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Synopsis : This paper studies the poetics of Dionysus which appears
among Susan Glaspell’s early plays, focusing on the issue of “xenos.”
“Xenos” is a Greek term which characterizes Dionysus, referring to al-
ienation or boundary crossing within specific communities, and causing
ambiguity of identities.

In The People, characters leave their accustomed life styles, cross-
ing boundaries, and renew their spirit. The expressionistic play cele-
brates the resurrection of Dionysian creativity. Close the Book satirizes
the prestigious families whose past records reveal that their ancestors
were not always very glorious nor righteous, dissolving the boundaries
between insiders and outsiders of the established society.

These comic plays reflect Bakhtin’s “carnival” spirit which shares
the essentially subversive Dionysian creativity.
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BEWMTIERL, (7272 Lwd, =Lkl Forqsny2inid
(AL, FUS:E HBEOEEEVTIZZAEAET A ALK L > A
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L, YEEMBLEIADDHD], AhDEZFELRDTHL, (71 /A>3
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»% (16),



22 F x4 A RK)ET

COFTA A =2 A0 HAHMH KRS EL L, BHE, B0
N7-El 2 @E L2y, KEEDFTWAHRAELNZD [NIET 58] v
i3, EOANBMEOEBREZRML, BOTA 72747 1 LT A8, 5%
BREROBREOT TARY 2 ¥ —2oBEEh, HCEDTRD L,
RO ENT, BEO LY P ANO—R 2 BARTIENTELDOTH S,

George Cram Cook (iR Jig Cook) NSEA—H > - I ARV RZED
PR & 412 Provincetown Players # 588 & & 7 BT T 78421,
BlEREEB 2B L T 7 4 = 2V AR EFME 2 KR L, NF/37 TH
HIZEN LI EALL 2B ANORICAMEZRIRSI® LI ETHLD
T& - 72, Robert Karoly Sarlos iZ, 9 W) HBOBHLED TFIZE T A
A% F 11X, “They will not then labor in isolation, but unite in the
creative ecstasy . . . Their dreams and intoxication will mingle in the
harmonious union of the Dionysian and the Apollonian. And the healing
creative ferment will spread . ..” (36) &, BlEEEhIZ3517 2 ME: & F8F0
ERLEERREDDTTNS (B1)s LDL IO “ecstasy” (DWW TITHAH
BROBARIZL Db DTIE R, MBEENIZBUT LMK, 20 [Nk 51
Z| ORBIZEIBLDTHLI EHBIMLTHBEL TV,

. it should not seem shocking that Dionysos’ gift, release, is ob-
tained through suffering in the theatre . . . Nor did Dionysian ec-
stasy aim to abolish the structure from which it offered release : it
was accepted as temporary suspension that enabled man and com-

munity to continue living within the structure. (59)

Barbara Ehrenreich 132> 5B IZH 2 £ TOBRMERBEROEL
872 L, “I am, therefore I need to dance.” (International Herald Trib-
une, June 5, 2007) L EHL/ZA M) —F - FOAOMERTH 505, &
¥ 1) ¥ ¥ O mystery cult DEF/ZLFHEICOVWTELYZ, [HFBEHT
HEH, FLTHNIG-72EH 2] L) BB ZOEEOHTHIHLT
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%, “I came out of the mystery hall feeling like a stranger to myself”

(47). ZLTIDX)BN%LLZH, 78/ 2] LORBEVIZH AL
TILIRAY Y —~BLDTHAb, “In fact, it is to this kind of experience
that we owe the very word ecstasy, derived from Greek words meaning

