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Bernice & Alison’s House

Fr A AREK)  # F

Synopsis : This paper explores Susan Glaspell’s famous dramaturgy
which uses “absent protagonists,” comparing two plays whose titles in-
clude the names of deceased female characters : Bernice and Alison’s
House.

Bernice is an ideal woman who has just passed away due to illness.
However, the lie she created about the cause of her death invites differ-
ent reactions among other major characters. Bernice’s friend, Margaret,
recognizes Bernice’s wisdom in it and feels liberated from her own logo-
centric way of thinking.

Alison’s House discloses, on the last day of the nineteenth century,
the secrets of Alison’s family’s past. After various interactions take
place about the portfolio which contains Alison’s “undisclosed” poems,
the family’s patriarch decides not to destroy these poems that also re-
veal the beauty of true human struggles. The church bells tell the ad-
vent of the new century.

Glaspell seems to use these “deceased characters” as a kind of
Kristeva’s “chora,” where a new meaning is in the process of being
formed as a signifier.

%

Susan Glaspell IZ7EMD [N b X Z&H ] THEIEHEDZE F 1 bV
i L 7Bl % ZARFE /2, Bernice & Alison’s House T& % . Fi# 1% Bernice
DOITER, HEIE Alison PIEE L TISFHR LWV IRETT 7 ¥ a UH
T Bo Trifles UWRAEZ T, 79 ARNVOFE “absent protagonist” %
o THMEOHEME MRS 2 FHEEH B O L) THH S, Kristina
Hinz-Bode % BarbaraOzieblo (337 1) “absent protagonist” & \»9 &
WA fli>CTwb (Hinz-Bode 103, Ozieblo 139), L 7L C. W. W. Bigsby
i “a woman who never appears’ (15) (ZHEHx GbEALVIFVl
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%Y, & 2 T protagonist &) FEL M OIL#IT T b, Karen
Laughlin (X “the device of the ‘absent center,’ the structuring of the play
around a female character who never appears’ (219) & \29 RIHT [1E
] OFEEOEHIE DN TV 5,

LIAT, HERMIE2HNE LTI IARVDPERL 20, nTtk
M)y 7 EETEIHMEORRICL o wHED [FiEEH] Thb., o
F 1), Bernice ®iE L7-IE L, S ISEREBLTHAEIN, B) (AR
ML o7z Alison DFTH L. LpbT ) I ERLEVEHOSHED
NS, [0 TR] OBFMAIZINDILTH & TV 5 “protagonists” 725 % %
DO SRS 5D TH L. X, RFWHEPSBEIN S K72 b % |
GOWFEOTENLE LTHAESE, BFICL > TIH LuRRA~ORE L F
D252 EHBEDTHL Kiwld, TDL) %7 FAXNVDERHD
FBNHIZOWTEREZEDLZEZHNETELDTH 5,

Bernice

P70 & Bl D351 A% E A Bernice LD TH 2 EWHEIZ3 2 L TIZ
FLIES S22 555, 472 THBHIFFERIZ DT Ok & ORAHAR
IE127% %o Trifles % 45%, Woman’s Honor b B ANFHOBEILN % K 5 5k
il & & RO LC\w5b L, Alison’s House b Alison O.LOH %
BB THLILEEZ DL, FIARNVEDLY [HEE LS AR R
EHORMICERL W zEEZ bR L),

Bernice HFETC L 72 FERIC V72 DI B & Bernice 234 F L7 FE & A1
% C&7z Abbie D&, KD Craig ZEMREZMV TR > EBEADFI LR -
THkDo %0 Craig I2F) Vv RO —5 2D XD HAFETDH 5 Abbie
7%, “She killed herselfl” (175) LfZz %, EHEVFHLDIFTH 2L, Bl
FEZOBEBEIZOWTIE [F AR A IZENPND. M7 5 Bernice
DIFERAFTE N2 TR TIEZ S SN /2H KD Margaret 2%,

