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SUMMARY

WIDYANINGSIH. A 320 080 297. STELLA'S EXISTENCE REFLECTED
IN 30 DAYS OF NIGHT: DARK DAYS MOVIE (2010): AN
EXISTENTIALIST APPROACH. RESEARCH PAPER. SCHOOL OF
TEACHER TRAINING AND EDUCATION. MUHAMMADIYAH
UNIVERSITY OF SURAKARTA. 2012.

This study is aimed to show Stella’s existence0rDays of Night: Dark Days
movie by using existentialist approach. It is ddwyeestablishing two objectives:
the first is analyzing the movie based on its stnat elements and the second is
analyzing the movie based on the ExistentialistrApph.

This research is descriptive qualitative reseafgipe of data of the study is text
and image taken from two data sources: primarysaegndary. The primary data
source is the30 Days of Night: Dark Days movie directed by Ben Ketai released
in 2010. While the secondary data sources are otlagerials taken from books,
journals, and internet related to the study. Baitadare collected through library
research and analyzed by descriptive analysis.

The study comes to the following conclusions. Fitsised on the structural
analysis of each elements, it shows that the ctearand characterization, casting,
plot, setting, point of view, theme, mise en scerieematography, sound, and
editing are related to each other and form a un8gcond, based on the
Existentialist analysis reflected in the characded characterization ibeing,
existence before essence, consciousness (cogito), freedom to choose, anxiety,
transcendence ego, and nothingness, awareness of the existence of life lead to
meaningful goal in human’s life.

Keywords: Existence30 Days of Night: Dark Days, Existentialist Perspective.
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