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PART I

INTRODUCTION

The problem of this thesis is twofold: first, to
examine the resolutions of confliet in the fiction of
D. H. Lawrence; then, to determine from these resolutions
of conflict the motivating impulses of D. H. Lawrence as
a man and artist,

The choice of this method seemed justifled because
it was at once the most inclusive and most precise proce~
dure.

In the preliminary evaluation of the fiection it
appeared that some inclusive standard must be set for
every noveles The standard demanded must provide the pos-
sibilities of comparison among the various works and the
clarification of Lawrence's art as a twentieth century
product. Clearly the old tags of style analysis or a
statistical survey of content in terms of character, plot
and dialogue would be inadequate for the flexure and energy
of Lawrence's fiction? the strict psychological and idea-
tional impulses had already been explored.1 The standard
of method of evaluation declded upon was an examination of

the resolutions of conflict. That is to say, an isolation

1 Son of Woman by John Middleton Murry, (Cape and
Smith, New York, 1931); D. H. Lawrence and Susan His Cow
by William York Tindall, (Columbia University Press, New
York, 1939)
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of the various means by which Lawrence brings peace,
understanding, satisfaction or fulfillment to his char-
acters, Sometimes, 1lndeed, the resolution of conflict
implies understanding for the reader rather than sur-
cease for the troubled character. For example, the

death of Crich in Women In Love can not be consldered

satisfactory from the point of view of that charsacter;
on the other hand, it is illuminating for the reader,
In this theslis, in every case, resolution of confliect
shall mean the disposition of problems.

It 18, of course, a trulsm that there is no drama
without conflict., And the fiction of D. H. Lawrence is
highly dramatic. That 1s to say, it presents social and
psychological tensions that strain for equilibrium. In
the solution of any conflict much is told of the author
and his times. A comparison of Richardson's Clarissa

Harlowe and Odéts' Walting For Lefty in this regard

might seem fatuous 1n the extreme but it serves to il-
lustrate the mutations of human thought and experience.
In fact the resolution of conflict might be sald to be
the definltive element of fiction for it involves the
climax and the tapering off, the cumulative interpreta-
tion of the facts of the story and the final disposition

of them. It has the virtue of belng inclusive insofar
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a8 the molecular processes of plot and cheracter devel-
opment are concerned. In other words, the resolution of
conflict is a synthesis of all major elements,

The effort to be made in this thesis 1s to examine
the resolution of conflict in Lawrence's most important
fiection. This evidence will be correlated with the au-
thor's personality and career, as well as with his social
background. Finally, on the basis of these facts, ex-
planation will be glven as to why the conflicts in the
fiction were resolved as they were, and why the author
was incapable of resolving the conflicts differently,
elther in literature or life,

It should be added that the resolution of con-
flict is not always a simple and easily determinable
factor. This 1s particularly true of D. H. Lawrence
whose regard for the mechanics of novel production was
never high, Sometimes the climax and 1ts ebbing are
quick and violent; sometimes they stretch through many
pages. But for the sake of clarity the resolution of
conflict will here mean what is essential in solving
the anxieties or compulsions that baffle and perplex
the persons of the fiction,.

It will be noted that one category of resolu-
tion has been entitled sexual frustration. On the face

of 1t thlis nomenclature must seem contradictory, for
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frustration can hardly be called a device which brings
satisfaction or peace. Yet in D. H. Lawrence sexual
frustration 1s such a frequent experlence that it as-
sumes the proportions of a concomlitant resolution of
conflict; for it represents a trial of sex as a means
to solving social and personal problems.

Besides the novels, the most famous and char-
acteristic of Lawrence's short storles and novelettes
have been included for analysis. Finally, his three
plays are judged in the same fashion,

Such speclal psychological questions as arise

from the interpretation of the dreams in Aasron's Rod

and Kangaroo have not been considered. The rationale
was that a more elaborate examination in psychological
terms was necessary than would benefit the general pre-
suppositions of this thesls. Further, it was believed
that the definitive aspects of Lawrence's mental and
emotional behavior were sufficiently discussed in re-
lation to the resolutions of conflict,.

It 1s expected that this method of analyzing
D. H. Lawrence wlll accomplish & clearer understanding
of his literary achievements; for the resolutions of
conflict, once revealed and considered, bring to a
focus the personality of D. H. Lawrence and his environ-

mental matrix, One deficiency of this method is 1its
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neglect of the more purely aesthetic questions of style
and craftsmanship. Although the method is not mechani-
cal, it tends to be synthetic rather than analytical;
and the result is an imbalance of content.

The primary sources for this thesis were, of
course, the extensive writings of Lawrence. This in-
cluded all fictional works, regardless of length or
reputation, plays; essays on politics, psychology and
religion; and finally the 1life span of hils letters., In
the discussion of the resolutions of confliect much of
this was irrelevant, though interesting. To be included

in this category, for example, were such works as Reflec-

Unconscious. The major premises of the thesls were

drawn from an acquaintance with the writings of Lawrence.
But invaluable suggestions and detalls were obtained
from the canon of works on Lawrence's 1ife and work.
Foremost among these were the works of Hugh Kingsmill,
John Middleton Murry, Catherine Carswell, and William
Y. Findall.

For more embracing sociological and psychologi~-
cal materlal, such general texts as John Dewéy's Human

Nature and Conduct, Dr. Karen Horney's The Neurotic

Personality of Our Time, and Thorstein Veblen's Theory

of the Leisure Class were consulted.




PART II

THE RESOLUTIONS OF CONFLICT
A. The Major Flction

1.

The first novel D, H. Lawrence ever wrote was The

White Peacoek. Although he had written poems and essays

this was'his'first important work in fiction. It was
printed in 1911 and 1is characteristic of what may be
called Lawrence's first period of craftsmanship. The
work of this period is notable for its pastoral quality
and for its interest in characters and events whose sig-
nificance is limited to an 1nterpretétion of Lawrence's
early life., There 1is, as a result, a certaln health in
narrowness, for the characters are not symbollic and
there 1s no emphasis, as in later novels, on a world of
total decay.

When it 1s said that this 1s an sutobiographical
novel, some qualifications must be made. That is, the
pivotal character, Cyril, is clearly a portrait of D, H.
Lawrence. Furthermore, the setting is that of Lawrence's
youth, and in conjunction with the story of Cyril and

Emily, anticipates large sections of Sons and Lovers. Of

course, it is not as strict autoblography as Sons and
Lovers since Lawrence has made his sister and his com-

panlons middle class characters circulaeting in a more
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pretentious world than was true in fact, or in Sons and
Lovers. On the other hand, the basic responses to life,
civilization and nature which motivated Lawrence as &
young man are clearly delineated,

The first third of The White Peacock 1s essen-

tially a survey of a happy country exlistence with its
complements of young friendship (George and Cyril),

young love (Leslie and Lettlie, Cyril and Emily), walks,
parties, and rural livelihood. Cyril, a sensitive and
delicate young men, is the counterpart of D. H. Lawrence.
The scenes of the story are obviously taken from the lo-
cale Lawrence knew as an adolescent,

One character injected into this rambling auto-
biographical novel has no relation to the organlic unlty
of the story. It is clear that Lawrence used this
character, Annable, the brutal gamekeeper, because he
was interesting personally for his brief career in the
story is totally independent of other incidents or per-
sonalities. Yet the puzzle of this is solved when the
remerks by and about Annaeble are analyzed, for they re-
veal attitudes and impulses which fascinated Lawrence
the length of his 1life, and which he could never inte-
grate. It 1s seen, then, even in this novel which is
80 purely sutoblographical and uncomplicated by mature

experience or disillusion that the young author was



attracted to special ideas and personalities which
seemed to give unity to life. For example, Annable
says in pralse of his children, "They can be like birds,
or weasels, or vipers, or squirrels, so long as they
ain't human rot, that's what I say."2

In other words, although Cyril tends to specula~
tion and the cultivation of mind, mindlessness and a
primitive repugnance for civilization are very attrac-
tive to him. In fact, Annable is essentially an 1deal=-
ized figure who lives independently of the petty vexa-
tions of civilized and domestic life. He had been well
educated and married to a wealthy girl but found the
orthodoxy of conventional middle or upper class life
suffocating. "He was a man of one idea: -~ that all
civilization was the painted fungus of‘rottenness."3

The story progresses. The happy young years
are succeeded by maturity and responsibility. Lettie,
the sister of Cyril, marries Leslie, a well-to-do
young man of the community, although she 1s much at-
tracted to George, Cyril's farmer friend. Here, of

this marriagé, the resolutlon of conflict involves

2 The White Peacock by D. H. Lawrence, (Duck~-
worth and Co.,, London, 1924), p. 202

S Ibid., p. 245
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child-bearing, for Lettlie says that her child shall be
her career. Meanwhile, her husband has become immersed
in politics; and her great wealth has not succeeded in
developing Lettie but has only made her wasteful and
affected.

Having reached that point in a woman's career

when most, perhaps all, of the things in 1life

seem worthless and insipid, she had determined

to put up with it, to ignore her own self, to

empty her own potentlalities Into the vessel of

another or others, and to live her life at se-

cond hand. Thils pecullar abnegation of self 1is

the resource of a woman for escapizg the respon-

sibilities of her own develorment.

This 1s an important passage in any study of

D, H. Lawrence for it indicates both his honesty and
bewilderment in viewing twentieth century life among
the middle and upper layers of society. In other words,
at the beginning of his literary career when his exper-
ience was limited to village life and school teaching
he sensed the profound question of personal entelechy
in the modern age. Here in a story of simple, almost
plcaresque quality, the resolution of conflict for the
lovely intelligent Lettie is--motherhood. Lawrence
obviously has no notion of preeching or symbolising

characters to represent universsl truths. Yet in so

personal and unconfounded a novel as this the problem

4 Lawrence, op. cit., p. 296



of what to do with a life to insure contentment has

reached the stage of reflection. That the role of in-
tense motherhood 1is not entirely satisfactory 1s indi-
cated by Lettie's remark: "I seem full of passion and
energy, and it all fizzies out in day-to-day domestics.

The concomitant resolution of conflict is, then,
an acceptance of boredom,

But the sense of a twillght maturity after a
bright afternoon of youth is not limited to Lettie,
Cyril was never able to have a complete understanding
with Emlly, the sister of George. He moves away to the
clty, and the old country existence assumes a dream-
like quality which is enhanced by visits to the farm.
Emily and Cyril are tied to one another by deep psychic
threads but 6vertly there 1s little communion or intie
macy. On one of his final visits Cyril finds Emily en-
gaged to a young man of the nelghborhood. He does not
approve but cannot believe he should marry her himself,
There i1s no resolution of conflict here, only dissatis-
faction. But Lawrence is writing too close to his own
experience to trick elther himself or hls readers with
& happy ending.

George, the friend of Cyril, loves Lettie but

marries, Meg, whose o0ld grendmother owns a tavern. At

° Lawrence, op. cit., p. 301

nd



the death of the grandmother, the tavern provides an
easy living for George. He drifts into dissipation and
gambling, always feeling lonely and futile. He, too,
finds life not a satisfactory or creative process. Of
marriage, anticipating Lawrence's own experience, he
says: "I think marriage 1s more of a duel than a duet.
One party wins and takes the other captive, slave, ser-
vant,--what you 1ike."S

Meg bears him children but the wastefulness of
his life and the hopeless love for Lettie are too ap~
palling; the result is continual drunkenness. The story
ends on a note of drunken delirium and the desire for
death. The resolutions of George'!s conflicts are an
acceptance of frustration, drunkenness and the desire
for death.

The significance‘of this first novel is immense.
for the future development of D. H. Lawrence. In it
are found the efforts of a talented and immature author
to tell a pleasant autobiographical story. But insen-
sibly the strictures of a complex environment and the
artist's unerring sense of falsity and corruption make
such a tale idyllic only when the aspects of physical

nature are dealt with. The finsal answers for George

6 Lawrence, op, cit., p. 304
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and Lettlie are death and boredom; for Cyril, a feckless
detachment,

One final word from the novel reveals Lawrence's

preknowledge that his relations with women would not or
could not be complete. After an early morning bath with

George the passage reads:
When he had rubbed me all warm, he let me go,
and we looked at each other with eyes of still
laughter, and our love was perfect for a moment,
more perfect than any loge I heve known since,
elther for man or woman,
This cannot be interpreted seriously as homosex-
uality but must be treated as, even then, a passionate
desire for some relation that would give unity and full=-

ness.
2.

The Trespasser 1s the second in the sequence of
Lawrence novels. It 1s probably the worst bit of write-

ing the author has published. The plot and locale are
quasi-idyllic; they reveal a strained and self-conselous
effort to deplict a palr of introspective lovers om a

four-day beach holiday. The dialogue 1s full of senten-
tious generalities on exlstence; the characters are hazy

and essentislly trite.

Lawrence, op. ¢it., p. 150
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Briefly, the story concerns the affair of Helena

and Siegmund. This last is & married man, aged thirty-
elght, burdened with four children and a wife that bores
him., Siegmund goes on an outing with Helena but it 1is
an unhappy and unsatisfactory experience for both. The
spectre of Laurentian sexual inadequacy comes again.
For, as Siegmund says of Helena, "She ought to be re=-
Joiced at me, but she is not; she rejects me as if I
were a baboon under my clothing,"S

Then:

Helena had re jected him. She gave herself to
her fancies only. For some time she had confused
Slegmund with her god. Yesterday she had cried
to her 1deal lover and found only Siegmund. It
was the spear in the side of his tortured self=-
respect.9

Siegmund and Helena love one another. But the

pressure of family obligations 1s constant. The cone=
flict 1s whether to live with Helena and be needled by
the thoughts of neglect of family or to assume the
familial obligations and be miserable for want of
Helena's love.

Slegmund resolves the conflict by hanging hime
self.

® e Trespasser by D. H, Lawrence, (Duckworth
and Co., London, 1912), p. 49

9 The Trespsasser, p. 158
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Sons and Lovers is the most famous of all the

books of D. H. Lawrence. Its simplicity of structure

as a plece of autobiography,lo its straightforward

narrative, essentially unconfused by sub-plots, its

closeness to common experience and its vived portrayal
of character and conflict give it a unity and impact

| lacking in every other major work of fiction by the

same author.‘/&t must be assigned to the early phase

of Lawrence's fiction, with The White Peacock and The

Trespasser, for it 1s essentlially a personal narrative,

That 1s to say, 1t views personelity and action in the
confines of special, limited situations and not in re-
lation to wholesale corruption or a systematized phile
osophy. For example, the chief problem of Paul Morel

in Sons and Lovers is the struggle against his mothere

attachment in trylng to win through to a wholesome re-
lation with women he loved. The impulses and collisions
of this struggle are related only to the personalized,
accidental conditions of the characters and locale (e.g.
Mrs. Morel's disappointment in her worker-husband, the

nearness of Miriam's farm to Paul's village). Yet when

10 son of Woman,p. 63 "'The first part of Sons
and Lovers,'! Lawrence wrote in an account of himself
not many months before he died, 'is all autobiography.'"
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this novel is compared to the important works of a later
period the differences can be instantly detected; for
example, in St. Mawr the chief characters of Mrs., Car-
rington, Lou Carrington, Phoenix and Lewis have almost
no personal identity but represent various symbols of
& world considered to be wholly corrupt and mechanized.

Much has been written of Sons and Lovers to ex~

plain 1ts autoblographical context. For the purposes
of this paper its psychological implications will be
delayed until a summation of D. H. Lawrence's personal
problems 1a‘made.

Sons and Lovers tells of the famlly and circume

stances of Lawrence's early 11fe, The mother, Mrs.
Morel (i.e. Mrs, Lawrence), of bourgeols stock marries
& warm-hearted miner. But the Puritan, ambitious, un-
yielding nature of Mrs. Morel makes any real intimacy
or love in the husband-wife sense impossible,

The pity was, she was too much his opposite.
She could not be content with the little he might
be; she would have him the much that he ought to
be. So, in seeking to make him nobler than he
could be, she destroyed him. She injured and
hurt and scarred herself, but she lost gone of
her worth. She also had the children.l

II’Sons and Lovers by D. H. Lawrence (Modern
Library, New York, 1936), p. 21
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The result of this situation is that Mrs. Morel
makes her children her entire interest, and in dolng so
creates for them=--especlally her sons-=-a total mother-
dependency which cen have no other outcome except debile
ity and frustration in other human relations., How deep
is this hold, and how insistent Mrs. Morel is in main=-
taining it may be seen from the scene when Paul (1.e.
D. H. Lawrence) returns home late;'after an evening
with Miriam. His mother has waited for him, angry at
his attentions to a young woman who constitutes a threat
to her maternal domination. After a fearful display of
temper and fear and tears, Mrs. Morel says,
"I can't bear it. I could let another woman-=
but not her. She'd leave me no room, not a bit
of roome=-,"
And immediately he hated Miriam bitterly.

"And I've never--you know, Paul,-~-I've never
had & husband--not really--."1

Summing up this devastingArelation, John Middle-
ton Murray has said,

Sona and Lovers 1s the story of Paul Morel's des-
perate attempts to break away from the tie that was
strangling him. All unconsciously, his mother had
roused in him the stirrings of sexual desire; she
had, by the sheer intensity of her diverted affec~
tion, made him a maen before his time. He felt for
his mother what he should have felt for the girl of
his choice.ld

ﬁLa‘rence, OPe cito, Pe 262

13 son of Woman, p. 13
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If this be a correct interpretation, and it seems

to be, judging from its application to the whole range

of Lawrence's writing, it makes clear the conflict which

is central in Sons and Lovers. To repeat, the conflict

is Paul Morel's frantic effort to adjust himself emotion~

ally to other women when his nature has already hardened

to the mold of a mother~fixation. As Lawrence says in

- writing of himself,

her

He had come back to his mother. Hers was the
strongest tie in his 1life. When he thought round,
Miriam shrank away. There was a vague, unreal sense
about her. And nobody else mattered. There was one
place in the world that stood solild and did not melt
into unreality: the place where his mother was.
Everybody else could grow shadowy, almost non-exise
tent to him, but she could not. It was as if the
pivot and pole of his liie, from which he could not
escape, was his mother,

E, T. (Miriam) reinforces this statement with

own observations.

The situation was simply that his mother had
claimed his love, all the spontaneous tenderness
wilthout whieh 'love' 1s a mockery. And having
given 1t to her fully and unreservedly Lawrence
had in truth no love to glve anyone else, so that
his agonized reiteration of his inability to love
me was nothing but a bare statement of fact. It
was the ineluctable position in which he found
himself, ’

It was difficult to understand this in those
days, but it was what Lawrence meant when he of=-
fered to 'go over the ground again and explain.'!

“ Sons and Lovers, pp. 261-262
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The incredible thing was the exclugivenigs end in-
capacltating nature of the mother-lovs.

The first act of the tragedy involves Paul and
Miriam, the shy sensitive girl who did so much to en~
courage Paul's artistic impulses. This affair fluce
tuates between tenderness and insults in the speclal
rhythm of Paul's forgetfulness and awareness of his
mother. Typical is the remark which Paul addresses to
Mirlam.

You don't want to love~~your eternal and abe
normsl craving 1s to be loved. You sren't posi-
tive, you're negative., You absorb, absorb, as if
you nust fill yourself up_with love, because you've
got a shortage somewhere,l6

In Sons and Lovers the affalr of Paul and Mirlam

continues through uncertainties and doubts. Finally
there comes the humiliation of an unsatisfactory physie=

cel culmination.