Craig | “But Bernice killed herself because she loved me so!” & &b
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n, WkET205THD (176). T knew Bernice” & 5 - CTHIME %
AN (177) 0 % 2 Bernice DFMMiTd 5 Laura 755 L, “There
was something — aloof in Bernice. . . things that might have hurt an-
other woman—" & Bernice 2SKIFICHNLTITEIT 5 4 4 T Tl edh o7z
ZLEWRT S (178), Craig l3HGTEIML7-BHKDEE “because she
loved me so” (ZF |2 “I was everything to Bernice” % /& L CH CFI:IZ
#% (177), “Madam Butterfly effect” & THIEFRITL VDO TH A 9 D
ZH LTHE—RIEI#DY, R bz [B&] OMBRBIRROHE %
ST,

Z%:E Laura 2BIROFFEIC#E D R WIRE WD) [HRL] O 2 HU) #
TeOIEBR T AT L0 b % 8T Margaret OFET & 255 Y 123 HY
ENb, Laura FRXEMHETHEK > CERTFHOBAFTH 2K
HTHhHb, TOL) Ml bidREOZE,  BHLE L TRE b > TH
GeEL, TRE] 0BINWT, BErS5&HL2EZE20ELSET
Hbo TITANNVIEED L 7% decorum DAZETE L, AMEDMBIR T I
FEIDE) LM EER R CMCERL, 75T LLTEY
SEL. BHSZTIIFEEMNEREDEVEN ) Z R L THERY) TR
Vo FETHLMICOBRIE D Jig Cook & ZBIZTE B D = H ORI T
&7 o T Iowa D HED S New York @ Greenwich Village ~F - 72 ™
ThHorho, 21 LT MO, HEOKIFOM L 4 5 10E N2 WO
o LOAEEE L2000, BHAE L V) ZO T IOk L BRE &
Lt a RIS, BEEBEEICLTETOVTELT IANVEELOLN
720 20 HALKHIZH o TEAFREN O], BHELH-72ITE R, 29
V) ERTIE, ROWIRT 500 L WEBORUL [HWNZE A& Zoh
b Lz,

L LY NT VARSI b 5 Margaret |2 Laura @ _EOfE N IX
IEAIEAICHPENTLE 9 Margaret 2 AR O [Ei] % HZ=EIEEIR
THHZ EIE, HIOMAHEEZ “trying to get out of prison all those people
who are imprisoned for ideas” (187) (FHiHHT A ENLHE LD, 2
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@ “prison” 13T Z TIIHETFRER R 28 LINET 2 [HHA] v
BRTH LD, [4] ORKRE LTHHD) ZOMA M ZIHOTETHSL 2
CREORBRIZ o THIHT 2, 2275 D13 Margaret H %793 5 %)
AL ESNLETOBEEL 2D,

Margaret (& Bernice ® H&#i & ik 2D 7%\, L2 L Craig 1 “You
didn’t know Bernice . . . You say life broke through her — the whole of
life. But Bernice didn’t want —the whole of life. She wanted me” (203)
EFEOAKREHOFF ORI ZEEESI DOFEHTH 20 B, KEj LT
W5 ZILTHIOD T Craig 135618 & L L 72 Bernice (22T ‘I want to talk
to her . .. I want her now” (204) &.LERKLAD7, £ LTRELTE
BEZ HAAWD THAE L7254 X 9 12 Bernice DEAMLHE STV 5 EE
BANBREEZRITTAo TV, 20 L) 2B EREEDOFIYORNITE %
Abbie 254 — 7~ DENPHH > T\ 5%, Z L T Abbie |3 Margaret |2, Ber-
nice 23ET=9 51 HGIZ “if I die, I want you to tell my husband I killed
myself” LIRFHI N7z L$THHHITS (206), Craig ICIEXmZ AHHE &
ToH5Niz, LE)DTHD, Margaret 1% “hate” 12X 5H D LR
L, FEELHEELZZT 5. BREDRNOEEDOFERIZ oLl na§2
DTdHb, ZiE T Bernice x EFFEDLRED L 9 IZH o Tz Margaret
BIANAOBERDPRENOE SN/ L) %I 3y 7 &%), Abbie DEH T &
%15 UL b N7 \2, Bernice LT LGRS 5 HE7) & 5o 7o ST Z A 22 i v
Bernice #1EN RiF2 D0 L BRT 5, 45, Abbie ODFTFIL&TEH 5 D
B L 72820 £ 9 128X 2T, “There are things we can’t understand.
There’s no use trying. . . . [More gently.] You shouldn’t have tried to
know. But —if you have got to know things — you have got to take
them” LJEL % (206-7)0 & L2 9 5LE&TOHAMEHS DL Abbie
T, WL L S Abbie DRI L > THELN TV DO TR WA L BIED
BoTHABHETEILWEMKTEZHEITY 5,

