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PREFACE

I came acroas the Classical Prosody Heresy
first when I attempted to find out what or who
was the Arsopagus Club. From this investigation
I found myself in the Spenser-Harvey letters, and
then the whole movement for classiocal prosody came
vagua-ly into view. It is not a simple matter to
state exactly what the movement was or what it
" aimed at, more than to say that it was one bdit of
the eﬁdlass ochain of convention and revolt by
which poqtry is led higher and higher into artis-
tic acoomplislment. That 1t 4di1d not acoomplish a
great deal is beside the point. Poetry of the
pre-Elizabethan days had sunk to a low level; that
the reformers saw anything that might raise it to
a8 higher, was an important fast. The waves of
oritical interest swept over the poetic shores;
whether they were to leave little or much when
they ebbed, they had at least stirred the sands.
A new 1ife and interest wers oreated. '

®"The inevitable extremes ars merely insur-
genocy's alms for oblivion.®" Surely the (lassical




Prosody Heresy has received its share of oblivion,
as it had its portion of extreme ideas. With
1imited facilities, I have found very little writ-
ten about the movement; from that 1ittle, though,
I have made something of an attempt to unite the
various aspeots of the theorists® views. I must
acknowlekge that without Mr. Gregory Smith's col~
lection of "Elizabethan Oritical Easays®, the
proesent study would have been impossible.



Decadent State
of Poetry



CLASSICAL PROSODY HERESY
IN
ELIZABETHAN POETIC CRITICISH

Decadent State of Poetry
1

Bearing in mind the vast extent of the poetie
and dramatic writing in the age of Elizabeth, one
seeking sontemporary poetic studies or criticisms
may be quite surprised at what one finds, The liter-
ary evidence consists to a large extent of Defences, |
Apologles, Introductions, Prefaces, Dedications, and
 published letters; mmoch of the existing eriticism
is incidental to the study or discussion of other
questions, Almost all, including the trnf.hu pri-
marily devoted to poetic study, show s spirit of une -
sertainty, of groping for some definite bnia‘ of facts
or principles. English poetry, to the essayists, is
consciously in an experimental stage, and at a wvital
point of change, What they seek is the direction in
which poetry must ﬁoe“d, to reach its highest per=
feoction in the English tongue,



“If the uncertainty and the apparent ;plmcity of
material is surprising, one should look back a few
decades, and diaaovcr, if possible, éh'o cause, Wyatt
and his disniplo, the Earl of Surrey, introdused their
revolutionary imitations of the populer Italian poets,
esyoﬁiuny Petrarch, no earlier than the first half
of the Sixteenth Century. Previous to t.het;- innova-
tions, the field of English poetry had been dominated
by two equslly insufficient snd undesirable schools,
One was the old Chaucerian school, with its now haok-
naied imitations of Chaucer, omci_-lly of the Roman
de la Rose. Chauser was recognized -- and justly so --
as a momentous riém-o in English poetry; but this
fact was -m suffiocient excuse for his train of follow-
ers, In fact, the mode had almost worn itself out,
~The other school was that of the popular, unpoetic
doggerel, which Schelling desoribes as "hobbling its
 lame dog=trot, but deaf to those finer qualities of
the qoul of poetry, which alonelarc capable of pre-

serving a national literature.,”

l. Schelling, P, Postic and Verse Criticism of the
° Reign of Elizabeth: FPhlladelphla, 1891. p. 4.



In contact with the prevailing poetry of his
day, as well ds under the Italian inrlusnoo, Wyatt --
not surprisingly -- did not pro&uep the highest type of
poetry, Surrey, following him, shows a vast improve-
- ment, though not always a complete mastery, Prom _
Tottel's Miscellany, published 1557, we can see that
there were soon a number of followers in the use of
the Itslian forms, especially the sonnet, Yet one
must note the date of publication of the volume, and
then recall that Elizabeth ascended the throne in 1558,
reigning until 1603, Roﬁ mch over twenty years since
the first verse from Wyatt's pen| |

Ir th§ recentness of the Italian innovations is
not surficient to acocount for an uncertainty of opinion
among those who were concerned with poetry as an art,
thoﬁ another influence may be cited. With the Renaissance
there came into England = renewed interest in the classios,
- Aristotle, amr, Virgil, mzpmﬁ and the rest of the
ancient writers -- these were consulted with renewed
interest and somewhat of reverence, It; is not aurpr.u-
ing that those most concerned with them should have
conceived the J.do\a of applying their dicta to contempo-
rary poetry -- even of adopting into English poetry,
either bod!.lf or with modifications, the classiocal -



methods of versification., "But yet, bicause the
prouldence of God hath left wnto va in no other
tong saue onlie the Greke and Latin tong, the trewe
preceptes and perfite examples of eloquence, there-
- fore must we seeke in the Authors onelie of those
two tonges the trewe Paterne of Eleqﬁenco."z

In the face of such conditions as these we have
just noted, one studying the body of eritical essays
of the periocd should wonder that they could reach as
high & quality as theyedid. “When all has been said,
the age that admitted the 'lolloping amble' of the
YPoulter's Measure' as its most usual metre, and the
: igo that loved the monotonous Alexandrine , , was, at
the least, an age only in process of growth as to the
cencepumgor poetic form, with much before it, as yet

to learn.”

l. Roger Asgham, The Seholemas {Bk, II) 1570; in
@, Smith's Elizabethan Oritlcal Essays. P. 22.

2, P. Schelling, op.

Cite Pe 4,
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Puritan Attack
and

Oritioal Defenae



Puritan Attack and Critical Defense
I

To the Puritan attack upon poetry probably goes
the highest credit for the produét;lon of genuine
oritioiem., In conjunction with the theater, poetry
was denocunced ss '1dle', 'vain?, ‘mischieucus exer~
cise’, and highly immoral; moreover, it was looked
upon with disapproval by fauntient Writers'!, "The
Puritan arguments fall into two main groups =~ the
historicsl and the ueral."l On the historiecal side,
certain Church Pathers and classiocal philéaophora
v.nm quoted 'heﬁeur thelr words could de construed
as in condemnation, Partiocularly prevalent was the
mention of“Plato’s exclusion of poets from his ideal
Republic, |

- Faturally, in the face of such an attack, the
apologists for poetry adopted the iothod: of their
_ sdversaries, and defended poetry by citing other an-
sient writers, or by turning to their own use writers
who the Puritans had said were opposed to it,

1, G, Smith, op, cit., Introduction: p. xv.



"Though Plato could wish the expulsion of Poets from
his well publiques, which he might doe with ro;son,
yet the wisest had not all that ssme opinion.” One
readily notices that in their essays, the defendants
are continually borrowing from each other, as well ss
from outside sources, 4ll sound very much alike in
their 'obviogl retort of counting the votes on the
~other side," However, in most of them there is the
fqnling that poetry as s kind does not need any de-
te;mc. As Harington states, "Ny cause I count so
good, and the evidence so open, that I neither neede
to ves the countenance of any great state to boulster
it, nor the cunning of any uttlé lewyers to enforce
1t."3 |

On the question of morality, the dlapute over
poetry was more pointed, though the two parties stood
on entirely dl:tomt grounds, The Puritans based
their attacks upon the immorality of the "playhouse and
its associates®, and th: "fareign, especially the Italien,
influences in Soclety,"

1. !h“g Ledg" ce of PQ’E!: 15793 ln BO
2. mt@‘ g&l‘@. P. xxii,

Se ilr Limr gto?,ié Prefage, or rathcr & Briefe
ogle of Poetrie; tho.e 1, 196.
4, E%, op. ¢ !__[E', Intl'ﬂdnc%im! Pe x".b’
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Little of specific charges or evidence having a
literary bearing, was presented, MNoat of the apolo-
glsts, though naturelly resenting the oconfusion of
such vices with the quality of the drama and poetry,
were nevertheless ready to join in condemning the
evils of the theater and of poetry, Likewise, they
made common cause in attacking the baleful influence

- of things Italianate, The really valuable result of

the controversy was that it caused lovers of the highe
est type of poetry to examine oritically their owm
ranks, to condemn that whioch was amiss, to present in
definite form the values of true postry, and to seek |
after the best néann of raising English poetry to a
standard comparable with the classics. "Poesie there-
fore may be an Art in om'lmlgar, and that verie meth~
odicall snd commendable,"

As far as postlic coriticism is concerned, the
really vnlnabia aspeoct of the sontroversy is the de-
fenoce of the apeleginﬁa based upon the body of the poe-
try itself, Let us review some of the peintt of their

| discussion, as Gregory Smith presents it,

1, Puttenham, The Arte of Mna Poesie. in G
Smith, g’ elt., 11, ’
2. 0Op. oit 1?5. Intro., pP. x.tni«xni
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First, "Poetry 1s of divine origin.,” "Who
then doothe not wonder at Poetry? who thinketh not
that it procedeth from abm?"l' Poets "came by in-
stinot diuine and by deep meditation, and much abe-
stinence . ., to be made apt to receaune visions, both
waking and sleeping, which mgo them vtter prophesies
and foretell things to come," Second, "Poetry is an
art of imitation, and not a mere empiric of sound and
form or the refashioning of traditional mterinl"s

