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Synopsis: Japanese Canadian writer Hiromi Goto’s latest work, Half
World, extends a grandeur, mythic world, passing many borders of na-
tions, cultures, religions, and so on. Published in 2009 after 5 years’ si-
lence, the book seems to have reached the mode of “statelessness,” which
is highly noteworthy because ethnic literature in general is considered
to be the stories of one’s own group, and Goto’s earlier works are well-
noted as “contemporary folk legends” based on Japanese myths and folk
tales.

This article first looks back a series of her works from the earliest
to the latest, examining how the breeding ground of her stories has ex-
panded; then, foregrounds the unconventional style of Half World,
pointing out the fact that every time, space, and sentiment are coexist-
ing in the work. Finally, it tries to analyze the meaning and signifi-
cance for ethnic writers to proceed in the direction beyond my/our story.
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LDOTHA, ZLT2009E, s LTd7HFER5912 Half World H31i1C
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23 v THHAH Wait Until Late Afternoon, or Distilled, Decanted, and
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HEN D HED, REBIDED > T TR A R L TB &2\,

FRCHIARIZ S EIH L7225, % 1 1/F Chorus of Mushrooms D& T I  —
&, “This novel is a departure from historical ‘fact’ into the realms of
contemporary folk legend.” &R Tw5, Tt [BRRORFE] 242
VEVIHIERT I =DM~ =7 2 A MWz b, Z L TEMEERICE,
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“Texts that influenced the writing of this novel:” & LC, ¥iEW® [H
ARoORGE], [AEAROMGEE], [ERWEE] 2280wk, ZELEERT LW
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Tr—DRAy =V, EROLEPTHRYELFESNL. —BIEEET 5%
5, HEF A TIZBBOL T FIZKD L HIZTEVHIE S,

Murasaki-chan, we have only come part way in the telling and the
listening. We must both be able to tell. We must both be able to lis-
ten. If the positions become static, there can never be stories. Sto-
ries grow out of stories grow out of stories. Listening becomes tell-

ing, telling, listening. (CM 172)

DAy —DIIMET 20D LI EmZFD b Db, “You know you can
change the story” (CM 220). (italics original) &9 —LT#b 5,
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PEanlZ & 29 [HNA NV ] DPIRIRICD B T72T b — OFEL BN O KEEA
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bo TLTHREDLDIEE-) R - vy ¥y 70feK, HATIE [P Lw
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720, EfEELTHAL %5, HAMERIIWREIZEE > TE2HEND
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BTN, REIIRL TSI Eo & ) LTI,



[FA] %z 5W5E - Hiromi Goto, Half World 24 % HEEFEMEE MR 273

4. Half World 2 % HEEFEME

SFBLVO 77097 —DEXFLLTHHONLITN—I12LoT, [£
MR NIEE L T 5EMBES TH 5o Half World 1%, The Water of Possibil-
ity \SHENT, AAEMFICE S, SEFSEaEMEBEL0L, HHHED
HHEFIZLTIOMBIIR S T BAWREEMETE 5, L LEIEE IR
SN EMFIL, BEIHIND L) REETERBOELPHIET 5K
LT LV 2T TRV, HHzEB2 228, FHoZ &b ) I
FTELH)ETEPOL) 4, FRABIZHS MR 2O TH S,

7' u—272l&, The Book of the Realms DR EHRL T, KDL HIZ
RSN TWwD, HLELHEIOYE, FHiL the Realm of Flesh, the Realm of
Spirit, the Realm of Half World ® 8 D ®FHIE A 5 i > TV>72, The Realm
of Flesh [ZAEZ - ABIOESHFT T bE [Zolt] THY, $XTOE
X137 2 & the Realm of Half World I2#E) L, £ THEXTWwBHIC
Wbo/ERe I ~E B L, EFHOBLRLMHELAZAELKDS720D
512, the Realm of Spirit 125, €2 TELPRIRY ORZHT L7720
+H, AT ZE 7 the Realm of Flesh IZEFNEDLL L) D7, M5
LHEOMABIM TN L L) THHY, Fr70 [Hih] 2E8bELLEA
bHobo LLITP—30BIL, EARATZ—DAY I =L LTESLTL
LAET v ORELHE Ms. Wei 12, RO L ) IZFESHE TV 5, “A time when
all living things died and went to different Realms. Many of the relig-
ions, now, echo this sentiment. Heaven and Hell. Nirvana. Paradise.
Purgatory’ (HW 39). 3 7% b5 Half World \ZER SN HMFBIE, & F
SERFHEOIERD L) b D EV ) BERDT,

