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INTRODUCTIOR



INTRODUCTION

Thig thesis is an outgrowth of a study stimu-
lated by the stetement that Elizabeth Madox Roberts's
fiction offers no interpretation of life.l An effort
has been made to present her interpretation of life
through en anslysis of her 1life, her stories, her art,
and her ideology.

The basis of the discussion is the content of
Miss Roberta's six major novels: The Time of Man, My

Beart and My Flesh, The Great Meadow, A Buried Treasure,

He Sent Forth 4 Raven, and Black is My Truelove's Hair,

Her other novel, Jingling in the Wind, is a fantasy and

is referred to only occasionally. Similsarly, only
infrequent reference is made to her short stories and
poetry.

The material on Migs Roberts and her fiction is
exceedingly sparse. Other than the book reviews and
the occasional references to her work in books of &

general nature, the only studies of her fiction have

1. Hicks, Granville, The Great Tradition, |New YorKk:
The Mecmillan Co., T933V. p. 278,




ii
2 3 4
besn made by Van Doren, Adams, and Janney. Much
of the material in Chapter I, "Her Life,"™ was provided
by friends of Miss Roberts. The plan of the thesis im
to present the available facts about her life and to
relate them to her fiction.

E. Ven Doren,“ﬂhrk, "Rlizebelh NMRAOX Roberts: Her Mind

and Style," The English Journel, Vol. 21, Ro. 7,
September: 19%2, Dp. -529.

P
3. A&dams, J. Donald, "Elizabeth Madox Roberts,™

Viréinia guartarlx Review, Vol. 12, No. 1, January,
s PP

4., Jenney, F. Lamarr, "Elizabeth Madox Roderts,™ The
Sewanee Review, Vol. 45, No. 4, October-December,
Ing, Ppo 3§§-410.



CHAPTER I

HER LIFE



CHAPTER I
HER LIFE

Materigl perteining to the life of Miss Roberts
is scant. There have been published articles by
Rena Kileal and Glenway Weatcott.z Soms bare facte are

in Who's Who ;g_Kentuckz? and in Living Authors.4 The

Louisville Free Public Library has a file of clippings
from various newspspers &bout the life &and work of

Miss Roberts. The largest part of the material assembled
here came from friends of Miss Roberts. Contributing to
this information were Mr. Hambleton Tapp,s

Mrs. Sarah Middietonﬁimpson,6 Dr. F. Lamarr Janney,7

T, Wiles, Rena, "ohe Writes the Way She Weaves,® The
Louisville Courier~Journsl , January 18, 1939,

2., Westcott, Glenwey, "Hlizabeth Madox Roberts: A
Personal Note," The Bookman, 1930. (This article
was reprinted in & brochure about Miss Roberts
published by the Viking Press in 1930).

3. Southard, Mary Young (Editor), Who's Who in Kentucgg
(Louisville: The Standard Printing Co., 1936], p. 594.

4. Tente, Dilly (Editor), Living Authors (

Harper and Bros., 1932), p. 0683

5. Mr., Tapp is a teacher &t Louisville Mele High School
and has long been & personal friend of Miss Roberts.
He gave the writer many of these facts about
Miss Roberts's life.

6 lrs, Simpson is a former teacher of English at Western
Kentucky Teachers College, Bowling Green, Kentucky.
She has talked to Miss Roberts, and she gave the writer
detailed accounts of this interview in person &nd by ’
letter.

7. Dr. Janney is head of the English Department &t Hollina
College, Hollins, Virginia, He has made an extensive
study of Miss Roberts's fiction and wrote the writer a
letter about her in April, 1940,

New York:




and Prof. Robert Moras Lovott.s

Eliszabeth Madox Roberts was born in a small
town and hss lived in smell towns and rursl districts
for the greater part of her life. 8She was bom in
Perryville, Washington County, Kentucky, in 1885, the
dsughter of Simpson and Mery Elizabeth Roberts. A4t
the tims of her birth, her father was head of the
Perryville school. 1In Perryville her father as & boy
of sixteen joined Genersl Braxton Bragg's Confederate
troop, shortly before the bloody battle opened there.
After the Roberts family had lived at Perryville for a
short time, Professor Roberts, &s he was called, was
elected head of the school &t Willisburg, in the same
countye. The family lived there for & number of years.
Later Mr. Roberts decided to take up surveying and
storekesping and moved to Springfield where he spent
the remainder of his life &and where his widow a&and most
famous daughter now reside. Miss Roberts comss from a
large family; she has fivo.brothers and one sister now
living. One brother died in the summer of 1939.

At the time of their removsal te Springfield,

B, Prof. Lovett was teacher oFf English &t the Unlversity
of Chicago. He wrote the writer & letter about
Miss Roberts in July, 1939.



Miss Roberts was in her esarly 'teems, Most of her
education was received at home as both her father

and mother were teachers and quite intelligent.

Miss Roberts attended the high school &t Springfield;
later she taught in the rursal schools of Washington
County. It wes during this time that Miss Roberts
gained much of her knowledge of the way of living of
the people in remote country districte of Xentucky.
Here she learned how they spoke, how they lived, how
they worked, how they pleyed, what they thought; she
also leearned much of the fine knowledge that she has

0f nature--the sounds, the odors, the sights, that are
80 vividly and effectively described throughout her
novels. 8ince she did not have good heslth, she }
abandoned teaching and spent spproximately two years

at home with her parents. During this interval she was
not resting altogether. She spent much of her time
walking over the lanes and roads near her home, con-
tinuing and‘enjoying her study of nature. IL&ter she
spent about a year with her brother in Colorado; she was
delighted with the West., After she returned home,

Miss Roberts entered the University of Kentucky. It
was here that her literary ability was first recognized.
She became associated with J. T. Cotton Noe, himelf &



poet and & teacher at the Univeraity. He believed

that her writing was of such high order that &

bettef opportunity for growth should be provided.

He commnicated with Prof. Robert Morss Lovett of

the English Department at the University of Chioago,
who in turn invited Mise Roberts to come to Chicago.
Prof. Lovett writes of her: "I remember Miss

Elizabeth Madox Roberts &t the University of Chicago

as sn exceedingly good student of English litersture
and a member of the Poetry Club. She wrote her first
published book, & series of poems for children, while
8t the Universitye. I do not remsmber thst she had any
difficulties except 11l health, which has been‘a serious
handicap throughout her career. Miss Roberts was often
at my house, and needless to say was & great favorite
with my family. She was, however, reserved, and told
me nothing of her early life, surroundings, reasons for
coming to the University, etc.”? She studied at the
University of Chicago from 1917 to 1921, taking a Ph.B.
degree and writing poetry which wae awarded the Pisk
prize and which later sppeared in book form as Under the
Tree(1922). While at the University she received credit

9. Letter from Prof. Robert Morss Lovett, Jaly 18, 1930.



toward gradustion for some of the poetry which she
wrote while there. Soon after the publication of
The Time of Man in 1926 Miss Roberts led a brick

addition built to the family residence in Springfield.
It i8 here that she spends much of her time. Here are
her beloved lqom snd her fine library, In the frame
portion of the building lives Mise Roberts's aged
mother. Neither money nor persuasion could induce

Mrs. Roberts to exchange it for a palace. Mlss Roberts
is very indulgent with her mother, catering as far as
possible to every fixed habit and desire. Because of
111 health, however, Miss Roberts now spends each
winter in Florida., Her hobbies are folk arts, weaving
and making small pieces of pottery. ©She has a flower
garden and several acres of trees which occupy & great
deal of her time during the summer months. She &150
plays the plano. She spends & great portion of her
time in the sunshine, taking long sunbaths when this is

-~

at all possible. She is interested in bellsds, folk~ !~
lore, and the rituals of the Catholic church.©
& close friend of Miss Roberts describes her as

follows: ™As to physical appearance, Miss Roberts is

I0. Letier Irom Dr. F. Lamarr Janney, April 16, 1940,
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rather tall, stately in carriage, and very dignified.
Her blond hair is graying; her eyes are clear, blue,
and intelligent looking, usually having a thoughtful,
meditative expression; her nose is rather long,
curving slightly at the bridge to give an aristocratic
appearance, Her mouth is full and her chin is regular.
She does not wear samber colors; however, the colors
sre more subdued than gay; she loves color as much as
an artist. Her voice is low and musiesl; it is
delight ful to hear her read. She is very gracious in
disposition and ususlly"cdlearing"in conversation,
although she requires & certain amount of quiet and
solitude. Her personality is generally pleasing.
There is about her the spirit of quiet and repose.
She does not seek people. Miss Roberts does not have
8 philosophy of life that might be described with a
single stroke of the pen. One notices these things
about her: 8he loves the South, is still an unrecon-
structed rebel; she loves to dwell upon the powerful,
moving influences and personalities such as are found

in He SBent Forth A Raven. This i8 probably one reason

why she is so0 fond of Hermam Melville, Emily Bronte,
and Thomes Hardy; Moby Dick, Wuthering Heights, &and

The Meyor of Casterbridge are among her Zavorite books.



She is fond of miet, solitude, & little grayness,
and even & little of gloom and sadness. FPerhaps
this is the reason for her fondness for
Netheniel Hawthorne."l1 Her father exerted a pro-
found influence on Miss Roberts, as did Hopkins,
the English poet.}2

_ Glenway Westcott, & friend of Miss Roberts
who attended the Univereity of Chicago at the same
time she did and who has remained & friemd throughout
the years, has these observations to make of
Mise Roberts: "There (&t the University) was the
young southern women, alone absolutely original, un-
impressed by the setting evils eand plagiaries, meek
and insinueatingly affirmmative, untouched by dut kindly
toward 2ll our half-grown baseness.,® In New York at
& later period he Bays of her: "I saw her & few years
later in & darkened, hot, but never warming room,
- geadted with her yellow-crowned head almost between
her knees as are certain Blake drawings; now signalling
from the windowe with a towel when she had need of

human attendence, now like royalty in a convent drawing

II.” ¥or thia qotation and much of the otber material
relating to the 1ife of Miss Roberts, the writer is
deeply indebted to Mr. Hambleton Tapp.

12, Letter from Dr. Janney, April 16, 1940,



apart in sn arrogant and pious self-communion;
abstractions forming out of the tedium, the shadows
of past persons becoming the flesh of future
charscters ~- thinking, thinking, remembering,
biding her time, uttering extensive dreamy theoriss
and troubling wit ticisms, with an occasional

v incorrectness of feolk-songs in her speech, Or later
still, when her timidities and her fatigues and her
pride had become mere technicalities of living con~
veniently and extra charms, her thought clear to
countless people but her person & riddle still, in &
decorous skyscraper suite where society, mnnic,‘the
arts, all were represented as they should be in some
slight precious form, she ignored the hour and the
date for long periods while she wrote, often more then
half of the twenty-four hours at & sitting; then, in
8 blue~feathered hat, a floating kerchisf, ventured
forth with & dbrother or & devotee into the common city,
finding it as delicately bizarre as if she had invented
it also; and about twice & year met critics and practi-
tioners of her art, but in & corner or an &lecove, one
at a time, préferring (and with reasen) to tire her
mind by spesking rather than her heart by listening,
with something blueblooded, almost Russian, in her



bearing. For the South is another of those lands

nl3 He 8l 80 speaks

of antique gentry brought low.
of her handling of her native Kentucky in her novels v
and how much she feels &t home there.

In sn interview reported by Miss Rena Niles,l4
the following facte are given sbout Miss Robertse.
"Weaving is hard work," she says, "at le&st it is for
me -- I put as much of myself into & piece of weaving
88 I do in & story. It's really the same process --
repeated in a different mediume. You have certain
things you wish to say. You may say them with words,
or notes, or colors, or lines. . . .0r colered yarn.

And no way is easier than the other."™ The author says
that she has two or three books "going™ at the sanme

time ~~ for it is not unususal to find several writing
tables in use 8t the same time in the Roberts home,

each one being the resting place of a particular book,
80 that the writer travels among thar and writes one
chapter here and smother there. Her notes are volu-

minous. They are all taken, however, before & book is

ever begun. Once the actual writing is in full swing

rat—

I3 Westcott, Glenway, Op. Cit., D. 6.
14. Niles, Rena, OE. _C_j_.__o
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the note taking for that particular book is at &
end, Her notes are scribbled in pencil on odd-
shaped bits of paper amd concern & variety of things e
--1nterésting facts of sll kinds, historical and
legendary; the use of archaic words; stertling, newly-
coined words; the things she has heard people say and
the songs she hae heard singers sing. Miss Roberts
is very definite about what she believes, what she
likes and dislikes. Approaching the subject of litera-~
ture in general, Miss Robexrts is not one to indnlge in
prophecy or manifesto. Literasture, to survive, she
thinka, must have style, and that the lack of style is
one of the most serious faults of contemporary writing.
The only way to develop style is to read the great
writers, past and present, to read &s many languages
&s possible. . « . and finally to have that feeling
for sound and line, that something of the draftsman
and composer, which ens&bles the writer to set one
phrase by the side of another in relationship so
&ocurate that the ehanging of one word would constitute
a mejor catastrophe, At the same time, Miss Roberts
is never 8 self-conscious writer, no matter how much
the perfection of her writing may suggest the careful
weighing of each word. The element which the critics
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call her "style"™ is totally unconscious. "Phrasing,"
she says, "is merely & matter of feeling. I am not
conscious of any labor on this matter. The labor of
writing is not in the phrase, but in the mansgement
of wholes or the bringing together of feeling and
feeling to make &8ll yield & satisfactory form."™

Miss Roberts has received the Pisk Poetry Prize
from the University of Chicago; the John Reed Memorisl
Prigze Poetry (magszine) in 1928; the O. Henry Memorial
Prize for a short story, "The Sacrifice of the Maidens,"
in 1931; and & prize from the Poetry Society of South
Carolina in 1931. She is & member of Phli Beta Kappa.
In 1936 she was awarded an honorary Litt.D. degree
from Centre College; in 1937 she was awardgd & Ph.D
degree from the University of I-ouisvills.l5

Her first novel, The Time of Man, was published
in lszéuand represented several years' work; it was the
October, 1926, Book-of-the-Month Club selection. The
book was recelved with enthusiasm in England s well as
in Amerioca. It has since been published in Germen,
Swedish, Spanish, and Deno-Norwegian editions.16 It

15 Southard, Mary Young, Op. Cit.

16, The information about the various printings of
Miss Roberts's books was sent to me by the Viking
Press, July 17, 1939.
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hag also been published in the Modern Library
edition in America. The book was widely advertised
and loudly scclsimed at the time of publication.
There appeared seventean boOK reviews immediately
after the book wag published, and they were practi-
cally unanimous in their expression of the many fine
merits of & "first"™ novel Carl Ven Doren:
A beautiful work of art;™ Xeith Preston: "Brimful
of besuty;™ Edward Garnett: "A work of genius;
besutifully written and full of light;"
Sherwood Anderson: "“A wonderful performance. I am
humble before it."l’ The consensus of opinion
regarding this book at the time of its publication
was that although the plot is negligible, the
chéracterigation and the dislect are masterly achieve-
ments; the novel shows careful planning and esuthenticity
of detail; the amthor has the ability to infuse drad
lives with beauty; she has the ability to see, hear,
feel and smell, showing her keen perceptions of nature.

After finishing The Time of Man, Miss Roberts
lived for a time in Celifornis, where she worked on

her second novel, My Heart and My Flesh, which was

I7. These comment® were used in the publishers's
advertisement in the ok review section of the
New York Times, October 10, 1926,
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published im 1927. This book has 8lso been published
in England and is the only one of her books which has
besn translated into Breilles. There were fifteen
reviews of this book at the time of publication. The
consensus of opinion was that the author kept this
book on & psychologicsl plane and that she was less
interested 1# the evente themselves than upon their
effocts on Theodosia, the heroine. The reviewers
88id that the author reached the height of her power
in the conclusion of the ook. They found it in spots
rich in poetry and very beautiful 2and levely. The
adverse criticisms followed these lines: the heroine is
not & real person; the author tried to handle an epic
theme with the technique of & lyrioc; the theme and
purpose were blurred; "she can wield as gstrange and
compelling & prose as exists today, but when it escapes
her [sic] , the resder is left floundering in & blanket
of words."® 1t has been called e "finely wrought
novel, rich, originsal, and satisfying.”19

Jingling in The Wind, & fantasy, appeared the next

year (1928), but it is not to be considered & successor to

I8, Ven Doren, Dorothy Graffe, Book Review, The Rationm,
Vol. 126, November 30, 1927, pp. 606-608,

19. Shirley, Mary, Book Review, The OQutlook, Vol. 147,
December 7, 1927, p. 443.
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My Heart &and My Flesh, inasmuch as she began it

earlier and carried it along with her two other
books, turning from one to the other for diversion.
At the time it appeared there were eleven reviews,
the smallest number of reviews for any of her books.
Mogt of the critics do not even mention this bdook
along with thelr study or genersl discussion of
these novela, It was accepted a8 a bit of satiric
extravaganza, &8 being good fun and gay. A4s usual,
the bita of pastoral beasuty were commented upon. The
chief fault found with the book was that its intention
wag not clear. Under no circumstances was it to be
compared with her two previous novels. The style was
criticised 88 being high~flown and turgid.zo

. The Great Meadow, following sfter sm interval

of two years, was published in 1930 and was the March,
1930, selection of the Literary Guild. It was the
first novel Miss Roberts ever contemplated writing,

the ide& having been in her mind for more than fifteen
years, Much of the material was given to her by her
grandmother. Misas Roberts tells of the writing of this
book: "I thought it would be an excellent labor if one

20. C. P. F., Book Review, The Natiom, Vol. 127,
October 24, 1928, p. 23T,
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might gather all these elements, these threads,
into one strand, if one might draw these strains
into one person and bring this person over the
Tpace and through the Gateway in one symbolie
Journey.“zl This book evidently has ranked with
The Time of Men in popularity. It has been published

in England and has been translated into Germen and
Spanish. This book was again published by Grossett
and Dunlap in 1932. It was made into a movie by
-Mbtro-Goldwyn-Mayer soon after its original publicé-
tion. This book was very well received and was
reviewed twenty-one times immediately after its
publication. 4s usual, her style, her &ttention teo
detall, and her meticulous and careful planning were
commented upon. It wae regarded as being & good
historieal novel, employing a greater economy of words

than The Time of Man. The chief faults found with the

book were that the characters never seem to be real
people and that the book lacks the resl, breathless
excitement usual in historical novels.