He continued faithful to Miriem. For one day he
had loved her utterly. But it never came agaln.
The sense of fallure grew stronger. At first it was
only & sadness., Then he began to feel he could not
go on. He wanted to run, to go abroad, anything.
Gradually he ceased to ask her to have him. Instead
of drawing them together, it put them apart. And

15 D, H, Lawrence: A Personal Record by E. T.

(Jonathen Cape, London, 1935), p. 185
16

Sons and Lovers, p. 257
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then he realized, consclously, that 1t was no goode.
It was useless _trying: 1t would never be a success
between them.
The reason for the despair was the dichotomy of
Lawrence's nature: physical desire pulling him toward
love while he was spiritually enfranchised by his mother.

In her narrative, E., T, has revealed that the actual

physical consummation of Sons and Lovers was a wishe

fulfillment necessary both to the continuity of the
novel and to Lawrence's personal pride. However, for
the purposeé of consistency this 1s nearly a poetic
distinction, for 1f, in life, Lawrence had experimented
as his reflection, Paul Morel, did, the result would
have been the same; the failure of Lawrence's marital
relations indicates this clearly.

As J. M. Murry puts 1it,

The indulgence of their 'pession'! was disastrous,
because it was not passion at all. On both sides 1t
was deliberate and not passionate. Miriam's charity
was passionate, but she had no sexual desire for
Paul; Paul's need for the release and rest of sexusl
communion was passionate, but not hls desire for
Miriem. BEach was a divided and tortured being.
Miriam strove to subdue her body to her spirit, Paul
strove to subdue his spirit to his body. They hurt
themselves and they hurt each other.l8

The resolution of conflict for the fundamental
struggle of this first episode is trial and frustration.

7 1b1d., pp. 342-343

18 son of Woman, p. 18
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In other words the conflict is not resolved specifical=-
ly: Lawrence is still bound to his mother, still 1s
attracted to women of his own age. Mirlam was an un-
successful episode.

According to Sons and Lovers, Paul rebounds from

Miriaem to Clara, a married women. But in this relation,
too, there is little satisfaction. As Paul says to
Baxter Daweé, Clara's former husband, "She never really
hitched on to me--you were always there in the back-
ground. That's why she wouldn't get a divorce."+?

Paul might have added that this relieved him of
casting Clara off himself; for in Lawrence the male 1s
doomed in any case., Paul's second attempt to adjust
himself sexually 1s as futile as the flrst, and for the
same reason. Of this particular event E. T. has said
that the physical consummation alluded to 1s as mythical
as that involving the Miriam of the story.

Meanwhile Paul's mother has dled. The shock of
her death temporarily drives out the striving for sexual
balance and substitutes a more terrible proplem; that is,
how to live at all. "She (Mrs. Morel) was the only thing
that held him up, himself, amid all this. And she was

Sons and Lovers, p. 472
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gone, intermingled herself. He wanted her to touch him,
have him alongside with her,20

This conflict is solved by the determination to
live, not to follow his mother into the grave.

The chief conflict of Sons and Lovers, namely,

the struggle of Paul to equate himself sexually though
burdened by his mother dependency,is not resolved. It
lapses into abeyance due to the frustration of the ser~-
ious efforts to solve it; and due to the death of Mrs.
Morel. In discussing this central aspect it can be
sgid that the definitive eplsodes are those dealing
with the relations of Paul, Miriem and Clara. There is
no specific resolution of conflict that is left to the
future; there is only trial and frustratione~the essen=
tiael question 18 delayed.

Why the conflict was not resolved, of course,
depended on the irreconcilible elements contending; and
on Lawrence's youth and immaeturity. Nevertheless, that
he was under the complete spell of his mother and made
little effort to face the realities of her domination

appears in E. T.'s story. She says that Sons and Lovers

was & shock to her not only because it violated the true

spirit of her relation with Lawrence, but because it

20
Lawrence, op. cit., p. 491
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idealized Mrs. Lawrenée in contradiction to facts, and
to the detriment of every other character in the book,
Hugh Kingsmill has made nearly the same observation:

The reader receives a different impression from
Sons and Lovers from that which Lawrence wished to
convey, Mrs. Morel, dying of cancer, does not
emerge as her husband's victim, but as a person who
has been devoured by her own maternsl possesslive-
ness and social ambitions. Her husband had at-
tracted her physically, but as soon as that at-
traction 1s exhausted she makes him pay for her dis-
appointed aspirations, soclial and intellectusl, by
turning him into the pariah of the home circle,

With her sons she 1s equally ruthless, trying to
center their emotions on herself by her ceaseless
self-pity, and struggling to monopolize their love
at the expense not only of their father but also of
the girls by whom they are attracted., Morel, jovial
and loving, lacks his wife's force, tenacity and
quick-wittedness, and is to that extent her inferior.
He needs to be supported by affectlon, and as he re=
ceives nothing but contempt he loses his self-respect,
and outlawed by his wlfe and children, retaliates by
exaggerating the coarse habits which offended their
gentllity. The tragedy of Gertrude and Walter Morel
is that all the will is on one side and all the
heart on the other.?

4,

Although Lawrence had been in Europe with Frieda

nearly a year when Sons and Lovers was published, it be-

longs to hls early period. The problems presented are
considered for thelr own lisolated interest and are not
projected as significant in any but a limited social am-
bit. The acrid discontent with life and the passionate

<§i-The Life of D. H. Lawrence by Hugh Kingsmill

— mp— gt

(Dodge Publishing Company, New York, 1938), p. 13
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desire to provide a categorical lmperative for conduct
which infuse the later novels are lacking in Sons and

Lovers. The Rainbow, which was Lawrence'!s next major

effort in fiction, bridges the gap betwsen the tenden~
cles of the earlier and later work. It 1s close to the

category of The White Peacock and Sons and Lovers in

that i1t is pastoral and unconfounded by large questions
of political and soclal import; but it is similar to
the late work in its emphasis on characters as symbols
(e;g. Ursula as the sensuous, mindless woman) and in
its treatment of sexual relations as an unending, ex-
haﬁsting, frustrating battle,

It must be remembered that The Rainbow 1s by no

means complete in itself. Its sequel, Women In Love,

not only brings to concluslon the conflicts begun in
‘The Ralinbow but as a work of art carries the thought

and ereation of Lawrence to the completest maturity of
which he 1s capable; however, in this case, maturity

does not connote greater excellence. Sons and Lovers

seens a greater novel than The Rainbow because it is

free of the vagaries and dissidence of The Rainbow.

Basically, The Ralnbow is a story of three gen-

erations with reference to the love problems of each.

The first of this series tells of Tom Brangwen and his
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wife Anna. The match 1s successful in a formal way but
both parties feel a serious lack that finds articulate
expression in conflicts of will, and 1n what anticlpates
Lawrence's preoccupations of the futuret Iindifference,
anger, sexual misunderstanding. The resolution of con-
flict here is nothing more than a dull acceptance, within
the bounds of married 1life, of a relation that is binding
but not vital,

This phase is dispensed with early in the book to
meke way for the consideration of Will Brangwen (Tom's
young cousin) and Anna, the daughter of Anna Brengwen
by a first marriage, Of the early days of this marrlage
it is said,

Inside the room was a great steadiness, & core

of living eternity. Only far outside, at the rim,
went on the nolse and the destruction. Here at

the center the great wheel was motionless, centered
upon itself, Here was a poised unflawed stlllness
that was beyond time, because it remaiggd the same,
inexhaustible, unchanged, unexhausted.

But this satisfaction does not last. Between
them come misunderstandings and bltterness, a repeti=
tion of the man-woman conflict so prevalent in Lawrence.

S8exual frustration nags these characters. The desire to

achleve unity approaches morbldity.

22

The Rainbow by D, H. Lawrence (Modern Library,
New York, 1932), p. 136
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This was what their love had become, a sensual-

ity violent and extreme as death. They had no con=
sclious intimacy, no tenderness of love. It was all
the lust and the infinite, maddenigg intoxication
of the senses, a passion of death.

The resolutions of confllct for these two char-
acters, Will and Anna, are different. Anna finds peace
in the bearing of children; Will simply accepts as final
an unsatisfactory sexual relation.

The last half of The Rainbow 1s given over to the

love=problems of Ursula, daughter of Will and Anna. She
becomes attracted to a young army officer, Anton Skreben-
sky. The result is a fearful repetition of the struggle
and disappointment incident to an incomplete sexual re-
lation, |

And at such moments, when he was mad with her
destroying him, when all his complacency was des-
troyed, all his everyday self was broken, and only
the stripped, rudimentary, primael man remained,
demented with torture, her passion to love him be-
came love, she took him again, they came together
in an overwhelming passion in which he knew he
satisfied her.

But it all contained a developing germ of death.
After each contact, her anguished desire for him or
for that which she never had from him was stronger,
her love was more hopeless. After each contact his
mad dependence on her was deepened, his hope of
standing strogé and taking her in his own strength
was weakened.

23 Ibid., p. 222

24 Lawrence, op. cit., ppe. 436-437
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The final eplsode of this frantic and unpleasant
relation follows:

He came direct to her, without preliminaries.
She held him pinned down at the chest, awful. The
fight, the struggle for consummation was terrible.
It lasted till 1t was agony to hils soul, till he
succumbed, till he gave way as if dead, and lay
with his head buried, partly in her hair, partly in
the sand, motionless, as if he would be motionless
now for ever, hidden away 1n the dark, burled, only
buried, he only wanted to be burigd in the goodly
darkness, only that, and no more, S

So ends The Rainbow. As a novel it is fdrmless

and inchoate, The recurring theme in each of the three
generations was sexual conflict; the resolution of that

conflict was in every case essential frustration.

6.

The novel which follows The Rainbow in point of

time is its sequal, Women In Love. Ursula Brangwen is

a central character in this novel as in The Rsainbow.

In Women In Love Lawrence has finally broken with the
limited, pastoral, strictly autoblographical method
whiéh characterized his early work. Again the reader
is made aware of the same terrific sexual discord which
shattered the relationship of the preceeding loverss
Paul Morel and Mirlem, Tom Brangwen and Anna, Will

Ibid., p. 452
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Brangwen and Anna, Skrebensky and Ursula. The psycho=-
logical cleavage which tortured Lawrence 1is still man=

fest.
But there is much else significant 1n this novel.

For the first time Lawrence distills into his writing
the sense of the great social and economlc pressures of
his time. Principally this 1s seen in his documented
insistence on decay.

"...I abhor humanity, I wish it was swept away.
It could go and there would be no absolute loss 1f
every human being perished tomorrow. The reality
would be untouched. Nay, it would be better. The
real tree of 1life would then be rid of the most
ghastly, heavy crop of Dead Sea Fruit, the intol-
erable burden of myriad simulacra of people, an
infinite welght of mortal lles."

"So you'd like everybody in the world destroyedt"
said Ursula.

"I should indeed."

"And the 'orlg empty of peoplet"

"Yes, truly."<6

Furthermore, the book admits a wider range of
character in the persons of Gerald Crich and Lady Her=-

mione; and finally the chlief characters of the drama
take on a symbolic significance that makes them less

plaﬁsible in terms of lsay experience but more important
from the point of interpreting Lawrence's unique philo-
sophlc concepts. For example, Ursula is the archtype

of the mindless, sensual, insistent woman who forever

=6 Women In Love by D. H. Lawrence (Modern Library,
New York, 1538), pp. 143-144
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creates a tension of will with her lover unless she 1is
sensible enough to submit to him entirely. Catherine

Carswell has sald of the Characters of Women In Love,

I asked him (Lawrence) why must he write of
people who were so far removed from the genereal
run, people so sophlsticated and 'artistic! and
spoiled that it could hardly matter what they did
or said? To which he replied that it was only
through such people that one could discover whither
the general run of gankind, the great unconsclous
mass, was tending.2

In general, Women In Love may be sald to be the

story of four young persons in thelr search for fulfille
ment or self-realization. . Ursula learns to love Rudolf
Birkin, an intelligent and sensitive school official who
is goaded and troubled by the barrenness of his life as
well as by the feckless people who inhabit his world.
Birkin says to his friend Gerald Crich, a wealthy young
industrialist,

"The old ideals are dead as nails--nothing there.,
It seems to me there remains only this perfect union
with a woman--sort of ultimate marriage--and there
isn't anything else."

"And you mean 1f there isn't the woman, there's
nothing " said Gerald.

"Pretty well that--seeing there's no God."28

§'rThe

Lawrence by C
New York, 1932), p. 38

Savage Pllgrimage, A Narrative of D. H.
atherine Carswe (Harcourt, Brace and Co.,

Women In Love, pe 64
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Birkin's love, however, is an idea of two souls
meeting somewhere in limbo; it is by no means the ordi-
nary conception of love as & physical and spiritual in-
timacy. To Ursula he says, "So there is a final you
and it is there I would want to meet you-=~not in the
emotional, loving plane--but there beyond, where there
1s no speech and no terms of agreement.“29

Apparently Ursula agrees to the valldity of this
tenous experience and finds her satisfaction in it,
too. In fact the boundaries of her life are consider-

ably widened.

She had thought there was no source deeper than
the phallic source. And now, behold, from the smit-
ten rock of the man's body, from the strange marve-
lous flanks and thighs, deeper, further in mystery
than the phallic source, came the floods of inef-
fable darkness and ineffable riches.S0

For the sake of clarity in nomenclature this must

be called a love beyond sex; in the words of Lawrence it
was "neither love nor passion".51 It 1s deeper than the
phallic sources and must not be thought to be related to
the>pha111c sources. The psychological explanation of

this mystical and esoteric experience is inherent in the

29 Women In Love, p. 192

30 1p1d., p. 359

1
Ibid., p. 368
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sexual experiences of the author. Unable to have a nor=
mal or creative relation with women, the novel presents
him (in the guise of Birkin) as finding a new, more wone
derful connection with a woman in a manner which negates
sex and mskes him a masterful "Egyptien Pharaoch" and his
mate submissive and yielding, all conditions which were
painfully absent in reality.

That Lawrence's sexual relastlions were unsatis-
factory is borne out by all the friends who knew him;
but more importantly, it was documented by himself, be-
ginning with the terrlible poem of marriage which starts,

The night was a failure
but why not-~%

In the darkness
with the pale dawn seething at the window
through the black frame
I could not be free,
not free myself from the past, those others--
and our love was a confusion,
there was & honor,
you recoiled away from me .52

All through the novels which succeeded Sons and
Lovers, Lawrence reveals himself as struggling for some
fantastic mastery of his wife; and just as consistently
is his wife shown to resist, and by that token, humiliate

him. Mabel Dodge Luhan quotes Frieda Lawrence as saying

32 Look! We Have Come Through by D. H. Lawrence
(B. W. Huebsch, New York, 1919), p. 0
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that her husband was physically unettractive. In any
case, Lawrence's plctures of himself in his novels show
& frustrated and ilnadequate male. Finally, of course,

such a novel as Lady Chatterley's Lover 1is inconceivable

except as the product of the most terrible personal in-
sufficlency.

There 1s one more circumstance to be ennumerated
for the resolution of conflict in Birkin's case, After
the discovery of his new love beyond sex, in order to
complete his breaking with orthodox customs and convene
tions, he decides to wander the world. "Let's wander
off. That's the thing to do. Let's wander orf, o8

The other characters of the story are Gudrun,
Ursula's sister and her lover, Gerald Crich. Crich is
& cultivated young man, wealthy and successful in every
conventional way. But he 1svhollow, really moribund
with futility. There 1s no final satisfaction in his
life with people, in hls life as a businessman, in his
life as a brother, son, friend, or lover. He comes to
love Gudrun, finding in her beauty and genersal compre=

hension a pleasure that eased him completely.

He felt his l1limbs growing fuller and flexible
with life, his body galned an unknown strength.

53 Lawrence, op. clt., p. 361
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He was a man again, strong and rounded and he was

a child, so soothed and restored and full of grati-

tude. And she,sihe was the great bath of life, he
worshipped her.

But this mood does not last. On an Alpine excur~
sion Gudrun becomes dissatisfied with Gorald; she soothes
him, indeed, but who will socothe and relieve her? She
becomes interested in a decadent, cynical sculptor, one
Loerke. This is the token of her complete disillusion
with life as & whole, and her acceptance of an intro-
spective anarchy which cen only be classed &as personal
and phllosophic nihlilism,

In him (Gerald) she knew the world and had done
with it. Knowing him finally she was the Alexander
seeking new worlds, But there were no new worlds,
there were no more men, there were only creatures,
little, ultimate creatures like Loerke. The world
was finished now, for her, There was only the in-
ner, individual darkness, sensation within the ego,
the obscene religious mystery of ultimate reduction,
the mystical, functional activities of diabolic re=-

ducing dggn, disintegrating, the vital organic body
of life.

Gerald's protest agalnst sexual frustration and
Gudrun's interest in Loerke tekes the form of a fight
in the snow. After that he allows himself to freeze to
death. The resolution of his conflicts was an attempt

at sexusl gratification-~then sulcide.

%% Ibid., p. 394

%5 Women In Love, p. 515
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As & final comment on this novel, J. M. Murry
has written,

Women In Love 1s five hundred pages of passione
ate vehemence, wave after wave of turgid, exasper-
ated writing impelled towards some distent and in-
visible end; the persistent underground beating of
of some dark and lnaccessible sea in an underworld
whose inhaeblitants are known by this alone, that
they writhe continually, like the damned, in a
frenzy of sexusl awareness of one another; he
(Lawrence) spends pages and pages describing the
contortions of the first, the second, the third,
and the fourth. To him they are utterly and pro-
foundly different; to us they are all the same.
And yet Mr, Lawrence has invented a language, as
we are forced to believe he has dilscovered & per-
ception for them. The eyes of these creatures are
'Absolved!; their bodles (or their souls: there
is no difference in this world) are 'suspended';
they are 'polarised!', they 'lapse out'; they have,
all of them, 'inchoate' eyes. In this language
their unending contortions are described; they
struggle and writhe in these terms; they emerge
from dark hatreds to darker beatitudes; they
grope in their own slime to some final consumma-
tion in which they gge utterly 'negated' or ute
terly 'fulfilled’'.

6o

The Lost Girl was written in 1920. It is the

story of Alvina Houghton who breaks completely with
the stuffy, middle class conventionalities of an Eng=-
1ish town. After she had reached maturity and completed

her nurse's training, Alvina rots at home with her frail

36
Reminiscences of D. B, Lawrence by John Middle=
ton Murry (Henry Holt and Co., New York, 1933), p. 216
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father; she sings in the choir for diversion but her

life is noticeably deficient in money and love. (She
wanted, incidentally, "not mere marriage--Oh dear nol
But a profound and dangerous 1nter-relationship.")57
The primary problem throughout her early maturity is
an unsatisfied desire for a lover.

One gap in the routine of mediocrity comes when
her father buys a second-rate theatre and sets himself
up as a clnema operator. Alvina plays the plano and
assoclates with the vaudeville performers. By virtue
of this bohemian, vulgar life she becomes declassee
but the experience is more satisfactory for her than
the stodgy bourgeols way of pretense and gentility.

