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Synopsis: Many critics have discussed Greene’s strong interest in God
or Catholicism as well as the lovers’ love and hate seen in The End of
the Affair, authored by Graham Greene. But the fact that this work is
filled with the male characters’ anxiety seems totally ignored. The male
characters of this work always feel anxiety and they gradually lose self-
confidence. Among them, this paper focuses on Bendrix’s anxiety about
his narrating and writing. This paper follows the process of his loss of
self-confidence as a professional writer and of control over the plot of
his own affair with Sarah, which is initiated by his reading Sarah’s
diary. This paper also aims to point out that Bendrix’s predicament as
a professional writer and narrator of his story and his difficulty has
much to do with the difficult situation of the writers in 1930 s England.
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Catherine Walston & W) AFEERHHERICH 722 L X ETVIZLTW
% Z L7205, William Cash @ The Third Woman (2000) (ZftE Sz X
) RVEROIZFEFEFEITER T HMIED 2 SN TE 2 I E TITRIEDE
B R OCVER DAZET I oW Cd + il e ST &2 L) IcE
bILB N, The End of the Affair iV R LA TS L, 4FTlHIT L
AEBARONTZ D02 T —IPFELT LR > THRL L) LRI LT
OV, FUE, BECTKML T2 HEEEBE AW [ THh
%o The End of the Affair DB 7-HIXERFEELRL, MA T 1%
FRETCVWEDTH b, T TRMTIIREOR 2D [A%] 1THELZY
T, TNAFENZL Bendrix OREEFER & LT Ok & HETEDBIE % 1)
FALLTWD 2 L ZE L7220,

1. Henry ® [ A% |

Bendrix 2VNHOBEMIZ L & 95 LfEfhviz EE O Henry 13614101
MOBHLEEICHNTVLIZHEDLLT, HEEZRHTLZVWEE LTHINT
Wk, OREIXEL L\ OT, Bendrix & & - 724 ILESROF
F, ZoOB%ENZEEICRE) L, ETHRAE HICIZDETT0 O LR EFTE
H(C.B.E) IZpEoN, HLTEEREXOERAERIZ L ->Twd, L L,
HAFCRESTY [HARDE RS W] (The End of the Affair
168) LFOTWAE LI, EOARAETHEVOELEELL, MLICAG %
BThWIIBEL, P TL 2o ERIZE-ATEONL VAL &
Bendrix ZKIZiH®D, mFEICEFAEL TN LIHEVHL, B EDOR
H%Hl->7:1%® Henry DT % Bendrix 132 9 KL T 5,

... he felt for the first time excluded form Sarah’s confidence: he
was worried and despairing—-he didn’t know what was going on or
what was going to happen. He was living in a terrible insecurity. To

that extent his plight was worse than mine. I had the security of
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possessing nothing. I could have no more than I had lost, while he
still owned her presence at the table, the sound of her feet on the
stairs, the opening and closing of doors, the kiss on the cheek—-I
doubt if there was much else now, but what a lot to a starving man
is just that much. And perhaps what made it worse, he had once

enjoyed the sense of security as I never had. (EA 42)

Henry ONZIEHIZLEE L TV LIRERLHELTWL0E KWL kv
SRLICHRLTWADT, Bendrix ® [A%] OFEREIZ—RMHEAENZ
WL DTH AN, [A%] %L T Bendrix (& Henry (2K EHZ 5D T
%ZJO

He looked up at me with those red-rimmed eyes and said,
“Bendrix, I'm afraid.” I could no longer patronize him; he was one of
misery’s graduates: he had passed in the same school, and for the
first time I thought of him as an equal. I remember there was one
of those early brown photographs in an Oxford frame on his desk,
the photograph of his father, and looking at it I thought how like
the photograph was to Henry (it had been taken at about the same
age, the middle forties) and how unlike. It wasn’t the moustache
that made it different—-it was the Victorian look of confidence, of
being at home in the world and knowing the way around, and
suddenly I felt again that friendly sense of companionship. I liked
him better than I would have liked his father (who had been in the
Treasury). We were fellow strangers. (EA 14)

