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Fischer, to the Pioneers’ Association of South Austlia

27 September 1989. Track A. 60 mins.

Mr G L Fischer — Gentlemen, can you all hear me if | speak iruabas position. If
not, please signify. [Laughter] In keeping with gwbject of the talk, | see it is a thing
in three Acts with one Intermission. | don’t waatu to go outside though, it's not an
Intermission of that sort but the first Act wouldal with the Queen’s Theatre from
1841 to 1842 and then there’s this one Intermisgibich deals with the time that the
Courts were there in this building, from 1843 t&Q8and then comes another Act,
Act 2 of the new Queen’s Theatre which existed fa8n6 to 1850 in a separate
building adjoining the Queen’s Theatre and themeflsehe metamorphosed Queen’s
Theatre into the Royal Victoria Theatre from 195850 | beg your pardon, to 1868.
Before | get on with that though, | would like ttank the Pioneers’ Association for
inviting me to speak to them, Mr Borrow will notmai if | say it was not | who
addressed your Association in 1957. In those di#ysk the Association held
afternoon meetings and for that reason | couldn,tigvas working in the Archives
Department and Mr Geoffrey Clarke who was the Saryef the Association read
the Paper, and among the people in the audientegbnccasion | know were Mr
Borrow’s father, Mr Travers Borrow, who was ViceeBident of this Association and
Mr LJ Ewens who was a member of the Associationvagitlknown to us at the
Archives Department because he did a lot of worknamy subjects. After the

meeting was over, Mr Ewens wrote me a letter. lstrhave gone home from the
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meeting and sat down and wrote a letter to telewsectly what had taken place, who
had proposed a vote of thanks and who had secaonded the fact that Mr Geoffrey
Clarke apparently had called Mr Lazarr, Mr Lasemsthing like that, the motor car
of today, at least that's what | think becauséhmletter which | kept from Mr Ewens,
he spelt Lazakazarr and he’s underlined three times so | think he was just having
his occasion to point out an error because he wgsgood at that sort of thing. Mr
Ewens was a very careful researcher and if he gaaay information which he often
did in those days, we could rely upon it. (32)

Now, | want to have a bit of a prologue to thesedhActs. In the days of these
theatres that | talk about, most performancesadtiwhen a building was opened or a
scene was opened began with a prologue. It waslysease but | haven't written
anything in verse. But as a bit of a prologue, beed feel | have to explain myself
and my interest in this subject matter, the faat thdid offer a Paper in 1957 and in
fact had done something earlier than that, andstbaer 31 years ago, it made me
think that I'm a bit like some of these univerdiggturers who go on giving the same
paper for 30 years and you get a second genemdtstndents coming along at last
who haven'’t heard the first one, the one you g&vgears ago and it’s all well again,
and perhaps there is a completely different audidr@ce tonight, ah | expect there
would be some here who may have heard it and may treed that Paper, but in
extenuation | might say that I'm going further tgimi but in no more time, | hope than
[, than that Paper did in 1957 and furthermoredlisamore material to draw from
these days especially the material that's goneth@Australian Dictionary of
Biography where various people that | mention Hasen accorded entries and some
of these entries throw up new information, somedwl@’'t even guess about back in

1957. There’s also been some general interesincomg here particularly since it's



been announced that the site of the Queen’s Thehioh is at the southern end of
Gilles Arcade off the south side of Currie Streetiol be developed or would be
developed, I'm not quite sure of course one camésg what might happen now but |
understood that there was going to be some larggimgithere and that in the
process of removing existing buildings the remaihthe old Queen’s Theatre were
found and a lot of attention has been paid to ttBmGovernment made a grant, LJ
Hooker made a grant to a Consulting ArchaeoloistJustin McCarthy of
Melbourne | think he is, or at least he is in Melbee at the moment, and he and his
team have done a lot of work there and | will hagme photographs which Mr
Borrow took to show you of the work or at leastlu# site. |1 don’t intend to enlarge
on that because Mr McCarthy and his people arerexpa what they found and what
it means, I've looked at it with him and explainédt | really don’t understand
enough about what this archaeological evidence m¢éA)

Also I don’t want to give the impression that I'hetonly one who'’s ever been
interested in this Queen’s Theatre, | think pedyalee been interested in it for a long
time. Articles were published before | even joinlee Archives Department and | saw
reference to one by Mr Esmond George, written 1830’s. It's a site that

sort of conjures up a bit of interest, | think, &ese of its early association with South
Australia and in 1948 Paul McGuire published a bthek'Australian Theatre’ and
that put the Queen’s Theatre and some of the Skuglralian theatrical history in an
Australian context and perhaps that too was resplenf®r drawing my attention to it
at the time. But my own interest | suppose wowddlook at a bit more closely and
in a bit more detail than some of the other writeage. | don’'t have any theatrical
knowledge, that is inside, I'm not an actor, tholiglave written a couple of reviews

for University Reviews and once for the Festivaliee, they weren't that



memorable that people put them in anthologiesitlid happen mainly my
credentials are that of a spectator. (79)