‘to stand outside of oneself” (47).
A=y TFITARNVE [F& ) A EHik

A=W - T ANRNVIEERD Jig Cook & HAZF 1 F = 2 AfEH % HiE
S5 IEMFEER = Bl L £ 9 & Provincetown Players # 382 &, il
rEE, SMEL L CEROLEEICO b7, 202 EFBRISKREESISHIC
BUTRINEHHNDZ L THEY, FIARNIIO [WibEtH] 74
F =2V ADFEME Cook IZHE) LFINLEHR L T eEZONL, £
RERREOERO S A M V% ENE b5 2 EATE L, X, Linda
Ben-zvi (3775 2 ~)U A% 1896 4FE 20 5 1897 F NI H U T T 4 7 7 Daven-
port THi%E - BE L T\ 72 Weekly Outlook D# 725 2 5 4 “Social
Life” (2F\72iF % “The Political as Personal” TH##r L T\ 575, #
BLELTODTFARVDLEIIHS 2IZEHANED HE L LT alienation
& ME] ~NEfEVTW, EEEL T3, “Her empathy clearly goes to
those who are ‘outside,” a word she continually uses in her writing to
signify both alienation from society and freedom from the restrictions it
imposes” (280).

A DEMANEIZBIT S “alienation” & WIHBEAIX T.S. =) F v b
FILLoTHIERIINALEY AL IEAOFETH >7- L, alienation/
freedom &\ BRI 6 O NBIMMKEE 2 % % H1E, 7T AL Drake
University TH#EAXL = —F 20T ZTHICSH Y, FIZ, KHEOBRE LR
) A% Jane Harrison OB T b5 L EL LD, 2L
7 ARNY* Cook DEE, MAKNCHE L7727 —~Tdh Y, Mary E. Papke

b “it is this pragmatic experience of experiencing anew the human con-
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nection of the other to one’s self that is presented repeatedly in the sto-
ries of Glaspell’s character.” (82) L EHEETAH LI, TDTTARLVD
[V ) A] %FBRFTHIEIITTARVEBRIZIBI LB RLIETHL L
F25,

Barbara Ozieblo & Ben-Zvi ZNENIZ L 57 7 AXNVERE Db LT
i, FIARLD Mg A » A2IEIET T ARVEORFHEE LS
BT HLDEMHEEINT WS, B Elmer DA 5D “descent into pov-
erty” & “New England Puritan ancestors” #°F/ T, 7 7 A~VI3HEsk
bR 4% “other life” £ LT “an outsider” & L THk®H 5 &9
27 572, Ozieblo &, #D X ) %#sin 5 Weekly Outlook \ZitH &z &H\
T2 A~V % “the alien observer’ LIFATW3 (11-22),

Ben-zvi |3, “Even at this young age, Glaspell was aware that class
differences may prove formidable obstacles to reaching out to other peo-
ple, something she knew personally because of her family’s social posi-
tion in Davenport, outside the elite circles” (279). & 77 Z <AL D
2O HES% MiF] & LTk TW 2 E2RET 475, 2O L) R
BIRREDLLRET S [BE] THHILAHETAILIZFAMENEL R
DI TVD, HERDPOBRITEIRD I E1EE ) V)RR TS S DI
ELERTENLTH b,

She particularly denounces the snobbery that causes the working
girl to be excluded by ‘high society’ . . . Her empathy goes to those
who are “outside, ” a word she continually uses in her writing to sig-
nify both alienation from society and freedom from the restriction it

imposes. (Susan Glaspell 32)

7T AOUIE RS S = o — 3 — 7 ~EE) L KD Jig Cook & EEIIEH)
2 BAME L 72D T B, Heterodoxy &\ 9 FERF O HLOEKEIH
AD Ligd 7. #F1id 1912 412 Marie Jenney Howe 28I L 72 “a
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short-lived women’s discussion group” (102-3) T Charlotte Perkins Gil-
man X° Carrie Chapman Catt ##5H & 587572572 I=AMHD
HAY LT, Z® Heterodoxy (2 2V TDEIZYEEET LZABE LT
HEEAL LW b0V 72BAVERIZ DWW T O “confession” 235 | &
Twab,

For several years now I have felt myself alien to this world, and
alien not because of race and color, but alien because of changing
economic conditions . . . I hang in a void midway between two
spheres —the man’s sphere and the woman’s sphere . . . The duties
and pleasures of the average woman bore and irritate. The duties
and pleasures of the average man interest and allure . . . I soon
found that it was a feeling which I shared with the majority of my
kind. (Gillmore 56)