Third, The moral aspect of poetry was one of the
main points of attack by the Puritans, While the
apologists do not make it a major point, they do affirm
its moral value, "Dit you never reade ., , that wnder
the persons of beastes many abuses were dissiphered?
Have you not reason to waye that whatsosuer ether
Virgil 414 write of his gnatt oi- Ouid of his fley was
all couertly to declare asbuse?®™ It will dbe noticed
that in treatment of the moral value of Poetry, the
essayists often have in mind the purtiouiar type, the
- allegory, which can -mest easily be used to present

l, 7Thos. I.odga, A Bofonco of Poetry; in G, Smith,

eit.,
2. Poitechan te of English Poesie, 15893 in
a. mr.h,'_e_g. ﬁ"’.. %""‘"“""
"

S. T. Lodge, op. II, 70.
4, T. Lodge, o __g. sit., I, 65.



nuching: and precepts - with sugar-goating., How=
ever, this view is not generally considered to be
of the highest value,

Pourth, while not golng so far as to omit the
usefulness of poetry, the essayists are anxious to
place a noticeable emphasis upon its capacity for
| giving pleasure. "“The perfect perfection of poetry
is this, to mingle delight with profit in such wise
that alreaear might by his reading be partaker of
both.” "Though they did not go quite so far as to
separate the dulece from the utile, they agpnred to
give a primary impartance to the former."

1. W, lobbo, _4. Dzneouru of %811-!3 Poetrie., 1586,
in G, Smith,
2. 6. Smith, __g. ; .o Intro., P. Xxvi,
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The Growth of The Reform Movement
111

Thus far we have noticed more especially the
essaylsts?® eoncern with the defense of poetry, Keep-
ing all these faots in mind, let us turn now to a
definite problem of technique which only indirectly
grew out of the Puritan attack and the defense, In
the face of bitter coriticism, poets and scholars
paturally turned to an examination of thelr own postry;
in seeking to defend 1t against all attack, they were
brought to notice those points in which their contem-~
 porary verse showed a deficiency, Under self-criticism,
many of the writers came to see that various faults
- oxisted in their work «- technbcal faults for which
~ they might hope to find s remedy. In this state of
mind 1t was that certain individuals ﬁlieovarpd what
they must bave thought to be the salvation of English
poetry: elassiocal prosody.

Primarily because of internal strife, England had
not felt the influence of the Renaissance at the time
- Italy did, It was in the latter part of the Fifteenth
Gmtnrj under Henry VII that the new interest began to



be strongly felt, Such men as Orooyn, Lynacer, Kore,
and Colet received the Rumanigtic influence; it spread
rapidly, PFamlliarity with the classical writers and
thofr works grew; 1t became whnt one might almost term
& fad, Rvidencs of this fact is seen in the readiness
- with which Elizabethan writers bdborrowed from each other
various classical allusions, In view of the knowledge
of -« indeed the reverence for -- the classics, it was
not 8o strange that some individuals, :eeking a mesns
of ralsing the quality of eontemporary poetry, should
have seen as their God-send the prosodic methods of
these same classical writers,

The movement far a classical prosody took on a
rather definite form as early as 1570, when Roger Ascham
in The Sgholemsster makes certain suggestions as to its
use: “And although Carmen Exametrum doth rather trotte
and hodble than runne smothly in our Enghish tong, yet I
am sure our English tong will regeive caimon Iambicum
as naturallie as elther Greke of Latin." Continually,
from that time to the turn of the centwry, the matter
finds mention in one form o another, either at length

or as &n incidental observation, in nearly all the

1. Op. oit., I, 31.



poetic discussions, Variocus writers deal with various
phases of the movement; some take one stand, some |
another, Bardly any two vhélly agree on the steps to
be taken, or the degree to which the revision according
to classical models should go.

One oan hardly refrain from a comparison of the
effort toward classical prosody with the contemporary
Imagist movement. Both had a remarkably short life;
the clessical movement had run its course in not more
than about thirty years. Likewise, it spent its enerw
gy for the most part in theorising, producing only a
small body of works, each has had its greatest results
in its influwsnce for greater fresdom on the main body
of poetry. Each, even, may facetiously be said to
have "talked 1tself to death.®

Of necessity, the effort to adopt classical verse

eould not confine itself to the mere application of the
feot and the verse forms themselves in English, While
this was the primery consideratiom, variocus other
diffioulties immediately arose, One was, naturally,
_ that the ma jority of writers of the day would oppose
| a change of any kind, finding the existing methods
sufficlent to thelr wants, A more formidable obstacle,
though, was the nature of the English itself, XNo one ~-
unless it were Archbishop Drant, none of whose precepts
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We have in writing -- considered it possible to
adopt bodily the quantitative method of poetry.
*Por both the conocourss of our monasillables make
our versesvnapt to slide, and also, if we examine
our polysillables, we shall find few of them, by
reason of their hcuuinuso, willing to serue in
place of a Dactile.”

Certain allowances, certain modifications of the
rules were imperative if the English language were
to be mmde agreeable to the old forms. A matter of
chief concern and of much discussion, then, was that
of orthography. "I am-of the Opinion there is no
one more regular and iustifiadble direction, eyther
for the assured and infallible Certaintie of our
English Artificliell Prosodye partioculsrly, , . than
first of all inlmaany to agree upon ONE AND THR
SAME ORTHOGRAPHIE, in all points cmfmblg and pro-
portionate to one COMMON NATURAL PROSODYE,* If
there is any doudt of the sericusneass of this matter
to them, it should be dispelled by a glance at the
- poetic writings of the day; a definite and regularly
observed orthography was a thlng unknown, And when

1. campion, '!'., Observations in the Arte of Eng.

%’ '? m in op. eit., I, 108..
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one considers what havoe a varying and uncertain
spelling would wreak upon versification by quantity,
one must realisze the earnestness with which regularity
was desired, Several writers, indeed, devote them~
selves to a detalled account of the wvalues to be attri-
buted to each letter in its various positions, hoping ,
thereby to afford a basis on which uniformity could be
established, and a metrical prosody assured,

Like meny movements of similar nature, that for
adoption of classical prosody did not emtent itself
with setting forward a new method of poetic technigue,
It must needs strengthen itself by attacking the exist-~
ing order of verse, and especlally the outstanding
foeature, which was rime, Time after time some passing
_thrust or some direct attack was aimed at the "Barbarous
and Balductum Rymes.” Some opponents go even so far
as to imply thet the existence of true poetry itself
depended wupon the total abolishment of rime, But
rime, too, had its adherents, and did not go undefended,
%I am not ignorant that whatsoever shall by way of ree

prehens i-op sxamine the imperfections of Rime must en~
| sounter with many glorious enomio;, and those very ex-

pert and ready at their weapons.® . v

-~

1, Campion, Op. git., II, 330.
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The Attack on Rime .
IV

3uch, then, are the general features of a
singular poetic movement, which we wish now to
eonsider in greater detail, Of a very short life,
1t was nevertheless a matter of intense interest to
those who took a direet part in it, BRot of the
least interest is the final skirmish, with which the
whole movement fell through; the attack npon rimed
verse by Camplon, famous for his rimed poetry, and the
able emmteé by Daniel, which effectuslly oclosed the
matter,

In order to see in a true light the emphasis
- which was placed upon the question of abolishing
rime, 1t will be of value to 'emlne the essays and
~to bring forward what evidence c¢an be found, We have
noticed in passing that as early as 1570 Ascham had
- made some suggestions concerning the movement, in
his Scholemaster. In speaking of the need for imita-
tion of the best models in writing, he takes occcasion
to observe: * , they wished . . that we Englishmen
| likewise woauld acknowledge and understsnd rightfully
our rude begarly ryming, brought first into Italile
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by Gothes and VMu, whan all good verse and all
good learning were destroyed by them, and after
earyed into France and Germanie, and at last receyued
into Bngland by men of sxcellent wit in deedes, but iﬂ
small learning and lesse iudgement in that behslf."
It is interesting to note this reference whish
is mede to the coming of rime into English poetry.
The same anecdote recurs quite often in the discussions
of later writers on the subject. "But, if such good
wittes and forward diligence had bene directed to
follow the best examples, and not haue bene caryed by
- tyme and custome to content themselues wuh that bar-
barous and rude Ryming, emonges their other worthy
- pralses, which they haue iustly deseryed, thi: had
not dbene the lesst, to be counted emonges men of
learning and skill more like unto the Grocinn:ethm
wnto the Gothians in handling of their verse,®
Poesibly realizing that many would be opposed
to givmg over rime, and would condemmn the move to
- change the style of poetry, Ascham defends his posie
tion in adwvence: " , soch that defend 1t (rime) do
80, eilther for lacke of knowledge what is best, or

l, Ascham, op. cit., I, 29,
2, ”Gm; 2‘%0 BE., I, 30,
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ols of verie enule that any should performe that
in learnung, vheroun&é they, as I sayd before,
either for 1guoyhnea can noti or for idleness will
not, labor to attaine _vn‘fo." Ascham was, of course,
greatly influenced by the classicism and Bumanism of
the Renaissance; and it is not surprising that the
&'«k and Latin methods should have found preference
with him over the fvtﬂgar' or riming poetry,

