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C ABSTRACT

The sualysis of Crecue's child world fs justified by the
feoquency with which he utilizen childoen snd childifue chavacters
in his writinge. Furthommors, childhood is generally vecognised
mmwwmzymm in the ii&m&mnﬁmﬁm,
but lictle hes been wmm momiag its affect upon his fietion,
This study attempts 2o M that m:.m: pm th roles
in the expression of his woral indignation at the evil found in
contemporary society.

The lighter “entertaioments™ and more serious "sovele” in
which the child or W adult appesr, bave beon almﬂ.ﬁnﬂ isto
three categoriss or mm of writing., In the first group, esrly
tion of the adult w« in The Map Within

mmx gWMnmummwmmwummM

emw dependent upon the roles of child-figuves in Creens's later,

more morslistic works fe dlecussed in the two sepsrate chapters

concerning his second and third periods of writing, In the works

selected for mm, each child or fsmatuve adult, scarcely

beyond adolesvence, is eithar the focup of narvation, or becomes

dreun to the centor of the main action. The pivetal importance of
18
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his second play, The Fokting u |
Groens's wision which involves love and grace as the way of

Cod towards mon is demonptrated through the precocious and latuitive
sympathy of childven, Symbolic values of childhood-adult velation-
ships in eight novels and two plays are categorised in the Appandix,

1 hava shown that Gresne’s precccupation with childhood dates
from bis own boyhood and adolescence, with speeific autobiogrephical
Hapg, aud to relavent critical reviews. Cresns's awaremess that svil
pervaden the world has hawmted him throughout his writing career, so
that his psychologicsl, soclologicsl, moral and religious concepts
and overtones are velated to the idea of a lost childhood {n a world
of good and evil. fHis objectification of evil Ls mivrored in and
contrasted with the tragic spectacle of the young vhose inoocence
is often exploited or corrupted, Death Decomes ocur child according
to Greens, and his hevoss go through pain in order to bear thajy
death, The only escape from sin is found in the presence of God,
ond Creons suggests that his hevoes respond to grace at the hour of
death »~ grace which has pureved them in the form of 2 child. Bibli-
cal keynotes vresound throughout his works and in the substratum of
his novels we can hear not enly . . . a littls child shall lead
the', but also ®, . , ths kingdom of beaven belongs to such as these."

114
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FOREWORD

This study does mot purport to be 2n exhaustive analysis
of Graham Greene's use of child symbolism, nor en entirely origi-
nal observation. Critics have recognized Creene's recurrent theme
of childhood, although it would appsar from the available litera-
ture that the majority of the reviewers have merely mentiomed it
in passing and have not examined its significance. Greene's con-
cern with good and evil from a Catholic point of view appears to
be the subject dealt with most frequently im the articles, while
the significance of the child to the structure of plot and develop~
ment of theme has been all but entirely neglected..

Since critics believe that childhood is of particular im-
portance to Greeme, and yet do not stress the thematic funetion
of the child in relation to adult behaviour, it is the purpose of
this paper to show that the role of the child ig an integral part
of the framework or mum:m of the plot aes well as of the theme.
The artistic, social, moral and, to some degree, the religious
values of the theme of childhood are specifically pursued, Child
symbolism, as a governing principle or point of view pervading all
his works, is dwelt upon in Chapter 1V.

The scope of the investigation comprises those novels and
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murtuimncsl

in which the child figure seems to predominate,
and to those works im which allusions to childhood experiences as
causative factors of adult behaviour appear evident. A more in-
tensive analysis of The Power snd the Glory is imcluded, ss this
novel seems to illustrate most clearly :& author's preoccupation
with children and childhood.

The works gelected have been divided for the purpose of

14, Gore Allen claims that the label of “novel or enter-
tainment” is nothing but an index to ths plot. "Another View of
Graham Greeme™, The Catholic World, CLXIX (April 1949), 69. Anne
Fremantle, "'l'he Hunted Men of Graham Greeune", Saturday Review,
XXXVI (January 10, 1953), 15, notes that in tkc novel, "The moral
is articulated upon the theme", whereas in the mteruimut,
M. « o the mxal is worn in:ida the plot.” G. 8, Fraser, 1]

rn Wri nd His World (New York: Criterion Books, 1933), Pe 99,
distiminhu Greene's entertainments as “plain old-fashioned
thrillers®, m& his novels as "serious performances”. He adds,
however, that ™. . . both kinds have a similar basic pattern . . .
[they] m exercises in the very old narrative theme of the hunt-
ing down of a man: but the story is . . . seen . ., . trmtha point
of view ., . . of the hunted man.” Cf. Joha Atkiuns,

(London: John Calder, 1957), p. 39, who states: "m division of
his fiction into novels (serious works) and entertainments (pot-
boilers) has been retained by him, but its usefulness is doubtful

¢ » o« It was uowise of Greene to label his fictiom im that way.

It smacks of lecturing the reader, attempting te comtrol his re-
sponses, when in fact, the essential product of an author's mind
should be indivisible, regardless of its superficial lightness or
gravity.” To this stricture we might object that the reader should
have sufficlient discrimination to be upabla of drawing his own
conclusions; consequently, Greene's 'labels’ should not colour
opinfons at all., Cf. Paul Rostemne, discussing the thriller as m
exprassion of contemporary tragedy, notes: "As Chestertonm wrote,
there is in modern literature little except the thriller teo show
us individuals capable of complete dedication to good or evil which
offers us representation of evil in its authentic human proportions
+ o o constitutional love of disorder, of death, and of nothingness,
but also (there is depicted) am equally passionate love of good -
and of life. And in & humanity where these two types of man are
confronted, so clearly and bnldly cnatuatcd kew eould th« namgw
gle be other than heartless.™ Graham Greene: poin des tewm
rragiques (Paris: Julliard, 1%9) » p. 59,

vi
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this study into three ptrtnda,z since certain characteristics con-
tained within each of them appear to warrant such a differentia-
tion. In the first period, thriller aspects predominate and ob~
scure the theme, and although the child figure does mot appear in
the "entertainments”, references to child experiences seem to be

significant. Included in this period, are The Map n (1929),

a story of the spiritual experiences of & man engaged in smuggling;
W (1932)3 an mum mxvm & Balkan wprising
: (1%3) ’
pnyeholugiul ”euunrtaimm:" ei fmr md wyuny in nnglaua mm

and the mdn: of a “‘patrm:*” amt Ihe

thu hmd chu mw.

| Iﬁ the ﬂmwd ;m:a.oé, watiz:ul t:hrilhr aapmts rm!.n, :
bat. this emphasis gims way to 2 more doﬁuiu interest h‘ nputfi»
cally ca(:knlie thms, ummlwr vith the utry of ca:halm ch&nw
um, both 1”5;» awﬁ pﬁnﬁs. chndrm appnt in mn.j«r aud ninor
xolaa, while a more »d&ﬂa&tﬂ concern wﬂ:h p;ychalasy and seciology
accounts for a brilliant technical and dramatic davelopment of plot
and chavacter. Brighton Rock (1938), a peychological murder mystary,
‘ alw‘ (194@)’“, @.& story of a Mexican priest

2There is, of course, no clear-cut division of material in
Greene's three stages of writing, since many characteristics over-
lap, as they do in any classification of & wiux s works, or in-
deed of periods of utaratm.

, the original m:u of the English mumm was Stamboul

4published in the mné States in 1940 as The Labyrinthine
s 0
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fleeing for his life duriag the persecution of the Catholie Church
in Mexico in 1927, are discussed as examples of the second period

of his work, |

ter (1948),
a story of a man's counflict with himeelf, set in West Africa; The

Greene's later novels include The Heart of the M

End of the Affair (1951), the course of an adulterous love affair,
traced as a dramatic atudy in love, hate and fimal spiritual under-
standing; and The Quiet y (1955)°, a novel of love and politi.
cal intrigue in Iudwﬁhmi during the early 1950'3. fﬂf»u three

mlu are included :!.n tlu a:htrd period, along with his two plays,
(1954) s A cmz:mozm, msp«mfal and intense
drm concerned with wugmm zaﬂ:k, and m.mm (1957) s
a play which comes to gri;m ws.ﬂs the qmaaim o! the wzy existence

of the possibility of aad ané :m:mha. These mrkn ssenm to be
more thmlozieul in theme and sre basically concerned witk the
p'zeblm of salvation. As in the case of khﬁ two mlz of the
second period, the u&iid cbam#tiﬂ m two mla and one 'ylay of
this t}hird mi:i.nd appear v‘rtlzhi.n the unit of l:ln £aw.iy which 1is
pt&mmd as a mwmwm cf mhky. A wore subtle handling of

Ways, a title derived from Framu 'thmym s poem, The Hound of
Heaven, reissued in 1946 under the original English title, The
Power and the Glory. Nearly all the background material of this
novel is contained in Creene's Mexican travel book, The Lawless
Roads (London: longmans, Green and ca., 1339), mtithd Another
Mexico in m Mrim qd&tﬁm.

' X 2 ican are not discussed
in great é&&ail Mnmu chtld»ﬁma bains less aisnifiem&, these
worke are not strictly within the scope of this study.

viii
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theme, the continued use of Catholic heroes (in two of these works
the hero is a comvert), and definite theological overtones,® set
them apart from Greeune's eaﬂy‘? thriller or "entertaimment™ category.
i The early works, which point to preoccupation with child~
hood, avre surveyed in Chapter I.. Chapter I1I discusses in more de-

tail the movels of the second period, in order to show increased

o ‘mologual doctrines underlying these writipgs fall out-
side the scope of this study and will only be alluded to' ineiden-
tally when such reference is required to clarify some aspect of
Greene's continued interest in childhood., One must note that when-
ever Greene is referred to as a Catholic writer or & writer of
Catholic novels, his own interpretatiom of the faith is implied.
Rostenne discusses in detail the theological comcepts and overtones
in Greene's work. He finds that in his ". . . perspective of evil,
Greene has a grasp . . . of the continuity of the visible world
{which] constitutes the psychological basis of all his work . . .
his world of fictiom will reveal its profound meaning only when
we understand that, for Greene, it is the same evil which caused
a God to die on a cross and which hurls a desperate adolescent
under the wheels of a train; that this evil i{s actively at work
in the unfolding of the history of societies and of individuals.”
W p. 90. ‘Elsewhere, he notes that ". . . [Greene
has] & sensible rather than an intellectual grasp of evil ., , .
{which is] outside of all dogmatic formulstion." (p. 85). Ros-
tenne maintains that, penetrating to the core significance of
Greene's work, one ends by understanding the need for a;pul to
the Catholic dosua of Original Sin, the Redemption and the Com-
munion of Saints." (p. 83), Malcolm Roes's idea of the “Chris-
tian writer" seems to apply in this case. Mr., Ross includes Greene
among other Christian writers, poets like T. 8. Eliot and W. H,
Auden, and novelists such as Mauriac and Bermanos, who ". . , are
not merely Christians who happen to write. Their art is consciously
dedicated to the realization of a specifically Christian vision of
reality." Their literature is relevant when considered in terms
of the use of the modern idiom, and the presentation of the actual
dilemma of modern man who feels separated from the universe and
from himself. The Christien writer does mot look for the “social

hierarchies of the lost Ages of Faith". Poetry and Dogma (New
Brunswick, New Jersey: Rutgers vuinrnitv Press, 1954), pp. 243,
248, 252,

ix
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interest in the child figure as essential to plot, structure and
theme, Greene's more recent writmsa comprise the mlttcr of Chap~
ter 111, a uctton devoted to the ptucntnt.f.on of the prevailing
and perhaps more purposeful usge of childrem as characters. Child
symbolism, as a mmius principle or poiut of view purvuding all
h:lu workl, ia di:euued in Ghaptu: IV, whiu (:haptar V ie cnnli.md
to & d!.se\mtian of the over-all eoueupt of childhoad to Grum.
Chimhooandult relationships in eight novels and two plays are
uugo:lzud in the Appcudix.

The bi.buosuphy is acluttvn, ainco a eemplcu list of
works consulted in the preparation of the present imvestigation
would be mtrly as long as the study itself. All the available
criticim to be fo\md ia pnriodieah, books, and essays has been
consulted, and mromr, the author's wﬂ.unga vhtnh pertain to
this study have been used in order to ascertain hov his vims aud

experiences may possibly have affected his art.
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GENERAL SURVEY OF THE CHILD FIGURE

Graham Greene is generally acclaimed as one of the master
literary craftsmen among contemporary English novelists, an opin-
ion which is shared by the majority of readers and critica., A
survey of the critical literature indicates that his eminent po~
sition may be attributed not only to his ability as a creative
artist, but also to the fact that h& concentrates on certain "key
characteristics™ of coﬁtemporary life, such as youthful gangsters,
marital infidelity and church-state conflicts.

Critiques by both European and American novelists and
literary scholars have emphasized certain aspects of Greene's
work, which, for the most part, have been noted as general charac~
teristics. They have, however, seldom presented detailed analyses
that would provide insights into the significance of his preoccu-
pation with social and moral problems. For example, Elizabeth
Bowen has stated merely that "His gcniﬁs is contemporary; he is
a master of the technique which is in essence twentieth cantury."l

G. 8. Fraser claims that Greene's "novels are writtem in a brisk,

lxlimabath Bowen, "Story, Theme and Situation", The Lis-
tener, LVI (October 25, 1956), 651. :

1
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unpretentious, sharply visualized style (so that one remembers
many scenes, but perhaps no sentences); and there is quick cut~
ting from one episode to another as in the cinema, there are no
dull, ruminative or padded puaages.”z W. Clancy asserts that
"Greene has one of the claanesa, most pe:l.ntﬁ# prose styles of any

n3 br. Mortoﬁ z;iel recognized

novalist now witing in English.
as one of the foremost Mz*ican critica,é’ hal callccmd from the
work of thtn dacadaa thau studua in £i ctmn which be wished
to preaewe in volume form. xn examining t.:la work of such nine-
taent:h century great:s' as Sutlcr, Iiatdy md Henry James, he finds
their influence appamnt in such twentieth mntm*y writ:ers as
Forster, Maugham, c«:mnd, Willa Cather and Graham Gueuc. The
comment of walter allen nffcrs a more spmific reason for Greene's
eminence: *, ., . his &upwoated and profound awareness of evil
which is unique mng contmpotary nowlim:s of this t.:ountry.*'s
However, the ganeul but succinct comment of Allen Tate,
on the nature of fii@tion,‘ seems to apply most #cuut;ﬁly to the
nbecific technique used by Guiixe. Mr. Tate, in his essay, "Tech-

niques of Fiction", remarks:

; 3. Clancy, "fhe Moral Burden of Mr. Greene's Parable” ’
The Commonweal, LXIII (March 16, 1956), 622.

4ps noted in "Critical Approaches”, WM
Supplement (September 13, 1957), 3546, :

Swalter Allen, "Graham Greene", Writers of Today, ed. Denys
Val Baker (London: Sédgwick and Jackson, 1946), p. 15,
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It is one of the amazing paradoxes of the modern
novel, whose great subject is a man alone in soci~
. ety, or even against society, almost never with
society, that out of this view of man isolated,
- we gee developed to the highest possible point of
virtuosity and power, a technique of putting man
wholly into his physical setting. The action is
not stated from the point of view of the author é
it is rendered in terms of situation and scene.
Although this reference to the "“visble property . . . [which has]
virtually made the art of ﬂc:iz&on" was written in connection with
‘Flaubert, "who . . . is responsible for having made the novel catch
up with peet;ry",7 it appears to describe the art of Graham Greene
as well, since it is one of Greene's technical achievements to
render action in terms of gsituation and ecene.

Linked with Mauriac because of hiu concern with evil, un-
pleasantness and the fallen nature of m, with Auden, in his use
of the machinery of the thriner, and with Dostoyevsky, in per-
ceiving that only by aeing throuzh pa:ln, seﬂas , tension, ecc‘,

can life be lived maording t:o its assa.nt:iaz divine purpose, 10

651len Tate, The Man of Lattarg in the l&ogmx World (New
York: Meridian Books, 1955), p. 91.

"1p14.

8gean ﬁ'?mluin, The vmsmn Hero (London: Eyre and
spottimada, 1956), p. 8 ardiner, $.J., in Norms
for the Novel (Wew York: 'thae mnc- Prcss, 1953), pp. 44-5,

links Greene with Mauriac, Waugh and certain American and Irinh
Catholic writers, so far as he shows through his characters that

he has grasped to a profound extent the primary aspect of sin, i.e.,
sin as an offence against God and a loss of His friendship, with
its obverse repentance and restoration to the state of grace,

SMorton D. Zabel, "Grahsm Greene", im Critiques and Esssys
on Modern PFiction 1920-1951, ed. J. Mdrwga (New York: Ronald
Press, 1952), p. 518.

10kenneth A. Lohf, "Graham Greene and the Problem of Evil",
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Greene 1is recognized as a fine artist by veason of the intellec-
gual imagination and technical power which his works display. A
committed writer, he expresses an attitude which provides the
reader with an insight ioto contemporary conditions; and as this
study will attempt to show, the child or young person plays a
significant role im the expression of his attitude towards tragle
aspects of modern life,

Marie Mesnet, an astute critic who relates Greene's "im~
pressions of childhood . . . tﬁa«’ the psychoanalytic treatment he
was submitted to in his adolescence when he was given to suieidal
fantasies", claims that children and wmmm are particularly
strong in their appeal as they are the innocent sufferers facing
the "awful and terrible reality of u,fe.”“~ Two English critics

m&m cmxn (Jm 1951), 196* Cf. Madaule, also
comparing Greene with Dostoyevsky, views the former's world of
evil not as an image of despair but rather as that of “a conscience
plerced by uncreated mercy." However erormous the faults of the
characters, adds Madaule; love is greater according to Greene.
Graham Creene (Paris: Editlons du Temps Présent, 1949), p. 383,
With regard to all these so-called influences, Greens himself has
commented: ™Who can speak sbout influences, I mean there's so
much that is in the subcomscious, and I've even been influenced

by mm-ftctien, g_f; nlm Jalm Agkim, ,_W p. 184.

113&!1& m'a‘t’ ) ,,,,?,M... ) ipd TH i ‘
(London: The Cresset Press, 195&) y. 10, ﬁadauh » dimusins the
mystery of the suffering of mmt; depicted so often in his
works, asserts that Greene dwells excessively on the notion of
imnocence, not only of innocent children but also of young perscus
who have not full knowledge ov awareness ef good and evil, e.g.,
Pemberton and Helen 11\ 'a;a,» Hea; Matte Madaule, m
Greene, p. 266. g L
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also recognize a personal note in Greene's portrayal of child vice
tims, and sugpest a relationship of the child-figure to the actual
development of the plot: .

The importance of the idea of childhood to any ap-

praisal of Greeme's work should be evident., He,

along with other writers, accepts the golden age

how soon 1 18 threatened even’ in childiood. 13

In the writiogs of the first period, children do not ap-

pear physically and Greene's concern appears te be a psychological
one, where the unrecorded éx;m‘iaaces of childhood are by implica-
tion responsible for the behaviour of the adult. To this category,
we may assign The Man Within, Stamboul Train and The Ministry ef
Pear, - thﬁ first two of which are said to exemplify the so-called
"Divided mnd”.m In general, critics estimate these writings as
immature, a criticism to which Greene readily assents. They sug-
gest also that these early boo&s shw his obsession with the mod-

ern world's tcnd&my te bwtality, and a romanticized, naked raw-

ness ef atmsphnre and 1nemeat. m&:: ctitieim is based upon a

‘ uxmmth Allott md Miriam Farris, of
Creene (London: Hamish Hamiltom, Ltd., 1951), p. 25. Cf. Rostemne:
“Creene has a predeliction for the descriptiom of crucifying ex-
periences of adolescents; without doubt, he has personally suf-
fered from the incurable wounds such oceurrences make in youthful
sensibilities.”™ Rostenne supports his statement by quoting at
length from The Lawless Roads, Greene's account of travel in Mex~
ico, ia which aumbiagxaphual fluhhuckt occur. Craham Cregne,
pp. 85-90.

