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Why Always Middlemarch?
——Will Ladislaw F%——

BoH B 5

Synopsis: This paper aims to rethink the role and character of Will
Ladislaw in George Eliot’s Middlemarch. His characterization has been
regarded as an artistic failure for the simple reason that his character
is not convincing or is incompatible with the narrative mode of Middle-
march. But, instead of dismissing him as the sole defect of this great
work of fiction, we should rather focus on his functional role in the text.

Though Middlemarch has no authoritative voice that may control
other narrative voices, it seems to need a textual force which fulfills the
heroine’s wishes and induces the readers to sympathize with her. For
the realization of this type of narrative, George Eliot has created an
ideal character in Will Ladislaw.

Just as the text of Middlemarch itself aspires to tell the story in
multiple voices, we are obliged to interpret this enigmatic character
from multiple perspectives.
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George Eliot ® Middlemarch: A Study of Provincial Life (1871-72)
(LL'F Middlemarch) 1 Eliot DTEMBEEICBVTOAL LT, 1 F1) AL
FHRIIBITIREBEIEOVEDTH B LFFINT VDL, KIEIZEMLH DS
AP R, TEROFEE 10 FA2HE - 72 1890 AEUHA S 20 HAL DI 1F
TESZALOBEHIZL ) —HHZ20HHIZ%ELCLES72b 0D, Vir-
ginia Woolf 12X 20 DF %% [ KRAOEIZEPNIZHA 2w A 1) AN
DV ED] (Woof 213) L9 FH# L F. R. Leavis ® The Great Tradition
(1948) 12 & ) Z ORI PER 2 S D E 2D, BUEIZE > TV 5,

Middlemarch: Critical Approaches to the Novel (1967) ®Offi# Barbara
Hardy 78 [ LA BERER A F) AN E RO L LOFENfTbI 2%
5% Middlemarch MO ED/NFH LN L OERERT L1259 ]
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(Hardy 3) & i-_Twv%—H5T, Modern Critical Interpretations: George
Eliot’s Middlemarch ®ifi# Harold Bloom (3F TLLT @ & 9 127~ T
%o

Rereading Middlemarch makes me unhappy only when I have
to contemplate Will Ladislaw, an idealized portrait of George Henry
Lewes, George Eliot’s not unworthy lover. Otherwise, the novel
compels aesthetic awe in me, if only because it alone, among novels,

raises moral reflection to the level of high art. (Bloom 6)

Will Ladislaw O Ge K L 72HFHFOPTHRIAH L SO
Henry James (X253 DTH S I,

.. . we have not found ourselves believing in Ladislaw as we believe
in Dorothea, in Mary Garth, in Rosamond, in Lydgate, in Mr.
Brooke and Mr. Casaubon. He is meant indeed, to be a light crea-
ture . . . and a light creature certainly should not be heavily drawn.
The author, who is evidently very fond of him, has found for him
here and there some charming and eloquent touches; but in spite of
these he remains vague and impalpable to the end. . . . It strikes us
as an oddity in the author’s scheme that she should have chosen
just this figure of Ladislaw as the creature in whom Dorothea was

to find her spiritual compensations. (James 356)

A2, Will OERIIMOBIZ A EBERIZL TWVhH, MELFETZD
A D BRI H TV %13 Casaubon DHENES & L CIRIMWEEIZEY T 5
%>, Dorothea |23l % 72 & daltf- B % %5, Wuthering Heights ¢ Heathcliff
£ AL <, Dorothea DA% 5 FH MWL IZHAI 2 ) F & R4 L& L TIT
< ®72 (Mendelson 118), W. J. Harvey (&, Will ® A¥iERl o R4 &
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l& Dorothea ¥ ¥ 77 ¥ — 2 b B2 5 ARG VWEETTEo TV
(Harvey 195), #72 L C, James X° Harvey (Zfil> T4 3 Will Ladislaw
DONYEENIEROP L 728575 LO#LTH Y, fERORETH S, LHIIT
ZFTLTRBWVWIDTHA ) o #IZIE, Middlemarch (2B TOAL L
3, Mo Eliot fESIC S EE AR O AW % Mo B8 N & 7 U HFC
RLED) ETHIENFRYDI)ICEDNTEL 2V,