We noted before the recurrensce of the alltuion
to the story of the coming of rime into pootry at
the time of the ravages of the Goths and Huns; another
of the popular nngedotea ie also given by Aschsm, It
is that of the first appearance of rime in Greek verse,.
’i‘he porpot:atur of the offense, it seems, was one
Simmias aheﬁius, who related in verse the story of
Jupiterts courting of lLeda in the guise of a swan,
The innovation of rime was so unpopular that both the
poet and his verse wm"eondamd, and the Oreek rime-
less poetry was saved far posterity, not to be violated
until the barbdarians again introduced rime, The refer-
ence to smu Rhodius occurs frequently as an argue

ment against riming verse, as we shall notice,

1. “ahm, _?2; el .y I’ 51.
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It is 2 matter of surprise to find Spenser
aligning himself against rime, There is some »qnoi-r
tion as to the sbsolute sincerity of his conversiong
yet in his lettér to Harvey he states that the Uni.
 wersity group with which he sllied himself had decided
upon a “generall surcessing and :nen:e of balde Ry~
mers, and also of the verie best to." For further ovie
- denee, we find in the letters a discussion of the whole
matter of quantitative verse for English poetry, some
" of his own efforts in that style, and this statements
*“But I am, of hée, more in loue wyth my Englishe Ver-
sifying than with Ryming; whyche I should haue done 2
long since, if I would haue followed your counocell,”
. 8t1l1 1t 18 hard to believe that this wes a move sere
“lously oontemplated, for a&ll the while he was working
in his acocustomed style, Possibly it was to him a
matter containing possidbilities,

Gebriel Harvey, on the other hand, seemed quite
convinced of the necessity of abolishing rime altogether,
- He 1s thankful for the aild of Sidney and Dyer, who also

were lalping ®forwarde our new famous enterprise for

1, Spenser, E.

letters, op. oit., I, 89,
8. Spenser,

P -
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Exshanging ;r' Barbarous and Balductum Rymes with
Artifieisl Verses, thc one being in manner of pure
and fine Goulde, the other but counterfet and base
yifauoured aappor.‘l Here iz retold the story of
"Simmias Rhosius, the folishe 1dle phantasticall
poett that first deuised this odd rimings with meny
other triflinge and childishe toyes to mske vcrno.‘s

Sir Philip Sidney in his Defense takes occasion
" to mention rime, but he does not take sides for or
against it, Of rime and quantitative verse "whether
of these be the most excellent, would beare many
speeches , . . . there being gﬁ eyther sweetnes, and
wanting in neither maiestie.,”

By the time William Webbe wrote his Digcourse the
quest fon must have attained to same prominence, Webbe
takes up in this manner: the matter of "this tinkerly
 verse which we call ryme: Which rude kinde of verse,
though (as I touched before) it rather disorediteth
our speeche, as borrowed from the Basrbariens, then
furnisheth the same with any comely ornament, yot be-
ing so ingraffed by custome, and fregquented by the

1. my, _g Qitu’ I’ 101*

2. Ibid, p.

3. s Sir P,, Ihe Defense _; Poesie in op. eit.,
I, 804.



most parte, I may not utterly disalowe it, least
I should seeme to call in question the ludgement
- of all our famous crmz-s.“l Be, also, mentions
the :téry of "Symias Rhodius® and thet of the ase
gendence of rime with the Euns and Goths, "l‘hough.
he opposes rime, he doss not hesitate to give rules
 for 1t. |

In George Puttenham's werk we find ono of the
first direct defenses of rime, He argues that even
before Greek and Latin poetry, wes that of the Hee
brews and the Chaldeans, which used "the same maner
of rime, as hath bene of late obserued by learned
. men, Whereby it appeareth that our wvulgar mipg
- Poesle wes common %o all nations of the world be-
siden.® Therefars, he thinks its continued use is
justified, He too makes suggestions for the use of
gquantitative verse, mt evidently reserves the use
- of rime too, for he gives a precaution sgainst cer-
t&n kinds of acoent, lest "ye shall seldome or pere
chance neuer find one to make vg rise with hin, m-
less it be badly and by abuse,”

0f course there are a few other writers who coculd
be oited, But by the end of the century, interest in

1, Webbe, op. sit., I, 2686,
g, Puttenham ag. sit., 1I, 10,
s, 1bi4, p. 1%, )
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the issue was almost éud:.__ ‘!he preface to the
"Reader” of the First _%_g of the Preservation
of King Henry the VII published in 15090 was merely
a belated entry in the lists, Por this reason, if

" for ﬁa other, the final act of the struggle is of
extreme interest,

Thomas Campion was one of the most successful
and popular writers of songs and eannntim;l poe~
try in that day, It was remarkable that, in the
fase of his own popularity, he should have turned
to an attack on rime, But that he should have done
so after the whole matter had passed from the minds
of most, was doubly novel, He, in his argument,
cites the story of the Huns and Goths, and proposes

ﬁgyt.lnt the "ill:usage” of rime "be abolisnt", “For
this end have I studyed to induce a true forme of
versefying into oure hngmgﬁ for the wvulgar and
wvnartificiall custome of riming hath, I know, de-
ter'd many cxco%lcnt wits from the exeroise of
English poesy."

Among his other objections to rime are: that

it is "sparingly to be uséd, least it offend the sare

1, Campion, op. cit., II, 327,



1
with tedicus affeotiong™ that it drings abgut

“such e confused inequalitie of sillables”.
"But there 1s yet amotber fault in Rime altogether
intollerable, which 1s, that it inforceth a man
oftentimes to abiure his matter and extend a short
sonceit beyond all bounds of arte."a In such
manner Campion makes his attack on rime, proposing
at the same time a system of verse by classiocal |
rules,

Samuel Daniel was not long in snswering Campion,
- He had belleved rime firmly established in English
poetry; "but yet now vpon the great discouery of
these new measures, threatning to ouerthrow the
whole state of Ryme in this kingdom, I must either
stand out to defend, or els be farced to forsake my
selfe and giue ouer all.“‘ He stands out to defend,
"snd for our Rm '. dooth adde more grace, and hath
more of delight than euer bare numbers, howsoeuer

they oan be foreced to runne in ocur slow language,

1., Ibvia, p. 330,

2. P. 330,
3. s P 331. .
4. Danlel, 8,, A Defense of Ryme in op. oit.,

11, 357.

Fow,
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oan possibly yaeld.‘l In & manner similar to
that of Puttenham, he argues for the value of
rime from its antiquity, and from its universal
appeal to men, In direct refutation of Campion's
objection that it caused one to “extend s shorte
conceit beyomd all bounds of irtn’, he states:
"Ryme 1s no impediment to his conoceit, but rather
giues him wings t;c mount, and carries him, not out
of his course, dut as it wers bdyond his power to
a farre happior' ﬂight.“a

Thus we see the manner of Daniel's final and
evidently conclusive defense of rime against its
opponents, He recognizes some advantage to conven-
tionsl poetry in the attack: "And let no writer in
Ryme be any way dlscouraged in his endeucur by this
brave allarum, but rather animated to bring vp all
the best of his power, . . and let this make vs
looke the better to our feete, the better to our
matter, better to our meno_u."a But on the whole
he considers it unjustifiadble, and ably upholds his
case,

Perhaps the outstanding feature of the whole

1‘ Ibid’ p. m.
2. IEIE Pe. 388,
3. 514, p. 3es.
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controversy was the position of both Spenser
and Campion among those who opposed the practice
of riming., While the stand of Spenser in the
matter is sometimes explained away by the suppo-
- sition that his interest was only superficial or
playful, the attaek of cmpxdn is evidently sin-
cere and spirited., This fact is taken into account
¥y Daniel when he speaks of Campion as one “whose
commendable Rymes, albeit now himself sn enemy to
ryme, haue giuen theretofore to the world the best
notice of his imrth.'l ?robnbly he waj simply
glving himself over to an ocatburat of abstract
theorizing, brought on at & lats date by the dise
cussion of cther theorists; surely he had put a-
side all Mcuéé of his own excellent practioce,
Puttenham and Daniel, the two who definitely
assume the role of defenders of rime, take, it
seems, the most logical positim. Daniel's words
should be borne in mind as they seem to summarisge
the movement as & whole: “these Salies made out
of the quarter of ouwr set-knowledges are the
gallant proffers ‘onely of attemptiue spirits, and