13Allott and Farris, The Art of Grshsm Greeme, p. 45.
For a dissenting view, cf. Fraser, who considers The Ministry of
Fear one of a group of Creene's masterful literary thrillers.
Mo ad_His Wo:
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general weskness in technique: the early books are melodramatic,
they fail to dramatize the theme, the éharactars are not revealed
threugh dialogua, and the aa:uings fail to support the mood, 14

It may be noceé hare that Greene haa been accused of "sen~
aatianalism” in his later nnvmle aisa.15 The critic no doubt re-
fers to the use of mataérsma, but on this chargn Greene stands in
good company with, among other novelists of fame, Dickens and Con~

rad.16

Moreover, the samsétionalism in Greene's later novels is
attenuated by the fact that he is seriously concerned with con-
temporary problems of which he explores rather than exploits; for
his ﬁmmral‘tmagination“17 enables him to tramscend brutal, visceral
naturalism in order to make the interest of each of his four most
notable novels center bn a crisis of conscience. In genmeral, the
eritics hold that a "poverty of fancy" sets the early writings

aparé from the navela;kbut for the purpese of this study, the more

recanﬁ work& aha@ a change‘in\his appraaeh‘ta child psychology

Y1pid., p. 72,

B1rving Howe, e vas, Vi (Winter 1954), 142.

lﬁcf. E. R. Laawis, 1&gh§£gg§;zggg§§§9§ (Garden City, New
York: naubladay and Company, Inc,, 1954), p. 31: '"We may reason~
ably . . . see some Dickensian influence . . . in Conrad's use
of melodrama, or what would have been melodrama in Dickens; for
in Conrad, the end is a total significance of a profoundly serious
kind." In the light of this statement by the eminent Cambridge
scholar, it will probably be possible from the evidence presented
in this study to see that melodrama or sensationalism in Greene
is more akin to the art of conrué than to that of Dickens,

17110nel Trilling'a phrase, quoted 1n Walter Allen, The
English Novel (New York: E. P. Dutton and Co., Inc., 1957), p. p. 412.
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which distinguishes them from the earlier books. This change in
attitude may be seen by comparing three early stories with novels

" of the second period,

1. Childhood Impressions
In his first important MI, The Man Within, Greene de-

picts the cowardly hero, Andrews, as the victim of an unbappy
childhood spent between a ruthless father and an excessively fond
mother. The story revolves around the mystery of a man's person~
ality, Andrews's divided self, Kﬁv felt that he was made up of two
persons, the sentimental bnlly&nz child (the spirit of his father),
and the stern imner critic. When Andrews and Elizabeth first meet,
they recount their early life and upbringing so that from the
boy's unhappy and inadequate childhood, and Elizabeth's strange,
sheltered and somewhat abnormal paremt and child relatiomship, the
reader becomes immediately aware of the significance this has had
on their present emotiomal behaviour. Through the “stream-of-
consciousness" technique we are aware that Andrews is being pur-
sued not only by his fellow smugglers whom he betrayed but also

by bis own conscience; the theme of pursuit becomes symbolic as
well as actual, The paa.ée for which be searches is attained
through Elizabeth, for when she dies, he eventually finds and
identifies himself with the “stern unresting critic which was the

man within,"18 |

8y ancis Wyndham, Graham Greene, British Book Council and
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Stamboul Train, which in a way appears to be a three-day
travelogue through Austria to Constantinople, provides us with a
thriller in which characterizations of the passengers aboard the
"Orient Express" | |

« + » Create a xct‘ural]-.‘y»ictuu of a; fallu world.

Heterogeneous groups are thrown together by chance,

the ironical interaction and interdependence of

emotions wnder sbioraal hechouss. sonditions. s
Thcu groups are handlad wit:h otisinalit:y in t:he treatment nf charac~
t.er and aitmtiw. Ml thc mjar aharwuu are uafoléed to uuch
a paim: of individulity tlm: thait pecnli.gr b:ckzround: and obvi~
ously varud cm.mma experuacu cannot help but impxaas us:
Mu. Pet:ars and ber 0bnniv¢ digeatiw ptoblm, mml. Warun and
her Lesbian relatimhtpc ; Savoury, the agaehcical, self-laudatory
wriur; Myatt, the wealthy mréhmt, so nﬁli*emciou- of his ‘'Jew-
1|ha§a:' s " s o with a poekét-ful of raisins like T. 8. Eliot's

Mr, Eugenides" ;20 Czimmer, the vevolutiomary who "thinks nostal-

National Book League: “Writers and their Works", No. 67 (London:
Longmans, Green and Co., 1955), p. 9. G. S. Fraser, The Modern
Writer and His World, uses the term “symbolic melodrama" to desig-
nate the work of Greene, by which he simply means "literary thril-
ler”. "Novels of this sort,” adds Fraser, "uge the mechanism of
the old-fashioned tale of crime and adventure to bring across

to the reader a vivid sense of the insecure, frightening, danger-
ous state of the contemporary world." (pp. 99-100).

1A110tt and Farris, The Art of Graham Greepe, p. 78.
20, Ibid., ga,. 80. This similarity to a character in The
Wasteland is also noted by A. A. DeVitis, “"Allegory in 'Brighton

Rock'™, Modern Fiction Studies, I1II (Am:m 1957), 216. Parentheti-
cally, it may be noted that Greene's interest in Eliot can also be

seen in The Name of Actiom (1930), fron the epigraph quoted from "The
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gically though not 80 yearningly of his lost religion of child-
hood";2! Coral, the frall, pathetic, almost child-like chorus
girl == all represent clear-cut types of cosmopolitan society be-
tween the two world wars.

: Auusim:a to childhoad in g& giuiar.m of Fear, an early
"mtermimnt“ illum:m:a tha !:Mory t.hut t:hia concept iu im~
pormnt as wen as memem: with Gmmc:, as y for aumpla » Arthur
Rowe's references to books he had read, auﬁh as The Little Duke,
by Charlotte Yanga, and novels by Diﬁkam » ™. . . because they con-
tained no adult memories." Rowe longs ﬁar his childhood and ado-
lescence, as they were pgtioés of Ycertainty and simplicity." He
wam:s‘ to forget the last féw years as they ima marred by the suf-~
fering of his wife, whom he had killed "on grownds of mercy."
Other allusions in this imrk to books associated with the early
1ife of the hero bring to miné Creene's esu&, “The Lost Child-
hood", in which he wrote that

+ » » perhaps only in childhood books may have any
deep influence in our lives; in later life . . . we

find . . . mmly 8 confimtwn of what is in our
minds already.?

These thme;beeks,‘ The Man ﬁgahm, Orient Bxpress and The

Hollow Men": "Between the idea asnd the reality / Between the
motion and the Act / Falls the shadow," and from the character-
ization of the hero, = Oliver Chent, who has no personality at
all and no purpose in life other than that of pure adventure.

Zlatkins, Grahem Greenme, p. 102.
22suhm Gree:m,
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Ministry of Fear, differ in theme and tone from his later novels
as their pattern is predominately that of the ‘chase’ and 'sus-
pense' story. While the child figure does not appear on the
scene, childhood "flashbacks" seem to support the theory that
only in the early stages of iife can innocence be found and imply

the significance of very eaﬁy 1n£1uencez upon character formation.

2. gild Figures in ng; Egvel

Qur second period of Greene's works baginn with the change
found in Brighton Rock, a change which Sean G'Faolain terms "a be-
littlement of human ’nstuﬁe.“zj ?ramis Wyndham feels Brighton Rock
is Greene's first specifically Catholic nével; vhere the conflict
between good and evil, Mation #nd salvation, is clearly de-
fined;% We might also mte‘klﬁé‘re Greene's own comments on his
faith in relation to his worﬁ. In # fairly recent int:étview,
Greene rather quizzically stated, "1 fws a Catholic before I began
to write novels, but no’ané.ke#md to care particularly. The
critics, especially the cathm:ic nnés;. are a little confuaad."zs
Whether or not the ¢ri£icg agree that Brighton Rock is his

first "Catholic" novel, it does a;ipaar to be the first major work

on a theme of a sﬁacif‘ically catholic mtaxut: the state of the

23g1paolatn, T The v%igmng Hero, p. 90.
Wynd!ma, m Ggune, p. 13.

”Rabert Osterman, “Interview with Graham Greene", The
Catholic World, CLXX (?abruary 1950),-360. Vide suprs, p. ix,
n. 6, Foreword.
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soul at the moment of death, It is in Brighton Rock also that

the children actually appear on the scene for the first time. In
seventeen-year-old Pinkie, the traits of a cynical anarchist could
be viewed as the rebellious and dafidnt reactions of a problem
child to his hostile and vieeéwidden underworld environment. Chil~

dren also enter into Po nd Glory, as well as in the

writings of the third paricd, gggngggﬂgmnwugng_ggg_gg, The End of
the Affair, The Liv ing Rogg, The by implication),

and The Potting Shed. (In W md MW
the young girls like Helen Ro1t26 in WW,

though probably bayond nhcir tcans are mmre childrcn in ng!vu charm

and lack of exporienca 1n’ths ways of the world). These later

works reinforce ﬁaral‘and:spiritual values, apparently making re-

ligion thematic, and Gr@ene’appéars’té dgvalop from a novelist of
ituation to a novelist of chu:actat. (Sevaral atﬁst characteristics

suggestad in the gymggg*gb whieh.warrnnt this third period éivisien,

th‘ child presented vithia a fauily uait und unuully the victim of
a confused marital situgtiaﬁ, are also seen in these stories.

They have in common, Th axcepted, characters of

the Cathalic faith,27 peapla wha are puin!ully and conaciausly

26pnna Hilfe in The Ministry of Fear (New York: Penguin
Books, Inc., 1943), 13 also portrayed as the same type; ”small
. + » thin . . . too young fer ths thinga ahe must huve ‘seen,”

(po 99) .

27 sanise Bogan, quoted in Twentieth Century Authors, ed.
S, J. Runitz (New York: The H. W. Wilson Company, 1955): "Greene's
intuitions concerning the ancient and unchanging secrets of the
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aware of their sing, a priest, either as a major or minor charac~
ter, who acts as a commentator offering a philosophical and re-
ligious explanation for some of the perplexing action. It is not
too fantastic to conclude, since these novels are increasingly
more subtle in characterization, and are algo those {n which chil~
dren figure prominently, that there 1s at least an artistic veason
for this juxtaposition, 1Wa may even expect to find in each case
that the child illuminates the adult,’ Children seem to bring out
the latent good of ﬁhé main éhafactéra, halpiﬁg to reveal virtues
in them, making chaéa'“haroés“‘sea& worthy of redemption (e.g.,

Catherine, who brings out the good in Scabie, in The Heart of the

attg r).%8

Christopher Hollis, commenting on Greene as a novelist-
theologian, cites Sir Alan Herbert's farcical and witty criticism
on Greene's priest-figures, and declares:

« « » whereas in the old~fashioned Catholic novel

the priest appeared as a deus ex machina to explain
that the church had spoken and through her teaching

to clear up the confusions of the characters, in

Mr. Greene's novels, as in The Living Room, the

human heart continue to be remarkable, but he is not always cap-
able of fusing his religious faith with this psychological in-
sight. Moments of such fusion happen, but usually on the level
of shock rather than of spiritual grandeur." (p. 388). But cf.
Rostenne: "Creene depicts a real world which seems to be self~
contained and self~gufficient; yet he gives us to understand, dis-
creetly and skilfully, that the final meaning of this world, its
key, is to be found beyonﬁ this warld‘“ rgham Creene, p. 85.

28yide infra, pp. 56-57.
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priest is often in even greater confusion than any-
body else.29

Perhaps Greene's priest-figures do appear to be in a state of con~
fusion, a8 in the case of the crippledyyvriest in The Living Room,

who fails to provide the right words of comfort for Rose when she

needs them most, or Father Rank, who Mts‘ his inadequacy to

Scobie in The Hes tter; yet paradoxically enough,

through their “failure", the mercy of God becomes that much more
apparent. For example, in The Living Room, we see in a way, a
mark of God's forgiveness, when the elder aunt overcomes her fear
of occupying the room in which her grand-niece, Rose, dies as a
suicide. The comment of Father Rank who, in The Heart of the
Matter, tells louise that *. . . no one knows God's mercy . . .
the church knows all the rules . . . but it doesn’t know what goes
on in a single human hearc" ,39 serves algo to caution the reader
in the act of judsius;u A priest also appears in The End of the
Affair as Sarah dies calling out "twbaf“, and we learn from him

that she had been baptized in childhood as a Catholic, The priest

w"sumy of English Catholic Writnu" Books on Trial,
XL (April-May 1957), 422. (Rostemne's deeper maizht into those
passages where characters attempt "to clear up the confusions®
will be quoted later). Vide infra, p. 102,

30Graham Greene, t of the r (New York: The
Viking Press, 1948), p. 306. ' ’

phis technique of using a detached observer as commenta-
tor is similar to that of Ibsen, in gg Wild Duck, where Dr.
Relling has a similar role, or Conrad’s narrator in Lord Jim,
and perhaps to Aziz and Mrs. Fielding in Forster's A Passage to

1ndi£ .
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in The Potting Shed, who offers up his faith in return for the
restoration to life of his nepm, Jms ’ umi later resorts to al-»
cohol as a xalwe in hia st:ate of spiritual aridity, finglly at~
tains peace of aaul and 13 mrwhalmd by tb«a wmercy of God.” in
ggigmmg Rack, the pr:l.eat., wlua 1iat:ans to Rose's canfessien’aftar
Pinkie's death, providqs her with some hope (albeit kmporary),
and comforts ‘her with mferencen to another sinner who had decided
nif any soul was to be damned, he would be damned too"; yet this
man was later thought to haw been a‘ Bai:nt:. Adding that this was
a case of “greater 1@?@ hath no m than this, that he lay down
his soul for his friend" and "You can't wcéncuwe « + o+ nor can I
or‘myone ~~ the . appauﬁng‘. » . strangeness of the mercy
of God“, the pr;laai: rauautés Rose, for the moment at least. To
her query as to "What if fhure is a baby?" he answers; "With your
simplicity and his ﬁm:ce v v o lwm hm a ulnt -~ to pfay for his
father.w3

Despite the critical atrictmrn ubout thei.r seemingly 1n~
ept functiona s m the uveral worka where they appear, Greene's

priests enable him to pmnem«ahjwtivitty, md while they may not

33Mcarding to an emimnt Jesuit critic, James's return in
a half alive state is due to Father Willlam's thread of selfish-
ness in his rejection of faith. William was hercic, but imperfect,
and so his act only had a partial effect upon the resuscitated
boy. C. C., Martindale, $.J., "'The Potting Shed® Exorcised: A
Theological Footnote", W, m (April 1958) ’ 237.

: 33Grahm &mm, W (ﬂalbwm: Pnugum chks R
1938), P 2&‘90 SR
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solve the crucial problem in each of the four major novels and

the two plays in which they have important roles, they do 1llumi~
nate what would seem to be in each casé the major concern of the
suthor: the respﬁnniﬁility of the individual conscience in the
sight of God and the overwhelming need of Divine Grace in the econm-
omy of bhuman salvation. Without this hopeful allusion at the con-
clusion of Grenna‘s.novels,‘hia‘uﬁmarial would simply deal with

fallen man and not with his redemption, but Greene himself has as-

sured us3% that the herces in ;gg;gggggﬁggg the Glory, The Heart
of tgg Matter, and The ggd of gﬁg Affair, dra‘indﬁed saved because
they have cdmm ﬁo know God each in his own mly»as ‘PethAps then,
it is the function of the priest to help interpret this awareness
of and trust in Divine zavé to Greene's r#aéara, ascting as a sub-
stitute chorus or commentator. By reason of his specific training
in philosophy and theology, his dedicated life and pastoral experi-
ence, the priest is qualified fof this role, as he alone among the
characters in the novel is aquipped to be objective toward the
moral and spiritual probiams at the core of each novel.

To return to the main problem, that of demonstrating Greene's

emphasis upon the role of the child in these novels: in Brighton

3“cf, buuglaa Jerrold, "Graham Greene, Pleasure Hater",

ex’s pzine, CCV {Anguat 1952), 51, who comments on a state-
menc by Granun in ggga {October 29, 1951), 62,

35, A, Scott-James, in Fifty Years of English Literature
1900-1950 (London: Longmans, Green and Co., 1951), p. 177, writes
that Greene embraces the wicked world, wrestles with it and recog-
nizes the image of Cod even in its bestial creatures.
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Rock, Pinkie, hardly more than a child himself, is burdened pre-
maturely with adult responsibilities. Marie Mesnet feels that the
theme of this novel encompasses thsat of “1o§t: innocence, of the
influence of our early impressions upon our later behaviour, and
of children doomed to an early knowledge of corruption and evil, n36
It is Miss Mesnet's béli.af that for Creene, childrem carry too big
a load in life, that they |
| » » » @re too sensitive and vulnerable ., . . they

betray the truth perceived, harden into indif-

ference or 1rraggonaibility, or hate, or die in

their knowledge,37
We ahau briefly amim to what extent this would apply to Pinkie,

as well as to Coral in The P v, ca the child sur-

vivor of the shipwreck and swbi.a ] dmg;htar in mwa
m, and to the anammua "boy" datutiva in MM&“
S8 N 2T & R & A 8
The hero bf‘nrgm:m Rock is Pinkie, the boy-gangster of
the racetracks, lia‘md'his girl, Rose, ate products of their Nel-

son place environment, and Pinkie's response to the sordidness of

| 371p1d., p. 49. Miss Mesnet adds that Raven, in A Gun for
Sale, feels this is not a world to bring children into; Philip,

in The Basement Room, was frightened when life fell on him vith
savagery; and Anthony Farrant in England Made Me, never outgrew
his dreams and his need for protection of his boyhood. Ten-year-
old Francis, in Greene's short story The Bnd of the Party, dies
after having been forcibly exposed to the dark, which he feared,
in a game of hide-and-seek,
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1ife is hatred: "He is bound by a habit of hate.">°

He hates
the world as almost everything in it reminds him of his own
cheapened and ugly childhodd. He hates everything associated with
marrisge; even the sight of children makes him bitter:

They took his mind back and he hated them for it;

it was like the dreadful appeal of innocemce but

there was not innocence ~~ you had to go back a

long way farther . . . im:mme was tln ugly ery

of unh,”
Pinkie is aware at hh own wiekadans amﬂ k&li m lm wtth the
idea of Hell: "He saw himeelf as a full grm man for whom the
angels wcpt.““ The Iifa he luds is like that of a Hall,”l (a
fact which seems to suggest a eaeul inpiiemiw on the part of
the author; perhaps Greeme is crying cut for a type of slum re-

fom?)."z However, early in the story, at the back of Pinkie's

3B8prighton Rock, p. 234.

39151,_4:, P 143,

401p14., p. 171

“‘"m this work, Greene appears to see life on earth as a
living Hell, inhabited by violent or malicious sinners, in comn-
trast to T. 8. Eliot, who, according to most critics, sees life
as a type of Hell's ante-chamber, occupied by the luke-warm and
morally indifferent "trimmer" characters. Cf. Dante, Inferno,
Canto 1II.

