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1. (FL&®IC

F ¥ —J)V A « LAX=27 (Charles Reznikoff) ®
[GFE] (Testimony : The United States [1885-
1915] Recitative) 137 AV 1 &+ TEEIZE I >
TeEFOBFEFEREIC L CELNTFHTH L, —
DOFFIEF VI w—H, BTy, ZHOWH
N HEWMAITHEENEZ ZETC. bR
BN & BRI QWA ICE R > Twl, FE
O ZEIC LI ERIZHH Y . 2Dk
#2324 K7« 8§ F A% — (Theodore Dreiser) D [ 7
2V 5 OB (An American Tragedy, 1908) T»H
L0, [RES) 28 [7 AV 2 OFEE] MOrER &t
NTRREZDIZ, EBOBHFEEEH T [E#
R & [MRE] cd>T BHZOXEREZ RV
BeRiEflkLiz Z51tbh 2,

[RES) 2BIET 2 cdH/lz D Vv A=a7i3ETH
REBHESFICHEZET Z L OED 5, ZDRD
DOFOREMICESb L b T h e #NT %,
Z LT, #RIN-EE8%IE. FEORERIE T Voo
Lo TAIBEALEDBIERE 25 2 k., WL
Lo THFHANEEVREZOND, [FEBICBWVTHFA
VA= a7 DEBMNE, OV YN EIERRED
TR [HR] & [ corEsnTED,

FAOFRARICHEINTYS, EWI DB [EFE]
KBWTVA=a 7Rl Lo ELeDiE, &
DOFERPHFETIE R, HL EFTHHEINIERE
KR 272 Tho7, 2D & D BFADOEE %
VA= 7 ZEH O 2> THAT 2, FHoO
FEETKRDONDZDIFRIFEEAND Z L THHM %
TTZEeTbil, HLETEEE2RRLZZETH
%, MADIEE D EHHHOFF LFEL LS TRIF
NEzskn, EF5 0

VA=A 7 DR LIEFHANT V=T X TV
T4 4 A MNE, BEREEZELOTIIRL, Bz
FEFNCEFCLOEFHEL. b OWRE = HE
HICFES® 2 2L 2HIELT2.?2 ZOEEOEHT
EERETHZLVA=a 7, bOLEERESES
TOWHSD [EZEICHEEZ | (understatement) T
rIINER SRV, 25 BRI,

ZOMREWZIZ, vA=3 7 OFFIHEA & g
ENDIENLVD LLians, Akl &blEE
Bl CBLTEZE, BLANTy NEHET 2 H
FNELIZEZ W, Y2 )V—1F (Gordon Hall Ger-
ould) ITEZNT7Y ROEHEEATHL D,

A ballad is a folk song that tells a story with

stress on the crucial situation, tells it by letting
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the action unfold itself in event and speech, and
tells it objectively with little comment or intru-
sion of personal bias. (Gerould 97)

VI V—=FNZITHIT 2,37y FOBEFETIE
HIZRTL | [HIRFEDFHGLE O 5 THIZ O b D3R
FLTW 2], [EEYFONAPBIELEZ S
naZe], [FBEFEV] —3. EhzoTh
VA=a70 [FEE] HEIERIC b WERICH T
£E5bDThH 5,

AR Armonsd e [FEE] &
NZy FOEPEHE S 2 2 ENHNTH %, 2
9yPkw5%@%ﬁuFﬁ§Jtﬁ%K\$#%
WD ZeWHL, BERZRDS ZLCHEABDY ., B
BOMPHPLHBIZEIESROONEHE TH L, 1%
VARNRTANT Y RAEHIZT A ) A IE S TN
7y N3, HoBEE TS LIBROHIC LY
ZITOED LPkbh3 X5 k3, VA=a7
N TEEE] TRz 19 0K & 20 HEACYIEEIC 2
7 AV AMTEENCERT 5 &, SEIZZ DR
X2 5 RIOBERERD (BR) FEE. Y47
Oy TOT 7Y ART AV A NGFEHE OEIE O
bfirns ko hb, vA=a70 [GEE] T8
BIA2ARb DL BT ELHEE o
7o