Her next book, A Buried Treasure, which was

published in 1931, wes expanded from & story which hed

Y. Tente, Dilly (Editor), Living Authors, (New York:
The H. W, Wilson Co.,’lm_,ﬂpm. -344,
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appeared in Harper's in December, 1929, and Januery,
1930, (It has also been published by Grossett and
Dunlep in & cheaper edition and has also been published
in Englend.) There were fourteen critiques of it in
various periodicals at the time of publication. It was
also & Literary Guild selection. The favorable criti-
cisms of the book may be thus summarized: "4 simple
story, but told with economy and art, containing sus-
pense, pity, anxiety, good temper, and & happy ending.“22
It was criticised as being fatiguing, and it was said
that it did not come from within., There were also

noted some discrepancies about time and farm work.

Miss Roberts's next publication was The Haunted

Mirror, a collection of seven short stories, which
appeared in 1933, These stories had previously appeared

in The Americen Caraven, Harper's, The Americen Mercury,

and Letters. There were twelve reviews, most of which
merely commented upon the stories and the varieties

of stories which appesred in the volume. Most of the
comments praised the style and the attention to detail
and word choice.

He Sent Forth A Raven appeared in 1936. There

were twenty-one reviews at that time, 8nd most of them

22. Van Doren, Dorothy, BOOK Review, The Netion, VOl. 133,
Dacember 16, 1931, pp. 675~676.
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were uncomplimentary. The chief source of this un-
favorable comment was the fact that the book puzzled
more readers than it satisfied. The book was said
not to be alive. Comments were made upon the beautiful
descriptions and the dioction but the characters were
said to be "argument-racks, weask-winged aspiration

n23 It was also noted that the book

toward survival.
is obviously the fruit of long end careful planning.
Only a very few reviewers liked the book and mamy

suggested that the writer should return to the human

warmth and the clarity of The Time of Man. It was

generally agreed that although this book was & failure
it wae an artistic failure. Miss Roberts's reaction

to the reception of this ok is interesting:

It has been phe fashion to damn He Sent Forth
A Raven., I have looked it over in TrammilIty,
two years after it left my hands. It i8 not a
fantasy. It follows the pattern of Heart and
My Flesh and is more like this book In Teellng
and structure than it is like e&ny of my other
books. The reviewers generelly confused them-~
selves looking into the characters to try to find
the Raven. Once they got on the wrong track, there
was no finding their ways back. The Raven in the
piece is the dauntless spirit of that poor weakling,
Man, trying to go his way slone. 014 Stoner Drake
had & world of Raven-ness in him, and thus he
tried to flit to and fro, as is written in the

23. Clark, Elesnor, Book Review, New Republic,
Vol. LXXXII, April 10, 1935, p. 2bl.
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story of the flood, until the waters
subsided. But he was defeated in the end
by God's own we&pon of senility; and, in
spite of him, God's other weapon, Life, went
on funotioning in Jocelle &and in her child.
The book did not settle any of the problems
of war, they say. Did anything settle any
of the problems of the war? And isn't the
old story still there to be told~---of
war's futility?24

The latest novel by Miss Roberts is Black Is
My Truelove's Hair, published originslly in October,

1938. There were fourteen immediate reviews of this
book, and a8 & whole it was favorably received and
was pointddibut a8 being 2 welecome chanée and relief
from the preceding booke It was recommended that the
book be given two readings, the first repidly and the
second more slowly. It was called & iasting book, and
favorable comment wﬁs made upon the style and the
beautiful pastorel descriptions. The chief adverse

criticiams were made in the Saturday Review of Litera-

ture in this review:

eeothe major characters are too slight for
their portentous roles. It is hard to under-
stand what they stand for. The speech is
unreal and the plot is melodramatic in
outline.

+2&. Niles, Rena, Op. Cit.
.2be Graham, Gladys, Book Review, Saturday Review of
' Literature, Vol. 18, October €5, i§3%, P. 14,
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Miss Roberts’s first volume of poetry, Under
the Tree, 1922, was & collection of ehildhood

reminiscences. The other poetry, Song in the Meadow,

she collected in 1940; this wvolume is divided into
three parts. The first group, "Mhidens and Loves,"™
includes poems in the seame vein &s her first. The
second group, "The World and the Earth," is &bout the
world of today. The finsl group, "Legends," contains
several Kentucky legends in verse.

This brief sketch may serve as & basis for an
outline of the relation 6f Miss Roberts's life to her
writing. She has consistently used a rural life
background for her stories and has always portrayed
country people. It is the life of such people that
she wishes to interpret. Time and place have been
interpreted in her novels in terms such asg are natural
to country people. Because of ill health, she has
remained almost & recluse, although she will not admit
thate "In the midst of &ll these reminiscences she
looked up and said very firmly, 'But I &am not & recluge~~
I have traveled far-~I have seen both the Atlantic and
the Pacific.'"26 This seclusion has given her muech

B8, Wrs. Serah Widdleton Simpson, Op. Cite
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time to think, and her biggest problems have been
solved mentally; this attention to thought and the
importance of the mind are emphasized throughout
her writing. This helps account for the fact, &also,
that apart from her interest in portraying the folk /
whom she knows 80 well her greatest interest lies in
psychological problem8., The best examples of this
are Theodosis in My Heart and My Flesh and Dena in

Black Is My Truelove's Heir. The struggle for success,

happiness, and persenal well being that are portrayed
in all of her fietion are 8lso closely releated to her
own life. Her beautiful and sbundant nature descrip-
tions show that she ha&s been & keen lover of nature
always and that she is not unaware of its besuty. She
has never married. While she h&as never written & very
convineing love Scene, her stories display unususal

emotional power.
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CHAPTER II
HER STORIES

The purpose of this chapter is to state the
theme and present a resume of eadch of Miss Roberta's
novels a&s a basis for the subsequent chapters on her
art and her ideologye.

The Time of Man, published in 1926, has for its

theme the universal theme of man's search for fairer
lands. The theme is developed through & presentation
of the life of Ellen Chesser, only daughter of poor-
white Xentucky parents who are itinerant farmers. At
the opening of the story Ellen is meen with her parents
about to accept & year's tenancy at amother farm; at
the conclusion she is shown in & wagon with her husband
and five children about to set out for & new land.
Really, there is little more than this to the story,
though the day-by-day experiences of Ellen and her
femily are related in such & manner that the story
never becomes tiresome or trivial. The characters spend
their lives moving from place to place, ever hoping and
striving for a sense of permsanency which often seems
imminent Jjust beyond the horizon., FEllen's girlhood is

the natural one for & girl in her position in society;
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her days are spent helping her mother occasionally

in the two-room hovel which they call home sd more
often in the fields helping her father plant and
harvest the crops. Dirt and squalor do not seem to
penetrate her skin, hardened as it is % ocircumstances.
She inherits from her parents the ability to find the
bright lining of & dark cloud just as she inherits

from them the desire for & home of her own. There is
always the call of the land, There is always the answer
of the road, beckoning away from the land which they do
not own, inviting them with new promise, forbidding them
to stay. Ellen's deepest, unconscious memories &are
bound up with it. 4s they travel from place to place,
Bllen once more makes adjustments and new friemds, whom
she sees &8 often &3 possible &and whom gshe thinks of
often when not in their &ctuml presence. Although she
is perhaps totally unconscious of the fact, Ellen is an
ardent student of nature, being keenly aware of the
many changes which take pleace with the passing of the
seasons. She dances &nd flirts and wonders about the
vangs of begetting and bearing children. Her first
love affair is unfortunate; she forgives Jonas, her
lover, for his inconstancy snd adnltery, but he in turm

deserts her for & brazen-faced newcomer to the community.
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Apout the time when her family has decided that Ellen
is a doomed spinster, she merries Jasper Kent, whom she
has courted without passion and demonstration for
gseveral months, Ellen's hopes for her own home &are
reborn with hervmarriage; she says in part,
Or our own little house sometime, that belongs
to us and a1l our own satock in the pastures.
Three quick taps on the farm bell to call you te
dinner. A rose to grow up over the chimmey. A
row of little flowers down to the gate.l
The children come rapidly and Ellen is affectionate in
her acceptance of them. In them there 1s the same
placid acceptance of life that their mother and grend-
parents had. Their merital life is interrupted omly
by the accusation that Jasper ie involved in an &arsen
casg; he ig later freed of this. He then grows so
jealous of Ellen that he refuses to acknowledge her
last son, the weakliest of the lot, as his own. After
the de&th of this child, Jasper realizes his love for
it and for Ellen, and all is pe&ceful once more. The
story ends with Ellen, Jasper, and the children piled in
& single wagon, beginning once more the trek to per-

manency, to heppiness., ZEllen's children carry with them

I, Roberts, Elizabeth Madox, The Time oI Men (New YoTE:
The Modern Library, 19355, Pe 298.
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the same desireg and hopes that were hers years ago
and that she s8till feels within the tender confines
of her heart. 8She encourages them with the promise:

Some better country. Our own place maybe,

Our trees in the orchasrd., Our own land some-~
time., Our place t0 keep « . o2

They went & long way while the moon w&as

8till high above the trees, stopping only at

some creek to water the beasts., They asked

no quastigns of the way but took their own

turnings.
The characters are true and lifelike and possess &
vision snd a yearning symbolio of the people of theilr
type. The story is one of hopes ever defeated and
ever renewed. IEvery page i bright with the beauty and
the mystery of life itself. Memorable about the tale
of the drab life of Ellen Chesser are her yearninge
for besuty that are never relinquished and the beautiful
manner in which Miss Roberts relates these yearnings.
Surely no one without similar experiences could se
vividly relate them.

The story of The Time of Men is teld wholly from

the author's feminine viewpoint which she has cleverly

go vfbld.o, Po g-1:1:
3e m., Pe 382.
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and forcefully fumed with that of the heroine. It
deals primarily with the problems of the individual.
Very early in the story Ellen realizes, "The world's
little and you just set still in it and that's all
there is."* She also recognizes that the world is
permanent and the individual but temporary. Much is
made of the individusal's feeling of proximity to the
earth , . . the sounds, s&ights, odors. And perhaps
the most significent interpretation presented here
is that it is necessary for the individusl to possess
the will, the power to overcome the bonds of circum-
stances which threaten to enmesh him; physical wealth
is not necessary; the important thing is "something
comforting in her mind, like & drink of water after an
hour of thirst ., . "5 S

My Heart snd My Flesh, published the following
year, has for its theme the search of Theodosia Bell
for unity and meaning in life. The title of the book
is derived from the Scriptwre: "My heart smd my flesh
crieth out for the living God.™ The scene iz a smell
EKentucky town, the counterpart of Miss Roberts's home

town, and from discussions and descriptions in the book

4, Tbido » po—50

50 LY p. 6-
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the time is teken to be the firast fifteen or twenty
years of the present century. This story is also the
story of a girl's life; it begins with Theodosia's
young girlhood and continues for sixteen or seventeen
years. Happiness for her seems elusive: after her
mother's death she loses her best friends, realizes
that she can never become & great musieieén, becomes
fully aware of the cad that her father resally is,
and spends much of her time wondering what this life
is all about. Heppiness is restored to her at length
after & long and serious illness and recuperation at
the dilepidated farm home of her Aunt Doe, another
family degenerate. The book iz more philosophical and
"mental™ than any of the others, and the musings of the
heroine seem to come from the pen of the &uthor rather
than fromvthe lips and mind of Theodoaia, Flashing
panoramic scenes from Theodosia's childhood are shown
against the background of one of the "best families”
of the village., ZEven then we discern that she i® not
a normal child. As she visits her aunt accompanied by
her grandfather and younger sister A

« o o her joy in being there spresd widely about

her and suffused her knowledge of her aunt's way
until she was scarcely sure that she was there &t
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all, Her Jjoy in the farm and _her pain in

her aunt could not interfuse.
While on this same visit her grandfather childi shly
reminisces and quotes Shelley.

Theod osia thought sometimes, when he read

sloud, seeing his moving mouth running per-

petually along the channels of song, that he

must know some truths, some eternsls, some ways

unknown to her, and she would yearn with an

inner sob of longing that he might ;mpart this

thing to her, whatever it might be.
As Theodosia grows older, Annie (her sister) and her
mother die, and the care of the household is Theodomsia'’s
responsibility. She continues her study of the violin,
hoping to earry out the desire of her grandfather that
she become an accomplished musician. She is visited by
Conway, Frank, and Albert, three young mem of the town,
She 18 told by her teacher that music must come from
the soul, and she wonders about the soul and what it
is. Her desires for excellence in music increase.

I want to play the fiddle fo the end of the

earthe I want te go to the end of music, and

look gver at the edge at what's on the other

side.
From the half-articulate murmurings of her greandfather
during & serious illness, she is prompted to look at
some old papers hidden away by her grandfather, which reveal

6. Roberts, Elisabeth Msdox, g; Heart and My Flesh (Hew
York: The Viking Press, 1927), p. 41.

7. Ibido, De 44.
8. Isiao, P. 93.
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to her that her father is the father of three
mulattoes in the town. A short time after this
discovery Theodosie is forced to lock her own door
against her father. She has just about decided to
accept the repested offer of Albert to become his
wife when he comes to tell her goodbye, &ccompamied
by Flo Agnew, 2 new girl in the town with whom he has
fallen in love. Shortly after that Conway is burned
to death,s In desperation for company and urged from
within, Theodosia goes to visit Lethe and Americy, the
two half-whites who she knows are her slsters. Later
she takes Stiggins, her slobbering half-brother, with
her. Her grandfather dies and her father leaves for
Paducahs Everything that is hers must be sold. BShe
wonders; she oceases wondering with this thought: "Who
em I that I should knmow?" While she is visiting the
negro women Lethe leaves to kill Ross, her man who has
been found unfsithful. After this episocde Theodosia
becomes very ill and in her delirium tells that she
has murdered Rose. As she improves, her doector suggests
that she go to the home of her Aunt Doe to recuperata.
The house has degenerated with her sunt and is filled
with dogs who even litter in the wide hells. TFor &

long while Theodosis 1s too ill even to care; later,
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books, frequent visits from Frank, and an itinerant
saleamasn are her only contacts. She is visited by
meny and varied and strange voices and her life and
the lives of those around her are reviewed. There
come from them strange sentences about the categories
of the flesh, She says, "Oh, God, I believe, and
there's nothing to believe.™

At once & vivid appesarance entered her

mind, so brilliant and powerful that her

consciousness was abashed., Larger than the

world, more spacious than the universe, the

new apparition spread through her members and

tightened her hands so that they knotted

suddenly together . . « her body spread widely

and expanded to its former reach, &and the

earth came back, herself acutely aware of it.

4 pleasure that she still lived to participate

in this recognition caught her throa&t with a

deep s0b . « « "I'm s8till alive," she sang

under her breath, "I'm alive, I'm slivel" @
From the peddler she learns of & vacancy in & rural
school neerby, and she is able to secure the position.
She 1s very happy here, staying for a few weeks with
each family of the community. At last great peace
settles over her., The concluding pages of this book,
following the confusion, frustraetion, &and repulsive

inecidents of the main narrative, are overwhelming in

9. My Heart and My Fiesh, pp. £55-256.
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their beauty and simplicity.

The leaves of the poplar tree lifted and
turned, swayed outward and all quivered to~
gether, holding the night coolness. The
steps returned to the pasture going unevenly
and stopping, going again, restless, They
went acrogs the hollow place and came bhack
again toward the rise where the cows lay.

They walked among the asleeping cows, but thesge
did not stir, for it was 2 tread they knew.i0

And so the story ends.
As cen be readily seen, this story also deals

with the problem of the individual, even more so than

The Time of Man, since it desls absolutely with the e
problems of an individual who is not a representative

of sny particular group or society. The story seems to
be & counterpart of the life of the asuthor in many ways;
the time and scene are particularly reminiscent of the
time of Miss Roberts. It is & well known fact that as
a young person she strove toward artistry in much the
same manner that Theodosia longed for excellency in
music. A person of Miss Roberts's temperament is bound
to have suffered much, and she has8 been handiocspped
throughout her life by ill heslth. And surely she, like

the heroine, has searched for long for "unity and mesning

I0. Ibid., p. 300.
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in life."™ She, of course, has achieved success and
has realized her ambitions. Miss Roberts here agein
emphagizes the fact that the will to continue is
centered in the human orgenism. Early in life
Theodogia wonders over "truths and externals," and
throughout the book the importence of education and
knowledge is stressed. Her belief that "smell talents , -
are treason" is also comparable to her own life. She
elso says in & moment of desperation: "0 God, I believe
and there's nothing to believe.®™ In spite of her resolves
she is ever aware of her own insignificence. She says,
"Who am I that I should know?™ She is always conscious
of aself, and wonders what her part is in the scheme of
things. "This is my spirit, my soule It's here. This
unite I can &lmost touch it with my words . . . I
perceive the earth, myself imbedded into 1t, attached
to it at =2l1ll points."11 This book emphasizes the ugly
agpectas of 1life and is told from within rather than from
without. |

Jingling in the Wind, a fantasy published in 1928,

is entirely different from anything else that Miss Roberts
has written and for that reason it will be referred to but

infrequently in this thesis., It is & peculiar story,

1l Ibid., D. 186
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having for its hero one Jeremy Jessup of Jason
County, & professional rasinmsker and one unexcelled
in his fields He is & poet and lives with his brother
and sister-in-law who try to influence him in his work
after they have been urged to do so by their friends.
His companions are largely the production of his
imaginsation and consist largely of queer insects and
enimals. Such & life is lonely for him and he longs
for flesh-and-blood companions. He leaves his own
locale to attend the Reinmskers's Convention which is
held in the metropolis, and while there he is practically
worshipped &8 being the grestest rainmaker of them &all.
On this trip he goes first to Hummingbird, & busy little
town, and from it tekes a motorbus whiech finally breaks
down "beside & liquidambar tree & few paces from a
gnarled thornbush."™ While thus stalled, the characters
indulge in the telling of stories, much as in The Canter-

bury Teles, and it ie these stories that practically fill

the volume. They are short, satiric, and amusingly

- complicated. In her account of the convention in the city
Miss Roberts satirizes vsrious present-day people snd
conventione which obviously do not meet with her favor.