EZFIIMEY) ) R0 Laura #° “Really I do like control” (209) & 3£z
GEDTFRICEV UL LTIHT 5, LA, RERKIZLHERIZZVE WD
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WIEIE L —T, Margaret & Abbie D TIX, [E] & [FE] o6
[EL ] AZED B0 &) TR T IR EE AR S s (pp.212-18) . WEIZ
fit z 7242C, “I have to tell him!”™ (212) &\ Margaret |2 Abbie It
“And when you take that from him — what do you give to him?" & [\
DD (214), Z? “that” & “Madam Butterfly effect” TH 5. L2L
Craig # BIIZET 5 HIF T % \» Margaret 137if 2 2242 C, “You see? He
(Craig) thinks she (Bernice) loved him and he killed her. He might do
what he thinks she did!” (218) LELOLREREZE o

A%, B\7-Z L2 Bernice D1E o 72 ML Craig O AEIZERWZE(L %
7259, 2F D, Bernice ICBEHFTIAN Tz W) Bns, Be L
T, ERE L TOLSFEK LY ZFICHR S &, Bernice ~NDF & HENL ZD [
W9 5D T&H %, Sharon Friedman X Bernice % Craig @ “unattain-
able other” ¥ L, O< 74 Y ALDRFICEL . £ LT, “Craig’s belief
that his wife sacrificed her life for his love insures the myth that he had
this desirable woman. Her death seals this myth, for she can never re-
voke it. Through Bernice, Craig approaches immortality” (158) & ¥ T
IBRT Craig DHIERDY ZED TV 5, M S H72ETH 57 Bernice 1
Craig # MY R LTWTC, Z1 %z Fll LT Abbie IZDO0E720ETH - 72

—F, IEFRRFHEIZI b o TH & TE 72 Margaret (ZEREOE AL T
BHHAZHRT A I TICEROBEZBIS, FELMUPTRETHL, L)
BEATE B2 S 1525, Bernice DEEZHT V2w BVl oT
Craig B"EOHGH LWAELTMVR L7, L5 0% A THIZIES . Bernice
i% Craig # i L TW/zZ &, BWED % #Eo TUE%L Abbie #*5 Craig |2
LA TL Lo/, ZOMEICHANM VT Margaret b bONLHDTH
%o B\ Bernice DX A5, Bernice D% D= %NS Margaret D% TH
572 L % &, Margaret (X Bernice & H7%& OBICIZ5EEE 2 BB RS
bHolel LaHRH#T L. HIZ, AEDEV Bernice 255t - 72 2 &I BEIT
RERLH VI EDRRZTLEDOTH AR, 72 “Craig, I must tell you
=T THEEIEFVHLZ) RS, LA LERE L7 Craig DFiF:IC Ber-
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nice DL E WL L% HIZ L THIZ " — there are things not for words.
Feeling-not for words” (229) & EHEOMETIIFINLV, BOEIZHIR
T5, TLTCZOH% F &L HFIL “Oh, in the world — since first life
moved —has there been any beauty like the beauty of perceiving love?”
THh5 (230), Hinz—Bode b1 % & 912, Margaret [ WFHOEMH %
INFETHFEATEHEONZBZ THREBY 2 “seer’ “EFELZITS
(125) COBIOENATHLEFT)IENTELTHS ),

7T ANNVIE [BE] % Bl Sl S 7zt & Bl INb iz iR o5
FoOEE LCEH#ELTWwb, closed door D[] 9 12367 L 72 Bernice & \»
5 [l PHIET A L 20 R LUEERTRRT 525, £Ih8tton
TZAOWEN SRR ENTAOIFLE L TOHF ADKEZE, w1 Julia
Kristeva OFFfll “chora” 20 Th 2. MU, ZIhbIEAATIAEL, b
# X (stage direction) (Z{EH L, &AW 725 D Bernice DZER & DR
YT, MEMTHTERE L TAL I EIZT 5,

