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CHAPTER |

INTRODUCTION

The New Mass Market
In The 42 Parallel, John Dos Passos writes “[tlhe twentieth centuily be

American. American thought will dominate it. Ameait progress will give it color and
direction. American deeds will make it illustrioug). Through this passage Dos Passos
presents a national identity as a unified visiofArherica,” but was there a truly unified
national consciousness that would dominate the ttethncentury? Within the first four
decades of the century, the US witnessed the birta mass market culture through
radio, motion pictures, and the automobile, albich conveyed a new knowledge base
that promoted a new national singularity: an Amaminess. In response to this newly
revised national awareness (and realizing the appibies that this new culture might
provide), many of the Modern artists of the periacgording to Mark Morrison, “argued
vehemently...in favor of a cultural revolution or aessance...that would sweep away
stifing, empty American conventions and replacenthwith a truly vibrant indigenous

culture” (Morrison 13). Writers such as Ezra Pound, T.S. Eliot, and GéetrStein

! Daniel Joseph Singal argues that “Modernism shprogerly be seen ascalture— a constellation of related ideas,
beliefs, values, and modes of perception — thakdato existence during the mid to late nineteeetfitury, and that
has had a powerful influence on art and thoughiath sides of the Atlantic since roughly 1900. Mwigation, by
contrast, denotesmocessf social and economic development, involvingrise of industry, technology,
urbanization, and bureaucratic institutions, tlaat be traced back as far as the seventeenth cefheyelationship
between these two important historical phenomeradsedingly complex, with Modernism arising intpes a
counter response to the triumph of modernizatiepgeially its norms of rationally and efficiency,ineteenth-
century Europe and America. “Towards a DefinitidriAmerican Modernism,American Quarterly39.1 (1987) 7.
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sought the creation of a new art form centered datwPound called the “mongrel”
nature of America: its unique diversity throughetslving population and constant state
of flux (Morrison 15). Pound’s Renaissance modeillioed in his “Patria Mia” essay
from 1912, insisted on a rededication to the arts in Amerida complains that the
country lacks what he calls “capital” in the adsad insisted that America was ripe for a
re-discovery of literature and poetry. He argueat there was “more artistic impulse in
America than in any country in Europe” and regardederica as the “great rich,
Western province which has sent one or two notaltists to the Eastern capital...the
double city of London and Paris” (Pound 112, 1H#8. continues by noting America’s
reluctance to teach artists true interpretatiorvanous forms of art, and points to the
nation’s great architectural achievements as ptioaf the U.S. was indeed ready for a
renaissance that would give American artists thest real stake in western expression.
Pound’s model was a vision of a heterogeneous oargyiation of the sub-cultures that
made up America, forming a new uniquely Americainfam that would separate itself
from Europe and its artistically rich heritage.

However, while Pound’s goal was to take the numerstyles of American art
and combine them into a singular mosaic that woegdlesent the diversity of the culture,
the texts of some authors who remained statesidkeddo solve the basic question of
“what is America?” They explored how local cultungsuld translate either against the

emerging ideal of a homogenous national culturd the local cultures would survive

2 In the bookEzra Pound: Selected Prqsaditor William Cookson notes that the essay odlly appeared as
installments inThe New Agéetween September and November, 1912. Pound wddliess the idea of a
“renaissance” again in 1915 with three more aiéter Poetryentitled “The Renaissance I: The Palette,” “The
Renaissance II,” and “The Renaissance II” fronuéss5.5 (227-234), 5.6 (283-287) and 6.2 (84-9peetively.
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the institution of a rapidly developing mass markét Rita Barnard observes, “it was
certainly an age of new technologies and lifestytdsthe automobile, the movies, the
flappers, and the cynical ‘Lost Generation,” buivés also a time when many Americans
tried to turn the clock back from the ideas andptwgressive spirit of the pre-war years”
as it became “a time when insecurity imposed aacextonformity and...a homegrown
idea of ‘culture’ thrived” (Modern 44) In his bookCulture as HistoryWarren Susman
articulates what writers of the period were grapplivith as the nation attempted to
convert itself from a fragmented group of imagimedions into a single unified entity:
“Thus the great fear that runs through much of whiging of the 1920s and 1930s is
whether any great industrial and democratic masggocan maintain a significant level
of civilization, and whether mass education and snesmmunication will allow any
civilization to survive” (Susman, 107). The anxiGysman alludes to is rooted in what
he describes as a conflict between different “morders,” noting that “[tlhe battle was
between rival perceptions of the world, differemsions of life” (xx). Adding to this
argument, Leigh Anne Duck explains that “[a]nxistabout national culture also became
increasingly prominent among policy makers, whaddgublic ambivalence concerning

the nation’s structure, values and principles @fiafion” (Duck 55).

3 In her bookThe Great Depression and the Culture of AbundaKesneth Fearing, Nathaniel West, and Mass
Culture in the 1930'¢Cambridge University Press, 1995), Barnard algsestigates how a mass market blurred the
lines of high and low brow art, noting in her irdtaction that “high culture itself became a kinchadss culture, a
prestige commodity offered for wide-scale consumpti(6). She uses works by Fearing and West théurthe
argument through readings that examine a commeatian of thirties culture that threatened to degahe social
commodity of “high” art as American culture wasmegnted in the market place.
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The formation of a new middle clddsorn out of the emerging mass market led to
this collection of anxieties among policy makersd aniters as each group struggled with
the problem of rapid cultural change. This new aloclass was creating its own culture
and values as a result of the revolution in commations and what Susman details as
the rise of an “Organizational Revolution,” whiahtroduced the U.S to the office and
office building in larger scales than previousleisédefore (xxi). Critics and historians
also point to the larger mass media markets thaeaaf age during the 1920s, as well as
the revamping of older institutions such as newspapd printing houses which enabled
vast amounts of information to be processed anges@d over greater distances at faster
speeds, creating a new avenue for a nationalisement that could exploit the virtual
shrinking of the nation’s landscaie

Individuals from all over the continent were expbde images and icons in a
very limited amount of time as telephone servicesyie news, and mass transit had all
become reliable, affective ways to convey informatiover vast spaces. Susman
articulates the point more clearly when he involtes images of Mickey Mouse and

Franklin D. Roosevelt and explains “[w]hen | arghat Mickey Mouse may in fact be

* Michael Augspurger notes that this new class ctetbisf professionals that “promised an escape fraditionally
planned society” as “the twentieth century broughexplosion in the size and importance of thegasibnal class”
that separated itself ideologically from the snrgtifessional class of the nineteenth centuryrggaizing
themselves into groups that could “wield politiaald social power.” - “Sinclair Lewis’ Primers fdret Professional
Managerial ClasBabbit, ArrowsmithandDodswortii The Journal of the Midwest Modern Language Assiariat
34.2 (2001) 73-97.

° Along with Susman and Duck see also Susan Hegefitam Culture of the MiddlePatterns for America:
Modernism and the Concept of CultuRrinceton University Press, (1999) 126-157 andukted by Mass Culture”
American Literary Historyl2.1/2 (2000) 298-317; Michael North “Visual Culii The Cambridge Companion to
American ModernisnCambridge University Press, 2005. 177-194; Berigkhiderson “Cultural Rootslmagined
Communities: Reflections on the Origin and Spreaationalism (1991) 9-36. Each of these examine the effects of
new mass media outlet and mass transportatioratiae to the “average” American, and how it chahgfee way and
speed that Americans received the same informatioa national scale.

% See also Angela Miller “Everywhere and Nowhere: Taking of the National Landscape&inerican Literary
History, 4.2 (1992) 207-229 which offers a unique perspean the development of the idea of the natitenadscape
in art and literature.
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more important to an understanding of the 1930&mn tkranklin Roosevelt, audiences
snicker. The shaping of government remains a sggmf thing, ...[b]Jut if we want to
know how people experienced the world, FDR hadrdiis but so did Mickey Mouse”
(Susman 103). This vision of a nation coming clogeiitself through a mass media
culture induced a reaction from writers of the perivho explored traditional sectional
cultures which could be threatened by a nationagm@ssive movement if it was fully
realized. A sense of national urbanization (thatid@ontribute to fulfilling a unification
of the nation) appeared detrimental to authors tended to yield to the perception of a
loss of local values. Stephanie Foote states {ljatifbanization motivated a sense that a
generic version of ‘the country’ represented auwreltin itself...it also produced the sense
that there were new and emerging cultures in thmal polity” (Cultural Work 30).
The response from writers of the period was totereagional discourses that served as
social commentaries on the effects of a nation#ue that would impinge on local
histories.

These writers, which would later be classified “asgionalist,” constructed
narratives that examined what America was in rehatto the nation’s geographic
sections, while simultaneously evaluating the Iduatories of each section against the

" Out of the local

backdrop of an emergent mass culture calling itS&&Herican.
histories and idiosyncratic traits of each sectitinese writers manufactured and
promoted regional spaces that could be used tw#xpe problems of a mass market

culture and its homogeneous push. Edward AyerdPater Onuf argue that the cognitive

" See also Stephanie Foote “What Difference DoesoRabWriting Make?"Regional Fictions: Culture
and Identity in Nineteenth-Century American Literaf The University of Wisconsin Press, 2001. 3-16.
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map of America itself is an “imaginative constrocti an icon of nationhood” that serves
to contain a set of regions who culturally work diearacterize themselves as distinct
communities, a conception that reveals itself igiaeal narratives of the period as
authors dissected the effects of the emerging makare on the local communities
(Preface vii). Barnard points to this as being asemeent to “return,” noting that it was
“more likely to involve the discovery of forms whi@ sense of being out of place or off-
center could be turned to aesthetic advantage. Modi@erican fiction...is characterized
by a sense of ‘alienatioon native grounds™ (Modern 47).

The problem then becomes one of alienation withinregional construct.
Barnard’s “native grounds,” when considered witthia regionalist scope, is relegated to
a space confined within the imagined architecturethe nation’s geographic traits.
Modernism’s romance with alienation played perfeatito the concerns of regionalist
writers who saw the emerging culture as a threat®ra progression from diverse
communities to a single ideal, as Susan Hegemasntjtvhen] the individual who feels
alienated, exterior to the society in which helw Bves, the problem might be that there
is something wrong with thaociety (Hegeman 66). And so, once a writer was able to
enclose their protagonists within a region (defitgdthe narrative) where their values
and traditions could then be threatened by a latgemogeneous mass culture through
alienation of those values, they could expose tioblpms of local nostalgic loss to the
rapid expansion of the national mass market. Thg idea of regionalism is in fact
alienation within the national construct. The nasilism promoted by the mass market

was homogenous in nature, forcing sectional consaess (a phenomenon of the later



part of the previous century) to either die awayegroup to defend the traditions of local
communities in the face of a homogenous progressmement.

As Hegeman explains, what resulted out of the reip conscious movement
(that would take up the banner of protecting seetidradition) was a resistance in rural
communities that were “slowly becoming linked tdoam centers via infrastructural
improvements and a nascent mass media” as theyéessgd [their] horror over the
social changes brought about by modernization, doubtless also [their] resentment
over the cultural and political power of the urlzamters” (Hegeman 23). Regionalism of
the nineteenth-century, which Stephanie Foote widte being a “presentation of people
and places that seemed to have ‘escaped’ the dulmmorovements of a stronger and
more integrated urban econonfegional Fictions3) *,” changed dramatically with the
introduction of the mass market and its mass tramafon, communications, and media.
Instead of promoting locals who had escaped urléiniz, modern regionalism became a
genre that theorized what would happen once urhtaiz reached rural centers which
had not been modernizéd

But what happens when the values of a region (tizate been constructed
through a local resistance to a national idealrefloee alienating the region) are

transferred across imagined boarders into a differegion that has either progressed

8 Leigh Anne Duck goes further than Foote by nottmat t[d]uring and after Reconstruction, as the EadiStates
consolidated its identity as a nation devoted fmtafist expansion, the role of regionalism in oatl culture shifted,
serving less as a mode of contestation and maaensssy of demonstrating the presence of bindingttoa within the
nation.” The Nation’s Regiamthens, GA: University of Georgia Press: 2006. 30

® Mark Storey argues: “The somewhat uncertain conakflhe region’ is here pitched into a battle agaian equally
amorphous and rather sinister ‘national culturéé Effort to restitute regional writing in its pidal and social context
is frequently built on the assumption that the vgarkquestion resist a marauding modernity intenth@ hostile
takeover of a purer, more humane local identity:Ceuntry Matters: Rural Fiction, Urban Modernignd the
Problem of American Regionalism\lineteenth-Century Literatur&5.2 (2010) 192-213.
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further into modernity, or has yet to witness pesgive modern industrialism? That is
the fundamental question | will engage in with tifissis’ by examining the narratives of
two of the period’s literary characters: WilliamuHener's Quentin Compson and Sinclair
Lewis’s Martin Arrowsmith. In each, Faulkner andwie critique how historically local
principles lose value through a conglomerated pgosha singular national culture by
constructing regional spaces where both Quentin ldiadtin become manufactured
narratives of their local values. Each charactentbrosses sectional boundaries where
they are then disaffected by the cultures of opmpsegions. By using Faulkner and
Lewis (two writers who have rarely [if ever] beeained together), | plan to engage with
an aspect of regionalism that has received litilestantial value: the study of transferring
regional cultures across sectional boundaries haddsponse of such movement within
Modern literature. These two characters, preseatedepositories for specific cultural
values, represent the works of authors from twoy wéistinct sections of the U.S.
Faulkner’'s South and Lewis’s Midwest present ddfdrviews over the effects of a
Northeastern promoted nationalist push, yet theh eae concerned with the reactions
formed when alien values are brought into opposaggonal spaces.

