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Freface

Thnie thesie statement Dreeente en analysle end
explanstion of & music cormpoeition entitied:
l.egnificat. The full nmusic score 2o the Uggnifical
ey te found in trhe coilecticn of the lusic Dereort-
sent ol the school oi the ATrte, Virginle Coumnonweelih
Univereity. Tre King Jemes Veregion is the source for
2ll cf Eivtlicel text. The precenietion here ol tie
thve Legnificet corzefpondce to ithe menmer it
e introdaced “invo itHe nuelic gcores Thue, tae LEER
0f ewedil cese prizcariiy 1o contrest thoese parte of
the tent of high volwse intergity which zre capis
taligeds and, peTellml text 0. EhoY  Binul tdmeqlys
Teeding.

I wigh 10 acinowleCpc the aesistance of
Dr. Joszepn &chwerz, Dr. Charlee J. Ceazpoell, and
Dr. Peul 4, Chrietigneon in the pregeration of

trhe complete thesis.
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PART I. ANALYSIS OF THE COMPOSITICN



The standard Megnificet text 1s tsken from the
New Testament; St. Luke Chapter One, verses L;6-53,

In this perticuler setting of the Magnificet, the
standerd text is framed within a context of many

diversified texts., On page nine may be found the
complete text snd its sourcss.

The instrumentstion of the kMagnificat 1s as
follows: three resders (one female, snd two msle},
mixed chorus, two flutes (piccolo), clarinst, oboe,
bassoon, sazxoohone qusrtet, thres trumvets, two horns,
three trombones, tuba, strings, orean, end four
percussion players. The text 1s presented orimerily
thfough the readers.

The melodic snd harmonic materiasl is completely
derived from the twelve-note theme below, (Figure 1)

Figure I
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and, its distributions given in Flgure 2.
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In Figure 2 the theme is divided by strata into

three subordinate germs each with an ambitus of a
third. The major-minor third, exehplified by the
ambitus of each germ, becomes an important element
throughout the work., These three strata ere assigned
letters. (g,b,%c)

The entire work is divided into three lsrge
sections. Section two (II) begins on page fifty-three
of the score with the first ststement of the Magnificst
text. Section three (II1) begins on page sixty-eight
end can be considered as 2 coda in which a grand
synthesis takes place.

Before a more specific analysis is given, one
more macro-structure should be noted. There is a
pitch-center scheme that gives shape to the total
work. It is en alteration of tritone end minor third
modulations that begin on B with the opening brass
incipit and modulates to Ab at measure 299, then
modulates to D at measure L3l end finally to F in

Section III at measure j92. In the last few measures



Ly

of the work there is a hint of (E)-B, which never
quite occurs. Therefore, according to Figurs 3,
this takes the work through the circle of fifths
by process of minor thirds and tritones, but these

pitch-centers do not necessarily mean tonal-centers.

Figure III E\ B
N \
Circle of HL Pitch-Scheme:

Fifths D =
\ A B-Ab-D-F-(B)
]
.
F

The pitch D is the most important pitch in the

pitch-class scheme. It is used only at the very
beginning, and only then with the chant sections of
the chorus at 11 as & "Holy Pitch" (occurring only
on words cdealing with God, Thee, Thou, and Thy,
referring to the diety or some connection thereof),
at the zenith point of the repetition of the
Magnificaet text at measure L31, and in the synthesis
of the coda. This pitech is otherwise excluded from
all parts. Thus, there occurs the effect of 8 new
aural area being entered when the D is encountered.
This device is used throughout with other pitches

as well.



The opening of the Magnificat is the full
statement of the theme, beginning with the fifth
and expending to include 8ll twelve pitches. This
i1s done without meter &s prepsration for the chant
section st measure 11. The chant begins with the
ambitus of a major third then likewlse expsnds to ell
twelve pitches. At measure 30 there begins s double
canon. The clerinet begins with an 1dea taken from s
transposition of strsts b. This is In csnon with the
celesta. The cello is free Imitation; atreta c.

Soon efter the statement by the clerinet, the clarinet
begins to cenon the cello, thus a "circle" canon.,
During this section ten pitch-classes are used. Bt
eand Db sre sasved and enter st measure 6. This
section supports the excerpt of Chaucer. At this
point a pernetusl motion theme, rhythmicelly two
against three, is hesrd in the pisno. This ides is
repeeted at 176, in the harmony at measure 291, and

at measure 525 in the cods.