%John Atkins apparently also recognizes this aspect, as
he writes: "“There was still a slight undertone of social concern
in Brighton Rock.® Craham Creene, p. 91. To those who feel the
book portrays Pinkie Yas a pitiable victim of the slums", Herbert R.
Haber retorts: ™. . . the reader who makes of Brightom Rock a socio~
logical invective against the causes of juvenile delinquency will
come away as unsatisfied as the 'local color' zealot. Part of Pinkie's
viciousness may derive from the horror of Brighton, but the in-
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mind was the thought of repentance. 4s a peychological murder
mystery, this is the story of an underprivileged or delinquent
teen-age gangster. Pinkie, as depicted by Creene, is the product
of a childhood which produced a kind of moral and spiritual trauma.
His ignorant and irresponsible pa.smsts , & skatchy eduaaginn , both
secular and eéligiam; ﬁad a«:ﬁp@aiana y the racetrack proximity,
vicious characters anebmzitamdv in this low-life existence -~ all
contributed to make Pinkie a victim of inhumanity, morve sinister
than any that Dickens def:iatad‘ aa militatiﬁg against youth's physi-~
cal wélﬁare, Pink:ta is hwnud by memories of religion: echoes of
the liturgy, the m i of zlm Mass, and poignant though fugi-
tive munu nf longing fer tlm ml‘m braught by a gwd Confes~
sion, 'l‘hne and aimﬂar mttamu seem to be used by Greene as
aymbalu of the movement mf gtm. There was, however, a core of
hatred hardening through yuau of indifference to anything or any-
one except defiance of authority. Pinkie chooses evil, not from
necessity but from habit, in spite of his nostalgic longing for
peace of soul through sacramental grace. He is a Catholic who

knows he is dmmd,"s and intends to go all the way down by ar-

nocence and benignancy of Rose grow from the same source. The
Boy's compulsion to commit evil is thus as wuch spiritual as en-
vironmental.” "The Two Worlds of Graham Greene™, Modern Fiction
Studies, III (Autumn 1957), 261. ‘

43yaber claims tlwt the "recognition of sin as being some-
how exalted", and dammation as “an immediate form of salvation",
is exactly tha psychotic and spiritual perversion that is mnk:u's
rationale, Modern Fiction S$tudies, III, p. 260, Rostenne remarks
on contrasting attitudes in modern literature to the problem of
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ranging a murder-suicide pact with Rose., He succeeds in the sui-
cide, but the wurder is thwarted by his enemy, Ida, who takes up
the cause of the murder of Fred Hale, and is out for vengeance in
her struggle to make right out of wrong. Ida is a foll to Pinkie:
he is aware of the difference between good and evil, that is, of
the nature of sin, but refuses to be guided by conscience when it
pricks his better self; in other words, he is avare of the super-
natural but rejects it; a "luciferian figure™, as Madaule calls
him. She is an out-and-out materialist, sees only right and wrong
according to a worldly viewpoint and makes her own limited reason
the arbiter of justice in the temporal spb.trm“
The child figures, Rose and Pinkie, are important artis-
tically, as the novel follows Pinkie's downfall from the moment
he realizes Rose's necessity to him as & "shield", to his final
plot of murder and subsequent suicide. As opposites in character

and temparament, they illustrate the antithetical relationships

evil: "Between a Bernanos, proclaiming that evil is sin snd the
consequence of sin and the contemporary world feverishly occupied
in effacing svery trace of sin, Graham Creene reminds us that the
power of Satan rests upon the perfection of his incogniteo, as Gide
put it." GCrabam Greene, p. 34.

44 30hn Atkine , dipcussing the character of Ida, claims
that "although he {Greene] losthes her, he regards her as a
representative of modern northern barbarism . . . Ida is one
of the devil's most subtle successes . . . [she] is a Shavian
who has fallen away from the true faith. She has abandoned her
puritanism but she is as innocent as the new-born babe." GCraham
Greene, pp. 98-99. Allott and Farris, in The Art of Craham Greene,
add that Ida, as a "Mae West" figure, is also a “sort of Wife of
Bath", and appears as "the large, blowsy, jolly representative of
the secular world of right and wrong." (pp. 148-149).
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of "good and evil" personalities, despite similar backgrounds, and
ironically demonstrate how they complement one another. Pinkie,
on more than one occasion, if for no other reason than that of
kinship, involuntarily admits that he needs Rose:

He felt a tenderness for her stupidity and a com-

panionship in her goodness -~ they wers both doomed

in their own way . . . again he got the sense that

she completed him . . . she belonged to him like a

. room or & chair . . . {she was l his temporal safety

for two immortslities of pain.45
On the other hand, Rose, in addition to her genuine love for Pinkie,
feels the need to protect and care for him. Her love and loyalty
for him cause her to commit her first sin of an "unholy marriage"
and lead licr‘ to agree to transgress more, if necessary, in order
to share everything with her husband. Morally and spiritually,
these two might represent the vices of s society indifferent to
faith, as well as the potential virtues of individuals with sctive

belief.

0nonunnin

Between Brighton Rock and The Heart of the

wrote, in 1940, The Power and the Glory. This major work, which
brought the English novelist world-wide acclaim, will be discussed

Matter, Greene

in detail later, but suffice it to say at this point, that at
least three major and several minor child figures appear who defi-

nitely engage in the main action. The young children, Coral and

43prighton Rock, pp. 223, 130, 171.
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Brigitta, antithetical in appearance, in nature and in degree of
understanding and love for the priest hero, paradoxically 1illum-
inate and reawaken his faith and love for God and mankind. Luis,
the third child of importance, seems to serve as a pendulum, in-
dicating the general direction and reaction to faith and religion,
whilc: aymbolikmg at cm tm am another innocent victim of a

cruel world, “k all these chil&ﬂn do.
(nn 11 n

The Heart of the Matter continues to show Greene's preocccu-
pation with ehil&mod through the imrunt: part given to the de-

velopment of the action by a father's memory of his dead child.
Catherine; who died at the age of nine (like Brigitta in The Power
and the mm. , 88 will be shown later), helps to evoke our emotion-
al response to Scobie's characteér, and provides a perspective for
oﬁr jn&wm: of him. Because Scobie was not present with the mother
at the time of Catherine's death, he pities his wife all the more.
Because of the poignant memories of his little girl, he feals dup
pity when the Part:nxhﬂu captain refers pathatically to his own
daughter, and again when an unknown child dies at Pende. Even
Helen Relt, the young vifu kwho lost her husband in the ship-wreck,
thin, frail and child-1ike, "clutching her stamp-album", at first
only moves him w‘ piny}. It has bun suggested that Scobie later
finds in her a substitute for Catherine, which brings to mind that

Louise had said to Scobie s M. . . you've never loved anyone since
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Catherine died." However, it is the six-year-old orphan at Pende,
who, in particular, appears to haunt Scobie, as he confuses har
immediately with his dead daughter, Catherine. A trick of the
light makes him see a communion veil over her, just as Catherine
wore in her photograph, He sees this child die, and as he had
miané being m‘munt' né ‘t:#t‘:haﬂrm's death, he now pi:uya , "Father,
Father, take mmj my peace féfvmr, only giﬂ her paace” (in the
same manner that the "whisky priest™ prays for Brigitta in The
Power and the Glory, and a sacrifice similar to that of Father
William Callifer in The Potting Shed).

- Other children appear and childhood themes are interwoven
t’hrwglaaut The Heart of the Matter. Pemberton, the young officer
who commits suicide and who seems to be another 'innocent sufferer'
haunting Scoble, had scarcely reached adulthood, whereas the path-
etic Harris appears as a ml@ju&tad product of an unhappy 11&,“
¥, . . a lest child doomed from his early school days at Dmhm.““
The young native, Ali, Scobie's "boy™, is eventually unjustly mur-
dured because he was the victim of a broken trust and loss of faith,

go that Scobie's ultimate suicide becomes not just a way of securing

460ne 1s reminded of G‘&"Mﬂﬁ'ﬂk'@n schoolboy "terror known
in childhood at Berkhamsted™, as described in Journey Without Maps
(London: Heinemann,1936). ‘

“‘71"!”1:#1:, Craham Creene, p. 31. Cf. Rostenne's comment
on searing autobiographical passages in The Lawless Roads:
“Greene uses the particularly keen sensibility of a child, lack-
ing that of a saint in order to present hell in his sxperience
of human dereliction.™ Crahsm Creene, p. %0.
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whn: he believes will hc happincss for Balm and Louise, but rather
a way of amm for hi.a nnn of gui.lt over M.i'u mrdnr and for
his abaanc« at th& am af his daushur cac&nﬂu's dut.h. That
the pmhalogy uf the ma.a clumeur appmc eo be émnlopcd ahicf*
ly throush tha iapertmn a.ani.gmd ta t.hn ehild i.tgutu in hi.a life
will ba é;l-cunnd mc fuﬁ.y i.n c!upt:tr III.

I Mwb & novel in vh:tch Guonc is defi-
nitely “3mwiag" ,"8 in contrast t:o the uurt&on that i: wu a
"itnnhla in Greene's ptagusa" |49 one ahild um w play a -i.sui.w
ﬂcmt rol.a. He is ?arkin‘n mg son whom t;lw dauccivc takes with
him m his wcrk a8 a :i.m*mdwwmy-nﬂng ;pyzutieo; The boy,
viwlly i.mum, in ap&to af Ming too uzly crumd iu the way of
tha uot:ld, becomes vny 111 tmm:da thn u& ef thn ml and asks
tor a memento of Suah, m lud mtumﬂ% to thn Church just before
death. He is mdﬁnnly mrud aft.ar mad.‘.ng her book, just as the
scarred face of Smythe, a rationalist preacher, is miraculously
cleared "in a night", when he begins to turn towards the Catholic
Faith. These two miracles seem to be symbolic of the power of faith,
and serve to giﬂ tanﬁibla cmmrktton to t:hin dectrine.30

485, X, Commolly, "The End of the Affair", Remascence, IV
(Spring 1952), 183.

4%"&‘% 5. 38 ‘

50(These points will be amplified in Chapter III). Altheugh
the majority of modern artists would like to believe that they create
solely for assthetic values (Creene himself purportimg not to write
for moral teaching), or for any didactic purpose, it is somewhat of
a fallacy to consider this a valid form for fiction. As Allen Tate
states, ¥, . . all literature has & social or woral or religious pur-
pose: the writer has something that he has got to say to the largest
public possible.” The Man of Letters in the Modern World, p. 36.
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Greene's recent plays, The Living Rog

persistently reveal his precccupation with childhood themes. In the
fémr, Rose, hardly out ‘#f ‘tm.'; teens, ‘who comaits suicide rather
than undergo the pain of giving up her psychiatrist lover, or the
slternstive of hurting his wife, dies with a child-like prayer on
her lips (reminiscemt of the Latin phrases from the Mass im Brighton
g_agk,;;i;rhich;?mku,j had learned as a child and repeats continually,

' ‘ and his grotesque blas-

such as Dons

Jms » as a fmtmvuzwld bay in

wmm who revives after an attempted suicide by hanging,
is another central £igun,‘ although ve meet him in the play as an

adult. However, it is Anne, James's thirteen-year-old niece, om
whoge behaviour the vhole pidy ruliy hinges. C. C. Martindale states:

This independent-minded ekild, who ym: never is pot

s child, is responsible for James's veturn home to

see his dying father, and lster for his mother and

Mrs. Potter's emcountering him, which led imevitably

to the meeting of James and mnm, and the beginning

of their spiritual rescue . . . It is Anne, who begar

by being as frightened of the potting shed as James

was, who has the last word. It is Anne of whom Kreutzer
 says that he is "afraid" that she is ons of the courag-

eous ones who hope to f:!.nd the truth, She had been

dreaming thet she was on her way to the shed “and there

was a lion there fast asleep.” ‘'Kreutzer': "What did
 you do?" ‘'Anme': ¥I woke it wp."™ ‘Mrs, Callifer':

:?:g éhaa: you?® ‘'Anpe': "No, it omly licked my

Gardiner states Greene's moral guidance emerges from the beauty of
the characters, from the situation and from the overtomes. Norms
for the Novel, p. 69. Yide infras, p. 69, n. 35, for Greeme's cre-
ative process. (Rostemne's vim of G‘neam 5 "message” is discusmd

m Po 98' T 1)-

5lthe Momth, XIX, 237. Author's ftalics. Vide supra,
p. 14, n. 32,
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How and exactly where, and in so far as possible, why chil-
dren and childhood themes enter the major novels of CGreene's mature
work will be discussed in gubaﬁmt: @h&pﬁm, ‘8ince the mature of
the scope of this particular wa?étmzﬁrtaﬁ!;b» especisl and careful
analysis. Although & complete exmimt.wa rv,n’,i . each .of the works
cited so far is impossible within the limits of this study, it
would seem et least that from this general survey evidence has been
offered to show that Greenme's child world is certainly an artistic
factor im his creative ‘)ﬁawlomm and that tha:ﬁ ‘48 .8 purpose . to
his recurrent emphasis upon 'm sad plight of youth in the wodern
world, . Whether this purpese involves moral and spirituval lavels
of meaning and, if so, to what extent the theme of childhood re-
veals the deeper significance will be matter for discussion in &
later chapter.

ASSUMPTIDN UNIVERSITY Ligfiiny
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11
THE CHILD IN SOCIETY

In contrast to Grune's earlier witing:, wlwre the plot
13 ths wmost mrtaat, ﬂwmr, t.hc aucondl purtod 31ves the impmu
simt that Greene's mphnix 15 now mm upon chgractar. ‘rtacca
of the thriller auu rmin, but: t:wo new npacu appeam the uu
of “cradlc Catholics” as ahaucters ’ mdi a stuu upon the puy-
éhalagy of the m&midml in ﬁiation w hin environment. An i.p*
paunt cancern with Cattwuc th&uen focuzaas our attention upon two
other new elements as well, tha 1ntruéuetian of a pri.asbfigum
and his important role in the uml, ahmg with the rclutcd use
of child characters. 'rhiu second period exunds awmximuly

Rock, im 1940 snd The Power and the Glory,

two novels selected for discussion in this study.

from 1938 with B

Of all Greene's novels of pursuit, Walter Allen believes
that these two books have achieved a literary dignity, since the
author uses the conception of pursuit ayuboliully.l F. A,

McGowan states that critics rate The Power and the Glory as his
best novel, Brighton Rock having set the standard of reference for

lyalter Allen, The English Novel, p. 104, Vide infra,
p. 7, n. 18,

26
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what he wrote before and after 1938.2 John Lehmann maintains that

the

+ + « worlds of Brighton Rock and The Power and the

Clory have something of the mallesbility of fantasy

(nightmare). They sre constructions which can be

used to express their author's views on good and

evil, the natural and the supernatural . , .

In this chapﬁcﬁ, the diacusaién of child ‘figurdn will cen~

ter on theaa two impertant mwls, ‘but more especmlly on The Power
&M baeause it 13 2 more mature ‘plece of work which won

Greene world-wide acclaim, A brief reference to the main charac~
ter of Brighton Rock will be followed by a discusoiun of The Power
WM with ufamnce aaw

a) The Plot

b) Minor Child Pigures

¢) Major Child Figures

d) Recapitulstion.

1. Brighton Rock
Turning £irst to an appraisal of Brightom Rock, we may note
a critic's remark that:

+ + » in Brighton Rock, in many ways Greene's most sm-
bitious novel, the contrast is between the ideas, on

the one hand, of good and evil in their exulted sense,
as making for eternal salvation or dammation, and, on

2y, A. McGowan, "Symbolism in Brighton Rock", cence,
VIII (Autumn 1955), 25.

3Jobn Lehmann, WW (London: Penguin
Books, 1947), p. 101,
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the other, of the purely secular ideas of right and
wrong.

Eliaabeah Bauan, who believes that among his other attributes
Greene shows great skill ia cheosimg acarias, says of this novel
that immediately aﬁ L PO undertaw of aaapanse and fear -~ the
thins 1colat1ns one mu# from atths « +« +" 15 evoked, She adds
that crenna uses “wondarfal scene sﬁutims”, and an ”immnnna con~
tras: h@tweaa aaauc and msn“ There is ”tautmnac, quickness and
whnt Surtre has eallad 'ths extrama ai:watian'" 3 8&; calls it
a tzhriller, which is swift»mimg for the aye 3 dry, anti.»mtional,
danling with danger ac tha uaul, wherein tha criain becomuu an in-
;arnul one,

In discunins g;m;g g k as a type of thriller novel,
I need only mention Pi.nkh u cviminal escapades ,5 and the idea of
the hunt is on, wkia boy sanguttr is a Catholic, fully aware of
the uatum of his own wickodnan.. With two murders on his soul,
he plans yet a third, as he arranges for a murder-suicide pact
with Rose, the trusting sixteen-year-old Catholic girl whom he
marries in order to atop her from betraying him to the police, As

“Malter Allan, mrs.ggrg gf zom P. z&.

‘Spowen, The Listener, LVI (October 25, 1955), 652, Atkins,
however, disagrees with Miss Bowen's opinion of the book, claim-

ing “there is so much falsitzr in &W‘“ Srshap Greene,
- 83.‘

Spather Harold Gardiner, writing on the character of Pinkie,
claims that he is a calloused, adolescent gangster but that he does
not sin thoughtlessly. He knows he is jeopardizing his immortal
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7 pinkie is wicked, aware of imminent dammation, and knows

a hero,
ing this, he has no worse fate to fear. He appears almost half
in love with the idea of Hell. Drewitt, Pinkie's lawyer, cynically
voicas his sunmary of the situation when, adapting a line from
Marlowe, he says: ™Why this is hell, mor are we out of it,"8
Pinkia's infancy and Drewitt's middle age are characteristic of
this Hell, |

Evelyn Waugh claims that Greeme ". . . challanged the soft
modern mood by creating a completely dammable youth . . . Pinkie
« « o 18 the ideal examinee for entry to Hell.,"?  "me11 lay about

us in our infancy", and the horror of Nelson Place, that ". . .

7m mﬁ»m, d:t.-euﬁains Greene's heroes, Saturday Review,

XXXVI, 15, states that Greene is the least intellectual of modern
major writers, stemming more from Joseph Conrad, with his inarti-
culate ravaged heroes, than from either the éiazulcd, essentially
introverted Henry James, or the self-conscious, brutally aware
Frangois Mauriac, BRosteune, in comparing Greene with Bermanos,
Malraux and Mauriac, considers thm: Gram Greene has better in-
sights than any of the others. Grabam Creepme, p. 76.

gical H: ry _of Doctox gd. F. 8. Boas (New York:
‘rha ni.nl m», 1932), "R 72: hy this is hell, mor am I out of
e

9m1 Waugh, "Felix Culpa?®, W XIVIII (July
16, 1948), 322.. Waugh interprets Greene 8 attitude towards his

characters as that of an suthor who would say: "These characters
are not my creation but God's. They have an eternal destiny and
they are not merely playing a part for the reader's amusement.

They are souls whom (:hrut died to save." According to Waugh,

this upzam Greene's *, . . precccupation with the charmless

« o« » the children of Adam are not a vace of noble savages who

need only a divine spark to perfect them. They are aboriginally
corrupt. Their tiny relative advantages of intelligence and taste
and good looks and wd nmanners are quite insignificant.” (p. 323).
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drab, dynamited plot of ground . . . called home" 10 conditioned
him to t:his degree of contempt and udutia hardness. ’J.’oo eaﬂy
knowladse of pmxty and hau, twiwed as ‘*paimn in the boy’s
veins™, leading to fnr :md 1@#1;111::3 over t:hwzhts of urriasn
and ehildrﬁn, as well ‘a8 tﬁ crima This loat child, “1nhab1tad
by sevm devils®™, 1, was a viﬁtm of his enviroument. ?aint nos-~
talsic pangs for tha “tiny, datk wnfuuaml box, t:hae. priest's
voice, paeph waiting undet i:he statue hrefou the bright lights®,
atir within the bay, as hc unaanaciausly ytarns for peasa. Rose,
wlm brings Pinkie back to his past, making him feel the coumon
bond bet:we«a them in background and faith, also rmindt him of an
eaﬂy desire to become a priut:. However, he canmot escape from
the depravity of this Brisht:on miromm, he is an imaga of the
child who has too aaxly amd tce eanstaul;ly come mte contact with
coxmption in its ba.seat £otm 12 th,m of 19;;: innocamc and
the mflmec of url.y i.npmn:tana npon 1atar behwiaut are evi-
dent frum the portuyau of Rose and Pimku, while tho priest who

enters briefly at t.he ead to etfax lwu cmmlati.on and hope, 13

10prighton Rock, pp. 69, 92.

Uyesnet, Graham Greeme, p. 54. Willism York Tindall holds
that Brighton Rock is an instamce of Greene's indebtedness to Freud:

the traumma of a deplorable home enviromment. Forces in Modern mru.-
,MWM (New York: Vintage Books, 1956), pp. 221-2.

 12y,110 Mesnet holds that Pinkie is "doomed to an early
knovledge of corruption snd evil®;, and faau that "Finkie beceml
the most possessed of erm s children." Ibid. > P 48. 0

13814zabeth Sewell, "Graham Greene", The Dublin Review,
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directs our attention to the Infinite Goodness Who alone knows
and forgives the weak, sinful human soul.