In Quentin, Faulkner debates the cultural curresfcg traditional set of Southern
values and the perceptions of Southern legacies lmamogeneous mass market, fueled
by continuing industrialization and technologicalelutions in communications, swept

over the diverse landscape of the U.S. With Martliewis critiques the moral

9“The trouble nationalisms cause, both practicafigt theoretically, has to do with the fact that fpcdil entities we
call nations are not static at all but changeteditime, in relation to each other as well as irdby, as certain borders
become more permeable. In response to such pelfiihgatitions try to limit our ability to imagineifkship beyond
familial boundaries.” — Vera M. Kutzinski. “BorderBodies, and Regions: The United States and thibl@ean,”A
Companion to The Regional Literatures of Ameridalden, MA: Blackwell Publishing, 2003. 17.
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deterioration of the new mass market economy agéned the door for widespread
economic corruption and the erosion of historicaltyque traits found in the geographic
sections of the U.S. More interestingly, each authnitiques the effects of a mass market
as a symbolic death to sectional traditions andieslthrough processes of regional
alienation.

Quentin’s narrative, as related throughe Sound and the Fumnd Absalom,
Absalom! constructs a set of Southern values born ouht#ellum myth that end with
Quentin’s own suicide in the Northeast. The exatmnaof these values, and the
currency that Quentin gives them, erects regiomaindaries between the North and
South that can then be threatened by an outside masket cultural ideal as represented
by other characters and events in the two noveish(eis Shreve, Julio, etc.). Quentin
then commits suicide in Cambridge, MA rather thasa home of Jefferson which
becomes, as | will argue, a symbolic end to Quénimagined Southern ethics in the
area of the nation where an industrialized New &mgjlhegemony (adopted by first the
Northeast, then later the nation as industrialmasipread) was traditionally rooted.

Martin Arrowsmith represents a reversal of what Quebecomes by taking an
idealized set of “American” values created throdiglh modernization of the nation, and
traversing across the Midwest, Northeast, and Sadire those values (created in an
imagined region) are rejected. At the outset ofrtbeel, Lewis introduces the imagined
state of Winnemac as an idealized version of a loomgrated America, where both
agrarian and industrial cultures exist in a harrosisocial space. Martin calls this area

home, and obtains his education through the stataigersity which itself is a symbolic



icon of a “culture of abundancé®taken up by the new middle class. Martin thendisv
across the diverse sectional landscape of themasa vestige of the “modern” pioneer
where he meets continued resistance to his modauey, allowing the narrative to
create regional caricatures that can present aesistto modernity and its social effects.
However, one of the most important moments of tiieehcomes when Martin carries a
possible cure for bubonic plague from the indukzea North to the tropical South only
to lose his wife to the very disease he has setococtire. The death of Leora Arrowsmith
acts to illustrate how the South, like the Midwiesearlier portions of the novel, rejects
Northeastern driven modernization and industrigbiéions.

The purpose of this thesis is to explore how Faedlkand Lewis both reflect and
define regional narratives by portraying the oppgstultures of a modernized North,
rural Midwest, and a backward South as geograppaces where contrasting social
values are rejected. | will present the historaaistructions of these narratives and detail
how both authors interact with these constructitbmeugh their novels. The thesis will
also look at how each author examines the isstieegbressing nationalism of the period
and how each of their narratives considers theonatimovement from a group of local
cultures to a larger homogeneous identity. Therégaf death within the modern
American novel, and how Faulkner and Lewis dematstdeath as Alan Friedman
defines: “narrative as well as event: a processtete ordered, and performed by

survivors, or sometimes non-survivors” (Friedmanvi)l be examined in relation to the

1 See Warren Susman “Introduction: Toward a Histdrhe Culture of AbundanceCulture as HistoryWashington,
DC: Smithsonian Institution Press (2003) xix — x®grah Way Sherman “Mapping the Culture of Abundahierary
Narratives and Consumer Culturd’Companion to American Fiction, 1865-19%lden, MA: Blackwell Publishing
2005. 318-339.
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characters of Quentin Compson and Leora Arrowsniitins pursuit will yield a detailed
review of how the narratives adjust after theseltdeand project the anxiety expressed
within the culture in which each novel was written.

By constructing regional boundaries, both authoms able to represent an
opposition between the North, South, and Midwest illustrates a tension between local
color and the mass market society. Through thehdeait Quentin Compson and Leora
Arrowsmith, the tension of opposing cultures sefgateby conceptualized geographic
boundaries is used by each author to critique tssiple results of a homogenous culture

brought on by a rapidly expanding national massetar

Regional Consciousness in the Modern American Novel
Faulkner and Lewis’s demonstration of regionabmgution exhibits the argument
set forth in the Introduction of the bodl Over the Map: Rethinking American Regions
In it, Edward Ayers and Peter Onuf argue that
[w]e'? are skeptical of those who want to lay claim tmedind of ownership of
regional identity, to identifyheir ‘heritage’ as the genuine one...[w]hile regional
identity can and often does involve an explicitimplicit critique of people
elsewhere in the nation...regional identity is usuatiore about belonging rather
than exclusion. (Introduction 4 emphasis original)
The view of regional inclusion and attempts to ustiénd each region from an outsider’s

perspective promotes the very core of regionardite studies. As Stephanie Foote

explains in her essay “The Cultural Work of Amenidegionalism,” “regional writing is

12 The “we” here is referring to the general populatf the U.S. in context to the native regiontuf t
individuals.
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an object lesson in how national traditions are stmcted through powerful,
ideologically driven mechanisms of inclusion anctlagion” (25). She outlines how
regional writing works and its value in understargdithe cultural schematics of the
region it describes, illustrating regional writiag a way to understand “the meaning of
local lives, local ideas, and local traditions...askwhat place local knowledges have in
construction of a national tradition” (25).

The establishment of the mass market's new midti#les and their ideologies
lead to a conscious development of place and lgeritarural areas, generating a struggle
to understand the individual’'s space within eitheir native section (whose past has
become a romantic myth), or within a section thahds opposite (both geographically
and socially) of their native area of the natforAuthors exploited former animosities
(both real and mythic) between sections in orderéate regional discussions that would
validate their own anxious feelings towards the bgemization of the U.S. Leigh Duck
sees this as a product of regionalists using hestogeopolitical interests within the
formation of the nation as a means to establisin tineque spatial identity (Duck 29) but
also notes: “the United States was perceived, enldke nineteenth and early twentieth
centuries, as a collection of communities movingddferent rates of trajectories
characterized by different customs, goals, aneebslistems” (5).

Modernization within the different geographic sen8 of the nation caused

tension as the industrial Northeastern states wegonentially growing through

13 Edward Said simplifies this as a natural phenontwnariting: “A group of people living on a few acref land will
set up boundaries between their land and its imaediurroundings and the territory beyond, whidy thill call ‘the
land of the barbarians.’ In other words, this unéeé practice of designating in one’s mind a faaniBpace which is
“ours” and an unfamiliar space beyond ‘ours’ whigftheirs’ is a way of making geographical distioas thatcanbe
entirely arbitrary.” Orientalism: 24 Anniversary EditionNew York, NY: Random House, Inc:, 2004. 54.
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obtaining vast amounts of capital and an increasiak of European immigrants, while
the South and Midwest witnessed a much more coaseevgrowth that led to a gap in
technological and social relations with the Norgtedhe best example of a reaction to
the regional tensions modernity caused is seentivgtAgrarians of the South wholié
Take my Stand: The South and the Agrarian Tradif{®®30) which critiqued the
advancement of a Northern industrial society, tfieces of materialism and abundance,
and the results of modernity on a Southern agrasaniety®. Susan Hegeman
summarizes the Agrarian movement as one which $dagtrovide an argument for the
South to “pursue its own social, political, andtatdl destiny” since it “possessed a
culture distinct from that of the rest of the UditBtates” (Hegeman 129-130)

At the same time, writers from the Midwest (basthgir views on Fredrick
Jackson Turner’s Frontier thesis) were also esaiblg a regional culture that took pride
in its unique identity as the place where EastWest. Hegeman condenses the efforts of
these writers by stating:

Meanwhile, a number of the Midwest’s literary sovere quick to understand the

complexities of their, and their region’s provin@en, and to in effect

mythologize it as a regional trait. While Southevriters cherished their own
myths of cultural autonomy, their unique “agrariagéntity, or even their gothic-
tinged history, [Midwestern writers] tended to erapize the dynamics of

modernization, placing the Midwest in a relatiodedma of rural and urban, East
and Midwest. (Hegemat35)

“Frora general census of what the Agrarians promstselJohn Duvall, “Regionalism in American Modsmi The
Cambridge Companion to American Modernistambridge, MA: Cambridge University Press, (20052-260 and
Farrell O'Gorman, “The Fugitive-Agrarians and theehtieth-Century Southern Canor\"Companion to The
Regional Literatures of Americalden, MA: Blackwell Publishing, 2003. 286-305.

15 Michael Kreyling notes that they accomplished #rgument by “more or less [manipulating] the imafjéhe
problem their time and place embodied so that gmirtion seemed unavoidable.Inventing Southern Literature
Jackson, MS: University Press of Mississippi, 1928.
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Writers from both the South and Midwest understtiea distinction between their local
cultures and that of the progressing Northern itrdalculture, and used the unique traits
of their regions as a means to first establish andary between themselves and the
Northeast, then secondly establish a boundary legtveach other. In essence, each of
these two regions fought to, according to StephBaowge, find the “importance of culture
itself, [by committing themselves] to finding a tarage to express political and social

difference in the discourse of cultural variatig€ultural Work 28).

New England Hegemony

At the core of these regional constructions wasnitional adaptation of the New
England origin tale that had been instilled inte Northeast during the previous century.
Stephen Nissenbaum documents that the leading ag#gndorthern politics during the
late nineteenth-century and early twentieth-centuags based on the concept that the
“best solution to the problem of the survival andgperity of the rapidly expanding
republic was to establish New England writ large0)¢ He also notes that writers of the
nineteenth-century “described their version of Némgland...as if it went all the way
back to the days of colonization. And they reappeted the early cultural history of the
region as well” (50). By constructing a New Englandture that could be translated as
the origin story of America, writers of the ninetdecentury were able to establish a
version of history that celebrated the Northeastthes cultural center of the nation.
Lawrence Buell reinforces this idea by noting “Aiman values became to a large extent
a nationalized version of what was once the ideplof the tribe that had become

14



dominant in the New England region” (196), whilessénbaum continues his critique by
establishing the New England hegemony as one thattranslated into the dominant
culture taught within the classroom:
New England culture in a broader sense had becamdricably linked to the
national culture. Even today students may studyliavil Faulkner or William
Gilmore Simms as Southern writers, or Willa Catherla Midwesterner; but when
it comes to Emerson, Thoreau, Hawthorne, Melvidled Dickinson, they are
studyingAmericanliterature. (40)
Nina Baym also analyzes how the dominant New Emplemnlture was adopted by
America as the central origin tale when she ardhas by “[c]onstructing history in a
shape to further the purpose of schooling, thebtiok writers made literary works and
authors display the virtues and achievements oAmgio-Saxon United States founded
by New England Puritans” (459) By creating a dominant culture through a conséuic
history based on the Puritans and Pilgrims of Newl&nd, the Northeast was able to
offer the nation a single origin tale that, accogdto Buell, “won out over the claims of
less conspicuous victims of persecutfon[as] New England, on balance, seemed to
furnish an ennobling self-image, and that...ensuregderpetuation” (197).

