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Synopsis: Although more than sixty years have passed since the publi-
cation of Marjorie Nicolson’s Newton Demands the Muse: Newton’s Op-
ticks and the Eighteenth Century Poets (1946), the themes and topics
with which she then grappled seem still to stand out among others as a
landmark of the interdisciplinary examination of English poetic inven-
tiveness in the Augustan age. Nicolson’s pioneering method of research
and handling of materials in the cross section of literature and science
can be re-examined and appreciated in the recent critical contexts in
which literary study is increasingly, and often impetuously, tending to-
wards a ‘cultural study’ of the peripheries of literature. With a few deft
touches of the magnifying glass added, itself a relevant aspect of optics,
Nicolson’s Newtonian picture comes to show newly arranged stepping
stones for a sketch of the English poetical imagination from the
seventeenth-century Metaphysical poets to the Romantic period.

BHEPLOHDFEDL ZWVEETERIZA, AR, 6EFEIILLTVED
&, WDW DR ST R\ Pl L OF MR L7z A AL, B 7 B
ARV CIEMERRERIZ & o THRAES N T NI R S5 2 ns, 070|218
LZETOERE AT, Brok LIEFEVDLSIIROFORENE
LIAEHD, LERTIITT LRI ED LD (RIEHEFL0 T
TNy VTRV AL o TND), S AETRE)ETREIET LV

Z ZIZH B DL, Marjorie Nicolson D143 Newton Demands the
Muse: Newton’s Opticks and the Eighteenth Century Poets (LL'F Newton
LELT) HEOFEETH 5o FIATH B BRI AL, L OBEAYR L2 23, Nicol-
son @ Newton \FEIEHFAIRIZE L LFAMIEOEIEL LT, 545 BLOM
FFEBE TRV, ZNET A Y, EWIFEOERSF I A,
HTF ORI E T CCEOALisE) = Hil$ 5 ThRHECH > T, B4
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& O N & BB 2 72 Nicolson O 8lm L FE 2V —F1E, &8
WoZF)REER->TWELIICRZ S,

DN, Nicolson Z i L2720, HTOELMZ MRS, Ly XL TY)
DRSO NIZEFERO—HM 2 HEHE o THIZV, Z2a— @2 ) OHAD
=T 2bRdT—

17 R EFEsRETH2HEAD—AT 3~ - ¥ (John Donne) 2
[% (The Flea) ] L ET /M b, VWbWwb <DEEE§§% (persuasion
poem)) ELIFIENZFHDFEEA, ZIUIL THMEICE LR DD RITFF L
W O(EFEAEIKD), BEoFFEEomEEkby, BrEs 8, HodkT
BEELEOMPREINEoTHLAGETHL WS, OFINLE LAVO
WZFZEFTHELELS, BBEZITANLZLEZS5TIDEDL)I LD D,
Lol 2 ETIERVD, L) b7,

Mark but this flea, and mark in this,

How little that which thou deny’st me is;

Me it sucked first, and now sucks thee,

And in this flea, our two bloods mingled be;
Confess it, this cannot be said

A sin, or shame, or loss of maidenhead,

Yet this enjoys before it woo,

And pampered swells with one blood made of two,

And this, alas, is more than we would do. (11. 1-9)

E3ENPSLLEIOEE BOKEZAOEAYONRY FIZ, HAHWIEH
D E2AEHTHBICRZ 2250 3 2T, REOETIEH 1T 7% FEIN:
BreRehrs, BPBEKFIFAH L LTS “honour (%% Li)”
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(1.26) 72oTC, ZARICTKERLDO U2\, BIZEEINTZEDIENIS
Bozfpl AL SVBE o2 % b 0, BOINDIEE Yeub 728 7 70 e AR E
DYDEL, Lk EDEVY 2 EHT,

FEOFHIHFIRY 2 50 24 2 2T THE {lbil, LD THEOH
EVARDLWEEOHENHFAOZOT 4 v 2 RGN ELT o TES
(79 Y AFETIE LTL pucelle) & W)Y OFIZ (F puce) DBEUVIRAA
TVL25, #ODOY 19 ATV E). LIZETFLFHFOEHRDL, fito
TH Y OMBIE WD DIFTIE AR VOER, BRE WO EDOEKOMER 12>
ILDIRELTH L, FADHIL [BEOKOTTRE) &) 25 A0l
(in this flea, our two bloods mingled be) | % H2®, [ZoDIiH» 5 TX
72—D2DMTHE> L VS A (pampered swells with one blood made of
two) ] JE (RO A A=) 2Bk, W2 BoT [HRED L0
LHEDEE (walls of jet) ] (1. 15) #BELTW5, ¥V OFIES NS
WRFTPE R B HBMELZR > TREHhD L) TH S,

