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PRETEXTS 

by 

PANU M INKKINEN * 

There is nothing else of interest than that which happens in itself and is, thus, 
not of a narrative nature. One cannot recount it. 

Marguerite Duras 

The rgcit 

Marguer i te  Duras ,  an  author ,  gives me the pre text  to develop some 

notes concerning wha t  could be called the aporia of law. Another  French  

author ,  Maurice Blanchot,  touches upon the subject  in  a shor t  book, La 

communautd  inavouable, 1which has dur ing  the past  few years  become one 

of the bes t  known social and  political texts wi th in  con temporary  F rench  

philosophy. The l a t t e r  of the  book's two essays,  "La c o m m u n a u t d  des 

amants" ,  is Blanchot 's  reading  of Duras '  short  prose text  La maladie  de la 

mort .2 When  l i t e r a tu re  encoun te r s  the political, one should,  perhaps ,  

examine  the degree to which Duras  is a pretext for Blanchot  to cont inue  a 

d iscourse  on love, f r i endsh ip ,  and  communi ty ,  t h e m e s  which  have  

previously been deal t  with especially in  the collection L'amit id .  In  the 

c los ing  pages  of th i s  col lect ion,  we f ind  B l a n c h o t ' s  o f ten  c i ted  

character isat ion of friendship: 

Friendship, this relation without dependence, without episode and into which 
all the simplicity of life nevertheless enters, passes by way of the recognition of 
the common strangeness that does not permit us to speak of our friends, but 
only to speak to them, not to make them a theme of conversations (or articles), 
but the movement of listening in which, speaking to us, they reserve, even in 

* Researcher, University of Helsinki, Finland. 

1 M. Blanchot, La Communautd Inavouable (Paris: Minuit, 1983), hereafter cited 
in the text as C/. 

2 Marguerite Duras, La Maladie de la Mort (Paris: Minuit, 1982), hereafter cited 
in the text as MM. 



62 L a w  and Crit ique VoI.VIH no.1 [1997] 

the greatest familiarity, the infinite distance, the fundamental separation 
from which that which separates becomes relation, s 

S t rangeness ,  d is tance ,  separa t ion .  Blanchot ' s  f r i endsh ip  is i n c o m m e n s u -  

rabi l i ty ,  f r i endsh ip  t ha t  exists  only in separa t ion .  

In  his  book, Blanchot  also speaks  of  his  r e l a t i on  to Dura s '  t ex t  w i th  

exp res s ions  t h a t  r e s o n a t e  w i th  f r i endsh ip .  He no tes  t h a t  his  e s s a y  

cons is t s  of obse rva t ions  t h a t  "accompany"  the  r e a d i n g  of  D u r a s '  text .  

Blanchot ' s  company,  however,  is not  wi thou t  ambigui ty .  Dura s '  text ,  the  

rdcit t h a t  B lancho t  wishes  to accompany,  is c h a r a c t e r i s e d  by  a ce r t a in  

completeness :  i t  is "in i t se l f  sufficient",  "perfect", "wi thout  a w a y  out" (CI 

51). But  l a t e r  Blanchot  refers  to Duras '  "declara t ive  text" as  be ing  mere ly  

a p p a r e n t l y  a rdcit (CI 59). Blanchot  says  t h a t  he is t ry ing  to ex t rac t  the  

secret  of the  rdcit by tu rn ing  the  tex t  a round  (CI 81) but ,  in doing so, m u s t  

also "betray"  the  t ex t  (CI  83). W h a t  is Dura s '  mys te ry ,  the  secre t  of the  

rdcit t ha t  requi res  Blanchot 's  be t raya l?  

The Woman 

This  is the  social  ques t ion  t h a t  B lancho t  is a sk ing :  W h a t  a r e  t he  

condit ions of communi ty?  The answer  is sought  from the  re la t ion  be tween  

a woman  and  a m a n  in Duras '  text .  The l e tha l  d i sease  i nd i ca t ed  by  the  

name  of the  novel  is the  man ' s  i nab i l i t y  to love. According to Blanchot ,  

the  mora l  or phys ica l  evil  of the  d i sease  cannot ,  however ,  be appo in ted  to 

a sub jec t .  I t  concerns  t he  o the r ' s  suf fe r ing ,  a su f f e r i ng  w h i c h  is 

incomprehens ib le  and,  yet,  d emands  an  answer  (CI  59). 