ZOELLIZLES R\ “alien” 74 B EBEOMNE 19 LR D 5 & —KH#
RRKEOET THHREBROFNT 2 ) 7 ALHEOBIZH > 72 “common com-
plaint” (Schwarz 56) T& -7z, #%, Stz L alien TH L L HET
B EZEDVARONEEICHED T, HHINIANBbDERKES712D
REERA, EFHIMFEL LTHNT2E, HVIZHECICHERTS2EZ
Z, FLOBRAECEETSH Y, F1A4=2 Y ANTHDE VLD,

TIANNIE, DL H LVEEICHED THEROIE R AIZIR
HDOENTWBEORGEHEINL [72 7 2] LizklizbrEAREL
T/ B 2 VTV %, KFH Tl Provincetown Players D72 ® (Z& W
7ok, FRICEBINEEZEDSH D —FE| The People & Close the Book %
E8T 5,
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The People

The People \FHC* HET 5 HEMAD» LR LA ~BHTALZ LT
HOONBRMADEE, 0956 [FEIZw-5kE] Tho7oAEL [H
FEIZEZANE] ITEETEDL LV, BHOBEZRILLZ, 37144
ZaVABREDVRLBEITH S,

#1413 The People &\ ) EFROFEITH 54, 4L MEE THFI
R OERIIRIICH L, £ HERD Edward Wills 23 # 7252 F 12
LB ENT] ZAOEVIADHHPLHNTRE, Z0RFITTS
T Pied Piper D & ) IZEEOHFNTI ), L AA LU RLITEHDTH
%, “Move! Move from the things that hold you. If you move, others will
move. Come! Now. Before the sun goes down” (38). #DSHEIZD XE»
ENTREZ (717 2] 72555, Idaho 25135185 % > T & 724 The
Woman & Georgia 2° 5 %72 The Boy, % L T Cape 7% 5 #¥7- The Man
T& b, The Boy 144~ A - 78—F 1 %, The Man | “chance to go in on
an oyster bed” Z#Hi®O TR > T& 72, PHEIIAEDS “something different
and bigger” # ¥4, The Man (X H%%% “I'm nothing but an oyster my-
self’ 2T WHIBORIZHLADONTHEETWL L) THLEEL T
come to life.” Z ) REL TR > THk7Z=DTH%, The Woman (L &\
E, BREEPLTHA LA R TEYS THFOEADEZRVWEE Lo
2l ENCHEATREESNZ VLIS, HIZ “Well, at least I'll have a stone
to mark my grave.” &\ ZHEEBSIZED2N T tombstone D72 IZ4E &
TE&7:DTHo7:. L2 L Ed Wills DFEFIER O L ) 1L 0Lk
H, FEOETHHERIZFLHE L (“they made me know that my tombstone
was as dead as tombstone”), L THE2LHENE T BKkD L2, H
PRIZNEDS ZIENTL 200 [HH] ThdERD, HHOERTHD
NEBREPLBHEL, BICAZLIL2RBEL TR THRIZOTHS, ZA
%% L C The Woman 3#i57T 5,
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Well, three of us are here. From the South and the East and the
West we've come because you made us want something we didn’t
have, made us want it so much we had to move the way we thought

was toward it-before the sun goes down. (39)

L2LIo, SEOLEE LK 2L FEDEE Edward Wills (35
W7 Z L2 “have the brain to say those things, but not the spirit to be-
lieve them” & RIKPNTL T I L HIC, BTADERERETHY, 77+~
D] 2#ETAHTRONLEFEATHL, 25D, EFTHIIRITTHLEDT
HEN, LHEZ I CERNZEA»LIZLIEL 2B LRKDL ) aat
Ed O3IIR EAA, BRFBICEEHO O OHMGITZRES ¥ 5, “The
truth that opens from our lives as water opens from the rocks” & 9 &
BOEELEFMELTRIORNTAEINS,