1, Dantel, op. cit., II, 358,



. commendabl e though th;y worke no other effeot
than mske a Brauado,"

From the beginning of the movement against
rime, to ite virtual dlsappearance after the first
fur_a of the new century, m only s few years,
It was dﬂpij the preliminary snd protective attack
of a larger movement, ard with the fall of that, it,
too, lost its place, To gee it in its proper pere
- spective we shmld now tt:r; to the more central proe
blsm of classicel womdy as advooated by various
writers, and examine that as closely as we can through
the medium of the essayists who brought it into print,

1. Ibid, p. 389,
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Having conceived the belief that the faults
of English verse of the time were the result of
the use of rime, and wishing therefore to be rid
of 1t, the theorists had to propose something as
a mbst,ituto. Sueh things as blank verse and vers
‘1ibre were not then recognized in theory, and sinee
" the influence of the classics was so great, it 1is
not unnatural that the reformers of poetry should
have conceived the 1dea of adopting or adapting to
English use the prosody of the Oreek and Latin, But
they also recognised ths great difficulty which such
& change involved,

Perhaps it would be of benefit just now to ree~
view brier;y some of the essential elements of class~
ieal prosody which should be barne in mind in a dise
cussion of the proposed reforms, As it seems evident
that the writers had in mind primarily Latin poetry,
it 18 enough to notice it alone, Of course the first
fast to remember is that the poetry of the classics
was not based upon a rhythm of accent, as we know it
to—‘dny’fanﬁ as was then popular in the rimed verse,



It was rather based upon a musiocal evaluation of

the words, s gquantitative time walue of each syllable,
Long vowels were actually treated as heving twice the
~time value of shart mes, Thus, resembling the measure
of musioc, the feet of a verse were in point of time
completely equivalent,

This time element was naturally something quite
foreign to both the speech and the poetry of the Eng-
lish, A gquestion of the relative values of versifi-
.atim based 'upan aceent and that bdased upon quantity
was raised; and a feeling prevailed that the use of
quantitative eveluation of syllables was artificilal
and did not lend itgelf to the English language. In
a great many cases the use of vowsl quantity gave rise
to excessive éist;rtim of words from their ordinary
pronunciation, We shall find moet of the eritics

l¢éling with this matter when we study their propossls, |

Besides the matter of syllabic quantity, there
were pescribed and conventional forms which were to
be followed in verse construction, A4s one of the
favorite fams was the dsctylis hexameter, we may
rightly expect that the advisability of following
classsical models in the use of the hexameter should

%D one of the favorite questions of discussiom,



Harvey, indeed, has taken his place in literature to
& large extent upon the basis of his ohampioning of
the hexameter in MIsh poetry.

I have already mentioned in passing that one of
the first things necessary to the estsblishment of
quantitative verse in English was a uniform ortho-
graphy. There was little or no general agreement
concerning the spelling of even the common words,
Haturally, under such a condition, it would have been
highly confusing, if not impossible, to employ a quane
titative system of prosody. For with varying spellings
of a word, by applying the rule for short and long
syllables, different quantities might be obtained for
the same syllable, and thus general dhbrder would en-
sue and the very idea of a regular versifying would be_
destroyed, This problen,: therefore, received quite a
little attention,

The majority of writers seemed to tend toward the
. view thnf in order to meet the peculiar character of
English words, changes of o a departure from the
strict Latin rules might be quite properly allowed,
!atﬁrally,. this often brought up the discussion of
the nature and structure of English words, snd their
adaptabllity to the new meters; and it also raised tie



- more pointed question of whether the necessities of
the verse rhythm-taro sufficient excuse for s dis~
tortion of the common accent of a word, The view of
the majoarity on.tnia point is probably rppfesontod by
this statement of Gascoignezi *And in yo;r verses
- remembre to place euery worde in his natural Emphasis
or sound, that is to say, in such wise, and with susch
length or shortnesse, elenation or depression of
- sillables, as is commonly pronounced or vaed.‘l St111
another point ~- and possibly the central one, after
all -~ was the actual use of classical measures and
- verse in English poetry; for Latin rules presaribed
not only the guantity of wards and of feet, but also
the proper comdbination of feet for each type of verse,
These several questiona are so inextricably
bound up with each other that it would be almost ime
poesidble go consider any one of them without going
- into s ﬁiacunsion of the others, Some writers, of
#ourse, dwelt more especially upon one phase of the
question then upon another; some were quite ready
. to 1llustrate their theoriging with big- of verse
which they had composed in the 'new versifying',

1, Gascoigne, G,, Certayne Notes of Instruction,
ets, 1575, in S , U., Op. cit., 1, 49,



No two agreed upon sll points; many of them were
uncertain within their own mind as to the proper
course to pursue, And there wers those too who
definitely opposed the movement. In order to
understand the similarities and differences of the
several writers, it would probably be of the great-
est advantage to consider individually the most im=
portant of them; this we shall therefore do,
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The Accentual Metrists

Va

We have already mentioned the position of
Roger Ascham in the oppbaltion to the use of
Rime, Tr~e to his classical learning, he also
éoolnren in favor of the classics as the model
which English poetry must observe, to attain
1ts highest developments. "Therefore must we
secke in the Authors onelle of those two tem-
ges the trewe ?@;terno of Eloquence, if in any
other mother tmﬁ we loolte. to attaine either
to perfit vttorance of 1t in our selues or
skilfull iudgement of it in athera."l However,
' )he does not believe in a blind application of
the older forms, for he realires that the Eng-
lish lmgasgc 1a by nature different from the
Latin and Oreek, and cﬁﬁequontly the varia-
tions must be taken i;xto account, After an
extended account of the Latin types of verse,

he speaks of these limitations of the English,

especially the overabundance of monosyllables,.

l., Ascham, gp_.'elt‘., I, 28,



because of which he thinks that “Carmen
Examstrum doth rather trotte and hobble than
runne smothly in ocur English tong, yet I am
sure our English tong will regceiue garmen
gnnbi% as natursllie as either Greke or

- In the letters of Gabriel Harvey, the
- main occupation 1s with the question of ad-
hersnce to the ordinary pronunciation of words,
wvhen & striet adherence to the lLatin rules
would necessitate a distorfed accent, But he
recognized the desirability first of a general
agreement among poets as to the laws they should
follow and in what their divergences should con=-
aist; as one of the requirements for such an
agrécment, a conventional and aceepted English
spelling is important, as we have already no-
ticed, As an example of what he considers to
‘be the result of a mistaken orthography, Harvey
cites 'phentasie for phansie, euen for ewvn' and
others; "have we not a thousand of the same

stampe, wherein the corrupte ORTHOGRAPHY in the

most hathe heene the sole, or prineipall, cause

. 1., Ibid, pp. 30-31.



1
of corrupte PROSODYE in ower many?" And in

oriticizing a line of Spenser's verse, he says
that in case the ordinary syllabification was
not to be followed, the spelling srhould show as
much, ,

Harvey is more generally concerned with up=
holding the idea that in versifying, one is to
cenform ss closely as possible to the 6i'd$ngry
pronunciation, We can see this concern for pro-
nunclstion expressed in some of his criticism |
of Spenser's verses: "Insteade, of Héaudnii
Virginils you should haue written Heatnll Virg-
nils, and Virgnils againe in the ninth,” "You
‘shal neuer haue my subscription or consent ..
to meke your Carpénter,our Carpénter, and inche
longer oar bigger than God and his English people
haue made hin. Is there no other Polllcle to
pull dém Ryming and set uppe Versifying but you
must néedoa « « oorrecte Magnificat . .against
all order of Lawe, and in despite of Custome, fore
¢ibly vsurpe and tyrranize wvppon a quiet companye
of wordes that so far beyonde the memory of man

- A

l. Harvey, op. cit., I, 120,
2. Ibid, p. 96. — .