At meesure 90 the msejor-minor third aspect of
the theme enters. This 1s expanded to 2 cadence at
messure 103 on A, which has been saved since messure
6li as a pitch-class. The materisl from measure 107
to 159 is developmentsl. At measure 159 the fifth

is exposed as the beginning. The meterisl from



measure 159 .to 176 is from strata a. The pitches Eb
and E -are being saved for the male voices to enter
at meesure 176 with text from the Song of Solomon,

The ambitus of the third plays a large rols in
the forming of the melody for Song of Solomon. The
minor third strata forms the basis for 2ll material
from measure 197 to 257. At measure 258 a return
occurs of material transposed from measure 90. This
section works toward a cadence at measure 26l in cello
and trumpet, at which the chorus is whispering. All
the running passages of this section stem from material
in measure 197.

The theme is seen in part retrograde in the
chorus at measure 299. Also, at this point the pitch-
center shifts to Ab, which has been saved since
measure 176. Another canon occurs at measure 315
between horns-tuba, and trombone-baritone saxophone.
This canon melody is a oreview of the melody used in
the motet at measure 3hl4. There is a variation of
the theme which takes place at measure 315 and after
315 to measure 337. The Theme is divided into two
hexachords and used as scales., (See Figure ).

Figure IV
') . A




At measure 326 the canon is transposed end
pleced in three part trumpets on Ab, The canon
melody is then in sugmentsztion st measure 330 in
saxoohones,

A motet for five parts begins at meesure 338
which is accompanied only by trumpet. The motet form
is ABA, with reeding being B. Free imitation is the
main device, with the trumpet stating verients on the
ma jor-minor third aspect on Ab. At measvre 392 thke
motet ends with homophonic texture. This is followed
by text alone.

The opening brass incipit returns in inversion
at measure 03, A large cadence occurs which leads
into the F# at measure LO07 in the cello. Beginning at
measure L07 there is & quedruple casnon, which is almost
e note-for-rote transpvosition of the double canon st
measure 30, All the melodicz materisl from meassure 30
1s repested end varied here. The cello 1s in csanon
with the soprano sexophone, the viola is in canon with
the trombone, the violin I in cenon with the tenor
sexophone, 'the violin II in cenon with the baritone
saxophone, and at measure 425 the cello suddenly is
in cenon with the viola. Thus, this section is very
similiar to the "circle" cenon at measure 30.

The pitch D enters at weasure 1131 along with a

FFF repeat of the Magnificat text, which has been



shortened to sccomodate the resl time neececd in the
music. The pitch D hes been ssved since meesure 107.
Materisl from the male voices section c¢f Song of
Solomon becomes the basis for the plsno work et
measure LY. As the Magnificat text comes to its
finish at meassure 462, there is a transition that
leads by way of the use of perfect fourths and fifths
into the cods st measure L76. A variant of the
theme 1s stated harmonicslly ir the flutes st measure
L67.

At the codse s synthesis of much of the materiel
three reeders reed-

is hesard. The text is synthetic;

ing simulteneously. Tre chant motives from messure 11

are used in the chorus. At
quarter-rote ascendirg line
chords begins end ccntinves
in different instruments tc

8 passacaglies (modern form)

measure L9l 8 steov-wise
using the divided hexa-
in different tempi and
the finsl messure. Also,

is started in the crgsn

and contra-bess at messure L92 on the pltch-center F,

using streta ¢ with no transposition, ernd continues

with rhythmic verietion to the finish.

The codla

stays aqulet end slow throughout to the ending of thne

text ("world without end"), which once spoken is the

finish of the work.

(536 messures)

On the following peges sre the complete text

end sources.



PART II. TEXT OF THE COMPOSITION



TEXT

I-Femele resder
I7-lMsle resder
chorus-----cccccao--- I11I-Msle reader
o, god, thou art my god, early will i seek thee
my soul thirsteth for thee
my flesh longeth for thee in @ dry and thirsty lend
where no water is,
longeth to see thy power eand thy glory
because thy lovingkindness is my life
my lips shall praise thee
thus will i1 praise thee while i 1live
{ will 1ift up my hends
my soul shell be satisfied as with marrow and fatness
end my mouth shall prsise with joyful 1lips
when i1 remember thee upon my bed,
and meditate on the in the night........wetches....

BECAUSE THOU HAST BEZN MY HELP
IN THE SHADOW OF THY WINGS......cee

will 1 rejoice

my soul followeth hard after thee

thy right hend upholdeth me

but those that seek my soul,

to destroy it

shell go into the lower parts of the earth
shell fall by the sword

shall be a portion for foxes 1
the mouth of them that spesak lies shall be stopped...