Once a New England hegemony was established aed girength through the

Northeastern writers of the nineteenth-century, Acaeat large adopted the tale as a

%n Chapter IV of his booknventing Southern Literaturdlichael Kreyling details how Southern anthologiesne
into being in response to the largely dominatingtNern anthologies, noting that “[m]ore traditiodaherican
Literature anthologies establish ‘relations withhauity’ between the New England canon and soaiditipal

traditions and other regional U.S. writing” (56) iaim led to the publishing oThe Literature of the Soufi952) that
Kreyling states “set out to valorize the neo-Agaarinvention of southern cultural meaning” as theford
“specifically echoes, and condenses, the cultutedfint of the South as it was promulgatedlinTake My Stand
(61).

" Buell notes these as being the South Carolina HuglsePennsylvania Quakers, “or less high-mindedders such
as the more avowedly opportunistic colonists ofjitiia.” (197)
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common history that all could share no matter #gianal position of the individual
within the constructed map of the U.S. Warren Susaréiculates how the New England
origin tale gained such prominence within the nalodialogue by stating “Americans
could find in history a way to become immortal:rigepart of history meant being part of
eternity. History was and persisted in being a teagosition oneself and one’s group and
community in the world, now and forever” (3). Hentiaues by explaining the value of
the Puritan to society after the image of the Rarivas refined during the nineteenth-
century:
Throughout most of the century, the function oftdng was largely mythic. That
is, the past was called upon to furnish the preseatperiod of intense social,
economic, and political change — with a set of gajustandards of personal and
institutional behavior designed to maintain whatlddbe maintained of the status
guo...[the Puritans] represent the origins of ouetiles; their institutions are the
basis of our democracy. Their conduct showed uptbper standards of personal
and social behavior, the proper moral code...(42)
However, as the Puritan origin tale was promotethasrigin of American idealism and
moral conduct, writers outside of the Northeasive@ its construction and continuing
national presence as a mechanism that would washtlog local histories and their own
moral codes. This reaction is best seen in thelSetiere groups took critical looks at
the state of the South and what it needed in dal®éecome a productive, economically
viable, region once again. In several instances,rtot of the Southern problem was
noted to have been created and sustained by Neténegolitics which enabled a New

England hegemony to instill itself within the cuktwof the nation. By 1930, the Agrarians

released the collection of essdifs Take My Standwhere twelve writers voiced these
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very complaints. One great example comes from Ftavirence Owsley, who writes in
“The Irrepressible Conflict™

The rising generations read Northern literaturet stmwough with the New

England tradition...that the Puritans and Pilgrimhéat were the ancestors of

every self-respecting American. Southern childneoke of “our Puritan fathers.”

No child ever heard of the Southern Puritan fathewho had pushed to the

Mississippi River and far north of the Ohio befdihe New England population

had got a hundred miles west of Boston. (64-65)

At the same time, the Northeast projected an utaleisng of the South as a region that
appeared more foreign than domestic. Natalie Ringuies that the perceptions of the
South were constructed from a “transnational catah of colonial discourses and

models of rule and reform (that) encouraged cultumgerialists to construct the U.S.

South as a tropical space in need of colonial tif{ifing 620Y2. In doing so, perceptions

of Southern culture took on a more backward appeataa fact that different groups

from the South fought to deconstruct.

The Agrarians described the effects of a New Hmbylaegemony adopted and
promoted by the Northeast, and how they perceived politics and culture of the
Northeast as it pressured the non-industrializedtlSan the post-Civil War years.
Owsley saw the cultural push by the Northeast sscand war against the South, where

the adopted New England culture was used to dilmithis Southern culture in an effort

to assimilate the South into a national polity:

184 _earlier moments in national histogttempted to globalize the idea of the U.S. Sauthore directly
political, economic, and cultural ways. At the tafithe ‘American Century,’ the United States began
exporting forms of authority over ‘foreign’ terriies first practiced domestically in the yearsduling
federal Reconstruction of the American South: goaace from afar, racial segregation, commercial
plantation agriculture, prolartarianized labor, @adttural hegemony.” — John T. Matthews. “Globalii
the U.S. South: Modernity and Modernismfherican Literature78.4 (2006) 719.
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...S0 there commenced a second war of conquest,otiguest of the Southern
mind, calculated to remake every Southern opinionmpose the Northern way
of life and thought upon the South, write “errorass the pages of Southern
history which were out of keeping with the Northé&gend, and set the rising and
unborn generations upon stools of everlasting remee. (63)
The results of the cultural assault on the Soutt,the animosity held by groups like the
Agrarians over this attack, developed a greateseseof regional identity and a re-
evaluation of cultural values held within the South
The tension between the North and South at thedfithe 28' century can best
be generalized, as Duck notes, as one in whicke[[ttorthern states more generally
depicted the South as undeveloped, brutal, anddeanbcratic, and southerners
represented the North as a site of unbridled ahdrenmtly radical change” (Duck 30).
Stark Young, in his essay “Not in Memoriam, ButDefense” (also fromt’ll Take My
Stand demonstrates the tension between the regionsillasesonant in the 1920s and
1930s:
If anything is clear, it is that we can never galyaand neither this essay nor any
intelligent person that | know in the South desielgeral restoration of the old
Southern life, even if that were possible; deadsdaye gone... [however] There
was a Southern civilization whose course was haltgkd those conventions of
1867 by which the negro suffrage in the South —imdhe North — was planned,
and thepillaging began. (Young 328 emphasis mine)
The pillaging, referring to the move of Northerntimas to the South in search of
financial gains, exemplifies Duck’s “unbridled amtherently radical change” that was

perceived as being forced onto the South by Yourdytas Agrarian counterparts. The

fact that Young is still citing this move by the ttoin 1930 affirms that there were those
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in the South that were still resisting cultural ammoins established within the
Northeastern states.

In an article from 1936, Broadus Mitchell descrilibe Agrarian movement as
one that championed “the ‘little man’ of agricukuand industry” (Mitchell 119), while
Ellen Caldwell notes further that they “battled tihluences of a Northern technology
and its devaluation of human dignity in the machage” (207). However, with their
desire to re-establish the farmer as a viable playthin the market place, Mitchell
critically notes that “they fail to understand...t&eolution of capitalism, mainly through
the application of power machinery, with all of itBperatives in mass production, the
standardization of processes and goods, and thenwigl of markets” (Mitchell 120). It's
the Agrarians cynical view of the Northeast andvast industrial network that allows the
gap between the Northeastern and Southern cultaresmain open as their doctrine
becomes a point of debate, not only within the @ of the national dialogue, but also
within the South itself as they were rejected bgirtlpeers who accepted a more
progressive stance.

What becomes clear in sectionalist motivated litee of the time is that the
Northeast, Midwest, and South viewed each othepa®sing communities where their
own locally cherished values were lost or de-valdéaling’s notion that “dead days are
gone,” and the conscious understanding that thewalgs of the South were lost to
Reconstruction, strengthens Ring’s argument theatNibrth’s perception of the South was
“diseased and degenerative.” In effect, it offetteel view of a region that was extremely

fertile while at the same time ridden with diseasd poverty that could erode Northern

19



values (Ring 621-622). The tension between thamectvas further increased by a new
culture that was adopting the constructed New HEalarigin tale and discarding local

origins that could not be used to affect the enmgrgiational vision, and adopted the
Puritan’s Protestant work ethic which as well.

In response, Sinclair Lewis and William Faulkneoter narratives that exposed
Martin Arrowsmith and Quentin Compson to a hypatta#thomogenous culture that
threatened to devalue and eradicate local traditidéach author created regional
boundaries based on sectional geographies andibésstbat provided a space that could
be threatened by the mass market culture. They tised the regional tensions each
narrative promoted to illustrate how a homogenoassrmarket culture could enforce a
national ideal onto diverse subcultures of the UWhBough key deaths that take place
within the dichotomy of a presumed regional antagos.

Alan Freidman’s boolEictional Death and the Modernist Enterprigxamines
the role of death within the modern aesthetic, imguhat “[s]uch investigations [of
death] convincingly argue that there is nothingtunal’ about how people tell their
stories of sex or death. Both are products of ceitmediated, made, symbolic” (7). In
the deaths of Quentin Compson and Leora Arrowsriifalkner and Lewis contemplate
the subconscious symbolism of regional conflictst {60 years after the Civil War) was
still considered relevant to the local cultures whade up the opposing regions of

America.
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CHAPTER Il

QUENTINIAN ETHICS

Faulkner's South
In the essay “The Southern Myth and William FaelkhlIrving Howe examined
the effects of a “Southern Myth,” or an understoadrative based on a “story or cluster
of stories” that reflects the “most fundamental exgnces of a people...in this case, the
fate of a ruined homeland” (360). He argues thatlibsis of this myth came from the
South’s relation to a post-reconstruction world veheational industrialization and a

mass market culture transformed other sectionsi@fcbuntry leaving the South to lag

behind:

After its defeat in the Civil War, the South coulot participate fully and freely in

the “normal” development of American society — th&t industrialization and

large-scale capitalism arrived there later and \athless force than in the North
or West...the South, because it was a pariah regidrecause its reluctance in
defeat forced the rest of the nation to treat isash, felt its sectional identity
most acutely during the very decades when the Urites was becoming a
self-conscious nation. While other regions meeklprsitted to dissolution, the

South worked desperately to keep itself intact.otigh an exercise of the will, it

insisted that the regional memory be the main shaipi¢s life. (357)

The South, then, made the conscious effort to ksitategional boundaries between itself
and the rest of the nation in order to presenfitét did so while modernization and

industrialization made it possible for a mass miadkdture to sweep over the landscape

21



of the U.S. and attempt to convert sections of ¢bhantry from individual regional
customs and histories to portions of a homogenonglomerated cultufé&®%

Through this understanding of the South and howeitceived itself, William
Faulkner’'s Quentin Compson becomes a vehicle irchvto examine the Southern myth
in both its strength as a reflection of a sub-geltuand its weakness through
misunderstood perceptions of its own past. Howeesxahat Faulkner “writes in
opposition to his tradition as well as in acceptantie struggles with the Southern myth
even as he acknowledges it” (360). Quentin’s dilemmbothThe Sound and the Fury
andAbsalom, Absalomievolves around this tension to simultaneousheptand refute
the Southern myth as it was reframed in the eaglyades of the twentieth-century. In
Quentin, Faulkner exemplifies a stress of losing ltttal past to a national progressive

future (one that relegated former cultures to a aktidiosyncratic actions and

characteristics) in Quentin’'s struggle to undermdtaBouthern heritage, Northern

19 “[Tlwentieth-century U.S. nationalism repeatedlyetwated the latter paradigm [of associating thenavith

democracy and change and the region with racisnmraddion], failing either to address its inconigyuwith liberalism
or to analyze the desires that rendered this ctisgimodel of collectivity attractive to so mangtional audiances.
Concomitantly, when national discourse has ackndgéd the conflict between southern conservatisnmatidnal
democracy, it has typically done so in ways thaalize this conflict — a ‘backward South’ and a m@odor
‘enlightened nation’ — Leigh Anne Duckhe Nations RegiorAthens, GA: University of Georgia Press, 2006. 3.

20 “Throughout American history, the South has beg@nesented as a place apart from mainstream Amecidamre.
In the popular imagination the region has been rgtded to be hotter, more exotic, more mythic, nroreantic, more
unified, more anachronistic, and more brutal thatrest of the country. And this image of Souttetcess has served
in the creation of a national identity. At timesistimage of the South has forged a sense of ratigrity by giving the
nation something to react against; all of that exaean allow the North (or the non-South, theaétiie country) to
understand itself as kinder, gentler, as supegoabse of its modernization” — Lori Robison, “Regand Race:
National Identity and the Southern Pagt,Companion to The Regional Literatures of Ameridalden, MA:
Blackwell Publishing, 2003. 58.

2L4In the late nineteenth and early twentieth cemisira competing set of ideas about Southern badkess, poverty,
and racial degeneracy(known as the ‘Southern Pmgpgained currency in American culture, compliogtihe
nation’s efforts to reunite the North and Soutlthia wake of the Civil War. Attempts to rehabilitéte Problem South
included efforts to improve the economic welfareref Southern farmer, develop a healthy indusatadr force by
eliminating such diseases as malaria and hookwstabijlize the brewing race problem, nad educat&thehern
populace in the hope of creating a more prospedvodyg of democratic citizens. What is significanthat the idea of
the South as a distinctive place in need of refaam not simply reinforced by comparing it with tiest of the
country. Americans also located the U.S. South wilter foreign countries as deviant geographicatep in the
broader transnational world” — Natalie J. Ring,rfking Regional and Global Spaces in Pursuit of Semurt
Distinctiveness,’/American Literature78.4 (2006) 712.
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perceptions and expectations of Southerners, anbth of an antebellum “chivalry” in a
space that devalued its sanctity. This space i thubughout the course of boffhe
Sound and the Furpnd Absalom, Absalomivhere Quentin’s character becomes the
center piece of a commentary by Faulkner whereSithethern myth is set against not
only the continued expansion of modern industraion and capitalization, but also the
birth of a “New South# This commentary provides a unique look at Faullaret his
two novels by exposing the author as trying to nede where the South’s past (in both
its real and imagined mythical forms) belongs ilatien to what was an emerging social
consciousness of heritage and place.