While connected with the theatre she meets
Kishwegen and her Natcha~Kee-Tawars troupe of dancing
Indlan Braves. One of the braves, Ciccio by nsme, 1is

an Italian, and Alvina learns to love him. "It was the
clean modelling of his dark, other-world face that de-
cided her--for it sent a deep spasm across her."98 1t
is important to note here that Cicclo is an exotic
person, primitive, untouched by civilization. Alvina

feels closer to his dark foreign nature than to any of

sv;The Lost Girl by D. H., Lawrence (Thomas Seltzer,
New York, 1921), p. 67

8 Ivid., p. 87
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the personalities that are typically English or more
familiar to the laity. After considerable coming and
going, declarations of affection and signs of 1ndif-
ference, Alvina and Cicclo marry and start back to
Italy in order that the background of thelr life may
be as primitive and untouched as they. Alvina says
fittingly of this affalr, "His love did not stimulate
her or excite her. It extinguished her." "She lived
mindlessly within his presence."® |

The section of Italy where Alvina and Cleclo
lives 1is distinguished by a wild and barren physical
terrain. The inhabitants are all peasants sultably
free of any evidences of a mechanical civilization.
Once, on awaking, Alvina 1s frightened by the strange=~
ness of her new life. But with Ciccio again, "she
felt his power and his warmth invade her and extinguish
her. The mad and desperate passion that was in him
sent him completely unconscious again, completely un=
conscious."40 Pinally, settled in the savagery and
dirt so far from her English village, Alvina wonders

if the peasant women 8ll around her feel "the same

helpless passion for the man, the same remoteness from

5 The Lost Girl, p. 195

40 1pia., p. 201
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the world's actuality."41 In any case, she is happy
and an expectant mother. Ciccilo 1s called up for ware
service but has made up his mind to return to here.

The resolution of confllct in this novel is an
important prognosis of Lawrence's later work, for it
contains his direct emphasis on exotic influences.
Lewrence, it must be remembered, was an English miner's
son married to a German aristocrat. Yet the surcease
granted Alvina Houghton derives from her affair with
the yellow-eyed, primitive Italian, Cicclo, who is ob-
viously a creature of Lawrence's wish~fulfillment.

This person could be no more credible to the post-war
world as an example of human development than Alice in
Wonderland or Frankenstein's monster,

It must be remembered, too, that this novel was
produced after the searing experiences of the World War.
Lawrence tends to ignore all the social problems of his
time in this fiction but does deal specifically wilth
the sterility of middle class respectability. The ans-
wer to this very actual sterility is, then, a love that
"extinguished".Alvina and gave her a deep sense of "re=-
moteness from the world's actuality". Cicclo, it is

clear, is consistent from the point of view of character

T
Ibid., pe 219
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and effect, As an exotlic human, and fanciful to a
world numbed with wars and the horror of economic chaos,
his effect in love 1s to enhance his dark allen person-
ality by sending Alvina "completely unconscious". This
resolution reflects & facet of the Lawrence schematism
that has always been famousg the notion that love is a
panacea for environmental 1lls. Or to put 1t otherwise,
the sense that domestic and economic cares lapse into
abeyance with the advent of sexual nexus. The "remote~
ness from the world's actuality" which Alvina felt was
very necessary to make Lawrence's mysticism and confusion
both palatable and credible in a post-war world gagged
with inflation, revolts and the Treaty of Versaillles,

7

Aaron's Rod 1s perhaps the least conclusive of

all Lawrence's novels; strictly speaking there 1s no
resolutioh of conflicts for the chief conflicts remain
unresolved. Yet efforts are made to answer puzzling
questions of personal entelechy, and these must be
addressed to uﬁderstand the novel.,

Aaron Sisson is ostensibly the prototype of
Lawrence's father., He is & miner who plays the flute

and is continually nagged by his wife and children.
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To free himself from the trials of domesticity and a
possessive wife he leaves home to wander on the face of
the earth, supporting himself by musical activities.
As the story unfolds it becomes 1lncreasingly clear that
Aaron does not so much represent Lawrence'!s father as
the recurrent image of a masculine D. H., Lawrence with
the power to leave hls wife.

Aaron's first experience with the brosder as-
pects of human life outside his mining village evolves
from his meeting with a decadent, bohemian group of
intellectuals. One of them, Josephine, expresses her
particular Zeitgeist: "I keep going on and on--I don't
know what for--and It keeps going on and on=-=-goodness
knows what 1t's all for."42 Later Aeron meets a man
named Lilly who fascinatés him. Lilly is manifestly a
portrait of Lawrence himself; and his conflicts and
problems are essentislly the same as Aaron's (consis-
tently, of course, since they are both the same person
in life). An 1llustration of the relation between the
two may be gained from the following definitive conver=-
sation. Aaron'3peaks first: B

"But what's the good of going to Malta?® Shall

you be any different in yourself, in another place?
You'll be the same there as you are here."

2 Aaron's Rod by D. H. Lawrence (Thomas Seltzer,

New York, 1922), p. 78
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"How am I heret"

"Why, you're all the time grinding yourself
against something inside you. You're never free.
You're never content., You never stop chafing."

Iilly dipped his potato Into the water and cut
out the eyes carefully. Then he cut it in two,
and dropped 1t in the clear water of the second
bowl., He had not expected this criticism.

"Perhaps I don't," said he,

"Then what's the use of going somewhere else?
You won't change yourself." 4

"I may in the end," sald Lilly.%3

And that 1s precisely why the conflicts are un-

resolved, Lilly and Aaron both resent thelr wives,
(Lilly says of his wife: "She does nothing really but
resist me: my authority, or my influence, or just me,"%44
The temporary solutlion for Aaron 1s to leave his wife
and wander; Lilly may or may not leave his wife but in
any case he wanders, too. Underneath the surface con-
ditions of the novel 1s revealed a passionate desire to
come to grips with self, to extablish some personal
peace by & lonely isolation. Yet in a conversation
when Aaron tells Lilly of his view that love results
aimply because men are afrald of being alone, Lilly
agrees. Later Aaron says,

"You can't keep on being alone. No matter how
many times you've broken free....no matter how

many times you've felt this...it wezgs off every
time and you begin to roam around.

43 1p1d., p. 206

44 1p14., p. 208

45 paron's Rod, p. 225
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This is the expression of a highly personalized
problem but it is ilnextricably woven with problems of
the social order. These latter considerations are made
pertinent by Aaron's contacts on his journey with emi-
gres, dilettantes, revolutionists and aristocrats.

Both Lilly and Aaron agree that women should sub-
mit to men 5ﬁt in the novel no evidence of this as a
reality is advanced. Lilly expresses, too, the desire
that an aristocracy of worth should rule the world, but
this 1s also an aborted issue. The story ends with
Lilly telling Aaron that he should submit to the "greater

soul in a man'.
8.

Kangaroo was published in 1923, and it was pro-
bably composed during the early part of that year. 1Its
locale 1s Australia where Lawrence lived for six months,
but the overt action of the story is clearly imaginative
and bears no actusl similarity to Lawrence's career. It
1s typical of the later canon of Lawrence fiction in this
respect, for iﬁ represents the author's effort to estab-
lish himself imaginatively in relation to the social and
political epoch in which he lived.

The year 19235 was a significant one for world

history. By that date the Treaty of Versallles was in
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effect, Bolshevism had outlasted 1ts enemles in Russia
and fascism in Italy had come to power. Further, the
spiritual exhaustion of the World War and the economic
recovery that paralleled it were being felt. No real
isolation from such trends was possible to any sensi=-
tive intellectual; and D. H. Lawrence, in his reading
and wanderings, was made aware that the war had effect~-
ed a change in soclal institutions that was nearly con-
vulsive.

Although Kangaroo 1s full of mystical confusions
and is palpably an autoblography of persbnal frustra-
tions, throughout its meanderings and hazy plot runs
the thread of political curiosity. The novel may be
interpreted as a purely personal narrative; but close
examination shows that here--once and for all--Lawrence
grappled with the problem of integrating himself with
specific political movements,

The protagonist of the story is Richard Lovatt
Somers, really D. H. Lawrence. Somers, & writer, is
living in Australia with his wife Harriet (i. e. Frieda
Lawrence). The significance of Australias for the novel
lies in the fact that it is a new, undeveloped country
in contrast to the rigidity and surfeited caste-system
of old Burope. Somers fells in with a workman, Jack,
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who 18 a member of a fascist group of ex-soldiers.
Somers! first reaction to the political sltuation re-

flects his earlier, isolated attitude:s

I really don't care about politics. Polities
18 no more than your country's housekeeping. If
I had to swallow my whole life up in housekeeping
'I wouldn't keep house at all, I'd sleep under a
hedge. Same with a country and politiecs. I'd
rather have no co&gtry than be gulfed in politics
and social stuff.

Somers revises his opinion later; the loneliness
of his 1ife, the gap between his affsirs and the worka-~
day millions presses him to seek some significant active-

ity that will bind him as an individual to the social
movements of the twentieth century. In a conversation
with his wife, he says,

".eoI feel I must fight out something with man-
kind yet. I haven't finished with my fellow men.
I've got a struggle with them yet."

"But what struggle? What's the good? Vhat's
the Roint of your struggle? And what's your struggle
for?

"I don't know. But it's inside me, and I haven't
finlshed yet, =-Toc make some kind of ap opening=--
some kind of a way for the afterwards." 7

But democracy is certainly not the way and the
life. Somers says, "Oh, how I hate this treacly demo-

cratic Australie."4® In one of Lawrence's own letters

46 %gggaroo by D. H. Lawrence (Thomas Seltzer,
New York, 1923), p. 68

47 1vid., p. T4

48 1p1d., p. 72
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to his sister-in-law, Else, he writes of Australiai

This 1s the most democratic place I have ever
been in. And the more I see of democracy, the more
I dislike it. It just brings everything down to
the mere vulgar level of wages and prices, electric
lights and water-closets and nothing else., You
never knew anything so nothing, nichts, nullus,
niente, as the life here, They have good wages,
they wear smart boots, and the girls all have
sllk-stockings; they fly around on ponlies and in
buggles==sort of low one-horse traps~-and in motor
cars. They are always vaguely and meaninglessly
on the go. And 1t all sezgs so empty, so nothing
it almost makes you sick.

The fascist group trles to enlist Somers'! active
aid and participation. This 1s enhanced by the person-
al love of the fascist leader, an obese lawyer known &as
Kangaroo., Somers dawdles but never compromises himself.
In speaking of the ideals the fascists share, he says,

" believe that the men with the real passion for

life, for living and not for having, I feel they
now must seize control of the materlial possessions
just to safeguard the world from all the masses who
want to seize materilal posggssions for themselves,
blindly and nothing else."

Somers'! interest in the fascists lapses and he
turns to the graduallist socialist fagctlion led by Willie
Struthers. It must be remembered that Somers' predie

lections for socialism would be weak, conditioned as

‘§_Not

But the Wind by Frieda Lawrence (Viking
New York, E§S4TL ’

50 Kangaroo, p. 111-112
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they were by such attitudes as were expressed in his
conversations with Jack. Jack, on one occaslion, asks
Somers,

"What do you think of Trades Unions, one way
or another?"

"I dislike them on the whole rather intensely.
They're just the nastiest profiteering side of the
working man--they meke a fool of him, too, in my
opinion,"51

A man with a strong anti-union bias could hardly
be expected to behave as & militant soclalist,

Somers, it is clear, cannot believe in elither
formal fascism of formal sociallism; nor can he seem to
embody his own activities in any party organization.
The answer is one which Lawrence's writings have made
famous: the integrity and indivisibility of self.
Somers walls,

Let me get back to my own self, hard and central
in the centre of myself. I am drowning in this
merge of harmlessness, thls sympathetic humanity.
Oh, for heaven's sake, let me crawl out of the
sympathetic smear, and get myself clean again.

The only thing one can stick to is one's own
isolate belng, and the God in whom it is rooted.
And the only thing to look to is the God who fule
fills one from the dark. And the only thing to
wait for 1s for men to find thelr aloneness and
thelr God in the darkness. Then one can meet %s
worshippers, in a sacred contact in the dark.5

1 1p14., p. 146

52 g aroo, p. 528
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This is mystic loneliness, deliberate isolation

from worldly struggles, listening for the footfalls of
the individual conscience, And sulting the deed to the
word, R. L. Somers leaves Australia bound for America,
another new land. Mystic i1solation, then, is the reso-
Jution of conflict. Of course, the idea of withdrawal
and contemplation is by no means confined to Kangaroo.
During the World War in 1917, when Lawrence was con=
fronted with the problem of peace agitation he wrote
Catherine Carswell:

I felt, that as far as peace work, or any work
for betterment goes, it 1s useless, One can only
gather the single flower of one's own intrinsic
happliness, epart and separate. It is the only
faithful fulfillment. I feel that people choose
the war, somehow, even those who hate 1t, choose
it, choose the state of war and in thelr souls
provoke more war, even in hating war. So the only
thing that can be done 1s to leave them to it, and
to bring forth the flower of one's own happiness,
single and apart.

For those of us who can become single and alone
all will become perfectly right. Don't be sad.

In the Ilnnermost _soul there 1s happlness, apart
from everything.5d

Lawrence's processes of rationalization are

painfully ebvious in this definitive quotation. As
& sensitive man he was plagued by questions of social
orgenization which he was unable to answer. Once he

had convinced himself that "people choose the war" he

e

53 The Savage Pllgrimsge, p. 86
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had relieved himself of social responsibility, and mys-

tic 1solation was the only alternative.
°

Lawrence wrote another book about Australis,
this time 1n collaboration with M. L. Sklnner who had

asked his advice on her original manuscript. The title

of the book is The Boy in the Bush and it concerns the
life and times of Jack Grant, a&n English boy in the
Australian bush. Although the novel 1s a product of
two minds it unmistakably bears the touch of D. H.
Lawrence.

Jack Grant 1s a strong, active young man who
fearlessly loves, fights, and kills in the primitive
Australian hinterland. Yet he is similar to D. H.
Lawrence in his introspective doubts and sgonies as
well as in his distrust of simple love and friendship.
In the bush Jack lives as a prospector. Later he
kills his rivel Esau and marries Monica whom he had
always loved., Then he asks her sister Mary to be
another wife to him, and the story ends with the pro-
spect hinted that he may have still a third wife. It
can be said that love or sex provides a resolution of

some of Jeck's conflicts. But there is more to the
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settling of his bitter doubts, self-questionings, and
misunderstandings than that nalve device. For as a re-
sult of his private war on conventionality and simple
bourgeoisification, Jack decldes in favor of mystilc
isolation. Says he of himself, "He didn't want his
fellow men, He didn't want that amiable casual &as-
sociation with them which took up so large a part of
his 1ife. It was a habit and a bluff on his part."9

Stemming from this craving and thls dissatis-
faction with 1ife, comes a desire for and lidealization
of death.

Jack knew his Lord as the Lord of Death. The
rich, dark mystery of death, which lies ahead, and
the dark sumptuousness of the halls of death.  Un-
less 1ife moves on to the beauty of the darkness
of death, there is no life, there 1s only auto-
matism. Unless we see the dark splendour of death
ahead, and travel to be lords of darkness at last,
peers 1n the realms of death, life is nothing but
a petulant, pitiful backing, life a frightened
horse back to the stable, the manger, the cradle.
But onward ahead is the great porch of entry into
death, with its columns of bone-ivory. And beyond
the porch 1s the heart of darkness, where the lords
of death arrive home out of the vulgarity of life,
into their own dark and silent domain, lordly,
ruling the incipience of 1ife.56

54 me Bo in the Bush by D. H., Lawrence and
M. L. Skinner (Tnomas Seltzer, New York, 1924), p. 220

55 1p1d., p. 298
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The Plumed Serpent is D. H., Lawrence'!s most com=

plete record of his responses to Mexican life. In it
he carries to their conclusions the repetends of thought
and feeling which have been expressed in his novels
through the war, and immediately afterward: horror of
a mechanical world, delight in the primitive, sexual
frustration, the ﬁearning for a central purpose,

There is but one important character in’the book,
Kate., She is the wife of a deceassed Irish revolutionary
and is on a protracted visit in Mexico. Personaslly and
philosophically Kate is dissatisfied with modern soclety;
her life seems purposeless and empty, the people who
surround her, dull and vapid. Furthefmore, she objects
to the mechanlcal concepts of Marxian socialism in re-
lation to the Indians of Mexico., After seelng the fa-

mous Rivera murals she thinks,

In the many frescoes of the Indlans, there was
sympathy with the Indian but slways from the ideal,
social point of view. Never the spontaneous answer
of the blood. These flat Indians were symbols in
the great script of modern socialism, they were
figures of the pathos of the victims of modern in-
dustry and capitalism., That was all they were used

fors symbols in the weary script of socialism and
anarchy.

Kate thought of the man polishing his oranges
half an hour before: his peculiar beauty, a cer=-
tain richness of physlical being, a ponderous power
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of the blood within him, and a helplessness, & pro-
found unbelief that was fatal and demonish. And
all the liberty, all the progress, all the soclal-
ism in the world would not help him. Nay, it would
only help further to destroy him,56

At first Kate llives and breathes in Mexico with
her European sensibilities but it is far from satlis-
factory. She thlnks,

We must be born againe...

And then, when she could escape into her true
loneliness, the influx of peace and soft flower-
like potency which was beyond understanding...e
Above all things she must preserve herself from
worldly contacts....Only she wanted the silence
of the ogper unfolded souls about her, like a
perfume.

On another occasion Kate says, "Give me the
mystery and let the world live again for mel...And de-
liver me from man's automatism,"©8

With this burden of desire and sensitivity,

Kate takes a bungalow in the heart of Mexlico, far from
the white tourist enviromment that has repelled her.
Meanwhile she has come to know Don Ramon, the resur-
rector of a primitive religion whose god 1s Quetzalcoatl.
In the words of Kate, whé is paraphrasing Don Ramon's

religious utterances, "We must take up the old, broken

56 Tme Plumed Serpent by D. H. Lawrence (Alfred
Knopf Co., New York, 1933), p. 47

57 Ivid., p. 54-55

68 Ibid., p. 102
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impulse that will connect us wlth the mystery of the
cosmos again, now we are at the end of our own te_ther."59

In due time Kate becomes interested in the lieu-
tenant of Don Ramon as a spirltual and physical compan-
ion., This is Don Cipriano, the leader of a supplementary
religion identified with the ancient god, Huitzilopochtli.

Don Ramon 1s essentially autocratic as may be seen
by the statement of his creeds

I would 1like to be one of the Initiates of the
Earth, One of the Initiators. Every country its
own Saviour, Cipriano: or every people its own

Saviour. And the First Men of every people
forming a natural aristocracy of the world.60
The mystic, primitive religion is entirely sat-
isfactory for Kate. The brutallity, the blood~sacri-
fices, the cult of masculinity end its poetic expres=-
silons gave her the sense of fullness and health so
lacking in her former old-world civilization. And so
it can be sald that this mysticism, this religlosity
which 1s the creation of Lawrence's sctive imagination
resolve the most distressing of Kate's problems,
Concomitantly, a love has flourished between
Kate and Don Cipriano. The happy pair are married ac~
cording to the unorthodox rites of Quetzalcoatl. As a

result, "The hardness of self-will was gone, and the

60 The Plumed Serpent, p. 246
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soft anemone of her deeps blossomed for him of itself,
far down under the tides."®l This, 1t 1s evident, was
no ordinary union. In most fundamental respects it re-
sembles the love beyond sex which proved so satisfactory

for Ursula and Rupert in Women In Love. In a manner re-

calling Ursula's beatitude (p. 27) Kate,

esoerealised, almost with wonder, the death in her
of the Aphrodite of the foam: the seething, fric-
tional, ecstatlie Aphrodite. By a swift dark instinct,
Cipriano drew away from this in her...

By a dark and powerful instinct he drew away from
her as soon as this desire rose again in her, for
the white esctacy of frictional satisfaction, the
throes of Aphrodite of the foam. She could see that
to him it was repulsive...

