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Alexandra S. Stefanidou
(1968-2006)

Editor’s note: It was with great sadness that we learned of the death of Dr Stefanidou
while her paper was being prepared for publication. She and the editor had made the
few changes deemed necessary to her remarkable study and all that remained was for
her to read it one more time and give permission to print it. Unfortunately, she was
not able to do this so the editor did her best to ensure that there were no typographical
errors in it. Our formatter, Maria Sakellaridis, put the finishing touches to it, and we
both hope that the presentation of Dr Stefanidou’s paper is worthy of the meticulous
and fascinating contents.

Dr Stefanidou had a doctorate from the University of Vienna and had published
in German, Greek and English-language periodicals. From 1995 to 2002 she was
employed by the Greek Government as an archaeologist, and since 2001 had been
an Assistant Professor in the Pedagogical Department of Primary Education and the
Department of Medieval Studies at the University of the Aegean, teaching in the areas
of Byzantine architecture and art, and museum studies. She had a special interest and
competence in the fortifications built by the Venetians and the Knights of St John, as is
evident from her masterly paper published here.

Dr Stefanidou was not known to us personally as she had been unable to attend
the conference, but we were expecting her to be present at the next one, and we were
all looking forward to meeting someone who, to judge from her work and her friendly
manner in the emails we exchanged, was an intellectual in the best European tradition,
and a very pleasant person.

We regret her passing.
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Alegavdpa X. Zre@avidov
Bloypagiko

TevvrOnke otig 5 Maiov 1968 ot Podo, 6mov olokArpwaoe Tig eyKUKALEG OTTOVSEG
g. IIpaypatonoinoe mavemotnuakés omovdég (mrvxio Tunuatog Iotopiag kot
Apyaioloyiag tov [Mavemotnpiov ABnvav kat Sidaktopikd and to Ilavemotiuio
™G Biévvng, to 1994, pe emomteg kabnyntég tovg emeaveig Pulavtivoldyoug
J. Koder kat H. Buschhausen). Tnv Sexaetia 1997-2006 (mov ovpmintel pe tnv
npéwpa Stakomeioa cvyypagikn g otadodpopia) mpaypatonoinoe oepd ali-
oloywv dnpootedoewv (0Ta eAAnVIKA, yeppavikd kat ayyAika) otnv EAAGSa kot
oto efwTepiko (petald aAwv oe Sidpopa TpakTikd ovvedpiwv Kat oTa TEPLOSikd
Aedtiov Xpromiavikig Apyaiodoyikng Eraupeiog, Mediterranean Archaeology and
Archaeometry, Aeltiov Epaddikns keu Ieveadoyikrs Etaupeiag EA&Sog, Ewa o
Eonépia, KapmaBiaxd ko Bu{avtivdg Aduog). Ta epeuvnTikd Tng evolapepovTa -
KEVIPWVOVTAV 0TI UVNUELOKT] TOTOYpaPia, 0T OXE0N KEWEVOV-EIKOVAG HECO ATIO
™ Polavtve Téxvn, oty Xopnyia otn Pulavtive kat petaPolavtiviy Téxvn Kat OTIG
TOKIAEG apXelaKkég HapTupieg oxeTkd pe ) Bulavtiviy ko petaPolavtiviy Téxvn.
Koprot opwg afoveg, Ba Aéyape, Tov epevvnTikod NG €pyov vrrp&av i LoTopia Tov
TIOALTIOMOD Kal 1] LVNUELaKT] TapAadoor Twv vnowwy Tov voTiov Atyaiov, pe €ugao
otnyv [atpo, tnv matpoyovikn g Podo, tnv Zavrtopivn kat tnv Kapnado.