FTHE—FTITE M S SN/z Margaret i3 “Crying she goes blindly to-
ward the closed door, and to Bernice” (174) L& 5 X )12, FLEZEAMD
29 "plindly” IZ[EJICHIELE) ELTWE I ENRRENT S, Ber-
nice DEAEDPZE I N TVEHMENORELZ T THhNExBAANS Z &
EF 72 TE%R V. New York DFEADFT 5 X > & R - 72 Craig 7% Abbie
|2 Bernice ZH& L7z, LHNINEDIL “the passageway at the front of
the staircase” (174) THAHHS, ZNIEDF 1) Bernice P ERIES LT
7R BROGE SN —EOLE L O[#EE | THh b, Craig b F7° Ber-
nice DBEAEDELNT-EHED “closed door” % Bl TEIFE A2 TIT< 2
EMTERWT WS, Abbie |2 Bernice X TICWar Z ExEHiFons
S, ZOWO N#H X b “She indicates the closed door” (165) & & 4. Craig
AR5 & Pul LBE% BT C Bernice DFERIZTHI S LIZAT K DIZEZH O
DY B O/ZET, Margaret 7° “She (Bernice) had a great rightness
—rightness without effort —that rare, rare thing” & FiE3 45D T, “No,

you didn’t know Bernice. You didn’t know she loved me —that way . . .
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She wanted me” (203) &L < Kawl, BEIBEWEH IS THDHTT
X728 THB, NEZXIZIE “He goes to the door, bows against it, all sor-
row and need” (203) L#UBRLREED L) REMEVTERESN TV LA, E
iX Craig 2ME L A2 DREOL L [EHE] THY, Margaret |JIFFEZIT A
NOHN7% v, Bernice 2SAE L RIEZREL BT LT Aaro/22 %
HoTWbENHLTHb, “No! I say—No!” & Margaret (LU} 5755% D
M, B RTOH—7 > OFH%IZ Abbie 2525 Z & I2%4F { o Margaret
i3 Abbie & 1 —7 > D#%A 055X AT “You understand —1I say no. I
don’t believe it. What you told me —I don’t believe it” (204) & 573
%o % T Abbie 1%, %3 Bernice |2 F 1L C Craig I2WEX 5o 72 L 51
KRR

I HBIEL, [FREDDWIEE IO EAIZ O\ Tid "willing suspension
of disbelief” DIRFEIZIRE L, WOXH & BIFEHICHFHF LERE LTS
NLERLEG N b OB &% RFAHZ L1735, Craig (ZHEA LMWL,
BELTOZOIHTERS, €D L9 % Craig &7, Margaret 3% 2T
\7 %o Z @ Bernice D BNV EAMT I OIRE 7T A ITEHFIZ
KL, FRERPHL OGNS,

# =% Tl Craig, Abbie, % L T Margaret &\ 9) =& DEENDALE
{41375, Bernice DBEHEDH LEED [BE] 16T HAEMIT & L THEED
HEMICEETERIAT L LI GAD I FHF XTI/ RSN T 5,

CRAIG comes in, stands by the door; MARGARET has drawn AB-
BIE over near the stairway . . . He turns toward the room where Ber-
nice is; . .. ABBIE moves to step between CRAIG and MARGA-
RET ; MARGARET puts her aside. But when CRAIG comes to the
closed door, . . . not opening it, MARGARET too stops, . . . It is only
after he has opened the door and closed it behind him that she goes
to it. . . . but she does not even touch the door . . . she cannot do this

. .. stands there before the closed door. (218-19)
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COEHT T AN [BROMM] 2 IFIEHR L THRIS 2 X9 128
DIEXIZLRLTWEDOTH5S, J. Ellen Gainor (& “Within the house,
we confront a very different boundary . . . One by one the characters
must interact with this threshold” (102) & 8% L T\» %, Gainor I
“threshold” & \) BEZ Mo TIEWAA, ELI, FHLEEHRL OB
REWTAHAHOLTTH D EHRTE L9 B AW— A— A7 Bakhtin
DOFrF8 “chronotope of threshold” |ZE2NT [FLH | % 5 E & LB D
Vv, ENRENOLEP LIRS NS RO L) 725,