Nicolson & Newton \Z5EV.H, TN &M% LT RKZHm L “The Micro-
scope and English Imagination” (LL'T “Microscope” &iLd) %3 FEL
TWDA, ZHIZEE, 4 F) RICBIT 2 BEMEBIE~OF KL 1634
I, Fr— WV A—OEENMNXEM N - ¥4 )V X (Sir Theodore Turquet
de Mayerne) 7%, h~Z A7z b (Thomas Mouffet) @ [EHEE
(The Theatre of Insects)] \ZFHE7FLEb>TERETL(8).1 Bk
2, o0 (&l BZOF - A TV XOFELOBRE, HEBHRS N34
? 1635 FFRRIZINEK SN T 5, “Microscope” 1 Z DFFIZOWTE F K
LTRWA, FUid [ROBEBVROMI I EOBDOH L WREEFRL
72%&7:5 X (You which beyond that heaven which was most high/ Have
found new spheres) | (Holy Sonnets, 5, 11. 5-6) &\, 3 L WEZOF]
RISHLTE)DIHBIZIS LZFATH 5,

And new philosophy calls all in doubt,

The element of fire is quite put out;
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The sun is lost, and th’ earth, and no man’s wit
Can well direct him where to look for it.

And freely men confess that this world’s spent,
When in the planets, and the firmament

They seek so many new; they see that this

Is crumbled out again to his atomies.

"Tis all in pieces, all coherence gone;

(“An Anatomy of the World,” 11. 205-13)

HFAOBEHF R E, ZooeTid [H LwES (new philoso-
phy) ] (2 X o TEBEEOHIZIFOA TN, Kb HERD FHIZHK W, A4
ZIMO R MO E ST LoTnDd e, ZottfisE [BXikoTwi
b ® (coherence) ] IZIHAED, A4I1EdH) ZoOWMALKDLY ZLRE %
WH [HDOLDOBEERLERIC (the planets, and the firmament) | (23l
FRERRLTNWDEEVI)DTHD, RUFLEERFANOEBGILELVEFA
2O (DREH) #HMLAND, ZOREOPTEORE MO L
YADMZ YT T w72 LTOAREREER 2 i EFFOREE LT
F o EKSHADT Y Fv— - v — 2 (Andrew Marvell) 1&, 77
77 v 7 A (Lord Fairfax) 2Rk U7z H#i5E5F (topographical poetry) @
AR, RO &) EIREC—Hiz HFEZAAL TV,

They [i.e. villagers] seem within the polished grass
A landskip drawn in lookin-glass,

And shrunk in the huge pasture show

As spots, so shaped, on faces do——

Such fleas, ere they approach the eye,

In multiplying glasses lie.

(“Upon Appleton House,” lviii, 11. 457-62)
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—ETEOHSGICEERD L, RELHDIMNANOZIIEO K7 1T LIS
CRZRZOED, ~—7 2 ViZZokz 612 [IEREOHIZWT, £72H
DENZ % R FE E 7255 (Such fleas, ere they approach the eye,/ In
multiplying glasses lie) | & FWVHE N TWB, ~— v 2 VOFHEIL, 4L,
Fro [&] EEREHICHLDOTIRRNES) D

F IO ey L PEABEESEZEAL, KADOFLy N rhZh
R FEIE L7213 1608 45, H 1609 411X A1) L A AAREEEEE % VTR
EOBESLAOREOMMNEBE L TW5, ¥ & [LR—DFA (the first
poet in the World) | (Jonson, Conversations 6; cf. Conversations 4) & &F
L, RELDHoTzRY - TVarvrid, #MoERE The Staple of News
D 3HH 2T, M50 h) LAIZbF R LT (1L 52-56) . Nicol-
son (2 X AUE, 17 AL D A F) ZXBEBGE & ROFSESE, & ) b B
DFEI L o THALBREAREZESL/72E v ("Microscope” 10-
27 o &l bF72, TH) LB LVHIOBRZIFE L TWz L) (2
Bbihsd, [E] OFAT26T 52 LA, 1660 4F121X, 1 F1) 212k
VT %5 BAARHEEISE O % & 0 - TEIH4S (The Royal Society) 2%EI7% S
NDe 705 ERIZHEIKSNZZT/N=}F - 79 2 (Robert Hooke) @ [3
20275747 (Micrographia)l 1%, T OFMEEO R ORE LR
b D72HY (Nicolson, “Microscope” 10-22), i, BAMEEE L TR
TERGBFOBIENY, X7y (370) oFo (FI73 747 (4
F)) ELTHEINTV BRER L. ¥ ORFRZFNEGEIEED
v UhFH (microcosm)) ZHLAKL, 774V ALT—RD (O
BEE) BEE LP0RN, ZOMELARA RO, BV
RO 7T 7 /0y =&, §lEFEzE/ OMRORFETLH -7 T.
S. kv MIEM EFEAOEBGEIE [H 50 5 HEOREER % &Ik A
AL T DOTEEZED A J = X 2 (mechanism of sensibility which
could devour any kind of experience) | (Eliot 64) X FFL7-7%, 2oL
Ty b5, DITEENTEYE T T4 VRS SIS O GE—
ary—h (HBE)—zHL YEEO R R LoD, “telescoping
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of images (/1 X =Y OHix [ EHE L CERAELELEH)" LEH L0
(Eliot 60), L v X LM LEFHOZEEICHZR L L&, W b /RIBHY THL