Faulkner begins constructing imagined borders gioreal separation (that would
allow a Southern mythos to exist within Quentinanative) at the outset gfbsalom,
Absalom!by showing Quentin “preparing for Harvard in theush, the deep South dead
since 1865 and peopled with the garrulous outrdugdfled ghosts, listening...to one of
the ghosts...telling him about old ghost times” &) Faulkner's use of the “ghosts”
comes again when Quentin is described as beingtigoty hall echoing with sonorous
defeated names...[h]e was a barracks filled with lsbal back-looking ghosts still
recovering, even forty-three years afterward, frtime fever which had cured the

disease,” and again when Quentin’s father claimpegrs ago we in the South made our

22 |n the introduction for the Tanniversary edition dfll Take My Stangd Susan Donaldson defines this New South as
“rapidly acquiring all the worst characteristicstb& urban industrial North — scientism, matermali€ndless economic
expansion, dissolving communities, and social ftyitl (xx)

% Lee Anne Fennell’s article “Unquiet Ghosts: Memand Determinism in Faulkner” sets forth the arguntieat

these ghosts represent memories shared by eithéiefaor communities that are “passed down throaigh

unconscious or preconscious process of absorptiglet fnemories are never simply transmitted fromdrtim mind
through the generations like an object passed frand to hand. Instead each act of recalling aradlireg transforms.
Interprets, selects, and reshapes the remembetediahiaeach act of listening (or absorbing) ressajihe material
anew.”The Southern Literary Journa3l.2 (1999) 38.
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women into ladies...[tlhen the war came and madelaies into ghosts"Absalom?7).

In beginning the novel with a dead South “peoplethihe garrulous outraged baffled
ghosts,” Faulkner's narrative creates a tensiowéeh the South and an outside force
that had reduced Southern traditions to dead acpoacticed by “ghosts” of an old world
now forgotten to those outside of Faulkner's deeutls The novel is constructing
regional boundaries between the South and the Nartich has progressed forward,
leaving the dead South behind), and the formatibrthese boundaries is key to
understanding how Quentin’s character participatégs and within the myth in each
novef,

Miss Rosa Coldfield continues this theme in addngsQuentin“...you are going
away to attend the college at Harvard they tell fsa.l don’t imagine you will ever
come back here and settle down as a country lawyarlittle town like Jefferson since
Northern people have already seen to it that tigetitle left in the South for a young
man” (5). Miss Coldfield, and her quick remark abeadnat the North has taken away
from Southern young men, becomes the narrativelsoeiment of the backward-looking
Southern ghost who realizes that her world is dead gone. She then addresses the
future of her history (and that of the South) wisée tells Quentin:

So maybe you will enter the literary professionsasmany Southern gentlemen

and gentlewomen too are doing now and maybe somgmawill remember this
and write about it. You will be married then | egpand perhaps your wife will

24 Ben Railton makes the observation that “[flor Qirerthis regional heritage means much more tharngjusccent
or even a shared group of cultural values — itditg defines him...[m]ore exactly, the past throwghich his southern
predecessors lived, the tragic and terrible past®fCivil War and Reconstruction, lives on in Qtiren. this figurative
tie exists for Quentin whether he likes it or net.*What Else Could a Southern Gentleman Do?’: QimeCompson,
Rhett Butler, and Miscegenatiorhe Southern Literary Journad5.2 (2003) 45.
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want a new gown or a new chair for the home andcgwuwrite this and submit it

to the magazinesApsalomb)

Quentin too acknowledges her desire to record da& gpast when he notes to himself
that ‘Ti]jt's because she wants it tolde thoughtso that people whom she will never see
and whose names she will never hear and who hawer meard her name nor seen her
face will read it and know at last why God let asd the Wat: (6). Miss Coldfield also
cynically references that this past will be conveyaly when there is an economic need
for it, pointing to her understanding of its valbeing lost culturally to the rest of the
nation. She understands that the South, as Hoves mothis essay, has been left behind
because of its insistence to hold onto the pastwway to distinguish itself from the rest
of the nation. For her, the South’s individualignd its reluctance to progress along with
the rest of the nation) has lead to its impairatkesand depreciated values associated with
an imagined antebellum South.

Quentin’s narrative role emerges from this oper@rghange as the space within
the novel where the past is recorded and kept; (Quéecomes the place where the
narrative is written and later transferred nortlisTrole is seen more clearly when
Harvard classmates barrage Quenfifell about the South. What's it like there. Wikt
they do there. Why do they live there. Why do likeyat all” (Absalom142). In asking
these questions, Quentin’s Northern peers enablgdsition as the myth’s vessel, and
the text acknowledges Quentin’s role as narrativadtion. Quentin carries a Southern
history and set of values into the Northeast (iharty opposite of his Southern home and

embodiment of a modernized America) where theydasalued, mocked, and rejected as
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seen when Shreve (in addressing Deacon’s paradeh)nials Quentin “[jJust look at
what your grandpa did to that poor old nigger” teieth Quentin responds “[y]es...[n]Jow
he can spend day after day marching in parada@shdtin’t been for my grandfather, he'd
have to work like whitefolks”$ound82).

In Absalom, Absalom¥Faulkner goes beyond Quentin’s original monolofyjam
The Sound and the Furyy developing Quentin’s internal struggle furthbrough a
running dialogue with Shreve. In several passatesCanadian mocks the South and its
mythic heritage. Yet, as the narrative continuése®e becomes more and more invested
in the outcome of Quentin’s tale and how it defiagsast that he himself does not have.
When Quentin tells of Rosa Coldfield’s death, Skreesponds “[yJou mean she was no
kin to you, no kin to you at all, that there wasuatly one Southern Bayard or Guinevere
who was no kin to you? then what did she die f¢gisalom142). Shreve later attempts
to understand how the Southern past works to catitye when he asks Quentin: “What
is it? something you live and breathe in like @fdnd of vacuum filled with a wraithlike
and indomitable anger and pride and glory at antthppenings that occurred and ceased
fifty years ago?” Absalom 289). Shreve’s satirical line of questions attenpt
understand what it means to embody the Southetorijsa history which Quentin’s
father notes as being nothing more than a “fewrotslith to mouth tales” and letters
taken from old trunks and boxes built on memorie$eople in whose living blood and
seed we ourselves lay dormant and waiting Aligalom30).

Through Shreve’s interrogation and Quentin’s atterap a definition of his

heritage, Faulkner is exposing more than just tohiof the South and its people. He is
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recognizing the devalued past of the South astitirssformed from regional significance
to a social memory, void of significant capital,thmn an emerging national narrative.
Micahel Kreyling states that Shreve, in constamflyestioning Quentin’s heritage, is
“accusing his roommate of being not much more tthen ‘imaginary’ created by an

arbitrary set of social formations intent on keegpitself in business” (Kreyling 6).

Shreve’s satirical view of the South textually dees the past Quentin embodies; in
effect, Shreve is not only deconstructing the Sewthmyth, he is removing any and all

social capital Quentin’s character has within therative.

Quentin at Harvard: Perceptions of the South in Nweth as

Translated by a Southerner
Faulkner's awareness and manipulation of regidifédrence between the North
and the South is complicated further when Quenéoomes aware of, and notes, the
various roles that the North has placed upon thetSand its nativés®® Most notably,
Quentin is aware of how he is supposed to regackblin accordance to what he thinks
Northerners expect of him. He statesTime Sound and the Futhat he “used to think
that a Southerner had to be always conscious gensg | thought that Northerners would

expect him to. When | first came East | kept thirgkiYou’'ve got to think of them as

% Edward Ayers explains that “Americans believe, httyeSouth is different and so tend to look fofet#nces to
confirm that belief, that ‘knowledge.’ White Southers are, until proven otherwise, traditional,kveard, obsessed
with the past, friendly, potentially violent, ragiand polite” — “What We Talk about When We Tabloat the South,”
All Over the Map: Rethinking American RegioBaltimore, MD: John Hopkins University Press, 6966.

%8 |n his novelThe SoutherneiWalter Hines Page calls this the Southern Shaaloieh “is a dead man which every
living man of us has to carry. He is the old deilemsnan. Nor does he cling to us at home only. dllews us
wherever we go in the United States.” - New York,: Double Day, Page and Compamyww.googlebooks.cam
1909. 390.
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colored people, not niggers...” (86). Later in thetsm, Faulkner introduces the reader
to Deacon, a black man who serves the dorms atathrv

When a Southerner first arrives at Harvard, Dedoats them out, and puts on a
show that is meant to represent a fantastic stgvecdf the Southern blatk Quentin
notes that when Deacon first greets these yountiegeen of the South, he “could pick
out a Southerner with one glance. He never missedlonce he had heard you speak, he
could name your state. He had a regular uniforrmbetrains in, a sort of Uncle Tom’s
cabin outfit, patches and allS6und97). Quentin then describes how Deacon eventually
becomes more comfortable with the Southerners,ham@ct fades into one where “his
manner moved northward as his raiment improved).(B@&ulkner contrasts Deacon with
a black man Quentin sees as he is leaving Virgimiey is meant to represent the “real”
Southern black with his mule, ragged clothes, anthiile demeaner. The encounter
between he and Quentin triggers a realization enHlarvard bound Southerner that he
“really had missed Roskus and Dilsey,” two of thenfpson’s black servantS¢und36).
Deacon, the Northern black who manipulates perdefseuthern idiosyncratic traits, in
turn becomes Quentin’s revised definition of a §@g” which he describes as being “not
a person so much as a form of behavior; a sorbeérse reflection of the white people

he lives among”’$oundg6).

%" This idea of the Northern Black putting on a Southshow” is an old narrative device that can laeéd back to
antebellum and reconstruction novels as seen axample from Frank WebbBhe Garies and their Friend4857)
when Winston, a freed slave who is mistaken asitev8outherner by two black servants in Philadelpbkposes the
men as caricatures of idealized sterotypes: “(thepld tell...the most astonishing and distressitestaf their
destitution, expressing, almost with tears in tlegis, their deep desire to return to their formasters; whilst perhaps
the person from whose mouth this tale of woe prdedéiad been born in a neighboring street, andheaer been
south of Mason and Dixon’s line.” (41)
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Faulkner uses the juxtaposition of the two blacknmand Quentin’s self
conscious battle of his understood heritage and pgreconceived idea he thinks
Northerners have, as a space within the text wtiereSouthern myth is simultaneously
appreciated and mocked. As Quentin debates intgroralhow he is to project himself in
accordance to Northern expectations, he is actipalyicipating in reconstructing the
Southern myth into what Edward Ayers notes as bairffjction of a geographically
bounded coherent set of attributes to be set adfngg a mythical non-South” (64-65).
By making Quentin conscious of the North’s viewtlodé South and how they interpreted
the ways of Southern life, Faulkner was able to memt specifically on how the two
regions misinterpreted each other, using fictitionedels of social idiosyncrasies as
platforms to build divides between the two subaa$u Ayers comments on this when he
argues in his essay “What We Talk about When W& @lbut the South”:

When the South is portrayed as a “culture” or “sbgl’ even as a “civilization,”

that stands as the binary opposite of the Northglative situation tends to

become an absolute characteristic; Southern difte® with the North are

transformed into traits that mark the very soulhaf Southern people. (65)

The problem is obscured even more when Quentinribescthe Kentuckian Gerald
Bland. He states that on the day he met Geraldbkéeved that God was not only a
gentleman and a sport, he was a Kentuckian to@h ttontinues on by noting that
Gerald’s mother “approved of Gerald associatinghwite because | at least revealed a
blundering sense of noblesse oblige by getting thys®n below Mason and Dixon”

(Sound91). In the passages involving Quentin’s appraafaKentucky, Faulkner is
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expressing a sense that there are multiple Sobghste bound only by the fact that they
are all within a geographic space due south of &dwania.