ZOFIHTHEBETREL Henry & Bendrix #0275 b 00 [A%] &
WIHBEETH LI EDRBRENTVWAEOALRLT, [HAOTY| LML
n, [LtooRELZE] Lo 47 M) 7THRRICES B 505> Tw»
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7-HEZH & Henry P3IZRWTEY, MIZAG b AP ES 5
X TL##] ThHAE Bendrix DKL TWAEETH B,

2. Parkis & Smythe DA%

Bendrix O [A%] IOV TEET LHIZZOMOBEEZ AN O [
Z]AZOWVTHNTE &7\, SBT3 Henry B8 - 723 1H Parkis O
(%] 2R CTHZV, HIFEF-ATECTCNL 12EORTICHSNE
IRLNTVLOPERE LT TIZRICHITTEY, HFHTI AZRIELAKE
2 JEHE Savage JKOFE L V) b BT 2HG O Z & 2 ERRLE B DR L
B EOHPRESY THE RV, 22 THEKEVDIE, Parkis 77
Bendrix [Z#ZIMAHE EORK AL L ZBEFOMNTWE 2 ATREH
FOBFICLKD 5725 % L 72H 12 Bendrix 75 Parkis (2% & U CTw
HETHbDs

He stood up with an air of enormous resolution . . . and said,
“I've been keeping you, sir, talking about my problems.”

“I've enjoyed it, Mr Parkis,” I said without irony. “Try not to
worry. Your boy must take after you.”

I watched him from my window with his thin macintosh turned
up and his old hat turned down; the snow had increased and
already under the third lamp he looked like a small snowman with
the mud showing through. It occurred to me with amazement that
for ten minutes I had not thought of Sarah or of my jealousy; I had
become nearly human enough to think of another person’s trouble.

(EA 41)

BT L, BB REBUGEE~Z 9 & LT\Ww5 Parkis 7275, BER7%
C LD NERKROEMIZFDOETOLTI # KB bDTHL, 7T—H—F
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DM EDE: Lancelot IZHATETF % Lance L AffIF 72D TH 275, %
1L Bendrix 245 S5 T TR ZFE R L 72 D1 Lancelot Tl 7 <
Galahad TH 5 Z L WP S o725 TH b, MZT, Lancelot &
Guinevere L ETW5EZAZHOITFT LN AW TH o722 & % Bendrix
IZHZHN5E Parkis lE [BEFOHERRLD 2050, F5THEHFEZHEY-S
TLESZPDOEHIELT] (BA TT) REFLFNN, BETHELT S
DTH 5o

K12 Bendrix & BliL7-#212 Sarah 7°8 R % FHO EMFH#E Smythe O
(%] ZFERLIZV EEHOAE, ) A MIEROFEE ANIHHL
ERHFOMarE LTWAA, Sarah L OHE%*ENRDL ) b %
BTLHICRY, BEOBICHFORBEEETLLEETEVR T, HiX
Sarah IZEMOEER S 2FHNTH2EE EZ A D, Ho THEZDOEML
2R T HRERITHED D, BINKRC Sarah %% Smythe DIHIZH HEIZD
JE2T2EZ0H%—RICLTRITER . HIZHNETEEL L TCWIFHHRE
WO oKL, HEEIDL, HEERLETEHOTLIY, [TZ2EL
O RWHIGLR] (EA 184) X HIZRk>TLEH) D TH S, Bendrix
[l AR O ) BICiidE oL 2o L GEIMHA LA 1I2ow
THEREIED, RoltEHEZREU L7259 ] (EA 189) LHBRTWw5
», FEBZ Smythe P — RS 72EREMET LI ENTEZOH, L7
iX Bendrix O F 9 £ ) ICBEE L THWMHMEICN.TAH L) X hos7z0nE
I, DT DB FATHIIHDL Z EPHRLEVDTH S,

“Nobody treated my face. It cleared up, suddenly, in a night.”

“How? I still don’t . .."

He said with an awful air of conspiracy, “You and I know how.
There’s no getting round it. It wasn’t right of me keeping it dark. It
was a . .. but I put down the receiver before he could use that
foolish newspaper word that was the alternative to ‘coincidence.’

