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AS. N4 7 v b (AS. Byatt, 1936-) & [¥F 14 A+ A b= —=2X] (The
Matisse Stories) &, LD T v 7 —HZEAE [Ta¥E] (Posession: A Romance,
1990) @ 34EHRICHMS NI FRETH 5o IHBOFFICE, HFHVH L%
WHDLHZTOEND . MEEDEBIWFEZIASN THLIRDDIILTnD L
VI DR EERLRAE TH D Y NI OMER [R74 A - A b= —X]
ZHORLLTWBDIE, WEKT Y - v7 4 A (Henri Matisse, 1869-1954) ~
DINAT v PO A R SRAREEETH D FRUT< T 1+ AOBIEDIES (L
BOBELFR) (Le silence habité des maisons, 1947) THH (1), HREIIL
O SN 3DDOYREIE, ZNENFHEL LTI T 4 ADLT v F > 7 Ll — (%)
(La chevelure, 1931-2), (BEICBLL R L ETIV) (L'artiste et le modéle reflétés
damns le miroir, 1937), (= 7 LB (Nymphe et faune, 1931-2) — 25K S
NTWoo TNENOWEEE, TNHDBE/FPIZBWTERENS T 1 ZADfE
RN L BRI AT VRS R T L TWDEDTH S, L) LXhdbE LA,
ATy MERT 4 ADREOHRD S 3 >OWEEEEI) HIF7=DOTH %,

ZH VoA Ty b ORI, KR 2R ANHLAGAD Z EANDIROBLLIE, 2D

1) HEEOHFIFICE L Tid, Hadley 121-123, Kelly 148-150 & 21,

2) Kelly 1. ZOWiE# “Byatt's tribute to Henri Matisse’'s method and to his palette” T& %
LFEELTWD (B4)o
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JRARICR 5 722 &£ Tld v, [T 297—] (Sugar and Other Stories, 1987) 12
DWTH [ELOBIZETHET 5 &) L #EEHfIVTwE &) 7] LiEs
NCTHBY., 72 [A7 4054 7] (Still Life, 1985) Tl [FHMFIZIROEIZE
B2 T 7 ¥ Ty ROBERP DA A=V FHWTWA | EifEE s (Burgass
8 2512, Ty kA [74 27y arohol#iE] (Portraits in Fiction,
2001) 12BWT, N4 7 v M. NSO THREAUMT 7 % 53T T &
7202 WT, BRI B A BT S 3SR LT b s B ETERLR
REELRDVLL, BREICLLEL LU LEZLOHMEZIRS ) L LTWEDT
Hbo TONHTIE XA T v MV T 4 ADIERZENBIN S &0 X 9 Wik % Al
D&IF 2 LTEHBANIOILE EO X5 IZHN TR 22OV THBIL TH7zv,
ZOLET, [R74 2 - A b= =X] DT DRIM7ZS72DWPITE R LTz
3. 3ODMERMONAZE BT, T 4 ADIHUYNIA b= —ITHARENT
WHDDEBGHET %o

FRETHANTOL DI, WFRLHE, H5VIEHEZBE 72 LOYEET
bo TNENHARMIED LN X v ) TEFLLDH S, LIIAERHW LD %
W2 Tw2b, 3TMEDOHE LG [ A Ko —H D] ("Medusa's Ankles™) 1%,
WM THDENRAF Y FHIT 1 20 Etao®a) (Nu rose, 1935) %
BBRUICHDUT 25D HI0F %0 ZOMICENITESRR [V T ] 23K
DITEDT DL 572D TH Do T — MENTO_LIZH & N7ARIRD & 5 124
2%, “The rosy nude was pure flat colour, but suggested mass. She had

huge haunches and a monumental knee, lazily propped high. She had round

3) Fishwick . XA 7 F2AYMRE I T I TWhHE W) 2 Lk, §TIZ [RATF40V - 547]
ZLC[val—] oho [ZYis72WiE] (“Precipice-Encurled”) % [ = 4 — | (“Sugar”)
KBWTHLATHZ LIFHL TS (53),