Craig l T T oV EFNEbo722D X 9512, “Tt is a different world.
Life will never be —that old thing again” (225) & Margaret (23T HHL)
%, Margaret % “rightness” & 7° “justice” &\ MIREZOWLHEH» 5
R E N, (W] ORAEZ ST AN FTICEREE 22505, ZFNED
> 72 Craig & Bernice DA D ZE SN TWLIHREDORE L & RILRT
“[She looks at the closed door ; looks back to him]" (227), # L CHR%
f1F T Bernice DZEfM~& A > TIT7<{ o “[Turns and very slowly goes to
the closed door, opens it, goes in]" (227). Bernice @M ITIRVHEIIIC
Lo TAMESNIZHMEORRETH o722 2 L) R RKL T ENTE,
“Bernice. Insight. The tenderness of insight. And the courage” (229) &
9o WfAIZ Margaret IZBETIEZCHFOTFOUOL ML, FHAH
DY) LBEMEFCHREDE ZHZZOBZH L5, “[She closes her hand,
uncloses it in a slight gesture of freeing what she would not harm]”
(230). W8] v THE] 2, &) L)%, ZHR-HEOED I
TIERM A 2, “beauty of perceiving love” (230) \(CHTC % i 5 ®
Thbo

i

Alison’s House

1930 FEME D, WEDZE T LT2D ) —D2DE Alison’s House X, Iowa
DIHFRIZBT 5 19 HdEiEo H, 1899 4E 12 H 31 H O 11 e & it
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ADIEE 2 EAZA AP T, L) RO THEBIW % chronotope % f%7E L,

ARG SRS N THTCIZREIZEZ 52 L DT E 28 L RAERER~D
MLEMEY BEZTWLHTH %, 1919 40 Bernice LA 5 10 4%
BTV, ZOMIZT T AVIERD Jig Cook & F1) ¥ % @ Delphi IZ
#1E (1922 4F), Provincetown Players (2S£ E 112 A8 (1923), Cook i
Delphi THT (1924), — AKEANFE L7277 AVIERATHSG & D)
FEAIZAEA O Norman Matson & [FAHE (1924-32) 75 &9, FEFHITK
& NEDRR & il & 1 BR L“Cl/\fszo SR R A OIS S (3T
LCIERT 2 HELEZONTWE D0 LW, EROANMEOHET Y
PEMICEBE SN2 VIE T Id R \ve 77 20D NIERFOTR T ) IX

Alison’s House D% k75 NYHSEE & BHlGo B CRELE) < i 2N
T Y ARAENI OB HWESITHCTWDE I LIZbEDNS,

Bernice & ) 5EEEZR LD FEAY Bernice DH I H > 72 & H 12, Ali-
son’s House OH.MIdH 5 DHFEN Alison &\ 9) Jﬁ{%’%“(“&)g ik 18 £ 5
BT, FRICHMDO L) IZEOONFEDbNL TV D, EFiD, A\EFEL, HKR%E
FL, NDZZDIIRL L2 NBORLESHFEFE IO CE 2,5 TH
%o L2L Alison &) [FEERFFAN] O A=V 2RI SN 2—&
BEOENT Z2HOEFEIL, RAEMELZOTTHREZIE L TEoLH
Lo TSN TE Tz, ZOEEVBRRL L) ARy 2L, EK
PRDPNEGPEN5E [Be2M] 389 %500, XEHHOH
KMV EMTIEED 2200, L) FRLAMWBZORIOIEN 274k
L) BlEOBIRE R S b,

19 R EDOR, FETFHLT~D Alison DEFEL KL -FL &L, K%
KOFLEOTR— P T+ VADPERIND, TREHAL, HL72 Ali-
son DA & LTOEER MMl & LTHEE»SHELTLE ) H, 8w
ESCFWERE & LTHET D, RIRIGERZEON L, U RN I R 7
D NFE RO FER D7, TWEKLHANOREFIZEES5N DL, 7T ANV
X2 DR EEDIGORMEED L DI, Miss Agatha &\ ) 5] & 2
7oA A=Y O L BT %, Alison ik TH V), Alison DZEH
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ERoTMEOFELT V2T L L S ME KNI T ) Fily, RO F
FHEENWCTLESZRHETH 5, MEHOTIORMTIENE X, HEAD L
INRES 2B, HR MEOR—- b7+ )4 ] %2 L hHniRoit
Elsa IZEEL CTTLK %545, 77 AP 19 KL b o THE S ¥ 200o
MG OEBTHL EER D L) %, RTFNEHIOBREIC R 072K TH
5o

