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Dick : (ds though talking to himself) 1 think—that when I’ve done
another novel and a play, and maybe a book of short stories, I'll
‘do a musical comedy.

Maury : I know—with intellectual lyrics that no one will listen to.
And all the critics will groan and grunt about ‘¢ Dear old Pihafore”.
And I shall go on shihing as a brilliantly rﬁeaningless figure in a
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meaningless world.

Dick: (Pompously) Art isn’t meaningless.

Maury : It is in itself. It isn’t in that 1t tries to make life so.

Anthony : (7o Maury) On the contrary, I'd feel that it being a
meaningless world, why write? The very attempt to give it a
purpose is purposeless)
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« Trouble is I get distracted when I start to write 'stofies——get
afraid I’m doing it instead of living_—fget_thinking'may be life is
waiting for me 'in the Japanese garderis at the Ritz or at Atlantic
City or on the lower East Side.”
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—that s the best thing a girl can be in the world a beautiful
little fool ”
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‘“ The instant her voice broke off4 ceasing to compel my at-
tention, my belief, I felt the basic insincerity of what she had said.
It made me uneasy, as though the whole evening had been a trick
of some sort to extract a contributary emotion from m(es.g’
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< There was a ripe mystery about it, a hint of bedrooms, of
gay and radiant activities taking place through its corridors, and
' of romancés that were not musty and laid away already in laven-
der but fresﬁ ‘and breathing and redolent of this year’s shining
motorcars and of danges whose flowers were scarcely: withere:i?’)’
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“’Jay Gatsby of West Egg, Lohg Island, sprang from his pla-
tonic conception of himself. He Was a son of God—a phrase
which, if if means anything, means just that,—and he must be
about His Father’s business, the service of a vast, vulgar, and
meretricious beauts(r?’) ’
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.« couldn’t forgive him or like hixﬁ, but I saw  what he had

done was, to him, entirely justified. It was all very careless and

confused. They were careless people, Tom and Daisy—they smash-
,ed up things and creatures and then retreated back into their

money br their vast carelessness, or whatever it was that kept

them together, and let other people clean ub the mess they had -
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‘“....In the foreground four solemn men in dress suits are walk-

ing along the sidewalk with a stretcher on which lies a drunken

: wc;man in a white evening dress. Her hand, which dangles over

the sidé, sparkles cold with jewels. Gravely the men turn ih at

a house—the wrong house. Bﬁt no one knows the §voman’s name,

15)
and no one cares.’”’
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