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SUtVlIVlARY

Thjs thesis began as a stylistic study of modern American

prose writing and although the focus of interest shifted' from

prose writing in general to the novel, and from style pez'se to

sty'le as a contribut'ing factor jn the totality of a novel's

presentation and impact, the thesis retains 'its starting point in

stylistic analyses of the novels considered. From there, the

manifestations in the novels of two other elements of maior

importance - existentialism and romance - are discussed.

The influence of existent'ial philosophy on twentieth century

thought has been described by writers of various discjplines.

Existentialism seems to have become a part of the Western way of

vìewing and'interpreting al1 aspects of l'ife; it has become

popularjzed to the extent that the existential absurdist mode of

describìng life dominates contemporary novel, play and film

production as u,ell as such fields as news reporting and commentary'

The romance trad'ition in American literature was first

dìscussed by Henry James, and Richard Chase has argued convincingly

that it still persists in the twentieth century. In post-t^lorld t^|ar

Ii American novel wpiting, the romance element has acquired a

special qua'lity, as a result of its alliance with the existential

mode of percePtìon.

The first three chapters examine the factors 'in the Amerjcan

historical experience wh'ich account for the ready adoption of

existentialism 'in the twentieth century, the essential characteristics
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of existential thought and the consequences for the novel of the

absorption of existentialism into the popular consciousness; the

relationship between satire, romance and romance parody is discussed

wìth particular regard to the way vers'ions of romance are used to

confront in new ways the ideals and failures of the American Dream;

and the major developments in the creation of novels arising from

the rejection of tradjtional forms and techniques are indjcated.

In Chapters 4-9 novels representat'ive of different forms of

existential influence are examined. The novels are Catch-2| (1961) 
'

One ELeu 7uer the Cuckoots Nest (1962), Herzog (1964), SLaughterhouse-

Fiue (1970), fhu DLce Man (1972), and Zen and the Art of Motoz,cyeLe

Maíntenance (L974). I begin the discussions of the novels with a

sty'listic analysis of the opening pages, then I go on to relate the

styfistic techn'iques observed to the general thematic concerns of

the novelist and the way in which existentjal and romance influences

manifest themselves in his writing. Although certain of the novels

are more clear'ly accounts of existential absurdity than others, the

exjstential jnfluence is pervasive and, qualified in varying degrees

by the element of romance, characterizes all the novels.