2. SESNRWEBFRIZOWT

NT oy FEDBEUMEERETT 2 Dk > T, Vv
X=a7OWEL [FEE] ORWERE I DWW Cith
7o, VAZa 72 YRT AV A AL
BolRININ—T ATV T 4 T4 AD—
Br L TAECOLIVEFE2EERT S, —HOFFA
T o BINCFHE S N7z 2 L 2BV Tid? 3
RO D EERC B ERNCOBRRINTE ]
AP REFEDOFHFATH >z, T2, FECH
BHLIZWEFHWESS L, MOZ28E oIk i
FENCREREL 2 TNRIE T Eholc, —a—3—7
RFEFOU—AZ =V _HEDORBETHEETEHOD

D, BIEWCIZFEAENDZ LR RELRFEEL

X

%, REOKRBIZELF BB OFECHET, Ly
L, 1930 . KRR CRENEL E B EE
572D %) FREL D7D OEEEEEM Corpus
Juris D¥FEBE LTS ICHE2 2 8k b, 0 —A
7 — )V TORER . Corpus Juris DFREERD [3ES] @
BWED B R 5T,

BUWEREZRED oY —RELT, b
ERADBV R =37 OFF%R bz b IERPEE
HErFO L@, —FE XS XS IBIR LBEEL
TPEWSFERLV A= 7EbITE, ZDOEEYDHT
FEER7Z L o Twicu — R 7 — )V TORMEES, FHE
BRI D Z LR D W2 Thb, VA=a7
X Corpus Juris TH Z DEEREV R LIT>TW
5, ZOTLEY — RO, HWERMEHEELHD LD
WC—FE—FEH O TRAWBIRL ., RENEMEICRD
NREFIEND 2 DHEPO L SHE T I, HEDB)
JLES W EDBbh ol LIl T w5, [HERL
REHRTLIVA=a 7R, RO [FEE] DAl
EREEFL L /Tc A EHEZICKENTEB Y, EED
FHEOEB I > T 2 b5,

The Method of Revision

1. Write all seemingly good lines

2. Examine every word to remove all possible
Latinisms and unnecessary word

3. Examine the meaning of the sentences in
their order

4. Examine the rhythm of the lines

5. Examine the rhythm of the whole

6. Then revision by contemplation®

RAEEXMWRT LIV A= a7 O%E. [H#E X

SERYIVFED 3 HAANDBND, VA= 7 ICHEE
7 [EXEDEE 2 H& ] (understatement) &\ 5 FiE
L THER | WO EEREBL T a0 TH %,
BIfERFE T [HER] A CEE RO [HR ]
L RE] Thd, BEHTHNI [7 2 5D
ZOWTIE, vA=a7dy [FES] 25FHE LB
BHEICH-TE VWS, RIA T —B—DDEMEMH
KCADHICHZ DI WTWL DRR T, 2R FIE
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Rzl LS5 v A=a 7 3Bwiio, #¥
FERE TR CHEABEL, ZD LTl ole—D2DHH
GBS FEERKESH L. L TREIEY 2
HEFEZDOVIDREWS (132),

AR, BHELERIE. BCEIERPEE. 20
HARE T, =20 [PFEE] t LTRRTE2bDTH
2o [7 XV 2 DB BFERTH 5, 2RI L T,
VAX=a 7k o T [ER]. [HRE] Sn/-&HHE
fRix. RRBERBPIKIES., FtE I o722
ERHEBT L ERBVwOoNG, ZLT, FEHNZ
NLARICADIAY S T 5FHNICROWHF N2
DT, FHHEIHOFEEE E/—0 o HEL 2TE
Wi w, NIA4H—BI7 I3 4 KT ) 742

(Clyde Griffiths) &\ 5 HESE C L7 Fh 2, #
[EH D “the tragedy” &> S ¥JEEHN S “a tragedy” ~
ET b7 AV AN — L ENHEILLTE >
727 AV B DFEETHNITHED V3G 5 A EEMEN B 5
HYSNTT AV DIEBINEAIEIETHL, %
LT, v A= 7 3 fA»RlokE YRR
XL ER M EBIFOE FEEL TV,