At this convention they condnct 2 search for & poet, but
the poets are 8ll gone sinece they have been sent out of
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America by foundations and philanthropists offering
fat prizes and fellowships to keep them in Europe.
The story has a beautiful style and there are sen-
tences and paragraphs of rare beauty. The satirie
elements are &2lso well-handled, but it is not aslways
easy to see what is behind the subtle references. It
has been said that Miss Roberts worked on this novel
as 8 sort of relaxation from some of her other works
end so it may be understood that this is merely a
lyrical fantesy. It lacks the popular sppesl of her
other novels and for that reason it has been read less
than any of her other books. It is perhaps for this
reason that the anthor has written no more like it,

The Great Meadow has for its theme the power of

man's mind and will over outer circumstances. To
develop such & theme Miss Roberts tells the story of a
young Virginia girl's trek to the wild lands of Kentucky
in the 1770's. It is essentially the story of Diony
Hall just as The Time of Man is the sﬁory of Ellen

Chesser and as My Heart and My Flesh is the story of

Theodosie Bell. Diony as a young girl is fascinated with
the tales of the exploration &nd settlement of Kentucky
which are brought to her in her comfortable Virginia
home. 5She i8 particularly delighted with the tales that



are brought of the bravery of Daniel Boone, ¥rom
these tales ghe first has the desire to make order
out of chaos. "The passion spread widely through
her and departed and her hands were still contriving

nl2 Her natursl gift

the creamy fiber of & fleece.
of imagination is incréased with the frequent peruseal
 of letters her father receives from & boyhood com~
panion. From these letters
Diony would imagine leisure &nd letter~
writing, & courier waiting at the door, his 1z
horse tied to & post but impatient to be off,
Berk Jarvis, & neighbor of the Halls, leaves for the
new lands that have attracted 8ll of the youths of
Virginia, and while there he gends back & proposal of
marriage to Diony. She accepts, because of her love
for Berk and because of her desire to see and to live
in these new lands. He returns and they are married.
Almost immediately they begin their long journey to
Kentucky.
Suddenly, in the tinkling of bells, she
knew herself as the daughter of many, going
back through Polly Brook, through the Shemendoah

Valley and the Pennsylvania clearings and road-
ways, to England. « « « In herself then an

T2, Roberte, Ellzabeth MEdOoX, The Gre&t WeSdow |New York:
Grosset and Dunlsp, 1932), p. 4.
13. Ibido, Po 35. .
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infinity of hopes welled up, vague desires
and holy passions for some better place,
infinite regrets and rending farewells
mingled and lost in the blended innex tinkle
and clatter.l4

The journey to Kentucky is accurately and vividly
desoribed, dsy by day, &8 is the life in Port Harrod
after their destination is reached. As she reaches
the fort
Diony had & sudden overwhelming sense of
this place &8s of a place she had known before.
Feeling that she had been here before, that
these events were the dmplicate of some former
happening, she left her little mare to graze
by the trail and walked cautiously into a
meadow.15
Soon after their arrival at Harrodsburg and soon
after Diony has made adjustments to this new sort of
1ife she is greatly impressed by an impromptu visit
of Daniel Boone. "You always felt at home in the
world," Diony sald to him.
"You felt at home with what way the sun rimes
and how it stands overhead at noon, at home with

the ways rivers run and the ways hills gie. It's
a gift you have, to be natured that way.i6

"I'm not the Boone kind," she said, "I never was . . 17

IZTf%hid., Pe 24.
i5. 1bid., p. 173.
16. Tbid., p. 186.
17. ¥pid., p. 187.
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One day when she and Elvira, Berk's mother, &re in
the forest searching for food, Elvira is scalped by
two Indians in her efforts to save the lives of Diony
eand her unborn child. For & long while Diony is very
ill. Their son is born while Berk has gone in search
of s8alt. Soon he makes good his promise to revenge
the death of his mother. "Her life was cut apart,

nl8 Berk

Berk going, 8nd into the rent poured anger.
fails to return and finally news comes that he has been
killed; Diony is reluctant to sccept this as being &
true fect. She continues to worry: "I'm a strong
woman, but I'm not of the Boone kind. I'm the other
sort."19 Finally she consents to marry Evan Muir,
Berk's friend, who accompanied them on the trip from
Virginia, Sometime after their son is born, they are
surprised to see Berk Jarvis walk out of the wilderness.
Berk places no blame on Diony or on Muir. He explains
at length his horrible experiences with the Indians and
tells how he managed to esca&pe them, Iater Berk and
Evan argue over the right to possess Diony and the
cabin. Diony deliberates and then chooses Berk because

he is8 more of the Boone kind.

mj-ao, potmo
19, Toid., p. 274.
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The whole mighty frame of the world

gtood about her then, all the furniture of

the earth and the sky, she & minute point,

conscious, soothing the hunger of a child,

Boone, she contrived, was & messenger to

the chaotic part, & hersld, as envoy there,

to prepare it for civil men.?
Miss Roberts has contrived once more to present her theme
and her own ideas without entering herself at all.
Instead, her point of view is intermingled with that of
the heroine in such & matter that they become one, The
importance of the mind is emphasized here in a Stronger
way then in any of her other fiction. While still a
girl, Diony is impressed with the words which she reads
about knowledge which she reads from one of her father's
books: "All knowledge is of three sorts, that derived by
way of the senses, that by way of the passions, and
ideas formed by help of memory and imagination.“zl It
is a significant fact, also, that in his country home
in Virginis at the time of the Revolutionary Wer, Diony's
father has such books &8s Berkeley's The Principles of
Human Knowledge., It is from him thet Diony inherits her
keen mind and her incentive for knowledge. Thomas Hall

i=s an unususal character in this story of early Virginia

20, 1bld., p. 354.
210 m‘, p' 22.



and pioneer Kentuoky, and it is easy tp imagine

such a character a8 being conceived in the imege

of Miss Roberts's own father. The author's treat-
ment of this pioneer theme and the trite Enoch Arden
theme is an unususl one, for she has made uppermost
the power of man's mind and will over outer ecircum-
stances. All the way through, the mental triumphs
over the physicel, and it is through sueh power that
Diony and Berk Jarvis triumph., Particularly strong
in expressing this theme is a repetition of his
speech to the Indieans which Berk gives to Diony and

Evan Mulr in the dramatic conclusion of the story:

You put me in your kettle and you'll not
eat one bit of my strengthe You'll eat ne'ler
& thing but my weak part and you'll breed
weakness in your bones. Iffen you don't learn
better ways to make strength you are &ll doomed
and you'll 8ll go in the kettle of some better
kind. You le&ve me be . . « When liffe goes
outen me the strong part goes too, and I take
it wherever I go when I go away from here . . .
You couldn't eat ne'er & bit of its Whe'r I
g0 to heaven or whe'r I ge to hell or whe'r I go
no place &2t all, wherever I go from here my
strength goes along with me. I teke my strong
part and you'll never get it inside your kettle
and you couldn't eat it inside your mouth. God,
what a race it is here, to think it could eat
strength the like of that.22

22, Ibid., pp. 331I-33E.
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Important also is Diony's classification of men, her
admiration for Boone, and her deeision to remain with
Berk because he is more of the Boone kind in whom was
personalized the power of reason over the wild life
of the earth, From early girlhood, too, Diony strives
to make order out of ehasos, another recurring ide2 of
the author. Perhaps in this book more than in any of
the others is there attached the great importance of
time in the lives of individuals, not in the successive
pessing of minutes, or days, or even years, but in the
effect such changes have upoﬁ the physicel and mental
actions of the people.

A Buried Treassure is next in the Robertis

chronology. Even after it was lengthened, the tale ia
little more than a short story divided into five parts.
The theme is that the humen spirit is the buried

treasure par excellence, &lthough at first reesding the

story seems to lack the deep meaning of her other books,
The theme is derived from the beautifully-worded thoughts
and reminiscences of Philly Blair, the heroine, at the
end of the story. This story is quite simple and is the
sort of fiction that is suitable for oral reading since
it exemplifies the beautiful rhythm and word-choicefor

which its creator has become famous., The tale is one of



Andy Blesir, & poor Kentucky farmer, and his wife,
Philly. Their prosaic manner of living is interrupted
when Andy finds & pot of gold hidden in an old ftree
stump which he is chopping for firewood. After much
elation and speeculation over their new-found treasure
Andy and Philly decide to give & party at which their
great fortune will be revealed to the neighbors. As

the time for the party spproaches, however, they

become afrsid that such an action will result in the
money being stelen from them. A4s & last minute resort,
they persuade two of the neighborhood youths, long
harboring the idea of matrimony, to merry &t their home
as & surprise for their friends who have gathered,
speculating what the surprise is all about. The rest
of the story deals with the simultaneous joy and
constant fear of the Blairs regarding their new-found
wealth and of the reconciliation of the newly-wedded
couple with the girl's irate father.- The story is alse
mingled with the story of Ben Shepherd who comes to this
commnity in search of some ancestral data which he
hopes to discover on the tombstones of the various family
graveyards and from his questioning of the people of the
neighborhood. All ends peacefully &fter two thieves who

have come under the gnise of housepainters are thwarted



and the precious treasure is once more hidden away
from the house. After things are settled and Philly
has time to think, she reslizes that perhaps, after
all, the consequences of treasures are few, This
change in attitude is brought about chiefly by
recalling the life of her deceased daughter and by

her recollections that there comes the idea that the
human spirit, life, the individual, are of great
importance and that they are greater then material
things by which so much store is set. The story
ocouples only a few days in the lives of a few people
in & smll community. The events develop steadily from
the dimcovery of the gold to the eonclusion, which is
once more & scene of rural quietude and peace. ZPrarti-
cularly impressive are the descriptions of the warm
June days and the Kentucky landscspes. The &ttention
attached to the importance of the individusal is
particularly striking here, especielly at the coneclusion.
It is also significant to notice the unimportance which
the anthor relegates to material wealth in contrast to
the importance of individmal ideas and thought. There
is 8lso revealed the questioning attitude about life
and the ways of life which are also noticed in other



Roberte novels. Brought forwerd, slsoc, are the
connections between man and the natural world which
surrounds him. Although a great portion of the book
ig devoted to the love story of the community youths,
it remains unromantic and lacks the force to make it
seem redl. Miss Roberts fails steadily and oconsis-
tently to make her lovers and her few love scenes
dynamic. The grester part of the time the romance of
the young couple® is left to the resder's imagination.
Perhaps the greatest change in the writing of
this author came with He Sent Forth A Raven, published
in 1935, which hés for its theme the relationship of

maén to society and to God, and in which she attempts
to handle the conflict between individual ism and
communal well-being. Although the expressions of these
ideas are clothed in & story which is original and
captivating, the combinations lead to a first impression
of incoherence and confusion.
Stoner Drake made & vow, solemnly spoken,

weighted with passionate words. If Joan Drake

should die he would never set his foot on God's

earth again,23
These words open the book and are repeated at intervals to
provide & sart of key to the entire novel., The story is of
the fulfillment of this vow. Stoner Drake, hardened by the loss
of his second young wife, manages to keep the promise and yet

B3, Roberts, Ellzabeth MBdox, He sent Forth A Raven (New York:
The Viking Press, 1935), p. 1.
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be able to menage & two-hundred-sore Kentucky farm
by building & bridge from & second-story balcony to
an adjoining building. Bvery event in the'story is
subordinated to his demends and whims. With him
live Martha, the only swurviving child of his first
wife, and Jocelle, the daughter of his dead son. He
manages to break Mertha perménently by &ccusing her
of harlotry when she is visited by her lover, & young
men whom she met at the university. Jocelle provides
his chief contact with the outside world, and it is
as much her story as it is his. Perpetual guests at
the farm are two half-crazed rustics, Jack Briggs,
an itinerant preacher, and Sol Dickon, eccentrie
carpenter who has written a book about the universe
which he c&lls "The Cosmos." Other frequent visitors
at the farm are Walter and J. T., Jocelle's cousins,
and John Logan Treer, the county farm agent who serves
as Miss Roberts's mouthpiece arguing for the values
of communal interests. The outbresk of the World War
gresatly upsets the inhabitants of the housshold. There
follows much argument against war end &ll of its horrors.
The boys enlist after Walter has humiliated Jocelle on
the day of his departure. Treer leaves after pledging

himgelf to Jocelle. Later word comes of Walter's death;



this news is closely followed by the celebration

of the Armistice. After Treer returns he is insulted
by Dreke in much the seame manner that the old man
ruined his daughter's life by making & lewd thing of
her beautiful love affair. Treer, however, knows the
situation much Yetter and marries Jocelle during his
allotted one-hour atay at the house. They leave, but
Jooelle returns later to the home of her grandfather

to bear her daughter, Roxanna, Drake's mind eventually
becomes softened, and he even forgets the name of the
women whose death caused his awful vow, He asks Logan
to return with his family to care for the farm and
himself. It is characteristic of this author to have
her books end in peace and contentment after much
frustration. This one ends after the 0ld msn has
decided to favor Treer by asking him to returm to the
farm. "He nodded his head, his eyes were still bright.
His smile came and went, faintly moving his thin face.
He walked back to the he&rth and sat in his accustomed
place."”®4 Simple as the story may sound, it is complex
and tightly woven; Miss Roberts spent five years in the
writing of it. There is much description of the work
at the farm; there is 8lso much that is weird and

uncanny. There is little action; it is dhiefly 2 novel

24, Robertm, Ellzabeth Wadox, He Sent Forth & haven, D. Ebb.
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of words and more of the mind than of the actions of
the body. In connection with the book written by old
Dickon there is much tslk of the cosmos. Outstandingly
new traits of this book, however, &re the arguments
against all the evils of war and for some kind of
collectivism. Miss Roberts speaks against war through
Martha, Jocelle, and Drake, &and through Walter when he
vigite the farm on furloughe. She satirically resents
"the war to end &ll wars."_ Walter says at the outbresk
of the war:

t "BEverybody states what he is :1§hting for
ght get & showdown. [Sie] But it'1ll be to
protect American biznese wherever she floats

a flage Bizness &8 usual, Food hlookadogs . .
Munition blockade. God it's & puken age?

After he returns on furlough he says in part:

"I know where I'm goinge I know what's
there. I've found . . . Crawl in & shell-hole
and die with the hungry rats if you're not
already dead twice over with your guts one
place and your brains snother . . . Duty
first and then pleasure. Target practices.
There's not a blamed blasted son~of-a-bitch
in the company can crack 'em off neater than
yours ftruly . o .26

Jocelle in her delirium following the incident with
Walter on the day he left for war thought that

B8, Ibid., D. 250,
26, Ibid., pp. 157-158.
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« o o B8he would give birth to some further
monsetrosity of war, as if she would tear a
gargantuan incestuous birth through her
breast . . « War, violent and fearful, self~

justifying, religious in preparation for
battle, it forgave 1tself while it worked
ruin upon the earth.27
Evidently Miss Roberts has also been disturbed by
the conditions of the farmere around whom she has
lived 211 of her life &nd it is becaugse of this upset
that she speaks in favor of collectivisme Throughout
the book various characters express their idesas on
the subject and subsequently suggest measures for
reform. The whole idea is summarizxed in this speech
which Treer mskes to Stoner Drake:
"Deeper tham his personal desire there is
in every man & need for his kind, Mgn is &
collective creature, & focus where many men,
living or de&d, come together, A world of
shared experiences that would at last lead to
a world of shared good, shared comforts, shared
security, Left to himself from birth man would
becoms & jittering animal."28
The author is once more emphasizing the individusl instead
of socliety and she regards individual importance as

being most significant. The necessity of education is

57. Ibido, Pe 1670
28, m., P 148.
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mentioned here, too; both Martha and Jocelle have
the benefits of "higher"” education, Martha at the
university and Jocelle at the seminary. Here again
the handling of the romentic element in humsn lives
is unsatisfactory. Religion is given attention through
the preeching of Jack Briggs, & lay preacher of the
evangel ical sort, and the frequent accounts of his
conversion. Drake, however, remains adamant &nd will
listen to none of them. As & whole, Miss Roberts has
not succeeded very well in the handling of this thems.
It is an impressionistic, not & realistic booke. The
situations are not real, and her characters do not
develop into the real, life-like, loving people of her
other books. She perhaps was too greatly obsessed with
her own ideas to put them into & form that would enlightem
and entertain. She attempted to show the relationship
of man to his fellows and to build up & just relationship
between them.