To Swdotnua 1995-2002 epydotnke wg apxaohdyog otn B’ Egopeia Bula-
vivov Apyatotitov (Kvkhadeg), otn B’ Egopeia Ipoiotopikwv kar Khaokwv
Apyaotntwv (avatohkr Attikry), oto Tapeio Apyatoloywav Iopwv (TAIIA,
ABrva), oto Apyeio Mvnpeiwv kot Anpootevpdtwv kat otnv A" E@opeia Bulavti-
vov Apxatotitwv Awdekaviowv (Podog). Amd to 2001 Sidafe wg ovpPactodyog
ota Tunpata ITadaywykd Anpotikig Exnaidevong kat Mecoyetakav Xmovdwv
tov ITavemotnuiov Atyaiov oepd pabnudtwv Bulavtivig Apxatoloyiag (Ap-
xtrektovikng-Téxvng), Iotopiag Téxvng kat Movoelakng Aywyng yua Tig matdikég
nAwiec. To 2004 e§ehéyn emikovpn kaBnyntpa oto IHavemotro Atyaiov, pe yvw-
oTiko avtikeigevo “TIoATioTikd meptPaAlov Kat Taudaywylkn Xpron ekovag Kat
pvnueiov” Zto mAaiota g Bepatikng Twv véwv akadnpaikov kaBnkoviwv tng
npaypatomnoinoe tov Oktwfplo tov 2005 wa avakoivwon pe titho “To BulavTio,
1o taudkd PiPAio kat ot etkovoypdgot Tov XBeg kat Tov oruEpa’, 0TO TAAICLO TOV
Xvvedpiov “To oyodeio oTny Kovwvia THG TANPOYOPiaG Kau THG TOAVTIOMTIOUIKOTH-
106" (ovvopydvwon Toudaywykng Etaupeiag EAAGSog kat Zxohng AvBpwmiott-
kv Emotnuwv IMavemotnuiov Atyaiov) (ékdoon topov Ilpaxtikwv pe empéleia
A. Xat(ndnuov-Xpvong Bitohaxn, @eooalovikn, Agoi Kuplaxidn, 2006, oel.
489-498). To keipevo avTd amoTehel TO KUKVELO OLYYPAPIKO TNG GO

To 2004 vmpEe mOAD onuavtikr xpovia ywa v AAe§dvdpa, agov extog
and v ekhoyn g oe Béon mavemoTnakng kabnynrplag, ota 36 ™G Xpovia,
e§édwoe agevog T onpavtikn g Sidaktopikny SlaTpIPr] ylo TOVG HAUKIVESG TNG
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Hovng tov @eoldyov tng ITdtpov katd tnv votepofulavtivr kat petaBulavTivi
enoxn (Maezene der Theologos-Klosters auf Patmos. Darstellung ihrer Lebensweise
und ihrer wirtschaftlichen Lage nebst einer Bescreibung ihrer Kirchen in spaet- und
nachbyzantinischer Zeit, P680g, 2004, 360 oelideq (1 ElKOVOYPAPNON) KAl APETEPOV
T povoypagia tng mepi pecatwvikng Podov onwg amekovi{otav o€ £va onpavTiko
HETAYEVEOTEPO XELPOYPAPO €VOG KaAAlepynuévov Zovndol ylatpov Tov dékatov
gvatov awwva (H peoaiwvikt) Podog pe Bdon to yeipdypago kau THY EIKOVOYphpHon
10V Johannes Hedenborg, 1854, ®ecoalovikn, ek80TIkOG 0ikog AvT. ZtapovAn, 2004,
131 oehideg pe xapteg ka etkovoypagnomn). Afilel va onpewwdel 6Tt To TEAevTAiO
avtd BiPAio avaépetar avapeca ota Pactkd Pondnpata oe edkry evotnTa mepi
Awyaiov 010 TPOOPATA UETAPPACHEVO OTa eAANVIKA €YXepidlo Tov empavoig
Pulavtivoddyov Johannes Koder (To Bu{avtio ws ywpos, Oeocalovikn, Baviag,
2005, o€A. 245), evad kal AANOL YVwoTol HEAETNTEG EXOVV TTAPATEHYEL OE ONUOCLED-
pata g (Kwvotavtivog Mavaeng, Kovotavtivog Mnvég, Ayapépvov Toelikag,
Anthony Luttrell «.q.).