Z 2 CTAFwTIL Will Ladislaw % [AW] &L TLh b ZhpRALT
[Bfel & [%E IEHTAZET, ZOANIOFH 2B EIREL TH
7ok ES,

1. Middlemarch @ [f#EKE]

Middlemarch @ [ERS | ZHFHHTON L 2L ZEE LFEMICHE L
TWwa 2z, 1830 4:4% (Middlemarch H¥H4E S L7z D13 1869 -7
5 1872 FFIZT CTTH %%, WARORARGEL 1830 ETH 5), a0
HALADZE L WEAL R T2 FY ZAD BRI EZ TV D 2 &I
bHDHIEHH L, BBOT Ty BB AE N [HCDONEDPRA IR
BEG269 £ 58] (MM 95) 2L TwaHIZb D275
9 o Dorothea, Rosamond, Mary D#E#S b EEL T -~ THoL I b,
woman question #H Y LIF T3 2 & b Middlemarch % [fEK] %/
WCLTWRERTHS ). 512, [N7F Y PR IDOR/zH % 51X, David
Lodge |2fit > T Middlemarch OFEY 25 [KR) 7+r=v 7] THAHZ L Z
Z, CofERO ERS] 07 L5 EbMkEEA9,

Lodge & After Bakhtin: Essays on Fiction and Criticism @ 3 & ‘Mid-
dlemarch and the Idea of the Classic Realist Text’ C Bakhtin ® 71 7
+ = —mxEH L, Middlemarch O LOFi%x, —H7F 2 Mhofb
DFA4AA=A%MmAL L) ETHLHIHRDEMOHE) FOT 1 20—
AlE, FEIA—TRETA IS =Y AL W) ZODT 4 AT = ADKFD
BERIZR 720 DTH Y, Middlemarch OFEN IZIZEBO %] (ko
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BB [F] L&MoEYFo [75]) MEHICKEAS > THELTY
HIEriERM L T\nwb, FHE, Middlemarch D&Y Fid, Adam Bede ®
FED A —E LT Hetty 1213#8F 2  TIZHEETH 5 —F5 T, Adam & Di-
nah [ZOWTIEFICHENZEBELRLTWA LI, Fok [FELV] %
$5Z EidR e F72, The Mill on the Floss D&Y T4° Maggie % K
HICHERE L Tz k)0, HEDOANDIIEANE T L L9 T bbb, £
NETO Eliot M2 BT 6L, [FMBY] TAEIZBWT [FEH %
Hiyz R Z 9 45 &3 A Dorothea 757 % A h @ moral code #$H- T
WL ANE L THEIZEANE LT, ZO—F TRl EWEE L Ja O
L2395, ZOWMBSICL o TRELELRSE, BHORKZLHEFTED
WEFEICL VL BN L9 & L7235k Casaubon (EfUEAY 12 IR &
NZIBRDBDOTHbD, LHL, TNFTEHLOMFRICL o THRBEINTE
722 TEDHAHD, [HMoR] 2 LR OXF 77 —29RETH L9112
Middlemarch OFEVZ—FHZMWORFEZHEL, ZHNLMMEREL S &
LCvi2. 3D FIEAD, »0F4% [fv>b Dorothea %07 | O—
HiTHL—2DANRY FHEFNICEbS 72 ZNENDO AL > THA R
Fne&ENnH b, Lido& ) kT WV2,