have so peacesbly ’onic{ad éhoir seueral Priui-
ledges and Liberties.®™ As he does not hesitate
to say, "the Latine is no rule for ut.'z Be
gives an extended list of examples of words which
by no manipulation could well follow the chniul
rules, “Would not I laughe, thinke you, to heare
MESTER IMMERITO oome in baldely with Maiastile,
Royaltie, Honestie,Sciences, Faculties, Excéllent,
ausrnour, Paithfully, and a thousande the like,
instead of Majestie, Royaltie, Honsstie and so
rorth..t"'s In his letter to Spenser he speaks of
this matter; he mentions several instances in
which Spenser distorts the accent of words by
making them long though they are naturally un-
accented, asking, "Durst you asduenture to make
any of them long, either in Prose or in %rut"s
To be acourate, we mmst say that Harvey has sudb-
stituted accentual velues for quantitative ones,
Harvey does not stop withs imply stating the
Scliar that the ordinary pronunciation and accent

must be observed; he goes on to consider words of

1., 4, p. 117,
8‘ %%. pp. 117.118.
s. I3, pp. 117-118.
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vari cus types, a_nd'f.o speak of each kind
separately, A t-etr selections from his letter
_ will possibly give a sufficient conception og_
his treatment, Certain words are "long in ’
English, shorte in Latine, long in Latine, short
in English, Howbeit, in my faney such words as
violently, diligently, magniciently, indifferently,
seeme in a menner reasonably indifferent, and
tollersble either nye."l "Now for Heauenm,
Sesuen, Eleauen, or the like, I am likewise of
the same opinion" of the need of respest for
common ussge; and therefore "we are not to goe
a little rarfzher » « then we are licenced and
authorized by the ordinarie vse, and custome, and
proprietie, and Idiome, , ., which I aceounte tge
only infallible and soueraigne Rule of Rules,"

In the face of such a statement of his posi-
tion, we may ask whether Harvey's concern was
~ aotually with classical verse at all, or only
with some English oounterpax;t_: of 1t, Such a gues~-

tion we can perhaps answer in Harvey's own words,

2. {%{a’,_p. 118,



As he realized, the Latins, in adopting their
poetic forms from the Greek, did not refuse to
make certain changes scoarding to their own pe-
euliarities, Fow, of the English he presumed
that 8o good a tongue, "cannot but haue something
equipollent and counteruaileable to the best Ton~
gues in soms one kind of sonformitie or othor."l

If snalogies and uniformities could be found in

Engl ish to offer a parallel to those gqualities of

the Latins which could not be adopted, then it would
be possible to incorporate into Engl ish poetry the
other features of the eluaig ihieh wore readily
scoeptable, As for the others, "it %= the wvulgare
and naturall ¥other PROSODYE that alone worketh

the feate, as the onely supreame Foundresse and
Reformer of Poﬂgion, Blpﬁhong, Orthographle, or
whatsceuer else,.”

If we remember that Harvey 1s coneamod chief~-
1y, not with the types of verse, but with the d4iffi=-
culties of applying the rules of quantity to English,
his proposals must be recognized ss rather reasonable,

after all, The natural speech and jdiom was to him

1. p. 122!
20 - » P. 1310



the necessary basis for dlh&&ngs to stand upon,
To that point he perslstently alings.

George Puttenham is elonoly. allied with Harvey
in his treatment of accent and guantity, While he
enters the whole discussion, as he says, only that
*we may not seeme by 1gna';m or ouersight to omit
any point ot subtillitie,”™ and though he considered
them "but vaine & luper;utima obseruztions, nothing
at all rgrthering the pleasant melody of our English
meeter,” yot he enters into a rather full consider-
ation of them, It seems clear that Puttenham hed
no :lntonti_.ou of discarding rime in his metrical obe
servances, He took the precaution to advise the
prospective poet to be carsful of choosing words in
which the antepenult recqivgt the ncecﬁt, ﬁ- for
such words “ye shall notafinde many wordg to mateh
him in his termination.," He likewise mentions that
the omission of letters to aid the meter will not ne-
eessarily hinder the rime, | :

Begause of the great number of monosyllables
in the original Saxon English, Puttenham rlnﬁa it
fimpossible to observe time values in the English
words, th‘mgh the Norman influwence had added somewhat

1. Ibid, p. 117.
2. T51d, p. 134.

3. T81a; p. 119,



to the stare of polysyllablai; He realizea that
it would be useless to try "to egall our speach
with the Grgcke snd Latin in their metricall ob-
seruations® for this reason, and also because

80 many of observations were determined by the
tpreslection in the first Poetes?, In order to
preserve the wordeaccents of every~day speech, he
thinks that the English should employ a different
method, in accordance with which the classiocal
feet would be used, but the long guantity should
always fall "whers his sharbe accent falls in owr
owne M‘n Therein he would depart from the
®licence of the Greekes and Latines, who made not
thelr sharpe sccent any necessary prolongation of
their times™, S8Syllables a words not aceented should
be governed by their position in the sentence.

To demonstrate the manner in which the aceent
should be determined, Puttenham disousses the pro-
per sccentustion of various words, taking specific
examples. The gist of his treatment is just that
one should merely follow the regular speaking accent,

and in those wards that are indirreront,?, fye ought

to mllow them that time that serues your purpose and

% Ivid, p. 123
g, YBI3, p. 118,
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pleaseth youre eare most,"

In his mentlon of orthography, Puttenham
makes his largest concession to the Latin quan-
titative rules; when he advises the reader that
he "would as neare as I could obserue and keepe
the Oreeke and lLatine versifiers, that is to pro-
long the sillable which 1s written with double
consonants or by dipthong or with single oonso-
nants that run hard and harshly vpon the toung,
and to shorten all sillables that ;tnnd vpon
vowels, if there were no csuss of elision, and
single consonants & meh of them ag are most
flowing and anppox- on the toung, as n, r, t, 4,

1; and for this purpose to take away all upira-
tion, and many times the last con;omt of a word,

as the Latine Puetes vsed to do," AaAside from

this one concession, Pnttenhnm h gcnorally sen-
sible in considering the nature of the English
language and making that the basis of his proposals

: and observations, 7 &

77 The values of acoent being substituted for those
of qﬁntity s he thinks that "as for English wordes,

7 1. bid P. 119,
£, 31d, pp. 119-180,

r




if your eare be not té daintie and your rules

to precise, ye neede not be without the 'mﬁricall
feete of the ancient Poets such as be tho,mgsﬁ_
pertinent and not aapertluoun.'l Upon ﬁhis pfeaiae,
Puttonham enters intoc a discussion of the adaptability
of words to the variocus Latin meters., Some of his
oonclusions may be noticed, as he is one of the few
who consider this phaze at any length. "But of all
your words bissillables the most part naturally do
make the foote lambus, many the Trocheus, fewer the
Spondeus, fewest of all the Pirrischius, because in
him the sharpe aceent (if ye follow the rules of
your ascsent as we haue presupposed) doth make a
1istle oddo‘a."a These poseibilities of meters he
demonstrates by verse of his own making,

It 13 an interesting commentary upon Puttenham's
taste to notice the change whish he would have made
in the Earl of Surrey's line

YWhat holy greue? alas, what sepulcher?®
which he finds not to run smoothly, though being a ﬁ
perfect ten-syllable verse. To produce a smoother-
running verse he thinks thnt an extra syllable should
be introduced so as to make an eleven-syllable

1. id, pp. 125-128,
20 ﬁ. Pp. 127‘138:



trochaic verse, thus: 1
*#at holle graue? alas, whit rit sépulchér?®

"We say that of all your feete of three times

the Dactill is most veuall and £1t for our vulgar

meeter, & most agreeabls to the eare, npeciallyrit
ye ouerlade not your verse with too many of them,

‘but here snd there snterlace a Iambus or some otheg]

foote of two tiges to give him grauitie and -ta'y." -
While he accepts the dactyl, "all your other feete

of three times I find no vse of them in ocur vulgar
meeteors nor no swestenes at all, agd yot words
inough to serue their proportions.,” The use of the
dactyl he finds to present most possibllities “of all
when he is sounded vpcn the tuge."‘

In Puttenham we find the most practical theorist
of the whole group, While he sees the adwantages
that might be gained by the study of Lstin obser~
vances, he realizes the essential differences of
English and Latin which make a complete adherence
entirely out of the guestion, The abandonment of
rime 1s, for him, unthinkable, and would bring a dis~
tinet loss to poetry. Even if “"the vse of the Greeke

1., 1Ibid, p., 130,
2. YoId, p. 129,
s. TIT,

p. 133,
s, “I5Id, p. 132,
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and Latin feete might be brought inte our vul gar
poesie, and with good grace enough", he was still
practical-minded enocugh t0 realize that "all maner
of sodaine innoustion® is "yery nmdnlms,'spaatally
 in the lawes of any language or arto.’l

‘We have already noted the peculiar position
which Thomas Csmpion assumed as an opponent of rime,
In the matter of adopting the Latin meters, he is
ready to admit thet “the Herolcall verse that is
distinguisht by the Daotile hath bene oftentimes
attempted in our Engiish toong, but with passing
pitifull successe; and no wonder, seeing it is an
sttempt altogether against the nature of our lane
ganse.'z He does agree, though, that the feet of
two syllables are more tractable; “both the con=
course of our monasillables make our var-e; vnapt
to slide, and also, if we examine our polysillables,
we shall fine few of them, Ly reason of their
heaulnesse, willing to serue in place of a Daotile,
If we therefore reiect the Dactil as wnfit for our
'vu (which of necessity we are enforst to do), the;e
remayneé only the Iambick foote , and the Trochee,"