1T

when in april the sweet showers fsgll

and pierce the drought of march to the root,

and ell the veins are bathed in 1liquid

of such strength as brings about the engendering
of the flower,

when also the west wind with his sweet

breath

lyhe Bible, Psalm 63 (incomplete).

10
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exhales an eir in every grove and hill

upon the tender shoots, and the young sun

his haelf-course in the sign of the rsm hes run,
end the small fowl sre msking songs

that sleep away the night with open eye
then people long to go on pilgrimeges......

ITT

i have reed my friend

2

the messege of your trembling arrow
on velvet skies the message has come
to my eyes from forgotten stsrs

en infinity of illusion.......

tell me the tragedy of loving

speak agein to me and i will remember>

tell me with your mouth
your tell me troubles sand
i'1]1 keep my esr inclined,
for my buttons you see

ere round like yours,

my hair never stops its
growing like you and me,
tell me with your eyes
your look me troubled
sights and 1'll treat my
eyes to your coming love,
for your nights sre dark
like mine eand i dance just

4000000000000 00606000ss00

eas quick when i'm asleep

1I

...ané¢ then i1 long to go
on

pllgrimsges, when i
remember thee

upon my bed, and meditate
on

thee in the night watches

OpPENn, OPeN.sceeccs

spesk sgain to me

LR BN BT B N B )

i have resd my friend

the message of your
trembling

arrow on velvet skies

the message has come

to my eyes from forgotten
stsrs

sn infinity of i{llusion..

2Geoffrey Cheuvcer, Centerbury Tsles, from the

Prologue, (Beltimore, Merylend:

196!4)] p- 17.

Penguin Books, Inc.,

330e Kirby, "Quintet" (unpublished poem,

Arkedelphis, Ark., 1969).



as you in your aquiet heed

@ e 000 0000000000000 0000 0

open, onen, let me press

your green grass down,
visit, visit me in youE
tell me troubles gown,“

@ e v eece00c00c000000 00

my soul followeth hard
after thee..

R R R I A I )

tell me the tragedy cf
loving

spegk again to me and 1
will

remembers........

® 0000000000000 0000c0000

I11

stay me with flagons, comfort me with apples, for 16
am sick with love.

I

be gulet end sleep

be 8till and belanced

be the warm summer snow

and acceopt whoever comeS......

I

and when the canary stoooed singing silence
fell where sounds had kept us all breathing

II

it was in september i quess when i1 found myself
lying on the crown of the hill among hundreds
of desd birds end i could heer caennon fire

in the forest every tree was boasting a flag

or a banner approving the blood and

i was a bush alone on the crown of the hill

b3, s. Hilllard, "Song" (unpublished pcem,
Arkedelphia, Ark., 1969).

Spsalm 63, Chaucer, Hilliard, snd Kirby,
conglomerate text,

6The Bible, Song of Solomon 2:5.
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emong hunéred of bright desd birds
that had come in the night looking for each other

I

and when the csenasry stoopéd singing silence
fell where sounds hed kept uvs e11 listening

LIl

stay me with flagons, comfort me with apples for i
am sick with love..eoe...

IT

i guess it'was in december of that same year

that my father died and 208 million people decided
to visit 'me and came in crowds and stood outside

my door then shook my hend anéd smilecd” end

1 memorizec 811 their nemes snd gave them beer end
cheese and {1 couvld hesr cannon fire from the forecst
then we 8ll drove to the see snd sang songs sbove
the sound of the breaskers

then I remember my father had died end went home

)1

and when the substarnce of &ll things became
the sound of ses gulls we s8ll breathed the
sound of sesa gulls

LI

then i guess jenusry the 18th was the day

the canary took me by the hand and led me

to his cage and pvointed out esch bar and bolt

eand i could hear cearnon fire in the trees because
the forest was so near and i was 8 rock among
myriasd stelks of wheat in s sea of fields

that had come in the night looking for each other?

