..i' im““"
en este examnen b 4

de in lesturas previss gue cl’Jumn ecoolar hab

hooho.ses Ho faltan tampooo matmn personales
a au a. @ up:lm largos, de siolones eunteras
de blemente sabfe de memoria,®

These idess he later incorporated with additions in the mueh

moye extensive Historis de las idees ecstdbicss en Sgpine
(1884)., Not long after the pablication of this hnk, th

gora's life and works, but the real revaluation of Géngore

come during the last fow ysars of the nineteenth century:
En los ultimos anos del s XIX se operd un cambio

en el mm y apreviacion u%‘. Los mmzmn

los simbolistes franceses empezaron a haser, un
{mqum mim.m-um o

W!WWWWWMMXMM
Thus begen an almost phenomenal reawakening of inter-
est snd admiration for a olassic poet who at one $ime had
been aslmost wholly forgotten. The faot that the Freneh poets,

21v3d., ps 250,

SM" Dn !38-







Verlaine (who, we are told, frequently repeated the last
verase of Géngora's first "Soleded”: YA batallas de amor,
campos de pluma™) and Moreas should have been emong the
first to re-discover eo/nmn males one wonder whether 1t was
indireotly through their influence (and that of their succes-
sors, Mallarme, Velery, and others) thet the Spanish and
Spanish-Americsn poets began onoce again to turn to Gongore
for inspiration or whether they re-discovered him themselves.
Though the latter may seem the more logical, there are meny
CNEURIRYS 3N fuvor OF Whm fawmage | et
The revived interest in Géngore is not eonfined solely
%o an admiration on the part of the poets themselves or to
the oritieal opinion vhich arose from this sdmiration. Sev-
eral new editions of G6ngora's works have been published.
Foulehé-Delbose, Alfonso Reyes, Cuzmin, and Bnrique Diez~
Canedo have ell gontributed towards o dibliography of Gon-
gore, as have Hurtedo, Peleneia, and Fitameurioce-Kelly.
Démago Alonso hes published an edition of Géngora's "Sole-
dades”, supplemented with a prose translation, and hes also
written many articles in defense of Géngora., Probably the
most eomplete bibliography end eriticel study of Gongora is
the already oited Don Luis de Géngove y irgote by Miguel
Artiges. Perhaps the most aotive Spanish-Amevicen eritic of
Géngore today is Alfonso Reyes, whose Resefia de sstudios
gongorinos and Cuestiones gongorines have elready been oited.
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These are merely a few of the many studies already done and
st111 being ocarried out in Spain and Spanish-imerica on Gome
gora,

parfo was one of the first of the modernista poets to

evinece an interest in Gdhgora. On one oocasion he refers %o
him as “el admirsble Gongors" and olasses him with Quevedo
as one of the "grandes sonetistas del Siglo de Oron.* And
on enother oeccasion he shows us that he was aware of Cone
gora's skill as a writer of romanges:

En 'Primaversl' de - greo haber dado
une nueva note en la Wﬂﬁ romange, eon
todo y ocontar eon antecesores t.n ilustres al respecto

como Géngora y el ocubano Zenes.

His actual references to Gdngora are few and brief,
One of the best evidences we have of his admiration for the
Cordoban is to be found in the sonnet series known ss
"Trebol" (1905). The style he uses in this poem is very
evidently an imitation of Gongora's. The first somnet of the
series is entitled "De Don Luis de Obngore y Argote = don
Diego de Silve Velamquez*. The seeond, "De don Diego de
Silva Veldzquez & don Luis de Gingore y Argote”, foreshadows,
aceording to Artiges, "esta moderna adoraeion de Gongore”:

43, narfo, f%ﬁ“m (Madrid: 2ditorial Munde
Latino, 1906}, p. .

Sn, Derfo, "Historia de mis libros” Hosotros, X1I
(February, 1918)., p. 208, y






do oro, fina voz ds oro
al venir haoia mf, :por qué suspiras?
Ya uiuu el noble soro de las liras
preludiar el himno & tu degoro:

¥y oon nueva los inspires
tornan 4 amarse lica y Medoro.
A to y Possin la fama dote

RS ML
And the last of the three somnets, dedicated by Dario to beth
the artists, contains the following delicately expressed
simile, so remindful of Géngora: o i s

¥ tu eastillo, Géngore, se alze al azul una
Jaule de rulsefiores labreda en ore fino...