Z @ Realms OMFIZEENA L, 4 7 V25 H & LT Realm 3K
VT HEV)HENEE D, AFIE, BSOSO T URRELBHETLI L%
BRI HIAEFNEDY, FrERATNR, BLhoEIL, oI
THRY D HEDT, HINEDLLI LN, Ly UME hiEBRLDIZ,
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KN T &S Lt A Half World D EA725TH %, [A1HE
Y, AREDIED %V Half World ISTRAIIPAE TN, FHOBE
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WEEL, Half World THlRAMZE L7733/ 7w RiEahs, Half
World 2L &9 & T2HHED»SEF 5, 2 CTIEREIREI DVELZ W
MWH7E, LBIIFF SN Half World IZH F 5 2 L2457, BBlLI3/N %
WATRHZ, BENORAT) & ZEFZOWFUZ 14 SEROWEZFF SN Do K
DFETIZ M4 EDITA T =BT D WA HLEELEDE L WETF
KEICEL, A7 =—RALMEHECO ) 2BFLICIEEFN VDL
ST T, ME—RAHIZR> T NAEDIE, EFATIZELETRO Ms. Wei 7217 C
Hbo FIABERI LI, BEPITRALLIEIIA T Z—DFFIZNT
BiFice > T<bD7,

Az H, BBHPEKICEZIEL, Half World DEDHELDO T L &
Mr. Glueskin 7*5 14 F£RIOEEE M2 S N/z 2 7 =— 1%, B ENRE
FTALMD Half World 12 DTH S, X TN DIE, Ms. Wei 225 5L
SNTABHEL N EZ L O CADOMESBFROAXI, 2L ThENT T4
VAo TCELY IV - I MR-V TH D, % Realm OMIHlEEIL 7
, BEOHIITANPSLRDIES 74— MIEDEELPo/2L TR
realm [CBE)STE L0705, ZOE2ES T, BAHO/NMEEBWAL -
THITHET D Lo TV B,

%9 L TR > T&E7/: Half World &, aRRERDFELTRWIAE, H5W
B 35t & IR OSIRAE L 7235 72 0 720

The light that managed to penetrate the overwhelming layers of

clouds created a shadowy world, absent of colors and vibrancy. It

looked like early evening on a completely overcast day. The city por-
tions of the vista looked odd. Castle turrets besides skyscrapers, pa-

godas and apartment blocks, tents and stone ruins, warehouse
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stores and freeways. The glint of light reflected off water, a nonsen-

sical system of canals, leading nowhere. [. . .] It looked like every

city and period in time were mashed together. (HW 70-72) (under-

line mine)

LIO= AR - Ry Y aDREE The Garden of Earthly Delights O Jc /7%
ANWIZH LMD L9 7%, LAEmATEAES NGRS, 22 1CELE
N7z HDRIZESIZBEER D D572,

The room was beginning to fill up with Bosch-like creatures: fish-
headed men, a puppy with a boy’s face, hopping giant toads covered
in bristling hairs, piglike simians and even some things that looked
more plant than animal. [. . .] The few humans who had chosen to
remain so kept their death mark upon them: a gaping hole in the
chest, pox-ridden pustules, gangrenous, stinking limbs. . . . (HW
155)

Ry TaS3BBO0RERYD) 2, 7259 LTABOE RS> TWLED
ek NI 7B EFELRTTB Y, MIZRE RN TWZ), EHiR
R B o720, FRIE->TWDE V), £ LES LWEOFEN
BIZEROEIIC, EEDLIEQHARI LS bT, FKEAREHSDIE
DWERM D~ 77~ % B Lt 2 EDIZH S,

For eons upon eons we are caught in our Half Lives, repeating our
moment of great trauma. [. . .] always we are yanked back to the
Spirit-breaking moment, to begin the cycle once more. Some have
never been able to break their pattern. They die and return and die

like we breathe in and out the air. (HW 100)
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5 LT IHOFE D F1d, Half World THE— AT =—%2 BT T<{Nb
FOEL T, FEIL Ms. Wel DiEWVIEHLE V) BHEICE > TV b,