BRIE

II

BIE T L& E L v X, #ODOEBEERWEEE T, Newton i
CABEDNEY Z7IZEB>Twh, —a— ot L7kl (7
A L) ORI, FABEICESNFRHL (1672 4) IZL > THLA NS
HHNTW722% (Nicolson, Newton 6-8),2 ADOMGE 1 # —£ ¥ 5T &
2% % [ (Opticks)] DPHTENDIF 1T04 SED T L TH D, HRA

ENZERICE, ROFEMEBREZLO L7 v 7 L OMHLEATHS
Lv, EVHEOERIETLH 727 v 71k, —a— b OXFHGHZ 7
Do Tze FDT Y I HREIZADLDIX 1703 4, B 132 0BEC
FHTEN TV DL 25, FEICHEFLTORRZ > w2 5 (Nicolson,
Newton 6-7) 7)) ALNDMIIEBHENL =2 — F »ONFIE, —HT
F72, WRHFDIFE EAABDOBRIZH - 720 mMERROIKRF L HiL T
g FIFcwnd E, BOBRBICHEORT 2FEHTL %, L ¥ XD
MIfEr & b\ 2 2 0IGEEDS, JEITEEBEOWRICH) HA TV =2 —
SNIZ oML LGRS FREIZE S BRL T 5) ORFICH) ML, HEO
AT EBELEMEET VD3 R L v Xid, ez Dl 12
FEEL, WEOANRT MVEBENPELZ EIZREDTH D,

Za— oWl EZFEALDIE, FNFETICAVWEREE THRD
HREPHMEBED L, 7221, 74) 74 - F&a7 Yy (William
Thompson) »S¥ BENOWL%HH & &, FAOEILT) ol i @iy
HEFIIEFVENRVE VS HBETH S,

Have ye not seen, in gentle even-tide,

When Jupiter the Earth hath richly shower’d,



93 N i

Striding the clouds, a bow dispredden wide
As if with light inwove, and gaily flower’d
With bright variety of blending dies?

White, purple, yellow melt along the skies,
Alternate colours sink, alternate colours rise.

(“An Hymn to May,” XXII, quot. Nicolson, Newton 35-36)4

BT LD %3 [ (Qight) ] & LT 5N, [#Y (inwove) | DA x
—VICERLNLED S, [FEAIRED Ao THC @F (bright variety of
blending dies) ] DR HNT, FORIZ [HEREFOL LB T T
(White, purple, yellow melt along) ] T\ <, PAT YV ViF—D2—20Df
WICERL72LETRB, 364THIZ “colours” D—ik% MK L T b,
TN ZALDANRY PV L 72550205 bo () IZho7zZ & 2Rk
Bo—Hi7EH, Bads, EEMATY VI, S TREFOBELEOFIHEZ
Fol-H#HANTH S,

Nicolson 2 &L, =2 — M ILEL, ZONFEHERL R OITAIIHK
o725 AL [UFE (Seasons)] OFFL LTHMOGNE ATy MT v NAEF
NOFAY AL X - M2av Y (James Thomson) TdH o 72 (Newton
42), [WUZFE] oF oL, 728 23RO &) ICH bbb,

Mean time refracted from yon’ eastern cloud,
Bestriding earth, the grand ethereal bow
Shoots up immense, and every hue unfolds,
In fair proportion running from the red,

To where the violet fades into the sky.

Here, awful Newton! the dissolving clouds
Form, fronting on the sun, thy showery prism,
And to the sage-instructed eye unfold

The various twine of light, by thee disclos’d
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From the white-mingling maze.

(“Spring,” 11. 202-11)

FAVYOWHIIE, SHDBbZa— bFOLGE Vo2l IHELD
o MEFHOFEICFHFMI 2 —A~OHY &L LTHBIFOENDL A VT 7=
a v (invocation) Dfaftix, T2 Tlid==2— b rZFO AN 5 (“awful
Newton!”), BEMOENS [KBIIHASTERNOT) A ax#ED 725 2
(Form, fronting on the sun, thy showery prism) | W N IZEEL T
Who Za— T AN MNP LAY Y OFIE, AT FLO
JFEHOMFHD &) ICIEHETHNINTH S, 4, BIIHOEIEESDOH 5,
W RRE & OGO, WOZBIZELL RITIUE RO RV, 25138, A
VO 132 2% EDE (yon eastern cloud) | & [JEHT L7z (re-
fracted) ] DB Lo TRKMAZHECOTH L, 21U [FALHFE D HFE
12 7% - T2IZH 2 T (running from the red,/ To where the violet fades
into the sky) | W< D& T%, [FELWEETHE (unfolds/ In fair pro-
portion) ] (T LTZEIZHEL > TWD, ZO—HilL, B OB 138
MEORLLZEMNOEEDN S5 L V) RFHHLEERIILZT) DD, K
oAt ET [RE) Ao 7AW kK (the white-mingling maze) | &
, BELOBEZE #4054 (twine) ] OFIZHEV EIF T2, 18 HHhil%
RFEFT 2R [WFE] 2580 23 7)) X2 oo R <cdh b, ZOI
%,bAyyumT:@éﬂtﬁﬁ@ﬁﬁ:%ﬁ#@fﬁﬁto%§®%®
WCITE Rz oy o HE, BEORKBOT, BIECKEOBICEENT
Ro86A (FH) NeMF N0, FANIT0aRELBRNY &1
7" (catalogue) DFFHETHIZE L T <, [E (Summer)] ® 140 17755 159
2T, FAVYOEIEADANRY MV, [EMONLH (purest
rays) | #EDTHEL ¥4 ¥, [WIZH D724 (inward flames) | @ [FEW
#i % (deepening glow) | Z#ioNVE—, [HFZDOM (hue cerulean) | # K
LY 774, [FENOWL- FifE% %MD (evening tinct . . . purple-
streaming) | IZRFEET AV A, [#HEIZHZ (yellow topaz burns) | %
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FX=Z, [HFEOKDOKRE YR TS (Nor deeper verdure dyes the
robe of Spring) | kDT XTIV F, KD [JE# (beams) ] % —2IC
£ T [AZ > (whitening) | /75— &, Lad, LOD8HHA
PHIZHER LB 2 WO 2 OEHD 20 fTOFAOHFIIE, BICHET 2
FHA 13 5Ed—— "lucid”, ‘rays’, ‘light”, “polish’d”, “bright”, “lus-
tre”, “sparkles”, °‘lights’, “glow”, “radiance”, “flames”, “burns”,
‘beams” —HDH LN T Vb, HFL =2 — PV HFOFATH S,