One morning, some weeks after her arrival at Lowick, Dorothea —
but why always Dorothea? Was her point of view the only possible
one with regard to this marriage? I protest against all our interest,
all our effort at understanding being given to the young skins that
look blooming in spite of trouble; for these too will get faded, and
will know the older and more eating griefs which we are helping to
neglect. In spite of blinking eyes and white moles objectionable to
Celia, and the want of muscular curve which was morally painful to
Sir James, Mr Casaubon had an intense consciousness within him,

and was spiritually a-hungered like the rest of us. (MM 278)
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ZO—HIIARLE LFE) FUPREANZIEDPVBEANE LW X ) IZZFD5E
D2 WHIT 28T R72TIETTH B, ZO—HiDFE, Casaubon O NIH A
WO BHBEELE D AL I N2, ERICEITFA D, £
L Caed L WEER OB(EE S Dorothea (28 1), Casaubon 255 O M.
EAEzEOLFEFEL (, REIFECLE3EH DY (4 bV ‘Waiting for
Death’ (S5 3 L THL¥AD IE Fetherstone T& ), Casaubon (L5 5 &8
‘The Dead Hand’ TIEARDTH %25 ARIET S & ) ICEDIBFEL 5
DHRTH 5,

BOFPESEST L L)1, EMWLHELR->T, HLRFED [7H]
ICHER A R 2 VIE T OB I X o TREL N TV 2 13T OWEED, T
Dorothea ~DLEFEEZEDTVLDTH A ) Ho D MDY, FEid Will
Ladislaw O AEI & Bb o TW5b 2 & EARRBTIRIERH L 72w

2. Dorothea IIA4Z [EETRX| vOAf 2 20n?

Dorothea (% 16 A2 A1 >~ DH Theresa D & ) RAEFEZ XS ) LET
HEHWLRBETERE L L TP TV b, BO% [EMD S L TR,

© o NEOHRZENLBNTIND L) 2 AW (MM 29) H¥EAHR 7%
FEUSH T 72 LB U T LSRRG O BEAL 72 Casaubon OFEAR & L T D5
Key to all Mythologies D5l x T+ CAEOHEZITZ L) &
T2, LDL, ROWENPRETH DI W50 5 L ZORESICERERZ
M5 ROFEVETENBIZHREL LTI OBEPHTO BTV D
DTHDON, BHZEELVO SEAMICTKE LR D2EPHE ST
5o

Dorothea ORI 451 & BRE I 2 L& VT WA HGHIIZB VTS, &
DRI O#ETHTH O ZEITNIC b filtit s Z & % 5417\, Dorothea
& Celia RO RG T2 T H5HH CWREIIEE 5. R FUTHTIT AR
BHCEL L9 & LT3 Celia ZAEMifh ICHIRZFFODITEMBAROZ &
72BN LA, FALEKIZIS 5 T Dorothea X AR TEAEZ HIZDIT 5
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L)k [ENEIEEHSOENEET LI LIZRDIDHHIE R
(MM 14) L%5 L, Celia # RS+, BMf1J5, Co1#HEZMLT, &
) F1X Dorothea DFEM A BET 5 —F THLOMIHIZE D R WIERK &
ESITD N T 5,

She was open, ardent, and not in the least self-admiring; in-
deed, it was pretty to see how her imagination adorned her sister
Celia with attractions altogether superior to her own, and if any
gentleman appeared to come to the Grange from some other motive
than that of seeing Mr Brooke, she concluded that he must be in
love with Celia: Sir James Chettam, for example, whom she con-
stantly considered from Celia’s point of View, inwardly debating

whether it would be good for Celia to accept him. (MM 10)

Z O—FHiilZ— . Dorothea DFtIE S ZFE-> T\ A LHICHEAZ 525, HH 2
IZHFIZKRIEE L T\ % Sir James % Celia O KEEH & FHifk L T\ 5 Ik
LOFE S 2R LTV D, (£ LTHEE, ZOWEEmuiiisEs 2 (ke
DFTW5,) —T, Celia I22WTIdHiL ) & “common-sense” (MM
7) 7%V, “knowing and worldly-wise” (MM 9) HIZEFHOFEH AT E W
L, @) FOMERR TR, MOALAZ)FHEL T d L~ Tw
5o