| was particularly interested in what was goingmthe professional theatre in
Adelaide in the period from about 1947 to 1960 smwhe of you will well remember
that period, it was a rather rich one, packed waithsit of Laurence Olivier and
Vivien Leigh in the Old Vic Company. | don’t knowhether anyone would have
rather stayed home tonight to watch this versia tihe ABC is presenting of the
Oliviers in Australia rather than hear somethinguwtsomething a century earlier, |
don’t know. But it is interesting that they arampit. There was a book published in
Australia about that tour soon after it took plaoel in the last few years a man in
England called O’Connor undertook to write anoth@ok about the tour. It must
have had considerable interest far beyond Souttr@izssand it certainly had a lot of
interest here. | think people saw that we weramggthot exactly for the first time,
but we were getting people who were at the tofheir torofession. This is a bit of an
aside, although that’s in the theatrical traditioa in as much as I'm not dealing with
that period, it helps to explain a bit why | goteirested in this subject.

| had another qualification, the fact that | workedhe Archives Department. There
was a wide range of material that | had easy adoemsd | got to know various
people at that time who came there to work andMkdé&wens who often gave me
bits of information that he’d found, there wereetpeople. Two people in
particular, Mr John McEwen from Melbourne, who waterested in the Melbourne
theatrical scene, he used to come over occasionaly once a year quite often, and
Mr Alec Bagot who lived in Sydney and he took upuge interest in a man that'll

figure in this talk, Mr George Selth Coppin, a miosportant figure in Australian



Theatrical history. | had correspondence with ¢hgsople and we all tended to help
each other. (105)

Tthese still are not the great credentials but’tbegbout the best I've got except in a
humorous way like that girl who danced with the bdyo danced with the girl who
danced with the Prince of Wales. Just a few yagosin Sydney | was kissed by a
woman who was kissed by Anna Pavlova @adghter) I, | thought that this is not
bad going because the Sydney side of things h&s gaiimportant influence here and
Anna Pavlova did come to South Australia too in898think. However, | must stop
getting aside or I'll be right out there and younitdhear me.

Sstill a little bit in this Prologue. | think we sild consider how theatre might have
come to South Australia. If you can consider & weid sort of hypothesis, suppose
we were to form a new colony today or a new towma@e | suppose to the point.
But suppose it were a new colony, we probably waylpoint the officials as were
done in 1836 to come to South Australia. We wouldppoint a Colonial Chaplain
these days, | don’t suppose, but we might appoitector of Theatrical
Entertainment [laughs] because this is the kinduwéaucratic thing that is done and
not only would we have a Director and we would haneAssistant Director, several
others, perhaps a Company of Players and everpbsem Playwright in Residence,
that seems to be a thing that goes with all thad kif bureaucracy.

But in 1936 [sic] they ordered things rather diffietly. Systematic colonisation
would have implied that all the British traditiomsuld be transplanted here in due
course and you can find in Wakefield's Letter siynghlat he refers to the kind of
people that he expected to come in due coursesmittement gets going and he says
that the, there will be emigrants of the type, ex;teingers, music and dancing

masters and he adds, “Most of these would call Hedres ladies and gentlemen”.



(laughter) That was one of the things I think that a loBotuthern Australian early
colonists would not have called the acting profasdadies and gentlemen’ and
unfortunately the theatres that I'm dealing witl Have quite a reputation to live
down because their members were not regardeddissland gentlemen’. (136)

But in many ways, as you know, South Australia ditbllow the Wakefield System,
it went its own way and we beat EG Wakefield ableitause we got the theatrical
entertainment before perhaps we asked for it. akly @s 1838 there were a couple of
theatres here, there was the Theatre Royal in knaBkeet and there was a Royal
Victoria Theatre so called on North Terrace dowarribe corner of Morphett Street
and North Terrace. They weren't very well buileditand they were pretty ordinary
and James Hawker said in his reminiscences tltavére a wet night the rain would
come in and if there was a night that the chapgwewn from the hills that there
might be a fight and seats would break and theesgamould run and they weren’t
too good at all, but they did try.

It was a rather sickly plant that first one in théso or three places so that the theatre
that comes and is a subject of this talk, the QgeBmeatre, is quite important, and
the man who was responsible for it was EmanuelrBotoand in dealing with each of
these theatres now | will deal a bit with the pegpl bit with the buildings and a bit
with the plays in each one. | didn’t know very muwadiout Emanuel Solomon back in
1957. I know more now and | see he’s a much mdezesting man and we have
much more to thank him for than | realised. | khyou would call him a developer
today, he developed that site down there beforekkisathought of developing it.
According to the ADB he was born in London in 1&0@ he was a pencilmaker by
profession and both he and his brother Vaiben wansported to Sydney in 1818 for

housebreaking the ADB says. They were emancifstedseven years, or at least



their sentence was for seven years, but they magy Ibeen released before that, and
according to an article recently in the mail by[Djpman] some of the treatment
metered out to Emanuel Solomon in Tasmania wasyptetadful indeed. (165)