4) The National Portrait Gallery TO#HIZHE DOV TERFEMR SN2 DTH 5,
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breasts, contemplations of the circle, reflections on flesh and its fall” (3)°.
ERBEONEIL, o (o) oRfEIZIEFLEY 2, 7)) —afa, #F
TETHR-EINTWT, APV FRO L e HEROV Y7 VIZEE TR Ak
BTHHH, BVEBERLAED TV A Y F0%% HRIAE EFTdhso
Thbo HVEHIIFLOORRN L% Wb IS LTwizhs, BB E,
FMNTBL VS T2ZOZUI L o> T, GRFEEPIMELIT L > TUHOIFAEI B - T
Wb, ZLTEAFRICELZESE., VT VIZHGOBERLTIEDENDAGHIID
WTAH Y FIZHRR D L) 12% 5o

EIAN, HDHH, BB CBANLRBEZ BT 720 1 + A2 Ho7%, AW
YFW VYT Y] ZENTAD L, FENET oD EEINTH 2D TH S,
WOWEBIZAEL 2L, JENIZE b—ra2ERETAIkME, B ATHEOLRTY
B0 BEIZED 2L FOES KT, LDEIORHSHAE TNz L ) ZHDIFAD
D& L8 RbN Tz, ©AA (EEEOME) OB IIIY /S,
KDY ICHEZOEED SN TS, AF Y FEIARRER 275, FLE
NHAYEZ TR AP HETNEEA D IZENVIZ L TIRLW E VS 7 DS, ]
DANF EDZETH Do HEE LTRETF TR, %2y FTAHRELTSZ, T
TIBLZE 7o o T2 AF U F ORI, FEEROR L EEZR LTV L, £
D% TBEY STV T T UAHEEL TV AL EIEHN/2A LD RO T R
MRE S, 2o, Bink { BOBWEEkD 2 2 L1k b, 2O o
TERNVYT U DEOREITFHEATHTHWERNGE D 53 &0 AW Rk
DHGTDODREDZ EZRDEDE 22V T LT VI T YORb ) ITHWRDHE
BRDSAY » FOEZOM LT % Ligd7z & &, 29K, IEIEEVE—HRA 27
NFHEE Ry FTHILRRE Builid, 2oBnlofti ko i)
LERAHDTHA, “She remembered her own little round rosy breasts, her
own long legs stretched over the side of the single bed, the hot, the wet, his

5) 727 A M A.S. Byatt, The Matisse Stories (New York: Vintage, 1996) ZffiffiL7zc LIF.
FNICE B 2 R T,
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shoulders, the clash of skulls as they tried to mix themselves completely” (22).
COWENDZELVECE S oIS, BROPIZHY 28 [HRVik] o X
WKLY, [DE SAHRIzWREE] 2 Lz [ Ko 28R 2EEodHrHiEon
TLA5DTHbo “The Japanese say demons of another world approach us
through mirrors as fish rise through water [...] a fat demon swam towards
her, turret-crowned, snake-crowned, her mother fresh from the dryer” (23).
d@%ﬂﬁ%t\%@ﬁ@F?%?~#%ﬁf%t@#@@ﬂ@§?%@ A
HARGZI M BT oM AGDOETH D, T iz A2 Fid, #FIZ, FORY
DBERERRE DT XL O H T AOMRFIFT O, JTENE, S50 [w)
TRELEHS ] LALLTLE ). COWHORIE~T 4 2D (%) TH2% [
245 A PVOVERIMBIZ D H 5205, ZORBOREMIL, BHAMS EIZRoTHE), K
CPFOBRIIA ¥y —HElb¥ b, AV FOREORIE. O TEELI-
TBREWIEZONTLESA Ry —F EHRAEDEINTVILIDTH S,

1

fER DR L H MR SE—~ T 4 ADERICOWTRESONS L EUT LV
TOWEIEERENDIFETH S, [T 4 A A =1 =X D 2. [ e ]
(“Art Work™) 1%, F2LL< [ & k] [T Tw2, B, (BEicm

MR EETIV) LT HHMT, WETHIIEA Y FTR=ZX%2 L5 ET VO
IRASEAIL. ZOWBROBERIIZETNVOBALDN L LIRGEE I~ T 1 A &
BONDBEHEINT VD, FUHLZ BIR & €7V OMERRIE. 41303k