As Quentin describes Bland and his mother, theillestrates the two as more of
a product of an aristocratic space outside of tbetts Quentin experiences. Bland
himself is characterized as “sitting on his att@sdf princely boredom, with his curly
yellow hair and his violet eyes and his eyelasimeshas New York clothes”Sound 91).
Quentin continues by noting that both Bland andrhather have apartments “in town”
on top of Bland’s “rooms in college,” as well aserencing how the mother was closely
invested with Bland’s dealings in Cambridge asisteways near him (91). Through his
observations, Quentin communicates Bland as reptiagea South that has abandoned
the myth Quentin himself was constructed withine Thfferences between the South of
Kentucky and the South of Mississippi is distingpgéid again when Bland’s attitude
towards women is exposed as an object based aesthebntrast to Quentin’s chivalric
reverence of women and their purity. The momenpbap when Shreve relays the fight
between Quentin and Bland ithe Sound and the FuryAh, he was blowing off as
usual...about his women. You know: like he does, t@efgirls, so they don’t know
exactly what he’s saying...Talking about the bodyéailty and the sorry ends thereof
and how tough women have it, without anything dlsey can do except lie on their
backs” Goundl167). Quentin then turns to Bland and asks hiheihas any sisters, and
when Bland answers no, Quentin throws a punch. atteck becomes an attempt by
Quentin to defend his sister Caddy’s virginal homdrich May Brown arguess the

“equivalent of family honor” for Quentin (Brown 5416
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If Quentin is defending a form of his familial hanthrough a representation of
Caddy'’s virginity, then Faulkner uses Bland to esent a type of South whose values
are rejected by Quentin and his myth. Unfortuna@ientin fails by losing the fight he
begins, which serves as a point in the text whiee rtarrative recognizes the South
represented by Bland as the stronger, “New Soutat is ready for modernization. It is
the second fight in the novel where Quentin attamptdefend an imagined chivalric
code constructed by the Southern myth. The figditfcomes against Dalton Ames who
actually takes Caddy’s virginity. This fight alsods with Quentin embarrassingly unable
to fully defend his sister’'s de-flowering. Both litg represent a rejection of Quentin’s
perceived honor code as Nathaniel Miller notesg ‘bciety around Quentin is no longer
a place where honor objectively exists” which letmlsvhat Miller sees as a problem of
identity where Quentin loses focus on a genuine fat himself to act within (Miller 3).
By using two native Southerners as the figures @uantin fights in defense of Caddy,
Faulkner and his text illustrate the progressioraddew South that has moved beyond
Quentin’s myth driven Old Soufh

Da Pape’
| use Quentin because it is just before he is tmmd suicide because of his

sister. And | use his bitterness which he has ptegeon the South in the form of
hatred of it and its people to get more out ofdtwy itself. - William Faulkner

28 John Matthews notes that Quentin “drifts throddiie Sound and the Furyo longer a Southerner, since the South
he knows belongs to the past, and not yet a modewrican, to whom regions hardly matter.” “Whose éina?
Faulkner, Modernism, and National Identifydulkner at 100: Retrospect and Prospelackson, MS: University of
Mississippi Press (2000) 70.
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Most scholarly discussions of Quentin’s suicideTine Sound and the Fury
invariably link it to the loss of Caddy’s virginitgnd Quentin’s failure to protectit
However, what these and other scholars fail tot tagl@quately is that Quentin’s death
occurs in the Northeast. Faulkner’'s decision taiecQuentin’s suicide in Cambridge
(rather than Jefferson) provides a distinct mes$ame the author about concerns of a
mass market culture, the redefinition of the nadlozulture, and the response from the
South through the construction of a myth meanteigp@tuate a Southern culture that felt
threatened. Quentin’s actions on the day beforsuide, and consequent death in New
England, translate into how Faulkner envisionedeaQivil War Southern culture (which
was outlined and defended by the narrative’'s “@édaand baffled ghosts”) as it was
endangered by the national origin narrative.

As seen in the previous sections, Faulkner usentuas a vehicle to expose the
sectional tension between the North and South e dhrlier years of the twentieth
century. Quentin is constructed by his narrativéhasspace in which a Southern myth is

written and stored before being transferred Nortiens the myth is then examined and

2 5ee Lee Anne Fennell, “Unquiet Ghosts: Memory aeteBnism in Faulkner,The Southern Literary JournalL.2
(1999) 35-49 where she argues that it is the mesnaf Caddy and the lost virginity that lead Queitdi suicide
because “suicide obliterates both memory and (g the ultimate act of forgetting.” (45); NathiahA. Miller,

“Felt, Not Seen Not Heard:’ Quentin Compson, Maust Suicide and Southern Histongtudies in the Nov&7.1
(2005) 37-49 which presents the argument Tiet Sound and the Fuencounters four deaths, one of which is
Quentin’s “which the reader does not see, and wtggblves around Caddy” (38) leading to “a culturation of
femininity [that] internally shapes Quentin [ardbecause of what Caddy does — he cannot livehiitiself’ (49);
May Cameron Brown, “The Language of Chaos: QueBtmpson inThe Sound and the FutyAmerican Literature
51.4 (1980) 544-553 in which the author argues @hantin cannot go backwards in time and stop Céaay losing
her virginity so what he “must do is to defeat tilmedestroying himself” (546); John F. Desmond difarSuicide to
Ex-Suicide: Notes on the Southern Writer as HerthvénAge of Despair,The Southern Literary Journa25.1 (1992)
89-105 where Quentin’s suicide is linked to thelitianal “language” of his father Jason, and horgaks down
when Caddy loses her virginity; Betina Entzmind#isisten to them being ghosts’: Rosa’s Words of Mads that
Quentin Can’t Hear,College Literature25.2 (1998) 108-120 in which the argument of Qimemot being able to save
Caddy’s virginity, a problem only because Quenities by a social code that no longer exists, leadss inability to
cope with life and so commits suicide; MargareBauer, “l Have Sinned in that | Have Betrayed theocent
Blood’: Quentin’s Recognition of his GuiltThe Southern Literary Journad2.2 (2000) 70-89 which connects
Quentin’s suicide with the fact that he and hisifarare to blame for Caddy'’s loss of virginity, asd commits suicide
to relieve his guilt.
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devalued. So when Faulkner decides to physicaftyokee Quentin from the narrative, it
is in order to symbolically expose the Southernhmgs a fiction that has been created
only to perpetuate Southern values that have necepla a modern world. Throughout
both his section imThe Sound and the Fuand the entire text oAbsalom, Absalom!
Quentin acts as the location within the text(s) sehthe reader can access the Southern
past that he both values and tries to reconstrubis present day. He simultaneously is
tortured by this same past as he tries to recotitdeevents of the present through roles
defined by a history that has since become notimare than a set of cultural traits.

In order for Quentin’s exit from the narrativework as a metaphoric rejection of
the Southern myth, Faulkner exposes Quentin’siogldb the national culture as foreign
when Quentin is repeatedly revealed as the alirerdahan the nativelhe Sound and
the Furyuses the anecdote of the Italian girl from theatdrehop to define different social
roles within an understood national frame by fasiwing a distinct line between native-
ness and foreign-ness, then exposing Quentin’'siorl#o each as non-existent or as a
third party.

When Quentin first comes into the town, he meegsoaip of boys fishing off a
bridge, and when he begins asking them about the t;d where he can find the town
clock, the boys recognize his foreign-ness to tiea @and ask if he is a Canadian before
noting that he “talks like they do in the minststlows” Sound120)°. When he reaches

the town, and attempts to take the little girl hoime is exposed repeatedly to the idea of

30 see John T. Matthews “Whose America? Faulkner, Wadm, and National IdentityFaulkner at 100: Retrospect
and ProspectJackson, MS: University Press of Mississippi, 200-92 in which Matthews argues tfidte Sound

and the Furyrepresents Faulkner’'s use of “vocal blackfaceylaage as a means in which Faulkner signaled “his ow
complex alienation from the South’s dominant soarad cultural traditions.” (80)
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distinct lines between foreigners and natives leylttead shop lady (127), the old men in
front of the store (130), and the man at the piaten(130) who all regard the Italians as
“them foreigners” in an attempt to distinguish asgharate themselves socially from their
Italian neighbors.

Quentin’s own foreign-ness is exposed further whisrperceived noble action of
escorting the girl home is seen as kidnapping,itsithe word of the girl’s brother Julio,
one of “them foreigners,” that the local authostitake as fact rather than Quentin’s.
Once Quentin is brought before the squire, his daorate Spoade defends him by telling
the squire that Quentin is “just a country boyehaol up here. He dont mean any harm. |
think the marshal’ll will find it's a mistake” Sound 143). Although the defense is
satirical, it shows how Quentin’s own peers redaisdheritage and sectional origin as a
foreign space that exists outside of the boundarfies urban Northeast.

However, it's when Julio exclaims that he is “Amgan” because he “gotta da
pape” that differentiates the foreign Italian ahé Southern Quentin by exposing him as
the foreigner rather than the native since he da¢dave the “pape’.” Faulkner revisits
the question of who is American and who is not wlerentin’s brother Jason notes later
in the novel that he is American, distinguishingnkelf not as a Southerner, but rather as
a member of a larger national social ordeoynd191). Faulkner uses these distinctions
to further complicate the construction of a homagrrs national archetype by
recognizing not only that Southern gentility andje¢tte hold little value in the national
construction, but also by providing a political sea for a single homogenous set of

values. Through the inclusion of foreign immigraims$o the narrative who (like the
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Canadian Shreve) merit little (if any) importancethe regional pasts of the nation,
Faulkner suggests that a common set of values ammmanon history are better served
than separated regional morals. The passages eeprasments when Faulkner explores
the rejection of Southern hospitality in the emegghationhood that is constructing a
single set of values that can be easily interpratetiunderstood by foreign outsiders who
are looking for native inclusion.

To supplement Quentin’s political foreign-nesstlie Northeast, Faulkner uses
Shreve (and his perspective on Southern cultureddace Quentin’s heritage to a set of
theatrical fictions which leads to revealing Queilstisocial foreign-ness. He tells Quentin
“Jesus the South is fine, isn't it. It's better nhihe theatre, isn’t it. It's better than Ben
Hur, isn’t it” (Absalom176), then later he stops Quentin from his rerigliof Sutpen’s
death by saying “you wait. Let me play a while no&25). In these instances, Shreve is
deconstructing the regional boundaries the mythcheated by turning it into a fantastic
tale. Shreve also corrects Quentin’'s knowledge wtiealing with this tale by using
historical facts to edit Sutpen’s story:

Because he was born in West Virginia, in the manstavhere — (“Not in West

Virginia,” Shreve said. — “What?” Quentin said. “‘Nia West Virginia,” Shreve

said. “Because if he was twenty-five years old iisdisippi in 1833, he was born

in 1808. And there wasn’'t any West Virginia in 18b8cause —* “All right,”

Quentin said. “ — West Virginia wasn’'t admitted <All right all right,” Quentin

said. “ — into the United States until — " “All hg all right all right,” Quentin

said.) Absalom179)

But then turns around and obscures facts that bmjdificant value to the South’s

memory of the Civil War as seen when he mistakesl|tication of Pickett's charge
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(Absalom289). In both cases, Shreve is desperately triongnderstand a phenomenon
that he admits to not having. But as he continodsréak the myth down into terms he
himself can understand, he exposes it for whatally is: a myth —
| just want to understand it if | can and | dorftdwv how to say it better. Because
it's something my people haven't got. Or if we haya it, it all happened long
ago across the water and so now there ain’t anyttonlook at every day to
remind us of it. We don’t live among defeated gffatiters and freed slaves...and
bullets in the dining room table and such, to beagk reminding us to never
forget. What is it? something you live and breathéke air? a kind of vacuum
filled with the wraithlike and indomitable angerdapride and glory at and in
happenings that occurred and ceased fifty year2 agand of entailed birthright
father and son and father and son of never forgiherman, so that forever
more as long as your children’s children producédodn you wont be anything
but a descendant of a long line of colonels kille®ickett’'s charge at Manassas?
(Absalom289)
Quentin’s response is simple when he states, “[gpnit understand it. You would have
to be born there” Absalom289). When Quentin makes this statement, the text i
revealing that the myth only holds value in the tBod’he fact that Shreve corrects
Quentin about the state of West Virginia (a padititact rooted within the history of the
nation as a whole) but misplaces Picket’s chargeigtorical fact that Quentin’s South
values as significant) adds to the constructioBluieve’s character as more native to the
rising national conglomeration while, at the sanmaef manifests Quentin and his
heritage as foreign and removed.
Once Quentin has been exposed as a foreign emtikyn the text, Faulkner
allows him to commit suicide off stage without treader having the satisfaction of
witnessing the act first hand. Alan Friedman poiatghis as a modernist phenomena,

stating that fictional death in the modern novet¢ame attenuated, denied, or horrific:
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initiatory or evaded rather than climactic” (18)utB-aulkner does not evade Quentin’s
death by not showing it; instead he removes it fthenvisibility of the reader in order to
demonstrate how he sees the Southern myth as viogheocial value within the national
construct. By making Quentin’s death an event remns the narrative that Quentin
represents moves from being a textual fact to aeless fiction, and Quentin becomes a
memory that the surviving Compson’s are left taggie with.