A sense of evil undoubtedly pervades Brighton Rock, per-
haps more starkly than any other of his books, in that the main
characters, so young in years, are callous and malicious far be-
yond their age., F. A, McGowan feels that the objectionable scenes

in Brighton Rock are:

« + « integral to the theme of evil, necessary to

show a diabolical attitude towards flesh; necessary

to show that the contempt is really self-worshipping

pride, not just a screen for inexperience; necessary

to show Pinkie's disgust for self-surrender.
Jacques Madaule, discussing the character of Pinkie, labels him a
"luciferian® figure; Rostenne has a similar interpretation of this
character as diabolical and anarchistic.!® In a book introducing

primarily the macabre and squalid details of a seedy life of ter-

CCXXVIII (First Quarter 1954), 12, states that even though Rose
and Pinkie are in mortal sin, they are the real inmocents, and
reminds us that the theme of the "innocence of sin" is taken up

by the confessor to Rose at the end of Brightom Rock. Vide supra,
pp. 13-14,

4yMcGowan, Renascence, VIII, 32.

15,9,_&. Jacques Madaule, Graham Greene, p. 38l: "Pinkie is
a luciferian persopage and angel of darkness." Pinkie "knows no-
thing of sympathy, and gives God nothing of love which God gives
him. Pinkie, if he consents to the loss of his soul, does so from
pride: at first, in revolt against his family and later against
society, and against the Supreme Judge. Such luciferian pride is
inconceivable outside the Christian atmosphere." (p. 376). Cf.
Rostenne, Graham Creene, p. 130: "Corruptio optimi est pessima:
The best when he falls, falls to the lowest dagrce. This is the
key to the character of Pinkie, the amarchist."” Madaule's desig-
nation "luciferian™ figure may be connected with Rostenne's com-
ment that Greene "reminds us that the power of Satan rests upon
the perfection of his incognito." Vide supra, p. 18, n. 43.
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mr md ev:ll, enly Re» cm rmmb@r the saiuim wmr:d fmc what
uy be dim.:mmd "bcmm t.!w t.ims» ma th& pma". ‘When
Piuki.c qwtcsw | "Ba:men tm stim andﬁ tlu gtmmd, ht smthing

qught ma ;mthinx fmé" ’ xma mppuu ”umy“ 16

? m mm:

I.f ﬂwcu is duliug uith a watmpaury gmg.ur lenk
m m@g}, ahg korta-»racins :pme, his next ml, and
ycrhsy- his but wark, m am mxa wi.dlasprnd urioua ¢mr.mpa-
mry roluvamt 17 m chuwhwi:am eont‘ltet which forms the back-
grmmd of t:ha ﬂ:mgla éupiet:ﬁd :I.n t:h» anml viu only !m du*
wuud in passing, :im fur tm yuxwm of this cwdy, i.t is th‘
role of the child wkieh il mmmhﬂy ttgn&fiml: in The Power
and the Glory. In order to indicate the tamtuul importance of
the chn&'-fisﬁuu, and ta d:lawsn adcqmul:y the insights tluy

16p0iahton

pe 92,

s, A. Scott-Jmes, Fifty Yesrs of Baglish Literature
(London: Longmans, Green and Co., 1951), p. 178: “A book which
will rank smong the major movels of this cemtury." Madaule, dis-
cussing the mysterious meaning of the title, asks whether the
words mean the Power and Glory of Christ, Whom we see scoffed

at and despised in the person of His priest? ~- Or & Mocking

Power incapable of assuring His servants the least protection
between evil and blind malice? GCrahem Greepme, p. 367. Cf. Walter
Allen csutions us to consider the title (which is often the novel-
ist's own swmary of the theme and the way he regards that theme),
for it is part of the Lord's Prayer in the Protestant ritual, and
the reader sutomstically dees mot expect the conventional adventure

story, Reading a Novel, p. 37,
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provide, the incidents specifically relevant to the child's role
will be reviewed,

‘That every facet of the priest's adventure is associated
with children is obvious, as indeed the baok begins and ends with
them, Set in the "godlau statc" of !!e::ico éuring the time of
political strife and rel&giom pwsemtitcn of the 1920's, the
story begins with an envisioned escape to Veras Cruz on the part
of the "whisky priest™ (who is always so identified). However,
his thoughts of £light ave curtailed by a small boy, Luls, in
search of a doctor for h&u ailing mother. Since Tench, the dis-
illusioned dentist, with whom the disguised priast had been con-
versing, 18 44 unqualified for such an errand, the faint stirvings
of conscience become strong enough to urge the priest to follow
the boy. ", . . the stranger had got up: unwillingly he had been
summoned to an occasion he couldn't pass by. He said sadly: 'It

always seems to happen. Like thie."1? e deliberstely allows

81¢ 4s fwportant to note also that thelr conversation
eventually centers upon childmm, stimulated by a snapshot of
Tench's two small boys: M. . . a yellow sanapshot out of his note-
case . . , Two small chﬂdﬂn ‘struggled over the handle of a water-
1na~c.m fm a bmk gard:n . ee Bixteen years ago." Graham Greene,
8L ang ory {mndom William aeinemann Ltd. » 1940),

190b4d., p. 15. Jacques Madaule rebukes the criticism of

Henri Rambaud, who sees CGreene's characters as lacking or appear-
ing to lack the precious heritage of free will, For example, Ram-
baud states that the priest is pushed to martyrdom by a force
quite foreign to himself, that is, by his priestly character,
which acts on him as a "destin véritable™. His reaction to this,
says Rambaud, is characteristic: his priestly soul has no choice
but to agree. Arguing sgainst this "automatic® reaction, Madaule
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this chance of escape to slip by in order to heed the call of duty.
In this initial episode, we see the action purposefully deflected
by the intervention of a child, The priest accompanies Luis,
knowing that the delasy will prevent him from embarking, as the
ship is about to leave the harbour, Even Tench, who knew of this
rissed opportunity for escape, ;:haught: "it didn't matter so much
after all: a little additional pain was hardly noticeable in the
huge sbandonment 20

. The boy Luis, at this point in the story, was bored by
religion, and more emﬁgmé with the soldiers' guns and with
catching “gringos®. While listening with his sisters to the story

of the little martyr Juan,n

go often read to the children by their
mother, he was merely impatient; often he yawned and "leant against
the wall with an axpuui@n of intense weariness.“n His fasci-
nation for guns leads him to an encounter with the police lieu-
tenant , from which we learn the nature of the forces of opposition
to, and in pursuit of, the prun: “Here the preacher of Utopia

is the dalazam of Mi-chﬁgt; the luuwnana of p@lim in 3 to-

a!.aim: that bnnuun gmea h a supcmamral gift, and canpot act
without the free will of the one to whom God offers it, we ace
the priest dauberataly refusing chances to escape, and this 1s
admirable, gha pne, p. 364,

0rp14., p. 17.

21, story which parallels t;ka%: of the ”whiaky priest" --
a clever artistic device of Greene's, like a "play within a play”.
(As naud also by Anatt md Fmia y M p. 178).

229, . 27,
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talitarian state”, 23 a figure who bearsz an antithetical relation-
ship to the priest, both in philosophy cf life and in the respec~
tive roles of pursuer and pursued.

A group of children who continually taumt Padre José, the
renegade priest (and in this character we have another foil to the
fugitive priest), sppear next; at é point in the novel where we
read of the Padre's frightened refusal of praver for the little
five-year-old dead girl.?® ¥rom a description of the shame and
abandonment endured by Padre José because of the children's laugh-
ter, typlcal of the hatred and contempt towards him by the whole
village: ", . ., their little shameless voices filled the patio
and there was no respect anywhere left for him in his home, in
the town, in the whole abandoned star® ,25 the scene suddenly
shifts to the banana station; owned by the Englisbman Fellows,

employer of many native uark&rs who, Mtvar, are under the super-

ZBTMaupis (pwad,) ¥ ?"I'hcatar Notes", M XI (Summer
1956) » 57. Of this lieutenant, Madaule writes: "He wants the
people to regain Bden's innocence; therefore he persecutes vio-
lently the black man whose behaviour cama to mind the Fall and

pmumne." Graham Grgam, P 374.

2430hn Atkins states that in Greene's Mexican travel story,

gﬂlegs Roads, from which he obtained his wmaterial for The
Pmr and the Clory, Greene writes of the horror m:;perumced by
many Mexican Catholics where children remained unbaptized. “Im
such cases, parents are robbed of that great blessing, ‘the holi-
ness of the child', You are not allowed to shelter inmocence in
your house. The world takes its 'tarnishing account', even if
the chud is bapuma latm*. it has ‘no bank of smmty' to draw
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vigion of his daughter, Coral, rather than that of her less com~
petent father, This precocious thirteen-year-old girl hides and
protects the priest from the lieutenant, As the second child of
inportance Lo the plbti'she‘alsa helps to direct the fugitiva
priest's course of action, as well ag to give us imformation about
his physical and.mﬁntalistate and his whereabouts,

From the shelter provided by Coral, the prisst's 'excur-
slon' takes him to hin'fbfmar'Village, where we meet the natural
daughter of the priaak, Brigitta, who is the most important child
with respect to the revelation of the priest's charscter. Through
an irouic twist of fate, she too becomes instrumental in saving
him from his sscond capture by the police lieutemant when, bidden
by her mother, she ideatifies him as her father. The priest's
continued £light takes him to the village of Padre José, where
this renegade cleric:réfﬁsas ta shelter him from the police when
he is charged with illésalwpoiseasian of liquor. A most dramatic
acané follows dutinﬁiﬁﬁiaﬁvﬁhgvprtent, ﬁbread‘to spend a night in
jail on‘this charge, iistan# to the tragle iéle‘af another man's
111¢3£timaﬁu daughter. ‘inja B@@k‘of hairbrgadth escapes and cross-
coutry scenes, this episode with its whispeved life stories from
characteraraf all walﬁsvoiyiife, yrésanms afcﬁatréau in its quiet,

yet fetid and foul noc:nrnalkaemospharaﬂzs From the "jail se-

260£ the prison scene, Herbert Haber writes that the priest
finds, during “that climactic scene in the wretched prison cell,
a feeling of communion with his suffering fellow prisoners: ‘'He
was touched by an extraordinary affection. He was just ome crimi-
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quence”, during which the priest dreams?’ of Brigitta, associating
her with the child of the prisoner, the elusive retreat of the
prieet takes him once again to the now deserted banana station
where articles apparently left behind in the hurried departure of
its occupants remind him of Coral. The girl, however, is dead, as
the reader is informed later im the story, probably a wvictim of
some brutality by those who forced the family to escape. Her
death, in youth and inmnocence, the only child in the story who,
in precocious wisdom and charity, aided the fugitive priest, points
up the contrast between the pathos of her fate and the stark trag-
ic future wbich, the priest fears, awaite his natural daughter,
Brigitta.

The occasion to observe an example of extraordinary faith
and innocent suffering is furnished next, when an Indian mother
is encountered, indomitably continuing her trek until she finds
the Christian grove of crosses where she leaves her murdered little
boy. The subsequent Lebr interlude, when a Lutheran brother and

sister nurse the priest back to health, gives the hero?® o period

nal among a herd of criminals . . . he had a sense of companion-
ship which he had never received in the old days when plous people
came kissing his black cotton glove. '" Modern Fiction Studies, III,
267, Cf. Karl Patten, "The Structure of 'The Power and the Glory'",
gggggg*giggiggbggggggg, III (Autumn 1957), 233, who states that
this scene especlally makes the reader feel the "roundness™ and
¥all-integrating wholeness" of the structure of the nmovel.

27%or an interesting statistical tabulation of Gteena [
use of dream sequences, see Jehn Atkin's analysis, ¢
p. 128, Atkins concludes that ", . . Greene finds the drqan atv
mosphere essential to his method of working."

28Greene's heroes are, for the most part, anti~heroic. As
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of temporary safety during which he cannmot but dwell upon the
hazardous and insecure life of Brigitta,

A final attempt to escape is foiled by a note from a dying
American "gringo", ironically written on the back of a piece of
notebook belonging to the mow deceased child, Coral, who had been
the priest's most determined ally in his flight. This message
said, "For God's sake, Father , . .", and brought with it, as it
were, an "oblique comment” on the priest's situation by Coral, as
her essay on Hamlet on the back of the paper read:

The Prince of Demmark is wondering whether he should

kill himself or not, whether it is bstter to go on

;w{gtfisjg.g% the doubts about his father, or by one
Reconciling himself to his fate, the priest follows the shadowy
half-caste, or “mestizo" (thn Juéas»figsmz who brought him the ure
gent message from the wanted Amrieuu cyiminal “gringo“), kuiwing
that the police lieutemant will be there to take him as he per-

martyrs oy rebels, they are not new to literature, and they turn
up in many contemporary novels. Also, “Greenme introduces them to
God", as pointed out by William James Smith, in “The Indestructi-
ble Hero", The Commonweal, LXVIII (May 9, 1958), 149. O'Faolain
claims that:a “Iu Greene as in much of modern fiction the hero has
given place to the martyr . . . Greene suffers crucifixion for his
characters' sakes. Not that he can hope to redeem them. Within
his philosophy the Redemption of wan by Christ is perpetually
thwarted by innate evil. All he can give to us is a final hope

« « « that aut imoxtal destiay may be greater than our moral de~
serts." The Vanish Hero, pp. 94-5. v

nd the Glory, p. 226. Allott and Farris say
of this that "Gmml‘: posi:ien ie affirmed, as it is again for the
last time when she figures as the stern judge before the high
altar in the priest's dream before execution." Crgham Greene,

p. 186.

i
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forms the last duty of his priestly office. Finding the criminal
at the point of death, in need of absolution, he attempts to ad-
minister the Sacrament of Penance. At this point the lieutenant
of police comes upon his prey, guided to the scene by the treacher-
ous half-caste, The subsequent execution of the priest, the cli-
mactic episode in the movel, is expertly contrived to synchronize
with the moment of execution of the little martyr Juan in the tale
read by Luis® mother, 'The imcident, or, one should say, the co-
incidence, vrevivifies the lad's faith. Learning that the “whisky
priest" has become a martyr, luls is now proud to have had a hero
in his hém ; his former admiration df the lieutenant turns to
cont;mpt:,‘wkile his previous indifference to religion now turns

to worship. The life of the hmtud priest, in the role of a fugi~
tive almost despairing of his own salvation and that of his child,
has not i»cn {n vain in view of Luis' future.

From this survey of the plot of The

it is fairly obvious that children enter into the story frequently,
either in major or minor mlen, and always in significant situa~-
tumm By uwaimm wi.th tho hero in each critical tpimth

they becm necessary to the aation and serve as springboards or

atmpping stones in the one sequence of events.

Minor Child Figures
Three childrﬁi;; mlat&wly unimportant with regard to struc-

ture, apmt in the novel ‘ta‘ swwn the theme of the innocent suf-
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ferer in a world of evil.’® The five~year-old native girl, Anita,
is buried without prayer despite the fact that her distraught
mother and grandfather beg Padre José to say a prayer over her
grave: "Not a whole service, you understand -~ just a prayer.

She was -~ innocent.” The mother's pathetic allusion to the Feast
of Saint Aunne, “Yni:erday was her saint's day", fails to overcome
the renegade'’s fesr of the law, Padre José€ is revealed as callous,
cowsrdly and conscience stricken: "He was scared, snd yet a curi-
ous pride bubbled in his throst, because he was being treated as
a priest again, with respect." Theirs was a world inm vhich they
were ¥, , . used to losing children . . . but they hadan't been

30, w. B. Lewis, im "The Fiction of Graham Greene: Between
the Horror and the Gl«my”', The Kenyon Review, XIX (Winter 1957),
36, tourrm to Greene's sense of evil in the world, refers us
o\ ithout Maps, where Greene tells about his tour cf Li~
beria m nmu‘h ef the childhood of the race: "This journey brought
a passionate intarest in living to Greene." The boredom of early
novels disappesred, and children came to predominate in his stories
nlmst as amutiwly as they had in the works of Dostoyevski.
pwer snd the Glory, continues Mr. lewis, Hell is the back-
gtmd for his £mut£u theme, the drmtie imitation of Christ's
passion. Oreene handles this t;tum by his own interest in child-
hood and the sense of evil, with a u:{nslm of Freudian and Augus-
tinian philosophy, which Liberia had suggested, and which was for-
ever defiped for Greene by the lines from "A. x." 's poem, “Germie
nal”, gso often quoted by him: "In the lost childhood of .Jmu /
Christ was betrayed.® R. A. Scott-James quotes Greens,
%LM (London: William Heinemamn, Ltd., 1936), p. 10:
our woxld seems particularly susceptible to brutality.”
ifty Years of English Literature, p. 176. Kmuth A. lohf, The
c;gholgg Vorld, cmxm: m says of Greenme's preoccupation with
"man's aboriginal wrmpuau“ that, "It is not surprising that the
landscapes of Greene's novels are smm: elegant. The parvasive
evil of man extends into his surroundings . . . [to] enhance each
hero's struggle with the diseased element in his mature." (Cf.
Madaule, who says this sense of evil shows that Christ is mocked
sverywhere, except in the hearts oi saints. “The psssion of Christ
is here continued in time™ by man's indifference and hypocrisy.

Graham Greene, p. 367.
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used to . . . the hope which peters uut‘31

Catarina, the 1llegi-~
timate daughter of one of the priscners, is another innocent vic-
tim with a ¢ross to bear in life. She had been taught to hate her
father "by the priests™, as the prisoner cynically remarks, a com-
ment that aggravates the pain of the priest'’s paternity of the em-
bittered child Brigitta, who, in her malice and scorn, is never

a real child. The three-year-old dead Indian boy, murdered by

the American “gringo", is the third example of the minor child
characters who suffer inmocently., At first his little bullet-rid~
den body touches the fugitive priest with horror and disgust and
with renewéd‘impaec af‘éhe violence and brutality everyvhere in
the land. However, through the mother'w trek, as she nzoically
bears his pitiful body to the grove of crosses (significantly de-
scribed in a type of biblical aattins), the power and magnitude of
this prtmittva Gatholie £aith attikss the priest. The sight of
this de#d child aﬁd hia‘knawledga of the American murderer in~
dizecely serve to seal the éaam of the priaat. Beeausa he had
been a witness to tke daatk af a child murdered by a wanted crim-
inal tha prinnt givas cradance te, 1nxtead of nuapactins, the half~-
caata 8 ncnaasa from the wounded and dying Amurieanm As in the
cage of the boy Luis, who early in the story was an instrument of
Providence in pteveﬁting the priest's escape bf the message from
his dying methar, thu priast fecla aompellad to hnar the dying

criminal's acnfaulian, once more delibcrately foregnius a chance

3 PY r and & e,‘ 1& s Pp. 57-8,
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to escape..

- The group of children who taunt Padre José appear to act
as a 'chorus', eliciting an emotional response from the reader to-
wards this craven, despeiring figure of moral failure, Such a
'chorus' serves to add to the moral pattern of the story. Their
sharp, shrill voices, mimicking Jos€'s housekeeper wife, with
"come to bed, José, come to bed”, point up the tragic epectacle
as clearly as he saw himself: ", . , a lifetime of self-analysis
enabled him to see himself as be was, fat and ugly and old and
humiliated . . . It was as 1f a whole seducing choir of angels had
silently withdrawn and left the voices of the children in the patio
+ » » and he knew he was in the grip of the unforgivable sin, de-
spair.”32 ! | | |

Major child Figures

The thrae aisuificant child fisuraa are Brigitta, Coral
and‘Luis‘ Brigitta, thn 1£v£ag woeful reminder of hin daplorabla
ain, with ber aavan~year-old duarf~11ke body, which “diaguiead an
ugly maturity“, appears as “. . . one who had been aharpaaad by
hung&r into an appearance aﬂ davilry and malice beyond her age."
She was “that small, maiictoua child who had laughed ac him."
When she sees him for tha firac time:

The child stood there, waﬁchina him with acuteness

and contempt, They had spent no love in her concep-
tion: just fear, and despair and half a bottle of

321p4d,, p. 58.
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brandy and the sense of loneliness had driven him

:gmzfﬁﬁi;:pm;g?m? w;; :g:: :2::1:3?&?
"le was aware of an immense iocad of responmsibility: it was indis-
tinguishable from love . . . He caught a look in the child's eyes
which frightened him -~ it was again as if a grown woman was there
before her time, ming her plass, aware of far too much, It was
like seeing his own mortal sinm look back at him, without contri-
tion. "3 Later , having said the Mass secretly for the willagers
and eluded pursuit, he finds Brigitta sitting on a tree trumk,
near a rubbish heap, and he thought: "The world was im her heart
already, like the small spot of decay inm a fruit." He pictures
her without protection in a world of violence; '"He prayed silent-
ly: '0 God, give me any kind of death -- without contrition, in
a state of sin, only save thﬁ chﬂd."":;s Deprived of the Sacra~
ment of Penance, he mma aame kind of gramral confenion to God,
in juil, and cries ant:, ”ﬁh Gmi help her, Dam me, 1 dasﬁwe it,
but lct her live farever.“” ‘Brigitta also appears in another of

the draam sequences which the priast axperimu while in the com~

33&9; f%sl‘.
341piq,, p. 83,

353&;_4 p. 101, Because of Padre José's refusal to give
him absolution bafam the execution, the “whisky priest™ dees die
without the opportunity to make his confession, but mot without
expressing deep, agonising comtrition. Cf. Madaule, who believes
that if the priest’s sacrifice is accepted, Brigitta will not be

taken care of by men but by mln.ﬁ Grgham Greene, p. 378,
61‘ p. 270,
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munal jail, that ". , . Doré hell containing every aspect of human
dnpair.."m In this dream, when Brigitta calls her father an ani-
mal, he awakens c¢crying, becoming more painfully conscious of the
extent of his sin. Because of the responsibility and love he feail
for her, and the unselfish offer of his final salvation for her
peace, there comes to him a sudden stremgthening of his own faith,
together with a duty of love towards mapmkind in general. Perhaps
then, through Brigitta, we learn that faith and love in obedience
to the revealed Word of God may be the final answer to the problem
of evil,38

Coral Fellows (another young sufferer whose death occurs
in the story), through her natural goodness and almost immediate
rvecognition of something saintly in the priest, helps to unify the
plot in that she saves the priest from the lieutemant at a crucial
moment. She anui:s in providing one of the many strands necessary
to the technical interweaving of the plot, as she reminds the priest

of his daughter, yet remains the direct opposite to Brigitta in

37a1lott end Farris, Graham Greeme, p. 182.