1, Ibid, p. 117, (caption),
2., Campion, §§§ cit,, II, 333.
3‘ Ibid, P. ’ L 3
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The iambie and the trochalc feet he finds,
then, to be quite suitsble for English use, though
the dastyl and the ipondoo are not, JIamblaos are
8o natural to the tnglith thet "our owne writers .
vnawares hit oftentimes vpon the true Jambick num=-
bers, ﬁrat always ayme st them as far as their eare
without guidannd of arte can sttain vnto.‘; One may
question the statement thet poets had only 'wvnawares'
hit on the lamdbic; 1t may have borne a different
name, or no name at all, dbut it was the same foot
for all of that, The trochee being btut an inverted
liambus, 1t too is in accord with the language. "Then
hauing these two principal kinds of verses, we may
easily deriue other formes, as the Latines:and Greekes
before vs haue done.’g

- Campion does not propose to form his meters quane~
titatively, for "aboue all the acscent of our wordes
is 4£1135nt13 to be ebnerned.'a Here, however, he
goes off with Puttenham into a questionable concession
to the Latin rules, when he grants "no impediment
except position that can slter the ascoent of any sill-

4
able in our English verse.” Be would make "euery

1‘ 14 p‘ 335'
2. P 533,
3. s Do 361,

4, d, p. 352,
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sillable long, iﬂathnr the position happens in one
or in two words, accarding to the maemmer of the
Lntinea.'l Perhaps Campion redeems himself from
this fault when he ventures that "because our
English Orthography v differs from our common
pronunciation, we must esteeme our sillables as
!é speake, not as we urito.’a

The central point of Campion's essay is os~
tensibly the exhibiting of eight new verse formsg
they are, howsver, only old forme which he has re-
named and for which he has concosted rules.

It is not quite clear what Campion proposes
when he asks that one "consider that cur verse of |
fiue feete, and for the most part of but ten
sillsbles, must equall theirs of sixe feete and of
many silldblea.'s What he seems to be seeking 1s s
quantitative uniformity in the reading length of
the lines, his rules to this ond‘nnuuming "the pro-
priety of syllabic equivelense?, It seems clear
that he is trying to relate his verse to the time-
values of musical composition, *For we find in

ﬂ. P. 358.
4, s Ope cit,, Intro., p. l1liv,
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musiok that oftentimes the straines of a song cannot
be reduct to true number without some rests prefixt
in tls beginning and middle, ss alaso at the closs
if need reguires, Besides, our BEnglish monosillables
enforce many breathings which no doubt greatly lengthe-
on & verse, so that it 1s no wonder if for this reason
our English verses of fiue feete hold pece with the
Latines of nixe.'l

FPor ocur present purpose, then, Camplon presents

but little of theory whioh Puttenham had not treated,

1‘- Gﬂpim, _?2‘ ﬁt" II’ 335&



Vb
The Quantitative Netrists



The Quantitative Metrists

b

So far the theorists whom we have noticed
have tended to a general agreement in at least
one direction: the necessity for the retention
of accent as the determinant of the meter, rather
than of the classical quantities, Even Aschan,
classicist as he was, had written in accentual
hexameters; and while Harvey is generally thought
of as the chief protagonist of 'tho classical pro-
sody, and of the hexameter especially, he too
spoke against tileing English poetry to an ob-
servance of quantity, Their consideratiom of
Lutin meter itself was generally subservient to
their interest in the preservation in the reformed
verse of the sccustomed acsenting of words, The
group we are about to consider, however, are in
another camp in this respect. Though in general
they seem to be in agreement with the others, yet
when occasicnal mention 1s made of the metrical
construction, it will be found that some quanti-
tative valuation of the syllables il adhered to,
whatever concessions each writer may bYe inelined

to grant to common pmnuneiation;
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It would be a matter of great interest to
us to kmow something definite about Archbishop
Drant, whose name and whose rules of prosody
find a place in the published correspondence of
Harvey and Spenser, He first appears when Spen-
ser declares to Harvey: "But once or twice you
make a breache in Maister DRANTS aules.‘l 1t
has been supposed that Drant inclined to a strict
adherence to the Latin rules of quantity, even at
the expense of a resulting artificiality of pro-
mclatim,g ~To this no absolute certainty can
be attached, since Drant's rules are unknowng
*and to saye truth ., and noting I know not what
breache in your gorbellyed Maisters Rules; which
Rules go for good, I perceiue, and keepe a Rule
where be no better in presence, MNyselfe neither
saw them, nor heard of them before, and therefore 3
will neither praise them nor dispraise them nowe,”

'~ Drant certainly hed an important influence upon

the group of young poeta whom we learn of in these

same letters as the &wil 7¢yy , as they declaced

1, Spemser sit,, I, 90,
2, ¢orf,, Smit?% ﬁit.: Intro, p. 1.
3. Harvey, op. & t. 7.



"a general surcessing and silence of balde Rymers,"
and "by authoritie of their whole Senate, prescrided
certain lawes and rules of Quantities of English
sillables for English um.”l We may infer from the
following words of Spenser that the quantitative

. rules adopted by the Areopagus were essentially
thosé of Drant: "I would hartily wish you sither
send me the Rules and Precepts of Arte, which you
obserue in Quantities, or else followe mine, that

¥, Philip Sidney gaeve me, being the very same which
M. Drant deulsed, but enlarged with M, Sidney's owm
iudgement, znd augmented with my Obseruations, that
we acorde.,”  But however much we might like to
know about-the rules of Master Drant and of the
Areopagus with which Spenser was asscciated, we must
admit with Harvey that we never saw them,

It is somewhat Aifficult to conceive of Spenser
as & wholly sincere member of the fagtion which sought
%0 rid poetry of rime and to enthrone quantitative
verse; his own voluminous works are encugh to ine

fluence one aguiést such 4R asscciation, Yet in his
lettera to Harvey, n find him favoring, as we have

1. BHearvey cit., I, 97.
2. mbig, 5. BT
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seen, the adbandonment of rime, snd entering

‘into e lengthy disoussion of the matter of the

new versifying, which he declsres he would have
sdopted "long linee, if I would then haue followed
your oouncell.,” He and Harvey are evidently in the
habit of exchanging and eriticlzing verse of their :
own meking in the new style, snd we see in the letters
some of Spenser's own sttempts; one of these in
tlambickes' "I dare warrant they be precisely per-
feot for glgm feete , and varie not one inech from

the Rule, We should like to know the rule he re-
fers to,

Alluding to one of Harvey's experiments in the
new form, Spenser says: "I like your late English
hexametsrs so exceedingly well that I have also
enured my Penne sometime in that kind: which I
fynd indeed , neither &0 harde, nor so harshe, that
it will eesily and fairely yeelde it selfe to oure
Noother tongue, For the onely or chiefest harde
nesse which seemeth, is in the aceent; whyche
sometime gapeth, and, as it n;-e, yawneth ilfauoure
| edly, (and) seemeth like a lame Gosling that draweth

i
5

1., Ibid, p. 80,
e. I5Id; p. eo.
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1
one legge after hir,® This, of course, may sound

&3 though Spenser is making sport of the new classical
verse, and it has been interpreted as such, I hardly
think we should say so much as that; 41t 1is, after,
all, a rather true observation upon the verse, which
he st1ll thinks may be “wonne with Cuitome, and
rough words . subdued with Use, For why, a Gods
name, may we not, as else the Greekes, haue the king=-
done of otﬁ-e owne lLanguage, and measure cur accents e
by the sounde, reseruing the Quantitie to the Verse?”
Surely one would hesitate to say that he had not &
sincere interest in classical adeptation, when we see
him proposing to write a book in the new style, |
~ "whyche I entitle Epithalamion -Ttumolil.';‘ At least
it seems fair to assume that Spenser saw in fthis
kinde' the possibility for broadening the poetie
medium, 1f only the inherent difficulties of a
difference of language could be obviated,

Richard Stanyhurst was o of the first to put
into any extensive practice a kind of classiocal
prosody; his translation of Virgil's Aeneld was in