(EA 188-89)
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ZOG|HT Bendrix OF 9 %] &%, £ L T Smythe 59, %
TN o ThD [T CHN WS E] LiZEI IV T EEZEKRLTWY
HDIES ) Do THUIDWTIERGHGOEE L %2 5 Bendrix © [A%] 2%
RYDBIIYO NG Z L & T 5,

3. Bendrix DA%

The End of the Affair DHEMWELH YO [A%] O Ty, ROFEET
NEFFEALFHE)FTH5S Bendrix @ [FED | & [EL] ZkicEFob
HHDTH%S, B Bendrix IZHTDOZ % [F L HICHEE SN THH
APV EDLNTWLMEER] (EAT) THY, [HHORHEIZ
THEVWTWVLIDE - - - BEIZEVDIDERIL WV E W) BESEEROHE
LB H0672] (BEAT) EilRTWwh, oAEOFIEIE [20 £ E 1
HIZ500 7, #5 HEFHIZLTE, ZFNT1EITNHFO O,
FERAE LD A THERICFE AN TL0ED0HL, - - -1 HA

ETMEE 2= OFRTHIHBYNIZT 5] (EA 34) RO TH
QI 7 b DTH %o WEEDKIFT T Bendrix 13/ % & O T F0
RELTOHAIHMN TV, EOERE L TORBLY RS & (ENRT
WBDIZEX L [EAORE ] O/ TIZ RS ) e ZHUEEY, Bendrix
MHGOFECWEOFME AN T 2HE—OETTLH 5,

The film was not a good film, and at moments it was acutely
painful to see situations that had been so real to me twisted into
the stock clichés of the screen. I wished I had gone to something
else with Sarah. At first I had said to her, “That’s not what I
wrote, you know,” but I couldn’t keep on saying that. . . . Suddenly
and unexpectedly, for a few minutes only, the film came to life. I
forgot that this was my story, and that for once this was my

dialogue, and was genuinely moved by a small scene in a cheap
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restaurant. The lover had ordered steak and onions, the girl
hesitated for a moment to take the onions because her husband
didn’t like the smell, the lover was hurt and angry because he
realized what was behind her hesitation, which brought to his mind
the inevitable embrace on her return home. The scene was a
success: I had wanted to convey the sense of passion through some
common simple episode without any rhetoric in words or action, and
it worked. For a few seconds I was happy--this was writing: I
wasn’t interested in anything else in the world. I wanted to go
home and read the scene over: I wanted to work at something new:
I wished, how I wished, that I hadn’t invited Sarah Miles to dinner.
(EA 43)

CNEFEFETICHRWED [F 28] 12xhd % &k, Sarah O HEl% #t
ATER, O EWED 5,

WEED 3 #13 Sarah O HELOFIHOATHER N TWw5, Sarah O H
F2% Bendrix DFEV ICIHFATHZ L 1E, —ABOEY 1B L2, &
HUCERY 22 RS Z T F A MO Z LA WHEIC L T b,

HELZFAZERIIZONE, Db [FITE—) AWMLV, D 5
N/BEE LI A OED R L] (EA 124) &\ ) S3EIZLFT721, Sarah
I[RWEZH] (EA129) L), ZADERZE LEIEZORKEINT
Wied— FVREOERUEORM T, To%kid [HERETHER] (EA
129) XD THAB L FES L WEIET [kOoARZ#EEZ BT, HAIZED
W3] (EA 129) Z & CTRAET 5 LM HT 5, HIrE Sarah OFRICHE
rak, [BERESRPELEIANOBICEHCTWLD72] (EA 132) &, R

EVIENANDOEEERIET A2 EICHEZFH42H5, Bendrix 12
Dhmi & W] CHLANE L S CHERB 2 filf 20 2 CTHETREMIE, ok
M ClE, Bendrix (& Sarah O HFZ % A TIXWVADEH C [ZEOWRE L »
AL VML ADREE] (BEAT) THHZOFRETLAECTIIVAVWI LT
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Bendrix ($H37- b DEFEFEFELDIZ, FRYVIETIEZR L, ZOHESE
MR 7Oy MERE RS TCWD, T2 TiEmm o #© 4 Fi 2 Bendrix
& Sarah OWFEX RFRFINAIZERE L TB &2 72w DUFIRIBEAISEKD [/
L7 & 7)) = OLFEMR - RZEPSORA -] OFTTF X MOk
HEBRIZE LD LDTH 5o