333_;. Madaule, who claims the priest koows that the power
of the sacraments is in his hands, and if he leaves the state,
there will be no one to invoke God and bring Him to men. Grahgm

g_m p. 370. To this might be added the statement of Léon Bloy:
A Catholic priest possesses such an investiture that, if he is
unworthy, the sublimity of his state shines forth all the more
brightly. Here, for instance, is a criminal priest, liable, if
you like, to the fullest dammstion, and yet who has the power of
transubstantiating! . . . How can you not perceive this infinite
Baauty?" um; Bloy, %&m Christians™, in Raissa Maritain,
Bloy _Absoclute, trans. John Coleman and Harry

‘w York- Panthacm Books, Inc., 1947), pp. 222-3.

Lori.n B:msu.
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all respects, except that she too enables him to elude his pursuers.
When the police lieutenant comes to search the plantation, Coral
takes charge of the situation:
- She stood in the doorway watchiog them with a look
of immense responsibility. Before her serious gaze,
they became a boy you couldn't trust and a ghost you
could almost puff saway . . . Life hadn't got at her
yet: she had a false air of impregnability . . . She
had never spoken without deliberation . . . [her
father] felt an enormous unwillinguess to entrust
himself to this child . . . He felt for his wife's
- hand pecretively: they were adults together. This
was the stramger in their house . . . [he] was
touched with fear: he was aware of sm inordinate
love: it robbed him of authority . . . 8he was in-
dependent of both of them: they belonged together
to the past.3
Premature wisdom and a sense of responsibility are the wain charac-
teristics of this young girl. It is she, rather than her parents,
who shelters the priest. Although she tells him that she had lost
her Protestant faith when she was ten, she understands that his
faith cannot be renounced; [it was] “Like a birthmark", she con-
cludes. Her childhood was something she had never really been
conscious of -~ the whole of life ﬁu adult.” When it was safe
for the priest to leave the plantation, Coral's compassion was a
new experience for the hunted priest: "If they kill you, I ghan't
forgive them -- aver." She was ready to accept any responsibility,
even that of vengeance, without a second thought. It was her life.
When the priest returns for a second time to the banana station

and finds it deserted, “He remembered her readiness to swear eter-

P?' 38"&‘2 s
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nal emmity against anyone whp:huxtvhim.wﬁa “He realized then how
such bhe had counted on this child. She was the only persom who
could help bim without endangering herself,

Coral gave him 9hysica1 sustenance and moral support; she
made hzrnalf tespsnsibla for him, p:zhapa avun gave hﬁm renewed
hope. 1n mmakiné. Bittnrly»nhavmadn-hxm,think of his own daughter
(aa‘alx children did); but the davu#ion of Coral was that of a
real daﬁgh&at. ’xa her book ef*poetryg which was left behind in
the deserted banana. utatiou, the words "'My daughter, O my daughter'
s + « Seemed to ceutaiﬁ all that ha felt himself of repentance,
longing and unhappy love "4l hg priest's last dream is of Coral,
and she appears serving h&n uina, "the best dish of all", at a ban-
quet with other priests. She shows h:u again the tapping of the
Morse ead&, which is finally tahcn up by all the priests at this
Sanqunt,‘while Coral watehns‘htm with har'“ntern, responsible and
interested gaau“.“z The banquet, at which wine is served to priests
{a supernatural ayﬁbol), and céral tapk out the code again, as she
had done whilu giving s&fuse tn :he ptiaah in th‘ first meeting
with him, might liuk tha zdua of nature (tha Mnrne code as natural
knuwl&dst) with that of graen (thﬁ wine*whiﬁh is utnd in eha Act

of Gonlcnraticn iu thn‘ﬁaeriftce of tha‘ﬁaas). Coral serves the

%%mp14., pp. 47, 49, 180,

“1big,, p. 101,

421p44., p. 272
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wine (as an acolyte or altar boy does at Mass) to the priest and
thus becomes a handmai.d of the lLord, using her natural gifts
(typified by the Morse code) in Hi.s service. Because this "daugh-
ter of his spirit™ is admirably good and recognizes grace, one
might conclude that aha is,pa:l;aps intended to be a symbol of natu~-
ral virtue mtiaipacing it.a mfaatibn through sanctifying gracm“
Luis' appearance a&: the begiaoning md end of the book helps
te prmri.da & structural halanu in bti.ns.ing out the influence of
the “w‘hhky pri,cat" upon the Mfa of thisg little boy whoge faith
and piaty are rwiwd Mcmse he had known a real "mttyr" Scof~
fing at ﬁnt: at the uiw:ly 1ife af thw. ym:ng martyr Juan, in the
tale read by his mother, and at religion in general, he represents
an all too common response to the new atheistic philosophy sym-
bolized by the lithMt. Luis also helps to stress the sense
of futility, the precarious existence, and the desperate spirit-
ual plight of a Catholic family in Mexico at that time (as does
the five-year-old dead girl refused prayer by Padre Jo“).‘ The
boy's scepticism leads his father to remark that everything was

"3In other wrdn, ceml is not a symbel of grace, but of
a nature so good and unspoiled that it is the kind upon which grace
can build a saintly life. Morton Zabel, in Forms of Moderm Fictiom,
ed, William Van O'Commor (Minneapolis: Uniwuity of Minnesota
Press, 1948), p. 292, states that “Grace operates as the instru-
ment which makes evil palpable" for Greene, whereas in Gollancz's
article, “Sources of Fiction”, in xg__g,gg_q_m, LVIII (Octeber 3,
1957), he claims that Zabel states that "Grace is always held in
reserve; as a principle of salvation.” The intrusions of grace,
notwithstanding his skill, already puts him [Greene] in the descent
of the modern masters =~ Jms, Conrad, Joyce, in whom ™, . . judg~
‘ment and imagination achieved tbaiar r:ta’mat combination.” (p. 530).
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over for them, ™. . . that book [the story of the young mavtyy
Juan] -« it ip like our own QMEW,‘M Later, in recognising
that the priest was indesd & hero at the end, Luis begins to under-
stand something of the real value of religion. Uhen the fugitive
prises, trapped vhile ministering to the dying Avericen criminal,
has been executed, Luis' simple act of opening the door to admit
the new priest; and revevently welcoming hin duside, vignifies his
m.mciﬁm* He is no loonger the bored and sceptical youth who
bad called for a doctor at Tench's office, vhen we vead: %, . .
his brown eyes expressed no emotion: it was a fact, you weve born,
your parents died, you grew old, you died yourself."3 gpariy to
the book, Luls shapes the destiny of the priest by divecting him
back to the widet of the pursuit, while at the end, he too is al-
tered by his contact with the priest. His affirmetion of faith

is assured as he takes over im caring for the new young prisst,
when Coral's part in sheltering the "whisky priest™ had to end.

| Recapitulation
 The children in The Power gnd the Glory bring home to us
very fwmﬁuiw the iﬁff‘!‘iﬁg endured by the immt young. They
meke us awers of what children sve exposed to by certain religious
md political experiences. M becone the ‘um of the reader,
and the WW& of t::ﬁe characters in the mk.. Children in

p. 60,
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general remind the priest of the sins of hie life, and serve to
lead him to his ultimate fate, and to show him the true meaning
of 1life, of love for man, and the heroic dedicated unselfishness
of his vocation. They are the omes who know and point the way for
the priest. The biblical theme, ™a little child shall lead them",
seems to resound throughout the novel, so much so that it cannot
possibly escape the rveader. Bﬂgitta paradoxically and ironically
leads the priest back to faith». Coral leads him to physical safe-
ty, strengthens his lwe‘ for, and mspmstbiiity to, Brigitta and
mankind, and also makes him poignantly awere of a child's physi-
cal and spiritual needs. She is the lawfully begotten child of
mediocre yet honest and morally good parents. The natural virtues
are strong in her; her environment lacks supernmatural elements,
yet i.ﬁ is a healt:hful; namtai existence in its honesty, security
and industry, Does Greene vman to imply that upon this solid
natural state a healthful, supam#tm‘al base could and should be
built; that Coral is potcntially a saint, and could be puch if,

so well endowed ummxéuy, sh# had access to a sacramental life?
Or is this one of tha 1num¢u whieh brins upon him the stigma
of rexagxani.m“

%CE‘ Rabecca West, ;Qg Court and % Cgﬂg (Torouto: The
MacMillan Co., 1957), P 103, 'This critic appears to be alone in

suggesting that Greene's. charactars are tainted with Pelagian char-
acteristics, Although a few Catholic critics, 0'Faolain among
them, find Greene's work tinged with heretical views or overtomes,
the wost eminent of modera scholars, such as Rostenne, Madaule,
‘Zabel, Father Martindale, Atkins, Mesnet, do not question his
orthodoxy., It is difficult to see a Pelagian tinge, since his
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As for the other children, the Indian child's 'passage’
to the final holy resting place ve~awakens the priest's admira-
tion of simple primitive faith. The child is an example of the
puffering of innocence, as are Anita and Catarina, whereas the
'chorus' of children depict universal contempt towards Padre José
and the situation at 15:3@. Of all thc children, however, Luis
is perhaps the only three-dimensional, and for that reason he is
able to estsablish that important element of empathy.

", . . There can be no doubt of the success of The Power
and the Glory, in which the theme is mot damnation, but salvation,
salvation, moreover, of vhat at first sight appears very unpromis-
ing naterial."7 This novel, with its theme of salvation and of
all, young and old, whﬂé§ 11vna intersect in the tremendous drawa
of the hunted man who is also puréue& by the Hound of Heaven, is
a striking comtrast to Brighton Rock, with its theme of damnation
and a world of wholly secular values, Pinkie's home life, with
its lack of even rudimentary'mnral training, his early acquaint-
ance with brutality and vice, in short, his whole existence stands
out starkly when aonzralcnd with tha home lifa of yﬂuag Luis and
of coral Fellows ~- bokh af wknm, gt first sight, were placcd in
a hardky less prnwiling uituatinn than Pinkie. “Tharn, but for

the grace of God" wnnt Luia and his sisanrn, coral even Brigitta.

main characters are in snacwal ui&hex weak aﬁd wavering in virtue,
or deliberately eau:rtving snma evil or sininter plan of actiom.

47galter Allen, ng,gggg of Today, p. 25.
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On the credit side Greeme shows good parents, a home life with
material and moral safeguards, a priest, though weak and wayward,
tending the flock wntil a worthier shepherd arrives -- a “whisky
priest™, capable of heroic sacrifice in 2 most unheroic way that
nonetheless gave héaré and hope to the henighted people., It is
above 211 the story éf a priest vho, on the brink of despair from
the political situation Qnﬁ; Mi tortured conscience, regains his
"moral selfhood™ and ‘gﬂms in love of God and neighbour. It has
a universal meaning and amc@pamry relevance, for the struggle
between the Bathali;c Church and that particular brand of secular-
ism established in Mexico involves a struggle for faith and free-
dom which any sincere believer placed in éi.mnar eirveumstances

would undergo J48

431p1s brings to mind Framgois Mauriac's comments on the
theologieal themes of Greene's The Power and the Glory, as pre-
sented by Wallace Fowlie, in his essay "Catholic Orientation im
Contemperm Mmrature“ :lnaludea in Stanley Hopper's Spiritusl

ln_Contemporary Lite ure (New York: Harper and Brothers,

1952) pp. 226~‘?. Hanrim agpamnt;ly recognized all the theologi~
cal um. of the book, but was puzzled by the religious atmos-
phere, "He felt that he was entering upon Christianity through
some back door , . . Although Mauriac greatly admired the slmost
gsecretive way Graham Creene treats the veligious problem in his
writing, which almost corresponds to the subterranean radiation
of grace in the world, he confesses to feeling digorientated and
even 1ill at ease in tm world of the Buglish novelist." Cf.
Madaule, who holds that a novel is not Catholic from subject mat-
ter or conclusions, but by reason of the quality of its author.
‘He likens Greene to Julian Green, who is also committed to problems
of our age. Graham Greene, he adds, is no longer concarned with
purely private and individual conflicts, but with those of all men;
he not only traats them ss creatures of an earth deatined for
eternal punishment or bliss, but he is also interested in them as
victims of heredity and apucifm social milieux, Graham Greene,
p. 364,
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8ince this brilliant novel is designed so that the chil-
dren placed in strategic or key positions contribute to the pro-
gress of the pl@t,w we can therefore conclude that their presence
is thematically significant. Without them, the novel would lack
ite structural compactness and unity, and a failure of one of the
purposes of the movel, thai: of inmvolving moral and spiritual levels
of meaning, would result, A cormapoﬁdtmg weakness in the develop-
ment of the theme>" might also follow from their exclusion, as shall

be shown in Chapter IV of this study.

"% Shakespeare has with the children in Macbeth.

50Rostenne, who calls Mmmw "a true mas-
terpiece . . . a movel of vocation . . .", adds: "I do mot know
any novel which, in imspiration, in selection and treatment of de-
tails of imtrigue, characters and situations, is a better manifes-
tation of vocation as the essence of human destiny, as the in-
carnation of liberty. It is extremely difficult in such matters
not to make the image of destimy and that of freedom mutually ex~
clusive, In the accepted current view the idea of destiny (or
fate) contradicts the notion of liberty.” GCraham Greene, p. 179,
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NOVELS OF THE THIRD PERIOD -- 1948-1957

A.matu:e artistry, paxticulatly*with respcct to the dav01~
opmcnt of thcnz diutinguinhen the novels and playl in this third
period of writing. The earlier mixture of dntaettve ;tory, me lo-
drama and case history is iesi apparent thnn the substratum of
moral th@ology, communicated through moving situations involving
imperfect or seemingly imperfect Catholics. Conflicts between two
kinds of love, druuag&eally revealing holiness and grace in un-
likely moments, skilfully and subtly comnvey Greene's psychologi-
cal, sociological and theological insights. Haunting this entire
"phantasmagoria™, is the ever-persistent, pemetrating child, the
child who, for some perplexing reason, cannot be left out. A
brief survey of his latest works will perhaps throw light om
Greene's preoccupation with adult experiences in which the very

young are perilously involved,

1. The Heart of the Matter
Of the three novels selected for analysis in this chapter
because of the significant appearance of child figures, The Heart
of the Matter, by virtue of its chronological precedence, will be
examined first. The story, which opens with a husband and wife
53
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in the depths of distress, dynamically unfolds, brianging the hero
to a point of apparent total dammation.! Echoes of the past play
upon the scenes as we see Scobie change from the just and loyal
deputy-commissioner of police in West Africa® -~ a man who was comn-
tent to 11va a d:ab lmt e‘vea«kiltcmd I:qu, with pity for hin wih,3
yct: tolcuting her m Iru dnire t.e ukm her happy and ﬁnd peace
for himulf == into a cempud, dnpa.ixrlna oaul. con;uuntly
aam:t in hit lm for Cod and nan, smhh of!nrt up bhis earthly
pmce far th« sake af a palc, pathctie, dy:lns child-'vi.eti.m of a
mr-r:wagcd wrld. wttk no £urtbur aapilratious for attaining peace

or happiness, and wishing to cause no more pain to Louise, Helen

lyeville Braybrooke, im "Catholics and the Novel", Renas-
gence, IV (Autumn 1952), 30, says that this novel is “an example
of the way in which Greene has brought to perfection a conflict
without resolving the problem in terms of mortal and venial sins,
but leaving such a judgment to the Ommipotemt; his task as suthor
is merely to present tha crisis in bhuman terms."

2political and social inequality, and psychalagtcal mal-
adjustment also play important roles in The Heart of the :

as we are made aware of the unscrupulous cxploitaticm af thc
“blacks™ by the white landlords, the various social levels at the
"eclub®, and the pathological behaviour traits found in Scobie,
Louise, Helen, Harris and Wilson,

3og Scobie's quality of pity, Francis Downing says that

this, along with his desire for peace, is the source of his weak-
ness, Cf. "Communicationms, Felix Culpa?", The Commonweal, XLVIII
(Auzust 6, 19&8), 399. ~ F. X, Connolly, in his reviews of Creene's

2_Lost Childhood and Othey Essays, and The Art of Graham Creeme
by Xenneth Allott mé mrm rarru Renascence, IV (August 1957),
121, believes that it is this pity £m: his characters which dis-
tinguiahu Greene from Mauriac, Bloy and Péguy. Iime magazine,
reporting on Greeme the movelist, under "Shocker" (October 29,
1951), 62, writes that in this book Greeme shows pity can be a
mrribledthins, it led Scobie to commit suicide, putting himself
above Go
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or God, he takes his own life,* an act condemmed later by his wife,
just as Father Clay had condemned young Pemberton's suicide. Father
Rank, who appears at the end of zh& story after Scobie's death to
comment upon the divine mercy of Ged, reminds us somewhat of Sco-
bie's oun mtari: to ?athcr Clay cmsmstng Pmbert:ou'a tuicide:

", . . even tha church ean't mll me c;hat: God duesn't: p:lty the
young. w3 F‘athar uank, a dwout. t.%mugh mhappy priut: » and Scobu »
the nnm:ppy, falmrius ceuwrt 3 each in his own way, alludes to
the secret and pmfcmnd wtad«m and judg:mu; ot God. Scmbu'n 88~
cape from a woral dilemma is by suicide, but we are l,efn‘ w‘it:h the
feeling that: | :

» o « his life and death comprise a problem to which
the answer is in the mind of God alone, the recomcili-

470 the controversial comments by many Catholic eritics
who have been puzzled by Greene's sympathetic handling of Scobie's
suicide, the author replied that he was surprised at such a re-
sponse; "I wrote a book about a man who goes to purgatory. 1 dom't
know what all the fuss is about." (As veported in Time, October 29,
1951, 66). Madaule holds that love and pity are often indistin-
guiuhabh in Greene, especially in the case of Scobie, and that
love consciously turned towards brothers-in-misery, given to us
as fellow travellers, is also characteristic. Madaule, who is in
sympathy with this point of view, adds that to sin from love and
from love misunderstood is better than to refrain from sin through
lack of love, through concern for one's own spiritual security.
Graham Greene, p. 385. This sounds like casuistry and could only
be adequately discussed by a moral theologian; it has the ramifi-
cations of the curremt question of a "just war®, with atomic wea-
pons. There is, however, in Madaule's interpretation, an over-
tone of Dante's treatment of Trimmers “who nor rebellious proved /
Nor yet true to God, but for themselves / %m ealy. (Inferno
111, lines 38-39, Cary's translation).