FDFRFAOHRIIET LI ADERTOELLPIELWEDIELL %
WEDERT I EIEAVOT, ZHUZOWTIFHE DI L 2 ud % 5
WA, ZOEDHET Dorothea MWHER L IRE X IT T 2 & AT EMICEE
NI, WRPFELAOMEZEGL L) £552 &5, Eliot CFEIZH
HODOLYED renunciation X self-denial D7 — v AARETH R OEN L Z &
% WIFET 5 55% 121 Dorothea DE L Z 2K TE S L DT, Celia DE 2
EHE DICIRNICE L2 Lk v, EAXSAELT 52 L OIELEITE D
HN, ZOOGROBEMEEIMPED 23528, HFORFLEML L) &
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L, iz Dl Celia DHFTH 5,

As Celia bent over the paper, Dorothea put her cheek against
her sister’s arm caressingly. Celia understood the action. Dorothea
saw that she had been in the wrong, and Celia pardoned her. Since
they could remember, there had been a mixture of criticism and
awe in the attitude of Celia’s mind towards her sister. The younger
had always worn a yoke; but is there any yoked creature without

its private opinions? (MM 15)

Z ® & 912 Dorothea 73BN DRAFIZ S & L IIWREDOEHHA 53 TIZ
DPENTWDEDE, VEMDHE 1 # ‘Miss Brook’ Tl Dorothea A¥IL# T
HHIEPHBYVBELEREINTVIEY, ZOELDOD PRI EVEVS
NI 5 ABRIZ B CRABO A% DL EGANSE Z LD TERWE
W ZERBIRLTCWD LT 2 2 LN TERVESL ) Do TLTIO
Dorothea D#E X%, B 1 9 EMHLLAY Casaubon & DFERFIZL)IK L 72 E A
LEHZE 7% %, Casaubon (X857 AN EK O ZEAE THEIN % 25 Lydgate H3EKIF
OUF, MYIRMES L2282 X ), KEFIZEES 2V, Lydgate 7% Casau-
bon DIEEED 720 1285F 3 5 X 9 12 Dorothea 126y U7z 0%, #MERMAH%
BT, WAZRDFEMIZGY 2y 7 RICGRATEIWIT 2y, Lbwnw) ZLndh
THo7zo L L2 ORREICHISICL)IR % B 2 T\ 72 Dorothea (£ [&H & 15
FULREEET L] (MM 288) L\»9 Lydgate DEFICHE IO, T0OH%
b [ L Lydgate DE->7-# 28154, LG ENLLEAEZLDOT
HiuL, BOoONEFZE o EW2IT, 1) ZTDONEIIR-TLEH A
I ) (MM 479) & B i%tr. Z5m, Dorothea 2SR DA LA TS A L
EVH) ZERFEDTFICEoTYH, HEXAFOOPLFESNL Z LTV
B, WHRIIHE L %  Lydgate DEEEZFTHT, RICHMMZR a3y s %
Gz, e O0RSE5Z 2B ERTDE,

37 BECTELIEFRICH L, Will %% Middlemarch (2% F 1), Brooke X%
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FPT T2 L TERMEBLIFICFMBETRELLESL, M6THMETD)
HLIZKkOES % ETFETEL, ("Meanwhile Dorothea’s mind was inno-
cently at work towards the further embitterment of her husband” [MM
370-71]) H|ZiE Casaubon 2 Wil D2t 2 H F ) ICEL BT ET02
L BT, B bR ) RIMELZRKIZTTESRDEHIREL, #
EMREED,

% 4 FHOFALENLIT O & 9 12 Dorothea 7% L < FAZEHF VKD W TH
H % Z & T Dorothea DFESIIMHITHENT WD L) IZEDN L,

‘Dorothea!’ he said, with a gentle surprise in his tone. ‘Were
you waiting for me?’

“Yes, I did not like to disturb you.’