75, s. Hillisrd, "end when the canary stopped
singing" (unpublished poem, Richkmond, Ya., 1971).
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I T

stay me with flagons, stay me with flagons
comfort me with apples, comfort me with apples
tell me the tragedy of tell me the tragedy of

loving loving
speak again to me and 1 speak again to me and 1
will remember will remember
for { am sick with for { am sick with

love..... love..c..

chorus

how beautiful are thy feet with shoes, o prince's
daughter,

the Joints of thy thighs sre like jewels, the work
of the

hands of & cunning workman,

I

i have compared thee, o my love, to 8 company of
horses,

a bundle of myrrh is my well beloved unto me, he
shall 1lie

all night betwixt my breasts, behold thou art fair my

beloved, yes pleesant, also our bed is green, the
beams

of our house are cedar, and our refters of fir

chorus

set me as a seal upon thy heart, as a seal vpon thy
arm,

for love is strong as death II

set me as a seal upon thy heart

as a seal upon thy arn, many waters cannot quench

for love is strong es love, nelither can the
death floods

Jealousy is cruel as the drown it, for if a man
grave, would

o Srone e 0ds e o o510 6 6 siefess Ble 8.5 give all the substance

@ © 8 5 00 0 00 08 00 2000 s s s Of hls

8Song of Solomon ané Kirby, conglomerate text.
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I

1 have compsred thee,
oh my

love, to & company of
horses,

a bundle of myrrh is my
well

beloved unto me, he
shall 1lie

all night betwixt my
breasts,

make haste my beloved,
and

be thou like to & roe
or

to a young hart upon the

mountains of spices, and

lie a1l night betwixt my

breasts...s..

ITI

house for love, it would
utterly be condemned.

III

thy navel is like & round
goblet, which wanteth not

liquor, thy belly is
like

a heap of wheat set
about

with 1ilies, thy two
breasts

are like two young roes
that )

are twins, thy neck is
as

a tower of ivory, this
thy

stature is like to a palm

tree, snd thy breasts 50

clusters of grapes....

i lay white in thy feassting window

1 hope in thy hellowed light

and fold my wings like a candle

and rain upon deserts like & mirror

and like wine i pour from miner's brow

for beneath the falls you spin your thread

for a lantern shines on every sparrow's back

for these seasons are their brother's keeper

for the fish are tea-sets and reflect thy shadow.....
nest thy elbows in sceles with the weight of sleep...
be the lineage of david in the winter

be the fern that melts the snow of spring

be the bloom through the ice

be the rocks burning in the sea and melt to glass
be the sands of a corn storm and grow autumn in &

flameSecececsecccs

9The 3ible, Song of Solomon 7-8, (incomplete).
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nest thy elbows in scales with the weight of sleep...

stesl the net among the horns

steal the polints of thorns among thy grapes

steal the seamen from the shores of the belfry ses

steal the drum, crush snd fly the needle the nsil of
oak

stesal into caves smong nurseries of wool and mince

stesl thy own and spread your frosting from mouth to

mouthecoeeceees

nest thy elbows In scasles with the weight of sleeo...
nest thy limbs with mushroom pslaces and stand in
your sleep where 1 lay white...........

I

you sre asleep now

you ere flesh and puppet

for sleep is important to you
for light will reguire you soon

II

LET US SPEAX OF CROWS IN REVZRENCE FCR THEIR SHADOW
IS OUR
LIKENESS AND OUR LIKENESS HOLDS NO LIGHT AND AS
CROWS ARE
BLACK WE ¥LY IN THIS §8ARY NIGHT AND SPREAD OUR WINGS
LIKE ARSONS!tttttititte

chorus
o glad, exulting, culminating song.

8 vigor more than esrth's is in thy notes....
8 reborn race sppears--a perfect world, sll joy!

1073, s, H1llierd, "te cuiet and sleep" (unpub-
lished poem, Richmond, Va., 1971).



III
damn those bells
god damn those ringing
bells, those slicing
screaming bells,
splitting without
mercy the body from
the bloody soul,
destroying, slsught-
ering, in one blow
the redsoft heart of
eternity, damn Ythose

llyalt Whitman,
Modern Library) o. 368,

LA

womsn and men in wisdom, innocence and health,

chorus

ALL Jov!!

IT

riotous laughing bacchanals filled with joy.

war, sorrow, suffering gone--the rank earth
purged--nothing but joy left.

the ocean filled wlth joy--the atmosphere all joy.
Joy, Joy in freedom, worship, love, joy in the
ocstasy of 1life,

enough to merely be, enough to breathe

Joy Jjoy all over joy. 1 I

LR R I I R R A A A A R 00 0600060600 006000000000

damn those bells

P god damn those rlnging
cesesesssescscscsnane bells, those slicing
damn those bolls screaming bells,

god damn those ringing eplitting without
bells, those slicing mercy the body from
screaming bells, the bloody soul,
splitting wlthout mercy damn, damn those

© 000 Nd0000 8000800000000

"The Mystic Trumpeter'", Leaves of Grass (New York:

LT
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bells in time with
pricking clocks forge
square corners for

warm butchery, plercing
are those bells, ggmn
paralyzing bells.