And she, as she lay, would reallze the worthless-
ness of this foam-effervescence, its strange exter-
nality to her. It seemed to come upon her from
without, not from within. And succeeding the first
‘moment of dlsappointment, when this sort of satis-
faction was denled her, came the knowledge that she
did notsreally want 1t, that it was really nauseous
to her.

This variety of commerce, in connection with pri-

mitive religion, 1s the resolution of conflict.
11.

Lady Chatterley's Lover is the most notorious of

Lawrence's novels. Yet it is not essentially different

from the entire canon of his mature work. Presented

6l 1pid., p. 351

62 1pid., p. 422
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again is the bored woman anxious for some fundamental
peace and satisfaction in life. In this instance the
particular woman is Connie Chatterley, wife to Sir
Clifford. In her hopes and final fulfillment she 1s
the prototype of Kate of The Plumed Serpent and Ursula

of Women In Love. Mellors, Sir Clifford's gamekeeper,
who woos and wins and satisfies Connie with the "courage
of his tenderness" is, in physique and disposition &

later edition of Rudolf Birkin of Women LQ Love and of

Count Psanek of The Ladybird; which is to say he 1s

another composite of D. H. Lawrence.

The chief difference\between Lady Chatterley's

Lover and the preceding fiction is in its cholce of
language. That is, Lawrence in describing the physical
and spiritual connections of hls characters employs the
exact speech of barroom and men's lavatory. The purpose
of this 1s, of course, to give vividness to the situa-
tions. But in the words of the author there is a more
impressive reason. "I want with Lady C. to make an ad=-
justment in consciousness to the basic physical reali-
ties, I realize that one of the reasons why the common
people often keep--or kept-~the good natural glow of
life, just warm 1life, longer than educated people, was

because it was still possible for them to say !l or
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without either a shudder or a sensation."63

At any rate, Connie of the
discouraged. Her husband and his
fatuously intellectual, the scope
tive. Mellors 1is a disillusioned
mechanical effects of modern life
sexually unsatisfactory women who
life. The physical and emotional
and Mellors have been dissipating

their relations with one another.

novel 1s withered and
friends seem cold and
of her life non-crea-
human who hates the
and particularly the
have cluttered his
warmth that Connie

finds complement in

65 e Letters of D. H. Lawrence, Edited and with

an introduction by Aldous Huxley (Viking Press, New York,

1923), p. 781



Be. The Minor Fiction

1.

The Prussian Officer is the most famous of all

Lawrence's short stories. It 1s a precise, uninvolved
psychologicel study of the behaviour of an officer and
his orderly; and as such represents an early, non-
socletal aspect of Lawrence's work. The orderly 1s
brutalized and degraded by the Prussian officer who,

as a frustrated, hopeless individual, resents the health
aend vitality of his servant. Finally, in a burst of re-
venge, the orderly kills his captain, and later dies of
thirst,

2.

England, My England 1s the ambiguous title of a

post-war novelette. Egbert 1s a sensitive and attrac-
tive young Englishman who is unable to cope with the
hard exigencies of modern economic life. He has a small
income which permits him to be nominally independent.,
Furthermore, his wife 1s a wealthy, upper middle-class
girl., Egbert!s ineptitude for the economic struggle is
in contradistinction to the poised efficlency of his
father-in-law. In any case, Egbert becomes less capsable

of social and economic participation as the years draw
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on, Finally, in desperation he enlists as a private in

the army. The resolution of his conflicts 1s death.
Se

In The Captain's Doll two characters predominates

Countess Hannele, & worldly aristocrat, and Captain Hep-

burn, a handsome and world-weary officer. Clearly the
Captain has found 1life a stale proposition and himself

an uninteresting human. Says he,

"I count very rarely. That's how life appears
to me. One matters so very little."

She felt quite dizzy with astonlishment. And he
called himself a manl

"But if you matter so very little, what do you
do anything at all for?" she asked.

"Oh, one has to. And then, why not? Why not do
things, even 1f oneself hardly matters. Look at
the moon. It doesn't matter in the least to the
moon whether I exist or whether I don't. So why
should it matter to me"64

Coupled with this fagged response to 1life 1is

Captaein Hepburn's penchant for astronomy. He admits
to Hannele that his greatest freedom has come while
gazing at the moon. After Hepburn's wife meets her

death by the convenient expedlent of a fall from a

64
The Captain's Doll by D. H. Lawrence (Albert

and Charles Bonl, New York, 1930), p. 42
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window, the affalr between Hepburn and Hannele proceeds
with varylng degrees of indifference, attraction and
repulsion. Finally the Captain lays hls cards on the
proverbial table,

I want to be honored and obeyed. I don't want
love.

Honour and obedlence: and the proper physiogl65
feelings, To me that is marrlage. Nothing else.

If a women honours me--absolutely from the bote
tom of her nature honours me--and obeys me because
of that, I take it, my desire for her goes very
much deeper tgan 1f I was in love with her, or if
I adored her.%6

Hannele 1s hesitant about makling a marriage

where honour and obedience seem to be the chief ingred=-
ients, but she accepts at last. The conflict is solved

by the submission df the woman of the case,
4.

The Fox is a story of love and marriage, com=
plicated by world weariness and indecision on the part
of the lady in question, March. She marries Henry, a
man younger than herself. But the marriage gives her

no sense of peace or integration.

55 me captain's Doll, pp. 118119

66 1pid., p. 121
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sesThe more you reached after the fatal flower
of happiness, which trembles so blue and lovely in
a crevice just beyond your grasp, the more fear-
fully you become aware of the ghastly and awful
gulf of the preciplce below you, into which you
will inevitably plunge a&s into the bottomless pit,
if you reach any further. You pluck flower after
flower--it 1s never the flower, The flower itselfe=~
1;: galyx is a horrible gulf, it 1s the bottomless
pit.

The resolution of conflict is sex--with frustra-
tion. The story ends with a vague note of hope for a

new life in a country far from England.
S.

The Ladyblird is the narrative of the arlstocratic

Lady Daphne and her uncommon lover, Count Dionys Psanek,
& small intense nobleman who very much resembles the
author. Lady Daphne's husband returns from the war but
in the eyes of his wife he an altogether unsatisfactory
person, representing as he does the feckless conventione
ality of the English squirearchy in the twentieth cen-
tury. Count Psanek, on the other hand, 1s much more ex-
citing. Hils lineage 18 traceable to the early famllies
of Bohemia; and he, like Lady Daphne, finds the exlstence

of an industrial and urban society very depressing. "But

67
The Fox by D. H. Lawrence (From The Captain's
Doll), p. 222 ,
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the world of man, Lady Daphne-=~." His voice sank to a
whisper. "I hate it. zzi" he hissed.68

Count Psanek has a good deal to say about love--

or his particular brand of it. And it is this brand
which interests Lady Daphne to the point of sexual com-
merce., Says the Count in this regard, "True love is
dark, a throbbing together in darkness, like the wilde
cat in the night, when the green screen opens, and her
eyes are on the darkness,"®9

Besldes his unconventional views on love the

count has speéific recommendations on political organ-
igation.

At a certain moment the men who are really
living will come beseeching to put their lives into
the hands of the greater men among them, beseeching
the greater men to take the sacred responsibllity
of power.,

The ideal reciplent of power 1s of course the

mystical count; yet he is too wise to believe that in
this world power will be forthcoming. On account of

his aristocracy and essential worth, however, death

offers another possibility. To Lady Daphne he says,

58 me Ladybird by D. H. Lawrence (From The Cap-
tain's Doll), p. 276 :

69 Tne Ledybird, p. 284

70 Ipid., p. 294
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Now you are mine, In the dark you are mine.
And when you die you are mine, But in the day you
are not mine because I have no power in the day.

In the night, in the dark, and in death you are
mine. And that is forever. No matter if I must
leave you. 1 shall come again from time to time.’1

The resolution of conflict is a confidence in or
hope for death; for much in the manner of Jack Grant of

The Boy in the Bush, Count Psanek 1s a Lord of Death.

Lady Daphne also finds surcease in this concept of
death-power. Besides, there is the satisfaction sccruling
from a love beyond sext no one acquainted with contem-
porary love experiences could confuse their outlines
with the mystic clrcumlocutions of the count and his

aristocratic mistress.

6.

St. Mawr introduces a familiar Laurentisn char-
acter. She 1s Lou Carrington who 1s healthy, wealthy,
and wise enocugh to desplse twentieth century soclety;
and especially the inadequate male sex as a representa-
tive of that society., Lou is impressed by the horse
St. Mawr to the point of infatuation, and remarks to
her mother that "he strikes me as the first noble thing

1
Ibid., p. 320
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I have ever seen."’2 '"What was his non-human question,
and his uncanny threat? She didn't know., He was some
splendid demon, and she must worship him."79

Lou's possession of the horse brings sbout the
possession of two men as grooms: Lewls, a smell, sle
lent, other-worldly human with & strong contempt for
mechanical England; and Phoenix, an Indlan imported
straight from America, For a while the pristine vital=-
ity of St. Mawr gives Lou & rest from her mental and
emotional turbulence but spiritually he at last fails
her when he gives evlidence of an interest in an American
mare., Lou's solution for it all is to buy & ranch in

America that is miles from any kind of civilization.

There she lives with her mother, the horses, and the
aforementioned grooms. With this move all conventional
hopes and ambitions are dissipated.

"I was rather hoping, mother, to escape achieve=
ment. I'll tell you--and you mustn't get cross if
it sounds silly. As far as people go, my heart is
quite broken., As far as people go, I don't want
any more. What heart I ever had for ite-for life
with people-~is quite broken. I want to be alone,
mother: with you here, and Phoenlx perhaps to look
after horses and drive & car. But I want to be my-
self, really.’4

72 3¢, Mawr by D, H. Lawrence (Alfred A. Knopf,
Inc., New York, 1925), p. 36

73 Ibido’ De 23

74 St. Mawr, p. 217
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In The Woman Who Rode Away Lawrence presents his

readers with a white women, bored by her husband and
her 1life on the edge of a Mexlcen wilderness. Actually,
"she is tired of the white man's god."’® She rides a
horse through the wilderness and is taken by a wild
tribe of Indians who canonize her, in their fashion; and
then meke her a blood-sacrifice., Whatever the other im-
plications of the story, it i1s clear that the real re-
solution of conflict lies in the primitivism and submis-
sion of women, symbolized by the sacrifice and the final
sentences "The mastery that man must hold and passes

from race to race,"76
8e

Life 1s a pretty stale proposition for Yvette,

the Vicar's daughter, in Lawrence's story, The Virgin

and The Gypsy. First, Mater (grandmother) is a domie=

neering personality, and there's too little excitement;

78 The Woman Who Rode Away by D. H. Lawrence

(Martin Secker, London, 1929), p. 75

76 1pia., p. 75
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finally, the boys who pay court are dull and unoriginale.
All this is remedied by the presence of a gypsy. He is
a primitive and exotic sort; and he has it in his favor
that he looks at Yvette "as if he really, but really
desired her."77 Furthermore Yvette

essliked that mysterious endurance in him, which
endures in opposition, without any idea of victory.
And she liked that pecullar added relentlessness,
the disillusion in hostility, whiéh belongs to
those after the war. Yes, if she belonged to any
side, and to any clan, it was his.78
Actual consummation 18 denied Yvette and the
gypsy, but the resolution of conflict is clear: 1love
or sex with exotic concomitants supplied by a primitive

personage unusual in an industrial soclety.
9

The Man Who Died is Lawrence's interpretation of

the resurrection of Christ. The story has it that Jesus
(never specifically named) comes back to earth, disile
lusioned with his attempt to save mankind. The chief
mistake, he reasons, 1s within himself: as ; saviour

he should not have emphasized asceticism and denial of

™ The Virgin snd the Gyps by D. H, Lawrence
(Alfred A. Knopf, New York, 1930), p. 126

78 Ibid., p. 143



58
the flesh. This resurrection, this life after death,
will allow him sexusl gratification--the fatal deficlency
of his teaching days. "Now he knew that he had risen for
the woman, or women, who knew the greater life of the
body, not greedy to take, and with whom he could mingle
his body."7°

The resolution is a priestess of Isis whom he

comes to love. Thus revitalized, the man who died

goes on his way.

79
The Man Who Died by D. H. Lawrence (Alfred A.
Knopf, New York, 1931), p. 33



C. The Plays
1.

The Widowing of Mrs. Holroyd 1s a draematic sequel

to Sons and Lovers. Mrs. Holroyd and her children are

brutelized and neglected by Holroyd, a drunken miner.
The chief extenuating circumstance is that Mrs. Holroyd
feels superior to her husband. Besides Holroyd insists -
that he needs aleohol to relax him after a hard day in
the pit,

Accurately speaking, there 1s no resolution of
conflict in the consistent dramatic sense. Holroyd is
acoldentally killed while at work. The play ends with
Mrs. Holroyd expressing vague regrets about her unsate

isfectory marrisge. The resclution of conflict 13 ace

cidental and undramatic, and by no méans_definitive.
2.

Touch and Go was written as Lawrence's contri-
bution in dramatic form to the capital-labor question,
The protagonist 1s‘rea11y the young mine owner, Gerald
Barlow, who is pitted against the miners in class
struggle,

The c¢risis comes when the men go on strike in

support of the demands of the mine's officer-workers,
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One striker tells the men to expropriate their owners
but a particular comrade argues against that because,
"You'll set up another lot of masters, such a Jolly
sight worse than what we've got now."80 At this point,
Gerald and his friend Oliver appear on the scene; the
strikers promptly assault them. When the smoke has
cleared away, Oliver says,
I want every man to be able to live and be free.
But we shall never manage 1t by fighting over the
money. If you want what is natural and good, I'm
sure the owners would soon sgree with you.8
Oliver believes the workers wish to take money
and property from one set and give it to another; to
his way of thinking, and to Gerald's, this is no solu=-
tion for the problems of class, economic or otherwise,
As Gerald puts 1it, "About a new way of life, a better
way &8ll around--I tell you I want it and need it as
much &8s ever you do. I don't care about money really.

But I'm never going to be bullied."82
Thus the play ends. As in The Widowing of Mrs.

Holroyd there is no precise resolution of conflict

80 touch and Go by D, H, Lawrence (Thomas Seltzer,
New York, I§20,, P. 92

81 1pig., p. 102

82 1pid., p. 102
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except the vague implication that economic conflicts

must be settled by spiritual or non-economic means,
Se

David is the last play Lawrence wrote. 1Its
style is imitation Biblical English, and its continuity
gives the ancient story of David's rise to power and
Saul's decline. The chief 1ncidents of that struggle
are outlined: David and Goliath, Saul's jealousy,
David and Jonathan. As a modern plece of work it shows
no new 1hterpretation of this Biblical story and no
symbolism that would recommend 1tself to contemporary
attitudes. Actually it seemed only to give scope to
the desire of every author to revamp a classical myth
or legend.

The resolution of conflict 1s by no means clear,
David comes to power and Saul dles. But except for the
completing of the anecdote and the necessity of apply=~
ing an Aristotelian end to the beginning and middle, no

slgnificance can be attached to this exercilse.



PART III

CRITIQUES
A, Foreword

More than ten years after his death, David Her-
bert Lawrence exists as the most startling and misun~
derstood figure in world literature of the twentieth
century. The remnants of the liberal and humane tradie
tion of the nineteenth century, if Arnold Bennett, H.G.
Wells, Joseph Conrad or John Galsworthy be cited, have
been correctly judged and eveluated for thelr points in
space and time; to the main body of eritics these writers
hold no essential mystery since their conclusions and
personalities are so lucld in relation to their age and
society. 4And if the post-war tendencies in literature
are considered in light of the vast critical work done
upon them, it well be clear that they, too, are readily
understood. The stream-of-consciousness technique, the
sensitivities of Aldous Huxley and Virginia Woolf, the
social criticism of Dos Passos, the flux of Dadaism have
had able exponents, detractors and critics.

But D. H. Lawrence, still widely read, is sland=-
ered and praised so often without either exactness or
comprehension that he has assumed the proportions of a
literary anomaly. For example, he has been accused of

fascist rationales because of his repeated emphasis on
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the power of blood &nd instinct as opposed to mind and
intellect; and for his insistence on arlistocratic prin-
ciples of leadership.85 Yet when John Strachey was &
popular spokesman for communist ideology he wrote:

eeein & kind of semi-conscious way he (Lawrence)
had faith in the victory of the workers. Indeed,
if you 1like to read them so, his novels with their
recurrent theme of salvation for the lovely woman
of the governing cless by the worker who at once
captures and rescues her, are myths of the young
worker revivifying soclety; as, truly, the workers
alone can do., His novels §et their incomparable
vitality from this theme.S
The confusion incident to an evaluation of D. H.
Lawrence and his writings is traceable to several spe~
cific causes. First in order is the bewildering and
complex psychological phenomenon of Lawrence as a man
and practicing human being. He was & person not readily
understandable in terms of conventional behaviour. Sicke-,
ened by a mechanical civilization he spent a lifetime in
flight and wandering only to find the primitive and savage
places of his search as raw and corrupted as the world he

had left, though differently so; uncertain of the breadth

of his accomplishments and nagged by strident echoes from

83 D. H. Lawrence As Messiah by Grenville Hicks,
The New Republic, OUctober 28, 1996

84
: The Comi Struggle for Power by John Strachey
(Modern Li N

brary, New York, 1935), p. 211
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his distance, concelved methods of social reorganization
both for his own and sociéty's regeneration. For him-
self he had dreams of an ldesal colony of friends; for
soclety as a whole he suggested a dictatorship of worth
end a return to primordlal mystical values. Because
his plans seemed not practicable or asttractive to his
contemporaries, because he had no status as a political
theorist, because of the doubts and confusions that
racked him, and finally because he, himself, frequently
lost falth in any prospect of health or dignity for the
human race his desires for impro?ement were subject to
& personal frustration that was wolfish in its bitter
loathing of humenity. From this frantic revulsion
would, in time, arise fresh longing for personal and
soclal surcease. The unceasing osclllation between a
passlionate interest in improvement and its opposite, a
wlld hatred, was characteristic of Lawrence.

g The distinction and flowage of his personality

were not limited to hopes for a unique social system.
. 4 man of limited sexual vitality he was immensely at-
‘tractive to women; burdened with a serious mother-fix-
Aation he was helpless without his wife; and though de=
voted to this wife, Frieda, he never ceased to quarrel

with her nor did he ever forego an opportunity to vilify
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her in his novels. The mindless, sensual female (e.g.
Ursula of Women In Love) which Lawrence abhored for her
unsubmissive attitude and for her lack of understanding
was taken from his wife. When it is sald that Lawrence
vilified his wife, it 1s understood that he did it in-
directly: by portraying her in his novels as the symbol
of the femininity he despised. All descriptions of
Frieda Lawrence found in the supplementary reading (e.g.

Mabel Dodge Luhan's Lorenzo In Taos or J. M. Murry's

Reminiscences of D. H. Lawrence) conform to the portrait

of such a woman as Kate of The Plumed Serpent or Tannile

of Kangaroo.
Tormented by the suppression of hls books and the

attacks of philistine respectability he was made to suf-
fer not only acute poverty but neglect and suspicion and
slander. Under the immense pressures exerted by the
govermment and the pre judices of orthodox publishing
agencies he never compromised his attacks upon conven~
tional morals or soclety. Yet his pride forced him to
despise any disagreement with his esoteric and intuitive
pattern of responses.