‘Come, my dear, come. You are young, and need not to extend
your life by watching.’

When the kind quiet melancholy of that speech fell on Dorot-
hea’s ears, she felt something like the thankfulness that might well
up in us if we had narrowly escaped hurting a lamed creature. She
put her hand into her husband’s, and they went along the broad
corridor together. (MM 427)

LALaDs, @Ml o—Hi%iHA TADSE, Dorothea DRIZHTT 2 A
WA, EHLEFELEVIIVT LA, [EOREHZEMZ 2059 LT
BAHTTITHEA R IZEADPE LA DIP T LT Db EDLEFRE
nTwb, ZOFEH% Dorothea EVONZEIFEZIZLVWOT, FEY T
WZEBNALDOTH DD, ZORHEODER] Casaubon 2SFED LB Z T,
FAHENEICHR 5 #E 9 %13 “an assertion of conscious superiority” (MM
418) THAH LB TVAH I LD HHMERETREINTVAZ L%
ZEbEDEZDO—Hib 7272 Dorothea DELH MR LKA R LIZ/ZITDOE DT
EWnWZ e 05,
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Dorothea 73 KI\25 2 2B CTRAD LIS S WEATHITDIEHE D Key
to all Mythologies DWIFE % fitlT TR L W & BV 72RO Lo B TH
%o “I cannot give any pledge suddenly — still less a pledge to do I know
not what.” (MM 478) &\ 9 %F» 5 Casaubon [FENFHHZ L T
LHEEATOMELEEL TV WEEET S, —J)7Z OB Dorothea 758
I DL, ROWMEDOARETZEN) TH Y, HODPHREAEL2DIL, £ O
xR FWTIT272DTHo72h, 21U [AFVHENICEMETEL L)%
b o EERBIIETH 53T (MM 479) 72L % 272225 T %, Dorothea
DRFEET L EMRLARAIZRIZEL 22D THRLORBFIZINIENS S
Eld L, FAFED FIZL 5 Th Dorothea 13 ROWZEA T & kT & guls
LCW/2725 9 LIROPESNE A, BHMBEGEEZ S & o TEZO Bt
Zo XN EFEFEIZHMS ENB I LTI BV, £ T, D% Dorothea HFED
WIZEx Bl &P R Ve LTH (FLTERBIZZ) LEVOTHDHH) kit
Pl CTRICH L TAREZ 5728 I HIR % ZOMOBSH AN itE 125 2
HZEIELVDOTHE, TOLHIZHATHS E, Dorothea D57\,
L2 LROM DS RAUT LR BB 057 % G- 2 Htl S, RESES £
ChUbEPEFRIENRL o 7ZFHRA L 725> T 5 Z &A% H %, Dorothea
DR, Celia X Sir James & EXETH 2T 722 Lid, K& DBERIC
BWTELHPHFOLEFGARDY, HEL L) LT E2ReT w2
CEDRIBE RO TVRDDTIELEVIES ) D

Casaubon 71 — ¥ bJFE L 72 % ® 3£ Dorothea, Celia, Sir James,
Will (ZLTELCHEEDLZ) THHIHHY) 5 Dorothea DFEL LTS
bLhwERb, HELAFLNZVERIZER L COMEIIENTH A
9 Key to all Mythologies DWIFEIZTHZ IZH Y LA TV Z LIZRBEN S
ERE S ZH B DTIE R\ FF) FOME LM TW5 X 9512, Casaubon @
RN, EHBADLSDEERENAIFAALTLE ) L) M2 S E
TWHDTHb,

He had not had much foretaste of happiness in his previous
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life. To know intense joy without a strong bodily frame, one must
have an enthusiastic soul. Mr Casaubon had never had a strong
bodily frame, and his soul was sensitive without being enthusiastic.
. . . His experience was of that pitiable kind which shrinks from
pity, and fears most of all that it should be known: it was that
proud narrow sensitiveness which has not mass enough to spare for
transformation into sympathy, and quivers thread-like in small cur-
rents of self-preoccupation or at best of an egoistic scrupulosity.