I Ao 72 b LY 2, BOBEAOHIZED (A EED
DlebER AT E, BFLVEEPYVOL Y AOWMR SV EFNTL 5,
HAOBIZRPO/IANERBE LT, MEYOMFIZZENEFE, kOLH I
oo

Gradual from these what numerous kinds descend,
Evading even the microscopic eye!
Full Nature swarms with life; . . .

Nor is the stream
Of purest crystal, nor the lucid air,
Tho’ one transparent vacancy it seems,
Void of their unseen people. These, conceal’d
By the kind art of forming Heaven, escape
The grosser eye of Man; for if the worlds
In worlds inclos’d should on his senses burst,
From cates ambrosial and the nectar’d bowl
He would abhorrent turn, and in dead night,
When silence sleeps o’er all, be stunn’d with noise.

("Summer,” 11. 287-317)

NS WFIUCEDY T < & TEEMSED H  (the microscopic eye) | 123 Kz
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LWIEBOREY S HRZWZLTBY, BRI s7Kkofcy, &2
ZoFizd, THIZIRRZ 2 WwWAEASH (unseen people) | 2EE T35 &
WA DTH D, HFE, AHOBIZZNOPRR ZVOIRKOMH &9~
ET, bLERLVEYLCHAMOHFIZ) TOMEMHRRZ 26, 20
BEFLEICARETOMASONRWIESL ) &, RRiETERE T 7T
ZHLTW5ES BREVDE, BhoMFEL2CFADOHBD, [Z22HK
(void) ] OV, [T &Iz SN (Full)] BROEEGEERTnws 2
&, I noBEREWREELFWERGHP~ 7 00BREEMEL WS 2k
Thb, L2d, FMAV YO AR, Wbz 728K THD LFEIFE,
KPS [FH 2 LT F D C (Gradual . . . descend) ] 17< H#
Thb, CNIEHROEKGEE (B b bDODOT K (plenum form-
arum)) & (HIROFW (scala natulae)) &\ W& TH Z % M FEIC A
% 572\ (Nicolson, “Microscope” 68-69), A. 0. 72 3 1 (A. O. Love-
joy) P L7z (FFFED KR\ 7% 584 (the Great Chain of Being)) OHFT
Hho PAYVYDOLYADAIZHITIE, FERLY YR~ =7 2 VOILKEE
BIRE L & IR EOHEFHIT T 0TH L, ZOHEE S 5ITHKL,
WK & ANDY TN Do TN S T X3 v 7 ARERZ R EIF7-01%,
WECTHY EIFBT7 L 7Y% — - Ry 7 (Alexander Pope) T»H 5,

III

18 A — Ry VIR ENRET LFHART TS T2, KRENED
Ay N EFTIE o7, [N (An Essay on Man)] OH T
AR E MO £ 9 B Vv oh  BEIEHE, ARIZEECE%
WE v Z & 72 (Why has not Man a microscopic eye?/ For this plain rea-
son, Man is not a Fly) | (“Epistle I,” 11. 193-94) &, #£HEx4) (heroic cou-
plet) o7 14 v MERIAELRY TIE, SHIHEITT, (FEORVE D
$H) LWAREOIAT—T2DL) BN REREMAT NS,
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See, thro’ this air, this ocean, and this earth,
All matter quick, and bursting into birth.
Above, how high, progressive life may go!
Around, how wide! how deep extend below!
Vast chain of Being, which from God began,
Natures sethereal, human, angel, man,
Beast, bird, fish, insect! what no eye can see,
No glass can reach! from Infinite to thee,
From thee to Nothing!
(“Epistle I,” 1. 233-41)