But the two brothers, once they were emancipatebkshed business in Sydney and
in Bathurst, auctioneers, merchants and they becaite successful and then in 1838
or 9, Emanuel represent, decided to come to Adel@depresent the firm here. The
ADB article says that he bought a share in a laadtgn South Australia in 1835 but

| don’t quite understand that what that means b&zthe acre at least in relation to
this Theatre, because the acre on which the Qudémeatre stands, stood at 176, it
fronts onto Waymouth Street, that was bought ati@udy Osmond Gilles for seven
guineas in March 1837 or whether the Solomons hiddast in other land and only
acquired a lease or to purchase of that acredatdrdon’t know. But he established
the Adelaide side of the business and they hadpalséDorset which plied between
Sydney and Adelaide and they dealt in all sortthimigs. They must have dealt in
flour because one of the things that he did acogrth his letter-book was that he
traded flour for bricks that were used to buildtthheatre and you will see in one or
two of the slides the brick walls of the Theatre #mey were bricks made here. Mr,
Dr (Lipman?) in his article said that Emanuel Sobomvas interested in the theatre,
liked the theatre and that was why he was intedastéuild it and | could understand
that too. (188)

He had many other interests, Emanuel Solomon, tenbe a Member of the
Legislative Assembly and a Member of the LegisatBouncil here. In 1871 he even
paid for a banquet for old colonists, there wer@é 6Rthem, so it must have been
quite a spread. For those of you who are intedesiis letter-book should be in the

Mortlock Library still. It's got a lot of detail alut the trading arrangements. It was



he who in some way financed the building of thigadtne. | wish | knew whether
they had an architect to design it, | haven't fotimak they did, but they may have, it's
a sizable or was a sizable construction. One wihiidk they would need expert
advice, there would be questions of the traditioithe day, what kind of seating
arrangements you have, stresses of the buildingldmt want the gallery collapsing
with the first wild night of an over enthusiastiedkence.

It was thought in its beginning to cost 3000 poubdisapparently it cost a lot more.
When it at one stage later on was offered for kalsaid it cost 13,000 pounds to
build. Well if you were to translate that to totaterms it would be a good deal,
millions and millions of dollars | should think gim that 1840 is the date of
construction. It must have been in appearance ne#-fsonted and it looked to me
rather like Georgian sorts of houses look in phiphs to me. The windows on
either side of the fagade were sashed ones witteyghint. The Theatre was behind
that and if you know that site in Gilles Arcade gmet today, there is a fagcade which
has been built some years after the original aadtieatre was behind that stretching
back perhaps almost to Waymouth Street. (217)

Hawker called it rather perhaps in a modest wayppsse, a comfortable little
Theatre but of course they were inclined to, theens were inclined to see it as a, the
best thing South Australia had ever had. It masthbeen too and it was a large
theatre with a gallery, a pit and a dress circle.

Solomon had to do more than just get the Theatig ba had to get some players.
There were one or two in Adelaide but he wasn’'y\reppy with them. There were
Mr and Mrs Arabin and Mr Sampson Cameron, theyidegped in those other two

theatres | mentioned.



But he wrote to his brother and asked whether sacters could be got from Sydney
and that transpired that there was a John Lazes thieo’d migrated to Sydney from
England not so many years before, he said he’ceplay English theatres, he was
managing the Theatre Royal in Sydney or he had gehé and they were able to
engage him to come and he came with his wife asddmghter, Rachel, and younger
sons whom I'm not sure whether they were both loen, there was Samuel and
Abraham. Lazar um later on after he had finishetth Wis theatrical career in
Adelaide, became Mayor of Adelaide. He also hatversmithing jewellery
business in Hindley Street and finally he went emNZealand. He was born in 1801
and he died in 1879. He and his family were thestay of the Theatre, they may
sometimes have engaged a few local people; thegrajdge those others that were
not thought highly of, that is the Arabins and Caone from time to time as well.
(242)

The Theatre opened up on Monday” January 1841, with a version of Othello, a
dance by Rachel Lazar and then a farce, it all@atl¢1.00pm?) which is pretty late
really. They said afterwards that it did, had bdelayed changing the scenery but |
think they were used to long large evenings ofréaitement in those days. A
Shakespearian play if it was presented fully ag theuld have done it then would
always, in the minor theatre, would always have $@de music and songs sliced in
between. But there was a reason for this, nottqukeep the audiences happily
amused in case they got rather tired of the BatdHsuminor theatres in England up
to about this time were not permitted to producerdain plays. There were only two
or three licensed theatres, Drury Lane, Covent &arbthink were two of them, so
that the other theatres had to find some way rahisctembargo and they did this by

importing into the act, into the play, music andgand in the State Library | think



you could still see a whole series of volumes dallee National Acting Drama. | had
a look at these years ago, they have the textst®bF the plays that were presented at
the Queen’s Theatre it, it's not a set, I'm notgesting a set that was got out for that
Theatre, it just happens to be there but theylase Shakespearian texts in these
plays as well, in these books as well. They dbaedr the best resemblance, |
suppose, to the first quarto or the first folio Eégpeare that you could hope for um
but they must have been what was acceptable &ntbee(270)

The theatres, the Queen’s Theatre, also tried @f ljppera as far as | can see. The
Barber of Seville, it looks as though, | can’t @fid from what is written about it, but
it is difficult to say how far this bore any resdanice to an opera by Rossini. Ah,
and also another one by Weber, Die Freischutz ttletvas offered with music but
they only had about six people in the orchestrg grebably presented a dance or
two on the same night, I'm not too sure that thegseras could have been any closer
to the real thing than their Shakespeare was.