3. [GEE] &85 v FoiER

2BHOET 00— Icbl 5 [FES] 13, #EL
MW7 5=V 7 DBE. H5VRAHIE SR
SIHHEINTWS,,— & MIORFFKFATH %,
bbbl [RES] 3FRED 30 E£/H 4 D ORIz
PNTEY ., 2NZHORRITZNZNE S I
BEIN, FlR RSN BRXSO Tk
(R ). TAEER L. [PEER] & v S #3035 D |
FoRXZOTWE [READ D DHE] (Domestic
Scenes) . [#1:£:4:3% | (Social Life) . [ Tt | (Boys and
Girls) . [ | (Property) . [#k3& ] (Railroads) . [#%
MR ] (Machine Age), [H# A | (Negroes) &\ 25
7o EORRIC IGET ZHEALHIT SN T»D, £
D—F T, KU 2 KB L 72 T3 D A B
(Stagecoaches) [ HH[E A | (Chinese) (“1885-1890,
The West” £ V), [#2E] (“The Burial”) ® [& &
&J\> ] (Sounds and Smells) (“1891-1900, The South”
£ D). [#4E] (Mining) (“1891-1900, The North”

X0) LwsHEENMZ S TWS,

NIy RBEHFULELET AV DD T =0V 7
BPEREL-a~ vy 7 A (Alan Lomax) O BLR) 78R
£E American Ballad and Folk Songs (1934) ®OH
X% [REE] OV R M EWMEIR S &, ZOEUN
He»TH 5,

I Working on the Railroad

11. The Levee Camp

I1. Songs from Southern Chain Gangs
IV. Negro Bad Men

V. White Desperadoes

VI. Songs from the Mountains

VII. Cocaine and Whisky
VIIL. The Blues

1X. Creole Negroes
X. “Reels”
XL Minstrel Types

XI1I. Breakdowns and Play Parties
X111. Songs of Childhood
XIV. Miscellany

XV. Vaqueros of the Southwest
XVI. Cowboy Songs
XVII.  Songs of the Overlanders

XVIII. The Miner

XIX. The Shanty-Boy

XX. The Erie Canal

XXI. The Great Lakes
XXII.

XXIII.
XXIV.
XXV.

Sailors and Sea Fights
Wars and Soldiers
White Spirituals
Negro Spirituals
(“Contents™)

ZZTCHEELRZDIF FEE] #7+—27 - N7y T
i 2 NS, XFDIEHANBEINL T 7 2 X
BHENTVWE Z ETH S,

Oy 7 AET ATy RBFENTE
e [FEM] (“isolation”) ZF —7 — N & LTt
B4 %,
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A life of isolation, without books or newspapers
or telephone or radio, breeds songs and ballads.
The gamut of human experience has been por-
trayed through this unrecorded (at least until
recently) literature of the people. These people

had no literary conventions to uphold. (xxvii)

NT oy RER, BRI XERICH A4 A b
V—2A~\DT7 72 AREENIE L OXERA L
DThH2, TbZEHbNT v FiE HEPY—F - v
I—RELTHRETEZONTWED) fEERH
DOARXFTh ol —H. [REE]d £ 7L DFE
SHEILOETHRVII>TEBY., o DIES135E%
H LB LB BER R ARSCED I
WN31E3772o7,

4. NZ vy F ERERBROBEER

NI RE 7+ =27V T DERO IR hEENT:
BERTH 2,7 5 —2 Y 7 OEHEMRIE 12 HidE
POEAFYARI —u v NTHEL, R
HONZy FR4EENDE (Fowler 5-6), N—)L

(William Baer) 1337 v RIZDWTRD 12 DFHH
2HT 5,

Tell a story.

Often romantic.

Objective tone.

Little character development.

The moral is implied.

Extreme compression in the story telling.
Highly dramatic, often violent.

Abrupt beginnings and scene shifts.

O 0 9 O bW N~

Simple and colloquial language.