1, Ibid, p. 98,
2. Y514, p. w9.
3, Ib1d, p. 100,
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what he described as 'English Herolcal Verse!,

on the basis of which work he clalmed "the maydenhed
of al wurcks that hath beene before this time in
priat,_ieo my knowledge, diuuelged in this kind of
verse.” While this work is the worst kind of bome
bast and bad poetry, and severely censured by most
eritics and especially Nash, Stanyhurst's rules or
theories are iased upon bis practice in writing 1it,

| Por that reason, perhaps, they are more liberal

than the rules of the Areopagus,

S8tanyhurst recogniszes the difficulty of working
in the pew medium when he states that "thee ods be-
tweene verses and rythme is very great. Por, in
thee one, euerye foote, euerye word, ou;rya syllable,
yea euerye lotter is too bee obserued.” He accords
with the i1dea of Harvey in so far as he favors a
liberal applicstion of classical rules; for though
certain critics will take him to task for his variae
tions from a strict observence of those rules, theirs
is the real fault, "Why should we with the stringes
of thee Latin rules crampe oure tongue more than the
Latins doe fetter theyre :peeohs,aaa yt were wyth the

chaynes of thee Greke preceptes,”

1‘ 8tm't’ R.’ 1“ mth, gzg Git. I’ 5 »
e. i%%g, P« 140, : .
3. » PP. 141-142,



He does not resemble Harvey though; in his
opihion upon the question of quantity; he favors an
adherence to the Latin quantitative rules when such
is pouitile » though not to the extent of wholesale
distortion of words, If a word is “long by positiom,
yest doubtlesse the natural dialect of English wyl
not allow of that rule in middle syllables, but yt
must bee of force with us oxaogcod, where the natural
pronuntiation wyl so hauwe yt,.,"

*That neture wyl not permit vs too fashion oure .
. wordes in al poinctes correspondent too thee Latine
istes, may easily appeere in such termes as we borrow
of theyu."g To fortify his p&ltion upon this point,
Stanyhurst considers in detail a long series of words;
some of his rules are: that words of Latin deriva-
tien retain the Latin quantity where possible; that
words receive varying accents when they are used in
compounds; that the significance of a word may
cause a difference in the quantitative value of its
syllables; and that quantity my. be changed by con=-
traction, "For the final eende of a verse is to
please the eare, which must needes bee thees wmpyre
of the woord, and according too t.hat. might oure

1, Ibid, p. 143,

o
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syllables must bee poysed.,®

The most individusl and noteworthy matter in
the Preface of Stanyhurst is his manner of spelling.
One mtipn especially his curious use of single and
double vowels, As this matter of spelling is an in-
tegral part of his prosody, and an attempt to setti_n,

the difficulties which Harvey had found to exist in
forthographie?, we may well notice 1it, .Beginning with
he finita commia » B follows with a set of quane

titative vnluen for all the letters of the alphabdet,

. stating when each is long, short, or common, From the
viewpoint of his own spelling, some of the most intere
esting are: "E, common: yf yt bee short, I wryte yt
vsusly with a single E, as the, me; yf long with two,
as m mee; although I would not wish the guantitie
of syllables too depend so much vpon thee gaze of thee
cyo’n thee censure of thee eare , . As for H, yt ie
either long by position, or els olipt, yf thee next
woord begyn with a vocal, .s for albeyt E bee thee
last letter, that must not salue ¥ from acourtatiom,
because in thee eare M is thee last httar."g

Thus Stanyhurst wae seeking, 1f unsucceasfully,
a natural balance ¢f the Latin and English prosody.

1, Ibid, p. 144,
2. 1bld, pp. 146-147,
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He, too, favors the natural pronunciastion to s largo
degree whenever it was cmhngorod by too strict an
appliution of oclassical rules; "though it may be
sald he went somewhat further than some of'the Pris-
cianists in his devotion toqmntity."l

William Webbe in his treatise Of English Verse
gives quite a bit of discussion to the gain which a
poet might meke if "English Poetrie were truly rg«-."
formed, and some perfect platforme or Prosodia atf

~ versifying were by them ratified and sette downe,

where it would skant abyde the touch of theyr Rules,
the like obseruati ans selected and est.sgl.’n.almd by
the naturall affection of the speeche,” . As lNr,
Gregory Smith says, he has not “even the merit of
respectable coholarnhlp.'a Yot it may be well to
examine his work and consider the points he makeas
if he does not hesitate to discuss favorably riming
poetry, he still thinks "our speech be capable offarre
more learned manner of vdrl:lfying as I 131 partly
declare herenfter.“4

Webbe feels sure that if anyone will "with
heedfull iudgment make tryall of the English wordes"

1‘ 5m1th _2' cit., Intro. p. 111 am notﬂ,
2. Webbe, op. olt., I, 229,

3. p. 1ii,

4, Wevbe, op. oit., I, 268,



in the classical meters, he "shall not finde them
80 grosese or vnapt but that they wyll become any
one‘at the most accustomed sortes of Latine and
Greeke verses maetely.'l As an aid to this end
he discusses at length the various rules and the
concessions or sdjustments which must be made to
accommodate the English tongue; he gives several 7
rules which he thinks necessary, "If some exception
wore made against the precise obseruation of Position

end certain other of the rules, then might we haue
| as grest plenty and choyse of good wordes tg furnish
snd sette foorth a verse as in any tongue.®

Among his precepts are these: “Indeed most of

our Monasyilables I am forced to maks shart, to
supply the want of short wordes requieite in the
ﬁrn@s;' "The first of Polliayllables I directed
accordint to tha-naturc of the worde, as I'thought
most aunswersable to Latine examples, sauing that
somewhere I am constrayned to ntrainpAAQurtedy'with
the preposition of a worde onmpaunﬁoﬂ‘;f “The myddle
sillables, which are not very many, come for the most

part vnder the precinct of Pesition, whereof some of

l. Ibid, p. 279,
8. yid, pe 281,
3' ¢ 3 p. gaga
4. Ib1d, p. 282.



them will not possibly abide the t:mohi and there-
fore must needss be a little wrested,” Here Webbe
showe hias essential weakneas, In attempting to
steer between common pronunciation and quantitative
rules, he ig not loath to have his words ‘a little
wrested', thinking it "tollerable iin verse to sette
wordes so extra-ordinarily as other speech will not
admitt , .'? The result naturally would be artifi~
¢ial beyond taste, and one cannot think he would in
all seriousness expect such a kind of poetry to be
very attractive, The manner in which the guantitative
rules would apply to an English verse is shown in the
two lines which Webbe guotes thus from ‘E, K,':

®All that I eate did I 1oy and all that I greedily

gorged |

Zs for those xni;xi'a goodlie matters left I for

Ethé'rt."a ‘

Webbe goes on to consider various kinds of

| classical feet ané meters and the way in which they
dan be used for Engiish poetry, But as there is

1ittle either new or of value in his treatment, we

1, Ibid, p. 282,
2, 1bid, p. 294,
Se P. 183,
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need not consider it, It is simply a rehearsal
of what, for the most part, is found in other
essays, together with formidable illustrations
of his own composition, one of which is a para-
phrase of a portion of Spenserts "Shepherds
Calender, done in what he calls 'Saphic Verge'
snd extended to twenty-four stansss:

"0 ye Nymphes most fine, who resort to

this dbrooke,

For to bathe there your pretty breasts

at sll times

Leaue the watrish bowres, hz}her and to
me come at my request nowe,

"

i. Ibid, p. 287,



V=g

The Opponents



The Opponents
Yo

So fer we hsve been dealing with men who,
excepting Puttenham, have been protagonists in
the movement for the adoption or an adaptation
of classical laws and forms of poetry. However
mich they might have differed, at least they are
all joined, if only superficially, upon the same
side of the fight for a return to the ancients
as models for their poetry. But with Puttenham
we see something of the opposite stand being taken;
for while he gives time to the sonsideration of the
oclassical versifying, he yet considers it an idle
innovetion not to be put intoc execution, "but to
be pleasantly scanned vpon, a&s are all noueltlies so
friuolous and ridiculous as M‘.."l

%hen we recall thet in the letters of Spenser
and ﬁémy. Sir Philip Sidney was associatolil with
the Areopagus and the new poetry, we might expect
that he will say a word in its favor, However, in
his Apologie for Poetrie Sidney maintains a nice

and completely non-partisan balance in the question,.

i, Puttenbam, op. cit,, II, 124,
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He says of them, "whether of these be the most
excellent, would beare many spooehu."l Though
he treats neither at length, he exhibits the good
qaalities of oaéh, saying of the tauncient! that
it is "wore fit for Musick, both wards an{!,tuno
obseruing quantity, and wore fit lively to ex=
press diuers passions, by the low and lofty sounds
of the well-weyed sillab,lo."a To uphold the con=
tention thut English may satisfactorily use the
classical models, he compares it with the faclli-
tié; of other languages and finds it paramount,
But farther than that Sidney does not go either in
defense of or attack on the proposed reforms, '»

With Thomas Rash we venture among the avowed
opponents of the c¢lassical movement, As ususl with
him, his attack is directed by personsl nnim:_it!:el,
mainly againast Harvey and Stanyhurst, His critlelsm,
though, 18 probably well justified, "The Hexamiter
vers I graunt to be a Gentleman of an auncient house
(80 is many an engiish begger); yet this Clyme of
‘ours he cannot thriue in, Our speech is too oraggy

1, Sidney, g%,, cit., II, 204.
2. Ibid, p. 204,
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for him to set his plough in; he goes twitohing
and hopplng in our language like a man running vpon
quagmiqrt, vp the hill in one 8ylladble, and downe
the dale in another, retaining no part of that
stately smooth gate whioh he Veunfa himsolfo with
smongst the Greeks and Latins,'l Ag a general ex-
pression of his view, we mey well accept his amend-
ment of Harvey's own statement: "Our english gggyngi.
4s nothing ggggg_o_g_‘ but too bad to imitate the Oreeke
and Latine,* “
We have already seen how Samuel Daniel stood
firmly in the defense of riming poetry, against the
attackers; so too weé must sccept him as the defender
‘of the common type of verse in the face of the classe-
ical reformers, _And with it all, he ia one of the
most reasonabls critics of the whole movement; he
does not deal in exaggeration, and even admits that
he can give his opponent eredit for some value in
certain of his theories, BEe assumes his position in
the matter upon an irrefutable ground: "Me thinkes w
should not so soone yeeld our gonsents captiue to the

authoritie of Antigquitie, vnlesse we saw more reasong

Yash ., II, 240.