Since no man has ever more nearly revealed him-
self 1in literature, the problem of D. H. Lawrence's

writing is directly the problem of the authort's febrile
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and personalized reactions to life. To be sure, every
author revesals and expresses himself in his art forms;
but between the imaginative interpretation of human exe
perience found in literature and the unconfused factors
of mind and sensibility which bred that interpretation
intervene devices of objectivity which mask the certain
relationship subsisting between author and art. With
D. H. Lawrence no such barriers hold. Writing for him
was as natural an instinct as breathing, and the habits
of formalism and deliberate, systematized art which
characterized his contemporaries seemed to him just so
many tricks and affectations. Writihg for him was
simple, effortless, unconfined by concepts of rigorous
form or subject. Naturally, then, he expressed what
was most vital to him: D. H. Lawrence's responses to
the world of man and nature. But since his methods
rejected formalism and the whip of sclentific rational-
ity, hils no&éls represent unreservedly the streaming of
his 1ife and personality.

In every novel he identifies himself with at
least one man or woman; their thoughts and expressionms,
even their actions are seen to be drawn from Lawrence's
own experience. Sometimes he speaks directly through

several characters in the same novel; occaslionally he



67
pretends to an objectivity inconsistent with his auto-

biographical exposition, but the pose 1s soon dropped.

An obvious example of this occurs in The Ralnbow where

Skrebensky beginas as a simple, objective male and

evolves slowly into D. H. Lawrence.

Still, 1t 1s not only the person of Lawrence
which is necessary for an understanding of his fiction.
The specific social and political environments of Lawe~
rence's first thirty-five years of life (1885-1920)
with their problems of industrislization and imperial-
ist war were, after all, the definitive forces in the
shaping of life and work. These decades and these
forces, for all thelr whorls and fluctuations, showed
specific tendencles to which Lawrence was sensitive:
the sharpened antagonisms of the owning and working
classes, the increasing concentration of wealth, the

descending level of moral and intellectual vitality in
the leisure and middle class groups, the total break-
down of orthodox liberalism and religiom, the convule-

sions of falling economic systems. It was this tem-
pestuous and changeful environment that shaped the
genius of D, H. Lawrence; and the art of D. H., Lawrence
is excellent or fantastic in proportion to its exact

interpretation of this environment.



B. The Question of Sexuality

If 1t 18 assumed that the resolutions of conflict
just considered are definitive aspects of D. H. Lawrence's
1life and art, they may be saild to codify his attitudes
and aspirations and failures. Yet the impact of these
resolutions makes them appear naive and exotic, the re-
solutions of conflict possible to only a highly neurotic
or unworldly disposition; but, on the whole, lnapplicable
to any contingency of twentieth century life. Some of
the recurring ones such as sex, mystic isolation or pri-
mitivism need only be recalled to make the puzzle of Law-
rence's fiction even more evident. Added to these consléd=
erations, and likewilse puzzling, is the dead weight of fue-
tility, despair, and catastrophe represented by the major-
i1ty of the resolutions of conflict.

Although patent maxims or rules for the conduct of
a better Christian 1life are the least requlirements for
great art, one stanchion of criticism remains from Qedipus
Rex to The Studs Lonigan Trilogy: illumination of human

experience. The twentieth century reader demands for his
satisfaction that a serious interpretative relation shall
exist between the action of literary creation and the ex-
tant social and physicecal universe,

How the wild and incredible resolutions of con=-

f£liet in D. H. Lawrence can substantiate such a thesis
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of criticism is by no means clear, Created, instead of

historic or intellectual c¢larity on problems of human
entelechy, is a never-never world where Mexlican men be-
come apotheosized and the spiritual despalr of a game-

keeper 1s made bearable by sexual congress with an un-
happy lady of noble persuasions. The unreality of this
dream~like disposition of plots involving humans of the
pre- and post-war Europe belie Lawrence'!s own arroga-
tions of his right to prophesy or amellorate. Still it

must be remembered that Lawrence's novels only extend

and emphasize the actuality of Lawrence's 1ife., The
welrd aspects of social amellioration which hls novels
present parallel exactly the turbidity of his own think-

ing. The following excerpt from a letter to Katherine
Mansfield 1s only one of the many that might have been

poseds:

It 1s a great and foul beast, this world that
has got us, and we are very few. But with s Etlety
we can get ’round the neck of the vast obscen% {
last, and strangle it dead and then we can bulld a
new world, to our own mindss we can initiate a new
order of iife, after our own hearts. One has first

to dle in the great body, then to turn round and
lull the monstrous existing Whole, and then declare
& new order, a new earth.8

Lawrence's faith in himself as a prophet and

teacher was shared by hls disciples, Mrs. Carswell

Letters, p. 371
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echoed the dim sentiments of the preceding passage when
she wrote,

I believe that there not only may, but must be,
& new way of life, and that Lawrence was on the
track of it. In his own words he wanted Yto put
something through" by means of "a long slow, dark,
almost invisible fight" with a victory that would
come "little by littlg" and that could be inter-
rupted only by death. 6
These phrases so lacking in definition--"a new
order of life", "a long slow, dark, almost invisible
fight"--are themselves the indications of blurred so-
cial vision. When they, as hopes, are aligned with the
resolutions of conflict in D, H. Lawrence the result is
incongruous. For the curve of fiction from The White

Peacock through Lady Chatterley's Lover can hardly be

assessed as showlng improvement in either personal or
societal snalysis. But this is no simple case which
can be disposed of by derision; for, on examination,
the novels and novelettes are found to contaln some of
the clearest hsychological and social criticisms 1in
twentleth century literature. Lawrence was neither a
sentimentalist, an opportunist or a fool. On the con-
trary, modern existence was a horror which gave his tﬁ-
lent unlimited scope for projecting the decay, the

shallowness, the spiritual starvation incident to the

86 The Savage Pilgrimage, Préface, Pe X
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social institutions created by an industrialized world
(e.g« war, property-holding) and the attendent psycho=-
logical manifestations of boredom, sexual frustration,
and the fallure of creative effort.

The question arises as to how Lawrence could
show such acumen in treating modern livelihood and at
the same tlime propose such fabulous answers. Briefly,
the reason seems to be that he was incapable of resolv-
ing his personal or literary conflicts in any but the
most partial fashion already considered. That inabile
ity to act or to write other than he did needs careful
analysis,

It will be observed that the psychological and
soclal compulsions are not treated as spearate items,
Indeed, that would be false to the effort of proof
about to be made: that Lawrence's psychological com-

plexitlies were the result of specific soclal imbalances.

#® % & % 8 %

The best known component of Lawrence's psaycho-
logical unity has already been discussed. In any
event, John Middleton Murry's analysis of his mother
and woman dependency is consistent with both Lawrence's

life and art. A4nd for this reason there seems to be



72
1ittle reason in questioning these facts. The evidence
stands unquestioned that Lawrence had a mother fixationm,
coupled with critical physical limitations in the realm
of sexual relatlions,

The Lawrence famlly was very poor. Mrs. Lawrence
was derived of small-bourgeols stock and perhaps to that
grouping owed her serious Puritan disposition. Her hus-
band was a miner with no soclal pretensions whatsoever.
The pair were‘obviously mismated but their problems
would have been less intense had it not been for Mrs.
Lawrence's keen social ambitidns and sense of caste
superiority. More money or social prestige would doubt-
less have consigned this pair to a medlocre, untroubled
married 1life. But the grim poverty and the incompati-
bility of bourgeois and proletarian levels of response
deepened the antagonisms between husband and wife; and
the final result was an insecure and harassed household
for parents and children.

Dr. Karen Horney, who has so keenly remarked the
connection between psychologiceal disabilities and social
determinism, writes,

A8 I have already saild, in those family situa-

tions which provide a fertile soll for the growth
of an Oedipus complex, there is usually much fear

and hostility aroused in the child, and their re-
pression results in his developing anxiety. It
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seems probable to me that in these cases the Oedi=-
pus complex 1s brought about by the child clinging
to one parent for the sake of reassurance. In fact
& fully developed Oedipus complex, as Freud has
described it, shows all the trends--such as exces-
sive demands for unconditional love, Jealousy, pos-
sessiveness, hatred because of rejection=--that are
characteristic of the neurotic formation.

The rivalry between father and son, mother and
daughter, one child and another, is not a general
human phenomenon but is the response to culturally
conditioned stimuli. It remains one of Freud's
great achievements to have seen the role of rivalry
in the family, as expressed in his concept of the
Oedipus complex and in other hypotheses. It must
be added, however, that this rivelry itself 1is not
biologicelly conditioned but is a result of given
cultural conditions and, furthermore, that the fam-
ily situation is not the only one to stir up rival-
ry, but that the competetive stimull are active
from the cradle to the grave.8

D. H. Lewrence, according to this view, reflected

in his anxiety, as & child, the hostility between his
mother and father. The hostility, in turn, was due to
the cultural and sociological factors elready mentioned,
To this resume it must be added that Lawrence was an
extrasordinarily sensitive human, That is to say, his
mind was exceptionally and endlessly active; his sensi-
bllities were rawly acute. His descriptions of natural
phenomena and his interpretations of the psychological
flux among people testify to the attenuated quality of

his sensitivitye.

87 The Neurotic Personality of Our Time by Dr.
Karen Norney (Norton and Co., New York, 1937),
Pp. 160-161l; p. 285
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Upon the statement of Lawrence 1ln one of his own
poems he was "crucified into sex". The view of J. M.
Murry and various other pure psychologicsal interpreta-
tions hold that the lncessant interest in sex and its
consequent tortures derive entirely from the Oedipus
complex and the resulting disequilibrium in social re-
lations, Certainly the mother-fixation was vital to
Lawrence's early career, and certainly, too, his physi-
cal limitations were severe. Yet the life-long obses-
sion with sex is hardly understandable for so brave and
intelligent a man only in terms of psychological and
biological fixity.

Two more categories of evidence must be advanced
before the solution appears. The first of these 1is
Lawrence's tendency to idealize and glorify sex which
oscillates so manifestly with his painful condemnetions
of sex. This fact has been very little conslidered by
critics so far. Now the 1deslization of sex 1s perhaps
the most apparent attribute of Lawrence's art; or at
least it i1s the most consplicuous in terms of lay criti-
cism, It has been said many times on the evidence of
the novels and letters that Lawrence felt sex was an
end in itself, that it was the most glorious and definie

tive experience of human life, that 1t was the touchstone
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of hepplness and the forger of personal integrity. Law-
rence caused love or sex to be the resolution of conflict

in not only Lady Chatterley's Lover, The Man Who Died,

but in The Boy in the Bush and in many other storles and
sltuations. And he wrote,

Kate had convinced herself of one thing finally:
that the clue to all living and to all moving-on
into new living lay in the vivid blood-relation be-
tween man end woman. A man and a woman in this to=-
getherness were the clue to all present living and
future possibility. Out of this clue of together-
ness between a man and a woman the whole of the new
life arose., It was the quick of the whole 88

The dramatization of this feeling is seen in the
following short quotation:
Inside the room was a great steadiness, a core
of living eternity. Only, far outside, at the rim,
went on the noise and the destruction. Here at the
centre the great wheel was motionless, centred upon
itself. Here was a polsed, unflawed stillness that
was beyond time, becesuse 1t remained fhe same, ine
exhaustible, unchanged, unexhausted.8
Opposed to this view is Lawrence's reviling of
sex. Over and over again he castigates, directly and by
implication, the assoclation of men and women as wéll as
physical consummation. For every reference to the ecstacy

and creative powers of love or sex in D. H. Lawrence there

88 me Plumed Serpent, pp. 398-399

89 e Rainbow, p. 136
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are three references to the frustration, shame and self-
betrayal incident to sexual participation. This revul-
sion is often indirectly given. For example, the reso-
lution of conflict sometimes i1s a mystic 1solation. Lou
Carrington puts it clearly when she says to her groom,

I think you and Phoenix and mother and I might
live somewhere in & far-away wild place, and make
a good 1life: so long as we didn't begin to mix up
marriage, or love, or that sort of thing into it.
It seems to me men and women have really hurt one
another so much, nowadays, that they had better

stay apart till thga have learned to be gentle with
one another again.

In Lady Chatterley's Lover there 1s a pervasive

atmosphere of sex~horror that 1s especlally pointed in
Mellor's attitude on his former lialsons; in None of
That, a short story, a sadlstic concept of sexuality is
proposed with the rape of an American woman by a bull-
fighter and his group of Mexican thugs. Aaron, a chief
character of one of the late novels, remarks bitterly,
"I'm damnmed 1f I want to be a lover any more. To her
or to anybody."gl This 1s a strange contrast to the
many protestations of the efficacy of love 1n bringing
peace and besuty to life.

%0 5t . Mawr, P. 168

91 jaron's Rod, p. 77
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Hugh Kingsmlll has summed up this fear of and
withdrawal from sex when he writes,

One's final impression of Mellors, as of all the
other figures in whom Lawrence embodied himself, is
that he regards an embrace as a fight in which he is
likely to be counted out almostggefore his opponent
comes within striking distance.

It is here posed that Lawrence's vaclllation be=
tween a glorification of sex and a vilification of it
-is traceable to the complexity of the world in which he
lived; and which, as will be seen, he was never able to
understand. Basically, this vacillation was a measure
of his indecision. He was convinced of the wreckage of
human 1life in the twentieth century; the general decay
and frustration were clear to him. Yet he could not
have his characters act upon political or material mo=-
tives for these seemed too feeble to him. Sex was an
easy antidote for human ills, and was particularly ap-
pealing to Lawrence because of his own deficiencies in
that quarter.

The simple psychologists would have it that Lawe
rence's glorification of sex is only an indication of
wish-fulfillment on his part; the horror of sex is a

token of his personal inadequacies. Close exsmination

reveals, however, that Lawrence's interest in sex is by

92 The Life of D. H. Lawrence, p. 235
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no means constant. Although the resolutlion of conflicts
is dominantly either love or sex in much of his work, it
is observable that fluctuations occur. That 1s, in Kang-

aroo or The Plumed Serpent sex does not solve the pro-

blems of the characters except inclidentally. On the
other it is noticeable that in the last fictlional works

of Lawrence's life (The Man Who Died, Lady Chatterley's

Lover) the sex resolution is unusually strong and clear.
The point must be made that Lewrence's obsesslon
with sex transcended mere emotional yearning on his part,
It connoted, in fact, a method of dealing with the ma jor
problems of human society. Sex was to him, on the grand
scale, capable of resolving the animosities and dispari-
ties of modern civilization. Thls is made clear in Lady

Chatterley's Lover when Mellors remarks,

You're right. It's that really. It's that all
the way through. 1 knew it with the men. I had to
be in touch with them physically, and not go back
on it. I had to be bodily aware of them and a bit
tender to them, even if I put 'em through hell.

It's a question of awareness, as Buddha said. But
even he fought shy of the bodily awareness, and
that natural physical tenderness, which i1s the best,
even between men; in a proper manly way. Makes 'em

really manly, not so monkeyish. Ayl It's tenderness,

really....S5ex is really only touch, the closest of
all touch. And it's touch we're afraid of. We're
only half conscious and half alive. We've got to
get into touch with one another, a blt delicate and
a bit tender. It's our crying need.

93 Lady Chatterley's Lover, pp. 334-335
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This 13 clarified in one of Lawrence's letters:

I think the only resourcing of art, revivifying
it, 1s to make it more the polnt work of man and
woman., I think the one thing to do, is for men to
have courage to draw nearer to women, expose them=-
selves to them, and be altered by them: and for
women to accept and admit men. That 1s the starte-
by bringing themselves together, men and women=-re=-
vealing themselves each to the other, gaining great
blind knowledge and suffering and joy which it will
take a big further lapse of civilization to exploit
and work out. Because the source of all life and
knowledge 1s in man and woman, and the source of all
living 1s in the interchange and the meeting and
mingling of these two: man-life and woman-life,
man-knowlesie and woman-knowledge, man-being and wo-
man-being.

In another letter the emphasis 1s repeated:

"...after all, it is the problem of today, the estab-

lishment of a new relation, or the readjustment of the

old one, between men and women. 199

Lawrence's interest in sex was primarily a be-

llef that it could bring about a new civilization. He

was reduced to the panacea because of his anti-political,

anti-scientiflec bias which forbade rationality in the

solution of soclo-economic problems. As he conceived it,

sex was & unlversal human menifestation that, Freudian-

wise (though Lawrence consistently denies his debt to

Freud), compelled the multitudinous activities of human

4
9 Letters, p. 198

9 Ipid., p. 120
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behaviour., It may be objected that the other great
emotional urge of tradition, religiosity, might have
been substituted for sex.

For him formal religion was a travesty of the
dullest hypocrisy; the sclence he despised had robbed
him of any confidence in it. That Lawrence vibrated
betwsen the poles of sex-sulogy and sex-scorn 1is ex-
plainable only in these terms. Denied a materialist
view of 1life, despising sclentific analysis he period-
ically convinced himself that the warm, creative flow
of sex was the final answer to human confusion. But
his maturity of experience and his unconscious distrust
of so simple a solution made him seek other resolutions.
In these seekings his lastent contempt for sex is unbot-
tled; partly because it secemed de facto unpleasant in
common experience, partly because of its distasteful as-
pects as a cure-all for human 1lls. As his life wore on
Lawrence became more embittered, torn as he was between
a clear vision of human degradation, on the one hand,
and his patent inabllity to solve elther his personal or
soclal problems of integration, on the other. His cone
tempt for sex is a contempt for humenity; and a contempt
for himself as unable to make sex bear the whole burden

of social amelioration. In his bitterness he attempts



81
exotic resolutions. Yet their own insipidity (e.g.
mystic isolation, primitive religiosity) displeases
t11l, facing the end of his career, he is back on the
points again: sex is the only answer to life's com=~
plexities.
It 1s in this fearful anxiety and disillusion

that Lady Chatterley's Lover was written, The book is,

in the words of Lawrence, "very tender". But a careful
reading denles this egotistical comment. On the con-
trary, Lawrence's distrust of sex 1s felt all through,
despite the ending, desplite the overt statements that
Connie and Mellors have fulfilled themselves by effl-
clent management of the details of consummation. It

1s as though Lawrence were forcefully and masochlsti-
cally trylng to prove his argument of sexual beatltude
as the mode of happliness. Not only is Mellors' hatred
of former alliances a case in point but his brutality
with Connie and his temperamental evasions of hef are
significant. Finally, of course, the unadorned street-
language of the novel 1s made understandable: with all
other resolutions of conflict found wanting, Lawrence
bitterly wrings out the last agonized implications of
the sex he had so long distrusted and so long worshipped.

The frantic treatment of sex in Lady Chatterley's

Lover as it has been here explained gains more meaning
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when it is recalled that the chief emphasis of the novel

is on the social dislocations of the twentieth century.

Mellors' detached and critical view of 1life is hinged to
the insensitivity of modern mechanical civilizatlion;

likewise Connie is what she is, in pain and pleasure,
because of the corruption of the environment she cannot
ablde. Thus the book issues in a venomous tirade against
sex. Lawrence, the apostle of sex, ended his 1life with a
revulsion agalnst sex because alive and isolated he found
it an insufficient answer to the world in which he lived;
and because other answers, by the structure of his per=-
sonality, were denied him,

This is a social interpretation; and by no means
explains all of Lawrence's 1life and behaviour. The
other evidence to be explained in social terms is Lawe
rence's relation to his mother and wife. Many persons
have had early parental fixations which have been out=
grown and forgotten. But D. H. Lawrence's morbid ate-
tachment showed no abatement in the years of his mother's
life; and was continued by‘substitution with Frieda
Lawrence until the day of hls death.