Faulkner uses the memory of Quentin in the reghefnovel as a reminder of
where the South failed in its ability to make itselable in a new industrial-centered
world. Edward Ayers argues that although the Sdath lost its once grand society, it
does “play a key role in the nation’s self-imadgee tole of evil tendencies overcome,
mistakes atoned for, progress yet to be made” @#H). Quentin and Caddy both
represent this role for Jason in the rest of theehas he blames Caddy for his lost
opportunity as a banker, and is constantly remirafgduentin and Quentin’s advantages
through Caddy’s daughter Miss Quentin. Numerougsinm The Sound and the Fyry
Jason sneeringly notes that he was never offeredpiportunity to go to Harvard: “I
never had the time to go to Harvard or drink myseibd the ground. | had to work”
(Sound181), and again when he comments “At least | néard of him [Jason Sr.]
offering to sell anything to send me to Harvar86(nd197).

Faulkner’s critique through Quentin’s death in tHerth also represents what
Edward Ayers provides as the South’s other rokaénnation’s overall image:

Stories about the South tend to be stories aboat wimeans to be modern. The

South often appears as the locus of the nonmoderof, the modern world gone

bad. People have long projected onto the South liveging for a place free from
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the pressures of making a profit,...for just as losthers have projected onto the
South the disgust, and maybe anxiety, they feehtdwhose who are unable or
unwilling to keep up with the headlong rush inte tature. The South is made to
bear a lot of metaphorical baggage. (70)
Leigh Anne Duck understands this as being a prodtiche national identification of
what roles the regions are to play once a unitgadized. She states that “[ijncreasingly,
after the Civil War, the dominant national time wasderstood to be that of capitalist
modernity — a linear, progressive temporality allggvnew mobility and opportunity”
(5). She continues by noting the change in the Bd8n a “collective based on shared
customs” to an “administrative or economic unitattvalued capitalist exchange over
regional and local cultural values (5). When comstéd with Ayers, Duck’s point
allows Faulkner’s critique to carry validity, andsmarrative agenda (with Quentin’s
suicide in the North) gains important rhetoricaluea If the regional culture that Quentin
values as nostalgic is replaced by an industriatesy that promotes a mass culture of
abundance, and the Southern myth which Quentiresepts is void of any importance

that a new mass market culture can assimilate, ttieme is no need for a Quentinian set

of values, nor is there need for a Quentin.
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CHAPTER IlI

PHAGEMAN

Winnemac as America

Although Arrowsmithis not traditionally considered a regionalist ndYethe
basic construction of the narrative and the eventthe novel offer vast elements of
interpretation through regionalism, which (as |lvatgue) brings new perceptions of
what Sinclair Lewis was trying to convey with hifagonist Martin Arrowsmith. The
opening ofArrowsmithtakes place in the Ohio “wilderness” where Lewepidts Marin
Arrowsmith’s great-grandmother driving the familyagon west into the frontier. The
purpose of this opening is to show where Martirl wmiherit his pioneering spirit as seen
when the fourteen-year-old girl tells her fatheattthey're “[gloing West! They's a
whole lot of new things | aim to be seeing!” (Levii¥?. However, the opening serves
another purpose which involves a critical look aheica’s regions. By opening the
novel with one of the Arrowsmith family matriarcheossing through the Ohio Valley,

Lewis sets up a narrative that will investigate hawational commercial culture will

31 In what is possibly the most recognized articlalmnbook, “Martin Arrowsmith: The Scientist as H&rGharles
Rosenberg defines Martin as “a new kind of here, appropriate to twentieth-century America” wheigis
scientific calling is not a concession to matevilies, but a means of overcoming them” (447).hé@ hotes that
“Sinclair Lewis was very much a novelist of socjetgry much bound to the particular.” (448). Thésgeption of
Martin’s narrative, and his author, would become gleneral view of the book makigrowsmithmore of a “popular”
rather than a regionalist novel for critics, unltie® of Lewis’s previous work$lain Streetand, to a lesser extent,
Babbit - American Quarterlyl5.3 (1963) 447-458.

32 Michael Augspurger argues that it isArrowsmiththat “the pioneer tradition regains the poweretiom the
future” as Martin’s “professional integrity and eetion of middle-class social restraints provide ftodel for a
modern pioneer...” — “Sinclair Lewis’ Primers for tReofessional Managerial Clag3abbit, Arrowsmith and
Dodsworth” The Journal of the Midwest Modern Language Assimia84.2 (2001) 74.
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affect the regional sub-cultures that supportit] ehether those sub-cultures will in fact
accept a modernized mass market.

Lewis would have been influenced by Fredrick Janksorner’s frontier thesia
which proposed that the Ohio Valley developed iattMiddle Kingdom between the
East and the West, between the northern area, whashoccupied by a greater New
England...and the southern area of the ‘Cotton KingiqTurner 162). Lewis also
understood Turner’s idea that the Ohio Valley bezanhighway to the further expansion
into the West where the “Ohio river played an imaot part in the movements of the
earlier men in America” as they pushed into thentiey (Turner 162). It's a strategic
move by Lewis, then, to place not only the openings of the novel in the Ohio Valley
as Martin’s great-grandmother travels west, bub dg building the fictional state of
Winnemac at the physical center of the valley wheran act as the gateway between
the modern industrialized Northeast, the recentljftivated West, and the rapidly
growing rural centers of the Midwest.

The novel maps Martin’s home state as being bedddry “Michigan, Ohio,
lllinois, and Indiana” while culturally Winnemac @escribed as being “half Eastern, half
Midwestern” (Lewis 6). The narrative continues bgsdribing Winnemac as having a
“feeling of New England in its brick and sycamoreilhings,...stable industries, and
tradition which goes back to the Revolutionary Wavhile simultaneously noting the

natural juxtaposition of its Midwestern “fields cbrn and wheat, red barns and silos” (6).

¥ susan Hegeman explains this thesis as one thahfegared “the pioneers into important cultural ¢es [that]
represented the spirit of adventure and entreprshguwhich had transformed the United States nbt imto a
transcontinental power, but into a modern, indakaged nation"Patterns for America: Modernism and the Concept of
Culture,Princeton, NJ: Princeton University Press, 1999. 71
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By constructing Winnemac in this fashion, Lewis ates an environment where
commercial expansion, both industrial and agraigmevitable. In this way, Winnemac
represents a microcosm of what was being promadtieaideal America at the turn of
the twentieth-century, something Turner recogniasdthe Ohio Valley’'s natural role
within the national construct. Turner stated thgt Was the Ohio Valley which forced
the nation away from a narrow colonial attitudenirts career as a nation among other
nations with an adequate physical basis for fugnewth” (Turner 167). Winnemac,
then, becomes an imagined embodiment of Turnegsish producing citizens who are
engrained with a pioneer spirit by the physicaliemment that surrounds them.

Martin Arrowsmith is born and raised in this emviment, and adapts his local
culture’s drive to push further into the expandfrantier just as his great-grandmother
had done when she brought the family west. Warresman articulates Lewis’ reason for
this construction when he notes that “[t]hroughth# analysis of this past, the ‘pioneer
type’ has been made the equivalent of the Ametigae’ (Susman 33§. The Winnemac
origin that Martin carries throughout the novebals him to become an “everyman” as
his native region is depicted as the perfect cuhtnom of all things American, a key role
for the development of Lewis’s satirical critiqiartin becomes a pioneer in the frontier
of medical science, a new and fast growing fieldha early years of the twentieth-

century. He is a character who holds his nativeqgyples of pioneering close while

34 James Lea notes thatAmrowsmith Lewis is “treating modern science in much the essavay he treated the physical
wilderness inThe God-Seekemd the cultural wilderness Main Street- that is, as an untracked space in which man
could leave prints as deep and as permanent asufetrmake them. Martin Arrowsmith remains the regigpioneer in
this open domain.” — “Sinclair Lewis and the imgli@merica,”Critical Essays on Sinclair Lewi8oston, MA:

G.K.Hall & Co., 1986. 191.
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throwing himself into the absorption and consequeatnotion of modern medicine and
its advantages.

In choosing the Ohio Valley as the originating cegfor the novel, and creating
Winnemac as the state in which American ideals \sldes appear to come together,
Lewis constructs a region that is (at least onstivéace) a physical representation of both
Turner's Ohio Valley and the cultural values of adarnized mass culture. Because
Martin is raised and then educated in Winnemac,tée (like Absalom, Absalomobf
Quentin) establishes Martin as the space withinrtheative where the values of the
region (the values of an imaginary area that actepresent the politicized “American”
culture) are created and stored. Martin can thanster these values across imagined
boundaries that only come to fruition through apasgition to Martin and his modernized
culture. Unlike Faulkner, who presents Quentin’sratéave within the dichotomy of a
recognized North-South antithesis, Lewis take®fithe “positive” aspects promoted by
the new mass culture, and places them (throughlvdbsel of Martin’s character) within
the regions of the Midwest, North, and finally t8euth. Each region then rejects the
very values that were seen as the means to nagertak U.S. during the earlier part of
the twentieth-century.

What the Ohio Valley possessed as an advantager(teg to Turner) is a
history of setting “the course of our national pexs” through issues of public domain,
roads and canals, tariffs, banking, and interstaenmerce (Turner 170). Lewis
understood this role as Turner explained it, anuagts it by questioning the commercial

fascination of America in the early decades ofabetury. Nowhere in the novel is this
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critigue of America’s commercial desires more ewidéhan in the description of the
University of Winnemac:

There are twelve thousand students;...The Univetsaty a baseball field under

glass; its buildings are measured by the milejrégshhundreds of young Doctors

of Philosophy to give rapid instruction in Sanskmiavigation, accountancy,
spectacle-fitting, sanitary engineering, Provengaetry, tariff schedules,
rutabaga-growing, motor-car designing, the histofyVoronezh, the style of

Matthew Arnold,...and department-store advertisingd.ainnemac was the

first school in the world to conduct its extensamurses by radio. (Lewis 6)
Although the passage is classic Lewis satire, tmévesity represents the growing
American fascination for all things excessive. Lewbtices the trend in the emerging
mass market society to bypass economically conseevifestyles, and instead exploit
the apparent unlimited amount of monetary freedolt'ss.a theme that repeats itself
throughout the narrative as Martin continuouslgm@its to dodge commercial success in
order to dedicate himself fully to his research. iderepeatedly confronted with the
temptations of economic prosperity through a conembBred version of medical
practices which he sees as detrimental to the afrpare research.

By establishing early on that Winnemac is Amepeasonified, Lewis satirically
recognizes the rising national culture that wasetgping. At the same time, his
protagonist actually moves in reverse directionthed national procession West as he
makes his way professionally from the rural Dakotasugh the emerging Great Lakes
region, and eventually into New York before endihg novel secluded in Vermont.

Martin’s journey through the different regions al® Lewis to diversify the American

experience Winnemac originally represents, andviéggMartin the opportunity to grow
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into the hero he becomes at the end of the novehdwying in and out of the different

stages of national growth.

The Significance of the Midwest in Arrowsmith

Unlike Faulkner, who takes Quentin (the symbol asf outdated Southern
idealism) and places him in the heart of the NathelLewis establishes a character
devoid of any specific regional stereotype, andrithistes him across the sectional
landscape of the U.S. Martin is meant to repretietational ideal of an American in
accordance with the rhetoric of the early mass amedovement and the push for a
national homogeneous ideal, reversing the effettsegional traits commuting across
imagined borders as it is the values of the conglamed mass market culture that is
moving between regions. Arrowsmith’s travels lead ithrough every facet of a
developing U.S. wherein each section representemlgtthe numerous sub-cultures that
make up America, but simultaneously work actively Martin’s professional
development, creating a commentary that works fmos& the corruption of America’s
new commercially centered capitalist society wlilehe same time exposing Martin to
different regional concepts of American culture.

How Arrowsmith deals with this transition between cultures ieclly seen in
Martin and his career. Martin’s greatest faildresome in areas of America where

industrialization and a cult of abundance haveegitfet to establish a viable stronghold

s Lucy Lockwood Hazard comments on Martin’s failubgsnoting that Arrowsmithis a record of many failures —
and of an unquenchable idealism that frustratedt®#mpts of environment, all resolves of Arrows$ntitmself to stifle
it and play the game the easy popular way thasléathe approbation of his fellows, to immediasults and
publicity and profits."The Frontier in American LiteraturdNew York, NY: Fredrick Ungar Publishing Co., 19@B2.
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on the local subculture, or in an area where coro@esuccess in the wake of a mass
market boom has just recently been realized. Tist dlomes in Wheatsylvania, North

Dakota, where Matrtin establishes himself as thentptwsician, and loses a young girl to
what he diagnoses as diphtheria. In these brief pages of the novel, Lewis pits

Martin’s scientific education against the cold réed of a rural setting where modern
medicine has yet to penetrate.