At  f i rs t ,  t he  s y m p t o m s  of  the  d i s e a s e  s eem to be f a i r l y  e a s y  to 

decipher .  In  the  rdcit, a m a n  who knows only those  l ike h i m s e l f  en t e r s  

in to  a c o n t r a c t u a l  r e l a t i on  wi th  an  u n k n o w n  woman .  A d d r e s s i n g  the  

man ,  the  n a r r a t o r  of the  r~cit gives us  a motive:  

You tell her that you would like to try, try for several days perhaps. / Perhaps 
for several weeks. / Perhaps even for your whole life. / She asks: Try what? / 
You say: To love (MM 8-9). 

The diagnosis  or the  verdict  seems c lear  enough. Being unable  to love, the  

m a n  can  a p p r o a c h  the  w o m a n  only by  s t i p u l a t i n g  the  t e r m s  of  t h e i r  

re la t ion  in a cont rac t  b ind ing  both  par t ies .  On the  o ther  hand ,  the  w o m a n  

commits  h e r s e l f  to a r e l a t i on  in  which  she a p p e a r s  to be s u r r e n d e r i n g  

he r se l f  comple te ly  to the  sexua l  des i res  of the  m a n  but ,  in rea l i ty ,  r e t a i n s  

3 M. Blanchot, L'Amitid (Paris: Gallimard, 1971), 328. 
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a cer ta in  l iberty tha t  is beyond the te rms of the contract.  Only  spur ious  

love, then,  based on commerce, a re la t ion t ha t  could no more furn ish  the 

founda t ion  for f r iendship  t h a n  communi ty .  The sick ma n ' s  inab i l i ty  to 

love is not, however,  sexual.  He even sat isf ies the w oma n  bu t  canno t  

recognise the  s igns  of a life a l i en  to h im and,  therefore,  a n n u l s  the  

pleasure.  This is his "malady of death" (CI 60-62). 

Blanchot  asser ts ,  however, t ha t  we cannot  reduce the  rdcit to our  

p r e l i m i n a r y  d iagnos is  (CI 62-65). The mys te ry  t h a t  escapes a facile 

read ing  of the text  has to be searched for in the woman  whose existence 

t r anscends  the real i ty  of the rdcit: she is more t h a n  Dasein. In  a cer ta in  

sense, only the woman  is in  the rdcit, the n a r r a t o r  gives us no th ing  bu t  

her: 

She is very thin, almost slender, the beauty of her legs is of a different kind 
than that of the body. They are not properly implanted into the rest of the 
body (MM 21). 

The m a n  a t t e m p t s  to see the  b e a u t y  but ,  be ing  u n a b l e  to recognise 

a n y t h i n g  bu t  his own kind, he cannot.  The woman is also the man ' s  first 

and, according to Blanchot, the first woman for everyone: 

The body would have been long, made in a single casting, with a single stroke, 
as if by God himself, with the indelible perfection of individual coincidence 
(MM 20). 

The n a r r a t o r  does not  n a m e  the  woman  t h a t  no n a m e  could possibly 

describe. She is God's creation bu t  without  nomina l  existence. She is also 

fragile, and  such weakness  arouses in  the m a n  deadly desires: 

The body has no defences at all, it is smooth from the face to the feet. It 
entices strangulation, rape, maltreatments, insults, cries of hatred, the rage of 
austere, lethal passions (MM 21). 

Bu t  the m a n  perceives the fragility of the woman as an  unforeseen power: 

You look at this figure, at the same time you discover its infernal power, its 
abominable fragility, its weakness, the invincible force of its unparalleled 
weakness (MM 31). 

Last ly ,  the  w o m a n  sleeps p rac t ica l ly  all  the t ime.  Because  of he r  

cont inuous sleep, her  being sways in  a famil iar  game: there, not-there.  

She sleeps. You do not wake her. The anxiety grows in the room at the same 
time as her sleep expands (MM 17). 
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The Other 

According to Blanchot,  the woman  acquires  he r  en igmat ic  c h a r a c t e r  

from the pecul iar  closeness wi th  which she offers herse l f  to the man.  The  

m a n  m u s t  confront  the  difference of  ano the r  species, of the  abso lu te ly  

other .  The  m a l a d y  of dea th  is, then ,  not  only the  man ' s  i nab i l i t y  to 

recognise  the other.  The i l lness ge rmina tes  in the absolute  o therness  of  

the  woman (CI 65): 

You only know the grace of the bodies of the dead, the grace of those like you. 
All of a sudden you realise the difference between this grace of the bodies of 
the dead and the grace found here made of the utmost weakness that a mere 
gesture could crush, this royalty. / You discover that it is here, in her, that the 
malady of death is fomenting, that it is this displayed figure before you that 
decrees the malady of death (MM 37-38). 