The eritiecs are more or less divided as to the value of this
poam. VWhereas %o Alfonso Reyes it is "su fracesado soneto
gongorine”,® in the opinion of Conche Meléndez "hece resordar
por su emneién comprensiva el que eseribiera Géngora pers
inseripeidn del sepulero del Dominico Greco..."? |
“Prebol” is one of the few instances in contemporary
Spanish-imerioan poetry of a poem which is openly inspired

‘u‘m’. m‘ mt' ’0 mo

"parfo, sntologfs poftien, p. 361.

d 84, Reyes, Cusstiones gongorimas (Medrid: Calpe, 1927),
Pe »

%, uelendes, "Revision de Darfo®, Hispenia, XIV
(December, 1931), p. 448. 3 g







by or dediceted to Géngore. Nor do the poote themselves
often mention Gdngore in their prose works, exeept in an
off<hand or purely oritical way and without relating their
sdmiration for him with their own pootyry. Sinee such are

the eircumetances, one is obliged to rely upon the state-
ments of reocognised eritios snd the revelations of elose
friends or even of mere sequaintances in determining the ex-
tent of the admiration & poet has for Géngors. From such a
source as thies last-mentioned, we are informed that Du'ﬁ,

in 1908, wes in Spein, and that after completing a poem he
was to assemble “datos pere esoribir un estudic sobre Géngora,
el egregio poeta sordobés ten interesante en su vida y en
sue obres y ten smado por parfor, 20 we eye not, however, en-
lightened as to how the writer knew that Géngora was "tan
amado por Derfo”. Or, on another secasion we learn that "El
gran poets gontemporsneo, Antonis Machede, que personalmente
tratd & Darfo, me (Dimass Alonso) ha asegurado que éste
(Darfo) solfa reciter de memoris poesfas d6 Gongoras.. .t
And we find sueh remarks as: |

(Dsrf0) s + + se dedica con entusiasmo al estudio
de los grandes esoritores espanoles, Cervantes,

mko ‘!‘em«-nﬁ &0, bén -
canismo (Cambridge: K:mrd gnﬁnra y‘m. mlj .l'p. %-
11”7'3; m. m; ;
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quevedo, Géngora, particulermente dete. . .20
parfo hed read widely in the older Spanish oles-

pios. . +» and had, « able to penetrate deoe
th the surfuce to see ;;mwaw of

6« » » That his study o
nu style is highly pwobable. . .
Sueh statements, if somewhat open to eritiocal attacks, show,
novertheless, that the eriticse are aware of the fact that
the contemporery poets ave returning to Géngora in their
soareh for new material.

A more spubstantiel type of oriticism is that fn whieh
poets es uurh num tempeyament or poetic devices snd
style of writing. A parallel is frequently drawn between
o6ngore and Darfo. In fact, many eritice term Darfo "the
new Géngora”. Dundes Oraig supports his statement to that
offect with the "beautifully poetioc figure®:

Bl fureo oville vespertino
B R LRy S S
.o
This, he says, iz an sxample of the beautiful but somewhet

obseure imagery which earned for him the title "the new







And Umphrey draws a similar esomparison:

parallel between the two:

tﬁ::unc cholee of words, the sapient hapre
the alliteration, the silvery combina-
w.m ot mbm, the inapired placing of the caesurs -
all these qualities, drop at times into mﬂu

e Bt go Shia D T Toda-sad dhaaony T 1T
suything resesbling it, and then remotely.
There have oven been several mentions made to the effect
that o study should be made of G6ngora’s influense on Darfo.
Torres-R{oseco points this out at the end of his work on
parfo, and Silva Castre, eiting the following exeerpt from
Azul, exelaims, "Qué bella inciteciGn para tratar del ine
flujo de GGagora sobre Darfof”
o LIS, St e 28 St v 23 5 tioe
plrpura h