_.
e

Dialogue.

—_—
—_—

Repetition.
Anapests.® (78-9)%

_.
N

2. 12 DAL, I E TlaalRT [3ES ] 0B
WWIEIEHTIEE 2, 20T [REEROPER]

X

WRL CRAICEE 2 DI, FHH 3. 4. 5.8 TH A I,
NV iE3 4 SOV T, [EBM R b—]

(“objective tone™) &k [EXAMEDOH 2. FHBINT
BEL CH#ez H7 b —>] (“an impersonal, objective,
and generally understated tone”) & FBHZMZ TW»
5, DD, NTy N TRANYEEEEDZD., &
MLz T2 v, E7-mElREEE N
Zy FFELTWS 0D, ZOHKNY EENHA
R EEe NS Z EiFRw (78),

[FES] & %72, 600 =— b7z 5 W DHERH
REZYFECELL T2 bUTREW,ZbZF b,
—DO O B, BARNZYEE (R—VOFETE
ZIETEZIV]) Z2HEL THWE EZE 0Dz n, #
MR SEREEY BT 28 v X=a 7 3R
W HEE 2L TR BEE 2 EINT 2 b DD, ¥
B DITAEITADER DX [RE] v
SDBMY BRI TnD, ZD7H, BAREEL
2RISRV DPOE IS TKRbo TR L
B0, BRI >Tw20O0n, E5 LRI
DOHFEEDMICES BRTCHOW R~ e BEIT 20
72

Eo [REE] #5IALTH LI S,

2

Belton and others were in a stable

to listen to a Negro playing the banjo

While he was playing

Belton borrowed a knife from one of the lis-
teners

to cut sticks

to be used in picking the banjo;

but when he reached the new wagon sheet

placed over the door

he cut it.

Bishop, who owned the stable, said,

“Bill, don’t do that !

That’s my new wagon sheet.”

Belton replied, “Maybe you don’t like what I am
doing,”

and cut the sheet again.
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Bishop got off the through he had been sitting on
and walking over to Belton

the two began to curse each other

until they began fighting and clinching

and Bishop drew his pistol

and shot and killed Belton.

3
The stranger had come into town that day:
a man of forty or so with only one arm
and because he was lame
walking in a peculiar—and to some comical—
way ;

speaking with an Irish brogue.

Joyce and a companion were drinking in a bar
room

and the stranger had a drink with each,

but, after a while, [...]

(Testimony I 114)

2 OWrF i3, HER A2 b O O BIE IR
RIFEHERMBTRESNTBY . TOEWTH
MBI S, £ D7 ORERINCH > TEE
Shd L&, b MERRICIAR T2 2E] [
Wl oid] w5 N FRER . S MR
bolHFEHEI LODEBDICL>TEbND,
B LT, TNThOEED D WIZIEE I N D405
REREOSNTVWEETH S,

7 2 71 ¥ A (Rachel Blau DuPlessis) &, L X
—a7 PN bolcu—Y v e =—T v h—
(Lorine Niedecker) DFfSWaIZfEa]&/NT w R
DIERICE > TPl T3, =T v —i&
VA=A TZWHETT, BHEVA=a 7 DEOLED
YR L HEER RO L EFE VT S (DuPles-
sis 153) o LEED X S 127 2 7 v ¥ X XA DR %
FOEMEYH, VA=a 7 ENTy ROBEKRIZOW
TN TIEVEL L L. =—T v —DNNT vy
FEACOWTOHMHE., [RESIIcBT 20,37 v
RERZHZ 5 ETIEEICERSITH %,

T a2V yRRENFE YT v Fid “Why 77 L
SHWIZIEZEZ T, Z2ORb VI “How ?” &S5 [
WIZEZDbDTH 5B, “Why” &5 fnaiE x
T THREBAR] Tld <. “How” & \» 3 [ wnidhik
FICEE Y THSEE] 2228335 v RaRis(bd
25DDTH5 (157), T IDBRIKIS —X
WWEHL2W,

This gives a sense of inevitability, implacability,
an ajudgmental stance, or a judgment very

oblique and almost affectless. (157)