They also had a great number of small plays, far@éese are, the word means a
play desired primarily to raise a laugh, just sdramorous thing often based on the
notion of mistaken identity, either a boy’s a @rlgirl's a boy or somebody thinks
somebody else is married and somebody else dabsmkiso. Shakespeare wasn't
above using that sort of prop so we can’t be taaal there but they had a lot of
those, one they did on the opening night ‘Our Mamye’ was something in that
nature.

There were burlettaburletta. They were farces with music whereas ‘Our Mary
Anne’ would just have been a straight little hum@r@lay and melodramas were

dramatic presentations with music. They had #olitin through what with dancing
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and then now and again somebody would sing. It'evonder the entertainments
went on quite late at night.

The first one, the first opening night was weleatled, Mrs Thomas, Mary Thomas,
kept a diary of those days and she wrote in it iy omitted to get some tickets
before hand and then they were forced to sit imeratinfortunate seats. | think her
brother, William, probably had to sit in the pitssmewhere like that. At another
performance later on in the brief life of this Ttreasshe draws attention to an aspect
of those theatrical days, ‘Benefit Nights’. If thdidn’t do too well financially out of
their house takings every now and again a ‘Bemaght’ would be held for Mr Lazar
or for Rachel or for the Arabins or for other plesig305)

One night a ‘Benefit’ was held for Mr Connolly ahd was the Thomas’s Press Man
and Miss Thomas has mentioned in her diary, “Agai$ our Press Man’s Benefit
Night, mama could not do less than buy two ticketShe obviously wasn't all that
keen on going, | think. But still she was a goloéatre goer and she would go, she
said, even when the mud was ankle deep in thetsiasat probably usually was in
the winter time then.

The Theatre was open about three nights a weekhanatices were in those day’s
terms, six shillings for the dress circle, fivelkhgs for the upper circle, gallery |
would take that to be, and three shillings forpite That seems to me to be fairly
expensive for those days and over the years that thlking about even right up to
‘68 they don’'t seem to change very much. | can’tknaut how this would relate to
the Consumer Price Index, what six shillings waeldresent today, it's probably
what you could buy for six shillings in those dagsyag of flour or several pounds of
butter perhaps. The Theatre was open on thred¢sragiveek so they wouldn’t have

done all that well and they had other things addhresm as well. As you know,
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suddenly in 1841 the whole economic climate of BAustralia changed.

Everybody thought we were on a good thing we hadetbing like a national debt of
15 (billion?) dollars and it turned out poor Gowariiawler had to cope with it all but
in the kind of lack of confidence that followed athe arrival of Governor Grey, the
Theatre suffered along with everything else anehaiinces fell away in 1841/42.

Mr Lazar opened the Figaro Chop and Coffee Houseesdere in the same area. He
also had in the same area the Shakespeare Taveratrds and hotels were well
associated at all times in England than they were I those early years and if you
read the advertisements in today’s papers yousedlthat we’ve come back to that
again. Plenty of hotels today have theatricalremtement often, particularly in the
weekend and presumably any one of these, if it @ayeat success, could something
blossom into a real theatre, it might be that theyd on. It's just an interesting
historical development to me that we've sort of edmack to that in part now. But
Lazar didn’t do too well at all and apart from fireancial distress and the lack of
interest there was a certain puritanical attitudAdelaide. He’'d been warned about
this in the first place, and perhaps people dickspond to the theatre as much as they
could have, given the population of the time. (346)

A man called Henry Hussey who wrote the book whemwhs an old man ‘Colonial
Life Christian Experience’, he wasn’t against thedtres as a young man, he even
visited it but later on he changed his views corngiyeand when he wrote about the
theatre in his old age I think he expressed the wehich must have been held by a
number of people at the time, that he said thatmdme saw the notices in the theatre
to the pit they were singularly prophetic.