» fondos azules flordelisados de ?yuo derra-~
uuumnmu«mm.unhmnu

1 ,
Y N Ba Iacte (e vesrrpese ftim 3y

Company, 19 s Ds B4,

1851 swold Morley,"s sosmopolitan poet: Rubén
{o", The Dial, LXII (July 14, 1917), p. 510,
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su grandeza mguau.“

Though 1% is true that the recent revivel of interest
in Géngora 1s dus %o a great extont to the enthusissm shomn
him by berfo, he (Darfe) is not the only eontemporary poet
who is associated with Géngors. Salvsdor Dfag-itirdn, for
example, is frequently memtioned in eonnection with Géngora:

. ;Q“"“o;"ao m « «» %on las cuales
PO g it 08, Py g,

. » ummmﬁn ta lo asidua leeturs
uqmv;aoyuoéam
pfaz<iirdn, indeed

cod sons with the me
ooy
lmmh.m‘mwumr Fugo;
luego se Bizo comple jo, mfs eéni :a al
mnm, ',"' s 0
And there are many other similay quotations. wWe finé
similar opinions in the case of Leopoldo Lugones:

of Luis do

173, silva Castro desgonoeidas
(mthgo:‘ Universidad &%ﬂ, £

18pfaz-tirin, op. 8it., p. xvili.

1%, Blanco-Fombona Ll mode;
Medrid: Mundo Latino, 1929), p. @

2015200 Goldberg, Stud: Spam 4ok - Ami
ature (New York: Bmﬁn%?,. 88,

u&. Temw—!t{ecm

mx? (Cambridge: Hary
Pe .

P SbWaLliEd]
¥ L3

has, ﬁﬁ.ﬁ: latew wopke, e






« » sLugones. . .repetidor a distaneia ‘hmn
siglos de la eatéril hazafia de GOngora. . .

+ » «dien se de cantar y no antender los
escuchan. Génenx;’:.tmbm ngon(a de Lnaone“ g.nté
easas en "Las Soledades”, y/eon qué talento/

And similerly in the case of Herrers y Redssig we find such
remarks as:

In his artiele gm Herrera admits the fasei-
nation for Géngora’s ooneepts and maintains $
modern symbolism is an "extrane resurreceidn”

beade Gdngors a nuestros dfas, oudntos se hen

esorito eastellano lo superen (a Nerrera
mmm:'l e r

+ » o(Herrera) aprendid mucho de Gdhgora; . 5%

or & eomment like the following, which is another example of
& eritic who believes thet it was through the Frenoch ad-
mirers of GSngore thut the Spanish writers first began to
resognise his velue as a souree of inspiration:

s ST e b Sae g -

PSS B oo g T

fe en la falange de poetas que anuncian un

2%, Guisti, "Leopoldo Lugones™ v
(July end Augus$, 1909), pe 290. o"» Nosotxon,

%7, Guisti, "Leopoldo Lugones y su obra”, Nosotros, V

(April, 1911}, p. 226. i .
Pe o

247, 2. lekiric Hispar

York: mnmﬁ. las éum
20mlaneo-Fombona, op. git., p. 202,

"oni" 920 mty De ‘710







renaoimiento neogongor 8 inoitado por lus eolfptiess
ensenanzas de a7

And there are mn;mui other sueh referencoes helng mede
about these and other poets in conneetion with Géngors.

The opinions cited thus far have been ohiefly in refe
erence o the gulto or obscure Gdngora. Of recent years,
however, there has been & change in the type of reference
made to Géngora. It is no longer to the Géngora gulto that
the oritiecs refer, but rather to the eerly Géngora - the

uutmm is dm. of course, to & similer ohange in the
type and tone of the poetry of the day, a change whish, 1%
might bo said, is teking the form of a reasction against neo-
gongorismo: - ’

P-ummhm lehm nuestra juwn

Géhgora 'u.‘w' cen puerilmente los sextos,
el Géngora ~mm.~ ¥y "polifemo” sino
tambien el re *buenc', el re glaro ¥y

punzente de las letrillas, Lo sigue entre nosotros

b mmuwa&u. canmaMoIMm
§o . 0w

The favorite verse form of thls new group of writers 1s the
Tonanes :