The  m a n  to rmented  by his disease a t tempts  cont inuously to love, to detect  

in the  w o m a n  a recognisable  and  common s imi la r i ty  t h a t  he seems  to 

r ega rd  as the precondit ion of love. But  his a t t empt s  are  all in va in  and, 

therefore ,  he weeps.  The woman  sees only self-pity in the  tears  t h a t  he 

sheds ,  bu t  t h e  n a r r a t o r  r e a d s  f rom t h e m  the  f i r s t  and  o r i g i n a l  

c o m m a n d m e n t  of ethics: "Do not kill". 

You think you cry because you cannot love. You cry because you cannot 
impose death (MM 48). 

Blanchot  indica tes  t h a t  the a symmet r i ca l  difference be tween  the  unab le  

m a n  and the  w o m a n  act ing as love's chosen emissa ry  points to an  e thical  

re la t ion .  Blanchot ' s  e thics  is - fol lowing E m m a n u e l  L ~ v i n a s -  a non- 

reciprocal  re la t ion  in which the  o ther  is a lways g ran ted  a place closer to 

God. Blanchot  ex t rac ts  an  ethics  from the  following passage  in Duras '  

text: 

You ask how the emotion of loving could come about. She answers you: 
Perhaps from a sudden flaw in the logic of the universe. She says: For 
example from an error. She says: never from a will (MM 52). 

F r o m  homogene i ty  requ i red  by u n d e r s t a n d i n g  ar ises  he te rogene i ty ,  the  

a b s o l u t e l y  o t h e r  t h a t  c anno t  be w a n t e d  or  des i red .  Love is t h e  

incommensurab i l i ty  be tween the subject and the absolutely other.  T h a t  is 

why  the  man ' s  efforts at  love, his  a t t e m p t s  to de tec t  in the  w o m a n  a 

recognisable  semblance,  are doomed to fail. The  woman 's  a n s w e r  on the  

possibili ty of love continues: 

She says: From everything, from the flight of a night bird, from a sleep, from a 
sleeping dream, from the approach of death ... (MM 52). 
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The amb igu i ty  of dea th :  as a d i sease  the  inab i l i ty  to love, the  i n a b i l i t y  to 

recognise the  other,  but ,  a t  the  s a m e  t ime,  also the  movement  of love i t s e l f  

in which the  unrecognisab le  o the r  a r i ses  in i ts  absolute  o the rnes s  (CI 67- 

70). Therefore,  t rue  love can t a k e  place only in the  mode of loss. One day,  

a f te r  the  cont rac t  has  expired,  the  w o m a n  has  d i sappeared .  At  f i rs t ,  t he  

m a n  searches  for her  everywhere  but:  

Very soon you give up, you do not look for her any more, not in the town, 
neither in the night, nor in the day. / Even so this way you have managed to 
live this love in the only way you could, by losing it before it came to be (MM 
57). 

The m a n  does not  l ive in the  s ame  t ime  as  the  woman.  He has  not  los t  a 

woman  t h a t  he would once have  had  as his own. The d i s a p p e a r a n c e  of  the  

woman  is the  perfect ion of love i t s e l f  t h a t  has  not  ye t  begun  and  has ,  by  

the  s ame  token,  a l r e a d y  ceased  to exist .  According to Blanchot ,  t he  f i r s t  

words  of e thics  a re  spoken  in th i s  imposs ib le  love. The su f fe r ing  of  t he  

o the r  p laces  he r  above al l  t h a t  is  ex i s ten t .  Conf ron t ing  the  a b s o l u t e  

o t h e r n e s s  of  the  woman ,  the  m a n  is pu t  into ques t ion ,  a n d  t h e  on ly  

p o s s i b l e  r e s p o n s e  to t h e  q u e s t i o n  of  o t h e r n e s s  is t h e  l i m i t l e s s  

r e s p o n s i b i l i t y  t h a t  exceeds  i t s e l f  wi thou t ,  however ,  e x h a u s t i n g  i t se l f .  