In her latest novel, Black Is My Truelove's Hair,

Miss Roberts returned to her former form of writing and
sub ject matter, much to the delight of her critics, most
of whom were utterly discouraged and disgusted with He
Sent Forth A Raven. In this story she handles the

principle of return, showing how & person through his



48
own willingness may overcome his mistskes of the past
and return to his former state of mind and life. This
is another story of the life of & young woman, though
it occupies only about one year in her life. Enough
is given of the past to make the reader feel that he
knows the character, even though only an excerpt from
an entire life is given. Dena Janes is &t first seen
with & torn dress, 8 troubled face, &nd downecast eyes,
"walking & narrow rosdway in the hour of the dswn."29
She heérs footateps and is afraid. She leaves the rural
highway and continues her Journey in & roughly plowed
field which leads her away from the possibility of
meeting people. After & long journey, painful at every
step, she re&ches the home of her sister, PFronis, with
whom she has lived for several years &t the edge of a
small Kentucky village. Through her stream~of-conscious-
ness and her conversation with Fronia and Fat Journeyman,
a neighboring "orchardist-philosopher,™ it is discovered
that Dena left Fronia's home eight days earlier with
Will Langtry, & truckdriver whom she thought she loved.
After they had traveled awhile, Dena discovered that
Langtry did not love her and that he had no idea of

29. Roberts, Elizabeth Madox, BI6OK 1§ My Truelove's
Hair (New York: The Viking Press, 1938), p. 1.
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marrying her. The look in his eyes told her that.
Fronis receives her sister kindly, but Dena thinks
constantly of the escapade which upset her dreadfully,
and she is haunted by the fear that he will return
someday to mske good his promise to return &nd kill
her. Adjustments are hard for her to mdke in the
village, slthough she is helped by the kindness of
her sister and & few intimate frienis. The stery
passes from one summer to the next. (Only & careful
reading will show that the action is not ocomntinuous,)
Dens spends her time helping her gister with the house
work, working in the garden, caring for the poultry,
discussing her plight &and the plights of others with
Journeymen, and finelly felling in love with Cam Elliott,
son of the village miller. All the while she is mentelly
threatened with the return of Langtry. She receives two
messages that he has not forgotten his promise and that
he will return someday soon to fulfill it. The bans of
marriage between Dena and Elliott have been published
twice when Langtry does return. Dena hides, but
eventually in the night a8 she goes to Nat Journeymam's
for protection, Langtry finds her. He shoots, but his
aim is poor. "I couldn't hit y';" he sobbed. "Twice I
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tried. My hand went outward and up . . ."°0 She
tells him to try agsin, but he weeps and wonders why
he would ever try to do such & thing. Journeyman
appears, buries the gun, &nd promises to shield Langtry
until morning. Den2 then leaves for home, thinking of
Cam, and peace &t last is restored to her troubled mind,
She went evenly forward, up the small rise

and around the faint curve where the way gave

8lightly forward toward the right but veered

back and rejected the ourve thenceforth, as if

none had been. The lane closed a&bout the sound

of her feet and muffled this to one step &and @&

step, that went in & solitary tread along the

narrow roadway.
Simple &8s the story may appear, it has much meaning
and hag been carefully planned and meticulously wrought,
Throughout the story there is the constant dread in
Dena's mind, & dread which she cannot escape even in
the prosaic life that she leads in the small Kentucky town.
Suspense is there; the reader fesls Dena's emotions with
her. The story swells to & powerful climax, re2ched in a
pieturesque Kentucky moonlight. Following this rising of
tempo there follows Mises Roberts's characteristic conclusion

of peace and quiet following much physical and mental

30, Ibid., p. 278,
51. pid., p. 281.
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enguish. More important, perhaps, than any of
these things, is the admirable way the author has
hendled "the principle of return." Dens says early
in the story, trying te impress herself with the
idea that all of life i3 not gone for her, "I'm
alive. I got & right to live."%2 Her life, her
actions, and her conversation leed to the idea that o
we should try to save & little life for ourselves.
There is also much discussion &8s to what constitutes
right and wrong, The ide&a presented is that “there's
no rights or wrongs to anything," +that all is & mental
attitude. The importance of religion and prayer is
emphasiged. Dena is the most religious of sll of
Mise Roberts's characters. A leading principle brought
forward in this book is thet what will be will be. She
also thinks that each person is really three people:
what one is, what one thinks he is, and what others
think of him. Dena slso sesrches for order out of
chaos, BShe is also visidly affected by the weather and
nature, and se she spends & great deal of her time
outdoors it 1s here theat she does most of her thinking
and that we get an insight into her character. This

3. Ioid., p. 7.
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book is not particulerly philosophieal oi psycho~
logicel but from the many streams-of-consciousness
of its heroine we get many of the ideas of its
author.

The short stories of Miss Roberts, most of

which were combined into & volume c2lled The Haunted

Mirror in 1933, offer approximetely these same
thoughts. Most of them portray certain incidents in
the 1life of people similar to those who occupy the
pagesg of her other books. 4 beautiful story called
"The Sacrifice of the Maidens" describes the rites by
which & nun takes her final vows. In "Record at 0Osk
Hill"™ we find a character with communistic idess like
those of Treer in He Sent Forth A Raven. Under the

Iree, Miss Roberts's volume of poetry which appeared
in 1922, consists largely of childhood reminiscences,
described not from an 2dult viewpoint but through the
eyes of & child, thus making & unique volume and one
that is particularly striking, especially after one hes
read this euthor's prose contributions, which are never
really simple or childlike. These poems of childhood
Show that even as a very young child Miss Roberts was
of the immensity of 1life and of the world. The poems
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are written so convinecingly that it is easy for one
to believe that they must be the actuel recollections
of & child, not of an adult, Her last book, Song in &
a Meadow, 1940, &ppe&red too late to be included in
the thesis.
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HER ART



CHAPTER III
HER ART

The purpose of this chepter is to analyze
Miss Roberts's art of story-telling in terms of the
organization, tre&tment of time, place, and conscious-
ness, and style, The discussion of the art will be
related to the subject matter outlined in the preceding
chapter and will lay a basis for an snelysis of her
ideas.

The novels are of average length, but they are
divided into but compsaratively few chapters and these
chapters are not given headings, but are divided into
certain divisions affecting the action of the story.
Ordinarily the only further division is mode in the
spacing between paragraphs in the story. 1In He Sent

Forth A Raven there are & few of these subdivisions

which have titles, but there are no more instances of
this. The divisions as & whole are few, as the story

is divided into only & few me jor blocks, and run smoothly
and definitely from the introduction to the conclusion.
Events which occurred prior to the action of the “present"
time are related only casusally, usually in the streams

of conscilousness and in the conversation. Details are
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thus added to increase the reader's informetion in
such & manner that the thread of the story will not
be drepped, &nd &t the same time the reader is guided
in his understanding and appreciation of the story.
It is characteristic that each of Miss Roberts's
novels ends amidst peace 2nd trangmillity after much
mental and physical anguigh on the part of the heroine.
The conclusion is usually made more forceful &nd at
the same time more pesceful by having the finale
take place in & setting outdoors and concluding with
& beasutiful word picture of nature,

T™wo lines of development &are always outstanding
and are closely connected with each other. These are
the personality development of 8 main charscter in each
book and the leading up to & crisis, the warnings of
which are always evident. In each story the leading
character, 8lways & girl, is faced with great problems
and decisions; the solving of these problems forms the
climax of the story. This chapter will attempt to
analyze the other various aspects of Miss Roberta's
art in relation to theme two aspects of her story
pattern. These &re characterization and treatment of
time, space, and conaciousness,

There &re but few characters in each book, for
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the purpose of emphasis and detailed portrayal. In

every instance the story is built around the life of
the leading figure, in whom one is &lways able to
visualize the author. Since the author has never
cared for crowds, it is only natural that her fiection
is not orowded with people, especislly with any who
are not directly connected with the centrsl figure.
&8s 8 result, Miss Roberta's philosophy of life is
derived from an essentially individual viewpoint.

As has been stated before, each of these novels
is concerned primarily with one person &nd is an
excerpt, varying in length and intensity, of her life.
Almost without exeception, the character is introduced
as being aware of her personal identity and in that
manner she is made known to the reader. Throughout
the book she is shown chiefly through her emotions and
thoughts; a8 & result, the delineation of character is
more of a character sketch thean & personal description.
Ocoagionally there ia & bit of personsl description
interspersed, but it is rare &2nd is subordinated to
some other plan, frequemtly to show that the person is
changing physically. There 8are recurring characteristios
and descriptions. The heroine is never quite satisfied

with her lot and is always trying to change herself or
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her surroundinge in some manner. She is always a
dreamer, taking fragments of conversation or printed
material and weaving from them fanciful tales of
travel and finery for herself. More significant than
these facts is the impending tragedy or crisis toward
which the heroine is slways drawn. In The Time of Mam

Bllen is always searching for phymicel and mental
betterment, which she never finds although she does
not give up the search and hope. The whole theme of
My Heart_and My Flesh is concerned with the efforts of

Theodosia Bell to find unity and mesming in life; she
becomes so obsessed with this idea that she temporarily

loses her powers of reason. Jingling in the Wind lscks

this, but in & certain degree even the Rainmsker is not
satisfied with his lot and wishes to improve his social
life. The crisis in The Great Meadow is, of course, the

return of Berk to Dieny after he has been gone for
several years and she, in the meantime, has married
another man. Her great plan and idesa im to make order
out of chaos and to make herself of "the Boone kind."

The plot of A Buried Trezsure becomes nil after Philly

and Andy finally dispose of the treasure to their own
satisfaction. The problem in He Sent Forth A Raven

concerns not only Jocelle but her entire family and it
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is a struggle between individualism &and ocommunal welle
being. Dena Janes's problem in Black Is My Truelove's
Hair is a problem concerning only the individual: her
efforts to reestablish herself in society after she has
cut herself away from it. Perhaps Ellen and Diony &are
the most vividly drewn of the girls and Jocelle lacks
more of the erhodiments of am actusl character. The
other characters in the books are mentioned and included
in the &tories only as they affect the central figure.
The family is left in the background, and the men
characters are ususlly not very striking, Ellen's father
is scarcely mentioned, and not & man in My He&rt and My
Flesh is portrayed as having much power or re&son; the
single exception to this is Theodosis's grandfather. Her
father is & cad against whom she must lock her own door,
and her lovers are represented as being fickle always.
Jeremy in Jingling in the Wind is of course & fanciful
character and possesses but few real human attridutes.
In spite of the fact that Diony has two husbands, the

two best represented men in The Great Meadow are her

father and Daniel Boone, from whom she receives all her

ingpirations and hopes. Andy in A Buried Tre&sure is

definitely subordinated to his wife., There are four men

of widely divergent types in He Sent Forth A Raven:
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Stoner Drake, whose vow forms the beginning of the

story; the wesk "communist,™ John Logan Treer;

Sol Dickon, the ececentric carpenter who writes & book
on the cosmos; and Jack Briggs, the reformed pre&chsr.
Because of his very nature, Drake is the strongest of
these characters. Nat Journeymsn, the philosopher who
counsels Dena, is the only mele character of any

significance in Black Is My Truelove's Hair. Her two

lovers are but necessary characters. The characters
ere 8like in that they represent rural or smelltewn
Kentucky folk but they differ in their desires, although
the significant fact is that each is trying for her own
happiness and content which ia rea&ached with the single
exception of Ellen. She does not attain the security
that has been the goal of & lifetime, but she remains
happy and cheerful in the furthgrance of her sesrch,
Bach of Miss Roberts's heroines is given to deep &nd
forceful thinking. The handling of this device, and
the frequently recurring ideas of Miss Roberts and her
characters will be discussed later,

Careful attention is also given to the handling e
of the time element in each of these novels. The author's
purpose is to give her books & definite time setting, to
indicate the importance of time in the lives of most
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people, and to utilize her keen perception of time
and nature. The following are the devices used teo
show the passage of time: the mention of days, months,
seasons, 8nd work on the farm; the age and descriptions
of characters; historicsl events; the actual passage of
time mentioned; the birth and age of the children;
actual dates; the passage of day; contemporary figures;
&nd the customs of the times., In the mention of the
passing of days the author mentions the events of
Monday, Tuesday, etc., &nd she also utilizes such
expressions as "It was another day.™ The months are
mentioned not only by names but by various descriptions
as well. Her descriptions of the seasons, eoupled with
the various farm tasks, a&are most striking, "The grase
was high and full with seeds and the white clover was
in bloom . . . lete June."™ "By autumn the turkeys hsd
grown 8lmost to maturity and they filled the lot with
their dark, bronze, brown waves of motien.“z
The daye flowed swiftly s&round the tasks of
garnering, the burying of the potatoes, the
plucking of the corn. Apples had been dried
in the saun and be&ns were laid by. The pump-~

kins were brought in from the fields in wagon
lots and a choice few were set in Miss Tod's

1. The Time of Hen, p. 64.
2e m&.. ’ po-g7o
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cellar fér winter food. Then Henry begén

to plow his tobacco field ﬂog its stand of

rye and the season was done.*
Frequent mention is made of gardening, the prepara-
tion of food, and the preparation of clothing for &
certain season to indicate the passing of time as it
affectes the characters of the storye.

Descriptions of the characters also show the
passing of time:
She seemed to be aging though she was

but twenty-six. Her brown hair was lightly

scattered with flying threeds of white that

spread in en untamed spray, that drifted

unwanted and unassimilated to the hrown mass.
"Jooelle being seven years old . . ."5 "Yhen Jocelle
was in her thirteenth year."6 "She knew herself for a slim
maid, one hundred and fifteen pounds in weight, eighteen ye&rs
old, s8lim at the hips, long round legs &nd slim anklea."7
"She grew tall in a year, Her rounded breasts were uptilted--
two small graceful cups ~~ &8 if they would offer drink

to some spirit of the air,»8

3. The YTime of Man, p. 110.

4, e Sent Forth X Raven, p. 125.
5. Tﬁ'iaf., Po g!o

6o m., Poe 55.

(S m., Pe 98.

8. ¥y Heart and My Flesh, p. 61.
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In The Great Meadow and in He Sent Forth A

Raven the author uses actual dates to substantiate i
her story. These two books are more definitely placed
as to time than any of the others. The Great Meadow,

of course, is & story of the settlement of Kentucky
and the facts releted in it are historically accurate.
In this book she mentions actual dates, men, and events,
which give & contemporary setting for the tale. The
story begins in 1774 and develops progressively from
that point. ILater 1776 is mentioned and is followed
by news received in the Hall household that Congress
has declared the colonies free. The mention of
George Washington and his military meaneuvers also
lends an air of suthenticity. After Diony and her
husband are located in Fort Harrod, such an event as
the siege of Boonesborough gives the story & definite

time. Actual dates are also presented in He Sent Forth

A Raven near the beginning of the story and after am
interlude of seve;al years the World War fills much of
the lives of the characters. The first date is 1901
and the story lasts until a few years following the
Armistice., Near the beginning several dates aid in

presenting in retrospect the childhood of Jocelle.
The progress of the World War is followed rather



63

closely throughout this book, too. |

In other instances the &uthor merely tells us
that time hss passed, but this is done effectively:
“the kitchen clock pecked dixzzily &t time and let it
pass unhindered.”? "Days passed, flowing without
monotony, for the people on the farm made & difference
between one day and another."lo "It is the four arc'd
clock of the seasons ticking its tick-tock around the

JEAT o o o il "It was late morning and the beginning

of summar.‘la 0f course there are mentioned many custome

of life that aid in plascing the time of the story. Such ~T
& smmll thing as the installation of the first electrie
lights in the small Kentucky town where Theodosis lives.
in My Heart and My Flesh shows the time of the century.
There is alsmo expressed @m emotionsl time in each
of the books by Miss Roberts; that is, there is a certain L

mood of day or night, of light or darkness, expressed in
eadch, In The Time of Man the feeling given is one of

fresh air and sunlight and the smsll of cool Kentucky
soll. Perhaps this feeling is most vividly portrayed

because Ellen is slways & girl who loves the clean fresh

9. !Be Great Meadow, p. 419.
10, Be Sent Forik X Raven, p. 177.
11. g Heart and My Flesh, p. 27.
12. Blsck 1s Is My My Truelove's Hair, p. 79.
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air and who spends most of her time outside helping

her father and later her husband with farm tasks, such
ag setting tobacco plants, and caring for the garden
send the fowls., Too, the people are always moving

from one plece to s&nother, &nd with this moving there
comes the description of the countryside and musings
of the value of each place &8 it is passed. There 1s
but little of the action of this story which takes
place &t night. This feeling of outside daylight fits
in admirably with the general theme of the book.

My Heart and My Flesh is psychological more than &ny .~
of the other books, but the major part of the action
outside of the mind takes place in the out-of~doors.

In spite of this fact, however, the feeling of sunlight
end fresh air does not prevail &nd nmuch of the story is
morbid and bitter. Even the outdoor scenes are cluttered
up with thought of fear end the indoors. 4 feeling of
hopelessness and despair is evidenced and in general,

& much more péasimistie note tham is found elsewhere
impresses the reader, At the beautiful ceconclusion,
following Theodosia's reawakeming, there is given
another of the beautiful pastorsl scenes and the story
ends in bright sunlight on the landscape and in the
heart of its leading figure. Jingling in the Wind is
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similar in type to these, &8 it is at times & story
of the outside, abounding in minute descriptions of
nature. There is, however, &n atmosphere of sheltered

space rather than open space. The Great Meadow has

two divisions: besides the feeling of the prairie &nd

the broad gateway leading to & new land and & new life,
there is at times the feeling that the people are shut

up within walls or within themselves. At the beginning
of the story we find Diony, along with the rest of the
Hall family, happily confined to the four walls of their
confortable home and the shady pastures of the acres
surrounding the domicile. With the tales of the exploits
of a new land, however, the walls 8re not sufficient to

contain the spirit of Diony, and she is at last able to

’f,“.‘.

escape themes The mood from then until she reaches
Kentucky is influenced by the natural surroundings of
the characters and the very fact that they must of
necessity spend their time outside. After their
destination is reached, the feeling becomes divided
again. Diony divides her time among her cabin &nd the
rest of the fort and occasional visits outside. A;ter
Fort Harrod ie reached there follows but little

description of nature. A Buried Treasure has been called
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& sumnmer idyll,15 end it really is little more than
that. The atmosphere of the entire story, brief as
it is, is that of Kentucky in June: & Kentucky where
"the grain fields turned about with the turning of the
land, arising and dipping ps&st the locust trees, held
the land together &and made & faintly darkened line
against the brightening wheat."l4 Practically all of
the action takes place in the warm sunlight or in the
light of & beautiful moon, and this feeling of light
passes through the entire story. Even in the scenes
where Andy and Philly are so deeply concerned with the
fate of them and their gold, this feeling of brightness
does not wholly pass. He Sent Forth A Raven is another

book whose action takes place within the confines of &
limited area and within the little and distorted minds
of its characters. The vow of its leading masculine
figure keeps the greater part of the action within the
house, and with the exception of & few scattered
descriptions of nature and of the work being done on
the farm, &ll other places are but mentioned in the

story. Even the great wer is reenscted withim this little

3.7 Janney, F. Lamérr, "Ellzabeth MEJoX RobEeTts T
Sewanee Review, Vol., XLV, No. 4, October-December
937, p. 395. ’ ’
14, Roberts, Elizabeth Madox, 4 Buried Tressure (New York:
The Viking Press, 1932), p. ©b.
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space and discussed only as it affects the few
people. A= & result, the emotional tone is one of
grief, of worry, and despsir, in the time of dark-

ness., Black Is My Truelove's Hair is more closely

related to 4 Buried Tressure than to any of the others,

since it is definitely & story of outside daylight.
The great part of the action takes place outside; the
feeling of light and warmth pervades the story. There
are only & few incidents in the entire book which do
not occur outside and impart the feeling of a time that
is warm and & time that is light, It is interesting to
note that even the powerful elimax of this book takes
place outside on & warm summer evening, It is also
interesting to observe that practically every impor tant
incident of each of these books occurs within the spring
or summer months, At times the winter monthes are neg;
leoted altogether, and at other times they are barely
mentioned. The author has not been able to observe the
workinge of nature to any great extent during the winter
months in the past several years since the greater part
of her winters are spent in the Florida sunshine. This
also accounts for her emphasis on light and sunshine
throughout her fiction.