6) (%) 13, ~ )WV AFE (Poésies de Stéphane Mallarmé) DL L CHlfES Nz y F &~
TThHbo

7) 1935 4RI FAREDOBE ST AN T B, T2, REFICE B &, [F 1 A1F 1910 ZEAC1EH 5
BPEHPTTHRVEL7 P ZTHCASLOREEMICLT] B0, THSOML Hk%, W
LEREROSN DN ROBER LIS KON THZ, WHhIE—ABEZABobbwo, L5
OPTDHY S THT B (12-3),
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i ZOWN 2 WS EL 00D 5, /oo ZOFRIIERET M), ZL
TRROHWEE WS B 2FEOEELEREEKLT0D Y,

A LEERRR T 4 RO SIRE S, [RT 4 A - A= —X] OF
HAzL o Tnd (RBOMLR) OMEDNSIEE LD TH L, 1iETAY F
BV T G EIICESR LI ULV R - HIA Y TDT 4 AR 5
NIz % FFRNCHA L Tn b,

In 1947 Matisse painted Le Silence habité des maisons. It is reproduced
in Sir Lawrence Gowing's Matisse, only very small and in black and
white. Two people sit at the corner of a table. The mother, it may be,
has a reflective chin propped on a hand propped on the table. The
child, it may be, turns the page of a huge white book, whose arch of
paper makes an integral curve with his/her lower arm. In front, a vase
of flowers. Behind, six huge panes of window, behind them, a mass of
trees and perhaps sunlight. The people’s faces are perfect blank ovals,
featureless. Up above them, in the top lefthand corner of the canvas,
level with the top of the window, is a chalked outline, done as it might
be by a child, of a round on a stalk, above bricks. It is a pity there are
no colours but it is possible, tempting, to imagine them, sumptuous as
they were in what Gowing says was ‘the reconciliation which is only

within the reach of great painters in old age’. (31-2)

COWERIZBUT R, BHAW L OMOT2 50058, FHZ, EARTE—
DINTVB[EDPHIELAITH B LIS HEEDTH A Vil E T LR H,

8 LEOKWOFHEZMY L, ToETIE TR M 28 THoNL%] & L CHigohic
WHAENTVD, ZOFEOROERE LT, MED ZOWiEo [EREE LW RAZ
iR 2R LT L Twb (52),
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RNBZVERTHLREIE V2L R, 2 AOFEH 2R TENZE->TWb—F
IV HA I NTIEIV 2 DD, RBIIAKRMEIRIZ % > TF E BT ORDIF
KRR E 72V & V) BODE LD LDOBIEIZIEH 5D TH 5o

FARTE=IZE ST, RBURI LA - 797 VIdEL TE R SR WIEETDH
%o HHED [HIED ] O X9 BAEFEATE D3k T HNL DI LD BRETH 5
EETEZ TS, IR - T VIO EIISR LT 10 FERi 57 =Y
YRICHESTETHEY, LTI 2 AOT-E LB ZIRD ) Kb LT,
L DR ZREOT TV L0, KRYMGRPILRTHRE ETES 728 IE EIRT
BREECORELRDTH S, “Mrs Brown's clothes were, and are, flowery and
surprising, jumble sale remnants, rejects and ends of lines, rainbow-coloured
jumpers made from the ping-pong-ball-sized unwanted residues of other
people’s knitting” (39). LA L. TOItLX - 75y 2uabroffis) Fiwn
MRV, BEYOT M) ZEGRTZ I LA - 7T 2h5 EOKRY /NS R
mRe [ 2RS0T 720 32 ORI A ST, 1 U IdE‘SL
WEINIT %o F7o, KMRIIHGOERZ SICOWTI®A - 797 /B &
D ET B KL THEDOERGmE R 72D DT HDTH 5,

OV VRN ZEETERTREZMC (A4 - VT YA T HHEEOILA
NEFEFIZ NS RE00YW] 2R OPHATH S, €L T, oz
L CTLNDLTE=IL, T 1 AR (FF, #H. P8 (Luxe, calme et
volupté, 1904-5) IZDOWTELFED, MIMCE TITo T~y T4 AD X H 7 [7E5
HF] 2R ) LA DD, KK S, “He tried putting great washes
of strong colour on the canvas, a la Matisse, a la Van Gogh, and it came out
watery and feeble and absurd, there was nothing he could do” (55). ZIT
BTE—IHMTE PRIMELFRAPETR Y2V EH-TEBY, ¥y 7 -0,
Ya—F NP EVORERIIR-TLH I LIIR %, Ll W%