(MM 279)

Casaubon & Dorothea & D% Jed /- b, Will 25 Middlemarch (254
¥ % Z L1122 T Brooke X% Sir James ([CH#%%E L & ) 2 &) ko T
W7k d, Lydgate ICHFOJFIRE ZAA LKL, AL ORIELHENLA
B 2R IREITEN, BELMRTEZEFHRZ V. Wil 225
DF# % ZIFH - T Casaubon 2¥H Y 2 & L72BE, FH 0 F43b &b SR
#£XT “. .. must not we, being impartial, feel with him a little?” (MM
375) LHEAOFEFEMRT S, #BBITEGTPREOFEEE, il
Dorothea & Will IZL > CTHZ NN R ay 72k, XA+
POLEEHET I EE2RHER SN BYERTH, ZAOHBEORKDOEE
i, fEkEZ 5N TE7 L9 IC Casaubon DEFE X & Dorothea d KK
T HLHE D L DikEr LA, Dorothea D& S &, Casaubon D fEHH
TholzD7,

3. Will Ladislaw ® AY&EHEE (1)

Casaubon @ H & ORI 2% A 2R xd ABIARIZ B 2 BH S 25,
Dorothea D[ & FIFRICFAICEE Y FOEHEL, HHMERLEOM S IZ &
STHFEONE D, FESPHIFR DS Dorothea 1215 ) BI.L & FfH & %78 C
L% DIHTITH A ) 2 Middlemarch \ZB\TlE7 F X b &z 2
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TOMRMN LT A AT —ANFHEL BV EEZ DL, MPHOERDH B D
TIE>ZWES ) Do FAUTIE, 2D Will O AP#ER LD o> Tw5 &)
IZBbis,

Eliot TEFOEH A WG TIE L b TNEX v T 7 ¥ —#EFICHY 255 TH
o725, W. J. Harvey &, Eliot DfEfIZITEE LT [HEag] 2 R7T74
OOFEHNDHPHFIETH LML, TNH2 3207 I —II5H5HL T
Wb, —D2HIE “person” W) Lk hiFLLATO Y PDAED “mecha-
nism” & L COHEE % R72T AW TH %, —2 HIZMEMROBEMEAELH (“moral
norm’) #EMT 2 “person” &£\ LVIFEH LA “voicess THDH AW
ZLC=2HIEZOH EFAARIC “voices” DEFI 58155, BADZ
TR, EFHRHE, EEKD “voices” RO AW-H T, o
“background” X “chorus” @ X 9 Zf&E % K723 (Harvey 151). Harvey
E—2HOA 7T —I2EE N5 DIFMETH minor 22 AA L L RTw»
L, FZIX, Middlemarch \Z 38\ TiEP L T minor %2 &5 AW Tld %
WWIll b ZOh 7T —IZHEENLOTIE L EDbNS,