COEHIIDTA TR ER o TRAELEIRNIT FOHHOFTED
BRTHo72H, HREBEIIIHLHGIMMALHESEL T4 =2V ADH
MZEOLOL L YVEEENE, 7RO TH o7 BEd HFZDEH LD,
HOCOSExETAEL LD, DO RKAEN T4 =2V AMOEEN
AERTELDTHE, INHTTARVDT A F =2 ADFFDIERK)
N = ThHhbEVZ 5,

COBRNEZO XY ICT RO T4 A= a2V ADNFEER - TR B ERE L
THEEBTNUIHNTHICHE 2 BENTEL213TTH L, % OHFRIT
BlOY — U HAFERNFTHILE 2> T b D%, social realism DL
& By T L % 572, Yvonne Shafer 7554 L T\ 5 & 9 12K 2 #Y)
127t X “they do not sound like realistic dialogue, but have a stylized,
staccato rhythm” & W) B&HIZ N A VERERZOEENLLNLIDTH
D, KENEEIE FRHFRELROIEALEREDOTHL (42), 2D &
VT TARVIRNE B CGHEBIOMOL 2 HL, HEPLTWIDOTH S,
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Close the Book

ZDORBID Book L ERADUELZLLI-ENDZ L THL, dDHKFRIZRE
DRARZFDIREE D LFRMZROFARR 2R DL &, 72) HEAERICY
A AF=RFEFEVELLE, BRICKER-728, FLvol: [HME]
HHVITAF =2V AWFEFRERZ LIZEHP VDL Z eI TY
bo TNEIEZE) LT HEGIAE, RO TERRKGIEORIA= ) ELY
A5, Jhansi £V, AR [V 7Y —DF| Thh, L [L#3%] ThHarZ
EEEBTA (7% 2] Dk TEAEE LEOLNS,

ERO70y T A ML LCHEET A Jhansi 37 7 AXRLVOT 2 I =R
FpEl, XHBEARET A2 LWL THY, 20 [7L/ R B0 %2E
b [EEE] MESHVLRHEZOFCTELXHBRHE 2> TvD, 2L T
REIZEETH ) 2o BEPLHASERHBOREEL LTHE-> T 54
BARTC [Z20EXH LS ] LG4 T 58, ZOERIITHMEEN
OHAMBER L ZR>TEFLEF-TNBEDTH D,

¥ 3 Jhansi I ABMEEI RIS L o THES R, WNHDOEIZFHDAT
gExrrhn\v, L#HT 5, “These walls stifle me. You come of people
who have been walled in all their lives” (47). L»LHDIX Y 7 —% D
EhoRLUTHENZNDN 22 L DL WVERHOFIEZ MFEDOHIZEL L 072
L 75N Peyton Root ICHEET 4, Peyton I3 KFETELF 2 H R HHEMTH
LNEDORFORIVEDFHRTOH S, A%, Jhansi DFEEENIHHEL,
KEBEEOSHBEE IR L TS, ZOFTF1 ANV ehy TV [
] EWVORIETRBEISNZANDS ZEI2% 5 Root ROKIE: B IZ#ER
NETH L [P7 Y —] ST ANEAEGWIZIES L, Jhansi 3EIIMHESR
# B State Senator Byrd D7tk Aggie D FTHAH I EAHBHLL, v
HEX T Do Aggie It Baptist HED HBEFHK THZ Tz [EHBZ ) R
Fx ] ThHot/k L, Jhansi (FHFEIE L\ Byrd RIZEL > T0BEDH

