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Attributed to Kano Sanraku, “Scenes of Rice Cultivation: Winter and Autumn”

Conservation report

IKADA Tsuyoshi
Oka Bokkodo, Co.

1. Title and Details of Object

1. Title: “Scenes of Rice Cultivation”, pair of four-panel folding screens. Ink, color on paper

2. Collection: The Minneapolis Institute of Arts

3. Conservator: Oka Bokkodo, Co., Kyoto National Museum, Department of Conservation of
Cultural Properties

4. Location: 527 Chaya-machi, Higashiyvama-ku, Kyoto-shi, Kyoto National Museum, Department of

Conservation of Cultural Properties, Conservation Studio #3

I. Conservation period

- “Winter” screen

From June 8,2001

To March 15,2002 (up to the toning process)
From June 17,2002

To March 20,2003

< “Autumn” screen

From May 31,2002

To March 20,2003

. Structure of Object

1. Painting

(1. Media: ink and color on paper

(2. Characteristics of material

Paper: gampi paper (examined by Oka Bokkodo: Fig. 40)
(3). Dimensions of the painting before conservation (cm)

The 1** panel The 2™ panel  The 3" panel  The 4™ panel

“Winter” screen 176.8 x91.8 177.1 X91.5 177.3%91.5 177.2%91.6
“Autumn” screen 177.2x91.3 177.0 914 177.0 X914 177.0x91.5

(1. Dimensions of the painting after conservation (cm)

177.3 % 92.0 (completed all in the same dimensions during the 2001 and 2002 conservation period)

2. Mounting
(D. Before conservation

» Format: pair of four-panel folding screens
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Conservation report

» Mounting fabric: Pale brown, plain-weave silk
- Metal ornaments: metal ornaments with fretwork of a chrysanthemum and paulownia pattern
- Core: wood
» Under-lining paper: used kozo paper paper
- Final backing paper: Chinese style paper with a black sparrow pattern on a pale brown background
« Exterior frame: oil-stained wood frame
@. After conservation
- Format: two sets of four sliding doors
+ Core: Japanese white cedar (Made by Kuroda Workshop)
+ Under-lining paper:
honeshibari . kozo paper (Mino type)
dobari . dobari temporary paper
minokake . three layers of kazo paper (Mino type)
minoshibari . kozo paper (Mino type)
shimouke © kozo paper (Ishizu type)
wwauke . kazo paper ([shizu type)
- Final backing paper: Chinese ivy and floral pattern (Single vine)
« Exterior frame: Square, black lacquer, wooden on white background
+ Back lining paper, etc.
First lining paper; kdze paper (Made by Ota)
Second lining paper: kdozo paper (Made by Ota)

Reinforcement strips: kazo paper (Made by Ota)

V. Condition before treatment

1. Damage

+ Flaking and peeling of paint layers (Fig. 7, 8, 29, 30)

+ Insect damage (IFig. 31, 32)

+ Weakening of adhesive along the paper joint sections of the painting and consequent damage to the
painting (Fig. 33, 34)

+ Damage to hinged arcas

- Weakening of adhesive on first lining paper

= Soiling over surface of painting

2 . Others

« Infill paper was used to repair damaged sections of the painting during previous restoration(s).

Toning and added drawing were also completed on those sections. (Fig. 35, 36)

V. Conservation Plan
It is confirmed by written sources that the original format of the painting at the time of its production
was not as folding screens but sliding doors. As a result, this conservation project aimed to repair

damage and restore the work to its original door format. Paper infill from previous repair attempts
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at contained toning and drawings were left untouched where their removal would disturb the

integrity of the painting. Conservation maps showing damaged, repaired and/or retouched areas were
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awn to evaluate whether each infill should be removed. Section VIl will detail the conservation maps.

. Process of restoration

Photo documentation and examination of painting condition

Dismantlement of folding screens

Cleaning of soiling on painting surface

Consolidation

Removal of previous back lining paper

The previous infill paper with toning and added drawings was removed only if it overlapped
undamaged painting areas. For repair of damaged sections, infill paper of similar fiber (deter-
mined through analysis) to the original support was used.

A first lining using thin mino paper dyed to match the color tone of the painting was affixed
Wooden cores (for 8 panels) were made with cedar. Each had under-paper affixed

The painting was transferred onto the prepared wooden core. A new Chinese style paper was used
as the final backing paper was affixed.

A new square wooden frame, coated with black lacquer, was made in order to return to the work
from folding screen to a sliding door format

New metal door fittings were attached into the sliding doors.

. Contents of restoration

Pre-restoration examination

Photos were taken of the work and damaged areas. Dimensions of the paintings and frame were
recorded.

Dismantling the screens

Decorative metal fittings and the existing frames were removed, then the painting/original
separated from the papered wooden core.

Repair of the painting

+ Consolidation

A 2-3% solution of organic animal adhesive was used for necessary sections.

+ Removal of the lining paper

The old fukwrobari and the subsidiary lining paper were removed using a minimum amount of
moisture.

+ Cleaning

Purified water was sprayed from above on to the painting, and stains were removed by allowing
the water seep through the original paper to the blotter paper (suitori-gami).