12 ERICRO SNIzDIZTE Y OIETIE R, I1 R - 777 il
TELFET72 [V 7 Mg © fasillg 2 Ell2 FITT5 2 LIl 50TH



FHH: HEOHB

5o TLTCENITE—Lubrostzsrbis,

TNz LIS, ZOFERICIEIHA REINARDP ) TH b, [#WE
et EB (“chromatic overdrive”) | IZWREDSEIT TV 5 & v ) EFEDIRRE
(Brookner 28) IZbH1F2 bD0sdh 5%, alEfitkzSHECTEAT LI LD
POEIIIERE S, IR E Y ORI, FXNZNCER D Rfav2 Y
%o L THMZHWTTAHEIIBWTE, ZOFRIUITL TH—TIlZi v, Flz
X E R CBED "It is not pure yellow [...] it is sunny-yellow, butter-yellow,
buttercup-yellow” (61) & EHPEROLNLEDTH S, IHIT, IR - TIFTT
OIFEOME, B3N % T TORWEH O AV F =L 2, BP0 LD X, o
TLBEDPDTEL TH 5D,

m

et D% 355 [WERET 7 A % —] (“The Chinese Lobster”) OBE&IE (=~
7 LB TH DY PEMAZ Y 7B Ao TVRAHRIE 25T, &
BERZDE T XV o NTGARX Y FOFENEDIT HND &V ) PWRENEZRET 5
boZEEbNL, ZOMRIHED, ¥ T 4 ADED HERIIEE S, B
THIPN L BOWMEZ, T 4 ADBE L FRTBOH 6% bt s, Wik,
0> R ORIEREETORL 2 N\OSFEIHLE %% o THEA TV o — A3
DELFHFARE, =52 Y AN T T 7, b9 ik s BEdRo~X) —-
FAATHD, ¥4 MVOHERET T A Y —E1d, BIJENICA- =5 - v
ANTITIRAICED L —LOTTAY —DZ LT, h=RhyTHEHIIHTT
=R ANBN, HOEROPTIH> Tnb, AFITLWEREOTTHZ W TW
by FOYAPRIE G R ERQ, HRITHAZELLDTH 5,

H—=FHRY) — - T4 A%BEIIFNTDIE, HhS TkrnT] 223zt w
)R DOEABEMEDO B 72D Th o720 Pk LOAEMNE, XF—- /Ly pEwn
9) (8) LFBRIC, IV AFEOTRE LTHfESN/ vy F 7 Th b,
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IRFBAT LD E < T 1 AL\ FAGESLRAERT TH 5 Mtz 7 =
IZALRHMEFR T T A AZHHP L LD LT F -, w71 A&HETS
RV — - T4 ZAOFFEII LA AMBN R S LV & S b N7 Ao
ZTHH LM TE LD, REF—FOELLFZHATEY, ARAZE L 5D
PETVD, ZORF—DHARDIFEEIIOWTH = FIGH L7z, <Y — -
A&, T ESAHORELZ [ F7HEL ZVEAVERL H25Wid ko] 12
WbHDREEFIT 5,

You look around you and everything is bleached, and clear, as you say.
You are in a white box, a white room, with no doors or windows. You
are looking through clear water with no movement—perhaps it is more

like being inside ice, inside the white room. (119)

COBEX EoPTIL = FIIHERATZEANTA D L BT OTH 5,

SIS 72 L EOLEHE LT L o ik oz BuEY 7437 —%
PHEETHE—Z LZZAMTH Y, ELiltohz2EEZTn ETo, [IEXZRD
FHADM] 7257-:0THb, T LT, TOBIT—FHELHEEITIELTLES
2l hHb, DFD, LD, FLTRY— - T4 Ab, DIC [KOFE] %
WX TWBDTHA, “Like Gerda Himmelblau he carries inside himself some
chamber of ice inside which sits his figure of pain” (123-4). Z® [FH\W&RE ]
HHIE DROTPE] RIS 2AED R — T4 ADFERTHIT 4 AD (R
W 7)) (La Porte Noire, 1942) OMFRTH %,