Amd ta vmolowma vnotohoyikd (kvpiwg Sdwdekavnololoyikd) Snuootevpata
e &exwpilovv Ta Mjupatd g mepi IMMOTIKOV KACGTPWV KAl OXVPWOEWV TWV
Awdekavinowv 61o mAaioto ovANoYIKoD épyov Tov mpoypdppatog Archimed (Eve-
10l Kol Iwavviteg immoTes. AiKTUX OYUPWUATIKNG apyiTeKTOVIKHG, ABnva, éxdoon
Ynovpyeiov IToAttiopov — AwedBuvong Bulavtivav kar Metafulavtiviov Mvn-
peiwv, 2001, oehideg 184-253). Avagépouvpe axopa Tig peéteg e “H Bdlacoa
XwpiCet kaL evavet: opiyet Tovg avBpwmovg, opiyet kat TG otepte — Eumdpio kat
TEPATEIL GTO XWPO TOV Atyaiov katd Tovg petapulavtivodg xpovous” (IlpakTikd
Emotnuovikng Amuepidag yix ta 50 xpovia TG evowpdtwons ¢ Awdekavioov,
Podog, 1997, oel. 231-247), “H owoyévela Twv Zupiywv-BacdAwv tng Zavtopivng
Tov 160 kat 170 at” (Aedtio Epaddikns ko Ievealoyiknic Etaupeiag EAA&dog 11,
2001, o). 227-261), “Ta yeveahoywkd dévipa tov Apyeiov g Kabohwkng Emoko-
mng g Zavtopivng” (Ewa kot Eomépia 5, 2001-2003, oeh. 9-17), “Iotopika otot-
xeia yra ) petapulavrivy Kapnabo” (oe ovvepyaoia pe v apxatohoyo EAévn
[Manapactheiov, Kaprmabiakd 1, 2003, oel. 205-217), “Owtaywyia kat Avyxvokaia
™G poviig ®eohdyov g ITatpov katd tovg Pulavtivog kar petafulovtivoig
xpovoug” (Bulavtivog Adpog 13, 2002-2003, oe). 143-160), “H {wn} otn PéSo v
emoxn) Twv tmnotwv” (Bulavtivog Adpog 14, 2004-2005, oel. 33-48), kabwg Kot 1
eumeplotatwpévn e PipAokpioia yia to oykwdeg ovyypappa (yeppovikd, Mov-
otep, 2001) Ttov Juergen Sarnowsky mepi eovoiag kau Sroiknong tov Taypartog twv
Iwavvitwv kata TNy epiodo 1421-1523 (Bu{.Adpog 14, oel. 231-243).

To mo mpoogato Pulavtivoloywd dnuooicvpa g yeppavopabovs Alegdv-
Spag kukhogopnoe otn Biévvn, otov topo twv Ilpaktikwv edikod Zvpmoaciov yla
Ta 40 xpovia mapovoiog Tov enuicpévov Ivotitovtov Bulavtivoloyiag kat Neogh-
Mvikov EZnovdwv tov Iavemotnpiov g Biévvng, pe Bépa tovg petafulavtivoig
(wypdgpovg twv Awdekavriowv (“Nachbyzantinische Maler auf den Dodekanes-
Inseln”, Wiener Byzantinistik und Neograezistik, emy. Exdoong W. Hoerandner-]J.
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Koder-Maria Stassinopoulou, ékdoon Akadnpiag Emotnuwv Biévvng, 2004, oeh.
445-463, pe 9 mivakeg). IlapdAAnia, amd ta mpooeata kaloypappéva ekhaikev-
Tika TG apBpa onpewwvovpe: “Zra ixvn Twv oxupwoewy Twv Iwavvitov mmotwv
otn Po6do” (Panzer tevy. 7, Mdptiog-Ampiliog 2003, oeh. 60-69) kar “Ilatuog,
KIPwToG Tov Pulavtivod kat petauvlavtivov molttiopod” (Corpus tevy. 62, IovAtog
2004, oe). 56-65).

AvTamokpvotav TAVTOTE €VXAPIOTWG O€ OMOLASHTOTE EMOTNHOVIKY OULVEP-
yaoia, 6mwg A.X. otnv mpotaor pag dnuooicvong apbpov omov Ba emenyovoe
TIG €vvoleg TwV Opwv “Uwoaikd” kat “YnedwTtd” (“Ot évvoleg Lwodiko Kat YyneL-
Sdwtd ot Pulavtiviy téxv, Bu.Adpog 14, oeh. 49-52), aAld kat PipAokpioiag
yta 10 onpavtikd €pyo tov kabnynt) Xapalapmov Mmnovpa (ABrva, 2001) mepi
Bulavtivg kat petaBulavtiviig apxitektovikng otnv EANada (Bu{.Aduog 13, oel.
212-215).
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The Cannon of the Medieval City of Rhodes,
based on the Manuscript and Illustrations
of Johannes Hedenborg (1854)

Alexandra Stefanidou

Johannes Hedenborg (1800-1870), a doctor and historian, after extensive travel in
Europe, Asia and Africa chose to settle on the island of Rhodes. He tirelessly col-
lected material for a five-volume work in German entitled History of the Island of
Rhodes, from antiquity until today, with a historical review of the Greeks, Romans,
Arabs, Franks and Turks who ruled the island, with a collection of many inscriptions
and illustrations especially of medieval monuments (1854). In the fifth volume of the
work of Hedenborg we can find the illustrations of cannon which were in use during
the period of the Knights of St John, in certain positions in the walls of the medieval
city of Rhodes. Through the combination of the manuscript and these illustrations
we can learn about their positions and what they looked like.