When Martin first diagnoses the child, he is confeal by a barrage of images
from the past: “Silva the healer bulked in the ro@mowding out Gottlieb the inhuman
perfectionist...He felt helpless without the equipmehZenith General, its nurses and
Angus Duer’s sure advice...He had a sudden respetiiédone country doctor” (Lewis
157). It's at this moment when Martin understart® the science of modern medicine
must give way to the humanity of being a caregiltés.a stark contrast for Martin as he
has been trained that research is king while graesi menial.

In “Arrowsmithand the Political Economy of Medicine,” James Higson calls
the novel a “critique of [a] suspect alliance betwenedicine and capitalism, an analysis
of what was arguably the pivotal historical momémtthe development of modern
medicine,” which offers a reliable reason for Madi failure as a country doctor
(Hutchisson 111). In a new modern world that waangmng from a personal “comforter
in time of need” to a “more impersonal health caystem that furthered the goals of
capitalism,” the doctor-role that Martin assumesiAiheatsylvania has already become
outdated by the university system, as evident wihertries to apply modern medical

practices to the rural space Wheatsylvania occufieschisson 111). By noting that
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“Sylva® the healer bulked in the room” and that Martinsais the “equipment of Zenith
General, its nurses and Angus Du¥r'sure advice,” Lewis reinforces Martin as a
product of the “new” medicine, leaving him clueldéesthe needs of a rural community
that was unfamiliar with his more modern approaxcpracticing medicine.

Martin’s failure, then, becomes a natural rejectanthe new medicine by the
rural sub-cultures to which Martin is trying to d&ppwWhen the child dies, the mother
exclaims to Arrowsmith “[y]ou killed her with thateedle thing! And not even tell us so
we could call the Priest!”(160). Lewis uses the Ineos lament as a moment to expose
the rural community’s ignorance to modern medi@nd its newer practices by using the
mother’'s specific pointing to the needle as theedbjof her child’s demise. She
immediately follows her blame of the needle witmeference to the inability to call a
priest in, motioning to the fact that not only dwthrtin’s modern instrument take the
child’s life, but it has now jeopardized the girl'sfterlife. This leaves Martin
understanding that he made the wrong choice (bothe girl's case and in taking up a
practice in a region where he is unfamiliar withahthe culture operates). He tells his
wife Leora afterwards “I shall never practice maukcagain. I'm through. I'm no good. |
should have operated” (Lewis 160). Martin underd$athat he has made an error in
judgment on a larger scale than just the littld. ditle knows he must abandon modern

technique if he is going to succeed in his newlrsgting.

38 Arrowsmith’s Dean who holds traditional medicinenasre valuable than research.
3" Martin’s opposite (and arch-rival while in Medicahool) who values commercial success in Medicine
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Martin finds success only when he abandons hisl saance against practicing
non-modern medicine and adopting the traditionaysnaf rural medical practices. This
moment comes when he saves a child from chokingevelni a fishing trip:

He had gone fishing, in the spring. As he passérahouse a woman ran out

shrieking that her baby had swallowed a thimble ara$ choking to death.

Martin had for a surgical kit a large jack-knifee Bharpened it on the farmer’s

oilstone, sterilized it in the tea-kettle, operatedthe baby’s throat, and saved its

life. (Lewis 163)

Afterward, Martin cures a hypochondriac by accidéntoverdosing her, and once she
recovers, she tells the whole town of her miracsil@alvation at the hands of Dr.
Arrowsmith (Lewis 163).

When Martin becomes dissatisfied at having to confdo this more rural
practice, he seeks out another local doctor witlorwthe can “talk of his work.” After
asking his colleague Hesselink if the doctor firtdsard to stay up to date with medical
developments when all he has is “routine practicerag a lot of farmers,” the response
Martin receives is disheartening for his ambitions:

You think that if you were only in the city withbliaries and medical meetings

and everything, you'd develop. Well | don’'t know afything to prevent your

studying at homel!...Personally, I'm extremely wadtisfied. My people pay me
an excellent living wage, they appreciate my waikg they honor me by election
to the schoolboard. | find that a good many of ¢hiesmers think a lot harder and
squarer than the swells | meet in the city. (Lel{8)
This moment becomes pivotal for Martin as he finda/ reason to remove himself from
the area and return to his first love of resear#nunderstands that the old ways of rural

life and secluded regional differentiation are dyigiving way to a more homogeneous

a7



national ideal built on new technologies. But h&oalnderstands that he must leave the
rural Midwest to achieve his professional ambitianstii modern technology has a
chance to re-invent the small town culture. Hestékkora that he has “learned a little
something. I've failed here. I've antagonized toany people...lI know what | can do!
Gottlieb saw it! And | want to get to work” (Lewis38). In the passage, Martin admits
his inability to cope with the locals and the sntain practice which leads him back to a
desire for pure research. This want for changedandrtin and Leora in the lowa city of
Nautilus where Martin becomes the second full tphegsician in the city’s public clinic.
However, the Nautilus portion of the novel expodesmore ridiculous nature of
medical practice and an overly saturated culture'badtter health” while Martin is
introduced to several forms of political corruptitor the first time. Martin’s boss, Dr.
Pickerbaugh, is presented as a large, boisteronswha uses poetry to convey messages
of better health as well as exploiting his standingthe community as a means to
establish a political career. Pickerbaugh represembat Hutchinson argues as a
motivation to further science in order to reap tbwards of political gain. Because of
Pickerbaugh’s deep relationship with the communitgny of the local industries are
able to skirt (or even ignore) health policies rdey to protect losses. An example of this
is seen when Martin discovers a potential outbre@ktreptococcus at the Klopchuk
dairy. When Martin demands to Pickerbaugh that tnggrantine an infected worker and
three cows while additionally closing the dairy iuall signs if the disease are gone,
Pickerbaugh responds, “[nJonsense!, Why that'sdlanest place in the city” and then

asks “[c]an’t we just treat the fellow that has #teep infection and not make everybody
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uncomfortable?” (Lewis 239). Martin realizes thhae tdire matter of a breakout is not
going to convince Pickerbaugh to further investgite situation without playing to his
boss’s future ambitions, and makes the aside tkeRdaugh “[a]ll right, if you want a
bad epidemic here, toward the end of your campaidewis 239). After a short protest,
Pickerbaugh agrees to having someone else comadirrum tests again. The results,
which confirm Martin’s warning, leads to the dabging closed down for a short period
of time while Martin and Pickerbaugh treat the atéal victims.

The incident, instead of helping Martin’s caresraatrusted physician, acts as a
detriment to Martin and his public standing. Thenewof the factory, Mr. Klopchuk,
assumes that Martin has a political motivation bdhis insistence of closing the plant,
and informs many others in Nautilus that “this dall Arrowsmith was in the pay of
labor-union thugs” (Lewis 240). However, once Pitleaigh is elected to Congress and a
new head of the clinic is needed, Martin becomes ldanefactor of crooked politics
(much to his blissful ignorance), an act that hradalf condemns in other portions of the
novel. As Klopchuk leads a campaign to block higsaptment, Martin goes to his friend
Tredgold and worries, “[d]o the people want me?|IShight Jordon or get out?” to
which his friend replies, “[flight? | own a good ale of the bank that’s lent various
handy little sums to Mayor Pugh. You leave it to”nfleewis 255). Martin gets the
appointment as “acting director,” yet Lewis notes tact “[t|hat he had been put in by...
‘crooked politics’ did not occur to him” (255). Theeccurrences that surround the dairy
farm incident, and the implications and active ipgr&tion of corrupt politics that come

from the incident, act within the narrative as aangeto place political capital before the
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health of the community. Pickerbaugh’s healthy,amhich had become the poster child
of his campaign for Congress, is revealed as rferdifit than any other major city in the
nation with its corrupted local government congdlby a few elite citizens.

Probably the most telling portion of the Nautikection comes at Pickerbaugh’s
“Health Fair,” which on the surface takes the appeee of benefitting the community. It
actually becomes a tool for successfully electingké&baugh to Congress, but Lewis
uses it to distinctly point out the tarnish riglgneath Nautilus’s gold plated community
with the Eugenic family:

They were father, mother and five children, albsautiful and powerful that they

had recently been presenting refined acrobatic b#xdms on the Chautauqua

Circuit. None of them smoked, drank, spit upon pasets, used foul language,

or ate meat. Pickerbaugh assigned to them the bb@th on the platform once

sacerdotally occupied by the Reverend Mr. Sundagwis 248)

The wholesome family, with their picturesque visioh perfectly healthy living, are
exposed later by the detective sergeant who infdtitiserbaugh that “they’re the Holton
gang. The man and woman ain’t married and onlyadribe kids is theirs. They’'ve done
time for selling licker to the Indians...” (249-25Q@ewis continues by noting “except
that once he caught the father of the Eugenic Famlieving the strain of being publicly
healthy by taking a long, gurgling, ecstatic drirtkm a flask, Pickerbaugh found nothing
wrong in their conduct” (250). The ironic positiohthe Eugenic family as the portrait of
a healthy family is a microcosmic vision of Nausiland its community. The larger than
life health director who uses the clinic to builowerful alliances within the community

in order to further a political career; the contafl the mayor through bank ties; the
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private tarnishing of Martin by the non-unionizedsimesses after Martin does his job
successfully and threatens capital gain; thes@alarmoments that expose the picturesque
city as a corrupted space that has turned the nexdlyzed mass media outlet into a
propaganda tool used as a cover for its corruptiemis uses the Eugenics to show how
thin the cover is, as well as how Pickerbaugh isemgnorant of his community than he

publically shows.

Martin, inevitably, is forced to leave Nautilugeafall of the different political
factions in Nautilus turn against him and destrey/gublic image. Lewis’s hero, who is
meant to represent the new modern American, istegjeagain. His ideas of free public
health are turned into socialist tendencies byrttheg medical class of Nautilus leaving
Martin as unpatriotic and a detriment to the comityuin the end, Martin is led away
because of corrupt democratic capitalism in a witere his only loyal followers are the
poor who have no political power to defend him endy

However, Martin’s greatest failure comes at thpemse of his wife Leora and her
death at the hands of bubonic plague. Where WHgatsg shows how Susman’s
“culture of abundance” has no place within the Iridviedwest, and Nautilus becomes a
commentary on the ease of political corruption wittihe growing population of a mass
market society, Arrowsmith’s trip south into thegics becomes a symbol of how the
South as a region was understood as a waste lddidi with amorality and disease.
Natalie Ring's article “Inventing the Tropical SbutRace Region, and the Colonial
Model” reflects the reasons for Lewis’s perceptminthe South and his associating it

with a tropical space:
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Americans located the U.S. South and many foreignnties as deviant
geographical spaces in the broader transatlantialdwolronically, this
complicated the project of reconciliation betweke New South and the modern
industrializing North at the turn of the centurheldevelopment of what might be
called a Southern neo-orientalism rendered thegsof sectional reunification —
the formation of a homogenous nation-state — utestab
Although Martin has to travel to the literal tropito find a case of plague large enough to
test his new bacterio-phage, the physical movetSbytArrowsmith is congruent with
the symbolism of the rest of the novel: He musi dath the challenges of the traditional
figure of the country doctor in a rural settinge tmost newly rural setting at the time of
the novel being the upper Midwest. He serves tima mewly emerging metropolis that is
being constructed in the image of the new natiodeél, represented by his time in
Nautilus where he is exposed to political corruptas a result of the new commercially
driven culture. His final appointment is to the Ma®& institute in New York, the
commercial center of the U.S. where Hutchissongsiarent of commercialized medicine
is fully realized®. The fact that he must travel South to participathis greatest failure
of the novel simply reflects Lewis’s continuingtaque of the “New America” that was
emerging. Martin must attempt to introduce modecrerse into the nation’s most

degraded and unstable region represented by andistanstructed textually by a group of

regional stereotypes.

38 |n The Rise of Sinclair Lewis, 1920-193@mes Hutchisson documents that Martin’s charaete loosely based on
Dr. Paul De Kruif, who (after publishing the boGkir Medicine Menwhich mocked some of his former colleagues)
had been fired from the Rockefeller Institute inifN¥ork. De Kruif became Lewis’s main source of nediresearch
for the book, and it is the McGurk Institute of thevel that represents De Kruif's former employer.
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Death in a Tropical South

As noted in the previous chapter, Quentin Compsa®ath in New England
represented the Southern perception of the Norihhaw a perceived nostalgic past was
being washed away by a New England based natiaftare. With Lewis and his novel,
the opposite critique is in play. The South becomesgion where progress and advances
in technology die, disclosing the South as a regitwere industrialization is needed in
order for the new mass culture to fulfill unificani of the nation. Edward Ayers notes that
when Americans look to the South, they rarely @yrthe region as industrial or modern;
instead “it appears as the tropical corner of thgon, as the Latin America of North
America” (73). Natalie Ring adds that a “transnadilocirculation of colonial discourses
and models of rule and reform encouraged Americdtaral imperialists to construct the
U.S. South as a tropical space in need of coloojalft, much like the tropical
possessions acquired as a result of American irfTi” (620)°.