II

the body from the bloody
soul, damn those bells,
god damn those ringing
bells, those slicing
screaming bells, damn
paralyzing bells,

P

bells, in time with
pricking clocks forge
square corners for

warm butchery, plercing
ere those bells, damn
paralyzing bells.

127, s, Hilliard, "song no. 7 (unpublished poem, Kansas City, Mo.,

1970).

81
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I
and when the substance of all things became
the sound of ses gulls, we 8ll ?reathed the
sound of ses gulls............l
chorus
my soul doth magnify the lord
eand my spirit hath rejoiced in the lord my perserver
for he hath regarded the low estate of his hand-
maiden
for, behold, from henceforth all generations sheall
call me blessed
for he that is mighty hath done to me great things.
Ix
and his mercy is on them that fesr him from generation
to generation.

IIT

he hath showed strength with his arm.

II
he hath scattered the proud in the imagination of
their hesrts,
ITI
he hath put down the mighty from their seats, and
exalted them of low degree.
It

he hath filled the hungry with good things, the rich he
hath sent away empty.

135, s. Hillisrd, "end when the csnary stopped
singing" (unpublished poem, Richmond, Va., 1971).
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chorus

he hath regarded the low estate of his handmaiden,
and my spirit hath rejoiced in_the lord my preservar.
my soul doth magnify the lord.ld

TII (tecet music)

1 want to be clear

would it be too naive for me to sing all creation?
would 1% be worthless for me to commit myself

to white union with the macrocosmos and

try to be no more obscure than now in

this slmost pure articulation?

should i1 write with complex syntax and drain the
dictionary dry of adjectives than to spvesk

the words of man, being man, so egeily?

my existence becomes a sphere when i sm burning
with ease, for the word love 1is over used.

do 1 insult?

i1s it the opurities {gat deliver the greatest pain?
1 want to be clesr.

(section of music)

chorus

my soul doth magnify the lord

eand my spirit hath rejoiced in the lord my perserver

for he hath regarded the low estate of his handmaiden

for, behold, frcm henceforth sll generations shall
call me blessed

for he that is mighty hath done to me great things,

and his mercy is on them that fear him from generation
to generation

he hath showed strength with his arm

he hath scattered the proud in the imagination of
their hearts

UiThe Bible, St. Luke 1:46-53 (incompnlete).

157, s. Hilliard, "1 want to be clear" (unpub-
lished poem, Xansas City, Mo., 1970).
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he hath put down the mighty from their sests, snd
exalted them of low degree

he hath filled the hungry with good things,

end the rich he hath sent swev empty

he heth regarded the low estste of his hsndmaiden

AND MY spirit hath rejoiced ig the lord my preserver

my soul doth magnify the lord 6

16The Bible, St. Luke 1:46-53 (incomplete).




chorus

o rlad, exulting,
culminating song.
a8 vigor more than
earth's 1s in thy
NoteSecscescsssnns
e reborn rasce avp-
ears a perfect world,
all joy, riotous
lavghing bacchanals
filled with joy, war,
sorrow, suffering
gone, the rank earth
purged, nothing but
Joy left, the ocean
filled with joy, the
atmosphere all joy,
Joy, joy in freedom,
worship, love, joy
in the ecstasy of
1life, enough to
meraly be, enough
to breathe, joy,
joy, all over, joy.
(reveat)
x(fulltext)

"
3
1

I

why should 1 wish
to soe god better
then this day?...
i have said that
the soul 4is not
morea that the body
and 1 have ssid
that the body ia
not more that the
soul, snd nothing
not god, 1s greater
to one than one's

IT III

to creste form 1is
to be alive, to
imitate fcrm i8 to
pretend to be 81live ceeecsvcccccceronns
forms ere intenss
expressions of
intense lifse,
differences among
these expressions cssecscsessosscone
are material differ-..................
ences., Differences 000000000 cc00oso0 e
between forms are
differences of
degree, forms like
men have 8 1ife ol
their own.....l...
the work of art
must be well-
contrived nature

2 woll made cecescesssaenssenas
solection, 8 MITror .s.ceecesvocececene
of sensstions, and
sensations sre
8lways lias, inso-
fer as they
confront tho so
called truth, tho
sctual events in

600000060000 000v0c0o0
0 006 0600000000000 000
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0000000000200 0000

® 0000500 060000000 00
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000 ds000060600000000
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@0 0000080000000 00
®©c o 0000005000008
0000000020000 000
s s 0000000000000

o0 6000000000000 000

i want to be clesar
would it be too
naive of me to sing
all ereation?.....

e



chorus

(cont.)