THERAM, Wil IZLIELIdu~ YRFEAORIRTHEONDL Z LD S,
5] 21X Cadwallader 2 A ix Will ®Z & % “[A] sort of Byronic hero”
(MM 380) &, Brooke [Xit “a sort of Burke with a leaven of Shelley”
(MM 499) LJE4 L CT\w %, Will & Dorothea "B HWELE L L T2
FHCRRE & Vo L HARHR ERTT IS TR DO TTIZR > THR B T &
TZOHEELZMZTWABEN2EHZ L, Will O AY@ERST~ ~
ROE— KL CHD>TOD L ARIEL T DO TEAVSS ) 7, 83
HCTEZADPHVOEZHERLE ) HEICBWTENERD, #E5E [£5T
FHD LS ] (MM 810) LEBLEN TV 5. Middlemarch 7 ¥ A 2
02 YROE— FTHELNL Wil ZEREMAFETH L POHREH R 5.
Z® L, %D Dorothea ~DFEIIZEMZFA R 72 BIZ, T OWL S1EH 1) H¥5&
S R AP B X HRET 2HHCHEELH L DX ZOWL S0
BOIH)ICEBDLND), EZZEFTHRZEETLZ2HEACHBRIIAHOS £
TdH b, Lydgate & Rosamond @ 71 v b X Bulstrode ® 7'1 v b & [Lig
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T5EZANOBEICBIT LA 05 S 1E— B TH 5, Dorothea |2
X RIKD IR NEIL, TTAHEAE G ICED % L T < L Tw/z Casaubon
NORHFLPHELIZEEZ LN G RWD, KAZTFA M eiihED
%9 512, Dorothea ~DE{Z Will 2% Casaubon % Al £ 5127k -
TV LI EbNEDE, wIhild L, Will & Dorothea ® 710 v
MZBIT 2 BT Middlemarch O 3— 1 L) M, B30
HTHoTW5B LI Z 207, Middlemarch 128\ TEIFEAF T A 20
WCEERERT, INZEVREQOBEIIOVEDTHSH Z LI David Lodge
5 The Art of Fiction Do [EiF%51F ] (‘Motivation’) 12DV THEHT 5
BT Middlemarch ZU) EIF, THBRRXTWLZENLLHLNTH S,

Motivation in a novel like Middlemarch is a code of causality.
It aims to convince us that the characters act as they do not simply
because it suits the interests of the plot . . . but because a combina-
tion of factors, some internal, some external, plausibly cause them
to do so. Motivation in the realist novel tends to be, in Freudian
language, “overdetermined,” that is to say, any given action is the
product of several drives or conflicts derived from more than one
level of the personality; whereas in folk-tale or traditional romance
a single cause suffices to explain behavior —the hero is always cou-
rageous because he is the hero, the witch is always malevolent be-

cause she is a witch, etc. . . . (Lodge, The Art of Fiction 183)

L»L, 22T 72 Dorothea & Will ® 7’11 v s OB 1T 2355\ i %
{E¥ Eliot O35 L@ b TH Y Middlemarch DRETHSH EHWE T3
DIFMERIHIIEDLNL, WIll £V ) AW E o AW &R U HE T2
LZEMNLERITLIET (FLTHEATY VIROE—- RTRELNL I L
X, 29925 ICEADEFEREEZWET L —FO~Y -7 D L) IZBbNLD
72%) ZONY R TR, R TE 2D TIERWES ) 0
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0 —<iEEHIZ Dorothea 3R EMFFEIZOWTIHGZ L, €OBEOHEZO
“I never heard you speak of the writing that is to be published.”” (MM
201) &\ L Casaubon (& - C [OBEDEZLEL L TNE LIS
WCBWTHEDOLEEEIC DR EET] (MM 202) #RE% 5. OOk,
WA FY) ZFE L G BB AGEEZ G TS, 2212 [8D
RRLIZBE AP D5 | (MM 203) ($972, L—HomEr Rl &
T5, bt EZEOR, ROARTERIZ Will 2% Dorothea DT % #iit 5 D
7. i3 [Casaubon Z DT, HOEWEN o725 E2 MEKLR b DI L
TR59 1 (MM 208) &\»9 E\7>5 Dorothea |2 Casaubon DHF3EITA
ETHHLEMET 50 TLTETNEZHCTLEHO LML E R T, Will i
“[S] he was an angel beguiled” (MM 209) 7215,

She must have made some original romance for herself in this
marriage. And if Mr Casaubon had been a dragon who had carried
her off to his lair with his talons simply and without legal forms, it
would have been an unavoidable feat of heroism to release her and
fall at her feet. But he was something more unmanageable than a
dragon: he was a benefactor with collective society at his back, and
he was at that moment entering the room in all the unimpeachable
correctness of his demeanour, while Dorothea was looking animated
with a newly aroused alarm and regret, and Will was looking ani-
mated with his admiring speculation about her feelings. (MM

209)