She Heart of the Matter, p. 89.
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ation of perfect justice with perfect wercy of God.®
Of the children portrayed ov veferred to in this novel,

there is only ome real child, Cathevine (the others, Helen, Al
and Pegberton are youthful, childlike adults), who i but & memory
when the story begins, and whom we know chiefly from Scobie's ve-
flactions as be looks at her photograph:

+ » «» their only e¢hild; who had died at school ian

Eagland three years ago -~ g little pious nine~

year-old girl's face in the white musiin of fivst

communion, 7
The #hild'; spiritual presemce pervades the entive story for she
is the object of his mcltuh love, achingly fotensified by a
feeling of unfulfilled obligstion and a haunting sense of guilt.
This subconscious anguish and ioner turmoil, although repressed,
wust have been slowly precipitating ﬁitlm: the man, as it eventual-~
ly leads Miuetzl& to hii three main misdemeanors.? A first fatl-
ure, in his duty as a ‘fzmt:m officer, is his illegal act of open-
ing the mails and later éxmg the letter from the Portuguese
captain's daughter to gn‘ through, Apparently moved by pity and
the plea of the captain: |

%max More, in bis article ™wo Holocausts of Scobie”,
,_Curvents, 1 (Winter 1951), 57, states that Scobie was aufm
far:l.ns from two holocausts: of peace, which he desired, yet offered
up 80 that & child might have it, m of dammation, He defives a
"holocaust” as a "total and wmrepented gift & wan mskes of himself
to Cod for the peace and salvation of others. It presupposes that
the victim makes a free and spontanecus choice out of love, gives
his consent under the inspiration of the Holy Chost.™ (p. 53).
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She loves me . . . she loves me so much and she
waits . . . the pureness of that love . . . a

wife shares too much of a man's sin for perfect
lm, But: a dmghmt my save him at the last,

9
lm yulds, maonmiamly usuoai.atins lu:z with cat:hwim.

| His nmnd huuu, f.n his duty as a husbanﬁ meuru in the
affai.r with ﬁaiﬂu mm, aml :u: agsravams hh murot;ic mnumy
to mt:mi:hs into a ”lifetim of lies", 10 :—m initial response to
the appeal of Helen's ymmg, z-.mn, fraﬁL child-1tke form,'! was
pn:y, but assnai.at:tn; lm: subamaiauly with Catherine (as in the
case of the dying 511'1 £wm ﬂm torpedoed ship), a substitution
of love from his dead aéuzhtai to Helen my be involved. Perhaps
this ;is suggested when he first saw a«chm among the survivors of
the shipwreck, |

el W thin o oo mt:t.zmtiw, starved face . , .

Mwuw PP, 45, 51. s,

mrruth to Scoble, ". . . never was of any nal value to
any human being -~ it was a symbol for mathematiciang and philoso~
phers to pursue. In human relations, kindness and m- are worth
a thousand truths.™ ;big. s P 39, \

nsavaral critics suggest that in Greene such women charac-
t;ra resemble children who suffer without clearly understanding why.
“The emotions they arcuse in their men are, more tham anything,
the tenderness and pity felt for what is young and helpless, in-
tensified by compassionate kwwhdsa af imvit:abh guilt and pain.”
Cf. Allott and Parris, The Art ixahs p: 9%, Elizabeth
Sewall, in "The Imgim.tian of ﬁralmt Graem y zmgg_, XXIX (Spring
1954), 57, says of Creene's women characters: ". . . to be inno-
cent, th‘ay must approximate childhood", citing Helen Rolt as an
example., To this we might object that since the frequent male
attitude is to respond amnarly to such situations, why should
this be unique in Greene? m ‘elinging vine' type has a long
literary history. :
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hair gone dead, and when the light fell on her face,
she lggked ugly - ﬂm temporary ugl i.mn of a chi.ld

She was "like handeuffs on his wrists®. Pity led to love, although
Scobie, wrestling with himéxel;f in ehu#}.:h on one occasion, wondered
if bﬁ was capa&le of !.o'ving anythiug* He only pit;iad poor Loulse
vho was aathiag wore than a habiz: wiﬁh him, whﬂa nf h;ts a&nlwry
wit:h ﬂelen, hc t;iwught»

Their love . , . had beau tke camouflage of av e:nimy
‘who works in terms of friewndship, trust and pity.

Scobie's third failure is a strictly spiritual ons, a sacri-
legious commmion, Where the child Catherine was indirectly asso-
clated with Scoble's two earlier grave sins, in perhaps motivating
the pity that was the first step in ylelding to temptation, his
final "holocaust” results from the malignant growth of deceit, for
knowledge of his love-affair had to be lt:nptb from his wife. Reach-
ing the point where ¥, , . all he m;a ghare with his women was
his daspair",u‘ an added sense of guilt is dua to a feeling of re-
sponsibility for the bmf;ai midar of his nétive ser‘va:nt?boy, All,
The action of the novel culminates in Scobie's suicide.l® He work-

ed out a curiously involved way of ﬂuitt:ins the world, Happiness

lzm @art of z& gm R ;a, 117,

Lpid., p. 175

Y1814, p. 206.

e cannot but imzall Graam g owm sulcidal attempts at
the age of fourteem. :Cf, his essay, "The Revolver in the Cup-

board”, fmmmm p. 173,
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on earth was no longer to be attained; he had offered up his own
paana,16 unselfishly and passionately, perhaps pityingly, when he
prayed for the peace of the dying six-year-old girl:

« +» » Father, look after her. Give her peace . _. .
Take away my peace forever, but give her peace‘17

Youthful characters and his reflections on children seem
to develop in 8cobie the feeling of responsibility, a protective
attitude of paternal solicitude towards others, which is the basis
of his character. The painful memory of Catherine, mot only comn-
tributes to the progress of the action, but also illuminates his
pity and tenderncss, so that every childlike figure he encounters
elicits and intensifies these emotions. Scobie's three major
transgressions in his official, marital and religious duties di-
rectly result from his response to some aspect of childhood. Ar-
tistically, the child is important because all these episodes are
involved with one another due to an organization of parallel emo~
tional relationships and corrvespondence of phrase and image. Simul-
taneity and careful symmetry in character grouping form a pattern
for his physical and emotional responses to, and associations with,
children., The theme of youthful innocence and suffering, as peri-
pheral to adult prébluna, is conveyed through the fate of Pember-
ton, Ali, the shipwrecked children, and the early death of Catherine.
Scobie's habitual respomse of fear, pity and despairing sense of

16yide guprs, p. 55, n. 4.
7The Heart of the Matter, p. 130.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



60

responsibility for others seems to stem from the persistent memory
of his dead child, Catherine, with whom all other childlike figures
are subconsciously associated.

A French critic finds the source of Scobie's moral dilem-
ma to be both psychological and religious: he loved and pitied
Helen nalt‘v&o made it clear that he alome m her any reasom to
live after the disaster in which she had lost her husband during
their honeymoon, yet, | o | |

He had vowed to safeguard the happiness of Louise (his

wife) and now he had undertsken another responsibility,

incompatible with the first. And he felt tired because

of all the lies that he would ocme day have to tell: he

felt the wounds of these victims who had not yet begun

to bleed 18 ,
For Scobie, at heart a decent man and a good Catholic, matters were
complicated by the fact that he regarded marriage as,

« +» « an engagement more solid and profound thanm f£i-

delity itself and moreover, he loved them both . . .

to choose was impossible, the situation had reached

an impasse; until he thought of suicide as a way out, 19
Because Scobie does mot want to hurt Louise and Helen, aud caunet
bear seeing them suffer because of him, he is led through pity of
those for whose happiness he considers himself responsible to take
his life and offer his soul's dammation for their peace. Inwardly
he prays: |

0 God, it's better that a millstone . . . I can't give

18gostenne, Graham Greene, p. 151.
Y14,
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her pain, or the other paln, and I can't go on giv~

ing you pain. O God, 1f you love me as I know you do,

‘help me to leave you. Dear God, forget me.20
His falth tells him that such a course of action is sm injury to
Infinite Love: but he sees them suffer, and GCod's suffering through
his deed he camnot see, This is a conclusion which implies that
although Scobie loves God and is aware of the gravity of his step,
he cannot trust Him to provide for the happiness of the two crea~
tures whose visible suffering, on his own account, he caunot endure.
scobia aaannuu taaponﬁibility fet their tumyoral wultaru while, at
the same aﬁua, h» aasumoa raﬂpansibility far his uwn eternal dam-
nation. GCreene, bﬂwuvur, Iaamns us with no cunh neat solution:
:’atlm? Rank's comment to ﬁeabia'a wife, vhm the latter has learned
the truth gbout the mmnaar of his death, indieanea tha author's
point of view: ™I wrotc a ba@k about & man vho go«c ‘to purgatory."2l
This attitude 15 th‘ anzh»r's 1nuerpr¢tmtion of rathar Rank's re-
mark: "1 think fran*what 1 saw af him, that hn rually loved God”,
and when Louise retorts: "He certainly loved no omne else®, the
priest has a final observation: ﬁAnd you wmay be in the right of
it there too."22 Greene, therefore, pinpoints Scobie's last words,
"Dear God, I love . . .", and Father Rank's final comment as indica-

tive of Scobie's repentance and salvation.

20rhe Heart of the Matter, p. 296.
2lyide suprs, p. 55, n. 4.
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| 2. IThe Eod of the Affair

| Thia story ‘whiclh:’cen:ers around the lives of a jealous
husband, an unfaithful wife and her lover, is another example of
Greene's artistry, in this case told through a first person nar-
rator, with flashback ’tucbéique. These devices are supplemented
by material found in Sarah's diary, a clue to the whole story,
vhich is uncovered by the detective Parkis?3 with the aid of his
young son, a precocious chﬂ& and ‘aa able amateur sleuth. Bendrix,
the novelist hero of tlu: sﬁnry; sets out to write a "record of
hate", 24 because ha it no lom‘l: the object nf Sarah's affection.
His goal is to write a ntezy of their clandestine affair, using
the wronged husband Hmry Miles as his case awdy, a changt from
his original usigmﬁt whieh was to report on the uﬁ of a éivil
servant.?’ The mttéﬁ Mﬁiﬁi three ‘y&a::s after the affair betwesn
Bendrix and Sarah had Q‘udt’cl,ﬁ and we see that Henry had on this oc-

casion no suspicions eoﬁmrﬁing his wife and his friend, but that

238ve1 Waugh, "The Heart's Own Reasons", The Commonweal,
LIV (August 17, 1951), 458, calls this pursuing detective (usually
a sinistct figure), "a clown™. :

2AGraham Greene, The Rud of the Affair (Lomdon: William
Heinemann, Ltd., 1951), p. 1. OUnce again it is a priest who under-
stands Bendrix's hatmd, when Father Crompton explains, "I know
when a man's in pain.” (p. 227). Greene has been accused of show-
ing in his writing hatred toward the world, but among those who
defend him from this charge is Father Harold C, Gardiner, 8.J.,
who justly points out that it is not Greene who hates; it is rather
his characters who hate. Cf. “Second Thoughts on Greene's Latest",
America, LXXXVI (December 15, 1951), 312,

251t 1s of imterest to note that Scobie » in The Heart of
the Matter, is also a civil servant.
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he now believes her to be involved with another man. Ironiully,
he acts on advice from Bandrix wim persuades him to hire a detec-
tive to follow Sarah, 8he is discovered in her visits to Smythe,
the rationalist minister whom she had been consulting about her
rather vague religious tendenmcies. Sarah, a Catholic unaware that
she had been baptized in childhood, yearns to love God wholeheart-
edly; paradoxically, Smythe's fanatic preaching against God and
all revealed truth has a reverse effect upon Sarabh im that it
strengthens her wavering fa:lzh.f Having givun up her lover, Mau-
rice Bendrix, bacmsa stw balieved that her prayer was heard when
his life was saved dminz an uir raid (the first miracle), she be-
gins to wonder whether or mot her former love for the writer had
not really beemn love of ’God. After a protracted illness, Sarah
dies, having baamrecmeil‘d, by the aid of a priest, with the
church. | |

Sarah's final ratum‘m God, through faith and the power
of grace, is magnified by its effect upon the other characters.
Bendrix, who had declared that he éould never love God, at least
believes now in the existence of God. Smythe, also beginuing to
believe, experiences the complete healing of his scarred face,
after he had applied a lock of Sarah's hair to the blemish. A
source of pain md hmmiutim to him before, this mark is totally
removed as if by a mitaelc. Ftnaliy, Parkis's boy is instrumental
in gaining access w Smyt:lm'a apatmemt on the pretext of a feigned

illness, and thun bwma an iupuri:aat ammt in the development of
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the plot. Ka Mm o£ Sauh'a rtnﬁamun, ‘ducmrs che ds.ary
conu&n!.ag thn sclue: t:o htr Mhaviwr, imlndinz thu nllui.mportmt
fact at‘ hﬁr sacrifim of lm far Bunarm in anmr to iwr praycr
£0r his puurutiou frm doath, as wcu as lwr: subuqmnt re~
pcntm md recomﬂiatim. | Laur, when t:hc hey becms t_rul.y
ilt& uith appmdicizia, ho ask;n £or a mntn ef "tkc lady who lmt
bm kind ta him" In ttm bey's wxmnd éxtm ef Sarah, he u |
promiud such a "pmsent". thn !m awakens cryi.ug fer t:hc ubjmt,
hi.a fatlm: givu h.im one. of ms. m.las' iai:y‘-bmks, a m,ory by
Andm Lang, in which as a ch&ld,, she haad inaesibud:

| 'Whm 1 was 111 my weh&r snw we this haok by Lana,

I1f any well person steals it he will get a great bang,

But if you are sick in bad

You can have it to read instead. 126
M‘iraculmly, the boy recovers the next &ay; claiming that Mrs.
Miles had come, touched hisa on the right side and had written the
vcru mc book for him the previaua night..

All t:hrae mimglca? 7 eoimida m:d they smhranim too with

. 2y, : m:, P. 230.

zyMns th& ctimcs wtw critiﬁizc thu novel bceausa of
the 'contrived miracles', Gardiner views the saintly life of Sarah
as not sufficiently poctrmd to warrant the miracles.
LXXXVI, 313. ¥ide infra, p. 66, n. 29, Among those who dchud
Creene, Rvelyn Waugh states that the miracles show that theve is
active beneficent supernatural interference, a brave invention by
Greene, and that this book is for all Gentiles to whom it shows
the mmxah in their midst -- mysterious, triumphant, and working
for their good. "The Heart's Own Reasons™, The Commowweal, LIV,
458, John Atkins claims that Greene is perieetiy justified in
using supersatural manifestations because ™. . . as a Catholic he
believes in miracles.” Atkins; a non-Catholie, adds that he be-
lieves in miracles, and accepts them in fiction when they do not

oceur too frequemtly. Graham Greene, p. 201,
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Sarah‘s mtum ta th¢ faith uf bmc mthm'. Hm; aa}.y do t:hey seem
uymbela of the mer of fa:lr.h, but: a‘m: viaibla mifutaei@na at
t:!m pmt oﬁ grme.zg Gmama makcs nhm experuncas of Snyttm
aud tm bay t&w climax of tha baak. ?hrough contuct with Sarnh,
the utimlist tcacher and the ahuci, who vas mrely the twl of
a ccld, pry!ng und 1rrcligiouc fat:her, are led to & kxwwladse of
auy«mmtural valms. Sarab ﬁ.l the insttmnt ot God far thcan Wo
m::d perhava for Betzdr:w;, aithaugh in his cm t:haa tssu& iu le.ft;
in donbt;‘ | |

since at 1east m half of tha ccmtcnt af this conflict
is éavoi:ad to t:he nnrawliing uf Sarah's emotional breakeup with
Bendr ix, and Lm:- retum to t:iza Catholic faith, and since this in~
formation fs provided only in-her dizry, discovered by the two de-
teai:iv?es , Parkie and his bey',' t:hc latter's importance to the ten~
sion of the plot: is incomteatable‘ An example of itm em:ly ex~
ploitation and c:errupt_ixm of an ’innosent', a witnees to the seedy
and l.mrnl affairs of adults, he falle caa:tly into this child
type whi.eh Gmm m ofter usw :Ln m.a wml.ctngn. Potantially
doomd perhaps t.o a Mfg uke ::hat af Pinkie, the mthsrlus béy

13 smd by the gtam of aod, amd cmt:axy t:n che e;:i.nien ahand

281:: this canmtim, Father Gatdimr states that Sarah's
mulm:ul conversion followed by 2 peried of struggle against
sensual temptetions reealud to him the similar situation depicted
by Saint Augustinre in hie Confessions. Nonetheless, Father Cardi-
ner warns that too much hn mn made uf Greena's comparison with
Saint Augustine in this m;pmzt. mg, m, 312.
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by several critics, 29 garah's “miracle®, rather than striking a
false artistic note in its contrivance, appears to be a dramatic
method of revealing her as an instrument of good. Having been ex-
posed to the evil in the world, the boy's moral and spiritual nature
would have been ruined, but for the example of her faith. Greeme
uses her as a foil to the calculating father who was undoubtedly,
though perhaps unwittingly, training his motherless som for a
materialistic, azmoral life in which, without grace, he would in-
evitably have become another exemplum narrative of lost childhood.
Sarah, the repentant sinner, becomes a spiritual mother who not

only saves his life but also leads hin to the new life of grace.

In The Quiet American, his most recent novel, Greene has
mextricated the tale of a mew Quixote",? in a background of what

was once a beautiful country, now in a state of war through com-

munist infiltration. Once again, the childlike character, rather

2%, Clancy, "“The Moral Burdem of Mr. Greene's Parable",
The Commonweal, LXIII (March 16, 1956), 622, claims that The End
of the Affair, ", . . with its intolerable retreat to the pseudo-
miraculous”, gives the unhappy answer to what Greene's religion
was doing to his talents, while Francis Wyndham states that be-
cause of the miracles the book reads like a disappointisg manu-

script. Graham Creene, p. 24; but vide supra, p. 64, n. 27.

30gvelyn Weugh, "Quixote Goes East”, The Sundsy Times
(December 4, 1955), 4. Mr, Waugh calls The Quie rice
terly, original and vigorous", and adds that altheugh it 1acka
the grandeur of theme of its three predecessors, ". . . the tech~
nical accomplishuent is everywhere superb.™
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than an actual child in years, is a foil to the sophisticated,
cynical man of the world, for the young Annanite girl, Phuong,
mistress to the middle-aged English journalist Fowler (the narre-
tor of the story), is a child in appearance and character,3! Pyle,
a young Bostonian, is sent to Indo-China as a secret agent of his
government in order to give aid to a mative gemeral who is comn-
sidered to be the saviour of his country. Although only mis-
ehimusiy‘ iuumﬁka in affairs, he is shot by the Communists.
As another of Greene's anti-heroic protagonists who deviste from
duty,>2 Pyle becomes infatuated with the native girl Phuong, and
despite the fact that she has merely become a ‘habit' with Fowler
(as Scobile's wife had become with him), the journalist would even
lie and kill in order to keep her. Of little importance to the
plot as an example of Gu:m'i “ehildren™, she is merely a typi-
cal native, oriental girl, one of a chﬂmuh people in a country
of primitive living conditions. On this basis, the novel eould be
considered as somewhat outside the scope of the present study if
it vere not for the haunting memory of a child who is mistakenly
fired upon. This dead child, lyimg in a ditch, reacts upon Fowler
as 4id the war itself, forcibly reminding him of the sins of bat-

tles visited upon its children.

lyide suprs, p. 57, n. 11.