1. XY RY 9 ZARN=F 4 TETFIZMOTHED (193946 H)

2. NN I ANLT IR ERHIZHE ) (F)

3. NYFY w7 RELTINBHEEZHCT, AFHELL, FATANTH
ZBbwh, xxbs ()

4. RYFY w7 REECTIDVWIHOZ L CTilimm LIAH S (1940 £ 5
He)

5. XY P w7 AQT /78— M THFEORPIZBREL T, ToLay
5T ANDOBRDZRIEMZ 5 (194446 H 16 H)

6. MOHIZNY ) v 7 ANt T TDRANL) =L RETEY, N>
J=DRDITIG L TNV —DRITIT o ZTTET TICARD IC&

9 (194641 H 10 H)

7. €7 INLDEETRY K v 7 AWRPREERETY L, L7 IHR
DZErHELLLEL (A4FE1H 18 H)

8 N—=FANtLTIOFMOMF W LE LAY FY) v 7 ZAIET

(FE%)
9. N—F 2t TISOHERELBEATNRY F) v 7 22EST ([A4FE 2 H
13 H)

10, HitZGATE T IDPET 2 EIRELTVALAI EE Moz NY K
Uy 2 ARET IR HEOFFETESTHLE (FH)
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12. £ 7 IO, NV F) v 7 ARET IORHEED

13. ANV =DORTAVY) =XV K v 7 A0

14, XYFY)y Z7A01, 253 FTOHRFELRMEL RHBHEL
(1949 4F) (IWE  261-62)

K THEET 2013925 14 OHRFEDONEF TH %, Bendrix 7% Sarah
EDERIZIDONWTOFREE NI, WELOHRLEFA, LD TR
L7288 3ENRZRBLI-ED Z & T, Parkis 2°5 Hit & T E - 72 [,
Bendrix I3 Z N &L HIWE [1944 £, T b-72HOH % H7z2w
LBofz, - - OB L) LTHEZ UTo 2R EfEICOM ] (EA
88) BA7ZLikN, Hit%2#FiARb-721946 £ 2 H 19 H (Z4ud [HREIC
FATEDIEIz o7 TAMBNCE N /-HEE] [EA 125] &) itk Sarah
DOHREOWMGEOHENA 194642 A 12 HTH A L X DHEAIS N D) BT
TiE, ZoHm% %Az idh»o7]) (EA 89-90) LiZ [Zh
V3o rol, MELLZLHENICOFEVTTIIEONZE, LITL
LhBEiATE] (EA 125) &5 X912 Sarah BHGTEZE L T A HEE
HATELZLICHEL, HEROMIMICKEZE S &9 A AL LTV an
IIclbis, L LEICl~<7EY, Bendrix AFiL 2 ENTVWLD
FEZOWRENLLHSERDILTHLOT, ZTNFETIC, FFPEL
H72 DX Sarah DHELZFH#H L CWAHIETTHDH, O N OBEDOH,
DOF DL 0K E LD Lz H UM Lo HERIZMIIIF U221 2 5T
WL CwWwh, Sarah ®HECIX, #HEMNICFHEINL 2B TEINLLD
JTiEawInEd, #EHE LT Bendrix O FRLICEDHID 15755 - 7216
WEZTTHRLS, ANy 7 TH] ) —ELALEF—T7%25252 012
HHDTHA,

Z 3% % Bendrix (3 F VU A MEETIE R WIED D 2>, Crompton #ii &
DRV EDS S 5H 5 &) WMOHFELEZ DS DIZHENTIZ o720 Z DA
FRLOEHED SN OVEE, BANICIIYEOFZ I LIZOWTTH S5,
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.do I in fact of my own will choose that black wet January night
on the Common, in 1946, the sight of Henry Miles slanting across
the wide river of rain, or did these images choose me? It is
convenient, it is correct according to the rules of my craft to begin
just there, but if I had believed in a God, I could also have believed
in a hand, plucking at my elbow, a suggestion, “Speak to him: he

hasn’t seen you yet.” (EA 7)