10) Fiander &, #—% (“Gerda”) &% 4 (Kay’) 57 Tty [FEo#E] (“The
Snow Queen”) DENAD 2 AOZFI LR L THAZ L &IEHTS (140) [vF 14 A A b —
) =D 3 OOWFEIIEANERIBE L AW MRS LdH > T b, [FOLT] Tid,
EREOFEORIA “Kay” OOIRE HICH S 5727201 S AL TLES2 L E2E X
He, rAOEL, B0 (AF VI TKo2EE] 2 R85 O & B
FoNb,
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Do you know the painting La Porte noire? It has a young woman in
an armchair quite at ease in a peignoir striped in lemon and cadmium
and ... over a white dress with touches of cardinal red—her hair
is yellow ochre and scarlet—and at the side is the window and the
coloured light and behind—above—is the black door. Almost no one

could paint the colour black as he could. (125)

[VEAL] [GRAEL TR — & oty [AVWilE] 2 DkofE] &
B, bt Blmb b, ZLT, ZORRICE, AREMTKE L
(&) & [BOF7] 5B 0. ZHEEIN TS, F72, [ENHT] Tlaeh
WL 2A ML, AR T A ADEMBOEREEL LD TH S, LITIE, X
V= FHADH—=F -V ANTTIDLDIINI LT, T4 ADSETH S,

“What I dream of, is an art of balance, of purity, of quietness, without
any disturbing subjects, without worry, which may be, for everyone
who works with the mind, for the businessman as much as for the
literary artist, something soothing, something to calm the brain,
something analogous to a good armchair which relaxes him from his

bodily weariness...” (117)

TRt 7287 1 ADBF o7 — - 74 Aldihb. [HWEPE] & T3
WIER L Wi 2 BRSNS, A= S IR YT 5 — o Ofa R 2 1%
Tho $abb, X¥— - /Ly FOREERE, RKICHEZRTHRITLET
5LV BDTHoTz R — - T4 ADEDOZBHFINL. ZFLT2 AT
JEEODTH 5B,
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[T 4 A - A=) =X] DT 4 ZDRKD LAY BT S N7 BEM 7 Pyit
KRThobLTHLLIE. TOEHENYONLIUNNIEPN T DL DES ) e F
RolB NPOME MBI CTAD L, FEIITT 1 ADMEEDL BDD LD
PBEE 25, ZLT, SADFEHAN TV LD, T LAEARLI O N7
DTH5b, Bz, oy - F=U Y FRD LS ITHEFEEN 5,

He is a long, thin, unsubstantial man in jeans and a fisherman’'s smock,
with big joints, knuckles and wrists and ankles, like an adolescent,
which he is not. He has a very English face, long and fine and pink
and white, like a worried colt. His soft hair is pushed up all round his
head like a hedgehog and is more or less the same colour as one. His
eyes are an intense blue, like speedwells. A photographer could choose
between making him look like a gentle mystic and making him look like
a dedicated cricketer. A painter could choose between a haziness at the
edges, always light, never heavy, and very clear sketched-in features,

bones, a brow, a chin, a clearcut nose, in a kind of pale space. (48-9)

T QW E IR, Bt Zot HEE S A WRINED B G E R
CHEOTIEACETERL TS,

F720 XY — - T AOFEHRD 2 N5 TEIHIH»IN TV 5, 5. B
N BEBHEOLE N — ALY HNH 5, “He is very tall and very
erect [...] and has a great deal of well-brushed white hair remaining. He is

wearing an olive-green cashmere coat with a black velvet collar” (101). %
LTH =DM 7 — T TlpnE o 72k 51l WiliEE %25,
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His skin is tanned, and does not hang in pouches or folds, although it is
engraved with criss-crossing lines of very fine wrinkles absolutely all
over—brows, cheeks, neck, the armature of the mouth, the eye-corners,
the nostrils, the lips themselves. His eyes are a bright cornflower blue,
and must, Dr Himmelblau thinks, have been quite extraordinarily
beautiful when he was a young man in the 1930s. They are still
surprising, though veiled now with jelly and liquid, though bloodshot in
the corners. He wears a bright cornflower-blue tie, in rough silk, to go
with them, as they must have been, but also as they still are. He wears
a corduroy suit, the colour of dark slate. He wears a large signet ring,
lapis lazuli, and his hands, like his face, are mapped with wrinkles but
still handsome. (103)