Such a respons ib i l i ty  cannot  be r educed  to the  Law but ,  to the  con t r a ry ,  

p recedes  a l l  Law. Neve r the l e s s ,  i t  is p rec ise ly  the  Law t h a t  ob l iges  a 

response .  The l imi t l e s s  r e spons ib i l i t y  towards  the  o the r  is t he  s i n g u l a r  

except ion  to the  u n i v e r s a l l y  b i n d i n g  Law, an except ion t h a t  c a n n o t  be 

a r t i cu la ted  in the  formal  l anguage  of  the  jur id ica l  (CI  71-73). 

The apor ia  of Law? 

The Friend 

Blanchot 's  shor t  book cont inues  his  social and  poli t ical  t h i n k i n g  which  

is deeply  in sp i r ed  by Georges  Bata i l le .  Through Bata i l le ,  the  book t a k e s  

pa r t  in the  so-called discourse of"communi ty" .  The f irst  e s say  of  t he  book, 

"La communau t~  n~gative",  is Blanchot ' s  rep ly  to J e a n - L u c  Nancy ' s  t ex t  

"La communaut~  d6sceuvr~e", an  es say  l a t e r  publ i shed  as the  open ing  tex t  

of the  book of the  same name.  4 

A th i rd  i m p o r t a n t  cont r ibut ion  to th is  d iscuss ion is J a c que s  D e r r i d a ' s  

Politiques de l'amitid, pub l i shed  a decade  la te r .  D e r r i d a  i nd i ca t e s  t h a t  

both  Nancy  and  Blanchot  have been  notable  sources of i n sp i r a t i on  for t he  

4 J-L. Nancy, La Communautd Ddsverde (Paris: Christian Bourgois, 1986/1990). 
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book, ~ b u t  the  t h e m e s  t h r o u g h  wh ich  D e r r i d a  t a k e s  his  a n a l y s i s  of  

f r i e n d s h i p - -  e th ics ,  the  o ther ,  r e s p o n s i b i l i t y - -  s eem to be c loser  to 

B lancho t  t h a n  Nancy.  Nancy ' s  pol i t ical  t h i n k i n g  has  s ince t a k e n  on a 

d e t e r m i n e d l y  Heidegger ian  bent .  

In  a s l i gh t ly  d i f fe ren t  tone,  D e r r i d a  r e p e a t s  t h e  ques t ion  a l r e a d y  

encoun te red  in Blanchot:  Who is the  fr iend? W h a t  is f r iendship?  Der r ida  

f i n d s  t h a t  t h e  p h i l o s o p h i e s  of  f r i e n d s h i p  h a v e  t r a d i t i o n a l l y  been  

a r t i c u l a t e d  w i th  the  he lp  of a d i s t i nc t ion  b e t w e e n  t rue  and  a p p a r e n t  

f r i e n d s h i p .  C o m m o n  f r i endsh ip ,  f r i e n d s h i p  he re  a n d  now, does  not  

m e a s u r e  up to the  r equ i r emen t s  of t rue  f r iendship .  Therefore,  f r i endsh ip  

is never  w h a t  i t  seems,  t rue  f r iendship  is never  present .  Blanchot 's  not ion 

of communi ty  seems to r e i t e ra t e  the  dis t inct ion:  

Which is, indeed, one of the traits of community, when that  community 
dissolves itself, giving the impression that it could never have been, even when 
it had been (C/88). 

As f r i e n d s h i p  he re  a n d  now c a n n o t  fulfi l  t he  r e q u i r e m e n t s  of  t r u e  

f r i endsh ip ,  t he  l a t t e r  is pos tponed  or d e l a y e d  in to  t he  fu tu r e  w i th  a 

p romise .  The  p romi se  of a coming  ( t rue)  f r i e n d s h i p  a lso  e n t a i l s  t he  

ob l iga t ion  to p a r t i c i p a t e  in i ts  r ea l i sa t ion .  One can  p r e p a r e  the  way  for 

the  Mess i ah  by  s tudy ing  the Torah; according to Der r ida ,  the  d iscourse  of 

f r i endsh ip  also t akes  place in the  mode of p rayer .  I t  is a request ,  a plea,  

or  an  appea l  (appel) t h a t  is not  add res sed  to the  p r e s e n t  but ,  r a the r ,  to a 

r e spons ib i l i t y  opening  into the  future .  But  in  the  p rayer ,  one m u s t  also 

add res s  t he  past :  for the  appea l  to be hea rd ,  i t  m u s t  ca r ry  wi th in  i t se l f  the  

s igns  of  a m i n i m u m  f r i endsh ip ,  a recol lec t ion  (rappel) of a f r i endsh ip  

p r e c e d i n g  al l  o t h e r  f r i endsh ips ,  a b e i n g - t o g e t h e r  t h a t  is a n t e r i o r  to al l  

speech - -  be i t  an  acknowledgement  of f r iendship  or a dec la ra t ion  of  war.  6 