Z oML, FA7-BIEE S FTT Bendrix A% U A MBI 2 REE A fH
LTw20% HEY 2, BEHIHIZOWTERTZHIZF ) A2 bzl
ERIHMBEEOFTELIEAVICHL TR0 IZ Lo LT, BE fiE
R, W N) v s BIEOER R L, EOPNIMZITED % v, Sarah DE
AR, BRI L72ZOo DY % Ao 72 Bendrix 2SI OAFTE & B
TELL o2l LI TEL L LTYH, L BfRER > TV 24D
HOOBELHET50ICMOIRZERTHN, BEIRTHNAHVSDIEIL
BEDPRET 2 L9107 F 7 0= X2 E LTI LIZIZEVLZVOTH
% (11 269). & b K325 T Bendrix 2MERE L TE L2770 =X A
2L TVBLOEUTOMLES S,

And all that time I couldn’t work. So much of a novelist’s
writing, as I have said, takes place in the unconscious: in those
depths the last word is written before the first word appears on
paper. We remember the details of our story, we do not invent
them. War didn’t trouble those deep sea-caves, but now there was
something of infinitely greater importance to me than war, than my
novel——the end of love. That was being worked out now, like a

story: the pointed word that set her crying, that seemed to have
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come so spontaneously to the lips, had been sharpened in those
underwater caverns. My novel lagged, but my love hurried like

inspiration to the end. (EA 35)

ZO5IHE Sarah EAL XD ICHST L2REEOS DT, Sarah OHL%
HATVLRWIZOEDbLL T, ERELTCOESOMED, Sarah & ORE
b [FYVAMDBRO L) IZ] HRICHD» > THEG ERRTVWEDTH S,

Bendrix 3% V) XA PEIFEEDOLHICL VEERE L TELCE RS
BWTF IO AL EHFERTHEZTTIEIRL, a0 7oy bEFEL, iE
DABETSEDZEICHEERY KL, HNFEEE L TW-HH O/
LCETERNIILRLDTH D,

WXHGONFIIT VDb [0 ) ZT5RIEICAE S TREV AW ]
(EA 185) Z &ilfiih, ZONWEASAEETERELE, [HRAPLMLT
KoY HBLBEFALH TN o720 ] (EA 185) LAaTIE L5 WERE
LTOFESEHFEL TV DH, ZLTCZOHEMKET, 1EROEB EMO%H /S
FLIVTHDB LR, HOEOFLPMIZL o THEIN, Bz tomo s
Oy MIEBEONLEZ—BEHANWTHL2D L) I 2 T D (Kermode
186).

And yet one cannot do without him. I can imagine a God
feeling in just that way about some of us. The saints, one would
suppose, in a sense create themselves. They come alive. They are
capable of the surprising act or word. They stand outside the plot,
unconditioned by it. But we have to be pushed around. We have the
obstinacy of non-existence. We are inextricably bound to the plot,
and wearily God forces us, here and there, according to his
intention, characters without poetry, without free will, whose only
importance is that somewhere, at some time, we help to furnish the

scene in which a living character moves and speaks, providing
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perhaps the saints with the opportunities for their free will. (EA
185-86)

%3 % 3 Bendrix 7 Sarah (2o D, BEFHE L TV /N0 E
MOBTHS72I3TH, RATHEREBICHELTLEY, HRIEBETHNT
VBRI 013 MEFIH T 2O boTLE o7 - - - B Ok
HOFEKERBITCLE-72] (BA148) LIELA L)1 ->TLEH. #
LT, &I Sarah EDEFZTRICLEL ) £ 75D, WLOBRLETSHY
O/NFAETTTHI S LR T, ko fTEd, FIHTo [BE-EH] ok
912 Sarah HGOEMO 70 v b DA > TV DA, B9 L9 1
M TELWI LE2RBOED %% %%, Sarah DHFHEDO T, 2
1213 Bendrix # % LTV 5725 [TRRUCHH 5 L) B2 0, RISk
LELEHIBEMCELTLE-72] (BEA147) &HY), TNEHATI H
NTWh,