FIRI 0, REVIEOHOG, Z LT 7)) L&be/izt s 54 Th
59 ELILEFOHOEIZHTAIT S L) I [FH I —sn A= ] & [{hi]
PPN T VD, T Voo O L N2 EbEAMBIIE 2 TORONS,
Fr )=, Ya—F -7 V—=VD =X PLA YY) 7, FLT
FIUTEDERETH 5,

Shona McRury has topaz eyes and long, silky brown hair, like a huge
ribbon, caught up at the back with a tortoiseshell comb. She wears
topaz ear-rings, little spheres on gold chains, that exactly match her
eyes, and an olive silk suit, with a loose jacket and a pleated skirt, over
a lemon-yellow silk shirt, all of which tone in impeccably with her eyes.
(68)

va—FoilEI, Zokdb, BOMERZEEL T4 Yy K=, FLT i, &
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by U rEfaTh L IREE, FRCZOmeE % Bk LM iiEid, 452
DRI BT ZOMRFEIBWTHH SN TV L =20 FETHH L E X 5o
S5\ ZOWEEDEG N ORI )T E LTEHI NS Z LIE, °T7 1 A0k
WL THADIIE SN T AGADH D L) e Thh, TE—DEDF 7 —
Yk, YT A RADIEED DD L) I T 5,

Natasha's face has the empty beatific intelligence of some of Matisse’s
supine women. Her face is white and oval and luminous with youth.
Her hair is inky blue-black, and fanned across her not-too-clean pillows.
Her bedspread is jazzy black forms of ferns or seaweeds, on a scarlet
ground, forms the textile designer would never have seen, without
Matisse. Her arms and legs dangle beyond the confines of the ruffled
rectangle of this spread, too gawky to be an odalisque, but just as

delicious in their curves. (34-5)

T4 ADE L OLMARED X512, BUIRIFDOAT, HEZ LTSN TR RV,
BHNE LTIEA LRI L TORWERIE, £5TTF=Y Y ROBEZH Sz
RTAADIED L) Thbo Tz WBETOT A DWGH T 4 ADE,HA L2
LOTHD LG TE S,

She[Gerda] remembers, which she would rather not do, but cannot now
control, her friend Kay, sitting in a heavy hospital armchair covered
with mock-hide, wearing a long white hospital gown, fastened at the

back, and a striped towelling dressing-gown. (120)

FH =X OYE IT 4 AOBEEOKRE BbE 52T, FEOENMERET
HZERTERWD, 74O, BBk — (Bw 7)) 205 ERMIZEND
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HIFSNTVDEERDNL, 2O00EEZHS LEDETHS L, [INHENIFT
(“armchair”) | ICEE LR E [TH EBEEMAEONREE (“a white dress” / “a long
white hospital gown”. “a peignoir striped” / “a striped towelling dressing-
gown”) | SN LTWBE, XA Ty M, 74 2D (W F7) O
B, ZOMRIANET 5 XMER 2SN L TWEDTH %,

T WREOHLE %2 EANRT LML ED L) 1PN TW 2D TH S )
Do 3ADI B, FHHICHEENTVWEDEIA—F - LV AVTITI T TH S,

She has long fine brown hair, caught into a serviceable knot in the
nape of her neck. She wears suits in soft dark, not-quite-usual colours—
damsons, soots, black tulips, dark mosses—with clean-cut cotton shirts,
not masculine, but with no floppy bows or pretty ribbons—also in clear
colours, palest lemon, deepest cream, periwinkle, faded flame. The suits
are cut soft but the body inside them is, she knows, sharp and angular,

as is her Roman nose and her judiciously tightened mouth. (94-5)

LaL, ELINTWDEDIR, [FREDE] [HEPEVE] [RIERCHL O
72O ZLTIRETWAE| ZLETTHS, ROYEL T/, A—UT Yy
Y Oy R EHSER SN, O LAREDOHIZL L OFENIELENTWSE
REZT 5. HOWPNZWELZOBEIZIZ->E D L LTI RVDTH S, EHIT,
A F TSI L Tk, ZOFBARENE DD T DL,
EHEPEPN TRV, ATV FiE, HWEHEBOZ - T 42E2 LTzl
VN T5L &) THh DI L2 HBHEDW R DOEHZ AL TFH) T, 1#&iX