Ry TFoBRIZZEE#EEH (“thro air, this ocean, and this earth”), 3 7% b
L, RHEED WA 469 72 & TOFEBERIFIZND 056, TOETD
WITCHEMD LD ODHITE LI IRE LT CwbEHH . KERLEITFh
3 132572 mAI2 (how high) | $C, FZE REHE [1E50%IEAD
(how wide) ] ®H <, Btz & R M2 2% %k (how deep) ] @
W ET, EmO#ELYHPIEL L2 LTEONTVRLEDTHL, K771
FhE THRARGEHEDEH (Vast chain of Being) | &Y, EFIZEED S 4
wmOEE, Ly ZAOHRABRE 5 (No glass can reach) | F THEd T
b0 WEEZAMTHEITNZ L2 F 2L, FANIEEFOH TROWST %
Bk, BEMEROH THEROBE T ZHER TW5E, RELE2vold, [MHR
DIEF > ST DFFLDOFFPHETHWE AT H~ (from Infinite to
thee,/ From thee to Nothing) | ®—4JI1Z:AD SN/ BMOE X TH S, H
FUIMOBE A DS (“from God began”) [ (thee) | DFFICKED TE T,
(] OFZEENTEROBH~NT o T, ZO—HOFEZDOHT, RE)
DEM, FEOHEEE 25 [k] OfiE, WEOMLZ R BBl ,
Roklzilz WCEES 220 ] OoHOMEZZ, AM2AMRE LTIL
ORLED SN GF DL ) ET VY, TOL » AOMFICIZHFE A
INTWD, T, Ry T—RORFHET ) X LOIERFEOHF DT
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%60
2= rOTYVRALL, RIS hbE, T4 FOFNZET ) A
TA Y7 RBEOBEINICELTLE S, [MEFH (An Essay on Criticism) |
D—HizBTHL)

False Eloquence, like the Prismatic glass,
Its gaudy colours spreads on ev’ry place;
The face of nature we no more survey,
All glares alike, without distinction gay:
But true Expression, like th’ unchanging Sun,
Clears, and improves whate’er it shines upon,
It gilds all abjects, but it alters none.
(1. 811-17)

Ry TOFEDPBD 5 TN XLDARY VL, LZAllEDT [EEOV
(gaudy colours) | # £ &S THBY OFXT L%\, [EfFEN (False Elo-
quence) ] DREL SF, FRICEFDIIBRART FIVIZHEHELVWEVRH D
Zhs, BLWILH LK) L) D7, Lird, Ky T IEZoREL S
AT A0, bEDLE [FY X240 X912 (like the Prismatic
glass) | LW —HEFAL TV 5, HIROFOKELI Z, ©HhE L - &
N e85 [EDORY (true Expression) | IZHG LW E W) DOTH
bo HELOBNFANZZoTT) ZALKICEEL, WOFKISES 720
SR, AT FTIMEOF LIRS, MHOFMNHAZAEL T=a
—MNUERZHELICLEBRALESL ) TORTTPHOBEELTI L &1
i, EFoL) A EEETHTOES ) 2 BUIEMESF (mock heroic) O
BeE 820 FE# A (The Rape of the Lock)] O—fi% Z ZI25WTA LD
(Nicolson, Newton 10), [SZDOF#HHA] B, T2 XNxEwNyT b
I—PMAPIeaSf v x#ESL ) L LT, THRPEROMH 2 IFU0FEE
LM TH 5,
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Some to the sun their insect-wings unfold,

Waft on the breeze, or sink in clouds of gold;
Transparent forms, too fine for mortal sight,

Their fluid bodies half dissolv’d in light.

Loose to the wind their airy garments flew,

Thin glitt'ring textures of the filmy dew,

Dipt in the richest tincture of the skies,

Where light disports in ever-mingling dyes,

While ev’ry beam new transient colours flings,
Colours that change whene’er they wave their wings.

(Canto II, 11. 59-68)

ZERDORELHIIN S RBHDO L) B EZIRT, [DRSEITTLEWES (half
dissolv’d in light) | 2 Hk%, HEHVIZZF LJEIZ, HLWIFE&MITHE(E
BCHEIEE TV 5, Ko 7OFEIE “the sun” “gold”, “light”, “glit-
tring”, “light”, “beam” LMOMFRZAIY WL 425, Wb OHEK
AL LR AR TN T W TN AL E AR MV EHESED
PR LOREMAIZGD TV D L) 072N, FENIENZBENIZ TR
28D MR L7 (Dipt in the richest tincture of the skies) | &9
—Hi%, TORZET DEPEDL Y@L OrOHOEF Lk (light disports
in new transient colours) ] T\ % & \Wo2RBTHE L Twb, LiZh[w
CHICHAA SN TV RDREE L0 DLV L), & LAKKOHIZE
JFTHATLEWE ) B2 DH L BAKDERD L) Fh) TH 5
(“Waft on the breeze . . . Transparent . . . too fine . . . fluid . . . half dis-
solv'd . . .airy...filmy...”)o FAT VYR ML Y VIS HRPERE
— R T ) RLHDARY P ——FERIICHE SN T2 IR
Ao R TOFWEGINE MEGER] 059 [E&>0i] 28L, Kt
o [HOLKH ] 2 Z0—HOBHNT 7=y 712k TURLZEDTFRS
7259 Za— b rFoliEER L [#EFR] oFEBEI &) bIFT
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H5o