75 “Dear Child, you are as respectable as we are.” & Z2#X® identity
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LT BEDOTH S, Jhansi £\ 9 &b Aggie WEIEL TV F ) X+
BEOBBEEPITDI TV ¥ FORGPLMON/b DL, @512
RFHF VA MEIROL v T V2 dbBioTLE ). BOEXHIIHRENT
Wi\ “outlaw” TH ) BHZ% “wanderer” THHLEVELHERXF T
A4 & T &7z Jhansi 13, Peyton \ZIEHIZMEET 520, &5\ I3HIZT D re-
spectability” ZWIET 2 RELHETHE LD, “HR—DEIR%BS, “Pey-
ton, respectability threatens to wall us in and stifles me. Are you ready
to walk from this house with me tonight, entering upon a free union . . .
?” (61) TZTTIANRNIE, HEANOKRIY E %3 5 R# %82 05 E W
LT RAET, HNEIC “Why-certainly.” &5 U5 DB TRFEHE D Pey-
ton &9, 20 RO LHAERIC L - TIEIEREMZ RN IR % 8l &
L7co BRITRAEDZ)IZH VI ETHo N, TORHENL T T ARLD
JAIZEE < %2 V), “respectability” % 75> TWIZKRDEMITERA 2 BIRT
DEFITHZR LGP OEZEPTELB LWL 06THDL I L2 RE
LTw<, # LT outsiders & insiders DEFIZEMHET 5,

WRIZT 7 ARNVIEZOHCERITT 2 GREFADELBEZ b
RS HE V) BENEERE L, BERICY 4 AF—RREB|ET>T—RITL
ZERENTVLDIRBIFOREDRIZREDIBE V) HEII L > TV D,
AHTOURFIROT X)) 7 ANDHET 5738, FFEFRMITHATH S, L
PLEERDOHMZE 72 L AEDPRTH AL Z L ERErLRNT, KER
WCREBFZRDITHDAIPHHEICH L) L EXLA L, HWTFELEWITE T
bb, LbFRb, LiL, BESIELLIN, R TOBBEOREL IR
BE N, “respectability” REE.LEZHTOFHEDL ) IIhASL, BEEDE
MOBHMZ OHEET S L) 2Etiz 7T ARNVIIHET S,

Jhansi (&7 7 ANNVERFL, FAL 2V AOFEBEEH ) T HEX
DERBEEV) D, BT 4422V ZEHD 20 AT X)) 7 OEEIFIC
RELTREEAELLLTHILEIER b, TAT YT AT A EHLNITT
NRERMOME LTI/ R, Bivid, Aesbflig s LTHR, HEEDRE
Bk, BHONOELEHELDTHLH b,
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E3 & 9

Julia Kristeva (B A ZOBEEHR I INET HME, 71/ ALES
4 % Z & % “uncanny strangeness” & -5, 7% &, A OftiE L, Freud
A ONTE CTHIE S 1L “depersonalization” SN2 L B72bDTH Y, “in-
fantile desires and fears of the other — the other of death, the other of
woman, the other of uncontrollable drive” (191) % & THhhH, X, F~4
P> TO2EKTTXE “unconscious” 2D TH LA 6, LrLr )R
FYTIRIDs ) A %S AN, “The foreigner is within me, hence we
are all foreigners. If I am a foreigner, there are no foreigners” (192) &

A FHTCIERBOME L O34, “the ultimate condition of our be-
ing with others” (192) 2SUFEII %5 &, EHLLNEFAIXFEHN TR L
FELVWERTHE L OMBEEEHE L TV 5b, “Confronting the foreigner
whom I reject and with whom at the same time I identify, I lose my
boundaries . ..” (187). Z ZIZIZERIMEHR L ZE) L 2 5,

—J, FIARVOME—FR O [bE] 725 ERENICESTONHE
1t, BEV% EKIRT 5, The People DFE AN T3H % The Woman I KEED A
BOEEHTHARLERYE#R LI ANERE CTCERORNEY. T4, %
LCEFDITEOBEB NI s 2F AR, HICFOFACEERLBERY
WERAL, H, FOHDKHIZE, “Let life become what it may be-
come! —so beautiful that everything that is back of us is worth every-
thing it cost.” (43) &, BLEDBRLZEZ 220D H Y, BEDES, “No-
body really needs a tombstone!” PBFZIZIZZ HND, 2Fh, FLE V)
o4 MyhEE [#m] L TER-> T TR [B2EE D] OATH
bo TAFZ 2V AMEEHTIE, RIZHLBRIEIHEITHETHY, &£
WCBWTIREDDLOR, EVIHEENLRTERZL 2V, T2LESEITI
WETELREDL B DTH 5D,