32)n 1nfluence perhaps of Conrad who believed that infi-
delity to duty is the worst sin. Cf. Scobie, in The Heart of the
Matter, and the "whisky priest” in The Power and the Glory.
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4, Living Ro

In Greene's first play, The Livimg Room, a controversial
production in terms of artistic merit and theological implications,
several reviewers hoped to find a significant contribution to con-
temporary arm.” At first glance it may not seem germane to our
purpose since child characters and significant childhood references
appear to have been omitted. However, a brisf comment may throw
light on Creene's method of handling painful situatioms, especi-
ally when these involve sexual passion. Rose Pemberton, the daugh-
ter of a Catholic mother and non-Catholic father, rveared in her
mother's faith, is involved in a love~aifair with Michasl Denunis,
a psychologist who is mtud and much clder than the girl he has
seduced. Due to the faet tl'm: after the dtath of their only child,
uiehul, like Scobie, Iwem duc:wtcnmd having nothing in com-
mon with his umpexmntul, nagging wife. Like many of Greene's
main characters, Rose takes her m life when involved iun a moral
dilemma. 3 Although barely twenty, she is too sophisticated in
the waye of the world to be congidered ¢zhildlimf The only con-

333ugh Dickinson, in "Lack of Love", Renascence, VI (Spring
1952), , lﬁ?, miatainﬂ that it is a good 91&y. Frederick Lumley in
rend Twent tury Drama (London: Rockeliff Publishing
Co., 1959) y P 143, ¢1uim it is badly written and has a distaste-
ful theme.

341n a review of the play in John O'London's Weekly, May 1,
1953, J. C. Trewin wrote that this fierce, theatrical-cerebral
debate, weighted by & sense of sin and charged with intensity,
should have ended on the girl's fumbling prayer at the end of the
second scene because, although the last scene does resolve the
play, it seems an anti-climax.
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ceivable connection with childhood is the fact that her uncle, the
crippled priest who loves her deeply, calls her a child, He is
also responsible for her recourse to prayer before her death; she
murnurs the Our Father in a babbling version recslled from her nur-
sery days. As she is at the point of death, it is natural for ber
to have made an attempt at prayer, in the last moment perhaps re-
calling the raligi@s training of her mother, and also heeding the
advice of her priest :uncalt»” . This belated recognition of Divine
Mercy, albeit ie a fumbling or fragmemtary prayer, is characteris-
tic of Greene's Catholic characters.

. Here we might note some similarity and contrast between
The Living Room and Brightom Rock. Pinkie and Rose have in com-
mon the Catholic background, some religlous training, and their
orphaned state. In the early work, Pinkie is bhaunted by memories
of Mass, Confession, and childhood prayers, but hardened by expos~-
sure to an environment of vice and crime, deprived of moral and

spiritual guidance, his soul's salvation {s perilously at stake.

351t 1s of interest to note at this point Greene's remark
during an interview he gave concerning The Living Room, reported
in Joan Madden's article "With Crooked Lines: Greeme's Living Room",
America, XC (March 6, 1954), 600. In general, Greeme explained
that'he writes about situations that are common, or universal, in
which his characters are involved snd from which only f£aith can
redeem them, though often the actual mammer of redemption is mot
immediately clear. They sin, and because this is important, there
is a differance betwsen not confessing in fact and not being comn-
trite, and the complacent and the pious may mot realize it." To
the quastion as to whether or mot Scoble, Pinkie, and Rose Pember-
ton were redeemed, in the sense that even as life ebbs away, con-
trition may occur, Greene answered positively: "Yes, though re-
demption is not the exact word. We must be careful of our language.
They have all understood in the end. This is perhaps the religious

sense.” (p. 601). Author's italics.
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In the split second between the c¢liff and the sea, we are not di-
rectly told what may bave happsued. In the later work, an experi~
ence is dramatized so that the epivitusl snd temporel factors axe
vividly and compactly depicted. In o moment of crisis similar to
that of Pinkie, Rose has the bepefit of morel and spiritusl sup-
port: her priest-uncle and the sunts pray for ber and warn her of
the consequences of ber affaie wich Dennts. They ave concerned
about her happiness both in time end in eternity. The similarity
Rock a8 a sociological study and The living Boom
as & dramatic experience in contemporary socisty is oot perhaps
cofncidental, OCGreene convincingly shows what happens to youth in
o world indifferest to, and even callous towards, spiritual values.
Moreover, in these instances where the soul has begum through the
sacrements the pev 1ife of grace, the covruption of youth is move
powerfully and poignantly evident: ’ na , 36

Gresne's only mw play (1957), acclaimed by some to be
ooe of his bast works,’ dramstises the conflict of faith and
mt:hly happloess ahmm in m vovels. m mxmﬁm, James
c:nmm, i an wxm jmmiﬁnt vho, at nmdln age, is spivic-

o 3‘% mm,
*..MWMN~

amwmﬁmura!
Mﬂm p. 31, n. 15

3’@* C. M‘ﬁmm; 591& PR i
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ually and emotionally withered, After unsuccessful sessions with
a psychiatrist (just as Rose Pemberton's were when she received
no help from Michael Dennis), he finally discovers the answer to
his unhappy existence from his convert uncle, Father William Cal-
lifer. Torn between the cmﬁli@ of lovimg God, under the direc~
tion of Father Callifer, and not vecognizing the existence of God
as impressed upon him by his rationalist, atheistic father, he had
apparently committed suicide at fourteen years of age., Father
William, offering up his faith in rveturn for the boy's life, kept
hie end of the bargain, and then turned to drink as solace during
years of spiritual aridity.

Childhood recollections by the adults serve to unfold the
story and throw light on characters, but Anne, James's thirteen-
year~old niece, is the pivotal character. She is responsible for
bringing James home to see his dyiﬁa father and for summoning Mrs.
Potter, the widow of the gardemer. This elderly woman, finding
that young James had hanged himself in the potting shed, had sent
for her imthan& and Faghur Callifer. The latter, a fervent young
prie;t who loves the boy, prm for his liﬁ, alelwugh tlu gardener
and dmtor are sure ht u Mad. Whm, iott;y years later, Mrs.
Pottw mu& the pmé:!.gal Jamu aimut the mieidc cpuedﬂ and his
uncle’ s prayers, he snn to ?&uhtr William to have it verified.
The result of the mt‘wm :&a t!.u xpirmual rescue of both James
and his pfi«t»-uncu, imm, tln indqpen&ent;, pﬂweim y even

spiritually mature ahﬂé (um some other children in Grem'n
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novels), is directly responsible for Father William's and James's
rehabilitation; the former regains peace of soul, the latter, his
‘boyhood faith., In Anne's dream, wherein she overcomss her fear
of the potting-shed, we sense that James too will overcome his
own hitherto unexplained fear of ia. “perhaps 1f we [all] ap-
proach the potting-shed, we [toc] might see that . . . our fears
are founded upon a misunderstanding, a failure to look deeper into
malit‘y.“'m

In this drama which hinges upon the miracle of James's
spiritual recovery, a complex of theological problems constitutes
the action: an atheistic father>? is secretly affected by the

3Byillian J. nuwak, .a., ‘"The Potting Shed, Maturation
of Graham CGreene's Vhien" ‘ xld, CLXXXVI (December
1957), 200.

sgmy Gallife.r'a corpse is cremated as hﬁ m requested,
but his ashes which were to be strewm into a stream (once pure,
but now polluted by dye) are dropped on the ground, and scattered
by a dog, perhaps a messenger of fate., It is poesible that Greeme,
through thzl dog allegory, is either suggesting that Divine Provi-
dence intervenes to prevent the possibility of the stream ever
becoming a shrine for future stheists, or questioning whether the
body of & man like Henry Callifer will never be umited with his
- soul. To date, several articles have discussed the religious im-
pliaatiom of this play, e.g., Father Martindale's article (vide
Pe 24, u, 51), snd T. H, (pseud.), "'The Potting Shed' Fig-
mntum Fiﬁéi" The Dublin 'm, ccmn {8pring 1958), 73, im
which the aut!wr gtates that ", ., ., to construct & plot in which
a eingle incident can make frauds of a sceptic and a priest, may
be artistically alluring; it is unfortunately theologically false."
Rather than pursue the issue any further, particularly since it is
outside the scope of this paper, it mﬂimt to note that since
Creene is writing as 4 noveligt and dramatist, his works should
perhaps be discussed in terms of how well he artistically dram-
atizes his vision of life. Cf. John P, Murphy, in “letters to
the Editor", The Tsblet (March 1, 1958), 210, who also defends
Greene as an artist, stating ;hat the English author should not
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supernatural recovery of his son; a convert priest bargains with
God, "Take away my faith, but let him live", continues to practice
bis religion in an apathetic way -- devoid of a feeling or sensi-
ble experience of faith, yet faithful to his priestly duties; a
spiritually empty son, James, who reclaims his past and regains
his love of God and men.?? All this provides the spiritual build-
ing blocks of the play, blocks which are surprisingly arranged and
cemented by the intelligent, truthful child, Anne,

That Greene's preoccupaiion with childhoed continues to
be contemporary is clear from the experience of James in The Pot-~
ting Bhed. As a mludjﬁuud individual in a wholly materialistic
society, and an innccent victim of irreligious training, he ex-
emplifies the half-alive, unhappy man who tries to f£ind his way in
life through the services of a psychiatvist, By the grace of God,
it is a child, immocent in soul and precocious im mind, whose sensi-
tivity is keener than the analyst's intelligence. Esseatial to

the resolution of the plot iz terms of the soul's reconciliation

be thought of as a theologian. mtk specific mgard to the critci~
cism of The Potting Shed, he says, the critics are theologically
prmcupud :&aattad of hni.ns :mmmd with art.

“a.‘;’mn mzm to his ni:ungma wvife, sble to love her
for the first time. As Rewak suggests In his article, James, a
symbol of the frustrating plight of twentieth-cemtury man, long-
ing for peace and love of God, eventually attains this, so that
for the first time Greene is saying that the world could be a
place of peace and happiness. Evil is still the way of the world,
but love and grace are the ways of God, and God's power is in-
ﬁiui.tnly nore mti.w zm th pmr ui mvil can ever bm The Cath-
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M. gnd to the theme of the

with God in whom it finds ite peace,
infinite compassion and patience of God, Anne is the ingtrument.

of grace in the reunion of uncle and nephew, in the return of ths
two prodigals to their Father's home. Ehe is perhaps as clear a
symbol of the activity of a guardian angel as one cen find in
modern literature.4?

. Prom this examination of the material in Greene's third
period of writing, the significance of the role of the child to
Greene's novels has perhaps been clarified. Three selections,

rt of | er, The End of the Affair, end The Potting
Shed, works which begin and end this period, show the child either
physically present snd necessary to the plot and theme, or referred
to retrospectively in order to indicate early environmental influ-

ences which bear directly upon the plot. In the other two works,

iean, ehildlike semblance of
emagmx constitutes the most appealing feature of the heroine
in each case; in the former, the treatment of Rose Pembertom im-
plies that childhood pruti@wu m clues to adult behaviour.

blee, Saim mzm, Qm,;gm I, 4: "Thou hast made
us for 'mywlt v m&, and our hearts are restless until thay
rest in Thee." Trans., F. J. Sheed (Naw York: Sheed & Ward, 1943).

“ Jove : Glory, when the fugitive priest
sees m.guu fat ﬂu mmd m& last time and fearful for her
n_ . without protection -- shs had no grace, no charm to plead
for her", he counsels: "You must take care of yourself because
you are so -- mecessary. The President wp in the capital goes
guarded by men with guns ~- but, my ahud, ‘you have all the augels
of heaven =-.," (pp. 1@1«192).,
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Having seen that Greeme gives the child thematic significance, I
shall now discuss the symbolic fumction of the child im both gen-
eral and specific ways which give his works another dimension.

. i
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| CHILD SYMBOLISM

Comparative analysis of child-characters and childhood ex~
periences in this survey of one aspect of Greene's more important
vritings shows that the tenbj;m{ arising from adult~child emotional
relationships is basic to his vision of life. In order to present
this relationship as one of cause and effect, parallelism in child-

characters will be set’ fotth,l

and an attempt will be made to es-
tablish a pattern of symbolism in Greeme's work with regard to his
recurrent interest in childhood.

It would seem that the role of the child has a three-fold
significance:

1) as the symbol of innocent suffering, according to
Greene's point of view as “witness of tragic t,ius”,z

2) as the instrument of salv#t.i.en -- (humen agent in con-
nection with the late repentance of an adult who is
in some way vesponsible for the child),

3) as the recipient of grace, illuminating the story with
hope through the spiritual values which will enrich the
"1ife of the' c¢hild and his associates.

Since Greene tells us that in his own childhood he had dis-

' W the tabulated outline, Appendix, pp. 108-116.

%ct. the wb*ti*:li in Rostenne, Craham Creene; vide supra, p.
vi, Foreword, amnd vide infra, p. 91, n. 24.

76
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covered life's "pattern™ to include ™, . , perfect evil walking
the world where perfect good eaxi never walk again® ‘,3 it is not
amiss to conclude that this basic intellectual outlook ig imag-
inatively developed in his works. Moreover, one might say that
in the novels (and in the two plays) which really come to grips
with cantemporm problma Greene mpst a cmu and affeae re-
lationship.

In his nsay, "The Burdan of chilldhmé", he pursues this
nétima somewhat fmmh:r when he states that the influence of child~
hood aﬁvirm:ae on wri&is 2 tkp@cially unh;appy o:;ms‘,' is impoirtant.
"!}uhaippmh'wondkrfhlly ka;.t.ds the mory,”a claima Gmém, and al-
i:hough he wrote this in connection with Dickens and Kipling, it
applies not only to the influence of his own unhappy childhood or
his ereative development but also to hin attitude to childhood in
his writings.>

Indeed, Gm«m@'é ,ahildré.a are "!;m senslitive and wlmrablc“;‘

greene, "The Lost Childhood”, The Lost Childhood and Other
!g_l_m, p. 17. Atecm:!.en should be drawn to the comment of Atkins:

"The connection of childhood experience with adult behaviour is
nothing new. Where Greene goes further.than other writers on this
theme is his claim that the creative writer perceives his world
once and for all in childhood . . . Greene is a living mtutacima
of the idea that the child must die before the adult can emerge.”

Grabam Creene, p. 188.
bnrne Burden of Chil&hcod", p. 75. YVide supra, p. 77, n. 3.

Sgeveral other selections in The Lost Childhood and Other

as vell as references in Journey Without Maps, reveal the
mdalibh impressions made by his xmhappy boylwod and school life.

%mm, M p. 49. Of ome such character,
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They are not strong enough to carry the heavy burdens placed upon
their young shoulders, and they either harden into indifference
and hate, like Pinkiaf’andigﬂgitta, or else die, as in the case
of Coral Pellows and Scobie's Catherine. {(Death in children makes
us kaeuly aware of how much auffaring they eacaped by conmparison
with the other hildmn in his ﬁm-ks)* Even th@ “whuky priest"
ss a child felt that life was too heavy for him, Beapite a happy
childhwd, ha was aaddemd by t;he uisery ef :he peons aud developed
a lifelong harmr of pe\mrty. Mmﬂarly, his fictive opposite,
the liéﬁtenmc of pdliaa, hated ‘m::t:y and bpprebsioaot &:ﬁc poor
because his own childhood had been a combimation of éaffering and
depﬁvation. Héw‘ever, tha ‘1iyeutenaint:’a compassion for humanity
led him away from God to uphold Communism as the universal pana-
cea, whamas the ﬁri&st‘i amﬁasélon led hﬁ:\ to sént;lamss, humil-
ﬁ.t? and daeper love of God. To both, childhoed was a pitifully
wretched :m, as it waé to Pinkie, Andarwa; Jms ﬂaniﬁr, and
even Tench, ", ., . who 311&1)“& his manhood ipn his father's waste-
paper bukﬂ: n?

Atkins queries: "™What is she, who 1s she? Another example of
Greene's corrupted childhoods? A symbol of suffering, abused,
1m¢centacm~woﬂd1y humanity? Such symbols constantly recur in
Greene's work, He affects a deep horror for the condition of the
child who is psychologically raped by our merciless gociety. He
shows no signe of what we term a 'child~lover! but he seems to
implore us to give the young a chance. He, who is tempted so
keenly by the adult vices, begs that thﬁ! ahildren should be left

alone." Grsham Greene, p. 104.
"Ihe Pover and the Glory, p. 9.
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This type of lost childhood 18 also 2 clue to other charac~

ters, for example, Rowe and Scobie:
' Theve remaine gsomething in them of the boy cast adrift,
endlessly attempting to recapture and so velive the
past. Children in a world of nisunderstandieg is a
phrase vhich {ocludes them all, For it wes Greene's
boyhood vhich decided his views gbout maitty. - There
m besn no mbmmt amw but a utm:'m.
Carui uuhr, Carelton uyatt, mz Warren md Dr. cra&mr, aboard
thu '*amua m:mn", are umm pmmm at a mm: ehﬂd&w&.
cnul, wuh her thin 913&a piqmts tam and mu £uuar«, is |
hamttd by m&n ai her mhars
.. . arme akimbo, exchanging a few words with a
neighbour, who 33%“%& that she was smxrymg on.
with her lodger.
Gam tou, especially mmu aha earned her uﬁng u u chorus
girl, is often thought of as being 'loose’, and ™, . . st that mo-
ment she was her mt:&t.“ m‘h, and innocent of timt»-mv& ex~
p‘ttmn in the ways of t!u mlﬁ, she had wfwemmiy been taught
no mal principles.

Such early ¢hs;m gontacts and experiences with evil
mé apyamzly 80 Mmuimafbh for Greene that this insight is
wital to his portrayal of children. They are the innocent suffer-
ers in a m&wm giwa over to sinful men. 10 Consequently, Creene's

adults are in geperal the %mn?s , and his children are always vie-

morteeal

. Brayb roa‘lm, “Graham Creene as z:rs.m", rhe Com
LIV (July 6, 1951), 313, |

S0rient Express, p. 151.

Wstkine concludes that "The corrvuption of childven has al~
ways been for Greeve the major evil,”" Grahem Greene, p. 175,
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tims., Yevertheless, Greeme's ‘sinners' are constantly aware of -
their guilt, being partially reminded of it by these pitiful, suf-
feriﬁg childmn_, so that ave# in tm:i.r ﬂelﬁoeoadmmtim, ‘“. v e
the ai:mars gmpa fez lave iza the midst of salf-»hate ,.11 The
child as t!w victim of evil mn, yet: mmmsaious ly an :Lnstmmwnt
of salvation to them, conﬁt:imtw the fmim of Creene's ahﬂd
portraics. Chilclren suffar ; and this fsm givea man mmmg to
think abmzt:. It was M‘!m tha hint: of an expianaticm -~ too faint
te ba grasped, "12 I‘his coﬂst:ani; 1nmrse~ctmg of childtmod with
adult: 1ife 48 2 chnractarisme deviea and would appear to support
the canclusicm of a axit:ic w!m states:

There are signifﬂ.cant twists in the themes and charac-

terizations of Creene which center around the funda-

mental conflicts 1nva1ved in the prcrblem and the mys-

tery of sin, 13

In at least four of Creene's najor works the child func~

tions as the symbol of inmocent suffering: :{n Brighton Reck, Pinkie

Mohomas A, Wassmer, “CGraham Greene: Literary Artist and
Philosopher-Theclogian™, The Homiletic and ?gswgal Review, LVIII
(March 1958), 384, Wasmr 1ikens this to ™, . . the paradox that
God is psychologically closer when theclogically most remote . . .
t.lmt is why his {Grcene's} simers strive and move to Iove Him.»

Im Heart of the Mattgr, p. 125, This sentence occurs
in cozmection with Scobie's reflections on the death of the ship~
wrecked girl, Allott amd Farris make this ccmment on the situa-
tion: "MScobie's thought soliloquy of universal peace posed in the
suffering of a child may suggest that Creene's message is that a
child's suffering may be the opportune means of the parent's sal-
vation (where) evil 1s.made to do the work of good,” The Art of
Craham Creepe, p. 236. ' :

13Watmr, The Homiletic and Pastoral Review, LVIII, 386.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



81

and Rose, both in their teens; in The Power and the Glory, Anita,

Brigitta, Coral and the Indian boy; in The Heart of the Matter,
Catherine, Ali, Pemberton and the torpedoed children; in The End

of the Affair, Parkis's boy. We could assign to this group an earl-
ier and a later work which also show Greeme's preoccupation with
suffering childhood: Andrews, in The Man Within, and James Calli-
fer in The Pottimg Shed, are haunted by the shadow of evil hover-
ing over them since childhood. Their memories are painful omes,

as are all early recollections to Greene's adult characters, ex-

cept perhaps to Arthur Rowe in The M Rowe's al-

lusions to reading in childhood, “where there were no painful
nemories”, may be a nmostalgic reference to a period of carefree-
ness and innocence.