Now, that's a brief survey of the Queen’s Thedtne,first attempt there. When it

ceased Lazar went back to Sydney and Emanuel Saltwbto consider his
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position. It was fortunate that the Governmentid@ome in, could step in there.
They didn’t have a Court House and this buildinfgiedd possibilities. Such judicial
proceedings must have been held in the judge’®patfouse up to this time but in
1843, Solomon was prepared to offer the buildintheoGovernment and they were
prepared to accept it for use as a Supreme Codra &magistrate’s Court. This is
where some, a little bit more new information hasie about. Alex Castles and Mr
Michael Harris in their history, ‘Lawmakers and Wayrd Whigs’, | think it's called,
touch on this and they give us the interesting ttaat in the negotiations to turn the
theatre into a Court House, Solomon thought trethle would like to have an
exclusive right to sell liquor in the area whichwan’t be a bad idea, all things
considered, but the Government would not agrekab Nevertheless they did agree
to hire the premises for a Court, but Judge Codpewasn’t very happy about the
general area, the atmosphere of the Court. Hegtltdhat this reputation of theatres
and taverns and disreputable people wouldn’t béd#se for a Court House.
Nevertheless he had to accept what the Governmaatision was and the building
was adapted for the purpose. (382)

Castles and Harris and also some of the findingkisfarchaeological survey
indicate, and also another source, a man writiraip, that a wall was run up in the
Theatre to divide one part, the southern partaf8upreme Court and the northern
part for a Magistrate’s Court. There were certabuilt advantages, it seems that the
Supreme Court being at the southern end with tigesthey could use the traps in
the stage floor as that place where felons andictad/people were kept and then
brought up into the dock from there and again atiogrto Castles and Hatrris,
Cooper dispensed his justice from a crimson cambpyr which had an extra

advantage that when the rain got into that placeidh&'t get wet, well perhaps the
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jurors and the accused did. The other half whiak more the audience half
presumably, was the Magistrate’s Court and in thteng which Mr Borrow drew to
my attention by reminiscences of JB Phipson, whs the Clerk to the Court, he
says that this had certain disadvantages, thatwdnt away over the weekend, he’'d
come back to his office on Monday morning and finak revellers from the
Shakespeare or as it was later called the Templeritdnad come in and eaten their
lobster and their sandwiches and left them on ésk dthere, it made quite a mess.
(407)

But they used some of the boxes which were of teesdcircle | suppose for the
audiences to watch the Court proceedings. It wasetul arrangement and lasted for
some years. How did, | thought that Castles amliglaad put it in some way about
a more interesting procession of dramatic peopésipg before the Courts than had
passed in the Theatre that was there before théichws quite likely.

In 1850, the Government provided a new Court Ha@ngkit's the one for which the
facade still stands, you know, on Angas Street\&ntbria Square. There’s the rear
portion behind it is all comparatively modern, bsid think, but that front classical
portico is from 1850 and when the Courts movedethiefreed the old Queen’s
Theatre for other purposes but before that happewieite the Court was still
occupying the Queen’s Theatre, we have this newldpment with the new Queen’s
Theatre. South Australia had gone out of its enunaespond and somebody
decided to come here who was of great significamckthis was George Selth
Coppin. Coppin was an Englishman, born in 1819 plairents were strolling players
and he got onto the stage pretty early and he glay&eland and there he met a lady,
Maria Watkins Burroughs. She was an actress ator@iog to what | read of her, a

quite a bit older than Coppin and they lived togettind came out to Australia
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together. She was always apparently known as Mm@ in Australia and she is in
fact buried in the West Terrace Cemetery. She ligzd in Adelaide. (442)

Coppin went first to Sydney and then to Tasmandathen to Melbourne and he was
a man full of ideas all the time, not only theatiitleas but he always seemed to have
big ideas about entrepreneurial activity. | knoarenabout these in Adelaide than
here, so I'm wondering whether he, his decisioodime to Adelaide might be related
to perhaps things not going quite so well somewbktxe. Theatrical people after all
are, particularly that time, well on the move aifiel has to be lived where it can be
best lived. He may have come here perhaps betlaings were looking up, the
discovery of copper, both at Kapunda and at theeBswddenly made South Australia
a much more interesting proposition than it hachbdeefore, it was financial again,
and perhaps you could expect that a theatre wagdhko do well. But whatever the
reasons George Selth Coppin came here in 1846dhi kbave a theatre to go to.
There was one established by a man called (Degritig®?Royal Adelaide Theatre in
Franklin Street also down toward Light Square bop@n was not dismayed by any
opposition and in fact subsequently he managedridhat opposition over.

He must have approached Solomon about what coulidie and the Court couldn’t
be shifted so what was agreed to be done was alaagn adjoining the Queen’s
Theatre, which had been referred to as the billiacin, was turned into a theatre.
Now we do know of somebody, as an architect inwbhéh this, a Thomas Price,
but other than his name and some well, | think ¢jindsi by Mr Alec Bagot in his life
of Coppin, discussion between Coppin and Price givalea | suppose of the sort of
things they would have discussed, how it couldunedd into a theatre. 1 think this is
a bit of author’s license in the book, | doubt wiestany conversation of that kind

could have been recorded. (479)
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Anyway the theatre, the billiard room was convedad that theatre was able to open
on a date here that | have, in 1846, but I'm blowédan find it just because | want
to, I shall no doubt find it in a moment. The sasoet of programmes took place in
the new Queen’s Theatre, as in the Queen’s Thbatr€oppin was a fairly strong
theatrical personality and he added a certainrdiffee. He, entrepreneurially
speaking, he started bringing people to Adelaideperaging them to come, bringing
in people like Morton King from Victoria and laten bigger names which we’ll deal
with in the Royal Victoria Theatre and he also deped a comic character called
Billy Barlow, it was a kind of a comment on all soof political, topical events. He
seemed, | suppose, and set to rhyme a whole topafal things. | can’t remember
when local, when representative government firsteeo be in 1850, | can remember
two lines that | saw somewhere that Billy Barlowulnot be content to sit and nod
for Smiley and Co, or something like that. Thegelkiof things must have pleased
local people who wanted to see criticism of thevernment or criticism of
politicians in particular. (508)