The time-span of the action given in the majority
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of the books is from childhood through maturity.
The Time of Man is the longest in regard to the time

of 1life covered. A Buried Tressure and Black Is My

Truelove's Hair sre the shortest in respect to tims

covered., In each of these books there is given the
aspect of & ®limitless™ time; that is, practically any
of the stories could have occurred at any time and they
are far-reaching in the effect produced. The theme is
one to enlist the interest and &activity of men at all
times., The very theme &nd title of her first book show
that Miss Roberts is interested primarily in the
problems of man throughout the ages, &nd not for any
particular space of time. As was indicated in the
previous discussion of the devices utilized to portray

the passage of time, The Great Meadow and He Sent Forth

é,Raven are more definitely placed &8s to years than sny
of the others are. In spite of that fact, however,
The Great Meadow reaches into the past and into the

future in its implications., As Diony sterts her journey
into the wild lands of Kentuecky she reflects and goes
back through her ancestors into the years. She is at
the same time drawn into the future and into her new
home; by her desire to make order out of chaos and her

wish to make the world a place fit for civilized men's
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children to be born into, ahe is definitely connected
with the future.

A final aspect of Miss Roberts's treatment of
time is her concern with the influence of time upon
the individual, There is & psychological treatment of
time related to the oconsciousness of the central
character &8 well as &an objective treatment of time
related to the natural time, the seasons and work, of

country folk. She is more interested in the individual's

concern with time than she is in presenting chronological

details of days, weeks, or years. By such & treatment,
greater emphasisg is placed upon time.

This same dualism is to be seen in her treatment
of place; that is, Miss Roberts is interested in treating
place both ob jectively and subjectively. She shows
place as it is important in setting the scene of the
story and later as it affects the consciousness of the
individual.

Kentucky is the scene of all of her stories. She
describes the villeges and farms, the places which she
has known always and where she has lived all of her life.
Throughout the books the city is spoken of as & remote
gocliety and the emphasis is placed entirely upon the
country, a fact which is not difficult to understand if

e

74
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one considers that Miss Roberts writes entirely of
the people &nd places she knows best,

To present her idea of place, Miss Roberts

uses8 these three plans almogt exclusively: the actusl
mention of names~-towns, cities, rivers, and other
geogrephical features; lengthy'and minufe dascriptionéfﬂ
meticulous in detail; and the work and customs of
various localities. Each little town is given &
definite name, femiliarly & counterpart of the author's
native Springfield. In addition to this fictitious
name of the locale, each story mentions such familiar
places a8 Louisville, Frenkfort, end Bowling Green to
definitely place the less femiliar scenes. In The Great
Megdow the route traveled from Virginia to Kentucky is
described accurately and fully and includes the names
of the various rivers, passes, and trails over which
the settlers passed. The others are less definite. In
eadch book the author presents several descriptions of
the town, the farm, or the surrounding territory in
order that the foader may have & sense of the swroundings.
Following is & description of Wolflick, the locale of He
Sent Forth A Raven, showing how carefully the author

describes the towns of which she writes:
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The land rolled in broaed undulations of
green if the season were moist, or of brown
during the dry sutumn months, and the land~
scape was not unlike the swell of an active
sea, lifting in large billows or sinking
into & trough. 7The roads rayed outward from
the towns, going as the land went, rolling
in congstent curves around the hillsides or
was sufficient soft limestone to make a firm
roadbed, or near the creeks the rosds were
often made of gravel. ILater, the coming of
gasoline traffic brought changes in the
methods of road-building. 4 few roades were
broadened to become boulevards between the
large towns. The inland counties then had
but one or two good roads that were quickly
whipped to dust by the motor vehicles, &nd
the network of county roads became ill~tended
lanes over which vehicles Jjolted &s best they
might. Thus Wolflick became year by year a
more remote place, lying far, on & crossroad,
gcarcely visible except Rg thoge who had some
urgent need to go there.

The house is &also described in great detail, even to
giving the number of rooms, the size of the rooms, &and
exact descriptions of doors, windows, and furniture.

The most detsiled description of & complete town is

found in Black Is My Truelove's Hair, & part of which

follows:

The village was shaped much like the letter
n, if the letter were turned sidewise so that

e open base of it lay toward the east. . .
Acroas the top ran the road which was known as
the Glen or the Glen Road, and the point where
this line met the right-hand leg of the letter
wag the dbusy corner where &an oil station

I5. He Sent Forth X Raven, pp. 17~1B.
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dispensed fluids of three kinds out of tall
blue and red founteains. Along this leg the
highway swept to roll over & bridge & few
hundred feet to the west and thus out of the
county. The highway was identicel with the
right-hand leg of the m. A finery of
appearences set this end of the village far
sbove the left-hand side, where the road was
but roughly paved and where Fronia's cabin
made its humble and remote stand. At the
corner beside the oil station was & mending
shop, and across the way & food store &and &
drinking place where beer weas sold. Farther
eastward along the highway and at the right-
hand base of the n, St. Mark's church with
its churchyard, which was & lapping carpet
of white and gray stones. The stone-dotted .
carpet spread and rolled with the rolling of
the land, over two small hills and an inter-
vening valley, for the village was old and
many had died there.26

This is followed by & description of the houses and
gardens of the town. Various detalls of farm work and
work peculiar to the inhabitants of small towns are also
interspersed throughout the novele to lend sn air of
aunthenticity,

In contrast to her treatment of actual places
is Miss Roberts's use of "conceptual” place. This is
frequently shown through the images of far-off places,
brought about chiefly by the tales lheard and occasionally
by books read. Each of the heroines is given to "thinking
a8 picture.® Ellen always visuslizes the home that is hers;

Philly mees herself unegqualled in her community after they

Ie. Black 1s My Truelove's Heir, pp. 25-U5.
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have discovered the buried tressure; Diony sees &
great state growing from the rugged Harrod's fort;
Jocelle's mind pictures the horrors of war in
explicit detail. In this connection, &lso, each of
the girls has & sense of the world beyond her own
realm., Confined as they 2ll are to one place snd
without the privilege to travel afar, the girls never
for a moment lose cognizance of the fact that without
there is a vast ferritory and thet they are but &
smell part of a tremendous society, ZBach thinks
frequently of herself in relation to the world as
& whole. Jogcelle and Ellen are particularly fasci-
nated by old geography books which they see. Diony,
perhaps more than any of the others, is &ble to
visuslize 2 whole civilization outside her own. Eech
of the novels also presents & definite feeling of
"inside" or "outside," which was discussed in relation
to the conceptual time.

miss Roberts's treatment of "inside" time &nd
place are related to her emphasis upon the consciousness
of the leading character, used chiefly to reveal the
theme of the story and to portray more clearly the
individual character. This is again related to the
author's own life; she is & deep thinker who spends much
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of her time alone and who solves many of her problems
mentally. Mach of the real background of each story

is given by the stresm-of-consciousness method. This

is especieally true of My Heart_and My Flesh and Black

Is My Truelove's Hair. There are two chief divisions

of this consciousness: consciousness of self and
congsciousness of the world. Included in the conscious-
ness of self are 2 desire for knowledge, desire for

travel, desire for luxury, and personal emotions--hatred,
love, fear, passion, desire, sorrow, security or insecurity,
and a desire to restore order out of chasos. In the con~
sciousness of self, the heroine is interested in these
problems: concern over the world at large and the people
who inhabit 1f; and awareness of the position of the
individual in the world: "I got & right to live;" wonder
over"truths and externals"--"what is this world, this life,
all about?"; visions--"thinking & picture"--of faraway
people and places. It is sufficient to note here that
individuel thought is a recurrent theme of this author and
thet it ies regarded as being very important. Without the
use of such methods, many of the subtle inferences would

be overlooked or misunderstood. It is important to note
also that the author has deftly handled this device, so
that seldom, if ever, does it interfere with the clarity
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or continuity of the story.

These characteristics of her art are related
to a style that is peculisrly her own. The chief
features of her style are her planned and polished
sentences, her unusual vocabulary, her vivid and com-
plete descriptions, her reproduction of the vernacular
of the people of whom she writes, the Biblical quality
of her prose, &nd the lyricel quelity which predominates
all.

Her sentences are carefully planned:;

There were lovely girls in his mind as the
sunset faded, as the light &lanted away from
hig smsall ravine and gave it an early night.

He wondered, feeling the nearness of the two,
Robbie Msy &nd Bonnie, &s they had passed him
on the road, &t the curious warmth that he had
sometimes geen in the eyes of two, & boy &and a
girl, in the beginning of their kindness toward
each other, and he wondered if this mark were
ever upon himself. Then & fear arose within,
and he thought that he would stay where he was
and let well enough alone, turning straightway
from this determination to contrive agsain,

faint new desires arising, In his bold thinking
he saw & long way ahead, leaping over the daiffi-
culties that surrounded him, seeing Robbie May
and the other girl at Blair's party; and he
thought that if he might dance once with each
one of them he would be willing to &accept his
vacation as finished and call it well spent,
that he would be willing to go back to the

place from which he had come.l?

Hexr descriptions are vivid and complete:

17, K Buried Treasure, ppl 106-107.
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The sfternoon was nesarly spent but the
men of the farms were busy in the fields and
so there were no passers along the road. The
light on the river was brilliant now and the
water was burnished to silver and fire, for
the sun was beyond it and but an hour from
settings From some of the cebin chimmeys &
thin line of woodsmoke &rose to spread lightly
toward the north and lie as & frayed feather
among the trees. Supper fires were lit., 4
woman in & little bare pen beyond a tangle of
green shrubs and before a tangle of river
light bea&t on &an 0ld pan to call home her
fowls. The sound was steady and the rhythms
quick, the sort she elways used for her hene,
and thus only her own came cluttering with
wings outspread and long necks craned, from
the roadside gravel. 1In another place another
women w&s c¢8lling her fowls in & three-toned
ery, 'Chee~ah-Kee', and certain white hens with
their broods were running toward the sound. The
evening guiet of the hamlet and the music the
women ma&de to call the fowls was not disturbed
by the hum of the passigg motors that came but
feintly into the dell.

Miss Roberts has been faithful and &ccurate in
her efforts to reproduce the vernacular of the people of
whom ghe writes. She has emphasized the rhythm of speech
of the country f6lk &nd has shown &8 difference between the

speech 0f the educated and the uneducated.

'Cam is shy before a girl now because he's
new come to man's estate. He's strong as a
man should be, though, and sweet inside, and
his mind full of some pretty girl he cen't yet
call by name, and he sleeps no more these moon-
1it nights than & mockingbird, and for the same
reasons. . .Teke notice to Cam, just a notice,
and watch a little what & fine way he's got and
how sweet he is inside teke notice. . .1

18, Black Is My Truelove's Halr, pp. 1bo3-154.
19. Isiao, pPe. 161.




77

'Durned if here aint & louse,' one said.

'0h, shut up.'

'Keep it to yourself, hit's your'n,!

'Well it is one, now,'

'Well ki1l hit then.!

'Hit's a taterbug.’

'Hit's a gnat or a flea, maybe.'

'Flea your hind legi Hit's & body lousel’

'Step on it with your foot.'

"¥hat was it, Dorine?’ _

'It was & spider, Mammy.' 20

"Call hit a spider for masnners!’
'Tf the Indian is not man enough to hold

it let him give it over themn;' he said. 'It's

& land that c¢alls for brave men, & brave race.

It's only & strong race cen hold a good 21

country. Let the brave have and hold there.'

The Biblical quality of Miss Roberts's fiction
is indioated in such titles as He Sent Forth & Raven

and My Heart and My Flesh. Both of these books show

her attention to the Biblical style not only in manner
of presentation but in the matter as well. The lyriecal
quality here is comparable to various parts of the
Bible, particularly the Psalms.
The beautiful lyricel quality is most evident in
her narration and description:
In January came & dry frozen time, hard and
colde BEach cow made & long white breath in the
morning air, Henry worked hard all day at

fencing and Ellen was never done finding wood
and bringing it to the cabin to keep the fire

?0. The Time of Nan, p. 11B.
21. The Great Meadow, p. 105.




on the hearth. In the night sometimes the
lonely horse-hoofs went galloping along the
beaten mold of the pasture road, thumping

on the frozen dirt. The sound would.waken
her with & thrill of pleasure, & Jjoy at being
awakened for any purpose, at feeling herself
suddenly alive again. Into the joy would ocome
a sadness 8t the lonely throb of the horse's
feet that beat dimmer onmn %gr ears and faded
farther and farther away.

The hot weather beetles cried 2all day,
making & clicking sound that burst out of the
weeds and the grass, out of the helf-grown
corn and the thick tufte of the wheat. The
grain fields turned about with the turning of
the land, arising and dipping past the limits
of the wire fences, rolling up into the washed-
out places where & few locust trees held the
land together and made 8 faintly darkened line
against the brightening wheat. The land rolled
forward toward the harvest, or it rolled back~
ward toward the time of planting, toward the
long segquence of harvesets and plantings, moving
backward, over and over, the soil turning, 253
revolving under the plowings of many springs.

Miss Roberts frequently uses short, staccato
sentences for emphasis. Very often the sentences,

both in narration &nd in conversation, a&re not true

sentences but only phrases giving an impression of

lingering thought and suggesting & stream-of-conscious-

ness, She alsoc uges the device of repetition and

enumeration for effect. Stoner Dreke's vow is repesated

ne&rly 2 dozen times in He Sent Forth A Raven, as well

&8 are his distaste for war and his interest in the

!nr'?ggs‘!“me of Wan, p. 105.
Jed Treasure, p. 65.
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farm. Likewise, the &uthor uses frequent enumeration
of details.

Logan gone, the soil elements were delinea-
ted gayly with Marthe or read from the journals--

water, ca&rbon, silica, aluminum, iron, magnesia,
soda, sulphuric acid, potash, lime . . . .24

And Jocells would be thinking in feverish
jargon of the summer, the world outside where
war was being prepared. Encempments, enlist-
ments, embarkments, military jargon, war readi-
ness, propagands to enlist citizen action.

There is much of the weird snd uncanny throughout
her books even though there is little action; the action
shown is seldom exciting or dramatic. This is perhsps
the source of some of the criticism of her style. "The
clearest feature of her style is monotony. Her books
murmur.“26 This criticism may be refuted, however, since
the murmuring presents & musical sound that changes at
regular intervals to prevent monotony.

But the best test of the style of Miss Roberts is
the reading aloud of several pages chosen at random from
any of her novels., Her style may be compared to &
symphony, since it has moments of sweetness and light,

rises to a powerful swelling, and closes Pinslly with

beauty and power, quiet amd solitude, predominating.

4, He Sent Forth X Raven, p. 147.

26, iac, Pe 166."

26+ Ven Doren, Mark, "Elizabeth Madox Roberis: Her Mind snd
Style,"” The English Journsl, Vol. XXI, No. 7, Septenmber,
1932, p. b2e.
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CHAPTER IV
HER IDEOLOGY

Mise Roberts presents the problems of the
rural people of Kentucky in connection with the problemsi/’
of & highly gifted individual., Although the problems
are related to the particular people she presents in
her fiction, they are problems of universal nature and
interest.

Miss Roberts has interpreted life through the
people in whom she is moast interested. 8ince she has
spent the greater part of her life in small towng and
villages and remote rural districts, it is natursally
these country people whom she knows and understands and
whoge lives she wants to reveal and portray in her
stories. From & study of her life and her fiction it
appears that her contacts with 8ll the problems of life
heve arisen from her assoclation with the people of rursal
Kentucky, and in trying to solve the problems of life,
she has used these people as the sublects of her study.
In the portraysl of these people she has done an
excellent Jjob. Her findings are told in relating what
the people do, what they say, what they think. The view=
point of the author is infused with that of the leading
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character in each of the stories. She has managed to
express herself through these other people in & way
~that is clever and subtle; seldom is it evident that
the suthor herself is spegking. This intrusion is
most evident in My Hesrt and My Flssh, in which the

author never succeeds in making Theodosia & real,
living person or in meking her philesophy mite clesar.
There is a less pronounced evidence of this in He Sent |

Forth A Raven; Joselle is never the lifelike character

of Ellen in The Time of Man. Again the impressionistic

technique is more clearly emphasized. Her thoughts of
war and collectivism do not seem always to come directly
from her heart &md mouth.