Za— FUNFO L) HRMFEFRICE DRV ET o DT VT
— V729 (Nicolson, Newton 15), TN EF TR THEKALHIZ, L ¥ X)5]
EFELIMAREOM TR, AT PVOMED, FADOAYIF—T a3 VI
Bz 2O D) 7o 2 L X HEE V22V Nicolson 2518 L T 5 L 9 12,
FNILEBEY [HrLvH (new eyes) ] THARZD, [FLWEEZER
L 7z (discovered new beauties) ] P TH % (Newton 15-25).6 =2 — |
YIS B DX 1727 o ZDREA TS { DBEFAEHEPIL TV 57,
Za— b OFEORES E2WiHL [HORB] &, AlLo—H (1: 3)
T ERTCRO—A), Y TOERHIZRE DD TIERNES ) Ao

Nature and Nature’s Laws lay hid in Night;
GOD said, Let Newton be! and all was Light.
(Epitaph, “Intended for Sir Isaac Newton, in Westminster Abbey”)

fAlEFORGEZ T TC=a— brPBENS & RIS EOHIZH o720 FFA
OGNS F72, ZOIHOFIIH 72D TH 5,

v

Za— YDA ML, B ROFRIZR S L, HIERr 2 TN
Brl-oZ eideh o7z MLH. =475 24X (M. H. Abrams) &, o~
YIROILFRANLNERDT v 712, BREZEMLE LIS Z LI
DFEEFEO VIR 2D, FRUHM->TERIE, ax YV ROFALLD
A LI, SRICRMEND 7)) XLDOREHEE EBE D, Wi 52y s
NTWtdE2572%59, 7—A7—Z (William Wordsworth) % F{z
7 [F i (The Prelude)] (1850 4-hR) OH—Tr v 7)) v VP OFERNAE
L, 7VXL2FLMN) =74 -y PO=a— b ARIZERL
T, [RASRABEZEDMmIZ, — AN, % ESE % (Voyaging through strange
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seas of thought, alone) | (III, 1. 63) A& &\ EIF724%, RGO F
TTY)ALNEWE) T oL )R D, TRICHLERDL L, A
DI Y EAA (My heart leaps up when I behold/ A rainbow in the
sky) | (“My heart leaps up when I behold,” 11. 1-2) &4 F 264 RILDO
AL TYH, I F oG 2 5 5 720 OEfFrER L L THEICE
RENBZTT, Ll FHTOoRTLBOBREZO I ik v,

7z 1) — (Percy Bysshe Shelley) iZ& 9 % Nicolson (¥ —" (John
Keats) Oz WErBENEFF [7 A —4 A (Adonais)] O—HilZ=a2—
YDANRY P NVEBRDDLDIEN (Newton 2), R7zLTZHEHH 0

The One remains, the many change and pass;
Heaven’s light forever shines, Earth’s shadows fly;
Life, like a dome of many-cloured glass,
Stains the white radiance of Eternity,
Until Death tramples it to fragments.—Die,
If thou wouldst be with that which thou dost seek!
Follow where all is fled!——Rome’s azure sky,
Flowers, ruins, statues, music, words, are weak
The glory they transfuse with fitting truth to speak.
(I1. 460-68)

F—V DA TE/2FHL, T O—HITELILOMMIE L Wil S &, R
WAEFRDBRZ LD & T 5, A ITARKEDH VI (the white radiance
of Eternity) | OWIAEL D205, ZOH EOAE [AKRIOZLDOF T A
(a dome of many-coloured glass) | ® X 912, TOHWIHE [{HL T
(Stains) | LE 9. SBIEZDH T A% R FIZH B (“tramples it to frag-
ments”) Z & T, KA ZAROHVEOHIZEGESETINDL S D, (T
IR EL o2y, LFHANEHRL, BEXRBEICHRLE L) L T5, [L00h
FAJWZTNALEANRT P VR, [AWE] IZ=2a— b OKREE (HA
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) EFROILELATMETIEIRWA, [HRH] & (A7 42 (HFT:
Stains)) OUEHEENSH L, TITO [LEBOHTFTA| BAT Y FT T A
(stained glass) D NE 4 A=V FTEOPHARTIE B WESL I D v x
) —OFHEIIES T —<IZfE> T, (Nicolson (F5I1\VTWARwWY) Hit {ATTIX
O—<oEbEERENTWAS (LOFIHTIZ 466 7TH “Rome’s” LLTF)o
RIED, TTERELRFROAT Y FTIANREEI 1, EHI1Z, TOBE
FHEEELSH T T by EROFEELZETIUL, [REOAWVIE] d=2—
MroBREEVY XY, (A TTOHVE) 24 A=Y L TWw5 EHICH
ZBo Yx) =PI THINLEBFIE, LA FEMEEAY—T L2
[ (The Garden) | OHIZHE o 72IRO—EFIZHE

Here at the fountain’s sliding foot,

Or at some fruit-tree’s mossy root,
Casting the body’s vest aside,

My soul into the boughs does glide:
There like a bird it sits, and sings,
Then whets, and combs its silver wings;
And, till prepared for longer flight,
Waves in its plumes the various light.