The theatre itself was rather small and recentlyBdimow has drawn my attention to
a drawing by a man called Snell whose diary it appé. This Snell had a, was a
Victorian | think, and his diary deals with much radhan South Australia but he
came here and made this tiny sketch, we’ve gottn@ of it to show you later on at
the end of the text which will show you the sortlahg. which makes me think one
has never seen a picture of the inside of the Qs ddreatre nor of the Royal Victoria
but who knows what will turn up. | never expectere would turn up of the new
Queen’s Theatre but suddenly this diary is pubtistyed there it is. It's very difficult
to be certain in history, that is, what may turntagorrect one’s impressions on

earlier times.
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Coppin moved into other things as well as the tieedile took over the Auction Mart
Tavern in Hindley Street. Some of you will rememib@s the Royal Exchange
Hotel, it is just, it's on the north side of Hingl&treet just down from King William
Street. | couldn’t say exactly what, it's a newlthng taking up the site now and
even in, just before it was demolished, | think tlvas in the 60’s, it had a very
interesting look belonging to that period, the @k Period. It had a balcony and it
had wooden columns and | paid it a visit or two owly in the bar but | looked over it
before it was demolished. | was allowed to gdere | even hoped that | might find
some relics there that might have survived butwssd mere optimism, but an
interesting building inside and Coppin had addedftnt to it that we were still
seeing in the 1860’s and perhaps the rooms insitleeflected some of the
arrangement that he did to them. It was an inteiggplace with a large dining room
but was very, | understood, very popular with dinatubs in Adelaide until the '60s.
(547)

He also opened a theatre in Port Adelaide, he teaded there, the White Horse, and
he added a theatre to that, but he too like Laaarecup against certain criticism and
he got criticism particularly from William Giles¢hivianager of the South Australian
Company and Giles is apparently on record as sdkiatgf Coppin’s White Horse
cellar caught on fire he would not allow the Soéitlstralian Company’s fire engine
to be used and that any member of the SA Compawyattbnded to put the fire out
would be sacked. So his views on the Theatre appi@’s conduct there were at
variance with a good deal of the public, | thinkchuse he was pretty popular there
all the time and in Adelaide. (560)

Lazar was encouraged to come back to Adelaide Ippi@o He came back about

1848 with his daughter, his daughter by this tineemad to Mr Andrew Moore, a
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violinist, and they as | say continued the ordinsoyt of programme with some
Shakespeare, lots of farces, sometimes an attédrapt@era, sometimes letting the
Theatre for dinners, sometimes for balls and angtht all to make the thing go and
be successful. It still opened mostly three nightgeek. There could be problems, |
have a note here that on one night there was aTfilapur the Tartar’ an adventure
story taking place and one of the actors, Mr Thampss said to have forgotten his
lines, forgotten almost a whole scene and wherble tip the play and said to his
other fellow actors, “Why, what's the agitation®irs Coppin said to him that, “You
cut out a whole line, a whole scene Mr Thompsont] Elr Thompson simply
ignored this, he went on with what line he thought appropriate and Mrs Coppin
asked him rather sharply, he said something albbeugtiards being present and she
said, “There are no guards here, Mr Thompson”,thed an uproar occurred on the
stage and all the players withdrew. | think Mr Thpmon got the sack and that made
them employ Mr Dearing from a rival theatre to cdmaek into the Company. | see
Mr Coppin would accept an apology from Mr Thompsorperhaps there was a
happier ending to that. (593)

Morton King played some Shakespearian roles theleewas called the ‘Charles
Kean’ of the Colony. Charles Kean was the sorefgreat Edmund Kean, an
English actor. Charles Keen never came to Adelaidiact Coppin advised him in
'86 it wasn’t worthwhile coming to Adelaide, theyowldn't appreciate him here, but
in these earlier years, the '40s, Morton King wib @bme, could be called a ‘Charles
Kean’ and | suppose helped to bring in a few maepte. He played ‘Richard the
Third’, he played ‘Hamlet’ and the ‘Merchant of Me@ but | think all of them must
have been played in the shortened version andintbeawell either because the

South Australian newspaper with a report of hisrtiat’, said he played, he played
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‘Hamlet’ as “a professor of divinity or logic runad”. The newspaper columnists
and critics in those days could get away with arlote than they can these days, they
didn’t have so many libel laws to worry about.

Also he engaged another man from Sydney, Franagbileto come here and play.
He also played in Shakespeare and if | can belshat | read he was being paid 100
pounds a week just to, or 100 pounds rather fax aight season, as well as that he
could have a benefit night.