The novels of Miss Roberts are interpreted wholly
from a feminine viewpoint. She has made & woman the
central figure of each of her novels and has subordinsted
every other charecter to that person. The men never
appeal to the reader &s being true men, but instead they
are portreyed as being mere "people” necessary to the
telling of a good storye The observations of life are
also essentially feminine. ﬁhe style, attention to
detail, the unususl emphasis upon the feminine character,
the choice of words, and the delicate handling of scenes

pertaining to sex show that the suthor is & woman who
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has not experienced some of the things of which she
writes.

Never once is a problem discussed which is
peculiar to the interest of am industriaslist or of &
city dweller. Grave problems affecting the world at
large, such &8s the war and the problem of collsctivism

as discussed in He Sent Forth A Reven, are never

disocussed &8s they affect the world in general but only

as they are of interest to the welfare of the "folk.™
A1l significent facts pertaining to life and

an interpretation of it may be subdivided into considera-~

tions of (&) man, the individual; (b) the community;

(¢) the cosmos. They are ranked this way in order of

the emphasis given by the author., Man's relsation to

society is stressed, The sphere emph&agized is the'\xy

community; the people who inhabit these stories are |

unable for the most part to see beyond the confines of

their own community. The cosmos is portrayed as the

pervading order holding everything together. The people

are vaguely conscious of such &n order, even though they , .~

are not especially interested in it or in its function,

This is accounted for largely by the fact that such

people are not directly affected by the actions or of
the affairs beyond their owmn limited sphere and for that



83

regson are not primarily intereasted in it, This
shows again the emphasis upon the individunal and

the author's interest in selving the problems of the
individual rather than the problems of society as a
whole.

It has been mentioned before that the author ~
is interested in the probleme of the folk, both the
educated and the uneducated. The people of The Time
of Man, for instance are uneducated, poor, struggling,
itinerant farmers, moving snnually in their se&rch for
fairer lands, It is seldom that books, authors, or
knowledge are actually commented upon. My He&rt and
My Flesh is an exception. Also near the end of the
story when Ellen and her brood and their few worldly
posseggions are piled in the wagon, méking another
gsearch for a land of beauty and plenty, a discussion of
the stars leads one of Ellen's sons to mske this state-
ment:

"You could learn that too in books, it's

said. « « But the wisdom of the world is the

dearest thing in life, learnen is, and it's

my wish to get & hold onto some that-there.

It's found in books, is said, and that's

whet T knowe I couldn't bear to settle down

in life withouten I had it. It means as much
ag all the balance of life, seems like. Books
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is what I want. In books, it's seaid, you'd
find the wisdom of all the ages."l
The best exponents of education in these novels are
Theodosia'é grandfather in My Heart and My Flesh and
Diony's father in The Greai Meadow. Miss Robertis says

in regard to old Anthony Bell:

The memories of his college sat lightly
upon his mind, guests indulgently entertained
when they were given any recognition. He
had never overtaken the attitude of learning.

Theodosia as & child is greatly fascinated with his
reading, particularly of the poetry of Shelley.

Theodosia thought sometimes, when he read
aloud, seeing his mouth running perpetually
along the channels of song, that he must know
gsome truths, some externals, seme ways unknown
to her, &nd she would yearn with an inner sob
of longing that he might impart this thing to
her, whatever it might be . . , She would sit
quietly among these, her elders, trying to
understand, geining a rich exaltation where
the words revealed their splendor even if they
with%eld their thought. She was eleven years
old.

Diony's father reads Berkeley's The Principles of Human
Enowledge and disocuases it with her. 1It8 contents are

carefully gone over in her mind. He impresses upon his

daughter the importance of &n education, and both Diony

T. The Time o MBn, ps B61.

2. % H@arE Eﬁd ﬁ Flash, Pe 43.
3. iE.,'p.’TZ.

o ————
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and her father are alarmed at the younger daughter's
inability to read and at her utter indifference to
its importance. This represents & sort of unschooled
education, but one that is important nevertheless.
There is some evidence of book learning in He Sent

Forth A Raven. Martha and Joocelle are both sent to a

seminary, and there is mention of Martha's having
once attended & university. Treer, the farm agent,
also represents the educated man. Drake's knowledge
seems to have come from the soil, from life, Dickon
represents the man whose knowledge has not developed,
whose interest is in @ single thing. Briggs, the
preacher, is both unschooled and ignorant. In Black
Is My Truelove's Hair the contrast of the educated is

presented in the person of Nat Journeymsn, the village
philosopher, who assists Dens and 8ll the villagers in
the solution of their problems. There is noted in a11l-"
of the books by Miss Roberts & tendency to divide her
characters into the educated and the uneducated. Much

is made of intelligence and the power of reason, while
there is but little emphassis upon actual schooling and
degrees, Iiiss Roberts does not intend to minimize the
importance of am education obtained at school; she

merely wishes to emphasize the fact that something else,”
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& bigger, more subtle thing is necessary.

Emphesis throughout all the books is placed

upon the personsl identity of man. The Time of Men

opens in this way: "Ellen wrote her name in the air

with her fingers, Ellen Chesser, leaning forward and

writing on the horizontal plane.“4 Later:

Then out of nothing she came into & quick
and complete knowledge of the end. You breathe
and breathe, on &nd on, and then you 4o not
breathe any more., For you forever. TForever.
It goes out, every thing goes, and you are
nothing. The world is all there, on and on,
but you are not there, you, Ellen. The world
goes on, goes on without you. Ellen Chesser.
Ellen. Not somebody heard about and said with
your mouth, bdut yougself, dead, It will be.
You cannot help it.

The reader is introduced to Diony in The Great Meadow

in a similar way:

1774, and Diony, in hearing him break & song
over the taut wires and fling out with his voiee
to supply ell that the tune lscked, placed her=-
self momentarily in life, calling mentally her
name, Diony Hall. 'I, Diony Hall,' her thought
said, gathering herself close, subtracting her-
self from the diffused life of the house that
closed about her. . « « 'I, Diony, Hall,' her
hands said bad% to her thought, her fingers
knitting wool.

4. The Time of Man, De 1.

5.

Isido ’ Po—-gqo

6. The Great Meadow, p. l.
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Dene Janes in Black Is My Truelove's Hair also is

aware of her identity, her existence, and early in

the boock we are made aware of this fact:

'I'm alive,! she said. 'I got a right to
live then.!'7 ., . . She continued to commune
with herself in her distress and to recite
again her right to beinge. Another a&s &
voice, answered or questioned. The argu-
ments were slow, as delayed by the tapping
of her feet.

'I am here, now,' she said.

'Here,' her steps answered. 'How did she
come here?!

'The way every other one comes here,!'
'There's no rights or wrongs to anything.?®
'TI have got & right to live,' she answered.
'Alive is all she is. She's got & right

to that surely.!

'Once you get slive you have a right to

go on,'

'There's no rights or wronge. It just
happens,!

'Only God or some of the saints can end it.?

She clung to the last gtatement. . . .

'4 right to a life that makes good sense. . .«
A hat on your head if the others have got

on hats. A name for yourself, your nsame

that you were borm with, or his name when
you MArry. . '8

These quotations are sufficlent to show the emphasis
placed by Miss Roberts upon the importance of man's being
aware of his identity &and being sure that he has & right

V. Black 18 My Truelove's H&ir, D. 7.
8. isiao, PDe 8~9.,
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to live and to make his plsce in the world. It
appears to her also that it is necessary occasionally
for man to stop and remind himself of his position in
the world.

In connection with this importance &attached to
the realization of meén of his own identity, there is
8 constant stress upon the importance of man: "One
man is worth & million blades of grass." In all of
her stories Miss Roberts tells of people and what they
think and say and do. She is not particularly
interested in society or indmstry or "ism."™ Her care-
ful.attention to people shows that she regards me&n as
being of the utmost importance. This is not a statement
found in any of her stories, but all of the inferences
are there. I believe that this idesa is most vividly
portrayed through her constant emphasis upon the glory
of the commonplace. Surely the whole story and theme of

The Time of Man, with its emphasis upon common beauty,

illustrates this. It is realized &lso at the conclusion
of My Heart and My Flesh wherein Theodosia finds peace
and contentment among these "shepherds of the earth"
after her many horrible experiences, After the anguish
and pain of her life, &1 finselly becomes settled, and
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there appeared the "Arise-ye of her resurrection.“9

"T'm still &live," she sang under her breath, "I'm
alive, I'm alive."0 uan's importance over all else
is shown later after Theodosia has firmly established
herself in the little rursl community eway from all

noise and chaos.

Then she remembered hell. A c¢lear sharp
memory, acutely realized, the more acutely
realized in that it fell in this moment of
pleasure. Self appeared, saturated with
memory-realization, herself subtracted from
the earth and elevated to & pinnacle of
searching, her body hungering, seeing itself
slipping into decay. . . . She heard the
noises of the night, the tree-frogs and
crickets, the frogs at the wet place behind
the milkhouse. The frogs set themselves
against the night as if to saw a hole into
the dark, but when they were done there was
a8 season of quiet. The night was warm and the
people indoors slept noisily, their breathing
‘and their sighs in sleep & protest against the
heat. She heard them faintly &8s they moved or
threshed 8t their beds or sucked inward at the
hot close air, Outside the purity of the night
spread over the cut fields and the cows were
laid down on the open pasture-top near the
ragged tree. Steps came off the farther slope,
man's steps, sublimated and hollowed by the
distance, feet walking through the grass, about
the barns, off to the farther end of the pasture.
They were lost then and denied as being delusion,
an impossible. The night was warm and all but .
herself were asleep, drugged by the heat indoors.
She saw them laid to sleep or crumpled into
relaxed postures, in their beds, up and down the
countryside, from farm to farm, abstracted, &

9. ¥y Heart and My Flesh, p. 2bG.
10. l__j_.__ao, Pe 2560
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man asleep. Mon lies down to rest, but

the cows rest half kneeling, their crumpled

forefeet ready to rise. She saw Caleb Burng

asleep. The leaves of the poplar tree

lifted and turned, swayed outward snd all

quivered together, holding the night cool-

ness. The steps8 returned to the pasture,

going unevenly and stopping, going sagain,

restless. They went across the hollow place

and came back agaein toward the rise where

the cows lay. They walked among the sleeping

vows, but these did not stir for it wes &

tread they knew.ll
In this connection it is also significant to note that
the people always possess such characteristics as show
their own powers over the rest of the things that inherit
the earth, along with the many desirable traits that esach
of the characters possesses which enable him to 8succeed
in his own efforts. It has already been mentioned that
each of the stories has & happy ending, showing that
everything comes to him who waits. Personal virtues &are
also emphasized. Good triumphs over evil; sincerity,
over deceit; honesty, over deception. In everything the
author has written she has shown that man is an important
creature and must be reckoned with as such.

Clomely sllied to this problem is Miss Roberts's &

recognition that man is a symbol, & spirit, affected by

the visible and audible world. Ellen Chesser, for exampls,

TI. My Heart and My Flesh, pp. 298-300.
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ig not merely & girl whose parents are listless
tenant farmers. She is presented as a symbol of all
that she represents and the implications of her life
spread far beyond the vividly sketched boundaries of
the Pigeon River country. Her dradb life was made
brighter since it was supplemented with yearnings for
thinge of besuty, th;ngs that neither she nor her
family had ever had. 4&nd these were not things of
great value or significance to most psople:

She wanted to s8it beside Tessie and talk
about & house, 8She wanted to talk about a
desert where camels walk on long lines, or &about
glaciers where men explore for poles, or about
men walking into mines with little lights on
their hats-~-about the wonders of the world.

"If I only had things to put in drawers and
drawers to put things in. The{'s &1l I'd ask
for a time to come.%1l2

She thought that with the change of one or
two externals everything might change--& room
‘to s8leep in which there would be pink gnd blue,
herself reading & book by the window.l

In her mind the house touched something she
almost knew. The treetops above the roof, the
mist in the trees, the points of the roof, dull
color, 811 belonging to the farmer, the yellow
wall, the distance lying off across & rolling

T8, The Time of Nan, pe 41.

——

13. m&.. ’ PCT@.

T ————




o2

sornfield that was mottled with the wet

and traced with lines of low corn -- all

these touched something settled and com-

forting in her mind, something like &

drink of water after an hour of thirst,

like a little bridge over & stream that

ran out of a thicket, like cool steps8 going

up into a shaded doorwsy.
Misg Roberts enriched Ellen's &ctions, yearnings, &nd
fate with & kind of beauty known to the poetic imagina-~
tion but never found in naturalistio fiction.15 In
other words, in her treatment of men, or woman, the
suthor has brought out the beauty of sounds and sights
and smells and has hidden away most of that which is
barren or ugly. She does have the ability, however, to
present vivid scenes that are sordid and unpleasant.
Her descriptions of the decadent house in which Theodosisa

1ives with her sunt in My Heart smd My Flesh are terrible

in their wording and in their effect, Diony in The Great
Meadow possesses many of the same characteristios as
Ellen; she is able to see the beauty and the significence
of life. Miss Roberts herself is so cognizant of all the
beauty of life and nasture that she had instilled this

ﬁo ﬁidg, Pe 6.
15, 3&nney, OEO 01t0, Pe 390.
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attribute int§ the minds of the characters she has
created.

Miss Roberts emphasizes the fact that the human &
spirit is invalusble. She has never failed to make
the spirit & thing of primary significance, and in
most instances it is this that keeps the characters
going in the way that they should go. It is interesting

to0 note that the real theme of The Buried Treasure is

that the human spirit is the buried treasure par

execellence. This idea is revealed to the resder near

the end of the story &s Philly Blair is reflecting on
life and on all of the things which had happened to her
within the last few days. In the other stories as well
it can be noted that Miss Roberts makes each of the
girls have the spirit to forge ahead to overcome all
obstacles. The indomitable will of the individusl is
sn outetanding and recurrent characteristic. Miss
Roberts regards this will a& being exceedingly important
for the success of eny one, Such &au observation may be
likened to her own life, for surely she had had many
obstacles to overcome and many disturbances to combat
in the solving of her own life problems and in the

schievement of the success that is hers. Ellen Chesser

feels from the beginning of her story that she has &
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place in life, and her will is an indomitable one
that refuses to relinquish such an idea. At times
she is depressed with the futility of this search
for fairer lands. As they move once: "'0Oh, what
for?' she cried softly when she sat smong the house-~
hold goods &t the back of the wagon. She saw the
laat of the yellow lane crying, 'What for anyway?'“l6
She has periodic spells of loneliness and unhappiness,
but her good humor is gradually restored to her, "It's
no knowen how lovely I am. I'm a~liven. My heart
beats on and my skin laps sround me and my blood runs
up and it runs down, shut in me. It's unknowen how
10ve1y.*"17 &n unsuecessful love saffair brings her
unhappiﬁess, but this is gradually forgotten in favor
of a8 new romance. The trouble of her husband and the
illness of her youngest son bring her grief greater
than any she has ever known. The desath of the child
causes Jasper EKent to repent and he returns to here
She and her family start out once more on the road
which they hope will lead to their heppiness. Ellen
Chesser's philosophy of life is much the same as that

of her creator; in spite of the fact that she does not

Ig_o !He Iime O_flﬁan, Pe 71.
17. Mdo, Po—'rlo
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quite understend the order of things she refuses to
be defeated by the fate that fails to bring her long-
sought goasl. Diony in The Great Meedow has much this

same philosophy of life. She shows early in the story
that she has the will to face adversity in her willing-
nese to leave & home of love, comfort, and security

to brave the discomforts of an unsettled region, all

for the purpose of "meking order out of chaosg." Greater
proof of her outstanding coursge and will to continue is
shown in her recuperation from the horrible Indian
attack in which her mother-in-law was killed. The
attribute of courage 8lso is demonstrated in her accep-
tance of Berk at the conclusion of the story because he
is of the Boone kind. Theodosia Bell, heroine of My
Heart and My Flesh, does not possess this proximitj to
life and earth, but more than any of the other girls

she is disturbed by ite The loss of her mother and
grandfather, the loss of two of her lovers, her failure
to excel in the production of beautiful music, the
realization that her father is a cad against whom she
must lock her own door ~- all of these things finally
break the spirit of Theodosia, but after & lingering

illness she recovers,
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At once & vivid appearance entered her
mind, so brilliant and powerful that her
consciousness was abashed. Larger than the
world, more spacious than the universe, the
new appsrition spread through her members
and tightened her hands so that they knotted
suddenly together. . . Her body spread widely
and expanded to its former reach and the earth
came back, herself acutely aware of it. 4
pleasure that she still lived to participate
in the recognition caught her throat with a
deep sob. « « "I'm still alive," she sang 8
under her breath, "I'm slive, I'm alive.®:d

This frustration and gradual recall to life &are only
vaguely present in A Buried Treasure, but Philly Blair

is made of the same stuff, and she possesses this power
and willingness to forge ahead. Such & rich acceptance
of life is entirely missing from Miss Roberts's next

novel, He Sent Forth A Raven. Mertha does not have the

energy with which she can cop# with the affajirs of the
world, and she is permanently broken by her fathér.
Joecelle, however, is perhaps too much like her grand-
father, and for that reason she refuses to be shaped
entirely to his will and makes & life of her own. The

whole theme of Black Is My Truelove's Hair is connected

with this principle. The entire story is the relation
of how Dena Janes, through her own energy and fortitude,
is able to return to the place in society which she had

abandoned in & moment of weakness. And she is able to

I8, My Hearl and My Flesh, pp. 255-256.
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dolit, with the book ending in characteristic
fashion, happiness being &t last restored to the
troubleds This ides that the will to continue is
centered in the humen organism is one of the most
evident interpretations of life that the author
pregents throughout her books; in addition to this,
it is also closely allied with her own experiences,
and for that reaeson it is presented &8s & real, vital
problem and its solution,

It is also noted that Miss Roberts thinks with
her characters thatva person is three persons: What
one is, what one thinks he is, and what others think
of him. This idea is displayed prominently in My
Heart and My Flesh and especially in Black Is My True-

love's Hair.