B l a n c h o t  also fo rmu la t e s  t he  ob l ig ing  a p p e a l  of  t he  "unavowab le  

communi ty"  as a responsibi l i ty:  

... it does not permit us to lose interest in the present time which, by opening 
up unknown spaces of freedom, makes us responsible for new relations, always 
threatened, always hoped for ... (C/93). 

Accord ing  to Der r ida ,  the  m o v e m e n t  and  the  t ime  of f r i e ndsh ip  is the  

futur antdrieur in which the  m a k i n g  p re sen t  of the  fu tu re  and pas t  t races  

of f r i endsh ip  impl ies  the i r  concurren t  r epud ia t ion .  7 If  f r i endsh ip  does not  

5 J. Derrida, Politiques de l'Amitid (Paris: Galilee, 1994), 56 n.1. 

6 Derrida, supra n.5, at 260-264. 

7 Derrida, supra n.5, at 279-280. 
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exist in the present, if it cannot be made present but must  always be 

delayed into the future, how is one to understand the responsibility that  is 
necessarily associated with friendship? How is one to understand ethics 
in a friendship that will never be present? 

For both Blanchot and Derrida, responsibility correlates with 

understanding or listening (entendre) and with answering or responding 

(rdpondre). Derrida maintains that  answering is, firstly, answering for 

oneself in as much as a thing or a happening bears a proper name when 
one answers "in one's name". But a response is also forwarded to an 

other. Of these two modes of responding, answering to an other is more 

original because, when answering for oneself, the response is necessarily 

addressed to an other. Lastly, answering takes place before an other, but  

in this case it is a universal and institutional representative (the law, the 

tribunal, etc.) of a singular other. According to Derrida, the ability to 

answer for oneself is understood as responsibility which is associated with 

time, voice, and listening. Answering to and before the other is, on the 

other hand, identified with space, regard, and distance. This, in the 

Occidental philosophies of friendship, is usually understood as the 

distinctive character separating friendship from love. s 

Derrida claims that the ethics of friendship pertaining to the ideals of 

the Enlightenment can be located at the intersection of responsibility and 

respect. It is a brotherly responsibility before reason in which the latter 

furnishes equality with a compelling character. In this scheme built  

around familial relations, friendship is absolute respect and responsibility 

amongst brethren before the father representing reason. The relation 

between father and sons is, on the other hand, characterised by a 

reciprocal but unequal love. 

In an ethics of friendship thus formulated, the other maintains its 

absolute s ingulari ty in principle, but  the relation to the other  is 

determined through the universality of the Law. According to Derrida, 

the discourse of universality refers to a third that oversees the face-to-face 

encounter of two absolutely singular beings. It seems, then, that  we have 
two models of friendship. The first pertains to narcissism, the second to 

desire. 

In narcissistic friendship, the subject recognises in the friend a 

semblable, an other ego. In the dual relation, the Law operating as the 
third obliges the retention of a respectable distance required by friendship 

and, thus, prevents the two absolutely singular beings from plunging into 

8 Derrida, supra n.5, at 280-283. 
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the  destruct ive abyss of narcissism. In  fr iendship as desire - -  for Derrida,  

B lanchot  seems to r ep resen t  th is  m o d e l -  the other  in t e rvenes  in  the  

re la t ion  be tween the subject and the ego. But  Derr ida argues tha t  even in  

desire a th i rd  Law, or ig inat ing in the s ingular i ty  of the other, commands  

the  recogni t ion of the t r a n s c e n d e n t a l  o therness  of the other. But  even 

such a t r anscenden ta l  otherness requires  the Law, the command of which 

furn ishes  the foundat ion for the recognition of otherness.  9 

The aporia of Law? 