BRI B E R E L ROMFESHEEC 2D, FBAIE T L 2 ko 72IHEK
DOHFOREL S, WFEHETY HLHELE DR, JHRE, AT+ TH
RO H A D NIIRE N BIE TR T E LD #E\27225% Louise, KK Stan-
hope S FDRIMOHT THF R E H LT HHTF, ZINTFTARVAZEDD
O EFELHETHE O Miss Agatha 7553 L, 8% Alison 20 5% &
LIRERIEEATN S,

TIARNWEY T An e FEL LR E—RICARSNTwD 2, LI
LITHEMN L) S RBERNZ, MO TEHVWHREZO L) 2HEFOR
DELYD ZIEFIRIRIIfE > T 5, BlZIE, ROBTO L H 12 AR A
5L ENORTTIE, FEZSEOL YD T Elsa % Alison & &
S, REMOMEBO TN EMIPICHTI ENTE S,

AGATHA : Elsa shouldn’t have gone away and left her father.

STANHOPE : No.

AGATHA : Alison wouldn’t have.

STANHOPE : No, Alison didn’t do it — that way. But we differ.
We're all different.

AGATHA : Alison stayed.

TED : We can’t keep Alison in a prison.
AGATHA : Who kept Alison in a prison? What do you mean —a
prison? She was where she wanted to be, wasn’t she?

TED : She doesn’t belong to just us. She belongs to the
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world.

STANHOPE : Oh, come Ted. We've heard that times enough, and
acted on it.

AGATHA : I say she does not belong to the world! I say she be-
longs to us. And I'll keep her from the world — I'll
keep the world from getting her —if it kills me— and
kills you all! (24-25)

COEHTT T ANVEBHINERIMO L E A7 €T Y —DOA—H & iR
L, #®W7- Agatha OFENCFK A OFEBE LT EE, REZORICHED
o TCELBMER DA TNERL BN ST, 22N, PMEOF L OBE
TR S B OR TN, WG I Tz Elsa 2SR - TH 5, Alison DR
BAFICEDIFIC—HRTBE VLY WEWTRZOTH L, #5, Z0
WIGHZ ZRE S MK L AR ALE T 5, Agatha 259KxDUF 72 &I L
T 503 O EE S I2BI% IS Alison’s house D% FTEFTHEMT A L9 1
%50

FEHITIEEHED S K LED Stanhope 7% L ) & Ann ORBIZES
WTCWZ ERBIFI L, REERE- TERTN 2 RKIRO NI SEIE ) A
T Aol 2 DR EN S, Elsa BRIZHNEFITITR > TR0 %
Mo 72 IR D Louise (FMHEDEEZ BV CTIEHR S LHHM T 50 [Hi#]
&) B & A B IR A IS HERS & BURHIAT 25 & LRI C & v, Al
son DY TH % Eben & Louise DRIEmHHDHITIEE H—HThHh LMD, A5
GRIEDBORIENITE LIERT 2B S 2 77 ARNVIZZ O ANE# LT
WEETHLESELDOTH D, 7T AVEHFOIEHN LT L HERIND
Zd b LiELaho7zlld, BADL ENES 72 Elsa DR OITH IS
BRENTWBEH, Z1d Heterodoxy &\ 9 7 I ARV EEXETHH- 727
7O, BRENTWZIZELO [HEERHE] BENORBETH Ho 721 =
o

WFEOENOPTRIEDO T FEELH U/ Alison &, £XFKo72%
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DIifilk> Miss Agatha &IFIZILE b ) — ADRIELNEDS Alison’s House @
&5 T\ b, Alison DEIFERZ 2WRREL LA ROFH LD
M T Agatha O/MIBIEE 2N TWT, ZNDS [HEoEk] L LT
515 Z L7 %, Lopez-Pedraza 174+ =2 —YV A0, HOERIZE
hEEEHEZWETA2EE 5] 25 o THIZHEIEL NS Lk RTw»
%o Alison ORBEOHEE RS, HHEIET 2RI »OEROB 5
5TV % Miss Agatha b THOMELZZATESTEZEVD, KITK
KLTHRTEIEIIFED & 95 &9 ZHERUEES AR o720 25, 3t
DO~FHE, FNH AL O N HERIIC, Agatha 13 Alison DEDFED
Ao72 K= 744 % Elsa IZFL L T T 5, Agatha I “You will —
do anything —I want done?” & Elsa IZfEfE L, mBEOKVEILKT S &
912 “Take it! For —Elsa” (107) & 5o T3 5, Alison % Agatha
DEBIIHCICEEREY RV Elsa ~NZITHAENDLZ LI LDTH
%o