Men is close to the earth, to life; he must
recognize its proximity, its immensity: this is emother
of Mise Roberts's observations. In this connection
much hes already been said. Man must feel his place
in the earth, He must reslize that he is near it, and
that much of the real "life" he has comes from this
nearness to it. Because of this attitude much has been
made of the physical surroundings of man. Always there

is much evidence of the appeal to the senses.



She reached to the mantel &and found there
& little twig she had broken from & wild-
eherry tree. When she had broken & small
stick from the twig she peeled back the bark
and to make 2 little brush which she dipped
into her snuff can. The brush came out of
the can heavily tasseled with the fine brown
powder of the tobacco and this she placed in
her mouth beside her lower teeth for a
consolation. The savor spread mildly through
the nerves of her mouth and soon it engendered
& soft and delicate lsughter at the bsase of
her tongue. She spat a little of the brown
mixture into the fireplace and sat quietly
apart.l9

Callie opened the organ and began to play
a march, filling the whole house with a great
leaping of noises out of the reeds, the time
beaten with the windy pedals that sucked at
the air and blew up the mus%a or let it fall
eway from moment to moment.

Apout her the first sounds of the morning
lifted and jargoned. A flock of pigeons took
flight from & ragged elm tree and went
fluttering off toward a distant barn that
showed but the ridge of its roof above & hill,
and the barn and the hill were yellow with
coming light. The woodland at the left was
full of life, now that the dawn was well
settled over the hilltops. A thrush was
calling. Little birds went from clump to
clump in fndulating flight. The woodpecker
spoke a word that _was human in sound &nd almost
humen in meaning.a

The sme&ll house was heavy with steam and the
odors of human sweat, of drying clothes.22
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She was standing before the waning fire
and her body was partly chilled by the cool-
ness of the room, the corners of which were
never warmed in winter. The near-frost
crept toward her and sent envoys to beat
light trills &nd quavers at her nerve-ends,
but such was her inner warmgh that the chill
was for the most part shed. S

Then Diony would sink into & web of pain
and gratitude, and in the tangle at last some
inner spark or motion would arise which wanted
to be free of the wedb and wanted tg be of some
unity or account in its own right. 4

There waes & sSmell of pigs sbeut in the weeds
where she lay.25 '

Out of Bower's house & low volce droned
fitfully.®

The light glinted, as if sprays ang jets of
radisnce shot out from & staring eye. 7

A sweet smell of cut grass spread over the
farm,28 ‘

One of the dogs, 0ld True, died in the upper
hallway, stretched out stiff when the morning
food called Theodosis down the stairs, laid out
across the carpet. Later one of the tenant men
dragged her sway, the body pulled by & rope
meking & dull stiff cluttering of noises on the
hard stair, The strong sour odor of hgr death
pervaded the hall for many days after.2?
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It is significant slso to notice that in

these books it is characteristic for the human mind
to have & questioning attitude about things. 1In
each of the stories the ieading charscter particularly
has this attitude. It is shown in her direct speech
as well as in her streams of consciousness. A slight
mention of & new subject or one in which the girl is
particularly interested will bring forth a volley of
questions. "Why?" "Wherefore?" ™What is this life
all about?™ "®ho am I that I should know?™ All of
these and meny other questions are asked. They are
manifest especially when each girl is facing & crisis
and when she is being forced by circumstances to meke
a decision of great importance. On occasions such'as
this, she will think about the problem, asking herself
all the questions which pertain to it and which will
assist her in solving her own problems. This also shows
that in most instances the individusl is interested in
self improvement &nd that in this mamner he is &able to
increase his own knowledge. Closely related to this
idea.is the use of much "inward gazing" engaged in by
all of the girls. Ellen sees her own house -~ "Such a
leetle house is all I want no matter how leetle. . .

I'd make it fair in some way or how with things set
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about proper, or with vines and trees8 and flower-
pots"30 -- and through her talks with friends end
glimpses into other books she is able to see &nd
visit many foreign places with beautiful and curious
symbols. Diony also is able to imagine much finery
and beauty through letters, books, &nd conversation
and through her ow imagination. This is noted
particularly in her visions of the growth of a greater
state from the fort. The visions of Theodosia are not
of such & nature, but concentrate more vividly upon the
horrible experiences that are hers, Philly's dreams
and visions are largely the result of her wondering
about what to do with the treasure &nd about how she
will entertain her friends. As Dens Janes in Black Is

My Truelove's Hair is taking her daily sun bath in the

lot behind their house, she too is able to imagine:

The whole light of the earth, and the life
of it, belonged to this bright reach of the day
that came into being under the sun, but only
within the air of the world. Following this
thought, she came to the thought of cities and
the people there, of people hurrying along the
roads, people at work in houses, in fields, in
ships, people getting born, getting old, getting
g8ick or well, lame or black or white or happy
or evil, people at their prayers, in prison,
studying books, making things, people &s children,
28 unborn, as loving other people or fighting

30, The Time of Nan, p. 49.
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wars. They, some of them, were going high
up in the s&ir, almost beyond the reach of
{?ehiir% gg fé§d out the truth about the
ght o T
Individuel strengths and weaknesses are
emphasized. Each character is shown in moments of
strength and in moments of weskness. Her trisls are
shown as she &ttempts to make restitution; the reasons
that she has faltered are also presented. This is
shown, I believe, to emphasize the characteristics
again that go to make up a real person &and to show
that no person is without fault, even though the author
does attempt to have right always triumph over all that
is evil and wicked. Very often the individual is shown
to be aware of his own shortcomings &nd to utter, "Who
em I that I should kmow?" This presentation of both
sides of & person's personality also makes clear
Miss Roberts's aim to show & person's full and clear
personality. It may also be noted that the author con~
siders personal happiness and personal atteinment of
greatest importance. Each of the heroines of the novels
is searching for her happiness salways and it is & happi-
ness and contentment that relates directly to the indi-

vidual herself. Miss Roberts's stories sare largely

. Black Isg rueiove's Hair, p. 9l.
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concerned with such & problem. She believes
definitely that a person must struggle &nd search
for happiness before it is definitely his. The
greater part of The Time of Msn deals with the ocon-

stant search of Ellen &nd her femily for their

utopia which might be described as "a house fixed up,
the shutters mended and porch don't lesak. To sit on
a Saturdey when the work is done. 4 vine up over the

chimney;"sz

Hers is an apprecieative attitude and she
never gives up even when things look the darkest. A
similar personality is that of Diony in The Great
Meadow, although her ambitions are of & less personal
nature and not so definitely noted. Her greatest
desire is to meke a world out of chaos, & place fit
for civilized man's children to be born in. Related
to this is her personal desire to be more the "Boone
kind." Her other persongl desires seem to be only the
natural ones to provide food, clothing, and shelter.

Personal well-being or satisfaction is the sustaining

thread throughout My Heart and My Flesh. Theodosia

at an early age longs for truth and knowledge. For
many years her desire is to achieve artistry in music;

she fails to relinquish this idea in spite of much

32, The Time of Man, p. £73.
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discouragement. Finally she has little left in
life except the hopes that she has for happiness,
and eventually & broken body and & broken mind leave
her without these. It is not until she has suffered
& great deal with all of the pains of death ﬁhat
suddenly life and hope are restored to her., Hers
becomes & happy life after she lives awhile among the
simple country felk who fill her mind with ple&sant
trivialities which cause her to lose her old fears.

Philly in A Buried Tressure has a life that is alter-

netely happy and perturbed. The tranquillity that has
been hers is disturbed after the finding of the precious
kettle. Gradually she is made heappy when they decide to
keep the gold and hide it about the farm, and she is
serene in her reminiscences about her life and the lives
of her family snd friends. It seems for a long while in

He Sent Forth 4 Raven that even Jocelle does not know

what she wants and thet among so much frustration there
can be no sense of well-being. One feels a sense of decay
end degeneracy in the gradual quietude that rests upon the
people of the farm household, As Miss Roberts has
explained, it is senility that finally defeats o0ld man
Drake and after that he is powerless to continue his

resistence toward sl1 that will give him pesce. One never
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feels quite setisfied with the happiness of the
people in this story. The strength and vitality
of the struggling seem to be lacking; and slthough
the book ends in the usual peaceful manner, the
happiness does not seem to be complete. The old

method is restored in Black Is My Truelove's Heir;

Dena gives up her happiness for an escapade that she
thinks will bring her peace of mind and happiness.

When this fails, her struggle for happiness becomes &
long &nd arduous one. Thus we see that Miss Roberts

is concerned with the happiness and well-being of her
characters and that she has made & pattern to fit each,
and that that pattern is probsbly fashioned very closely
to f£it her own life in the pursuit of heppiness.
Throughout 8ll of these books there is mentioned the
search for happiness and Miss Roberts regards it as
being absolutely necessary to make up the life of &
well-rounded individual.,

Emphesis is placed upon the necessity of beauty L
in every person's life. There is & desire for besuty,
and the effects of beauty upon the person are many.

This is best portrayed in her descriptions that are
lovely and beautiful and in the desires for her charsc-
ters 4o possess something that is beautiful. The
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personal desires of the girls which have been
related show this attribute. Throughout the books
there are many descriptions of the natural beauties
of the world that affect the characters,

Some light sorrel horses had stood by a
fence, and the queenanne's-~lace-~handkerchief
was spreading quite beyond the creek path.

'Oh, it's & good morning. I someways like &
day like this,' the words arose and flowed
back into & mingled picture~-~& path slong &
cornfield where sweet hot weeds gave out their
savors in the sunshine of noon, the man in the
low field plowing all day, the horse and the
plow and the figure of the dark creature that
bent over the plow-handles meking an even
pattern of dark lines that crept slowly over
the earth and continued all day, Bleasant to
see and of no effort to herself.d

411 of her books abound in these vivid nature deserip-

tions.

Miss Roberts clearly believes that life is best (7
mirrored by the "shepherds of the esrth" snd that there
is glory in the commonplace. She has shown this in the
story that she tells, in the people who inhabit these
stories, and in the descriptions and explanetions that
she has given., This ties up nicely with her gensersl
interpretation of life and with her own personal

experiences.

B3, My Heart and My Flesh, p. 201.
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She also believes that life comes from within, L

and that the meaning of life depends largely upon the
individual, This has been shown in her efforts to
gstress the importance of the individual's own se&rch
for happiness and in her desire to let the person
8olve his own problems, Emphasis is also placed on
the mind, "the thinking part." Meny of the struggles
undergone, however, are only mentel and &ll of them
reach their solution through the power of the person's
mind. Greatest emphasis of this is shom in telling
the story of The Great Mea&dow. Early in life this fact

wag impressed upon Diony by her father &and she never
forgets it,.

Although there is a slight indiceation of the
fatalistic attitude, that whatever will be will be, it
is shown that man must meke the necessary adjustments
to participate in the commnity of which he is & part.,
The desire for order out of chaos is typical and

recurrent in men.

Naturelly a book that puts so much stress on these ; -

matters will stress man's personsl emotions and conflicts.
The economic struggle is not mmde very much of in any of
Miss Roberts's books. A4All of the people are agrarians and
do much manual labor at 8ll times, and although they are by
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no means wealthy, only & little is said of their
struggles. At any rate, the evidence is thet they
are all satisfied with their economic condition so
long as they asre fed, clothed, and sheltered., Morals
and ethics are dealt with as they affect the individual
and not as they affect society &s a whole. It seems to
be the idea of the asuthor thet such things are always
an individusl problem; and so long as a satisfactory
solution is reached for the person concernsd, all is

well. For example, in Black Is My Truelove's Hair,

Dena is never condemned or scolded for the wrong thst
she has done; Miss Roberts is interested primerily in
having her make an honorable return to the community of
which she had so long been & part.

Miss Roberts has not been particularly successful
in her portrayals of romance and sex. This may be due
to her lack of experience in such matters. This lesads
to the belief that they are not conasidered to be of very
great importance by this author. There are but few
instances in which there are portrayed love scenes of
péssion and warmth. Inste&ad, they are but barely
mentioned. Diony in her love for Berk, and Dens in her
early love for Langtry are the best examples of real

love that we have in these novels., 4s Diony thought of
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Berk

..oher eyes would search his averted face
and his drooping eyes, his unguarded mouth,
and she would love him with a rush of passion
that almost stilled her heart in its beat,
would love him for the dangers he had passed
and the cruel images that were pictured on
his mind, and she would gather all into her
forgiveness and forget it and shelter it
thers.

In retelling her affair with Langtry Dena says,

4nd if a bird sang on & limb outside
Frony's house, I would think it had something
to do with Bill, or if it was the pink and
shiny gray shiny mold on the barn door, or
the flower on & s&ucer, or my own hair
combed out, or Ada's blue dress for fall, or
anything whatever. It all had Langtry in it
somewheres8. ZEven my own body and all the
ways it can feel in 8ll the places on my skin.
And I wanted him to have the best always.9d

Roménces are mentioned in easch book and there is always
the element of & love story, but such events are slways
passed over quickly. There is & meeting of two young
people and shortly thereafter they are engaged. Her
treatment of sex is even more sparse and unreal. In-

stead of taking its regular place in the lives of the

characters, it is whispered and passed by. For instance,

%4, The Great Meadow, p. 101.
35. Black Is My Truelove's Hair, p. 71.
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in He Sent Forth A Raven only & very oareful reader

will be aware that Jocelle has been raped on the day
of her cousins's departure for war, until later when

her feelings are described and finally when she tells

o

her sunt Msrtha about it. Occasions&lly some of the =
sensations of sex are mentioned, but this is not

often.

She began to dre&m. Jasper was in her own
body and in her mind, was but more of herself.
She sank slowly down te the stone and to the
leaves lying upon the stone, &nd the great
bulk of the rock arose to take her.56

She had felt the buttons on his coat dig
into her thin 0ld dress and his broad chest
spread out before her slim body and his drunk
armg trying to catch her closer. She had
hated him and despised him, despised his
whisky and dirt smells, but & slim thread
like & silver serpent had rushed through her
flesh, straight through her trunk, when Screw
held her.37

There is always & desire for education and knowledge.
In connection with Theodosie &nd her violin playing it
is said that small talents are treason. There is also

gaome concern given over to what the neighbors think,

although the individual's thoughts are of the greatest

B8, The Time 0F MBR, p. 223,
37, 1bid., p. 35e
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importance. There is some slight indication of this

in all of the novels, but it is menifested chiefly in

the last novel, particularly upon the &arrival of Dena

to the village after she has run away from it. At

last the day comes that Dena must make her first trip

to the village store.

"What will they ask me? What will they
say?® she asked the asking lips that rounded
with her words. The c¢hin was sloping to &

point against the rough bough that filled in
the hollows about the throat. The face
seemed quiet, &8 if it could not now remember
the hard words and the angry eyes, her own,

it could frame within its outline. 'There she
goes.' they will say no more than that, she
concluded. 'There she goes, There she goes.'

'She is going by. She.!

*She looks the same. . !

'She looks different « . of

¥She is thin. She is hollow. . !

'Is she now?!

"Maybe she will get a brat out of it. « !
'T heard it said yes.'

'] heard it said no.'38

Miss Robe;ts had not failed to inelude the Bible

and religion in 8ll of her novels. Even two of them,

My Heart and My Flesh and He Sent Forth A Raven, have

their titles derived from scripture. There is but little

reference to religion in The Time of Men. Much more is

. ac
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made of religion in The Great Meadow. ZEarly in the

story when the sisters are revelling in fancied
travels, they are sure to include & visit to a fine
churche. The steady work and toil at Five Oaks is
stopped only to observe the Sabbath. They are strict
in the keeping of this preactice. The banns of marriage
ars published before Diony and Berk are married, this
in keeping with the laws of Virginia, Church services
are held within the fort whenever this observance is
possible. Throughout the book Diony is consistent in
her faith. Theodogia in My Heert and My Flesh is given

to frequent musings about the soul.

The question arose again and agséin,
The soul, where and what was it? She observed
that the preachers in the churches hed souls
for their commerce, and that there one learned
that all souls were of equal value.3d9

&8 she cares for her grandfather during his illness she
algo worries about his smoul. Philly Blair is undecided
as to whether or not she should invite the preacher te
their celebration. 8he says,
"0ld Hez, he'll turn the surprise party
into a chance to pray and preach. Maybe we

better not invite Hez. We won't. Church is
the place to preach and pray in, but the

39, The Great Memdow, p. 87.
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churches won't let o0ld Heg in to preéch,
hardly to pray even."40

After the party Philly says to Andy,

®Ten minutes more, Aady Blair, and
would'a' repented in Hes Turner's way
and Jjoined Hez Turner's religion, and
that's & religion where you give up 21l
you've gote I 8ee you beat the air with
your fiets and say, 'I know I'm a sinful
man,' and Turner stands over you and tells
you what to do to get shed of what's bindem
you. It's & religion that's swallowed down
& many's the small little pocketbook before
now, and it's not apt to stand back before
8 kettle of gold, neither."4l

0f course He Sent Forth & Raven is full of references
to religion and to the Bible. The chief spokesman
here is8 the redeemed preacher who visits the farm
often in the hope that he can make Stoner Drake repent.
Jooelle as a young girl recognizes the omnipotence of
God. 3he wonders about the sanity of & man in the
town who does ﬁot believe in heaven or hell, Drake is
not an unbeliever, but until the end he refuses to
alter any of his ways of life. The major characters
in Black Is My Truelove's Hair are deeply religious,

professing the Catholic faith and being faithful in

receiving its sacraments and in ardently professing

I0. K Buried Treasure, ps o7«
410 nIEOQ P 235.
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belief in its prayers and litanies. The old philo-
sopher here recommends to Dena that adherence to her
religious beliefs is the best way out of her diffi-
culties. Personsal satisfaction in life and a search
for unity, for mesning, in life conclude her observa-
tions about people and about 1life in gensrale.

In regard to society, or the community, Miss
Roberts believes that life, the meaning of life, is
not confined to one region, but that it spresds beyond
and is given & timeless, spaceless quality. She believes
that the outside world exists only in the mind of the
perceiver., The world is permanent, a&and the people are
only temporary. As Ellen Chesser says, "The world's
little and you just set still in it and that's &all there
18."42 The city world is a remote society, while the
emphasis is placed upon rursl, smelltown life.