The Law 

I would, f inally,  like to touch upon the s t r u c t u r i n g  of the r appor t  

be tween  the subject, the ego, and  the other in  re la t ion  to the Law from the 

posi t ion of the n a r r a t o r  in  La malad ie  de la mor t .  In  an  ear l ier  text,  

B lanchot  s ta tes  t ha t  the neu t e r  n a r r a t o r  ( i l)  is the  th i rd  person tha t ,  

nonetheless ,  does not  have the position of a subject. In  the neuter  space of 

the  rdci t ,  the  n a r r a t i v e  voice des t roys  the  poss ib i l i ty  of r e l a t i o n s  

d e t e r m i n e d  through a subject-object re lat ion;  the act ing subjects of the 

rdcit  lose the i r  abi l i ty  to say "I" (je). In  the na r r a t i ve  voice, the o ther  

unders tood  as the neu t e r  imposes i t se l f  in to  the rdcit in its i r reducible  

s t rangeness  and  deceitful perversity: "The other speaks". 10 

The na r ra to r  of La maladie de la mort  may not, however, be a voice in  

which only the other  speaks. I ts  tone of voice is impera t ive  r a the r  t h a n  

majestic:  

You would not know anything either, never, neither you nor anybody, about 
how she thinks of the world or you, about your body or your soul, or about the 
disease that she says you have caught ( MM 19). 

Pe rhaps  the  specific n a t u r e  of the  n a r r a t o r  is the reason  why Blanchot  

regards  Duras '  "declarative text" as only appa ren t l y  a rdcit. Blanchot  

hears  something godlike in  the imperat ive  voice: 

Everything is decided by an initial "You" that is more than authoritative, that 
demands and determines what will happen or what could happen to one who 
has fallen into the snare of an inexorable fate. For the sake of ease, we will 
say that it is the "you" of the stage director giving indications to the actor who 
must make the passing figure he is to incarnate appear from nothing. So be it, 
but it must be, then, understood as the supreme Director: the biblical "You" 

9 Derrida, supra n.5, at 306-308. 

10 M. Blanchot, "La Voix Narrative", in L'Entretien Infini (Paris: Gallimard, 
1969), 556-567, at 563-565. 
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that comes from high above and prophetically fLxes the major traits of the plot 
in which we proceed, ignorant of what has been prescribed for us (CI 59). 

The author i ta t ive  voice direct ing the confrontat ion of the woman  a nd  the  

m a n  operates like the Law. Firstly,  it  localises the rdcit in  a room by the  

sea where the contract  is put  into effect. But  the na r r a to r  also orders the  

re la t ion between the woman and  the m a n  into a hierarchy by empower ing  

the  woman  to make  the or ig inal  d iagnosis  and,  later ,  a d i scourag ing  

prognosis of the man 's  illness: 

You ask her if she thinks you can be loved. / She says that you cannot in any 
circumstances ( MM 46). 

Blanchot  hears  the voice of the woman from as far away as the nar ra tor ' s :  

A response so categorical that it cannot come from an ordinary mouth, but 
from very high above and very far away, a higher instance that also expresses 
itself in him with partial and trivial truths ((~ 90). 

The na r ra to r  - -  perhaps the Law - -  posits the other to address the subject  

"from very  high above and  very  far away", from the  posi t ion  of the  

supreme author i ty  from which the '%iblical Y o u "  also an ima tes  the plot. 

At the end of the rdcit, Duras  - -  perhaps  the director even super ior  to the  

supreme - -  has included directions on how the text should be set on stage. 

In  these  notes,  Duras ,  however,  i nva l ida tes  the force of the  Law. On  

stage, there would only be the woman  and  a male nar ra tor ,  only the other  

in  i ts  abso lu te  s t r angenes s  and  the  Law. Wi th  s p e e c h - -  pe r ha ps  a 

jur isdic t ion - -  the na r ra to r  localises and  orders the confrontat ion be tween  

the woman and the man,  but: 

The man reading the story would be struck by an essential and mortal 
weakness that would be the weakness of the other m a n - -  the one not 
represented (MM 60). 

Pretext,  both tha t  which precedes the text  and  a preceding text. Not only 

the re la t ion to the absolutely other tha t  precedes responsibi l i ty  prescr ibed 

by the Law, bu t  also the Law itself, a prescr ip t ion  t h a t  becomes the  

covenant  of a fr iendship founded on pretext. 

The aporia of Law. 