O L)k E [IEER] OMFUTL > RULRIL, #BEREEDE
Ho T DTHA) D “care” &\ 9) FETABMMGET LA TIEEIR
TIEW 525, BoHEATFE 2 FEEF IS 1172 John Stanhope 13512
g LTREMW T L2k wE )7, B 8IE "My sister!
Agatha! Forgive me. . .” & i { John Stanhope DL THIHL SN1 5
(108) o

EZRTRTOPHPENDDS, Elsa 3744 =2 -V ADRBLO—AT
HHIEHEBLALRENTWVS, “"We had been dancing ; we stopped by
the door. We just looked at each other —stared, rather, and he said —
‘Why, Elsa!” We stood there, and then he said, ‘It is Elsa.” And we went
out to the verandah, and everything was different, because he was Bill
and I was Elsa” (115) L% 2 L )12, S AP A2 H 20 FOAMH
ELOAGELIZEMN P, FT LI BERBOBTRELIED S, Z AR
ZOEDONNETIT o TR T E b o7z, EARICHHIN TS, L
L, SOT1F =2 =Y AOFFEDF RIEN BIERHE LTI
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L7z,

EbdN, REFHIIRTEHLIAIIHT, 7, BrEHILOIIKEZH,
REHh LB EN TV Elsa ZEZENKFEEZLOBNLOMTH 72, &
Ann 7 Elsa 125174, L2 L Elsa B OfTEIIRETH-72bITTH
%<, MISEROFHDO L WFEIZEZEF P ENTOLDTHo 2 LINR,
‘I wasn’t brave. I was trapped. I didn’t think it was right —but I could-
n’t help myself. And Bill. When you love, you want to give your man —
everything in the world” (118) &[T %, Ann IZEALFEIIDOVWTEH
AHNASE “Our love is a flame —burning fiercely —in sorrow” & B
BEZ BT (119). 77 ARVOFEEKBELEL TORADEY 265 3
AYPTHLEFZ LI,

BORE Y, WMRORBEDOEENZE LTV HT Eben & Elsa (& Alison
DOEEEEE LA, Agatha ISFESINFHEZH o ARELNTHDLOH,
LB ETIZT T ANV Ted RGO Jennie IZHIAD S8, AL
A&GIEIEIFT L, ®ED revelation DR T EHO L) LT 5, FitdHD
11 B %372, Ann 2 H%7 1 John Stanhope DIENDETTH 5 Z & &
IZBI2* %, Stanhope ® E ik, “what is right” 3H IS MEZF VT
X2 LA 20 BAED THBEICHAY S THBHEL To TE
D13 Eben & Elsa &\ ) FiEl%F &0 OMENHTH 2 F 572072072,
& John FHHL, RXEOEFEMRE D) £ T 5, A%, Elsa BAMHDOH~
EHFEL, FTOHEZELTCLE >, L) RAREGSTFUICEHTEED
KEHLEHEODIT 5, €N TH Alison D4 % RE L 72\ John 1EAK— b7
) FERESTIRIFICCRE ) &£ 35, BOREED il E L2y, BEEha)s
12 K% T B 6%, Elsa 7% “Happy New Year, Father” (154) & 59, €
D&Y, John OMNEBAIHAEGI A S E 721 5. Alison DEHIT gift &
LTI EMPNERETHL, LFLDOMEIIFHFELY Elsa ICFE
To WL THEDOHEDPE D FLT TWD, FIUIROFZEPRED, Zhrbd
homeless |27 % John Stanhope ~FK &) HEDEF LD TH %,