If I were writing a novel I would end it here: a novel, I used to
think, has to end somewhere, but I'm beginning to believe my
realism has been at fault all these years, for nothing in life now

ever seems to end. (EA 147)

SFECHTFTLCERZ) T ALDOFEDHEE S T2 L &E-7- LT [#
PO LN EHFNTWEDORLIITHRDLNIZT SRS ) | LT EIZ
LB 53, Bendrix (L E DEFO [HHE] 2FEEZHITITCLEHID
THbo

HOOERO 7Oy bR TERVWEI A, MOTOy O—BHHA
W) T>TLEH-722 L %1E -7 Bendrix 1X, HOOFH W/ %E
b [EITOVVDFESLRWEINEN) TH N TH L] (EA 181) HUIZTEA
EZTHDTHA,

T72, WEFENEIBWTYH, NHOEN L L THERELERO—DT
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HY, TOHRTHHEM (b L AXZMED BISORHE) ©F — <330k
i FOVREEE S 5 %K TH %125 B 59 (Cash 139), Bendrix 13 Sarah
COBERELZEOHRLZ D TH D,

LZAT, OO FIIEICEN, ZORLEETHL LD
LNTWEI -y N FEEEAN L TELDE, FHBTE RO LA A5
EVIORZELRZABRTH L LS Z2FHLN TS (Tanner 31), Greene
HEbmHED T — &2 REUNZ S, B2 13X The Heart of the Matter 72 &
THHOANEEE) O “life force” & LTHYH ANTHRKZZDTH 5 (Cash
27)0 RIS A G2, BB SE 5133 0#HME ) £EE b Bendrix
B ZEDPHERLEL L STLESTVEDTH 5o

Bendrix IZ1ER, @OV FL L TCHELZELLL, WEROEHAEZMY 5
moE [HEE L72] 72Tk, Bl Lo b RATLILICR
%o Sarah OZEFEORTIZH S - 72 Sylvia (23 LEDLEIRY) 2EEZIY
DT b Bendrix DERVIIRZ ST & A5 D727A%, 1HiE Sarah LIt
OUMEET I ENHERVEED,

The act of sex may be nothing, but when you reach my age you
learn that at any time it may prove to be everything. I was safe,
but who could tell to what neurosis in this child I might appeal? At
the end of the evening I would make love clumsily, and my very
clumsiness, even my impotence if I proved impotent, might do the
trick, or I would make love expertly, and my experience too might
involve her. I implored Sarah, Get me out of this, get me out of it,
for her sake, not mine. . . . and I thought, this is where a whole
long future may begin. I implored Sarah, Get me out of it. I don’t
want to begin it all again and injure her. I'm incapable of love.

Except of you, except of you, . . .. (EA 159)

Henry & OFREZHEO-HICE, —EREEOLMEL KITEN TR S 25,
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ZOMIZLEHGPARIEIC R > TV ENTIHhD, Z0oMrEo TR
Wh, [ OTHEGDE L TW IO TR L TL AW ERNRL
721 (BEA 171) L5659, FEiZIN L VSR OB T, Sarah & F0nFn»
% L2, WREHOTZIEAETEH O L LR wERKETITET O
THEBRERE) LTEL, [TOFL—MIIWTLRIME—HICND
DEFL L) BENTSH] (EAB8), TLT [ZORICESHKELEKL W
DIFE) L2259 ] (EABS) &, [T I ~OIEEITHM 2 8L % 7k
AL TCLEo7] (EAB8) ZLAFEKL TV DTH5b,

Z OFFL% Bendrix IO FE, [BBML, HHEFHH5IILDET
72OTY, ERSTEFICESZOTT - - - KAKLEEZ > TBVRTTE
W] (EA 192) T K o Twa 25, X7, MIIERE LT, @EYF
ELT, ZLCHEMBLLCZORALY [RAWXEDLNT] LEFS7DTH
%

Bendrix (IR LT [FFICE 7] EFEIRITTWDLDED, HHh
5 [ ES72] OIEFEITMTIEZR {, Sarah TldRW7Z2A 9 e