I

self 1s, and
whoever walks a
furlong without
sympathy wslks to
his own funeral
drest in his
shroud, and there
is no object so
gsoft but 1t makes
a hub for the
wheeled universe,
and 1 say to any
man or woman, let
your soul stsand
cool and composed
before 8 million
universes.......
august 12, 1959,
dear billie, i am
glad to hear that
you have a paper
route and doing
quite well, it's
very nice that
you can help your
mama out that wsay,
la verne seys you
are staying at
her houss and
paying for 1t.
tell mr. lacey

{1 would be hapoy
if other members

II

nature, but per-
haps we come
closer to the
truth thru lies,
thru the so-oalled
mask, the sign,
thru our subject-
ive sensibility 1it-
self. 1like the
state, each man
must have his own
constitution,...
how far 1s snyone
justified, be he

an suthority or =a
laymsn, in exvress-
ing or trying to
express in terms of
music (in sounds

if you like) the
value of anything,
materisl, morsal,
intellectusl, or
spiritual, which

13 usuelly express-
ed in terms other
than music? how
far afield can
music go and keep
hones! a3 woll s8s
resasonsbls or
Bl‘tiﬂtic...o--.‘

be quiet and

III

would it be
worthless for me
to commit myself
to white union
with the macro-
cosmos and try to
be no more obscure
than now in this
galmost pure
articulation?
should i write
with complex
syntax and drein
the dictlionary dry
of edjectives than
to speak the words
of man, belng man,
so eaglly? my exis-
tence becomes a
sphere when { am
burning with ease,
for the word 1love
is over used. do
1 insult? 14is 1t
the purities that
deliver the great-
est pain? { want
to be clear., tell
me with your mouth
vour tell me troub-
les and 1'11 koep
my ocar inclined,
for my buttons you

€e



chorus

(cont.)

i

of his church
would visit me.
it's good to be
able to talk

things over about
god with other
christians. billy,
it makes me happy
to hear nice things
about you. you
come to see me when
you can or write

me 8 nice letter
or card when you
can. love to

la verne and eddy,
with love, dsddy.
for, lo, the win-
ter 1s pasht, the
raein 1s over and
gone, the flowers
appear on the
earth, the time of
the singing of
birds, and the
volce of the

turtle is_heard in
our lands{........

II

sleep be still

and balanced

be the warm summer
snow and accept
whoever comes....
when in spril

the sweet showers
fall and plerce
the drought of
march to the root,
and all the velns
are besthed in
liquid of such
strength as brings
about the engend-
ering of the
flower, when also
the west wind

with his sweet
breath exhasles an
air in every grove
and h!ill upon the
tender shoots, snd
the young sun his
half-course in the
sign of the ram has
run, and the small
fowl are making

III

see are round like
yours, my hair
never stops 1its
growing like you

and me, tell me
with your eyes your
eyes your look me
troubled sights and
1'11 treat my eyes
to your coming love,
for your nights are
dark 1like mine and

i dance just sas
quick when i'm
asleep as you in
your qulet head...
stay me with flagons,
comfort me with
apples, tell me the
tragedy of loving,
spesk agaln to me
and 1 will remember,
for 1 am sick with
1OVO.ssecesssoanas
for, lo, the winter
is past, the rain 1is
over and gone, the
flowers appear on

17Letter, Song of Solomon, and Whitmsn, conglomerate text.

e



chorus I I
(eont.) esescscsisssesessss SoOngs that sleep
® © 0006 ¢ 000 07 000 00 a0 away the night
with open eye,
then people long ¢t
go on pllgrimages.
(music finish)
18

B

LI

the earth, the time
of the singing of
birds, end the voice
of the turtle 1is
heard in our land.l9

ee0s 0000000000000 00
400000000l
00000 a00 000000000

sicut erat in
principlo, et nunc,
et semper:

in saeculs
saeculorum,
amen".l.lll.l.llgo

"Beethoven, Chaucer, Hilliard, and Ives, conglomerate text.

19H1111ard, Kirby, and Song of Solomon, conglomerate text.

20From "Ita Missa Est" of Latin Liturglcal Mass.
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