The conclusion here is that such an attachment is
& direct result of the chaos of soclal environment acting
on an especially sensitive human. In other words, the

psychological and biologlcal fixation was confirmed and
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enhanced by the bewildering complexity and confusion

of the world Lawrence knew. In Sons and Lovers Lawrence

has said,
. There was one place in the world that was solid
and did not melt into unreality: the place where
his mother was. Everybody else could grow shadowy,
almost non-existent to him, but she could not.96
'The language here indicates more than a simple
personalized affection; Lawrence found certainty, and

refuge from his brutal environment in love for his mother.

Sons and Lovers is understandable only within this frame
of réference; its ending is pathetic only with these pre-
suppositions. The strikes, poverty, social distinctlions,
terror of the unknown which infuse and thread through the
ndvel are the stimull which provoke the main response--
mother~-fixation. Lawrence makes thls abundantly clear.
Horror of his mother's aging and "wearing out" is horror
of her lack of control; and by‘that token the dissolution
of that certainty upon which he had so long depended.
The death of Mrs., Morel 1s terrible because it leaves her
son naked before the winds of social uncertainty.

Some sense of the effect of social forces on Law=
rence 1s gained by his attitude on the World War. The
confusion, hate and disruption incident to the war were

for him a parade of nightmares. In Kangaroo, for example,

96 Sons and Lovers, p. 261
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the shock of the war 1s vividly revealed: the slaughter
and hysterical mores were unendingly horrible. And his
attitude is given agaln and again throughout his cor-
respondence., "The war finished me: it was the spear
through the side of all sorrows and all h‘opes.“g7

This theme 1s more completely developed in the
following passages
War is a great and necessary disintegrating au-
tumnal process. Love 1s the great creatlive process,
like spring, the making of an integral unity out of
many disintegrated factors. We have had enough of
the disintegrating process., It if goes on any fur-
ther, we shall have so thoroughly have destroyed the
unifying force from among us, we shall have become
each one of us so completely & separate entity, that
sterile, hopeless, useless, like a dead tree. This
is true, and it is so grgat & danger, that one al-
most goes mad facing 1t,98
Thus the war and i1ts terrors haunted Lawrence.
They were more items in the scale of uncertainty; and
they were the items which reinforced the personal and
psychological debilities with which he was already so
heavily freighted.
After marriage, which was Lawrence's way of

achleving certainty through a woman, he wrote,

Bbcklin=~cr somebody like him--daren't sit in a
cafe except with his back to .the wall. I daren't

97 Letters, p. 221

98 1bid., p. 270
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sit in the world without a woman behind me...a wo-
man I love sort of keeps me in direct communication
with 583 unknown, in which otherwise I am a bit
lost.

The part about "the unknown" may be discounted

as rhetoric; Sons and Lovers has sufficiehtly explained

e

tﬁat the agonizing known was what drove Lawrence to the
extremes of affection for women. The disorderly arrange-
ments of spirltual and intellectual forces in contemporary
soclety formed the matrices of Lawrence's fantastic de=-
pendence upon womeng loneliness, war, mechanistic civili=
zation, moral depravity, the lack of verities to support

a creed,

In Asron's Rod which is an imaglnative expression

of Lawrence's desire to leave his wife, Aaron says,
",.sYou can't keep on being alone. No matter how many
times you've broken free...no matter how many times you've
felt this--it wears off every time, and you begin to look
again.uloo

Here, then, is the answer, in social terms, to
Lawrence's marriage. A woman and love were the only
entities that promised him certalnty; in his own exper=-

ience this was true both for his mother and his wife.

99 1bid., p. 96

100 saron's Rod, p. 102




86
‘Yet his intellect and sensibilities continued to be
aware of the disorganization of industrial 1ife, In
his desire for peace he depended upon his wife; but the
partiasl satisfactions such & relliance could give nagged
endlessly. The result was soclal and matrimonial chaos.
His sense of terror and the inability to deal with his
world in its own terms traverse his letters and writings
and frantic travel., The remark given by Mabel Dodge, as
originally made by Lawrence when he was confronted with
a stalled automobile, is the final comment on Sons and
Lovers: "I am a failure. I am a failure as a man in a

world of men..."101

*% 4 3 3 ¥ *

The frequent strains of quasli-homosexuality
found in the works of D. H. Lawrence (Birkin and Crich
of Women In Love, Don Ramon and Don Clpriano of The

Plumed Serpent, Ursula and her teacher in The Rainbow)

are explainable in other terms than frustration 1n mar-
riage., Lawrence was forever looking for answers to
soclal questions and the loneliness and isolation of

his own life caused him to regard imaginatively close

101 1orenzo In Taos by Mable Dodge Luhan (Alfred
Knopf, New York, 1937), p. 36
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relations between men as a possible solution (or, in
the case of Ursula, between women). This is evident
not only in Lawrence's own. pathetic attempts at male
intimacy (the young Cornish farmer of Kangaroo; and
Cyril, described by Mabel Dodge Luhan) but in his whole
doctrine of male supremacy and the organization of hue
mean life on oligarchic principles. To be consistent,
male clannlshness and male aristocracy are understand-
able only with women on a subordinate and excluded
level. This is not to say that Lawrence's belief in
aristocracy and male domination are results only of his
desire for a new social order but to indicate that they
are consistent with his philosophy; and that they are
not simple results of persocnal or biological frustra-
tion. Lawrence could not rationally conceive of a so=
clety where sexual or social equality existed between
men and women, and one implication was the kinshlp of

aristocratic men.

% 3 # 3 % %

John Middleton Murry has assessed Lawrence's
interest in a love beyond sex as a personal compensa-
tion for limited sexual vitality. In the lmmedlate

personal sense there is no doubt that Lawrence was
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wildly seeking a surcease and fulfillment from marriage
that was continually denied him. On the other hand,
Lawrence was the object of strong soclal forces over
which he had no control and which he was forever trying
to explain. The contradiction is similar to the one
Just summarised: he had recourse to fantastic resolu-
tions of conflict which he found unsatisfactory but
which, in the last analysis, were the only ones possible
for him, It has been shown that Lawrence's disgust for
sex was a very real quality; and that 1t proceeded from
his inablility to equate sex with the actuality of the

twentieth century. The emphaslis on a love beyond sex

is nothing more than a continuation of this. Lawrence
was fascinated by and dependent upon sex. Yet it could

not give him peace any more than it could make sense &as
a fundamental readjustment in the cold light of lay ex-
perience. The result was to extend love into an esoter-
ic, Imaginative phase which deemphasized and transmuted
the obvious sensusl characteristics. In this fashion
sex seemed more valid as a resolution of conflict. 1In
other words, btelng more imaginative, more fietitious,
it was further removed from the herd-instinctive mani-
festations of sex and consequently more attractive;
besides, a8 a fantasy of unanalyzable features it could
momentarily seem a satlsfactory answer to poverty,

boredom, stupidity, and ugliness,



89

One word must be added to this sociel interpre-
tation of Lawrence's sex-obsession. It is clear that,
with the lapse of religion as the centralizing compo=-
nent of man's l1life on earth, sex has become something
of a unifier., That is to say, one centralizing empha=
sis of the twentieth century, insofar as general cul=-
ture and enlightenment are concerned, 1s sex. To be
sure this is a vulgar view, but religiosity was coin
of the realm for the medleval masses. Today, it is a
trulsm to announce, the theatres, the cinemas, the

popular literature and entertainments of every variety

concentrate almost entirely upon sexual disappointments,

fulfillments and asplirations. Lawrence himself was
horrified by this and derided it. Yet as a historical
fact Lawrence often derided the ideas and practices he
most perfectly represents. And the point here is that
he--eléborately or not=-is in the vulgar tradition of
sex-influence, His novels, however intellectually and
tenuously, emphasize spiritual and physlcsal mating as
the roots of happiness and reggneration. This tradi-
tion influenced Lawrence and he in turn contributed to
it. In this instance, the difference between Holly-

wood's art and that of D, H. Lawrence is a difference

of degree and not of kind. Without a rational philosophy



90
of any kind it was inescapable that he should view all

life in personal terms. Sex was the most obvious and
appealing form of personal nexus; and it had the added
virtue of seeming to be uninfluenced by the flux of

soclal and environmentsl forces.



Ce Materialism or Not

The predominant characteristic of Lawrence's
resolutions of conflict 1s thelr highly individual and
exotic quality. Setting aside sex for the moment, the
methods of isolation and primitivism, for example, are
impossible variants for all except the economically
secure. Death, as another example, does not recommend
itself to most on the grounds that Lawrence enunciated,
These facts are by way of an introduction to the node
of Lawrence's mental and emotional configurationse-anti-
materialism. In other words, the resolutions of con-
flict are all in contradistinction to any materialist
view of 1life, whether the term implies gross or philo-
sophic materialism. This avoidance of materialism as
either an aim or explanation of human existence is
simply an unblurred reflection of the intimate pro-
cesses of Lawrence'!s consciousness,

It is obvious, of course, that Lawrence was
perfectly free of any taint of gross materiaelism. Ale
though in the last years of the twenties he played the
stock market, his whole 1ife was devoted to denouncing
as swinish the pervasive greed and venality that under-
thrust the economic system of Europe and America. In

fact, his vilification of Benjamin Franklinl9? was

102 studies in Classic American Literature by
D. H. Lawrence
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really an attack on the 1dea of wealth as an estimable
part of human organizations.

For the reasons just présented, philosophic
materialism will be taken to mean an interpretation of
life and natural phenomenes in terms of knowable forces
reducible to scientific anelysis., In this sense Law-
rence was violently anti-materlialistic; in the positive
aspect he was a mystic. This i1s nowhere better stated
than in Aldous Huxley's introduction to the anthology
of Lawrence letters:

Like Keats who had drunk destruction to Newton
for having explained the rainbow, Lawrence dlsap-
proved of too much knowledge, on the score that it
diminished men's sense of wonder and blunted their
sensitiveness to the great mystery.

His dislike of sclence was passionate and ex-
pressed itself in the most fantastically unreason-
able terms. "All scientists are liars," he would
say when I brought up some experimentally estab-
lished fact which he happened to dislike. "Liars,
liars!" It was a most convenient theory. I re-
member in particular one long and violent argument
on evolution, 1n the unreallty of which Lawrence
always passionately disbelieved. "But look at the
evidence, Lawrence," I insisted, "look at all the
evidence." His gnswer was characteristic. "But I
don't care about evidence. Evidence doesn't mean -
anything to me. I don't feel it here." And _he
pressed his two hands on his solar plexus.lo5

This clear and unambiguous statement is corro-

brated a thousand times 1n the canon of Lawrence's work.

103 Letters, pp. xiv-xv
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For example, "All the best part of knowledge is incon-
ceivable."10%

If, then, the reason for specific resolutions of
conflict 1s this anti-materialism, the question pre-
senting itself 1s, why did D. H. Lawrence embrace such
an attitude? Nor is this a simple question when it is
recalled how the twentieth century has been a stupendous
age of sclence and how Lawrence was so very sharp in re-
gard to decay and stupidity in modern existence; where,
that is, he used completely objective methods. On the
other hand, Lawrence was frantic to explain himself,
isolate, and in relation to soclety.

The very beginning of Lawrence's life has been
sketched. The very beginning of his 1life saw, also,
the seed~-time of his anti-materialism. His mother was
of bourgeois stock and possessed ideas of social ad=-
vancement for her children. His father was & miner, a
man of great warmth and simplicity. Lawrence, toward
the end of his 1life, wrote a bitter poem indicating
what he thbught was the result of this dichotomy of

home influences.

104
Psychoanalysis and the Unconscious by D. H.
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My father was a working man
and a collier was he,

at six in the morning they turned him down
and they turned him up for tea.

My mother was & superior soul,
a superior soul was she,
cut out to play a superior role
in the god-damn bourgeoisle.
We children were the in-betweens,
little non-descripts were we,
indoors we called each other you, 108
outside, it was tha and thee.”
From this it must appear that Lawrence felt hime
self able to accede to the phllosophy of neither bour-
geolsie nor proletariat. As Hugh Kingsmill explains it

in commenting on Sons and Lovers,

His mother, Paul realized, wanted him to climb
into the middle classes, and one of her objectlons
to Miriam was that she was not a lady. Paul tried
to persuade his mother that he liked "“common people"
best. From the middle classes, he sald, one got
ideas, but from the common people, life itself,
warmth. Why, then, Mrs. Morel asked him, didn't he
go and talk with his father's pals? They, Paul re-
plied, were rather different. "Not at all. They're
the common people. After all, whom do you mix with
now=-among the common peoplet Those that exchange
ideas, like the middle classes, The rest don't
interest."106 '

This revealing passage slimultaneously gives Mrs,
Morel's ldealization of the middle classes and Paul's

bewilderment at the necessity of choosing between those

105 Pansies by D. H. Lawrence

106 e Life of D. H, Lawrence, p. 11
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same middle classes and the "common people' his father
so manifestly represents.

In any case, the effort to climb into the ranks
of the bourgeoisle 1s an exercise in gross materialism.
Social status is, in the last analysis, based on the
particular hierarchic level of purchasing power, Law-
rence was too sceptical of the aspirations and achleve-
ments of the petite bourgeols to wish to unite with
them. On the other hand, hls proud mother who had once
known middle-class prestige encourasged her children to
react against the working class situation in which they
were reared. Meanwhile, of course, the middle classes
of England, having long since ceased to be revolution-
ary grouplings in any respect, were grown provincial,
narrow-minded, appendages to the imperialist circles of
British finance. The fatuous existence of this most
unglamorous section of society could not fall to repell
Lawrence spiritually and intellectually; and thevneces-
sity for entrance into the middle from the working class
demanded conformity and money, neither of which D. H. .
Lawrence could or would give. In 1928 he said to Aldous
Huxley: "How I hate the attitude of ordinary people to
life. How I loathe ordinariness! How from my soul I

abhor nice simple people, with thelr eternal price list.
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It makes my blood boil."

The most banal impulses and aspirations connected
with socisal and flnanclal success were nauseating to
Lawrence., Still, his mother influenced him to develop
his talent and intelligence. Thls put a gap between
himself and the ordinary workers of his locality, and
automatically brought him in touch with the middle class
intelligentsia., Ideas, talk, speculation about life~~
these were the things that Lawrence was most interested
in; and for &ll their shortcomings middle class persons
were the only ones who could trade in these effects,
Furthermore, Lawrence was bred to hate his father and,
by implication, all that his father represented: a
working class way of life. A sketch of this 1s given

in Aaron's Rod when the coal miner's wife says,

If you cared for your wife and children half
what you care about your union, you'd be s lot bet=-
ter pleased in the end. But you care about nothing
but a lot of ignorant colllers who don't know what
they want except 1t's more money just for themselves.
Self, self1 gelf--that's all it is with them--and
ignorance. 0

It can be safely and consistently concluded that
such 1deas were famlliar to the Lawrence children due
to Mrs. Lawrence's inslistence on them. The paragraph

is vitally important in regard to Lawrence's later

107 Aaron's Rod, p. 10
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career. Mrs. Lawrence, 83 a woman with middle class
aspirations, would naturally despise strikes or unions
which were the working class instruments against the
owning class., In fact, she undoubtedly saw in them
costly and antagonlistic elements which deprived ambie-
tious chilldren of money and middle class sympathy.

Here, if ever, is a social issue which molded the young
David Lawrence; linked to his mother by sympathy and af-
fection he naturally desplised what she desplised, besides
as has been noted, Lawrence's intellectual and artistic
ambitions put a distance between himself and the working
class,

Finally, from thls paragraph, there 1s a clue to
one of Lawrence's dominant attitudes on the working
class: ",..a lot of ignorant colliers who don't know
what they want except i1t's more money just for themselves."
Mrs. Lawrence saw her husband and his friends drink and
idle on their wages. She was s0 hostile to them and their
lack of obvious refinement that she did not understand
that these were methods of release; release from the
monotony of their jobs, from the struggle to live on tiny
wages, from minds and senslibllitles untrained and rampant.
To her the trade union struggle was selfish, grossly
materialistic, and an affair of ignorant men. This view

was a distillation of her own arrogations of middle class
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superiority. And 1t was this view that D. H. Lawrence

cherished all his life. Trade unions were " just the

nastiest profiteering side of the working man,"108

That this was a highly individual notion of the subject
may be recognized when Richard Wagner's comment on work-
ing class movements 1s recalled. "It is a deep and
noble urge toward a 1life worthy of human beings--a life

in which men will no longer be obliged to expend all

thelr energy to secure the bare necessities of life,"109

Hugh Kingsmill has given still a further conspectus
of D, H. Lawrence in relation to the class struggle com-

plexs

When he was fourteen, Paul went to work in Notting-
ham, in a factory which manufactured surgical appli-
ances, His mother accompanled him to his first in-
terview with his future employer, whom Paul at once
hates., Afterwards hls mother tells him he mustn't
mind people so much, "They're not being disagreeable
to you=--it's their way. You always think people are
meaning things for you. But they don't."™ Paul kept
himself apart from the men workers at the factory,
who seemed to him common and dull, but the girls all
took to him, often gathering in a iittle circle while
he sat on a bench and held forth,110

Thus while Mrs. Lawrence thought it sickeningly
materialistic and selfish for miners to fight their

08 Kangaroo, p. 146

109 pie Kunst und die Revolution by Richard Wagner

(in Gesammelte Schriften und Dichtungen, Fritsche, Leipzig,
1872,’ Uo III, PPe. 58-II
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employer with a trade union for higher wages, she deemed
it desirable for individuals to struggle for money and
prestige as entrance requirements into the ranks of the
middle class. Her fatal mistake of judgment, due, as
has been discussed, to the correlation of forces in her
marriage and background, was to vilify the necessary
shilling materialism of the poor but to idealize the
gross pound materialism of the middle and upper classes.

Young David Lawrence, as can be seen, early
hated his employer and the wage-serving devices demanded
by him. At the same time he despised the working men,
whether struggling or quiescent. As an attenuation of
his mother's belief he lumped all struggles for a higher
standard of living into the same category; trade union
struggles were grossly materialistic and so were the ef-
forts of the small career men trying to be large career
men. The recoil from all monetary struggles disposed
Lawrence to consider himself formally a member of neither
the owning nor the working nor the middle class. Later
in 1ife he came to know some of the Fablan Socialists
at Croyden; but he detected in them the middle class
pretensions and crassness he so despised and consequently
was never seriously interested.

Though he disdeined the aspirations of working

class unity Lawrence's contempt for social and economic
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careerism for the other brackets of society knew no
bounds. The following passage, in a sense, sums up
his whole view of advancement. The medium for the
thoughts is Gudrun who is contemplating her lover Crich,
musing that with him she might make & great stir in the
world,

e«se8he wished she were God, to use him as a
tool.

And at the same instant, came the ironical ques-
tion: "What for? She thought of the colliers!
wives, with their linoleum and their lace curtains
and thelr little girls in high-laced boots. She
thought of the wives and daughters of the pit-
managers, thelr tennis parties and theilr terrible
struggles to be superior each to the other, in the
soclal scale, There was Shortlands with its mean-
ingless distinctions, the meaningless crowd of the
Criches. There was London, the House of Commons,
the extant social world. My Godl

Young as she was, Gudrun had touched the whole
pulse of social England. She had no ideas of rising
in the world. She knew, with the perfect cynicism
of cruel youth, that to rise in the world meant to
have one ocutside show instead of another, the advance
was llke having a spurious half-crown instead of a
spurious penny. The whole coinage of valuation was
spurious. Yet of course her cynlicism knew well
enough that, in a world where spurious coin was cur-
rent, a bad soveriegn was better than a bad {arthing.
But rich and poor she desplsed both alike,11l

The extreme exponents of philosophic materialism
for the past seventy-five years have been the Marxists.