L&, BLAS0BLIE, WU OTEEABES R ko7, Bl

LIce L b ek b, TLTHEROHR A, LD
WL HWEREBE L7062 %, HOOFR 2Bl TH3TTHo7z [HHL
Al OFT—<HELZEOHRT, TNF TRIFFICH B TWERE
LTORERPHAZEELTLE ). ZLTIOMIITE, FAbid, SIS
fii117- Smythe & @IS, DF 1) Bendrix 59 £ 2 A [HFEE ],
Smythe DS HETIE [ CTHEAH & LTHEE] (EA 188), DOEME%E
5DTHAH. Smythe b HEHDEHER, MOHFHENDESE.(% Sarah &
DELIZE > TELNTVEDTIDHIZBWTZANEIBEWE [Hi#H ]
EFEMTIEN D TIE LD D B

WICEHE TN/ Henry & O3 AIZOWTLERLTBEZ V. LI
%mNtiOh_®_A®$ﬁ®Eluﬁﬁﬂ&W%®fééoHmwﬁ)
RNZEHAELTWE0MDO b D THY, Bendrix Db DILFTA L7zv &
I ENDM DLV DOANETHD, LALENS, EZZTOTANE [
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A S LI L BER/D D 5 D72, SEITH L7z, Bendrix %% Henry

WCHEEZ T2 722 L ZRTIIHOFIZ Henry DXOEEIZIE [V14 7 MY
7RO AN OGNS 72RE, HRomIIEs L) ERER, B0l
DR LTV b0DREVH 5. TOREIIAV)IIXLT, AE
WA LWERRY R A 72, BEbdT AL X2 HELRD] (EA 14) &
Holze TOBEPTLAMIS AIEIZIET 1 27 M) THIIICHET 2SR H D,
ZMiE Bendrix D7 /83— bDAT ¥ K7 T 22200V TDH DD TH B,
1946 £ 1 A2 Henry E B& LB &, 1944 4£ 6 A Sarah & DYl
B2 EM I - EROBHOBHEIZZDAT ¥ N7 ITAPNELE L TWwab,

Then I closed the stained-glass door behind me and made my
way carefully down the steps that had been blasted in 1944 and
never repaired. I had reason to remember the occasion and how the
stained glass, tough and ugly and Victorian, stood up to the shock
as our grandfathers themselves would have done. (EA 8)

The glass from the windows crumbled under our feet. Only the
old Victorian stained glass above the door had stood firm. The glass
turned white where it powdered like the ice children have broken in

wet fields or along the side of roads. (EA 69)

Bendrix 3 L\ 0 > N EEIZHMFZ 274 7 M) THRROR TV M7
T AR RT, BREOHEzHI21E, 1930, 40 FREE X 5 HF2HITIZE,
HMEREBED LB LTV DTHD, T2, ZO [T4 27 ) Th
Rl &id, mEICY 12 ) 7T REOER (1837~1901) ZIHEL TV 5D
TlE% L, A F)AVPRELHE o[ BE 2RO TH %, Bl 21, Sarah
DL DO E 2 Robert Falcon Scott @ Last Expedition (1913) 7%
D, ZMid Bendrix OO TCOEHETOH o 2DEN, ZOFTHELN
% Scott DT A AL EIE [KROAZHERML, HYDIDIOBIEE
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LERWHTHM] (EA 173) %19 b D TH -7z & Bendrix 1ML,
WL A & T b 1940 R E ORICIE 1 koRik e 2 RKkASH - 72
(“Two wars stood between us and them” [EA 173]) Z & #TRIAL Tw»
%o Bendrix BNE L2 L HICZODKREEREBR L 724 FY AITBwTk
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2o LIRKEATD 726 LSRR IR (2 AR L7z LTOERE
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EHENDLZ L3772 [Colt 6]) 1EA4FY AL T -1y SRETEL
BORE, HERAIRE (77 Y XA, AL YNEL B FTE, k%
FEORMRY) LHE-T, 4 F) AEROARREIRZ S5I20EL L
720 2IRKRETIE, A FYREWRZ OEEZ ALY FUAEBREZEHRL, —
BHRIEEZENS [0 LS| (“a phoney war” [EA 47]) I
BUISL [eof Xa]icdid® [eaof Xa] 2Lk hoTwzD
Thb, TOLH)BRIZODMHRKEN S 726 L7222 REKDS The End of the
Affair OBMWEHG N2 HI1T82ELE L TBY, ZORRIEIMHKAEZED
FKed (A&l =z, 2o [A&] 2 [BE®RK] 25 Bendrix & H/0 2
BB N5 2 DT TWAEDTIER\NES ) Dy

