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MOTTO

Verily, Utllals will nat change the condition of a peaple urlit they charnge what is in
themoelues. Und when (lali intends for a peaple i, theve is na vepelling it. Und
theve is nat foy them lesides FHim and any pation.

(QS. Ar-Ra’d: 11)

Ttte greatest glovy of living lies nat in never falling, lut in vising up evevy time We
fad.

(The Writer)

Newver le afraid ta le yawrself, just vemembey that an aviginal is well mave than a
copy

(Unknown)

It You can’t explain it simply, You don’t understand it well encugh

(Albert Einstein)
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ABSTRACT

DANANG ARIS PRASETYO. A320 080 269 SPLIT PERSONALITY OF
COBB IN INCEPTION MOVIE (2010) DIRECTED BY CHRISTOPHER
NOLAN: A PSYCHOANALYTIC APPROACH. MUHAMMADIYAH
UNIVERSITY OF SURAKARTA. RESEARCH PAPER. 2012.

The research is proposed to analyze the split personality of Cobb’s
personality with Psychoanalityc Approach. The objectives of this study are to
analyze the Inception movie based on Psychoanalytic approach and analyze the
movie based on its structural elements.

In achieving the objectives, the researcher uses descriptive qualitative
method as the type of the research. The writer uses the movie of Christopher
Nolan entitled Inception as the object of the study. There are two kinds of data
sources used in this analyzing, namely primary and secondary data source. The
primary data sources are the movie and the script of the movie itself and the
secondary data sources are some books, internet and articles related to the subject.
The technique of the data collection in this research is library research by
summarizing, paraphrasing and documenting the data. In analyzing the data, the
writer employs descriptive qualitative analysis.

Based on the psychoanalytic analysis, in Inception, Christopher Nolan
describes how traumatic experience of Cobb can cause split personality. The
researcher makes an analysis of Cobb’s personality. The reseacher uses the theory
of Psychoanalytic by Sigmund Freud that is relevant to the problem. Based on the
analysis, the outcome of this study shows that the split personality of Cobb is
caused by the traumatic experience in the past.

plit personality, inception, and psychoanalytic approach

sultant I Consultant I1

%@/

Titis Setyabudi, S.S, M.Hum.
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