Mo &, E\EES, 2 TS R0nEND
AR EiF, EHE, HE0ITHREIHL T
HENEFWXZIFAND LWL EWVSFHZRD SN
BHEEENMZ 5 ENTEDLIRES5, 2L C
T a7 VY REUTO LS kil %,

The ballad therefore has the possibility of a class
figuration. It can be used by, or can sing of, the
relatively powerless, those who, for reasons of
positionality (woman to cruel man; man to
vampish woman; commander to king; pregnant
lady-in-waiting to court; laborer to exploitative
boss ; black person to white person) have a
minimum of choice or agency, or those who for
similar reasons wish to sing of that divestment of
agency. Ballads condense and focus areas of
emotion and social pain, yet they are rather
uncomplaining. Ballads are sometimes like epi-
taphs and revenants at once—telling you what
social forces are “buried” at a site and what
ghosts have been created—the ballads of Sterling
Brown are like this. The ballad’s implacability

is the freezing of divested social agency into fate.

(158 4 %V 7 REEH)

TSI HIAI DME < o 2z HsE ot U TR
DERMDPE & U 2 JINFFEF BB, HkFEE
MELTZF AN LW A BEETR L
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DOBNT Y RTHD, EVWIDONT 27 VY ADHR
TiThb, N7y FBPREBEREZH» W <2
EBRTERVDIE, 5RkAFLEZBAY L . HiskHEI
U CERINICBID 277 b Z DFIC KIZT T bRz
T MATHhL I LERERLEN TV ENRIH
RBEREMLTHDL, LrLaBS, NTy NN
JIEZHRELICFRERIZ E LT, EhHEnZ

DEFEEERICKDDL EVIDITTIREDESAKR
VW, EHSWZ IR EZDE 5k L 2F R
ZALFERELTHEESRLOBNTY NEDTH
%o [RES N NZ v R RICHRBEGRHER ST
WABRER, T2 VY AN LTI 2R N &
D—ER{EbLNEDTH S,

[REE] n—EHBE

Tk, [FEE] 3D T AV 2D 7 =2 8Ty
FOHLZ—N)V T —a>BDTHSI0, OF
DV X=a7DO®BENIT +—7 « NT v ROMRESE
WEEZDIZ25, 7V v K< (Stephen Fred-
man) % “contextual practice” (“contextual practice
works by uncovering new energies and images
through juxtaposing found materials or by directing
new aesthetic attention to an existing but previously
ignored context” [3]) W IHBERZM - T, HHE
ek L RES] 2V X=a7DRWEL LT
BB Z DEBERD TV D, TORENT, A3
A (Harry Smith) @ Anthology of American Folk
Music £ [FFE] #Ad~T, [EEF| “authorship”
DBE» STHHEZ LT O & 5 IALE DT Tn 51,

Reznikoff and Smith engage in acts of salvage

[..]
neglected media. (65)

rescuing materials long buried within

ZIZT7Vvy P UpMEhT 2 X511, Aigldchn
$T [GES] B NZ BT oFmrRwHE LT
X/ L 2R LTS, LrLAaMS, 7Ly R
VRT3 X S X = a 7 IZBICHELOED
WMEE /BBEEEWI RPTICEEE S50,

X

— DV EDDBF ML b D ERZT L, R
B/ BEE L ORI EFHI N L, Wi ED
LEDRE—DDIEFANE L0 R AICHEZR
Br. NTy ROFRAF EERE. EHREVFTH
v A=a7PEiRbEnt, Ewi Db, —O0
LD DM R IFREER & A HER T 2 Mk o3
HIFNTBY., E5ICZFDOIMANIZ. Wi LW
D [ A58 7585 | (“discrete series”) & U 9 & H3
HrroTHDY, Wi OREBIZB W TEHZ AT
B OITEPHKEOMIC [2¥] v 2 &k
ENTWEIOIZ, HEPENDD, R¥HEL4NIEE
oD, ZFIHhSMDEI ARG S HEZDHh, %
norRLvA=a7 bEELRET ML, £
AoOHREE2—POHEST 2 LK 5,