... Will Ladislaw always seemed to see more in what she said than
she herself saw. Dorothea had little vanity, but she had the ardent
woman’s need to rule beneficently by making the joy of another
soul. Hence the mere chance of seeing Will occasionally was like a

lunette opened in the wall of her prison, giving her a glimpse of the
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sunny air . ... (MM 361)

FR—2HOFIHIZBWT, Wil (ZHSD [EEOL ZRETH] L LT
[# | Td 5 Casaubon 7*5 Dorothea  [#iH] €hlE%n o EfEoR
WHAR Y Y Z0E— FT Will © HHHEEFRETHO N T2, Z2OHO5]
JiTi& Dorothea 2SH T DRI Z MIPAD H IR Z, Z IO ERF LT
KNBDIE Will DMBICIZFELR W EXRBRENTWE, ZNHDFHIZZE
DE—= FOFENHIS D Middlemarch DT ¥ A MIBWTEBRLHIZZ 5 2
LW, ZO%, INHOFHEHEY Will I3 Dorothea 251 &\ 720 & -
TeRHELTHN, e RS9 %ML A L < Casaubon % Dorothea
DD DB KL T DTH S, Will © Dorothea ~D B i
HILICBRS 2 ), [HA LI Casaubon I KWIZ BT E 217225, 1K
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Poor Mr Casaubon felt . . . that no man had juster cause for
disgust and suspicion than he. Young Ladislaw, he was sure, meant
to defy and annoy him, meant to win Dorothea’s confidence and sow
her mind with disrespect, and perhaps aversion, towards her hus-
band. Some motive beneath the surface had been needed to account
for Will’s sudden change of course in rejecting Mr Casaubon’s aid
and quitting his travels; and this defiant determination to fix him-
self in the neighbourhood by taking up something so much at vari-
ance with his former choice as Mr Brooke’s Middlemarch projects,
revealed clearly enough that the undeclared motive had relation to
Dorothea. Not for one moment did Mr Casaubon suspect Dorothea
of any doubleness: he had no suspicions of her, but he had . .. the
positive knowledge that her tendency to form opinions about her
husband’s conduct was accompanied with a disposition to regard
Will Ladislaw favourably and be influenced by what he said. (MM
375-76)
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. . it was a violent shock of repulsion from her departed husband,
who had had hidden thoughts, perhaps perverting everything she
said and did. Then again she was conscious of another change
which also made her tremulous; it was a sudden strange yearning
of heart towards Will Ladislaw. It had never before entered her
mind that he could, under any circumstances, be her lover :

(MM 490)
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‘Explain! . . . I never had a preference for her, any more than I have
a preference for breathing. No other woman exists by the side of
her. I would rather touch her hand if it were dead, than I would

touch any other woman’s living.” (MM 778)
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Marriage, which has been the bourne of so many narratives, is
still a great beginning, as it was to Adam and Eve, who kept their
honeymoon in Eden, but had their first little one among the thorns
and thistles of the wilderness. It is still the beginning of the home
epic. . . . (MM 832)
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Notes
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Schoreer @ “Fiction and the ‘Matrix of Analogy.” (First published in The Kenyon
Review 11(1949). Rept. in Bert G. Hornback ed., Middlemarch. A Norton Critical
Edition. New York: W. W. Norton& Company, 2000. 587-92.)

J. Hillis. Miller, “Optic and Semiotic in Middlemarch.” (First published in
The Worlds of Victorian Fiction. Cambridge, Mass.: Harvard UP, 1975. Rpt. in
Harold Bloom ed., George Eliot’s Middlemarch. Bloom’s Modern Critical Interpre-
tations. New York: Chelsea House, 1987. 9-25.)
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2 Will £ BROBFIZ oW TId, Edward Mendelson 3 The Things that Mat-
ter: What Seven Classic Novels Have to Say about the Stage of Life. (New York:
Anchor Books, 2007) D% 4 & “Marriage: Middlemarch”™ 127 L\,
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