(7, 11. 49-56)

FiE [AEOLK (body’s vest) ] ZBLEHET, 4L REVIRISRUZIZA L
L Cw5% (“prepared for longer flight”" ), /NGO A X — T THbiL7-3
1, E2LHRICH R, BEEZ 2050 [ZOTMRITKRA Lotz kT ¢
T (Waves in its plumes the various light) | VW2 D72, 75 b oA
FTTaIc L UL, BRI TI oM LICkE) TR, WEOER (Lo
—HiTIE TAKOK]D IS NS, B4 T 7 ~OREEEEL T
Wbk, 72, ATTOHVE—ONIE, M) TRELE [HA2ME] 12
SELTLE ) ¥— Tz VO BUTZDOPMRI [H4 REot] 2EH
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BHDVE, KEOHVE, AT T7OHCE—~ONROFFRILE ) L LTWwD
DTHb, ZO—HizfHb~—"7 VOBENE, H7I 1+ EROHLED
HaxloTWVb, COMERER “flight” & “light’ OFE, Z0LIH %
LB EEHERT2O0L M) v 71X bv, RICRZY 2 ) —0—
HilZld, OO 2T T P YIA A=Y DFEEN [— (One) ] & [%
(many) ], RE® [3t (ight) ] &#E® [ (shadow)| & WIHFEADL R
515 (Nicolson IFZ D 2T#EMEL TW5), Yz —DREBEIL, <
— T VORIFT T b EROREILE S THTLDTH 5.7

O< VROFBAZHLOHT, Za— b OXFEFRAEHL, TR
DABEEMEFR L2 HZICL-0RF—VThsb, WEF L1137
(Lamia)] O—Hi%z L THELI .

Do not all charms fly
At the mere touch of cold philosophy?
There was an awful rainbow once in heaven:
We know her woof, her texture; she is given
In the dull catalogue of common things.
Philosophy will clip an Angel’s wings,
Conquer all mysteries by rule and line,
Empty the haunted air, and gnomed mine——
Unweave a rainbow, as it erewhile made
The tender-person’d Lamia melt into a shade.

(I1, 229-38)

7o WREEOT TS5 15 & (“touch of cold philosophy”), Emi% i 72
% (“charms”) & THITED, HOTRIZH o7z [EFTNEIU (awful
rainbow) ] biHZ Ko TLE o7, EFHFARIELTW5, B2 [EH
AR EH (rule and line) | 2K > THAOMMEZIER L, MO fi
[HXIICLTCLED (Unweave)] L) L&, F—voFHix, 7V X
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DA AET 2 KB EAEITEROBANHE > TREFL, RO E 2> TR
R MNVEFHLADZZALEZRDTVELND LD 72, 21200 5N -IE
e, 18R A —HAY YIEROFEANTZ LT =2 — b B E ORI
i, OB WAREND L, -V OFHTIE, FroRfrbu~ ks
T, “HEARICE R R L 7oAl 2 WEE o TW A K ) I b s,
ZOEBEOMINIY725 16514E, 151 TORILFEE) v F+—1) (Gio-
vanni Battista Riccioli) @ [FI KL K4 (Almagestum Novum Astronom-
iam)] (A SNI-BEAE CERBM2) &, HdHRLF—V DX EF
FBLTWE2DL)T, &) DITEREN, RIXEFRDLILMT T =THEL
FIFBAHHICIE IV RE) v FF =) ORILERELIT N, ZHOETT
121, BRENERD, ETONLT LA T ADIARLFEDS, HEEEC
D5 TWh, &) DITEREVOIZS T A b EEpdicflinrns 34
DI|ETH D, NELIEOLIIE T8 (Numerus) ], HigOEI2IE [EH
(Mensura) ], BEOLIZIE TEE (Pondus) | LENTEY, F—UH»
[EH AR EM] L) BHTRE L Z25HI L FHEIc&D R0 ]
REERL TS, MOMXDIEITEROMIEICE SRR SN/ E )12, B
EFHOBRITFERR L REBRIEDS CERBHAI L o CRMEIL S N, A& 133
Wi E B0t Rk TLES7, EF—VIIHET L0 TH 5,

F—UOEEDRIZIE, —a—bréoa— b IIRMENLEREEE
RAROME AR L, MEHOFHWFHZAME L7274 7 (William Blake)
PHER T0Do 7205, ZOERGMFICEEZBAANSL O, /Nao#EElIC
BEIGE v, TNIEHMOT LA 75e LTEREINLIRET—YTH
5o DL YAMPBIROTTIRALDANRZ MV EDER) LTE/ZZD
BEAHIL, Q& EFTIITRYY ZDIFHREESH ),