Johannes Hedenborg (1800-1870), professor of medicine, surgeon, historian,
Knight of many Orders and member of many academies and societies, chose, after
his travels in Europe, Asia and Africa, to spend the rest of his life in Rhodes. He was
continuously collecting specific material, which he used in his five-volume work
entitled History of the Island of Rhodes, from antiquity until today, with a historical
review of the Greeks, Romans, Arabs, Franks and Turks who ruled the island, with a
collection of many inscriptions and illustrations especially of medieval monuments.
This work, dated 1854, was written in German and Johannes Hedenborg intended
to publish it in Germany. However, another traveller, Victor Guerin, in the second
edition of his book, published in Paris in 1880, mentions that Hedenborg had
meanwhile died, without publishing his work. As a result, the manuscript is today
in the library of the Historical and Archaeological Institute of Rhodes (Stefanidou,
2004:40).

In 1309-1310, when the Knights Hospitaller (or Knights of St John of Jeru-
salem) took Rhodes, they found a strongly fortified city, which was significantly
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smaller than that which they surrendered to the Ottomans in 1522. Enlargement of
the settlement and its fortifications began in the first half of the fourteenth century
and was completed in the third quarter of the fifteenth century. The extension of
the fortifications gained momentum from the time of Grand Master Anton Fluvian
(1421-1437) and continued during the mastership of Pedro Ramon Zacosta (1461-
1467). The decree issued by Pedro Ramon Zacosta in 1465, dividing the defences
among the eight “Tongues” of the Knights Hospitaller, confirms that the enceinte
had by then acquired its final form: the one which we see today (Kollias, 1997:568).
The term tongue (lingua) expressed the modern concept of nation or nationality
(Kollias, 1988:32).

By this period, a revolutionary new weapon, the cannon, had made its appear-
ance. It had been invented in the middle years of the fourteenth century but was
improved gradually and really made its influence felt a century later, in the 1450s.
This terrible new weapon was tested successfully, wreaking veritable havoc, during
the siege of Constantinople by Mehmet II in 1453; he used it again in the siege of
Rhodes in 1480.

On 1 January 1523, Rhodes and most of the islands in the Dodecanese passed
into Ottoman hands. After six months of bloody opposition, the Knights Hospi-
taller were forced to surrender their island state to the Ottoman Sultan Suleiman II
the Magnificent (1520-1566). The Knights departed, along with an estimated three
or four thousand local Greeks and Franks (Stefanidou, 2004:38-39).

Johannes Hedenborg gives the following picture of the ruined medieval town
of Rhodes:

The streets of the medieval town are filthy with huge heaps of rubbish. The past and the
present mingle in such a way that they remind one of a tale from One Thousand and
One Nights. The grey Middle Ages are depicted by the imposing ruins, next to which
stand the poor huts of the Turks (Stefanidou, 2004:14).