ERDLHBO X 9 % 2 @ Half World 121%, B2l ~N7ZEOHELLR 5
Mr. Glueskin 2B L TEB Y, £XiEIBEL L K-> 2T =—DRHIL
ZOERE ) HDOLT, LD F-ERTRLLTHEELLL TS, 2
DEHLVWHERTAT = —1F, Ms. Wel O SN BEOAEEY DL
&, ROBREOETH 2O LIZEIT SN, DWIiZiZ Half World 127k A
Vix A S92 L) RITREAR B L&, @FHOTA 7 VA EE S5,
RIZLTEDLHIZ, L) B EEMOBRBRTIES 5205, AROERT
VO TREBRIIBET 2V E B HLOEDF, WiBOFERIER %W
MPLTEBE v, £2010E, TP—1EmIBEYRLEBS, T2 —HLT—~
DA Z BB T,

Mr. Glueskin & X, ZOHORT EBY E2HEPRITRITOMKDO L DT
TETCBY, BEo72072b0% v, Yo THRLTHHEDIFH I LIETE
9, B I ETLE) 2 LI b, BRI E % &2 Half World DR
DN THBEL-REETHY, TOEMBERDEERDICIITEREI %
Vo FEIZEDHENLE LTH2AN TV D D), A5 =—I% Mr. Glueskin
IZHELDENDD, HEEEXSLEIIEZ S,

What had made him [Mr. Glueskin] this way? What happened when
he was inevitably yanked back to the moment when he was horribly
broken? Melanie shuddered with empathy and disgust. That he
ended up so twisted, monstrous.... The evil done to him must have

been unthinkable. (HW 157)

13 &7 < Half World ODEA72E 2582 & L5 Mr. Glueskin 7% %€ >~ A
¥ —HAEDOREELL, ROLIREDEST, £F, BOHEZIOEHNIH
B73 . “In his cycle, he [Mr. Glueskin] was killed by his father while
his mother was trying to birth him. That’s the cycle that formed him”
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(HW 172). #e\VCHBEA 7 FF L v ) ZHHF 2 9 #ilf 5. “He was
trapped, as a baby, almost born, but always dying. But over hundreds
and hundreds of years, he built upon his knowledge. Until the victim
became the killer!” (HW 172). b - & IFBERAIELITH TV A ¥ — 1T,
bo b bIBELRIWPELZAL I ) Lo/ o7z TLTARRAEDIED 0
Half World IZDWIZFEA LFHOY A 7 V2 HIESELRAY E1E, 2D
HEFNT LTEREINLFRAY T2 bE Mr. Glueskin ZD AN DTH 5,

2005 SEOMFECTRHAB L2 L 912, TP~ ERICELTE Vs TIWwIEE
BROBDERT Ho TP —OFi{ BRFIIHIZREETLHY, MTH
LLAICEATLH Y, SBABibNL—FTERLFILETOH o7, Mr.
Glueskin b 72, b o L b HHETH D LEIFIZH o & b HE 2T HElE: % fib
DIETHY), RRKOWMTHo72b DPERFRBOFIFETLHo72bIFT
Hbo CORRELL (M) v s 2y —) ObOMmFEtts L WHMEE, I
MRS DR LB T 5T -~ Th b, LITVZT—DOFIZL 25~
DEFEBEIZHORNPT, TOWIENRLHES THLHOZAREORE ST
%, Mr. Glueskin |25 A7 — VDb DX 7\,

STARMIIRD EL LS. 2D & 9HI2, Half World 2R & L5 1F it
FUIE DO THEET, HRPRBIEIH D T b, 2F 8%\, HHHN
YT 4 v I BHRE 2727289 — ANDDLDS, DWIZIZEHFRoOMKE % [iE
SHEEZELETLZIDOTRTEZH) L) ERZWHETLH D, T2
(&, ABOMHKRCIER B ORBMfeefEs 2 LiZd o ThEN/A, T
—ME DICERD D DR B LN LAHTHMEIDIEF L 72wl 5L
TeWRENEB SN, O TOHERNEF — 72 LM LAEmit R &1
R, REOMABRLFZHBL R L H 5@ HRHALHT 2 HAES 7,
MEEFE AR TH L L) 2 L 72,

5. [# (2b) ] ##MR 5ER

&) et E I b —=PEAM LRI OWTE, T =Nk
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BELZISMTHL L) bz, HEMSZATBILERDHS ). T
2, Cuder-Dominguez 7%, %89 255 D 7% 2 TH[H L7z, Marilyn
Iwama OEENME, OB EZHETV 5,

