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‘Einstein on the Beach — An Opera in Four Acts— " &, A b =V =2
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Knee Play #1 [chorus and electric organ)

Act 1
Scene 1 [a) Train [(ensemble with solo voice and chorus at
end)
Scene 2 (b] Trial Cchorus, violin and ensemble]

Knee Play #2 (violin solo]
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Act I
Scene 1 [c] Dance 1 [ensemble with solo voice)
Scene 2 (a) Night Train (2 violins, chorus and ensemble]
Knee Play #3 [chorus a capella]
Act T
Scene 1 (b) Trial /Prison [chorus, electric organ and
ensemble]
Scene 2 (c] Dance 2 (6 voices, violin and ensemble]
Knee Play #4
Act V
Scene 1 (a] Building,Train [chorus and ensemble]
Scene 2 [b] Bed [solo voice and electric organ]
Scene 3 [(c] Spaceship [chorus and ensemble]
Knee Play #5 [(women’s chorus, violin and electric organ]
BEAEDEFEEL, T4 VY224 VDI, YV, AF-—NUYE
BB, EENTA VY224 VDI b LIY v 44+ VA M,
KEE DI DRENICGF D DEET ATV 5, —RTIE, THOTA v a
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SBEEEL ABHLTD, RELLDE, BRLACERZFZIALCTLOZR
ATy TERVEETIHKEVET. TORENFODbbNSFCIE, #E
DXNAEREP - DBOTELRREL D, ZEHZ, REDOIBLEH
SRBENT 4 VINEEDLDE, TOEND ETEREREETWBET A V
Vo B A VEEEERRLET TS, REDFE T, SO K& it
2, IO TR b o5 S H L BUWHABCEDbI S, ZHOBEHDE
HEOHAARE, WENLHE LicNy FTHL, ROBHOBEIES DF
DWNERTHD, TOXOETA VY 254 vONELRRE ZDHIZDOWT
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Would it get some wind for the sailboat. And it could get for it is.
It could get the railroad for these workers. And it could be were it is.
It could Franky it could be very fresh and clean

It could be a balloon.

BE2ROBHOHET, ¥ Ia=i Vs VY VOTFAF2BHEDOEH
“In this court, all men are equal.” You have heard those words many
times before. “All men are equal.” But what about all women? Are
women the equal of men? There are those who tell us that they

are.

ZYVAINT 53—/ —ARDTFFRA M EECRHUEDOER
Would..Would it..Would it get..Would it get some..Would it get
some wind... Wouldit get some wind for..Would it get some wind for
the.. Would it get some wind for the sailboat.
STV 2T I VAR T 57— ) —ARADFF R M2 (F+ANVR) O
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Look...batch catch hatch latch match patch watch snatch scratch...
Look.
SWEARIN TO GOD WHO LOVES YOU
FRANKIE VALLI THE FOUR SEASONS
H3E, BH/EROBECHFC LIS TF A M2 hE (5 + 1 42D 25,
Ny P o TW BN DERIIRICY - { VHE A LR A TRE bR
DRI HFH
I was in this in this prematurely air-conditioned super market
and there were all these aisles
and there were all these bathing caps that you could buy
which had these kind of Fourth of July plumes on them
they were red and blue
I wasn't tempted to buy one
but I was reminded of the fact that I had been avoiding
the beach.
FVARLTZ 75—+ 7= NVRADTF A 2HEF + A VADER
I feel the earth move...I feel the tumbling down tumbling down.
...There was a judge who
like puts in a court. And the judge have like in what able jail what
it could be a spanking. Or a
whack. Or a smack. Or a swat. Or a hit.
This could be where of judges and courts and jails. And who was
it.
This will be doing the facts of David Cassidy of were in this case of

feelings.
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The day with its cares and perplexities is ended and the night is now
upon us. The night should be a time of peace and tranquility, a
time to relax and be calm. We have need of a soothing story to
banish the disturbing throughts of the day, to set at rest our troubled

minds, and put at ease our ruffled spirits.

There was more of silence as the two lovers sat on a park bench

with their bodies touching, holding hands in the moonlight.

Once more her voice was heard. “Kiss me, John”, she implored. And

leaning over, he pressed his lips warmly to hers in fervent oscu-

lation...
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Knee Play;  Knee Plays Knee Plays Knee Play. Knee Plays
L+C A—B—A, A,—C—A, (Ai+A)—C—(A+Ay L+Ci+GC,y
! l
(Bass Line) (Bass Line)
L L

A,=arpeggios. A.;=chorale setting for voices.

C,=the first vocal setling.

C,=the middle themes of 3rd knee play.

C;=4th knee play.

L=the descending bass line.
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(@] pirup birup pirup birup

OK pirup birup pirup birup

AOKO pirup birup pirup birup
LAOKOK pirup birup pirup birup
LLAOKOKO one hundred zZEgS pirup birup pirup birup
ELLAOKOKOK Song pirup birup pirup birup
WELLAOKOKOK - pirup birup pirup birup
AWELLAOKOKOKO pirup birup pirup birup

s . . . .
pirup birup pirup birup



19
@20
@D

2= b ALY VOBEIEEER 65

FETNL, TOZEY ERESB) TRDO L5125, [rA—F - LYY
DEIDFEEI- BT, B o D EHFVT I, ThiX, HFUTWwhA LW X hiZ,
[RCTESEEATHD] DTHoTe, TOIFEMENE, MM, FEELA LR
METH D, HUWEEESECEILLTWA LB 2R binh ot ]

Flo, VA -T2V, TOEREY 7V FL -7 VD TREFR]
(Les Lettres Francaises, June 2-8, 1971) TH&D X 515, [ LY VDA
Ry ZME, BRTRWAENNS 51, £, Ya2a—AVT UV RAATIRR
Vo L L, fBOAE, v a—A VT ) RAR D ALKENEC Rz ON,
DHLET, BEUELSbbhHOTHS, )

Stefan Brecht, The Theatre of Vision.: Robert Willson, Suhrkamp, 1978,
p. 434.
Ibid., p. 317.
Ibid., p. 236.
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