2¥englekirk, 9D 9i%e, Pe Bils

28, Torres-afoseso Luis Cané (Buenos Aires: n. n.
1936) , p. Sl. : '
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Vuslven al romance mﬂom de longue higpana.
s afirmarse en 1o cional de nucstra expresion
podtioa, un descender a lo vernfoulo en defensa in-
stintiva contra la anarqufes que pretende destruir

v en eaps iones de novelera diae
léotion » aprtistieca, gcomo lo intenta
sontra politice,; sooial, religiosa, de

“h
Satwe 1a 2

ria frese de Mareco Pome
'”m. civitaten dare potes

ind Torres-Rioseco gonfirme this last statement:
Parece que la prestidigitecién de les imigenes y

el osultismo en 108 oo toe, no gon ' sim.
Pzttmn al gento de hesnan 7 g e g g
-

or so, the "return to the romance” iz not as recent & ten~
denoy as this would seem to indicate.

José uart{, only recently recognised as anything
other than a very setive and zealous Cuban patrio$, began
writing romences es early es 1891 (Yersos Semeillos).
Though not always written in the traditional Iouange verse
form, and at times slightly obscure in thought, they ave,
nevertheless, fresh and spontaneous:

m:ch%mlirﬁ:m

En un caryo de hojas verdes
A morir me han de 1llevar.

295, Suirez~Calimano,“Letras hispanoamericanas,®
m’ mx(mtt 1‘“). Te 563.

Hrorres-nioseeo, op. oits, pe 1.







fio me pongan en lo osouro
%mrir b:m un traidor:
O soy bueno, ¥y como
Worirs de ocars el Sol.

Though most of his Versos Seneillos are in this very subjeo
tive vein, he has written some whioh bear quite a recemblance
to those of Géngors:

Quiero, e la sombra de un ale,
sontar este cuento en fTlor:
Ia nine de Cuatemsla,
Le que se murid de amor.

Erancde liriocs los yamos,

Y las o de reseda

Y o Juzmin: la enterramos

O ORI AR B i

PO ‘m 416 al desmemoriado
Una almohedilla de olor:

E1l volvié, wol casndo:

Ella se muris de amory.
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Oallado, al oscurecer,
Me llams el enterredor:
Funee més he vuelts e vss
A lo que murié de emor!

Fothing mueh, with the possible exception of Lugones'
Romanoeyo (1928), has been written in this form or tome since
Herti's time until eomparatively recent yeurs, when the "Reo-
romance” which we have slresdy mentioned oame into vogue.

This trend has given rise to suweh remarks as:

3 josé marsl, Qbra
Editorial Excelsior, 18%

S21pid., p. 25,







{¥ax Jarn). » JUlticamente ha llegado & una sen-
eillez absoluta somparsble & la de Gongore en sus
retos de lueidez, y & la de aunestros poetas pepuhm

and
Sus {ltimos versos (lm de Salvador Novo) m
son tenues y s Rubes de veranc des
un,uaunm de gora, o scaso de Sor

Ines de la Cruz,®
But perbaps the most frequently oited of the adherents
of this new tendeney are Angel Aller and Luis Cané, to whom
we have already made reference. Angel Aller, author of Ro-

mances de lay y Tierrs, mm«ua"aoémmm-
1040 evolutivo en ua poeta de nuestros dies.” But Luis Cené, Al
whose most recent sontridbution %o his ever inereasing eolleec-

tion of pomanceros is Homameero del Rid de la Plata, has

probably exeited more comment then have any of the others, at
Mt»muawmnnthooémnhnw:

Qon voz seneilla y m-tmto, pero en versos de

b 4 o ol - g gy B ngh ey s SR
4] oa we ha¢e selee

del 'Odngore de 1 um a‘-mncw‘m‘h-

comenta - motivos 46 nines. . o0

e « +1l0g modernos desoubridores de OGéngora, de
quien Cané es hijo predileeto. . »

83y, 'rmn-mfom "rootes 1{ricos de Ghilan,
Hosotros, LIX (Pebruary, 1928), p, 155,

845, Torres-Rioseco, Bidliogreris de possfd mexicans,

Pe XxxVvi.
85, Torres-Rioseso, Luis uane/. Pe 21.