Miss Roberts evidently was greatly upset by the
atrocities of the World War; and in He Sent Forth A

Reven, she expresses her ideas about the futility of
war as a means to settle any dispute. This idea is
best expleined by a description of the thoughts of

Jocelle:

Z¥. The Time gz ian, pe O.




With the passing of the days she
entered & delirium in which she thought
she would give birth to some further
monstrosity of war, as if war would tear
& Gargantuan, incestuous birth through her
breast. War, clothed in flesh but horrible
with cries of pesce, with abstract ameliora-
tion, endless succegsions of war doubled
upon war to make & child in the likeness
of the father; violent and fearful, self-
justifying, religious in preparation for
battle, it forgave itself even while 125
worked tremendous ruin upon ths earth.

It is in this book also that the suthor
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expresses herself in favor of some sort of collectivism.

It is probable that this ides is & result of the recent

financial depression since at that time she evidently

saw the suffering of many of her farmer-friends and it

is in the financisl part of this question that she is

most interested.

The whole ides is expressed in this

speech of John Logan Treer through whom Miss Roberts

expresses these social ideas:

Men is & collective creature, & focus

where many men, dead or living, come together.

His tools come to him from many men, any tool

you might name being built up of centuries of

man~exXperience. A world of shared experience
would at last lead up to a world of sharz&
goods, shared comforts, shared security.

Holding @11 of these ideas about man, the indi-

vidual, and the community together is her idea of the

44

4%, He Sent Forth 4 Ravemn, p. 1l48.

€ O
TEiEL., Pe IZE.
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cosmos8. She sees the cosmos as the pervading
order holding everything together, &and it fits
in with her ideas in favor of general peace and
organization in contrast to chaotic conditions.

This is shown particularly well in The Time of Meu,

The Great Meadow, and Black Is My Truelove's Hair.

It is not an easy task to classify the fiction
of Miss Roberts, deeling &8s she does with various forms
of fiction, many ways of presenting her ideas, and
many veried observations. 4 study of her interpret§~jﬂ
tion of 1life, her form of writing, and her fictioniﬂﬁ
indicates many characteristics of the regionalist
wfiter, particularly in thet she writes always of
smalltown or rural folk and that it is such people in
" whom she ig primarily interested. She emphasizes
ggrarianism and the village instead of industry &nd
the metropolis. Her stories emphasize contentment,
simplicity, reconciliation, kindness, marriage, family,
goodneas, edifiecation, idealization of established
values, and optimism. Throughout her fiction she
emphasizes the fact that the human spirit is invaluable,
snother strong characteristic of the regionalist writer.

A similar characteristic is her stress upon the indomi-
table will of the individuel, It is not sufficient,
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however, to say that Miss Roberts is & pure
regionalist, for her work transcends sSuch & narrow
classification. "The characters are not viewed
primarily as members of a certain race or class or
as natives of & specific locality, but as figures
in & universal pageant where race, color, nationality,
and region are of secondary 1mportanee."45

To & certain extent, her work possesses the
philosophy &nd the style of the neo-romanticist. This
is evidenced primarily in her stress upon the psycho-
logical, the emphasis placed upon the individusl, and
upon the necessity of beauty in life. Although her
novels &re naturslistic in & sense, Miss Roberts has
infused besuty and loveliness throughout, thus elimina-
ting many unpleasant aspects of the naturslist's

outlook on life.

45. Janney, dp- ﬂt., Pe 408,



BIBLIOGRAPHY



BIBLIOGRAPHY

I. Worke of Elizebeth Madox Roberts:

Hovels
1. The Time of Men (New York: The Viking Press,
19867,
Reviews:

(1) Nation, Volume 123, Wednesday, September 8,
« Dorothy Graffe. DPp. 224~-225,

(2) New Republic, Volume 48, Wednesday,
September 8, 1926. Robert Morss Lovett.
Pp. 74«75, ,

(3) Outlook, Volume 144, Septerber 8, 1926.
¥Brle ¥. Walbridge. P. 57.

(4) Independent, Volume 177, November 7, 1926.
ESE?ESE"FT"Walker. P. b35.

(5) Booklist, Volume 23, October, 1926--
T 27. P. 83.

(6) Designed for Resdi (New York: The Macmillsn
Co., ?53 Ve osep Wood Krutehe. Pp. 263-265.

(7) Survey, Volume 67, November, 1936.
« Calverton. P. 160.

(New York: The Modern

Tibrary, 1935). Introduction snd review by

J« Donald Adsms. Pp. v-vii.

2. My Haart ?nd My Flesh (New York: The Viking Press,

Roviews:r

(1) Independent, Volume 69, Fovember 10, 1927,
ries R, Walker. P. 880,




3e

4.

(2) Nation, Volume 125, November 11, 1927,
Dorothy Graffe Van Doren. Pp. 606~608.

(3) New Rgpublie, Volume 53, November 30
T927. Lawrence S. Morris, P. 50,

(4) Atlantic Bookshelf (Volume not given),
cember, 1927. Mary Ellen Chaese.

(5) outlook, Volume 147, December 7, 1987.
ry Shirley. P. 443.

119

Jinglin§ in the Wind (New York: The Viking Press,

9887 .
Reviews:

(1) Nation Volume 127, October 24, 1928.
T. D, ., P. 231, ’

(2) Hew Rgguhlie, Volume 61, November 7, 1928.

D. B . « 335,

(3) Outlook, Volume 150, November 21, 1928.
en «agson. P. 1215.

The Great Meadow (New York: The Viking Press
B ¢ () Pa— ’

Reviews:

(1) Bookman, Volume 62, March, 1930,
Grenville Vernon. Pp. 97~98,

(2) Outlook, Volume 154, March 5, 1930.
rances L, Robbins. P. 386,

(3) Betion, Volume 130, March 12, 1930.
Porothy Ven Doren. Pp. 300-301.

(4) New Republie, Volume 62, April 2, 1930.
John EﬁaESeriain. Pp. 197-198.




120

(5) Atlantic Bookshelf, Volume 26, Mey, 1930.
eviewed on p. 314.

(6) Sewanee Review, Volume 38, July-September,
. . CQ H&rtloy. Ppo 581"3840

(7) New Statesman, Volume 35, July 10, 1930.
"Proteus.® P. 474.

(8) Spectator, No. 5325, July 19, 1930.
arbare K. Todde P. 106,

(9) Survey, Volume 64, August 1, 1930.
ry 088 PP- 405"4060

(10) Nation and Athenaeum, Volume 47, September 13,
930. Xathleen Tomlinson. P. 738.

(New York: Grossett and

~YeRYep, T93ET:

5. A Buried Treasure (New York: The Viking Press,
193]

Reviews:

(1) Nation, Volume 133, December-16, 1931,
Porothy Ven Doren. Pp. 675-676.

(2) New Republic, Volume 49, January 13, 1932.
ﬂifco%m Towley. TDe 248. ’

(New York: Grossett and

Dunlap, 1933).

6. He Sent Forth A Raven (New York: The Viking Press
19887, " '

Reviews:

(1) Nation, Volume 140, Merch 22, 1935.
Merk Van Doren. P. 364.




121

(2) saturd Revicw of Literatnre, Volume 11,
March % “X172n Nevin, P. 565.

(3) New York Herald Tribuns, Sec. vii, March 24,
19355 mry ROBB, Pe 7.

(4) New York Times, Volume 40, March 24, 1935.
E ievm S 3 Donald Adams. P. 1.

(5) Rew Republic, Volume 82, April 10, 1935.
eanor EIari. P. 251.' ’

(6) Porum, Volume 93, May, 1935.
m H_o Welton. P. Ve

(7) Hew Outlook, Volume 165, May, 1935.
Tobert Cantwell. P. 60.

(8) Catholic World, June, 1935. Reviewed on
P .

(9) Borth American Review, Volume 240, June, 1935,
* Herschell Brickell. Pp. 177-180.

(10) New Statesmen and Nation, Volume 10,
Teptember £8, 1035. Elizabeth Bowen. Pp. 416-418.

7. Black Is My Truelove's Hair (New York: The Viking Press
P, BT ’

Reviews:

(1) New York Herald Tribune, Volume 15, October 6,
Rose Fleld. P. 3.

(2) Satur Review of Literature, Volume 18,
Eefoier 15, 193 ys Graham. P. 14.

(3) Time (Volume not given), October 17, 1938.

(4) Courier-Journal (Louisville), October 23, 1938.
Reviewed by Barry Bingham.

(6) Hew York Times, Botober 23, 1938, J. Donald
Idams, r.



1.

122

(6) New Republic, Volume 96, Noverber 2, 1938.
Reviewed onr p. 372.

(7) Booklist, Volume 35, November 15, 1938.
eviewed on p. 99,

(8) Christian Science Monitor, November 16, 1938.
Yov., P, 14,

(9) Porum, Volume 101, February, 1939.
EBry Mo Colun. P. 74.

Poetry
Under the Tree (New York: B. W. Huebsch, Inc., 1922).

Reviews:

(1) Poetry, Volume 22, April-~-September, 1923.
eviewed by Yvor Winters.

(2) Poetry, Volume 38, July, 193l.
Rev ewéd by Sare ieasdaie.

(New York: The Viking Press,

19307,

2. Song in A Meadow (New York: The Viking Press, 1940).

1.

Reviews:

(1) Courier-Journal (Louisville), Mey 5, 1940,
. C. Rassolid.

Short Stories

The Haunted Mirror (New York: The Viking Press, 1932).

Reviews:

(1) FNew York Herald Tribune, November 13, 193%2.
Ty ROSS.




(2)

(3)

(4)

123

New York Times, November 20, 1932,

J. Don&ld Adems.

Saturday Review of Literature, November 26,
1932. vah C. Bessie.

Courier-Journal, November 27, 1932,
FRosamond ¥ilner.

(5) Christisn Science Monitor, Decenber 10, 1932.
(6) Louwisville Times, December 17, 1932.
. *
(7) Boston Transcript, December 31, 1932,
Periodieal Ppblications
L. Poetry:

l. Bsllet Song of Mary Poetry, December, 1927,

2. Butterbean Tent Current Opinion, March,
1323;
H.E.A. Journsl, Msy,193l1.

3. Children's Garden Atlentic Monthly
December, U, 3anuary,
l921.

4. Cinderella's Song Poetry, July, 1921.

6. Chrigtmas Morning Courier~-Journal, December,
28, 1934,

6e Cold Fear Scholastic, November 20,
Igzi.

7. Embarkment L;tefarx Digest, April 19,

8. Granite Hands Rotarian, October, 1938.




9.

10.

1l1.

1z,

13.
14.

15,
16.

17.

18,

19.
20.

2l.

22.

Hens

In the Night

Lovers
BNumber Song
Orpheus
Pilaster
Rabbit

Richeat Woman

Sailing for America

Sky

Song in 4 Meadow

Sonnet of Jack
Star

Stranger

| 124
Freeman, April 4, 1923.

Saturda eview of
Literature, October 5,
Igzgd

Atlantic, Jamuary, 1921.
Titerary Digest, January
29, 1921,

Virginia Quarterly Review
Todo '

Ssaturday Review of
Titerature, September 20,
920.

Poetry, July, 1924.

Current Opinion, March,
1523

B.E.A. Journal, May, 1930.

Saturday Review of
Titerature, September 13,
1930.

Poetry, December, 1932,
Titerar Digest, December
17, 1930,

Current Opinion, March,

Ean.&. Journal, Merech,

Poetry, April, 1939.

New Republic, November 15
1939, ’ ’

Scholastic, November 20,
1937,

.

Current Opinion, December,

Bestan Transcript, October
E, Igz [ ]




23,

24.
26.

26
27.
. 28,

Summer Is Ended

Talk from the Dust
Uncle Mell &and the
Witches' Tree
Under the Tree
Unrest

Woodpecker

o~

B. Short Stories\‘

1.
2.

3.

4.

5.

6.

Betrothed
Buried Treasure

Death at Besr
Fallow
Raunted Palsce

Holy Morning
On the Mountainside

125

Oourier-Journal September

ggnia rterly Review
c ober, %%%5 ’

Poetry, August, 1922.

Ration, October 15, 1930,
erary Digest, November
1 .
*

‘Eoetrz, July, 1921.

Sunset, May, 1920. .

Current Opinion, March,
1923,
R.E.A. Journal, March,
1928,

Herper's, August, 1933.

Harper's, December, 1929--~
January, 1930.

The American Caravan
(Brooks, van Wyck, Bditor,
New ¥ork The Macaulay Co.,
1927).

Harper's, July, 1937.
Iﬁafudsz 1n Best Short
Stories of 1938 (0'Brlen, -

£, T,., Editor, Kew York:
Houghton Mifflin Co.,1938).

Herper's, December, 1938.

Americen Mercury, August,

Scholestic, January 4, 1936.
gtories of the South, 01&
&nd New (Hibbard, Addisonm,
Filtor, Chepel Hill: The
University of North Carolina
Press, 1931).




7. Record at Osk Hill

8. Scarecrow

9. Shepherd's Intervel
10, The Visit (Excerpt

126
Albatross Book of Short
§E°riea, lgzso
X Southern Harvest (Warrem,

Robert Penn, Editor, Bosten:
Houghton Mifflin Co. , 1937).

Harper's, Septembier, 1932,
Harper's, November, 1932.

Southern Treasury of Life
and Literature !goung Stark,

from My Heari and
My Flesh ¥iltor, New York: Charles
Soeribner's Sons, 1937).
Miscellaneous

l. Biographicel Sketch and Portrait, Wilson Bulletin,

May, 1930,

£. Biographical Sketch and Portreit, Scholastic,

January 4, 1936.

3¢ Portrait:

(1) Woman's Home Companion, April, 1930.

(2) 1§aturd.a1 Review of Literature, November, 21,

.

(3) Good Housekeepingz, February, 1932.

(4) Bookman, December, 1932.

(5) Saturdasy Review of Literature, March 23,

(6) Time, October 17, 1938.

(7) Christisn Science Monitor, November 16,

*




&,

127
Studies and Articles

Books

1.

2.

Se

4.

5

6e

7.

8.

e

10,

1l.

Blenkenship, Russell, Americsn Literature as

an Expression of the Nationsl Nind (New York:
Henry Holt and Co., 1931), ps 720,

Boas, Ralph P., and Burton, Katherine, The Socisal
Content of American Fiction, (Boston: Iittle,
Brown and Co., 1933), pPe 9D2. A

Halleck, Reuben Post, The Romance of American
Literature (New York: American Book CoO.,
1934), pp. 254, 338-339, 349, 352.

Hibbard, Addison, Stories of the South, 014 and
New (Chspel Hill: The University of Horth
Garolina Press, 1931), pp. 511-512.

Hicks, Granville, The Great Tradition (New York:
The Macmillan Co., 1933), pp. 278, 281, 282,
291.

EKnight, Grant C., 4merican Literature and Culture
(New York: Rey Long and Richard R. omith, Ilnc.,
1932), pp. 445-457.

Leisy, E. E., Ameriecan Literature (New York:
Thos. Y. Crowell Co., 1929), p. 263.

Lucecock, Helford E., Conte orarA American Litera-
ture and Religion (Hew York: Willett, Clark,
and Co., 1531;, Pp. 208, 265.

Merble, Annie Russell, A Study of the Modern Novel
(New York: D. Appleston and Co., 1928),
 ppe 297-298.

Mllett, Fred B., Contemporary American Authors
(New York: Harcourt, Brace and Co., 1940),
pp. 545-546.

Overton, Grant, The Women Who Make Our KNovels
(New York: Dodd, Mesd, and Go., 1928),
PPe 286~290.




128

12. Pattee, Fred Lewis, The New Amesrican Literature
(New York: The Century Co., 1930), p. 461,

13. Southard, Mary Young (Editor) Who's Who in Kentucky,
(Louisville, The Standard Printing Co., 1936),
pe 594. ‘

14. Tante, Dilly (Eaitor) lLiving Authore (New York:
the H. W. Wilson Goc, ToB8) Pp. 343-344.

15. Lewisohn, Ludwig, Expression in America (New York:
Harpexr and Bros., 52), Do .

16, Wilson Bulletin, May, 1930, p. 418.

B. Magezine Articles

l. Adams, J. Donald, "Elizabeth Medox Roberts,"
Vtrginia.%ggzter;x Review, Volume 12, No. 1,
January, 1936, pp. 80-90.

2. Emerson, D., "Novelists as Poets,” Scholastic,
Rovember 20, 1931.

3. Janney, FP. Lamarr, "Elizabeth Madox Roberts,™
The Sewanee Review, Volume XLV, Ro. 4,
October-December, 1937, pp. 388-410.

4. Niles, Rena, "She Writes the Way She Weaves,"
The Louisville -Courier-Journal, Jenuary 18,
1939.

5. Van Doren, Mark, "Elizabeth Madox Roberts: Her
Mind &nd Style,” ZThe English Journal,
Volume XXI, No. 7, Septeﬁﬁer, 1932, pp. 521-529,

6. The Viking Press, "Elizabeth Madox Roberts," 1930
(This is & brochure published by Miss Roberts's
publishers which contains & biographical sketch,
a personal note by Glemway Westcott, and reviews
by Robert Morss Lovett, Mary Ross, Allan Nevins,
Carl Ven Doren, &nd Louis Untermeyer).




129

7. The Viking Press, "Elizabeth Madox Roberts,®™
1988 (This is & broehure contsining an
appraisel by J. Donald Adams, & personal
note by Robert Morss Lovett, and book
reviews by Edward Garnett, Harry Hansen,
Allan Revins, Carl Van Doren, Harry
Emerson Wildes, Mmry Ross, Joseph Henry
Jeckson, and Louis Untermeyer).




	Elizabeth Madox Roberts : her interpretation of life
	Recommended Citation

	tmp.1432059442.pdf.XZbHp