 Treatment of the painting from the verso

Conservation maps were drawn, and the overlapping old repair infill were removed.

- Infill paper
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Based on fiber analysis, new infill paper of 709, gampi and 30% kdzo was made and affixed to
the damaged sections. (Fig. 37, 38)
- Lining
The first lining was completed using kdzo paper dyed with the yasha plant

4 . Under lining of the wooden core
Under-paper was laid on the new wooden core.

5. Production of new framing woods and metal door pulls
New square wooden frames coated with black lacquer of appropriate dimensions were con-
structed to return the object to the sliding door format. New metal door fittings were constructed
based on the design of door fittings at Daikaku-ji, where the work is believed to have been
originally installed. (Fig. 39)

6. Assembling
After the painting and the new Chinese style backing paper were mounted onto the wood core that
was covered with new under-papering, new metal door fittings and wood frames were attached
to complete the work.

7. Documentation of results of restoration

After photo-documentation, new measurements were taken.

VII. Facts and other issues learned from this restoration:

+ Concerning old infill paper: Old infills from previous repair work were removed as a basic rule, but
many had paintings of people and parts of trees completed on them by previous restorers. There was
a risk of changing greatly the overall impression of the painting if the old infills were aggressively
removed. As a result, particular sections were left untouched after consultation with the current
owners of the painting and the supervisor of National Research Institute for Cultural Properties,
Tokyo. In deciding whether to remove an infill, photographs of each panel using transmitted light
were taken after the lining was removed. In instances of particularly complex damage, conservation
maps were drawn to record details of the infill, later toning, and added drawings. Those sections with
significant damage and with previous restoration work of toning that appears indistinguishable from
the painting were coded purple on the map. Other areas of obvious later toning and added drawings

were marked in red. Sections with overlapping infill paper were colored dark red. (See Maps 1, 2)

» Concerning new metal door fittings: The decision to return the format from folding screen to the
sliding door was made based on the clear evidence that this work was originally installed as sliding
doors in the Hojo ol Daikaku-ji. As a result, for this current restoration, new door fittings were
necessary. New fittings were made based on research conducted at Daikaku-ji to determine style and
form that would be appropriate. Extant door fittings at the temple matched approximately in size to

those traces of door fittings found on the restored work.

(Translated by Joseph Loh, Miwako Tezuka and Regina Belard.)
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Attributed to Kano Sanraku, “Scenes of Rice Cultivation: Winter and Fall”

Description

SUZUKI Hiroyuki
National Research Institute for Cultural Properties, Tokvo

It is said that a scene of gengzhitu was originally painted for the purpose of explaining to Chinese
emperors the activities of farmers and cultivation of silkworms. The first example was probably
presented to Emperor Gaozong by Lou Zhu (Jpn: Rochu) during the Southern Song dynasty. Since the
Muromachi period, two scrolls of gengzhitu by Liang Kai have been well known in Japan. An example
where they were adapted for panel paintings include “Farming of the Four Seasons” attributed to
Kano Yukinobu in the reception room of Daisen-in at Daitoku-ji in Kyoto. The version that currently
belongs to the collection of The Minneapolis Institute of Arts depicts a winter scene of preparing
fields for spring planting (81.1.1-4) and an autumn scene of harvesting and threshing of rice (81.1.5
-8). Many compositional elements found in these panels resemble the Daisen-in version. This is
because production of paintings from this period closely followed the compositions of known classical
works. The painting also appears to have many stylistic similarities to the works of the Momoyama
master painter Kano Sanraku (1559—1636), especially in the brushstroke modeling the rocks, pine,
and willow trees. It cannot be absolutely certain that this is a Sanraku work but there is a great
possibility that it emerged from Sanraku's workshop in the early seventeenth century.

“"Farming of the Four Seasons” in the Minneapolis Institute consists of a scene of winter and
autumn (81.1.9-12), another scene of spring, and one depicting the planting of rice (81.1.13-16). These
panels were originally installed together in the same room. Panels paintings of this period were
arranged so that the four seasons were in order of their corresponding direction, thus the autumn
scene would have been on the west side, winter on the north, spring on the east, and summer on south.
This work also follows the same progression of seasons. The scene of spring and summer currently
in the format of a small screen was originally a sliding door (shaji), thus indicating that the east and
south ends of this room were facing a veranda. Furthermore, the widths of the set of four panels
measure roughly the same, suggesting the room was square.

Documents written by painter Ooka Shunboku accompanying this work record that Shunboku
was given these paintings by Daikaku-ji in Kyoto in the 5™ year of Horeki era (1755) for the
production of screen paintings for the temple. These screen paintings can perhaps then be considered
to be originally located in lake-no-ma (the bamboo room) of the Shashin-den Hall at Daikaku-ji. This
can be based on the following evidence: 1) the take-no-ma matches the description made by Shunboku;
2) screen paintings ol “Landscape” (sansui-zu) in okanmauri- no-ma (the crown room), together with
take-no-ma, constituting the main sector of the Shoshin-den Hall, closely resemble the Sanraku style

of these paintings.
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