&Ms, Pe 88,







Reouerda & veces. . .la inspirecich gongorins;
la inspiracidn del Géngora de los tiempos mejoresd?

These comments were all inspired by Cané's early works,
o de Hifes, Yei Estudlante, Tiempo de Vivir, ete.

But the romenges ineluded im his Romancexo del Rio de la
Plata ave not, strictly speaking, the Géngora type of pomance.
Though written in the traditional romenge form, they are ro-
mances §picos rather than romenses l{ricos. As one eritic
has expressed i1t, they are "de espiritu moderne y saubor an-
tiguo”. Practically all of the mu. inoluded in this

the pafses m and are frequently m‘h realistie
in tone.

Thers are in the works of other poets some good ex~
emples of this trend of yomanses, whish bear a very strong

resemblange to those of Gdngora, not merely in form but also
in spirit;

0101& ml.. Jzno niﬂ

tierrae en que dejé mi i’mmo
y con el esfuerzo, mi almal

(Feliz td que lo verdst)®®

71vid., . %0.

%onfs, op. eit., Rafael Alberto Arrieta, "La voz
ausente™, p. 660.







Tres doneellas eran, tres
doneellas de bel nirar,

o en hojuresea |
T e & ba jeles
en la arens do la playa.él

This neo-romance tendenscy is but one phase of a general trend
towards 1o glssico popular found in Spain end Spanish-Americe
alike todey.

There oan be no doubt as to the important role which
G6ngora, both as a mean and a poet, hes played and still

S m”m.. Enrique Banehs, "Elogio de una lluvia®,

01bid., Alfonso Reyes, "Glosa de mi tierra", p. 727.
“mg. , Torres-Rfoseco, "Auseneia”, p. 1008,






plays in the literature of Spain and Spanish-America. As
Reyes has pointed out:

_s_» sel dltime florecimiento do las letres es-
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One wonders what might have brought about this re-
newed interest and how important a part the Géngors celebre-
tion of 1927 played in its formation. Ve know that the
older poets began long befere 1927 to show gongoristic ten~
densies in their poetry and to menifest an admiration for

G6ngore, but we lask $his information in the oase of the

younger poets. Was it the renewed interest in Géngore that
csused the poets to imitate his works, or was their tempera-
ment such that they found in him an hegmano espirituel after
they bad already begun to write poetyry similsr to his in
form and spirit? OSuch guestions are ever open %o debate and
will probably never be solved definitively. All that we can
safely do under the olroumstances is to make conjestures
like the following:
The glorious reswyrection which Géngora is exper-

imwaém is nelther s detached phemomenon,

& eonsequence of oritical-acsthetic development, nor

mere chanee. It is, like the whole Baroque sult,

the natural wesult, or, rather, the i

indirect expres-
sion of tnunu-ammuqu the art of the
seventeenth century is being repeated.&d

42., neyes, "Reseciic de estudios gongorinos® Reviste
d_ﬂ_ ’mlﬁé @__. k ‘lﬂw). P 316. :

(sepsenter; Tindfivplsapjioeere and Darfo", Gispenta, X1
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SUIBARY AND CONCLUSION

Neogongoriamo, though it differs from Gongorism in
many respects, reseombles 1% in enough ways to werrent the
appellation "new eulteranismo®. GCongorism stressed such
qualities as the use of exotie words, irrational antithesis,
illogieal metaphors and hyperboles, affected lLatinisms, are
chaisms, neologisms, obsoure paraphrasing, hyperbdaton,

parenthetical remarke, abuse of mythologiecal reference,
personified abstractions, and sustained pums. It is signif-
icant that of this whole list, neogongorismo has retained
but three: neclogisms, unusual figures of speech, and baf-
fling allusion. A brief consideration of the oiroumstances
of each of these trends will perhaps help %o give the reasons
for this dirference.