I HFRZA =W FH A H KB [HLO % (The Rainbow Portrait) |
EWHEN D A D Do ZOHEFI/NS RO NTND DT CEERKR
3), REMaMRFIEL LTOREEZ, T LICB 2 MEOKIH L
LTELTL720THL, WITHATLE oL B F =Y O—HixFiir &
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&, RREZO/RMEHIMISAD SN B0 &z BbTIlidwnbhivy, 7228
WCRTHEEZL IS, REDOTEEL =2 — ¥ OXEFHEAOEGS % B
DT, FILWEHNEROAEICH 2 LY/ D FIFETH S, Nicolson
@ Newton (&, ) LM EOEISPVWORIZEKAZEEANLTN
%o MTHERY 2 THiAIER L 72 Nicolson 7275, FHIED T, FEEOF O
WX IRIES 5 72
ZHELRAFFEFT DL EARILH 72, AV T VI o TS T
DIEEE, HOPLLWKFEICIER YO L) RELET, BALLES V3
MOFNZH B DN, HBEF R ORREEICS —2721F, =a— b OW
WIZHSHLOHRLETIAHS N TV D, BBEOT T A LICE LAt
WA, WO HORICHED AR MV EFEET LK ENLTVWEIDTH
bo FIE, HH, =a— b RFOREEZIHFIELLLENLESL LTV,
MR\ E/FEO L H 7228, ZNIFFEETH S,

—
{

MR 1 FEoWMEBEN ([0 74 7] Bl
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x

L IRmEHE] 316 K ICER L Tz L Bb b, SRS SREE xz x
W) MEy s EBE L TEIRERVER A, A7 v bOBIEIZERIIZAIRIC
bD7E5725 Ly (Nicolson, “Microscope” 8, n. 27)o

2 W7 A4 2 - "1 (Isaac Barrow) 751669 45127 > 71 v YK
— AP AE R E, L2 PV REIRPOBHETHELZH L TCND
(Nicolson, Newton 6) o

3 1668 4EIC 1L 40 fED— 54, T14EI21E 38 0 A B L, &
EVBHRICHFE SN,

4 I\GICBT 208 HIE, Nicolson @BV 72 Samuel Johnson and Alexan-
der Chalmers #i Works of the English Poets (1779) & 1387% 2l > T\ 5,
WHAEEWHERT L 5 2 & OHER W AT »id Nicolson D5 IH% D F i
L7z

5 Nicolson |, 2Z5# & BHMEEIC X o CHIpNMA L B/ O RS, FMo
HRANOFEK L FIT 2 —F T, RTHNLHFIT 2482 e Bihd e L <, =
A EE AR L8 BRL, 20—F& LT, E~XWRikay o oms
WS BICRZA7: 0 NITEE L BRMICHKIES 27259, L) To—Ho®PEIERL
T2 (“Microscope” 67-92). IITTIXZ DO —HiDOH @ “unseen people” &
“noise” (& HIFTIZ&ME L7 "nameless nations” (1. 302)) (23 H L, WEO KSR
B & B EIIZEI L & e v [HE (noise) | DFEX EZE L 725% b H 5 (Good-
man 38-66). Nicolson 7% U 2 HEROIRADOBELERME VD NE Y 71%, TH

%€ (confinement) ] & [JRFH (flight) ] &\ & T 18 b O ZHYS KA1 % 5
&ﬁ*( W. B. Carnochan Ofi% & b B# L, FRIIRE 2025, BELRB O/
13U X 72y, “Microscope” 13 18 MALOFrIHFwS= [4) 7 7 —iRfrac], Wik
HEEEBICOD VALY I V¥ OMHEYEZE )NV —T 7 v 7 (Anton van Leeuwen-
hoek) & EVIHRDOEBRFMLT v 7 EOMENL EIZHFHMLTEY, BREVIEHR
Wi B 72551ECTH B Newton Lxth R TimE LT R 5o

6 Nicolson Mzt [#H L\ H | 2385 T, camera obscura ¥ HiE OHE,
v 7 (John Locke), /N—7 1) — (George Berkeley), & = — 2 (David Hume)
LRI 7Bk O MEICEF TR ATEY, /=2 (Edmund Burke) D&
FICBT 5 E L MBS T, 4‘%@@%4'—‘% EDDITERENS DI LTV 5,

7 Nicolson (21X ZOHD (HHIE LBbND) BAEDFKETH L. 2L 2
1¥, Nicolson 13t & 453 %5 U C, Mark Akenside @ The Pleasures of Imagina-
tion O—FHii “at once the clouds/ Disperting wide in midway sky, withdrew/ Their
airy veil, and left a bright expanse/ Of empyrean flame, where spent and
drown’d,/ Afflicted vision plung’d in vain to scan/ What object it involv’d. My fee-
ble eyes/ Indur'd not.” %#5]%, ZOHHRIC=2— b OXFEERLDED (Newton
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122), T THDLNTWE (HAPESDIELICEIZD WG 157 i) o TRE
Wl O—HICHE b DL B bbb, “bright expanse” LT 4 17121E [ RKER ] 33
% 82~84 1T L DIFIL S BHETH %, cf. "Oh abbondante grazia ond’ io presunsi/
ficcar lo viso per la luce etterna,/ tanto che la veduta vi consunsi! [O abounding
grace whereby I presumed to/ fix my look through the Eternal Light so far/ that
all my sight was spent therein.]” (Paradiso, XXXIII, 11. 82-84).
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