As a writer without familial roots in prewar Canadian society, Goto
engages with a national discourse that no longer speaks in terms of
“the yellow peril.” She is, therefore, “free” to engage with a more
sophisticated racialization than Kogawa or Takahashi or Kitagawa

(via Miki) did in the 1970s and 1980s. (Cuder-Dominguez 128)

T ROENT WA LHIZ, aHATL LS [ shi] A
S 2 RATE 27200 [HE] 2%, Th—123H-720TH %,

THLHBRIIIMR, TE2-—YPLDT77 YTy 7 RIFRIZAD
NEE)BBHLHEOFTHENT M —12iddH o7, TS F ST RMEELE
BB L LTRBMICEE, WnTHHHEPEATHH D &) ML I
HiRAb L7z TRBILS R (2B)] 2 ) v 7 Ay =L LTEKILT 2
PBEFSTOWLET =25 32%, TAZy 7 LHFOME 2 Rk4 &) B
AT HERMICELZ LR THo72DEA ) bbb, TNLDH%E

AL )RT, T OER TR LI TR (I2b) 2z 52 L]
DERIIOVTEZTHIVER S,

56 @ Cuder-Dominguez (X, Asian Canadian Writing Beyond Autoeth-
nography (2008) LEL7-fwEHLD 2T, I b — & Larissa Lai OfEf
ZHBLKRD L HIZERT W5,

In choosing a generic form outside the realm of autobiography, Lai

and Goto are making an effort to free themselves of the burden of

representation that weighs on women writers of “visible minori-

ties.” [...] It should be noted, however, that the authors’ use of an

alternative, hybrid genre does not indicate their rejection of their
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cultural and racial heritage or the aims of the autoethnographic
project as described at the beginning of this essay. [. . .] Rather,

what they are resisting are essentialist notions of Asianness, and

they do so by developing female characters that are immersed in a

constant negotiation of their recialized identities with the dominant

culture. (Cuder-Dominguez 128) (underline mine)

Bl ERE L6 L2k ), BEMEZRET S L) HiTh S
BEN, REFERIKSHV, F T2 a v OfRELTOERAD%
HEHRHL D B L) TR,

F 726 UiZ 4 D% 1 ¥ C Sumaro Kamboureli (%, “The Politics of Be-
yond: 43 Theses of Autoethnography and Complicity” & L 723% T,
EFH12381T & 72 Beyond Autoethnography 7 2 #E&1220W T, 43 OFim
ThoTHlLTWde WEIA MICEHDLHIC, ZSTHHNDL F—
77— NIt complicity T, €DfHO—HE2FETL%5,

1. It is a commonplace thesis that the critical act is nearly always
complicit with its object or criticism.

2. Autoethnography has reached its limits.

9. Autoethnography has a legacy of complicity.

16. Autoethnography is an alibi for complicity.

22. Complicity is about being on the limit.

25. Complicity is/as Negative Capability. (Kamboureli 31-42)"

LW -BETH A, 5 512, autoethnography i3 complicity (2% 5 f&
B BRI > TH Y, complicity ITZFEF LWL DOTIEARL, Lo
T4 X autoethnography (ZBRFUEL T3, L) ERTH D,

& 512, Kandice Chuh & Imagine Otherwise (2003) & EL7-FEEOD
JEETIRD £ 912, “subjectless discourse” 7% b DEIREL T2,
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Imagine Otherwise argues that current conditions call for conceiv-
ing Asian American studies as a subjectless discourse. I mean sub-
jectlessness to create the conceptual space to prioritize difference by
foregrounding the discursive constructedness of subjectivity. In
other words, it points attention to the constraints on the liberatory
potential of the achievement of subjectivity, by reminding us that a
“subject” only becomes recognizable and can act as such by conform-
ing to certain regulatory matrices. In that sense, a subject is always

also an epistemological object. (Chuh 9) (italics original)

Z 2T Chuh &, 7Y T7RT XY HHFFEDS subjectless discourse % HIE9
NETHLHEHE LT, [FH] 22 L0PFIEEINATHLLDOTHY,
BB LEERTHE I EICHEMIZRSRIER SRV EDHRES> TV b,
HERE S LW OR) W 72ERTH L, Lo L, BEEOSRE#ITOOHER
EIRZH LT HHD LI, Chuh X LEDEIH%, Lois-Ann Yamanaka
7% Blue’s Hanging (1997) TT7 V7 RT7 XA ) W LHEEE L - 728 -
72, KKCHIENTRDE 74 ) EXRDNA EORIT - HLEEZFL SRR TR
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