The two tendencies arose under quite different cireum-
stanoes. Congoriem, meny believe, arose ss the result of an
effort on the part of & group of writers, of which Géngora
was the leader, to catoh the eye of the public and espesw
ially of the orities. They realised that in order to be
noticed during a period of good writers and good works, they
must oreate a Ype of poetry so exotic, so rare, and so out~
of-the~ordinary that it could not fail to attreet attention
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and excite somment, The result of thelr efforts was the ob-
soure and affeoted culteranismo. Neogongoriamo, on the other
hand, was the unconseious outgrowth of the modernista secke
ing of imnovations and novel effeets with whiech to counteract
the very epiritless poetyry of the day. The gongoristas con-
fess %o having deliberstely etrived after & type of poetry
whioh would be so obsoure and so alfeeted that the wulgo
they so despised would be lost in confusion when trying to
deoipher it. They wanted it to be compreheasible only to
The neogongoristes, however, seem almost %o be uneware of the
obseurity and affeotation which they are creating. Since
there is no conseious effort on their part to oreate an af-
feoted or obsoure type of poetry, their work is fresh snd
sponteneous. True, they write for the elite, but only in
the sense that, being Spanish and henoe essentially romentie
and subjeetive by nature, they work individually and ereate
& type of pootyy which i1s satisfaotory to Sthemselves without
regard for the reader's opinion.

It is well known thet the modernistas returned to the
clessicists in seeking new material, Gongore in his gulte
phase was bound to attraet them, but I continue to bdelieve
that thelr discovery of him came after and perhaps &c & ro-
sult of their gongoristic inclinations. The Gdngore
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selebration of 1087 aceomplished two things: 4t gave the
enthusiasm for Géngore impetus, and 1t asguired for Gongore
more followers; but it certainly did pot start the early
moderniste poets in the neogongorista direetion whieh so many
of them took. Gongorismo was the premeditated ereation of a
group of writers, who admitted, even boasted, that they were
gongoristas; neogongorismo was the spontaneous eoreation of a
group of writers who are termed neogongoristas only by the
erition. Neogongorismo, being 2 more naturel and spontan-
eous trend, is, in my opinion, superior as a literary eon~
tribution to gongorismo in spite of the faet that as the
erities and writers beoome more and more aware of the ten~
denoy, & group of writers will very probably be formed whioh
will carry it to the point of decadence, and neogongorismeo,
like gongoyismo before it, will become a term of zunuou!h.l

It is diffioult %o say whether the renewed interest
in Géngora is the result of an actual rediscovery and revale
uation of him on the part of the poets, or whether the
erities, noting similarities to Gdngors in the works of the
poets, assumed that there had been a revival of interest on
the part of the poets, and in this manner setually brought

lrnis statement makes one wonder whether or not
is not simply an exaggeration of neo~gongorismo.
Suech an assumption, of eourse, is purely theoretiesal.







@l
one about. Certein it is that many studies and new editions
of Gongora's works have been mede in recent years, but i% is
significant that none of the so-called neogongorista poets
should have evineed more than a passing interest in him; for
until very recent times not one has published even so mueh
as & brief study of Géngora and his works.

The neo-romence trend is a natural reactica against
the neogongorista trend, and simply follows the elassioc~
romantie~olassic trend found in all literatures of all ages.
Sinee the literatos were already interested in Géngora, the
young writers, no doubt rged on by the Géngors selebration,
sought a more simple, elear, and naturel type of poetyry and
were therefore not long in reelising what en abundance of
material was to be found in the early Gongora. But even in
the case of these poets, we find evidences of inspiration
and similarities rather than influences.

Heogongoriamo has undeniably contridbuted %o and en-
hanced the value of sontemporary Spanish-American poetry;
for it has served to enrioh the poetic languege, and it has
brought about the introduction of many new and beautiful
figures of speech into Spanish-imerican poetry. And if, as
the oritics suggest, the eontemporary Spanish-imeriocan poeots
are evineing a renewed interest and sdmiration for Géngore,
especially in his early phase, their literary vision will
undoubtedly be broadened and their poetry will be lent a new
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