. _ToLEPe gdD.
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all our vhdcrutnndinga are not to be bu}lt.by the
square of Greece and Italle. We are children of
nature as well as they.'l "For be the verse neuer
80 good, neuer so full, it aaéﬁec not to satisfie
nor breede that delight, as when it is met and com-
bined with a like sounding accont.'g

In criticlsing some of Campion's verses, Daniel
points ocut definltely some of the faults he finds,
"You cannot make this fall into the right sound of
8 Verg@--

None thinkes reward rendered warthy hie worth,
vnlesse you thus misplace the acoent vpon Rendred and
Worthle, contrary to the nature of these words: which
sheveth that two feminine numbers (or Trochies, 1f so
you wil call them) will not susceede in the third and
fourth place of your Verse, And ao>11kewise in this
case

Though Death doth consume, yet Vertue preserues,
it wil not be a Verse, though it hath the ifust sille
ebles without the ssme number in the second, and the
altering of éhﬁ fourth place in this sorte,

3
Though Death doth ruine, Virtue yet preserues.”

1. Daniel, op, cit., II, 366.
2. Ibia 5,2552%‘- T
§. Tvia) p. s7s.



We mﬁy suﬁ up Daniel's éiacerning eriticism of
- the reformers' theorizing in one sentence of his owns
"Pirst, vt.mnat heere imitate the Greekes and Latines,
and yet we are heere shoewed to disobey them, euen in
theire owne numbers and quantities; taught to pro-
duce; make beleeue to bs shewd meassures in that
forme we haue not seene, and no such matter; told
thet heere ie the perfect Art of versifying, which in
conclusion is yet confessed to be vnperféot.'l That
would be only to "put off these fetters to recieue
etheru',eand would be no gein at all; for what was
to the Greeks and Latins the ngture of their own
idiom would be to the English a eramping and unnatural
limitation, “Were it nor farre better to holde vs
fast to our olde custome than to stand thus distracted
¥ith wncertaine Lawaa?'s

If we wished to go outside the group of essay-
ists, we might cite the s&tirist Hall, or Chapman,
for their censure of the movement in their poetry.
But it is safe for us to leave our discussion of the
movement for classical prosody reforms with Daniel.

He is §evel headed enough to see the eseentiel upon

1. Ibid, p. 375.
2, Tbid, p. 364,
3. ___:__" P» 3”6'
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which any true poetry must rest--the "numbers best
fitte the Nature of her Idiome, and the proper places
destined to such accents as she will not let in te
any othgr roomes then in those for which they were
borne." He was a prophet who saw most clearly; for
"when after-times shall make e quest of * inquirie, to
examine the best of this Age, peraduenture there will
be found in the now contemned recordes of Ryme matter
not wfitting the grauest Diuine and seusrest Lawyer
in this kingdome, PBut these things must haue the
date of Antiquitie to make them reuerend and authen-
tieal.'g |

i, Iviad, p. 378,

2. _T51d, p. 360.
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VI

We have now seen how the classical prosody
movement fared with the critical essayist, We
have seen those who agitated the abolition of rime;
we have heard Daniel's able defense, #e have re-
marked how some of the theorists, like Harvey and
Puttenham, were all for modification of classical
rules in favor of zccent; we found others like the
tspectral! Archbishop Drant and Stanfhurut, or Webbe,
holding to more or less strict quantitative evalua-
tion of syllsbles, There have been various propo-
sals of the proper latin meters to be used o avolded,
and the rules for doing either, The defense of Dane-
iel has again stood against the onslaught of the
thaorizars; A

We muat keep in mind that behind the whole move=
ment stood the strong humanistic tendencies of the
time, as well as the Puritgn attacks whieh stirred up
gelf-criticiam and defense among the poets, The
*elassical prosody heresy! is a resultant‘of these
forces of humanism with 1ts classical learning, off
Puritanism with 1its criticism of poetry, and of
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contemporary poetry with its mess of truly de~
plorabls doggeré;, The shortcomings of the move=
ment were many and were manifest even to the theo-

~ rists who championed it most strongly; its imprace
ticebility is mede evident by the exceedingly short
life which it enjoyed--not above thirty years. It
produced no poétic works of eny valus, %hat then is
the result of all this theoryt Did 1t have any tane
glble effects at all?

Wnile it seems that the 1des never occurred to
them, these writers were busy justifylng a form of
poetry which they nsver once considered, What are
ccgpian's five foot 1ambics but the blank verse which
was finding uuch'popularity upon the stage? One wone
ders if hs had never attended a public performsnce of
Shakespaaré, for instance; how else cou%@kha venture
to propose that "the Iambick verse in iiﬁa manner
being yet made g§ little more licentiate, that it
thereby the neerer imitate our common télke, will ex-
cellently serue for camediel?’l Or how say of Dan=
el when admits that his “Aduar:;;y hath wrought this
wuch vpon me, thaf I think a Pregedie wauld indeed

-2
best comporte with blank verse and dispence rith Rymet"

1, Carplom, op. cit., II, 336.

-

.. Dm.lj ?_29 Bit;, II' -388;



Blank verse had been in vigorous practice for over
a decade; yet here they are proposing thet it might
serve for dramstic purposes! '

#hat these theorlists actually were doing was to
clear the way for a recognition of the merits of
blank verse on the side of theory, as well as of
practice, Campian rights for the abolishnmﬁt of rimeg
though he 1s extreme, he nevertheless is establish-
ing a# a postic fact the non-essentiality of that
postic convention, When Harvey m oposes that the
classical verase forms be modified to permit of an
accentual meter, he 1s defending the propriety of
motrical verse without rime, 1In the matter of theory,
could we ask any better justification of blank verse
than that which %s implicit in the arguments for
freedom from rime and a regular accentual meter, such
ag many of these writers present?

To be sure, even these theorists were not able
to recognize always the form which they were--if
unconsciously-~busy justifying. The stumbling blosk
seems to have been the Earl of Surrey's original ex-
periment in blank verse in his translation of a part
of Virgil, Of him Ascham says that he "by good
iudgement aucyded the fault of Eyming, yet (had not)
fullie hitte perfite and trew versifying. In deed,
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they obserue jJust number, and euen feete; but here
is the fault, that their feete be feete without
foyntes, that 1s to 8ay, not distinet by trew quane
tity of aillnbles.“l Perhaps he failed to recognisze
the part whiech the accent played in the new form.
Less excusable is the error of Webbe in judging
Surrey's poetry; he says that it is ‘'Hexametrum

Epicum!, and that "the first thet attempted to prace
tice this verse should seeme to be the Earle of
Surry, who translated some part of Virgill into verse
indeeds, but without régard of true quantity o

2
sillables,®

What more shall we ask of our reformers? That
they were absurdly fantastic in many of their proe-
posals we cannot deny; are we less so to-day? We
should be lcath to censure them for not recognizing
the very poetic form which they were unwittingly
working fors how could they have foreseen it¢
Another tide of revolt and reform had spent itself and
flowed back into oblivion, leaving its pittance of
Jetsam on our poetic shores, Many another has left

us even less,

» 283,
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"The inevitable extiamea are’merely insurgency's
alms for oblivion." "But this is but a Character
of that perpetuall reuwolution which wee see to be

in all things that neuer remaine the same: and we
rmust heerein be content to submit our selues to the
law of time, which in few yoreg wil make al that for

which we now contend Hothing.“

A}

i1, Lowes, J, L., Convention and Revolt in Poetry.

1919, p. 144,
2, Daniel, op. cit., II, 384,
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