EHR IR OFML T [FER OS] L5 AL
2 Y OHBEEREET AN —KT 2 L
72012 FESEIREE A 2 vy v S (Yosef Hayim
Yerushalmi) 2 XE, S TwicZ e z2BnHd
v [HEi2 | (“anamnesis”) & Z B2 ¥ DEED
EXETHS (108), AR, BAIL 2T HITEWH
TIEHBTER Y, DF 0, [MHE I LD
KIGEETH Y. 25 ¥ DHIEIX Z OEE 2L T
EEINTEEVWI DR, BEALETTELLON
A OYEECHEET 2RI aIicR D, £le—ho
BDETITH TR W E WS [ASEEE D8R | 13,
g3 (18R] OKRAGEETH %,

TAVHTNTy RBFENLERE [ &
Lica~vy 7 ZDEfEEVHLTAS L, VA=
aA7WE>T [REM] X, Db EFTATIAFE
TRBEINDE D THoTz, 25 Y DHEDIEEEIZ
TTINADSEAT TN A IS5 ar~, ¥
a7 oI TIA, TLTHA»PSVA=a7AL
NTITAFEZ I o TEEEIND, LOLEXS, &
DI TV A=A 7 BIBRT0 B LSz, HR»V
= 37L«774 FETCHEERZI IR, v X=2

FIWRXHESLEODNDLDBbr>Th,
&m BRLTOW2D0bo2WDTHS,

LLAaEns, ZORHEEVWHELETS L
FaZYOHEDGEOEARE THL LT 2%5
. [FES) wHE»A g s [FEFEOES | v
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NTy NEEEDOKEIR., 2V YOHMEOERLE 2

%, [FuEfEoEse | & v o Bz, MMz wisH
LIEROBEHO R PICLV A=A T ERVIAL, EC
PICEE ST 2 EFNC O 2 B2 2 L 258w 5,
INTy FOBGANIREKASFNNT v FIzO® Thk
SPSCENTH B LI, vA=a 7 b £7-5H
WL T, a8 ] & v D B TR A E D i
5L oTz,

AT ayra/NTyF

L LS, NTITABBRET 225 YDA
BOMEENTY FOO%RBD (BB 0vid [
ETHNIRED) X, —DOOMAIEHTL PRV, N
Z v NP »slEEsnicmicE z oz
bHHrOThHhhIE., LA oI NIEFET
AT 4vyaiElZ [REE] O v NEEH
25 FPCEETHS L, VA=A 7BF AT 4 vy il
ZEETHE (FRCAUTEEEDEEGEE ko 72) O
TCICAEE N, HRHID R VIRERA T4 v v 2 GESE
MTholcar IV — e A —ZA P A R TE-T, L
DU VEEBEZERI EICHRDTVA=a7I1E 5T,
AT 4y Y aiBbATIABERRICRDbNI: S5
L5 T LEST, VAZaT7RNT I 5EDHESE
WCOWTHERICHEDIBELES>TW B R, —H, A
TAYYaRBROVWTEAREARARIZEE Tk
W, VAZa 72k T, MERIZEENS [FRi] »3
NTIABTRETCEL TR, [BEOEZH
Sl TULPRTZENTERDONA T 4 v Y aih
TREEIND [[@] 125720 TiE W25 5 h,
VA=A 7 OFFFEN [BEOHEZHE | whh., &
Db [BEOHEZHZ | OFETHENNT7 Yy ¥ %
[REE)] BV Tw3eHEZ50THNIIE, VA=
AT7DAT 4y v aGEREE [BEOHEZHZ] O
Bt . [REEID/ N7 v 2% TRAES 5 D
BEENHLZETH D,

NTTAGEPER L BETHE-LDOEETDH S
ETNIE, AT 4y Y aiBIE N ART 4 v 7 %
THINIBETH2. flzIE. 7V—-F=x >
(Melvin Friedman) ® ¥ 27 4 ,¥— (Maeera