Plates 33 to 38 in volume V of Johannes Hedenborg’s work include representations
of cannon. The illustrations are followed by the author’s notes, which refer to the
specific parts of the medieval town in which these weapons were found. In Plate 33
four fragments of the cannon are depicted, three of which were located in the Saint
Nicholas fort, while the fourth was found near the wall of the Tongue of Germany.
In his usual way, Hedenborg refers to the illustrations in the relevant pages of his
five-volume opus, providing further information. Thus, he specifies the place in
which he had found the fragments of the cannon numbered 1 and 2, and confirms
that until 1880 they remained on the ramparts of the Saint Nicholas fort. One
of them bore the escutcheon of Grand Master Fabrizio del Caretto (1513-1521)
and the name Manoli Lambadis, while on the other was a representation of St
Mark, the patron of Venice, and the name Albergetti. In another part of the text,
Hedenborg repeats that a cannon in the Saint Nicholas fort, cannon 2 of Plate 33
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(Hedenborg, vol. 3, 1854:40-42), bears the escutcheon of Fabrizio del Carretto,
another testimony of his construction activities. This escutcheon is divided into
four parts, 1 and 4 the escutcheon of the Order of the Knights of St John, and 2 and
3 that of Grand Master Fabrizio del Carretto (Kasdagli, 1998:226, F. 42). Accord-
ing to Hedenborg, the wide-ranging activities of the said Grand Master included
the expenditure of 40,000 taler and the recruitment of 550 knights. He had also
disposed of another 23,000 taler on fortifications. The cannon came from Lyon in
France; a wealthy merchant named Laurensin arranged for the construction and
casting of the complex metal weapon in that city, and sent a knight named Philippe
de I'lsle Adam, who subsequently became Grand Master (Hedenborg, 1854: vol. 2,
498-99). The fragment of cannon 3 is decorated with fleur de lis, a crown and a
hedgehog, and was found during the second siege of Rhodes by the Ottomans, in
the Saint Nicholas fort (Hedenborg, 1854: vol. 3, 42). Hedenborg mentions vaguely
that the fragment of cannon 4 in Plate 33 was decorated with the escutcheon and
the name of a Grand Master, some years before it lay on the wall of the Tongue
of Germany (Hedenborg, 1854: vol. 3, 155-56). Elsewhere he refers to the same
cannon fragment at the first gun emplacement on the parapet of the wall, near a
gate, which was still there in 1848. This very big cannon, bearing the escutcheon
of Pierre d’Aubusson (1476-1503) and around its rim the inscription E Petrus
d’A(u)busson M. Hospitalis ler, was removed in 1849 and placed on the wall, as
the Pasha wanted to improve the fortifications (Hedenborg, 1854: vol. 3, 113-14).
Plate 34 shows two fragments of cannon and a whole one. Hedenborg mentions
that there are clear remnants of the cannon in two different positions next to the
ramparts of the Tongue of England and the Tongue of Spain. He also mentions that
on the wall of the embankment, opposite the moat, there was a big metal cannon
of 1507, on which was engraved in Gothic script the inscription fait a Lyon (made
in Lyon). This is identified with cannon 1 of Plate 34; there is an escutcheon around
the rim and it is also decorated with lions and fleur de lis (Hedenborg, 1854: vol. 3,
115). However, the picture shows two escutcheons, one of which bears the cross of
the Order of the Knights Hospitaller. In this plate there is also a handwritten note:
Exhibited today in the Museum of Artillery in Paris, number 521. It is 3 m long and
23 cm in diameter. Number 1 in Plate 34 is dated 1507, is engraved in Gothic script
with the inscription: fait a Lyon (made in Lyon), and bears the escutcheon of the
Tongue of Burgundy. According to Hedenborg, this cannon, as well as numbers
1, 2, 3 of Plate 36, were taken as booty and sold to the Saracens in Alexandria, a
fact also mentioned by Vertot (Hedenborg, 1854: vol. 3, 115). Cannon 2 of Plate 34
was found on the bastion or the wall of the Tongue of Provence, as is marked in
the same plate, while cannon 3 was found on the wall of the Tongue of Italy. With
regard to cannon 2 of Plate 34, Hedenborg writes that on the wall of the Tongue
of Provence there was a metal cannon dated 1515 and carrying the inscription:
MARCIDI COMITI BUS F., which was said to be part of Grand Master Emery
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dAmboise’s efforts to prepare for a possible attack on Rhodes by the Egyptians
(Hedenborg, 1854: vol. 3, 112). One fragment of cannon 3 of Plate 34 was located in
the defensive position of the Tongue of Auvergne and another part, decorated with
beautiful fleur de lis, was found in the defensive position of the Tongue of Italy. A
handwritten note on the plate records that it is in the Museum of Artillery in Paris,
number 55, and is 3.15 m long and 7 cm in calibre.

Plate 35 comprises three fragments of cannon (1, 2, 3) which were all found in
the Saint Nicholas fort (or Saint Elme, as it was called during the Ottoman Occupa-
tion). The fort was indeed full of cannon, among them number 2 of Plate 35, which
was very old and had escutcheons of Duke Sigmont Lezz, on one of which was a
barely legible Gothic inscription written in German and the date 1400. On cannon
3 of Plate 35 the escutcheon of the Vethers family is represented, as well as St John
holding a flag and the same saint with some deformed women’s heads, undoubtedly
symbols of war, which was in progress at that time (Hedenborg, 1854: vol. 3, 40-42).
These two cannon fragments were certainly in the Saint Nicholas fort during the
second siege of Rhodes and remained there after the capitulation (Hedenborg,
1854: vol. 3, 40-42).