In the space of the fictional St. Hubert, Lewisates a cultural model based
heavily on the perceptions of the South with itd wlorld charm, racial consciousness,
and tropical climate. Physically, the South is tdy region that is omitted from the
novel. The North and Midwest play major physicdesy and the West is recognized
through verbal acknowledgement and its invoked gaortradition. In the same text,
however, the South is never mentioned (even in ipgssonversation) nor is it

understood to exist within the narrative’'s frama&dAso, when Martin decides to test his

% See also Randy Boyagoda, “Just Where and WhatéqG@omparatively Speaking) South’?: Caribbean &&ibn
Melville and Falkner,'Mississippi Quarterly67.1 (2003-2004) 65-73; Vera M. Kutzinski, “BordeBodies, and
Regions: The United States and the CaribbearGbmpanion to The Regional Literatures of Ameried. Charles L.
Crow. Malden, MA: Blackwell Publishing, 2003. 1724t
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newly discovered bacterio-phage in the Caribbdais,dlear that Lewis is projecting the
understood stereotypes of an entire region (théh$amnto one small convenient space
allowing it to take the place of a region that LeWwad little knowledge about.

Ignorance of the South is manifested through Mdrtmself when he arrives in
St. Hubert and meets the first named black charattde novel, Dr. Marchand:

Martin was perplexed by their first caller. He wasingularly handsome young

Negro, quick moving, intelligent of the eye. Likeost white Americans, Martin

had talked a great deal about the inferiority ofjiddes and had learned nothing

whatever about them. (Lewis 369)

After they discuss the state of the island and Marplans for his test of the phage, the
black doctor exits, leaving Martin to exclaim “Ivex thought a Negro doctor — | wish
people wouldn't keep showing me how much | don'owii’ (370). Martin’s small
epiphany and reconstruction of the racial constasche understood it echoes Duck’s
argument that narratives of Southern culture ingay twentieth-century “reveal some
of the contradictions in U.S. nationalism, whickelsgto facilitate passionate attachment
to a political entity” (36). The fact that the tiresamed black character of the novel
appears only when Martin goes south adds to thating’s ignorance of the region and
its culture by insinuating the idea that black’as caly be found in the South.

Ring notes that the South, after being construatetthe national discourse as a
tropical region, took on the role of harboring dgaitopical diseases due to its heavy
black population:

In the U.S. South, the significant presence of &dn Americans — almost ninety

percent of the total black population in the Unittdtes through the first decade
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of the twentieth century — reinforced the idea gfathological disease-carrying

region of non-white people. The confluence of raatace, and disease animated

the discursive interpretations of tropical geograph(629)
In the novel, St. Hubert is depicted as an islaheén& blacks make up the majority of the
population and victims of the plague. Throughow #ection, Lewis weaves the word
“black” in and out of the text, keeping the mindtbé reader focused on the blackness of
both the disease and the majority that are beifertaid by it: he notes the port of St.
Hubert as being called “Blackwater” (362); the refece of a coal yard where “here was
the stillness not of sleep but of an ancient deatid near it a “plaster house hung with
black crape” (368); the “black wreathed huts, withaloors, without windows, from
whose recesses dark faces looked at them resgnh{fsdi8); the “colored driver,” “Negro
policeman,” and the black doctor (368-369); theckltongue of the young “exquisite”
female victim, (374); and the numerous conjuringhed plague’s popular name “Black
Death.” The text, riddled with repeated referentmeshe word and image of the color
black, invokes a dire place where fear, confus@mg a near anarchical political system
are fed by a disease for which Martin believes ag found a cure. Arrowsmith’s final
transfer of his instilled cultural narrative happemthin the space reserved for the South:
a disease ridden, backward, racially diverse regi@at values agrarian cultures over
modernization.

The climax of the novel comes not when he curesptague with his celebrated
bacterio-phage, but when his wife Leora dies ofplague after he has abandoned her to
treat the city of Carib on another part of thenslaLeora actually contracts the disease
from a half-smoked cigarette that has been acdieaated with the plague:
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...she fled into Martin’s laboratory. It seemed fillevith his jerky presence. She
kept away from the flasks of plague germs, butgbked up, because it was his,
a half-smoked cigarette and lighted it...there wasight crack in her lips; and
that morning, fumbling at dusting — here in theol@ory meant as a fortress
against disease — a maid had knocked over a test-tuhich had trickled. The
cigarette seemed dry enough, but in it there waoaigh plague germs to kill a
regiment. (390)
The fact that it is a cigarette, coated with enopligue germs to “kill a regiment,” that
transmits Leora’s fatal disease is Lewis’s way ighgying importance with the object.
Just as the needle represents the rejection of madedical technologies in Martin’s
episode with the girl from Wheatsylvania, and thegé&nic family’s healthy lifestyle
persona acting as a cover for their fugitive statbe ironic moment of presenting a
cigarette as the catalyst to Martin’s greatestufailof the novel turns into Lewis’s
critigue of how an agrarian South not only rejeldtsrthern modernization, but forces
Martin to finally abandon the pursuit of his Modeethical code. Following Leora’s
death, Martin disregards practical scientific pchaes, and gives his phage to everyone
on the island without a control group to base imdihgs against. Like his acceptance of
rural medical practices in Wheatsylvania, the albbantent of a control group is Martin’s
way of surrendering modern practices in order ttebeserve the region.
Leora’s death from an infected cigarette exemifiesocial understanding from
the period where the North and South are sepaftaitd politically and culturally. The
idea that an industrial North can attempt to remvan agrarian South with modern

technology and advanced science is rejected thrthgkimplest product that represents

a Southern agrarian tradition. Lewis, like Faulkm&d Quentin’s suicide in New
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England, understood that as a national identity beasg created, regional perceptions of
“the other” caused fundamental problems in achgwarhomogeneous society. The sub-
cultures of the regions were resisting the movigimg on their traditional differences to
become too much for a national conglomeration &ercvme.

However, Lewis comes to the problem of regionkdtrens with a mass culture at
a different angle than Faulkner. His satire, widcdives the novel’s progression, becomes
the tool in which he affectively exposes the prablef a national homogeneous ideal. As
Martin moves from region to region introducing theoposed principles of the new
culture, he is forced each time to surrender higemno tendencies, and instead adopt the
regional values of the area. In this manner, Leaxisibits the flaws of a commercialized

mass culture and the sectional rejections of themetionalist ideal.
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CHAPTER IV

CONCLUSION: FAULKNER AND LEWIS AND THE PROBLEM
OF THE NEW MASS MARKET

Transferring Cultures Across Imagined Borders

Throughout this thesis | have argued that Willieaulkner and Sinclair Lewis
recognized a cultural deficit that formed in reastito a newly realized mass market
culture. This culture promoted a single nationambgenous social construction that
could be adopted and used within the numerous skveegions of the nation. In
response, both authors created distinct narratibed regionalized the American
experience exposing the problems of a nationalimilin relation with local subcultures.
Although Faulkner and Lewis were not the only wstehat critiqued the emerging
nationalism, their novels represent local reactimingpposing regions and cultures to the
rapidly growing mass market culture. What Faulkawed Lewis argue in their narratives
is that when “the other” is invoked, it is repremehas a place where local values and
histories are lost. The authors use Quentin andiiMas spaces within the narratives that
act as places where knowledge is stored and traedfénto different sections of the
country where regional difference is critiqued.

In Quentin, the Southern myth, a nostalgic viewhaf Southern past, is imparted
by Miss Coldfield and Qunetin’s father Jason befoeeng transferred North where the
myth is evaluated and rejected by a culture thasdwt understand the social value it

holds. With Martin, Lewis establishes a charactdratt is born out of a
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culture meant to represent a perfect conglomeratianodern America, is instilled with
all of the modern knowledge of medicine and scieaeal is then sent out to establish
this knowledge among different regions of the Us.ehch episode, however, Martin
finds resistance to his modern science as seen héravels to the rural Midwest and
tropical South.

Regional writers, such as Lewis and Faulkner, atqagainst a national narrative
citing the diversity of the regions as being to@ajrto meld together as a single,
homogeneous narrative. The deaths of Quentin andaLepresent lost ideals that have
no place in the evolving narrative and its cagstaiigenda, forcing an evaluation of the
nationalist model in regards to cultural diversitpong the different regions that make up
the whole. The result of their representationsetfl instead a model based on a patch
work of local traditions that oppose each othdumdamental values.

The tension between the North, Midwest, and Southe early twentieth-century
acted as a hindrance to national cohesion, and98{,1lthe struggle to assimilate the
South and Midwest into the industrial hegemoniduwel of the Northeast produced a
small critical backlashes that validated Faulkneat Aewis’s concerns from a few years
before. In his essay “Reconstructed but Unregeagraddhn Crowe Ransom points to the
effort of industrializing the South as evolving fmaa rejection of “Northern aggression”
(as seen in the post-Civil War years) to a mattesuovival. He argues that “[tjhe South
must be industrialized — but to a certain exterly,on moderation,” and that it is up to
the leadership of the Southern states to make thae the South is “physically

reconstructed” in a way that conserves the “old smimat are threatened” (22). However,
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he also questions how the Southern culture wilaffected in regards to allowing the
Northern hegemonic ideals of industrialization terrpeate the Southern political
landscape:

The question at issue is whether the South willmpeerherself to be so

industrialized as to lose entirely her historicntiy, and to remove the last

substantial barrier that has stood in the way ofeAcan progressivism; or will

accept industrialism, but with very bad grace, afiimanage to maintain a good

deal of her traditional philosophy. (22)
In Lewis’s narrative, the rejection of modernizatiom the South reflects the concerns
Ransom is conveying in his argument, while Faulkeees the loss of the South’'s
“historic identity” as already happening througle tollapse of the traditional familial
roles in Southern culture. In each case, howeVveretis a notable concern that the
hegemonic philosophies of an industrialized Norsh¢and its New England based origin
tale) were progressing America towards a homogenstaie. What Faulkner and Lewis
ask is not how this progression can be stopped,rfsti¢ad how progression towards
national conformity will affect the individual c#en in relation to local histories and
cultural values. In each novel, the authors anseirr questions with an understood
despondency in regards to regional cultures: deaih coming for the historic pasts of
the nation’s regions, and success within the natidrame depended on acceptance
within the smaller, more rural subcultures.

American writers of the period saw the values & Wictorian years of the
nineteenth-century erode to a new nationalist nmecthat was redefining values for the

nation as a whole. Lewis and Faulkner, through dbaths of Quentin Compson and
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Leora Arrowsmith, recognized this trend happenifkgulkner saw a New England
hegemony that threatened to replace Southern gastalues. Lewis saw a South and
Midwest that rejected the industrialization and cmencialization of the capitalist North.
Both authors understood that something was beisigatdh the new mass market and it's
Communications Revolution, and each attempteddaeathat regional subcultures were
quietly rebelling against this new movement towadsmogeneous national culture.

They did so while engaging with the new mass megidheir outlet. All three
novels that were studied within this thesis sadsnendously well, and helped to establish
both writers in their timeArrowsmithwas awarded the Pulitzer Prize which Lewis turned
down®, and each author received the Nobel Prize fordiiteé". What is significant
about these events is that both authors receiesdeindous recognition for these novels
in a mass media age. Mass communications worketheagneans by which a mass
market culture could convey its values nationalpwever, as Rita Barnard points out,
“all artistic practices were becoming commodified “mass” in the way they were
produced, or consumed, or marketed, or distributedijscussed”Great DepressiorT).
So, in the end, Faulkner and Lewis’s regionalisntabge a mass marketed idea,
transferring constructed regional values acrosgineal boundaries and thus becoming
fictional cultures that a mass market would notragate.

“It's better than the theatre, isn't it. It's batthan Ben Hur, isn't it” Absaloml76).

“9In his letter to the Pulitzer committee, Lewis ter6All prizes, like all titles, are dangerous. Témekers
for the prizes tend to labor not for inherent ebarede but for alien rewards: they tend to writes tioir
timorously to avoid writing that, in order to tiekthe prejudices of a haphazard committee. And the
Pulitzer Prize for novels is peculiarly objectiofeabecause the terms of it have been constantly and
grievously misrepresented.” - Sinclair Lew@&) East, Young MamNew York, NY: Signet Classics, 2005.
*! Lewis won in 1930; Faulkner won in 1949.
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