In some ways Coppin didn’t do too badly, | supposie. also presented in this little
Theatre a play that we all, I'm not sure whether@iviers did, ‘She Stoops to
Conquer’, that's Goldsmith, he did that. ‘She $®& Conquer’ which the South
Australian this time thought the best piece ofragtve’ve seen on the Adelaide stage.
| thought there was one other occasion when theygmted an opera but | think that
must be in a later stage. (633)

The orchestra was no better in this new little Treeahough we know a little bit

more about it. In 1848, when Lazaar became thealganthere, the orchestra
consisted of Mr Lee, who was the leader on viollfhere was a second violin, a
violoncello, there was a cornet, a trombone, &fand one other instrument which is
simply described at a tenor. | don't think ther@sva saxophone, but the playing still
wasn't all that good. Sometimes they used the bandances as well and once there,
they had a team of Ethiopian Serenaders. Now timasehave been white men with
black faces or they may have been visiting blangesis, | don’t know, it's not easy to
tell, but it's a early form of a kind of entertaiemt that became popular in the™9
Century, the Christy Minstrel Show. Some music@nengs were presented at the

Theatre too, which could be let out to various pggs just as the Queen’s was.
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This Theatre lasted as | say until the Court vatatel the old Queens Theatre was up
for use again, and the decision there must have lbaged on the fact that they had
been reasonably successful in the new Queens €headrSolomon, again comes
into the picture, ready to remodel that Queens faeand alter its internal
arrangements so that a new chapter, Act 3 canplake there. What he did
particularly was to add a new front on the buildargl it is still to be seen if you go
down there, it's in pretty bad state now but itidl there. It was a small classical
front and we have a description of that here ia #imall publication Mr Borrow
mentioned. Again he and Mr Marquis drew my attamto this article in the
Adelaide Times, I think it was, of the Royal Via®iTheatre as it was remodelled.

I'll read you a bit of it because it gives a godda of the interior.

Lazaar and Coppin engaged from him at 500 poundggae for three years, that’'s a
rather optimistic venture as you will see. Thenfrof the building is adorned with
ionic pillars, well they’re not, they’re only inlref these pillars if you go down there,
they're part pillars but they can still be seerwoluldn’t, | expect they are ionic pillars
but I'm not too sure about the tops of them. Timl surmounted with the Royal
Coat of Arms, that is not to be seen and | sometiwender where it is because it
was a very handsome one judging from photograptidbanthe space that it occupied
is clear then and that is, it's a pity that thase. It was a beautiful specimen of
English manufacture, the Coat of Arms, seven fgdive feet. The entrance to the
Dress Circle is like that of the Princess Thedtomdon, papered all round. (706)
Now some of the things that Mr McCarthy and hisgéig found there were bits of
wallpaper, whether any of this paper | don’t kndwpeculate it just might be.
Because quite a few pieces of this material thdohed do have a somewhat special

sort of wallpaper on them.
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There were two flights of stairs that lead to abipl36 feet by 16 feet, intended
expressively for ladies of the withdrawing and pemading hall. The interior of the
Theatre surpassed anything of the kind in Australighe Australian colonies both in
design and execution and the several departmengigartic dimensions. The whole
is 140 feet, breadth, 140 feet with a breadth ofe® and a height of 50 feet, that's
the interior.

The boxes formed tiers including six private bowgth private entrances. The pitis a
vast expanse with close seats capable of accommgdat immense concourse of
people. Now the pit would only have been benchbak judging from the small
illustrations of the ‘new’ Queens, you can see thleane and the ‘old’ Queens
Theatre sometimes said that they covered the sgptessly for certain occasions, so
on most occasions it was just a hard wooden b&i8R)

Besides those compartments there are the follovaoms: gentleman’s saloon 36 by
16 feet; two rooms for ladies to retire 18 feetlidyfeet; the Green Room, that's a
room for actresses and actors when they're noherstage | understand, 35 by 21; a
storeroom, a female’s dressing room, men’s dregsiogn, property room and
wardrobe room. That, it sounds all fairly comfofeabut | wonder if it was.

Before the Theatre Royal was demolished a yeav@mlgo, | was able to go over it
quite thoroughly and this was the Theatre in whiehOliviers appeared in 1948 and
| was astonished at the dressing rooms which halogty hadn’t been altered
perhaps since 1878 but possibly 1914, that théaitiedbeen remodelled several times,
the last in 1914. But the dressing rooms | comldgine people throwing up their
hands in horror and walking out. They were prinatand that was in 1948, what this

means in 1850 is a good question in my mind.
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The stage of the of the Royal Victoria measuredeéd by 34 feet six, it is well
supplied with drop scenes and other necessary Ipamagia. One man who painted
scenery for all these three theatres was EA O painted lots of early of South
Australia, is well known, some of his pictures wased, | think, as publicity
purposes. The backdrop that he did for this Tleesdused one of the newspapers
rather concern because they couldn’t make out vehéthvas an Australian scene or
overseas scene, of what he was attempting to depict described here
unfortunately. (773)

The proscenium is both expansive and magnificearthamented with a variety of
allegorical devices surrounding a cupid in the eehblding a mirror up to nature and
surmounted with motto, “The Imitation of Life, tivirror of Manners, the
Representation of Truth”, which was apparentlyrallatin and possibly in English as
well. Some of you may remember above the Theats@Rhere used to be, above
the stage in the centre, there used to be somefsainilar thing. | can’t remember
now whether it showed two cupids with trumpetsansething like that, | think. |
don’t recall any motto there.