They reject utterly any suggestion of supernatural ine-

111
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tervention in human life., Furthermore, their view of
the trade union struggle is as a preface to revolution.
It is envisaged that the working class will achleve in
economic conflict both unity and political hardihood;
and that the capitalist system of production and dis-
tribution will be subverted, and a new age of general
culture, dignity and beauty will be realized., These
facts are explained becsuse, in the twentieth century,
Marxist philosophy was polarizing all materialist
tendencies. It has been noted that D. H. Lawrence
never could make the distinction between gross material-
ism and philosophic materialism; that, in fact, he never
credited Marxism with a humsane or progressive system of
values,

The dead materlalism of Marx sociallsm and soviets
seems to me no better than what we've got. What we
want 1s life and trust; men trusting men, and making
living a free thing, not a thing to be earned.

What's the good of an industrial system plling up
rubbish while nobody lives. We want a revolution
not in the name of money or work or any of that, but
of life~--and let money and work be as casual in hu-
man life as they are in a bird's life, damn 1t all,
Oh, it's time the whole thing was changed, abso-
lutely. And the men will have to do it--, You've
got to smash money and this beastly possessive
spirit.ll2

This passage reveals the ranting, unworldly con-

cepts of Lawrence's philosophy. He was not a philosophic

112 petters, p. 779
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materialist but a hard pressed mystic. And his answer
to Marxism was the only possible one under the circum-
stances. Had he admitted the Marxists struggled for
more than trade union concessions and directed them-
selves to the construction of a free and intelligent
order of society, Lawrence would have been déprived of
his individualism, Therefore he accuses the material-
ists of a lack of true beauty or hope=--aspirations he
belleved he alone possessed. Besides, if the Marxists
seemed to be bullding a better world, Lawrence would
have felt 1t necessary to justify them and participate
and that would have been impossible for reasons which

will presently be enumerated.



D. Orthodox and Unorthodox Religlosity

Lawrence, as has been explained, could not ally
himself with the predominant strain of materialist
philosophy in his century. Yet, on the other hand, he
could not feel confidence in formal Christianity.

He was always an extraordinarily sensitive and
reflective person. This acuteness made him peculiarly
liable to the terrors and frustrations which invaded
his world. When it is recalled that Lawrence lived
through the period of declining economic individualism,
the rise of finance-capital imperialism, and the first
world war, it is understandable that he craved some
central purpose, some central faith. "Give us a relig-
ion, give us something to belleve in, cries the unsat-
isfied soul embedded in the womb of our times,"119

Lawrence's home was the scene of endless economic
and soclal confusion; the acqualntance with the world of
his maturity reinforced his dread of life. A soclety in
chaos cast its refracted image of chaos.

As 8 child D. H, Lawrence attended the Congrega-
tionalist Church. Hié mother was devout and the young
Lawrence seems to have been likewise. The hold of ec-

clesliastical symbolism and imagery was very strong,

115 Phoenix, The FPosthumous Pasers of D. H. Law-
rence ed. by Edward D. McDonald (The Viking Press, New
York,) p. 434
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Judging by their use and recurrence throughout his life,
In the days of childhood and adolescence, the church and
his mother's influence abated the terrors and uncertain-
ties of life. But his mother was to die (and he to
watch her die) and Darwinian rationality stole away the
certainty of his religion. It must be remembered that,
although Lawrence repudlated the formal scientific method,
he had, as a young man, been a strong Darwinian. Later
in 1ife he broke with the rationalist school. Yet the
Darwinian view had undermined his confidence in orthodox
religions; and his own common-sense had been unable to
equate the corporative church structure with any notion
of spirituality. Whereas, in his youth, Lawrence had
disbelieved in formal religion and believed in science,
at maturlty he disbelieved in both formal religion and
science. "There was only one thing to do and he did it:
he invented a private religion,"114
In reference to this human phenomenon, W. Y. Tin-
dall has sald,
The religious temper seems to be native to many
men, It is they who have found the age of science

so difficult, and to thelr flight from materialism
we must attribute the cheracter of much modern art.115

114
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Yet the "religious temper" is certainly not an
isolated human attribute. Rather it seems to result
from the sensitive and intellligent desire to have an
embracing and consistent phllosophy. Veblen has un-
flatteringly dubbed the conation of this quest the re-~
sult of an "arrested spiritual development™ when the
quest takes & religious bent.

Lawrence found formel religion hypocritical and
spiritless; and philosophlic materialism only expleined
why trade unionists wanted more wages. The result
philosophiceally was & mysticism that took the unknown
and the unconscious of the wide unliverse for its pro-
vince. Actually, of course, when Lawrence says,

One fights and fights for that living something
that stirs way down in the blood, and creates con-
sciousness. But the world won't have It., 7To the
present human mind, everything is ready-made, snd
since the sun cannot be new, there can be nothing
new under the sun. But to me, the sun, like the
rest of the cosmos, is alive and therefore not
ready-made at all.i

he means that life 1is unglemorous when considered mater-
ialistically, whether the method used is that of Freud-
ian psychology or the economic interpretation of history.

This symptom of revulsion is not new. The whole

canon of nineteenth century poetry is essentially an

118 1etters, p. 643
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expression of horror against a world made dull and
dirty by machine technique. William Morris was driven
into socialism by his responses, but Lawrence was driv-
en into mysticism. He knew at first hand the hapless
lot of the British workers under capitalism; ke knew,
too, the fundamental futility of the palliative of
higher wages. On the other hand he could not accept
Marxism and philosophic materialism for the reasons
already given. The religion that he invented was the

religion of the unconscious.



E. Art and the Artist

In primitive times and through the eighteenth
century in Englend art, as we know 1t, was not a sepa~-
rate entity from workaday exlstence; the artists tended
to be articulate worldly men rather than aesthetes and
eccentrics. Shakespeare was & manager and actor, and
Fielding a Bow Street Magistrate. But the aggressive
bourgeoisie of America and England concentrated suce
cessfully on the tillage of profits throughout the
nineteenth century and concomitantly stifled artistle
criticism of their livelihood by an indifference to
end persecution of all art except that which idealized
the glories of the status quo. From these circumstances
of repression grew, for many talented humans, the doc-
trine of "art for Art's sake", the pathetic rationali-
zation of a simulated indifference., Plekhanov has
categorized this by saying, "The tendency of artists
and those concerned with art to adopt an attltude of
art for its sake arises when & hopeless contradiction
exists between them and thelr soclal enviromment,"117

Shelley and Byron roamed away from England,
periodically criticizing the aims and aspirations of

117
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bourgeois way of life., And D. H. Lawrence was their
ideological descendent in the twentieth century.

However, the issues of domestic ané international
politics were more terrible in Lawrence's time. The
middle class which the Romantlices had so lampooned was
belng licked up by the working class, personally, and by
the trusts, economically. Art had become the preoccu~
pation of the college professors, dilettantes and bored
ladies. The "hopeless contradiction" that Plekheanov
mentions was more drastic, more rigid in Lawrence's
epoch than ever before: for the exploitation of the
workers was lncreased to the tempo of lmperialist
struggle, But it was the imbalance of all phases of
social and economic 1life in the twentleth century that
frightened Lawrence and embittered him. Specifically,
it was the sense of antagonlism between conventional
soclety and himself as an artist that produced his in-
dividuality. He was an artistic person in a coal-mining
community; yet he was as much repelled by the miners!
lives and thoughts and hopes as he was by their indif-
ference and personal alienation. The working class and
thelr destiny of material gain, and perhaps conquest of
the ﬁorld as the Fablans and other Marxists promised,

was unattractlve, So Lawrence was slone in belief and
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in fact. W. Y. Tindall has said of him: "He would
have been unhappy at any time and in any society, but
he found the present too much to endure,"118 Surely
this is not so. The complex strands of Lawrence's
unhapplness or malad justment are determinable, Had
the world in which he lived been lovely and free, he
would have been as much a part of it as any mane.

St111, he did not quite fit into the "art for
art's sake" school; his precise knowledge of social
corruption precluded any such airy flights of the
imagination as Shelley took; and for the reason that
the social corruption of Lawrence's world was more
pervasive and more insistent. On the other hand, he
does not slip into the school of the utilitarien con-
cept of art, which Plekhanov has so aptly described:

The so-called utilitarian concept of art, that

is, the tendency to regard the function of art as

a judgment on the phenomena of life and & readiness
to participate in social struggles, developes and
becomes established when a mutual bond of sympathy
exlsts between a considerable section of society
and those more oI %ess actively interested in ar-
tistic creation.l!

Lawrence himself wrote, "I always say, Art for

my sake! If I want to write, I write--and if I don't

118 D. H. Lawrence and Susan His Cow, p. 6
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want to, I won't,"120 In other words, Lawrence falls
midway between the "art for Art's sske'" view and the
utilitarian concept of art., H1is personal and socisal
contradictions made this so. For while he was contempt-
uous of all mass opinions and mass efforts (art was to
be his own private concern and pleasure) his mind could
not cease to examine evidences of futillity and decay
from London to Taos. However much his work 1s, as
Plekhanov phrases it, "a judgment on the phenomena of
life" Lawrence's individuality and mysticism precluded
any organized social struggle or any participation in
Marxist activity; especlally since this last was so
consistently of the philosophic materialist varlety.,

This lack of integration, stemming from Lawrence's
basic contradicetion between his rational faculties and an
irrational philosophy, explains the resolutions of con-
flict. For 1t is evident that D. H. Lawrence, caught on
the points of a clear view of social insipidities and a
mystical adjustment to that view, was incapable of con-
sistent logic or political wisdom. Much of his writing
is raving; much of 1t 1s confused. In the plays, for

example, where a conspicuous climax and resolution of

0
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conflict cannot be burked or slurred, there is no reso-
lution of conflict. The exligencies of a clear, unequive
ocal solution of the conflicts, projected by actors be-
fore an audience, was too much a task for Lawrence. In
the novels and poems he could leave off with fantasy or
suggestion, with a solution that was blurred or casual.
But the drama is too conspicuous to be inexect, Law-
rence's timellest play, Touch and Go, a drama of class
conflict, ends with both the employers and employees
leaving a brawl with no hint of the final solution.

For Lawrence's confusion made a resolution impossible;
a mystic solution would have been bathos, a sexual one

would have been a farce,



F. Loneliness, The Masses, and World Weariness

Perhaps nothing more clearly reveals the extent
of Lawrence's dilermma than his personal life of travel
and isolation. After his meeting with Frieda he spent
the remainder of his life in travel through kurope,
Asla, Australia and North America. Nor was this a
simple urge to see the world. Rather it was a frantic
protest against the world's indifference to artistic
individuality. Society was not congenial for artistry,
and least of all for critical artistry. When the artist
in question was not able to moor himself to any movement
of socialist (materialist) persuasions, and when he so
thoroughly despised the orthodox venality of the middle
class, the only recourse was geographic escape and mys=-
tic 1solation; that is, withdrawal from the soclal de-
pravity and confusion, and vain efforts to find, by
travel, new patterns of behaviour in Sicily, Ceylon and
Mexico. As Lawrence himself phrased the case,

I hate the "public" and "people" and "society"

so much that a madness possesses me when I think
of them. I hate democracy so much., It almost
kills me. But then, I think that "aristocracy"

is just as pernicious, only it is much more deead.
They are both evil. But there is nothing else,
because everybody is either "the people" or "the

capitalist",

One must forget, only forget, turn one's eyes
from the world: that is all. One must live quite
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apart, forgetting Eaving another world, a world
as yet uncreated, 12

It is thus made clear why such characters as

Birkin of Women In Love or Alvina of The Lost Girl find

wandering a means of alleviating the pain of a dreadful
society ridden with machines, poverty and hypocrisy.
The mystic 1solation so closely linked with it 1s clar-
ifled by this passage, too. Lawrence had no place with
"the people”, "the aristocrats" or "the capitalists";
nor did he have any spirituasl kinship with them. The
answer was wandering and mystic isolation for himself,
and for the people of his books,

The results of this detachment or isolstion from
the workaday strata of human soclety will be exsmined.
First of all, though, in terms of personal adjustment,
the continual wandering seems to have been unsatisfacte
ory. Says Lawrence, "I find for myself, nowadays, that
change of scene 1ls not enough--nelther sea, nor hills
nor anything else; only the humen warmth, when one can
get it, makes the heart rich,"122
This 1s explained more elaborately by the suce

ceeding quotation:

121 Letters, p. 316

122 1pid., p. 693
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What ails me is the absolute frustration of my
primeval socletal instinct. The hero 1llusion
starts with the individualist illusion, and all
the resistances ensue. I think socletal instinct
much deeper than sex instinct, ind societal re-
pression much more devastating,1l%3

Thus Lawrence sought to be alone, and yet was
pained by the results,

Anything else is elither a personal tussle or a
money tussle: sickenlng: except, or course, just
for ordinary acquaintance. One has no real human
relations--that is so devastating.l®

Can you (i.e. J. M. Murry) understand how
cruelly I feel the want of friends who will believe
in me a bit? People think I'm a sort of queer fish
that can write; that is all, and how I loathe it.
There 1sn't a soul cares a damn for me except
Frieda-i%gd it's rough to have all the burden put
on her,

Nor was Lawrence dissatisfled with the lonely
role simply because it pained him personally. His ar-
tistic creativeness impelled him to have an audience;
but, more than that, he wished to be a leader in the
political, messianic sense. Over and over this is enun-
ciated. "You see, I want to initiate, if possible, a

new movement for real life and real freedom."126 He

123 Letters, p. 450
124 1p14., p. 693

125 1pid., p. 194

126 1414., p. 259
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wished to get away from thevmechanical world because he
hated and feared i1t; at the same time he wanted to
preach to it. But since his leaving this same world
was the condition for his not understanding it, there
was a schism. He wished to get away from the mechani-
cal world, but then, too, he wanted to change 1t. He
could not change it unless he participated in 1ts pro-
blems; but he could not participate in it because he
found 1t too antagonistic.

Now the unylelding contradictions of Lawrence's
life naturally affected his political thinking. Es-
sentially Lawrence was a Romantlc in his attitude to-
ward politics. That is, he was a poetic human whose
faculties of ratliocination were undeveloped in political
and economic theory, much as were Wordsworth's and Tenny=-
son's., This genera; disinclination for and indifference
to political organizations was complicated by Lawrence's
excessive mysticism; after his psychological writings
his political writings are the most obscure and confusing

of all his workds. In Apocalypse he says Lenin is “evil",lg'7

in the Preface to Dostoevsky's The Grand Inquisitor he says

of Lenin that he is "surely a pure soul".128 And indicative

127 ppocalypse by D. H. Lawrence (Viking, New York,
1932), p. 25 |

128 Phoenix, p. 287
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of his confused political penchants 1s the opening line
of one of his poems: "0l start a revolution, somebody}"129

His sense of political method was as blurred as
his sense of political theory; a case in point 1s his
hope for a dictatorship which is to arrive with "men be-
seeching greater men",

The fluctuating, contradictory remarks in Lawrence's
political writings reveal once more the cleavage which has
been previously stressed: between mysticism and a sensi-
tive intellect that recorded the processes of decay. In
the realm of politics this resulted in frequent revulsions
against the human race. "I feel that people choose the
war, somehow, even those who hate 1t, choose it, choose
the state of war and in their souls provoke more war, even
in hating war,"130

Still Lawrence was living in an industrial twen-
tieth century that all his travels could not evade. In
Swltzerland, Germany, Italy and America he was confronted
with political uprisings, poverty, and mechanistic be-

haviour. His books, after Sons and Lovers, are increas-

ingly weighted with surveys of wretchedness, social and

129
Letters, p. 780

130
Savage Pllgrimage, p. 86
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psychological. He could not forget these aspects of
human life because his mind and senslbilities were too

acute. For him there seemed no answer and no satis-

faction except in more wandering and more mysticism,
But these two failed him really as may be known from
the frantic garbled works toward the end of his life.
Only death could close the struggles of his insuperable
contradictions.

Politically, in Kangaroo, Lawrence examines the
prospect of his own participation in some extant socisl
movement--socialist or fascist., The answer was, of
course, negative. His contempt for materialist philoso-
phy caused him to reject the soclalists; his inordinsate
individualism, magnified fantastically by his lonely and
febrile way of 1life, made a fasclist group movement
equally lmpossible. For Lawrence who was never able to
maintain even friendship with a single man meass move-
ments were naturally out of the question.

The last chapter on the political dreams was

written in The Plumed Serpent, from which the last tat-

ters of reality have been blown away to produce a soclal
organization based on primitive religlosity with D, H.
Lawrence in the person of a god-leader. This resolution
of conflict is a case in point., Lawrence's answers to

the corruption of modern soclety were unreal, anachronistic
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and wholly bizarre. They were so because no other
resolutions of conflict were possible to him. Common
sense schemes for amelioration were all based on various
acceptances of a materiallst view of life; and these
were closed to him, personally and philosophically. His
resources of reform were necessarily mystic, and there-
fore necessarily absurd. Lawrence resolved the very
real problems of his protagonists by the only methods
left to him. Furthermore, his isolated artistic exis-
tence gave him freedom to rant and criticize without
check, while at the same time it removed him from the

centers of political reality. After Sons and Lovers he

never agaln achieved, except incidentally, in the realm
of fiction or character representation that supreme
sense of vividness and penetration which comes from

- close assocliation with human groupings. Succeeding the
early years of authorship the characters of the novel
became shadowy exponents of various pathologies. 1In
the final pages of Women In Love, the four main char-
acters, Gudrun, Crich, Ursula, and Rupert, interweave
and fade so that it 1s nearly impossible to tell one
from the other; and the motivations are correspondingly
blurred. Lawrence, of course, protested that this was

a new device for literature, and a progressive one,
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because it was symbolical and more inclusive.l5l Yet
the impression remains that the change from the earlier
type of character and motivation was an 1nescapable
corollary to the life and frustrations of the mature
Lawrence.