Depicted in Plate 36 are three fragments of cannon and an escutcheon, which
are numbered 1, 2, 3 and 4 respectively. The cannon fragments were located on
the wall or the bastion of the Tongue of Italy, while the escutcheon was found at
the rampart of Italy, as suggested by the plate. There is a handwritten note on both
cannon 1 and 2. The first note records its length, 3.76 m, the diameter of its calibre,
14 cm, that it was a weapon of the Grand Master de I Isle Adam and that it is in
the Museum of Artillery in Paris, number 57. Hedenborg mentions in his text that
parts of the same cannon were found in a defensive position of the Tongue of Au-
vergne and of the Tongue of Italy, but without precise indications. He writes that
the cannon with the escutcheons of Grand Masters de I'Isle Adam and de Lastic,
and fleur de lis, were found on the ramparts of Auvergne and Italy (Hedenborg,
1854: vol. 3, 156). Cannon fragment 3 features French fleur de lis, possibly because
it was among those weapons bought with money that the Knights received for sell-
ing plunder to the Saracens in Alexandria (Hedenborg, 1854: vol. 3, 124). Heden-
borg writes that this particular cannon was among those cast in France, during the
mastership of Emery dAmboise (1503-1512), with money the Knights obtained
by selling loot they seized from three big Saracen ships. This cannon was one of
those cast in bronze in Lyon, in 1507, and still stood on the wall of Rhodes in 1856
(Hedenborg, 1854: vol. 3, 112).

Grand Master Jean Bonpart de Lastic’s attention was focused on the wall of the
Tongue of Italy. There Hedenborg saw cannon 2 of Plate 36, with the lion of Venice
above the escutcheon (Hedenborg, 1854: vol. 3, 102). However, his identification
of the escutcheon, which comprises a red band on a gold ground, with that of
Grand Master de Lastic is erroneous, as it belongs to Grand Master Anton Fluvian
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(1421-1437) (Kasdagli, 1998:222, E. 16a). Cannon 3 of Plate 36 was also located in
the Saint Nicholas fort and was decorated with fleur de lis, a crown and a hedgehog
(Hedenborg, 1854: vol. 3, 40-42). It is said to be in the Museum of Artillery in Paris,
number 53, is 4.05 m long and 17 cm in diameter. It is believed that on it were rep-
resented symbols of the King of France, Louis XVI.

Plate 37 illustrates two escutcheons, a lion and three fragments of cannon,
numbered 4, 5 and 6. Hedenborg suggests that the first three representations,
above which there is reference to the Tower of the Angels, are the escutcheons of
Jean Bonpart de Lastic (1437-1454) and Pierre d’Aubusson (1476-1503), as well
as the lion of Venice (Hedenborg, 1854: vol. 3, 102). However, the identification
is erroneous, as escutcheon 2 is divided into four parts, 1 and 4 of which belong
to the Order of St John, and 2 and 3 to Grand Master Emery dAmboise, while
escutcheon 1 is of the King of France, 1400 (Kasdagli, 1998:232, F. 87a). All three
were located on the rampart of the Saint Nicholas fort. In a handwritten note con-
cerning cannon 4, Hedenborg says that it bears the escutcheon of Grand Master
Emery dAmboise (1503-1512) and the year 1507, along with the engraved Gothic
inscription: fait a@ Lyon (made in Lyon) (Kasdagli, 1998:229, F. 62¢). Cannon 3 of
Plate 35 and 3 of Plate 36 were found in the same place (Hedenborg, 1854: vol. 3,
40-42).

More cannon bearing the escutcheon of Emery d’Amboise (1503-1512) were
found on the wall of the Tongues of Auvergne and Italy. In the Saint Nicholas fort
there were cannon bearing different escutcheons. The escutcheon of cannon 5 of
Plate 37 depicts a crown with fleur de lis, among which is a fire-breathing dragon
with the inscription: Natrisco et exstingo.

The handwritten note accompanying cannon 5 of the same plate states that
the decoration was paid for by Francis I, King of France, that the weapon is in
the Museum of Artillery in Paris, number 61, and is 21.8 cm in diameter. Can-
non 6 of the same plate shows the escutcheon of Grand Master Pierre dAubusson
(1476-1503). Hedenborg classifies it as one of the two cannon of large diameter;
one stood on the wall of the Tongue of Italy and the other in the Saint Nicholas fort
(Hedenborg, 1854: vol. 3, 155-56).