Helene Keyssar (7D & ) OB ES TR I 28, £ ME%
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RIZHBDOTIE %L, MEICEVELLZBRICHL LMMAT S, .. . itis
becoming other, not finding oneself, that is the crux of the drama : the
performance of transformation of persons, not the revelation of a core
identity, focuses the drama” (119). fEEIIEBED/-DIZ Z DB % HA
(represent) L, i# U %EICEIER, HhiE, BEOMICHO, X—HmE YD
AVE5=TraryPRIY), ZhrBLCH-L2EREZAET L. 20O
“continuous recreation of meaning, what Bakhtin calls the heteroglossia
of communication” 25K D FEA S, B4 TH % (the basic condition and
phenomenon of theatre) &iEEIIZEBT % “dialogism” % #FHT 5 (110),
Close the Book M) LEWET A LLITHREWICHS % [Hhbh/izP 7
VeDFTHE, EIIHAEMMEESET S, Z0 L) HitiE I Bak-
htin D% — =7 7 VWL E#EHEEZ R TS D TH D L ER 5. Robert Stam
DRFEFIZEI T, H—=T 7 VIEELZBRVEE L) LD, TEROA
BT 20 &kFEZ Y R v 7 ICERE SV EEH - TOREHLT
H Y, “ecstatic collectivity, the joyful affirmation of change, a dress re-
hearsal for utopia” (135) &\ o7z, ERHMI— FETHEHEZDTH S,
Bakhtin (37 & 124F L Tl monologic TH % & & 2 IIL % 7R L 7245,
Keyssar (3 Bakhtin H § O 2 T3 % “dialogism, polyphony, her-
eroglossia, carnivalisation, hybridization” (ZiEEIZX TIX T HDA LS
T, ERIOERWBERTHLL@HLS (110)s ZLTEAR 732X 4
B2 “conscientious assertions of polyphony, of refusal to finalise or as-
sert dominant ideologies, of resistances to partriarchical authority and
to a unified field of vision” ZSRHEN LI LEHEEL T3 (121), 7
TANRNVOERIIE L0 TAPMEHBET L L) kDb, B—Hro0
B AMTEITH Y, Keyssar DERICMTAHDTH 5,
FESNTHEEREATNLENL, EESNTIZZDHED “process
of transforming itself” [ZEPIN5L, 7 F AV OEEH 21 AL I HIH
DHOHEHAZZENTE, HRLDA VI =T s a v &FERITON
Oy olibN s, Mgk sHiE, ZOHMNI—=T 7 VHELTEBLELD S
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hiznhb,

Notes

1 o a— yUEBEFHO Y 7 ANV RFERERNBEDO Y 4 b
“Alien” % “Bastards I have Known” %t o274 A =2V ADHME*RTEE
PEHLNTWDELDHDH S, See The New York Public Library, Henry W. and Al-
bert A. Berg Collection of English and American Literature.

2 y52~NVERIZBIT A= —F = D25\ Tt Martha C. Carpentier
#% “Apollonian Form and Dionysian Excess in Susan Glaspell’s Drama and Fic-
tion”, Jane E. Harrison ® %22\ Tid Carpentier & The Major Novels of
Susan Glaspell 7553

3 Caroline Violet Fletcher (&, 7 7 AL {Z “hovered outside feminist
groups” & EMIL, Heterodoxy 07 x I=A b - V=755 bW ICHBELR
o, K L7 “alien” THh-o7c&FKT S, See “Rules of the Institution and Sis-
terhood” for detail.

4197y — | WBRAEREENABLRESA TV, T ARILO “gypsy”
13, XHOBEICHFRIA TR, BRHZABOREKRELTERSA TV 2,
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