Lawrence's political yearnings fluctuated as
wildly as did hls other hopes. The reason has already
been indicated. He was driven to desire certainty
among the mad activities of the pre- and post-war world.
But all answers that would temporarlly satisfy him
would not utlimately seem valid. The recurring result
was expressed in the following way:

I want to gather together about twenty souls and
sall away from this world of war and squalor and
found a 1little colony where there shall be no money
but a sort of communism as far as necessaries of
life go, and some real decency. It is to be a col~-
ony bullt up on the real decency which is in each
member of the community. A community which is es-
tablished upon the assumption of goodness in tEg
members, instead of the assumption of badness, 2

Florida was to be the haven for Lawrence's col=-

onists., Here in the passion for escape and for a new

life of friendshlp and beauty 1s the explanation of

131 "Somehow, that which is physic--non-human~-in
humanity is more interesting to me than the old-fashioned
human element, which causes one to concelve a character
in a certain moral scheme and make him consistent."
Letters, pp. 199-200

132 1p14., p. 219
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primitivism in Lawrence's resolutions of conflict.
Whether primitivism is taken to be the gypsy of The Vir-
gin and the Gypsy or the sacrifice in The Woman Who Rode

Away, the soclal implications are exact: an lnablility

to deal satisfactorily with the elements of twentlieth
century soclety. The only possibility for Lawrence,

even in fiction, was wlithdrawal. In his personal career,
which so closely approximates that of hls characters, a
dream of a colony of friends was the only variant left to
him. And the withdrawal, Lawrence always explains, was
to be reinforced by mysticism. This is consistent, for
the mysticism that forced detachment was to be an integ-
ral part of the life of detachment. Following the curve
of withdrawal, in Lawrence's writings, meant projection
backward into the societles which were conspicuously

free of what de deemed the modern evils of science, in-
dustry, and gross materialism. These societies were,

in the positive sense, closer to the unsulllied nature

of trees, winds, flowers, and sea. The result: "Law-
rence's favorite world was antediluvian; his second
cholce was the world of Egypt and Chaldea before 2000 B.C.,
and falllng that, he contented himself with the vestiges
of glory which he discovered in the archalc soclieties of
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'Etruscans, Hindus, Aztecs, and Mrs. Mebel Dodge Luhan's
Indians,"15%

In relation to both his personal and literary
primitivism, nothing is more revealing than the cholce
of persons Lawrence made for the Florida venture. De-
prived, by inclincation and livelihood, of association
with the working and middle classes Lawrence went for
companionship to intellectuals and aristocrats. In his
letters he makes frequent reference to his specific
colonizing plan to Lady Ottoline Morrell and Lady Cyn=-
thia Asquith. Bertrand Russell was once a colleague of
sorts; and drifting through the world, and by virtue of
his literary reputation, Lawrence came to interest a
small section of the English aristocracy. Indeed, the
aristocracy was the only group in society that consis-
tently patronized him. But to expect Lady Morrell or
Lady Asquith to contemplate a colonizing venture ih
Florida was a most unworldly attitude on Lawrence's
part. Yet this was all of a piece, for Lawrence had no
group to address himself to; that is, except the few
intellectuals he could endure. The ladies who corres-
ponded with Lawrence and praised him were simple exer=-

¢lsing that age-o0ld function of nobility which involves

———

189 D. H. Lawrence and Susan His Cow, p. 86
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artistic dllettantism, much in the fashlion that has
raised Buchmanism to the level of a polite religion in
the past several decades. The concept of aristocrats
who entertained serious notions of social and personal
reform was signal of Lawrence's confused understanding
of both political issues and thelr solutions.

The other persons whom Lawrence expected or hoped
to have participate were John Middleton Murry, Katherine
Mansfield, Donald Carswell, Catherine Carswell, Dorothy
Brett, Aldous Huxley, Maria Huxley, and Kotellansky.
Each of these middle class or upper-middle class intele
lectuals approximated to some extent Lawrence's own
isolation and confusion. His own political acumen ran
very thin when any practical political issues were &t
stake,

With his load of frustration and disillusion and
personal exacerbation, it was inevitable that Lawrence
would have moments and moods of the bitterest despair,
The nihilism that marks Gudrun's attitudes in Women In
Love is a sample of this., Beyond such nihilism and the
denial of all health in life, one further extreme pre-
sented itself--death. This, too, Lawrence utilized to -
give his characters quietude and courage, for he him=-

self quite plainly gleaned pleasure and inspiration
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from the Imaginings of a life beyond the grave. Unable
to comprehend, to control or to change industriasl civil-

ization the resolutions of conflict for Daphne and Psanek

of The Ladyblird, for Jack of The Boy in the Bush, and for

Crich of Women In Love are death or a hope for death.

Lawrence was incapable of understanding human behaviour
in terms of materialist or sclentific motivations; that
is to say, he was incapable of understanding phenomena
in terms of cause and effect. His own philosophy of
mysticism;34 could never make congruent his l1deas and
the extant world of humen activity. Death and nihilism

were the remaining variants,

134 "My great religion is a bellef in the blood,
the flesh, as being wiser than the intellect."
Letters, p. 94



G. Configurations of the Ego

Lawrence's mysticism has been discussed as the
positive aspect of his revulsion for science and mater-
ialism, but a word is due on the specific causation.

He wrote to Murry, "I am weary weary of humanity and
human things. One 1s happy in the thoughts only that
transcend humanity."135

But what, precisely, are the thoughts that trans-
cend humaenity? Once Lawrence had pleased himself with
varyling aspects of physical nature, he was left with
his brand of religlious mysticism. Yet, even excepting
the obvious basis of personal and social frustration
which produced this mystlicism, the thoughts that trans-
cend humanity seem very elusive., For Lawrence's mystl-
cism always came round to two conslderations, both in-
timateiy connected to him and In no sense transcendent:
relexation of the will, and efforts to get himself in
touch with cosmic consciousness, whatever and wherever
it was. In essence this meant an introspective and
mystical examination of D, H. Lawrence by himself.
There 1s no mistaking this in such a quotation as the
following which 1s taeken from a letter to Lady Ottoline

Morrell:

I35 Lotters, p. 413
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Do not struggle, with your will, to dominsate
your conscious life--do not do it. Only drift, and
let go-=1let go, entirely, and become dark, qulte
dark--~like water which mows away all the leaves and
flowers, and lets only the dark underground roots
remain, Let all the leaves and flowers and arbores-
cent form of your life be cut off and cut away, all
cut off and cast away, all the old 1life, so that
only the deep roots remain in the darkness under-
ground, and you have no place in the light, no
place at all. Let all knots be broken, all bonds
unloosed, all connections slackened and released,
all released, like the trees which release thelr
leaves, and the plants which dle away utterly above
ground, let go all their being and pass away, only
sleep in the profound darkness where being takes
place again.

Do not keep your will in your conscious self,
Forget, utterly forget, and let go. Let your will
lapse back into your unconsclous self, so you move
in a sleep, and in darkness, without sight or under-
standing. Only then you will act straight from the
dark iggrce of life, outwards which 1is creative
life.

This is a famillar note throughout Lawrence's

work, occasioned by the stresses of hls exlstence in a
chaotlic and unfriendly world. The preoccupation with
soul and the dark gods of the soul is indicated in the

passage which concerns a male character of Glad Ghosts:

It is even not himself, deep beyond his many
depths, Deep from him calls to deep. And accord-
ing as deep answers deep, man glistens and surpasses
himself,

Beyond all the pearly mufflings of consciousness,
of age upon age of consciousness, deep calls yet to
deep, and sometimes 1s answered. 1t is calling and

136 Letters, p. 290
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answering, new-awakened God calling within the deep
of man, and new God calling answer from the other
deep. And sometimes the other deep 1ls a woman...157

These selections by Lawrence may be profitably
compared with the remarkable quotation which Plekhanov

gives from the Preface to The Collected Poems of Mme.

Hippiuss

Are we to blame that each ego has now become a
separate and isolsted entity, severed from every
other ego, and therefore incomprehensible and un-
necessary to it? Our verses, which are the reflec-
tions of a momentary fullness of heart, are pre-
cious to each of us. But to one whose ego is dis-
tinct from mine, my prayer 1s meaningless and qulte
strange. The realization of their 1solation sepsa-
rates people more and more from one another, and
makes them retreat further and further into their
own souls. We are ashamed of our prayers, and
knowing that unfortunately we will never be able
to communicate them to anyone else, we utter them
beneath our breath, in inner sggech and with al-
lusions clear only to ourself, 8

This was the declaration of a nineteenth century
woman. In every particular it is the pattern of Law-
rence's thought and spirituaelity. Yet the passage 1is
deficlent for Lawrence, inasmuch as the retreat into
the depths of his own soul was sporadic and unsatis-
factory, and constantly interrupted by his perviews of

sociel corruption.

157 me Woman Who Rode Away, p. 2562 |

138 Art and Soclety, p. 76
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Plekhanov, in commenting on the tendencles of
mystic individualism, has this explanation to make:

~ When a man believes his own ego to be the sole
reality, he cannot admit the existence of an ob=-
Jective relationship between thls ego and the ex-
ternal world. He must elther regard the external
world as entirely unreal or real only in part,
that is, to the extent that it coincides with the
only "reality", his own ego. If such a man is
given to philosophic speculation, he will say that
the "ego" assists in the formation of the external
world and imparts some of its own rationality to
it; for a philosopher cannot rid himself entirely
of reason, even if, for some purpose, such as
religion, for example, he limlits its prerogatives.
However if such a man, who considers his own ego
the sole reality is not given to philosophlc specu-
lation, he will simply give no thought to the ques-
tion of how the ego creates the external world. He
will then be disinclined to see in the external
world even a particle of rationality; on the con-
trary, he will conceive the world as the product of
"plind chance". And if it should occur to him to
sympathize with a great social movement, he will
invariably say, with Falk, that its success depends
not upon the logical course of social development.
but rather upon the "stupidity" of men, or, what
amounts to the same thing, the "blind chance" of
history.

Let us return to contemporary art. When a man
is inclined to regard his ego as the only reslity,
then, like Mme. Hippius, he loves himself "like God".
This 1s inevitable and perfectly understandable.
One who loves himself "like God" will in his creative
work be engrossed only in his own personality. He
will be 1nterested 1n the external world only inso-
far as it is Ie%ated to the "sole reality", his
precious ego. S

Lawrence, to be sure, was absorbed in the contem-

plation of his own ego. Hls mysticlism 1s his statement

139 art and Society, pp. 81-82
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of thils preoccupation and its results--mindless relax-
ation and a communion with the dark gods denied the
rank and file of the western world. Such admiring pre-
occupation resulted, by turns, in a love of self which
presented the soul of D. H. Lawrence as a god-like
entity; and so derives finally the portralt of the man=

god, Don Ramon of The Plumed Serpent. Yet Lawrence was

harried in thls, as in all efforts to integrate himself,
by his awareness of soclal disequilibria. He tried
vallantly to believe his own ego wés the only reality
but succeeded only partially; in the last analysis his
retreats could not save him from his sense of reality.

This aspect of his contradictions appears plainly

in Kangaroo. It will be remembered that the resolution
of conflict in this novel was mystic isolation. #However,
clear as that theme 1s, the contrasting idea 1s touched
on constantly.

He (i.e. man) is forced to live in vivid rapport
with the mass of men. If he denles this, he cuts
his roots. He intermingles as the roots of a tree
interpenetrate the fat, rock-ribbed earth.

No man can really isolate himself, And this verte-

bral interplag is the root of our living:s must al-
ways be so.14 :

140 kg aroo, pPpe 554-355



129
Though Lawrence's 1solation and mysticism gave

him considerable relief, they were never final; and
Lawrence himself was never free of the doubts induced
by the restless intellect he had tried to subvert and

eripple.



H. The Man as a Political Animal

Much has been written about D. H. Lawrence's
political views in reference to thelr fascist or non-
fasclist content. The mistake made by such a writer as
John Strachey 1s to assume the pattern of extant fascism
(or socialism) as a fixed point and judge Lawrence's
writings as evidence of motion toward or away from that
point. Lawrence was obviously a non-political thinker;
one glance at his political writings indicates a con-
fused, emotionalized sense of personal relationships
masquerading as political theory. Lawrence, it must be
admitted, would have been outraged by the actualities

of Hitler and Mussolini.t4l

Yet this 1s not to say that,
because hlis own responses to political condlitions were
not exactly similar to formal fascist 1deblogy, he had
no bgsic fasclst tendencies,

Fasclsm may be defined as a system of highly
concentrated ownership of the means of production which
dispenses with all liberal institutions and enforces an
economy of scarclity for the working class, with violence.

Fascism annihllates the trade unions and crumbles the

middle classes into the ranks of the proletariat.

141 This point 1s the basis of an article on the
political character of Lawrence: D. H. Lawrence in Val-
halla by Mary Freeman, The New Mexico Quarterly,
November, 1940
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Essentially it represents the dominance of finance-
capital in a highly concentrated and regimented form.

In the realm of ideas fasclsm, to support it-
self, promulgates specific attitudes. 1In general,
these are as follows: mysticism in regard to the state
and the aims of human existence; the need for a ruling
aristocracy; a rationalized contempt for the middle
classes and the proletariat and all thelr political ex-

pressions,

Now the economic factors which rendered fascism

necessary to certain countries were unknown to Lawrence,
His mind concerned 1tself with personal relations, not
the complexities of economic theory. Was he a fascist

or not?

John Dewey, in discussing the unity of human char-
acter, has said,

Character 1s the interpenetration of habits. If
esach hablt exlisted in an 1insulated compartment and
operated wilthout being affecting or being affected
by others, character would not exist., That is, con-
duct would lack unity being only a juxtaposition of
disconnected reaction to separated situations. But
since enviromments overlap, since situations are
continuous and those remote from one another contain
like elements, a continuous modification of hablts
by one another 1s constantly going on. A man may
give himself away in a look or a gesture. Charactiz
can be read through the medium of individual acts,. 2

142 guman Nature and Conduct by John Dewey (Modern
Library, New York, 1930), P. 98B
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Thorstein Veblen has made the same observation
in regard to the body of mores and folk ways of our

soclety:

The code of proprieties, conventionalities, and
usages in vogue at any given time and among any
given people has more or less the character of an
organic whole; so that any appreciable change in one
point of the scheme involves something of a change
or read justment at other points also, 1f not a reor-
ganization all along the line. When a change 1s made
which lmmediately touches only a minor point in the
scheme the consequent derangement of the structure
of conventlonalities may be inconspicuous; but even
in such a case, it is safe to say that some derange-
ment of the general scheme, more or less far-reaching,
will follow. On the other hand, when an attempted
reform involves the suppression or thorough-going
remodelling of an institution of first-rate importance
in the conventional scheme, it is immediately felt
that a serious derangement of the entire scheme would
result; it is felt that a readjustment of the struc-
ture to the new form taken on by one of its chief
elements would be_a_painful and tedious, if not a
doubtful process,

The purpose of these quotations 1s to emphasize
the unity of human character and activity. In Lawrence's
case 1t 1s an 1llustration to show that hls thoughts and
writings can be summed up in an organic whole. Lawrence's
character represents a unity but not integration. Insofar
a8 politics is concerned, it 1s here posed that the drift,
or the unity revealed by Lawrence's political thought, is

very similar to what is known today as fascist ideology.

145 me Theory of the Lelsure Class by Thorstien
Veblen (Modern Library, New York, 1934), p. 201
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The assumption is not that Lawrence was a consclous,
systematic fascist but that, considering the leaning,
the emotional tone, the node of his work, there 1is a
stronger affinity for fascist attitudes than for any
other,

To begin, it is hardly necessary to repeat
Lawrence's distrust of socialism. Yet he said in
Kangaroo, "I come from the working people. My sympathy
is with them, when it's with anybody."144 Surely in the
light of Lawrence's life and canon of writings such &
remark must be interpreted as a gesture. Lawrence never
assoclated wlth the working'class when he could help 1t,
nor did he ever wish to. Much in the same manner has
Adolf Hitler protested that he is of humble origin and
the champion of the oppressed. Lawrence had both con-
tempt and pity for the working class, and nothing but
scorn for such a political expression as soclalism, In-
deed, as he clearly says,

I don't belleve in the democratic electorate.

The working man is not fit to elect the ultimate
government of the country. And the holding of

office shall not rest upon the choici gf the mobs
it shall be almost immne from them.l4 :

144 gg aroo, p. 49

145 Letters, p. 239
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Here, of course, democracy is considered as it
affects the masses., But if socialism be considered as
extension of working-class power, Lawrence was set
against it, Hitler, too, has enunciated the same scorn

of an electoral system. And when in The Plumed Se:peht

the god, Ramon, says, "About the great masses, I don't
care,"146 it is really D. H. Lawrence speaking,

Much as he despised and patronized the working
class, Lawrence allowed it to worry him. Says Connie

in Lady Chatterley's Lover,

The common people were so many, and really, so
terrible, So she thought as she was going home, and
saw the colliers trailing from the pits, grey-black,
distorted, one shoulder higher than the other, slur-
ring their heavy, iron-shod boots. Underground
grey face, white of eyes rolling, necks cringing
from the pit roof, shoulders out of shape. Men{
Men! Alas, in some ways patient and good men. In
other ways, non-existent. Something that men
should have was bred and killed out of them. Yet
they were men. They begot children. One might
bear a child to them. Terrible, terrible thoughtl
They were good and kindly. But they were only half,
only the grey half of a human being. As yet they
were "good". But even that was the goodness of
their halfness, Supposing the dead in them ever
rose up! But no, it was too terrible to think of.
Connie was absolutely afraid of the industrial
masses, They seemed so weird to her.t

To Lawrence, it is clear, the masses were equally

welrd and equally terrible. And the possibility of

146 7n6 Plumed Serpent, p. 208

147 Lady Chatterley's Lover, pp. 189-190
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their revolt frightened him quite as much as 1t did
Lady Chatterley. When Strachey says that Lawrence de-
sired the hegemony of the working class (p. 60) he has
forgotten that Lawrence hated even the elementary pro-
letarian organlizations of trade unions; and he has for-
gotten, too, that Lawrence looked to intellectuals end
aristocrats for a knowledge of socisl drifts (p. 26).
His prophylactic was Hitler's: a repressive bureaucracy.
Interestingly enough, Hitler's concept of an aristocracy
is very similar to Lawrence's. That i1s, Hitler was con-
vinced that the feeble and pathetic quallities he saw
among workers were instinct; consequently only an ellite
should rule. Lawrence has sald on this subject,

Let us submit to the knowledge that there are
aristocrats and plebians born, not made. Some
amongst us are born fit to govern, and some are
born only fit to be governed, Some are born to be
artisans and leborers, some to be lords and gover-
nors. But it is not a question of tradition or heri-
tage. It is a question of the uncontrovertible soul.
If we have right spirit, even the most stupld of us
will know how to choose our governors and_in that way
we shall give the nucleus of our classes,148

Mussolini and Hitler must yleld to Lawrence for

venomous contempt for the feudal and merchant aristo-

cracy; further, the ideas of these fascist lords and of

Lawrence on democracy of the English, Americen or

148
Letters, p. 262
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Australian variety are strikingly parallel., In a let-
ter to his sister-in-law Lawrence wrote,

This (i.e. Australia) 1s the most democratic
place I have ever been in. And the more I see of
democracy, the more I dislike it. It just brings
every thing down to the mere vulgar level of wages
and prices, electric-lights and water-closets and
nothing else. You never knew anything so nothing,
nichts, nullus, niente, as the life here., They
have good wages, they wear smart boots, and the
girls all have silk stockings; they fly around on
ponies and in buggles-~-sort of low one-horse traps=-
and in motor cars. They are always vaguely and
meaninglessly on the go. And it all seems so empty,
so nothing, i1t almost makes you sick. They ize
healthy, and to my thinking almost imbecile, 9

Summing up these attitudes, it is apparent that

Lawrence despised the old feudal aristocracy, democracy
and soclslism, On the positive side he delighted in
mysticism, notions of a new aristocratic clique, the
barbarian male domination of female, and a subservient
working class with ascetic predelictions. Thus in his
formless, inchoate way Lawrence represented both the
conflicts and the aspirations of the men who were to
systematize these penchants into philosophic and polit-

ical fascism,.
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trol. Yet what can be said of D. H. Lawrence's l1life

and thought?t The disproportion which holds between his
world and hls explanations of that world is so monstrous
that satire is an easy response. But the bravery of his
protests against brutality and sloth and human futility
1ifts him from any ordinary pathos or stupidity. He
combined in his mind and sensibilities all the chief
artistic and social conflicts of a distraught world.
Between the poles of thought and opinion, convention
and subversion, he giddlied madly; no doctrine could save
or satisfy him. But his search for peace was as uncom-
promising as the saga of his life. That hls immense
talent and intelligence should be perverted to the in-
strumentalitlies of unbearable personal torture and final
confusion indicates the lien that social anarchy holds

on the culture of our time.
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