The front of the tiers of boxes similarly adornedhwappropriate allegorical and
mythological designs, bordered with beautifullylwrouldings of gilded paper
mache, whilst the supporting pillars are all veedeand beautifully French polished.
This vast expanse of brilliantly lighted up witkdimagnificent chandeliers holding
108 waxed candles, there again a bit of a probl€}@&,won’t divide very nicely by
five, err to give you an even number but if theexav108 in each five chandeliers it

would be pretty hot | think. Um, perhaps that wal/ used on occasions.
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The lighting on the stage was probably by lampsigindoy 1863 in this theatre they
were trying gas. Ah it wasn’t very successfulbetause whenever the weather was
boisterous outside it somehow interfered with tlampand the lights went out.

All the painting was done by the talented artist,®pie, so he didn’t only do
backdrops he did a bit of interior decoration ali weeems. (812)

Mr Solomon was, in short, determined to spare ritagwr pains in forming a theatre
worthy of the Colony and even the foregoing curstegcriptions shows how well he
succeeded. The Managers, that is Coppin and Leai@aequally resolved to render
the performances as efficient and entertainingogsiple by introducing the best
available talents from the neighbouring colonibkw, that’s very interesting
because by that time the steamships were moreareiguheir services between the
East and here and instead of having a few actooswetne actually living here, people
start more regularly to come here just for a shoré and in fact it has occurred to me
looking at this Royal Victoria Theatre that it waest of a bigger movement in a way,
in the world of the gold movements to Californialaa Victoria. | think that a lot of
theatrical people got on the move and they woulgaybaps to California, then to
Australia and possible some of them come onto tel#de if they were not
dissuaded as Coppin had dissuaded Charles Keancadiming in of the theatre has
been a thing that we had to live with almost evaces We don’t have much in the
way of a continual theatre here even now. | deve omitted to mention the fact
that at one stage when the success of the Queeasrghthe new Queens Theatre,
was at its height, Coppin thought of getting ridleé Queens Theatre, offering it off
in a raffle in a special sort of way but apparehigydidn’t get enough takers for that

and it was still in his hands and was there todmeadelled when the time came. (853)
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Things again followed much the same pattern exitggttone or two perhaps more
important people came to Adelaide through this enait importing people from the
east and also visiting companies perhaps even Anm@rica.

Gustavus Vaughan Brooke, the Shakespearean actaf the level of Charles Kean,
certainly not of the level of Edmund Kean, he camd played for Coppin here. He
used to manage theatres for Coppin too, but unfataly he was a bit fond of the
bottle and sometimes couldn’t appear. But the mgenight of this revived Royal
Victorian Theatre was 23 December 1850. It wad ate¢nded and | have a, on a few
slides it will show an advertisement chain of wivas being offered there on that
night. It may not be possible to read it but itkkesiit clear that police will be in
attendance so that there will be no disturbancdsarmit. Apparently the audience
hadn’t improved much since the days of 1838.

| had a look through papers to see what sort ofjghthey were doing and at what
period because there had been suggestions théh#atre didn’t do very well during
the gold rush period and | think, | suppose theas @& good exodus of money and
people in South Australia in 1852. 1851, the fyesar, it did fairly well, 1852 | can
only find one appearance there of Coppin himseif,I'on not certain that this is the
end of the story. Some others may not have beenioned during the year. | find it
hard to believe that nothing went on there but @Qogpave one short appearance there
when he came back. He himself went off to the dields and some of his business
ventures must have gone wrong again and his credigre including Samuel
Tomkinson, who was the Manager of the Bank of Aalasia | think, they must have
agreed that he could go off for a while and sémeitould better his financial position
at the gold fields but he got sore feet and bkstdrands and he didn’t last more than

two days over there and he came back here faiibkiyuand he didn’t make any
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money either. He had to think again about how woveshis fortunes here which was
apparently the story in a way of his life. He gawe performance in 1852 when he
described his experiences on the gold fields kattgtthe only one | could find.

But in the later years um there seems to be songettappening there most years. In
1853 the Theatre was open Mondays, Tuesdays, Tdyssthd Saturdays. In August
of '53 there was a Grand Select Ball held therethede was another in, a
performance in August of 1853 of a play called‘Bettle of Austerlitz’. How they
managed to do that on the stage I'm not too sur¢hiey apparently could perform
wonders in this small place. (937)

The Theatre was still attracting, was attractingdyattendances | read in the 1853

period. (End of tape)
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