4. 1930 FFARIC BT 5 A F) AER DR

WEICZ OO A F) A TERE L TH & % Bendrix 2565k L 72 K
RARLNZDOWVTE R THIZ, 1930 FA4 F) AL z@my, FEo
WA~ 2 B BRI T\ 72, Stevenson 124 4 &, 30 SERDIER: D
F 2 KARBOFBREEE L, BFEOHOMNRDE Y = X LR EIZHRL Y
BUAER 2 IR LT B Z ST RS, [TEmO P THRIBRHIES 5 4
KRNI L] PELP o2 BT VD,

History . . . was in many ways as much of a nightmare for

members of the thirties generation as it had been for the
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modernists. But they had less inclination——and less opportunity——
to awake from or otherwise evade it in ways the modernists had
developed. Unlike the modernists, thirties writers lacked adult
memories of a sunnier Edwardian past. . . . Equipped with clearer
recollections of a better world in the past, the modernists
restructured their fiction to retreat from a disturbed life after the
First World War into inner consciousness. . . . Thirties authors, on
the other hand, faced the difficulties of contemporary life and the
threat of a future second war with less opportunity for “retreating

or advancing” in their novels. (Stevenson 58)

ZDE) BHEBREIMEOMEROT —<OA L L THIGIZHBEL 5 2
720 BRIz HIEIREDPSHE-THRE T 72 A LOF B R R Y FeE 12
HIIER &) L L, FHHEICZOBBREREIOVWTERIEDLE, 7005
v, FERa Ay s ) =0, b LEBEOREE VDL L)1l ko7EF)
(Stevenson 57)0 LTI DI EIZLLTFDOF|H T Lodge 25 _XT\w 5 X 9
|2, Greene HHIZLHTILEFLDTH S,

All three entertainments discussed above concern political crisis
of one kind or another, and depict Europe as a place of tyranny,
violence, and unrest. In this respect Greene’s early fiction clearly
belongs to the thirties. It presents a vivid picture of that period of
economic depression and the threat of war, a picture made up of
people anxiously watching news flashes, people demonstrating,
people looking for jobs, people turning over secondhand clothes,
jerry-built housing estates, TO LET and FOR SALE signs, desolate
slag heaps, the pervasive evidence of decline and despair. The
writers of the thirties characteristically confronted these circum-

stances by committing themselves to Marxist political solutions,
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and by adopting a more open, robust, and popular literary style
than that of the “aesthetic’ twenties. . . . His rejection, after a few
unsatisfactory experiments, of the “stream of consciousness”
technique, and his development of a fictional mode that was serious
without being highbrow, using devices of journalism and the
cinema, shot through with the sense of social and political crisis,
were in accord with the literary program of Auden, Isherwood, and

their associates. (Lodge, Graham Greene 16-17)

Lodge & The Novelist at the Crossroads ®HTA £V A/NGHD X A ¥ A
M) =23 T XLNRTH B E L, ZOEFEIET 1+ 7 M) T S04
INTRT— FPZETHRICHEKEN TVL EHLE TS, L2LED S
EYZALPBEEZ DY 7)) X LADIEREE F o T 2 EITIIRE 2 WfEH
PEoTRAZELIBIMLTWwD (Lodge 18) Greene HE, £¥ = A b7z
BIRIERE L 2D b, o 0fro TRz [FEE] 2Eko) 7Y X240
FHRIZFELE L) EEDLIAMERO—ATHS (W 9o VTV XA
DFEEFIZD T4 7 M) TRADIERD &) 1oz WL Z &
DIIRTET, BV AMMERD L) ITHEEN LTI ERT LI LIZD
e B U7z 30 FEROMER CTH % Bendrix [ FAIMEEEIOK, 7— <&
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72T BRWTED D D
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T, BWHRELZETO LAl bVH)F—<2—HEE5Z L MR
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