AL AN 183

Shrieber) IZ. 4 74 v ¥ 2 fB 2R EBTOLLD
J OB Y2 LB L T % (Shrieber  48-
49), (& &~V —-1 X [Henry Roth] ® Call
It Sleep [1934] %&BUAILHIE LT 5,) FIz4e
Hisik, [ABBEROELREZ, [B,Z] Tk
o Yk [/ N OBz 2 TR/
Fl ERZMEMREOL SN, 2T YRT AV AN
FIIERNCHME AL TH B | LIBRRTW S (209),
ZOMMIZHETIEIDTHEZTHLE, AT 1YY
FELBHIN e X F ORI » o4, [EEOHEZH
SN Fbb[IEODIL ]| DEEA LBV SN
TL%E 9,

NTy FOEFIT VA YT > AD#KD D EHIZA
T4 v vaxfbiz bR L Tz (Slobin 23), D
. 19 fHfgH» S 20 HACHITE I 20 1 THRER D & 2.5
YART A AECBELTCEEER,. A T4y
Ya NIy FbIET A AR THKS, AT
£ > (Mark Slobin) 2 X iE, 3 —ua v N BICE
K) DOGRELIEAT 4 vy aNTy ik, [HH
DE] (“Freeland”) 120> T3k 2% Z L idHKH D
DEQEBZHEENIBRI:B OELKD 21
L7zbDThD., [#E&EDE] (“golden land”. A
T4 v ¥ 2B TIX “goldn land or goldene medine”)
EWVS 7V —AFHEEMCEbLISE Z Eid o7z
7, BLS KT AV AERORIELHKET 25
HORENY)] (“the standard vehicle for feelings of
Anti-Americanism”) THh o7z (157), Flze 7T AV
HDAT 4y ¥ a-NTy FICRS T BEREOEH
D7 5=V THEHEEBEOEEB S, LVbUH
WREC LB TEIEDERIEER 72D TH>
TeDEMAT 7TAVAIDAT 4y ¥a < NTy N

WHHZE R R O—D L LT THERTFH., (772>
M5 D) ILBHIEE ] (“the children playing with
firearms; the high rate of eviction”) 2 HIF T\ 3%

(160-61), 7272, Rz b OMERLR Y 234 T4 v
Va e NTYyFOKIZHEELTYH, EBONT Y
NE D R TH D IFEILNZITH D . RRBIR
LHERCIHEZETH 5,

K5 AT 2Dk, (“New
York Tears”) £\ ) 2P ABRIZEZ27 XAV AT

“Di nyu-yorker trern”
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DODHZ DFE#HEHSTAT 4 vy a - NTv FD—
HThHb,

Verse 3

Ver es hot nit gehert fun der merderay/ vos hot
pasirt do nit lang in mantgomeri strit:/ gefunene
tseshnitn hot men mentshn dray:/ a man, a froy,
a shviger in a taykh blut./ Un dort hert men a
boy hot zayn khaver geshosn./ Kinder tsvey
hobn zikh mit a pistol geshpilt./ A boy fun 14
yor, vos hot er den genosn./ Der tsveyter boy
nokh yinger hot in im getsilt./ Vi er hot derfilt
dem knal/ shrayt er “mame” oyf a kol,/ und
loyfendik fun dritn flor/ blaybt er lign toyt im
hol. (Slobin 159)

Verse 3

Who hasn’t heard of the murder/ That took
place not long ago on Montgomery Street?/
They found three people stabbed/ A man, a
wife, and a mother-in-law in a pool of blood./
And there you hear a boy shot his friend./ Two
children were playing with a pistol./ A boy of
14, what has he seen of life./ The second boy,
still younger, aimed at him./ When he felt the
shot/ He screams “mama” loudly/ And, run-
ning from the third floor/ He lies dead in the
hall. (60)
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ZaAT7EFROE SRR TWB, “[T] he speakers whose
words I use are all giving testimony about what they
actually lived through. The testimony is that of a witness

in court—not a statement of what he felt, but of what he

saw or heard. What I wanted to do was to create by
selection, arrangement, and the rhythm of the words used as

a mood or feeling. 1 could have picked any period because
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