[Lb] R [LAL [7256k] Lwviolz—FN G BLICOWTORBD Y R L2
SNBRETTHbD, TLTHREDTEANL, TE—IZOWTIRD L9 I T
W5, “A silence. Debbie sits over her typewriter with her oval chin in her

long hands, and her black hair coiled gracefully in her neck. It is easy to see
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where Natasha's ink and ivory beauty comes from” (35). TRLAHFDOFET
R LT0L L EDIETHLD, 547745 —OENIEE -7 [TEER] 5%
N5, BATELOLNZ [RWE] [IEOH ] £ L THERIIERZDowT
Vo BHE D AEOXTOE (FFLMTOEN) 3H LA TOTE—D
LI< T 4 A0 GLBROBGER) OME (REBUE) LERVE) OTH 5,
FARDOLE=H OBEIWEIH 2 N 2 WEEIMTTH A ) e TT1E T4
2D THOENLHG] #0622 00572595, BUMEROH
THELREHZRZL TS 3IHOBD S b (EBROBELGR) & (B F7) ©
RTINS DHWIEFE 7 3 AOEANR-BIE B0 RFO—HA
L) &0, PEOBZHEDOTELOEE TN EICAEIUL LA EL LT
HEMENTVLLEEZL00E Lk, HE3FETRY— - /Ly MHRD
BRI %L (MG Tex T 4 A% 218 705% %0 “Also his (Matisse’s)
Women tend to have no features on their faces, they are Blanks, like Dolls, I
find this sinister” (97). H&EHE2 R MG THERETABED L H 2] LiR
T HDTH5B, Lol FIGIR. BUIENGURDEED [BO WS 25 XD
SIS, AEOWIEEZ E TR 2R L TE 22 EIEE) TH AV,

Vv

WIS [T 4R - A=) =] ®3OOYREN. T 1 A0 vz &
I [ZHN] CBWTERLTWS Z LM T & 72w, SHICEZIE B 1
AT E DU OFRRE, 45 2 561EK. T L CF 356 7 M@ > TO 2 REE & w9 |

DIZENRT2BIZL 5 TOHEDZEM THL - H I3 T %, Wallhead A%
B2 X013 7y MEZ OMREICB T[S oAIREN: ] & THHEA]
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11) Burgass % “each ends on a note of qualified optimism” (81) &FEL T\ 5,



T7 A SarAbamde MR S He AR R TR AR R & U

1
Lawrence Gowing, Matisse 178.

et

SE R

Brookner, Anita. “It's nicer, much nicer, than Nice,” The Spectator (15 January
1994), pp.28-9.

Burgass, Catherine. A.S. Byatt's Possession: A Reader's Guide. New York:
Continuum, 2002.

Elderfield, John. Henri Matisse: A Retrospective. New York: The Museum of
Modern Art, 1992.

Fiander, Lisa M. Fairy Tales and the Fiction of Iris Murdoch, Margaret Drabble,
and A.S. Byatt. New York: Peter Lang: 2004.

Fishwick, Sarah. “Encounters with Matisse: Space, Art, and Intertextuality in
AS. Byatt's The Matisse Stories and Marie Redonnet's Villa Rosa,” Modern
Language Review 99 (2004), pp.52-64.



FHH: HEOHB

Gowing, Lawrence. Matisse. London: Thames and Hudson, 1979.

Hadley, Louisa. The Fiction of A.S. Byatt. New York: Palgrave Macmillan, 2008.

Kelly, Kathleen Coyne. A. S. Byatt. New York: Twayne Publishers, 1996.

Miller, C. Ruth. Virginia Woolf: The Frames of Art and Life. London: Macmillan,
1988.

Wallhead, Celia. A. S. Byatt: Essays on the Short Fiction. Bern: Peter Lang, 2007.

KA [T 4 ALEN] [RF—VORE, 374 ADFEN—HE L VI K] K—F
TR AN — 7 MR, 2009 4F, 818 H,

MBS [Tz bO=0EM—A. S XA 7y b [T 4 A - A =10 —2X] iG] 11990
SERDA F) NG 20 MASESCAIIFEs, SR, 1999 4E, 3957 H.