The last plate, 38, comprises four fragments of cannon and a monogram. The
cannon are numbered 1, 2, 3 and 5. According to Hedenborg’s manuscript, 3 and
5 were emplaced on the walls of the Tongue of Germany. Even in 1848 there were
various iron and metal cannon whose escutcheons and inscriptions suggest that
they were donated to the Order by German leaders. After the Ottoman Occupation
everything changed fast. Johannes Hedenborg believed that without intervention,
few of these weapons would be in the same place after some years (Hedenborg,
1854: vol. 3, 113-14).

Cannon 1 of Plate 38 features the escutcheon of Grand Master Emery dAmboise
combined with that of the Order of St John. Specifically, the former is shown on
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parts 2 and 3, and the latter on parts 1 and 4 (Kasdagli, 1998:229, E 62c). A hand-
written note states that it concerns another similar cannon from the fortifications,
with the inscriptions: fait a Lyon, 1507, in the Museum of Artillery in Paris, number
52. Cannon 2 of Plate 38 has three escutcheons, one of which is of the Order of
the Knights Hospitaller and includes the distinctive cross, and the other is that of
Grand Master E. dAmboise; the third comprises parallel zones (Kasdagli, 1998:229,
E 62c; 214, F 1 and 5). For cannon 2 of the same plate there is another note, which
states that it stood in the Saint Nicholas fort, is 2.60 m long and 22 cm in diameter,
and is in the Museum of Artillery in Paris, number 50.

Summing up, we can classify the cannon described by Johannes Hedenborg in
the following categories: those bearing the escutcheons of the Grand Masters; those
bearing the escutcheons of Fabrizio del Carretto and of Pierre dAubusson, of
Emery dAmboise, of Anton Fluvian; those bearing the escutcheons of the Order of
the Knights of St John, the Tongue of France and the Tongue of Burgundy; those
bearing the escutcheons of families, such as the Vethers family; and those bearing
unidentified escutcheons. Among these, some bear decoration of fleur de lis and
flowers and hedgehogs or the lion of Venice. A certain number of them bear the
inscription: fait a Lyon (made in Lyon). The places where they were located are the
Saint Nicholas fort, the walls of the Tongues of Germany, England, Spain, Provence,
Italy and Auvergne.

The year 1480 is generally considered the date of the first siege of Rhodes by
the Ottomans, whose forces were led by the Grand Vizier and Admiral Messih
Pasha Palaiologos. The key to the defence of the city’ s two harbours was the Saint
Nicholas fort, which was built in 1466-1467 at the edge of the mole and extended
approximately five hundred metres to the north and outside the main fortifica-
tion (Kollias, 1991:48). The Turkish attack strategy in the siege of 1522 was dif-
ferent from that of 1480. It was then turned against the land fortifications, while
from the sea only the harbours were blockaded. In the 1522 siege, the Turkish
artillery began to bombard with heavy fire the positions of Spain, England and
Provence. A serious assault on the position of the Tongue of England turned
into a massacre of the Turks. The first general attack was unleashed against the
defensive positions of the Tongues of Spain, England, Provence and Italy (Kollias,
1991:55-59).

What has become of all those cannon on the walls of Rhodes? Excavations
in the medieval town have brought to light evidence of foundries from the time
of the Knights. It is certain that at least in the years of Grand Master Fabrizio
del Carretto (1513-1521) there was a foundry under state control, which could
even manufacture cannon. A large copper pot and one cannon bear the relief
escutcheon of F. del Carretto and the name of the metal craftsman: Manoli Lam-
padis, which is similar to cannon 2 of Plate 33. The cannon is exhibited in the
gallery devoted to Defence and Administration, in the exhibition “Rhodes from
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the 4th century AD until its occupation by the Turks (1522)”, in the Palace of the
Grand Master. It is decorated with relief escutcheons of F. del Carretto and of an
unknown knight, the relief face of the Virgin Mary of the pieta type and the relief
inscription with the craftsmans name: GEORGIOS LAMPADIS DE RHODES
(Kollias, 2004:30-31).

According to Johannes Hedenborg’ s illustrations of cannon and his supplemen-
tary notes, many cannon were transferred to the Museum of Artillery in Paris.
The next step in my research is to try and locate the cannon fragments in this
Museum.
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