Barbara Ozieblo (3 Z ®KJTix “it is not the long-buried Alison Stan-
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hope but her niece Elsa who holds our attention and sympathy” (241)
&, —HXZH o THIBANG > CTE& 7 Elsa O%EZRLEHT 5,
Alison’s House 1Z L 2> LZNLLEICE B 2 ME A2 TwbA L9 72, #)
L2 N7z Elsa RFAAED Ann EHEEZFHFOZ LAITE, Eben (FEDOHE
O FFEWED LR S 1, John Stanhope (Xt & L THC A BEE LM%
WLETLZENTEDTHL )0 BIRIRTOZ £/ X725 Alison
DL TR AT 720120 BEOR L B aoWifir SR L 20
o0 EiL, BOOWHEOTENRERDINETH S,

ES & o)

Bernice 13U % & L, Alison 3% OFF %8 L TR L7, BH
FEClRZO#EELD Y EZBOFEH N b o by, MR
ERBLEERBHBAICHHROWCERERINL, LW AEZERANZD
LEBET Do 7T ANNNERET B [0 ] JEADBENIZEARR I3
THoo M, ME] ICHEEL2EHAW-51E, MO THCOEERTIZE
HLZOTZAOBNRKPMTE, BeaeMr b2 e TEMHRSND, — 4T,
FTETLIEONMIHEN LB b fir N 54, HEAIERE B3 hT
STPWR LA TT IR E 2D, AN D FH A St D
BERAEANT OV T T ARVORIEREDFEETH %,

WRIZAMER L ZOo0R @ R0 25OV T—F k<72,
Bernice |3 Trifles LiE A5 3440 1919 4, —Hb O HHTH L7
=5 D THAH, Yvonne Shafer i3, “was not a major success and was
not revived” £FES9 4 (48). LA L Linda Ben-Zvi i3 “. .. on opening
night, the theater was packed . . . Critics shared in the excitement”
(212) &<, Ludwig Lewisohn @ “one of the indisputably important
dramas of the modern English or American theater” &\ 725 \WEHli
SIHLTWw3 (213),

[ Pulitzer Prize for 1930-31] %<& L 7= Alison’s House \Zxf L T & it
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FFR72H ORI BImIZ it b o KR EEEFIZ DB S L, Yvonne Shafer
7% “Their negative reviews, which panned Glaspell, her play, and the
prize committee, killed ticket sales and the play closed after two
weeks” (56) LEIIIL T I ACUOENERE LTOX ¥ ) 7TI5m %
% N T L7z, A% Shafer i, “several factors which contributed to the
committee decision” dFLHH L, “The play was selected by Burns Mantle
as one of the ten best of the year” (56) CITFEZZ->7-HBHBIT T\ 5%,

—OOMENIE, TMhE ] ALSNTELLELIELICFHIL L5 &) 7
F AR OENE L BT OEEE L TEB T 5 2 L DT E MK L WATH
WCRIFTELZETRRWESL ) Do &9 R GEET T A DFFFli AV
Az 1), 2003 4EIZKE T Susan Glaspell Society 25H5h S 7z, BF7EE
bRAIREND &9 120720 RIEDWEIBRIZ L 27 T ZAVEIEmRD
FHLHFLEINLZOTH %,

x

1 “The chora is a modality of signifiance in which the linguistic sign is not
yet articulated as the absence of an object and as the distinction between real
and symbolic.” See Kristeva (93-98) for detail.

2 79 2OV OIZFLO RN Ozieblo % %M,

3 Emily Dickenson % E7)LI2 L7z L Ebi, Alison |22 DI b 41121
&% &9 7278, Katharine Rodier (X “Receiving the nebulous truths about Dicken-
son and her family through perhaps several variants, Glaspell may have recog-
nized the fundamental unreliability of any single account of a human life” & ik
N, 77 AMN)ViL Alison % “conjecture” i L TAMEL7z& w9 AL ERL Tw
% (209), #Filix Rodier ¥, “Glaspell and Dickinson” % £,

4 2513 Judith Schwarz 2%, Radical Feminists of Heterodoxy % .

5 “This joy in dancing is very different from the state of those who are to-
tally possessed by him (Dionysus), like Agaue at the moment she dismembers her
son, Pentheus, Agaue had totally repressed Dionysus and his archetypal way of

life, and so the god punished her with his madness . .." (89).
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