The child as the instrument of salvation is subtly but sig-
nificantly dramatized in these works. For exawple, in The Power
and the Glory, Brigitta, who is the ugly, searing symbol of the
Mexican priest's sin, s living scar, perhaps like the soul of the
priest in God's eyes, remorsefully stimulates him to renewed and
deepened love of God and menkind. Coral Fellows reinforces this
love when, like a daughter, she ministers to his needs and comforts
him in his £light, and is a beneficent image even in his dreams.
She 1s the antithesis of Brigitta in her devotion to and concern
for the prisst, in her charm and goodness of mind and heart, as
the soul of one who has grace in Cod's eyes, Coral had the mater~
ial advantages that s child should have, but there is no indication
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that her education included a knowledge of the supermatural. On
the level of natural virtues, she was lovable, unspoiled, prudent,
generous, and in worldly affairs, showed fortitude and competence
beyond her years. These qualities are hest exemplified by the
care gshe gave to her parents and her imstant recognition of some-
thing sacred about the priest. The very first to save him from
his pursuers, she seems to be the embodiment of natural virtue
which grace can transform to sanctity.

The hope inmspirved in the priest by Coral's protection
heightens the spiritual anguish which be undergoes whenever he
sees and remembers Brigitta. Remorse impels him to offer his
soul for her eternal peace. It is possible that these two chil-
dren, who are so vividly contrasted, have complementary roles to

14 Coral was evidently a baptized Anglican, and is portrayed

play.
as a virtuous child safeguarded by a respectable family environ~
ment; Brigitta, a baptized Catholie, lacks access to the sacra-
ments as channels of grace: both are instrumeatal in the priest’s
decision to sacrifice his hope of eternal peace for Brigitta's
salvation. Her heightened portrait, abmormally unchildlike both
physically and morally, is a deliberate comtrast to that of Coral

Fellows. The plight of Brigitta is perhaps intended to be a sym-

Yigarl Patten, "The Structure of 'The Power and the Glory',
Modern Fiction Studies, III (Autumn 1957), 228, states that Coral
and Brigitta ". . . both retain an odd imnocence, semething primal,
under the fast-growing shell of their early maturity, that corre-
sponds exactly to a hidden and harbored inunocence, which is ulti-
mately the source of his [the priest‘'s] salvation.®
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bol of the soul's deformity through mortal sin.  Such, one could -

interpret; was the soul of the priest uatil by coatrition and ex-

plation through suffering; wntil finally, in spite of hie fear of

pain and his sense of unworthiness, he was given the grace of a'
martyr's death. 13 7he parable of the prodigal son and the con~
version of the penitent thufmfvcm to mind at th@ elimax of the
aovel; th« utmmnt of the “whﬁ.aky prmst“ aulminatu m two acto
of heroie. cbmity --h1: amrifiaaa of «tgml happimas fm: t:hc
salvatian oﬁ h:l.s ill-bagatten ahild and hts fo:egotng a ﬂnal
chance of ncam wham ha tmd bwk te hcax the dyins cwiminal's
s.mxfeasimx. It would appua: ehac emly in tkta way mum it be cm

that, aa m eritic says, "t%m ‘whﬁaky 1ariasc‘ re‘mzmts tha pas»

sion of Christ” by offuiag up his 11:« t.lmt ethats my be méamd 17

l‘.t i.c apptuat ehat than two c!:ildrm, Brigit:u am! Corol

wgg he Pouer and the Clory, p. 285: Luis' mother com-
z.ludea the tale of the martyr Juan at the moment when the priest
is sxecuted. In response to the boy's question, “And that one
o s« they shot today. Was be a hero tool?" 8he replies that
"He was one of the martyrs of the Church . . . of course, before
we know that he is 8 saint, there will have to be miracles . . .
I think . . . I shall be able to get a velic.” (Author's italics).

m‘ﬂm hunted priest actually alludes to the penitent thief
while hearing the confession of the dyivg American criminal at
whose urgent summons he had foregone a last chance to escape:
¥You believed once. Try and understand -- this is your chance.
At the last moment. Like the thief." When the dying man fails
to respond, the priest . ... hurriedly whispered the words of
conditional absolution; in case, for em: second before it crossed
the bordm, the spirit. had mpantud - M. » Pp. 254-255.

Ve, v, w. 5. mu, Wm XIX, 75. Vide
supra, p. 40, n. 30,
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not only appear as agents of the plot, but symbolically act as
instruments of his salvation. Coral saved the priest from his
pursuers and thus he was able to meet the half-caste who brought
him to the fatally wounded Mgringo" to whom he gave absolution.
At the risk of his own life, he strove to save a man from dying
without making his peace with God. Brigitta, by identifying him
as her faébat, prevented his eapt:uré by the lieutenant's wen. He
loved these two children, the one, with a normally human emotion
of affection and gratitude; the other, because of her physical and
gspiritual malformity, he made a superhuman effort to love., She
was the living symbol of his sin, a wretched mite of humanity for
whose existence and salvation he knew he was responsible.

The struggle over the hurdlen in the path of his life is
intensified by the plight of other pitiful children whom he fre-
quently encounters, but i:ha bitzemu is mitigated by the fact
that thay too are makrmnm iu m ecmomy of Divine Providence:
t;m'augb their wmt«:&ad uxi.nteam and t:hea still more appallmg moral
hazards of their enviramat ’ ha learns the need of cmpiate aban~
domm: to the Infinite Lwe of God, as a child twusna in the pro~
tection of a father aud moclwr. The 3131*?&&!‘*@15 Anita, buriled
withont: prayer; thg s.lhaitiuam and bicter vl‘iti:h Ga:ezina; the
dead Indian boy; and Luu - all indimm;ly inctuu the priest's
remorge, Thay appear at cmial points in his €light, so that he
can never forget who and what he is. They fortify and intemsify
the positions and functions held by Brigitta and Coral. On the
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one side, there are those who elicit our sympathy and admiration:
Coral Fellows, Anita and the Indian boy. These three heighten the
pathos since they die in the course of the story, as if Greene can
only in this way save them from suffering a sordid and seamy ex-
istence, On the other side, there are Brigitts, Catarina (who
parallels her im type), and the taunting chorus of children who
mock Padre Josd in his canéubmage, an “objective correlative™ for
wretched and pernicious experiences to which children are exposed.
Their plight is truly tragic, evoking pity and horror: to see them
survivé in a godless state is to realize the tragic waste involved
in such an existence. Each ehild could be viewed as a potemtial
anarchist, another Pinkie of Brighton Rock; or by a miracle of
grace, a saint-in-the-making, like Parkis's boy in W
Affair and Anne of The Potting Shed. Those whose early deaths oc-
Tl wer and the Glory, remind us of The lHeart of the Mat-
ter, where Scobie's dead dai:gﬁf:er Catherine is pilctured in the

white dress and veil 6& First Communion ~-- the symbol of imnoeence
and readiness for Heaven.

Among all these children, Luis is unique. Like Brigitta
and the chorua of 1&&1‘;1@ mockers , he could have had an unnatural
and unsupernatural child life. Gﬁéwing up in the midst of corrup-
tion and vice, he expressed hiﬂ reactions by admiration of the
lieutenant and scorn of :’alisimxl heroes. Biﬁ: he was ﬁ.mp?eﬁnd
by a miracle in the story ‘af Juan, mﬁad to him by his pious mother,
and the discovery of a new idaalto raplace the lieutenant's f£lashy

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



86

courage and power, synchronized with the execution of the "whisky
priest” who now becomes an object of veneration. The tramsforma-
tion from a young scoffer to an ardent ally of religion is com-
pleted when Luis subsequently welcomes the new priest as a worth-
ier hero then the lieutenant with uniform and weapons had ewer
been. The young martyr Juan of ticticn, the faltering but not
faithless priest in real 1ife, and the ﬁrave new priest of the
future are providential instruments in saving Luis from being 2
victim of corruption anﬁ'anazchy,la Luis ssems to he the link be-~
tween Coral and Brigitts, a character who polarizes all aspects
of childhood depicted In the novel, as he is eventually saved from
the brand. He may perhaps besintarprezéd as a symbol of the
answer to the priest's prayer for Brigitta when he is converted
by a miracle of grace. While we cannot know whether the priest‘'s
sacrifice for the salvation of his natural daughter will be effi~
cacious, we do ﬁael‘ tﬁaﬁ‘: » indirectly, all these children are in-
strumnnﬁs of salvation férjéha érieét‘himaelf. Coral Fellows and
Brigitta'madt him awﬁie af his éin, and perhaps Luis' reawakened
faith and piety farashadoé Brigitta's salvation as vell as his own.
No such camparahiéysyﬁbalism is to Be found tﬁ The Heart

of the Matter, as children gre not as numerically or significantly

present. Wevertheless, Catherive's image, a pervasive influence,

185 gimilar drematic episode occurs in The End of the Af-
fair, where Parkis's boy is cured, aud by implication, converted,
as a result of reading ome of SBarah's books. It was a book she
has used before her 'lost childhood', when she was still a Cath~
olie.
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motivates almost every move that Scobie makes. This is perhaps
indicative of Greeme's intelleetual attitude; namely, that the
spiritual needs of the child who is probably the most important
factor in our disturbed society are not given sufficient attention.
All children in CGreeme's works lack sound, systematiec spiritual
training; consequently, they are iunaware of or wmmprepared to face
moral and spiritual hazarde. A cause am! effeét relationship is
clearly discernible for, in every case, married life ds either
completely wrecked or is a wretched existence in that there is no
love or fidelity and no grace or holiness, for example, Pinkie's
marrisge, Sarah Miles's, Scoble's, and that of Michael Denrde.}?
1f married life, loveless or completely broken up, is the
sociological framework of Creene's major novels and his two plays,
the theological basis seems to be the mystery of Infinite Merey
for sinful man, Of the five priests who appear in his works ~-
Brighton Rock, The m«e .«md the Glory, m Heart of the Matter,

The Li.vm Room, and m Potting Bhed -~ each alludes to the in-
comprehensible wonder of Divine Lwa.zo In view of this recurrent

19¢he marriage of Michael Dennis and his wife crumbled
after the death of their only child, as apparently was the case
of Scobie and Louise. Henry and Sarah Hiles had no childrem,
and the priest in Brighton Rock reminds Pinkie's young widow
that she w:!.l.l have a gx'm mlpomibiluy zward lmr unborn
child.:

zeczaem is perhape stressing 8t. Paul's teaching on the
mystery of God's love and grace through Christ as the Head of the
Mystical Body. C£. Ephesians, 1II, 18-19 and passim: "May you
and nl.l tlm aainm be., mablad to masau 1 m all m bmndnh and
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theme, significantly and appropriately expressed by a priest, it
is possible to say that Greene is making this mystery the focal
point of his vision of life. He sees contemporary life as an ex-
istence in which man becomes corrupted, his soul withers and dies,
unless animated and sustained by grace.

The innocent child and the mature child types appear at
strategic moments as agents of Divinme Providence, for each 1s an
influence in the salvation of a soul. Anue, 21l the nisce of James
Callifer, in persistently following her "wow of truth® which she
had taken for a week in protest agaimst the lies of her elders,
brings James to see his dying father, Mrs. Potter and Father Wil-
liam, so that he attains peace of soul when he learns the truth
about himself. Something like Coral in that she is naturally vir-
tuous and has had a good upbringing, she is, however, more tham

just an example of ‘anima naturaliter Christiana'. As a recurrent

figure, the precocious child of non-Catholic, even sgnostic parents,
Anne seems to be an image of imtelligence and innocence (appareatly
miraculously preserved) both of which provide the ideal foundation
upor which grace can build. Her qualities impress the reader more
than her actions and speech, for she is somewhat of a sprite in

lemgth and height and depth, the love of Christ to know what passes
knowledge. May you be filled with all the completion Ged has to
give." (Knox Versicnm).

21up 1itele child, in her simplicity and faith, starts James
and all the uéultt towards truth, She follows her heart and her
conmon sense." Beckman Cottrell, "Second Time Charm: The Theater

of Craham Greene", Modern Fiction Studies, III (Autumm 1947), 234.
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her nymph-like and enchanting appearance, somehow a hovering super-

natural or angelic presence. 22

Parkis's boy in The End of the Affair®3 who, under the

sinister influence of his materialistic father could only have

an unpromising future, is providentially delivered from a life~
time of spying, eavesdropping, and shadowing in conpection with
sordid extra-marital affairs., Although not obviously an instru~
ment of grace and salvation to others, except perhaps to his father
who is humbly overcome by Sarah's apparent power over the boy, the
youth is rather the object of grace. Having recognized something
in Sarah which the others did not (except possibly Smythe), he
calls to her in his delirium and aske for a wmemento of her. He
believes in her gooduess so stromgly that he is better the follow-
ing day. The fact that his belief is so sincere, and that he is
subsequently curad, leads others to qmtion the meaning of this

220¢ Martindale, The Month, XIX, 239, who says that Aune
is an “sladupumntmiudad child ., . . yet never is not a chnd.

A\athm: s italies. ,__gg_e_m_, p. 24,

23Ursu1a 391&1:, "mmdtma in Grahm Grune 8 'm End of
the Affair'", Modern Fictiov iies, III (Autumn 1957), 235, writes
that ulthough the min puxmar iu Parkm, the private detective, a
variation in technique is the twelve-year-old boy: "Greene has
used the presence of a child im much the same way in W
the Glory." Without further explamation, she asserts that ", . .
the boy is a grotesque, imbedded in the m:didun, be is a side
issus, perhaps, but supplies here a gothic slement of melodrama.”
(p. 236). However romantic this may be, it need not be a grotesque
element, except for those who would reject the supernatural. Rather
than "a side issue", the boy may be a concrete illustration of re-
vealed truth: "ﬂnhn you turn snd become like little children,
you will not enter the kingdom of heaven." (Matthew, XVIII, 3).
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nysterious power: Smythe is led to renounce rationalism, while
the atheist, Maurice Beandrix, mo longer doubts the existence of
God, All three, Bendrix, Smythe and the boy, are changed by con-
tact with Sarah, just as Luis was changed by contact with the two

priests in The he Glory; Andrews, through knowing and

loving Elizabeth, in The Man Within; and Father William and James
Callifer, through the perspicacity and courage of Anne; in The
Potting Shed.

Child symbolism does not appear to be an artifice or a
casual literary device with Greene, The image may not be always
clearly or consciously articulated, but his creative imagination
is focussed on a picture of an age where children are made to bear
the brunt of vice and crime, Child figures occur in a pattern
which appears to be a governing primciple in each of the works
discussed. They not only illustrate the consequence of adult in-
difference to spiritual values, but also serve as an "objective
comlyauiw"’ for the suthor's dneé concern about the plight of the
child in our tragic war-torn era. This exploitation is for Greene
a symptom of moral mlimy: the 'mmudmu" of the child,
'rhetefou,’ in his vnnrma"!iu,i mﬁ violence of aéult: behaviour in the
world at large is reflected im the child-world. What should be
most inportmt to m,nhu ery' of the t‘pi‘xitual,, is given least
mﬁuﬁ& or mﬂ at a1;‘1—.' Auﬁiehildrm are aupaud and starved,
as were the Mexicans, wheress 'our own' children are uncared for

aund dﬁ:plaimd, as w‘ m m | Pink:u,‘ hmmn of n@glizcnt parents;
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Coral Pellows, because of inefficient parents; and Parkis's wother-
less boy, whose father's sole interest was in the material comforts
of life. As 'innocents' caught in a great turmeil, they not only
reveal the tragedies of the lands they live in, but of the world
in ganaml.z"’
. The child vho is spiritually orphaned appears to be the
symbol of a decaying civilization which is apparently the disas-
trous image Greene has of our brutal, materialistic, sceptical and
indifferent post-war world,%> The corruption of modern soclety is
focussed in the child, and since Greene seems to be a committed
writer, he uses children to convey his moral meaning. The children
serve to enlarge upon Greene's concept of a sinful world, where
the gravest error is willful ignorance and lack of desire to know
and believe in God, They also aid Greeue to stress the fact that
since the Fall, man is easily capable of sin; consequently, 1ife
is painful and mkawy. M: this mean that Greene is nying 1ife
is ‘'purgatorial’ in ekat tha ttmptat&amr we are mhjoet to mt be

24pence the mb-tit:u of a Mngh asuy, ?aulyaaumm,
M tdmin rhn tms t:mgiqum (?awis. Julliard, 1949)‘

”ﬁwzh has bnn wrtnma at @rmm'a 'wiri.tmal wutcland'
vim of life and erring behaviour of mankind, prompting critics
to link him with Bliot, and to view his works as morality plays
and medieval allegories, such as Everymanm.  Cf. A. A. DeVitis,
“Allegory in Brighton Rock™; Rerbert R, Haber, "The Two Worlds
of Grabam Greena"; Robert 0. Evans, "Existentialism in Greens's
'The Quiet mmmm, and Beckman W, Cottrell, “Second Time
t::humz The Mar of Graham Greens".  All thau essays sppeared

Modern Fiction Studies, III (Autumm 1957), 219~2M. This 1s-
sue 1: a smaaim on Greene,
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overcome in order to attain the happiness of etex‘nit;‘y'?z“ '

‘There is one other aspect to Greene's poimt of view of the
child to ,cmm‘em In addition to the child symbolizing or giving
parspective to the trouble of our society, the child also repre-
sents qualities present in adult characters as well. Childhood
to Greeme is not always based upon a chronological division, but
on a spiritual, moral and emotional level ag well, His children,
in their 'innocence lost', are often veiled by a kind of worldly
precocity, just as his adults sre often childlike in their physi-
cal appearance and bghaviour, Greene seems to see the child in
the adult -~ an easy prey to sin, and the adult in the child --
perceptive, responsible, independent and suffering in the manner
proper to adults, Helen Rolt, Coral Musker, Rose and Pinkie, An~
drews, Rose¢ Pemberton and Fhuong, all have traces of the ‘*child’
in them, whereas Coral Fellows, Brigitta and Asne Callifer are

zsmt:h Lohf recognizes that although Greens's view of
life is primarily ope in which evil pmdtmmatas s it has led him
to believe that life is also good, 1.e., a "concept of hell be~
fore heaven.” The Catholic Worild, cmz,n 197. The Mexican
priest had also told the peasants before mlabraeing the Mass:
"One of the Fathers has told us , . . that Joy always depends on
pain., Pain is part of Joy. We are hungry and then think of how
we enjoy our food at last . ., That is why 1 tell you that there
is heaven here: This is a part of heaven, just as pain i3 2 part
of phmuz&,“ He asks that they pray so that they may suffer more.

L gnd the Glory, p. 86. Cf. miﬁtopher Hollis, Books on
ggia}., x& 421 who claime that Greene's work ™. . . has aroused
three faixly d:tatiuct controversies", and that the third view,

", + + his conception of man does raim»an interesting point of
Catholic theology. Both the common and the orthodox view is that
man is indeed borm in sin .. . But , . . some Protestant theclogians
+ » » have claimed that with his apparent view of the utter daprav-
ity of man his theology is more a Lutheran than a Catholic theology."
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mature beyond their years. Aspects of childhood seem to extend
throughout our whole life span, and therefove, in this sense, we
are all to be pitied, and need to be taught. Perhaps it is by
reason of such childlike qualities in these characters -- a long-
ing for love and security, inability to cope with difficulties,
lack of independence ~- immature characteristics, which prompt
critics to assert that Creeme always sympathizes with the weak.2’

" Greene deals excessively with the notion of imnocence, not
only the moral innocence of ‘chilémn, but the simplicity or guile-
lessness of all who have not full or entire kanowledge, awareness,
and consciousness of good and evil., It is this trait of child-
bood prolonged in young adults which tempte and appeals to men,
and yet directs or redirects them back to faith aad love of God,
Greene's unhappy men and vomen stretch, sometines unawares, their
bavds toward the throne of Grace, their arms fuvisibly upheld by
a force so weak as hgrély to be perceived, as a dying child to a
wother.2® His children “a‘f "éedéiy knowingness" are #ha ones who
guide men, and pathaps through this, Gream is uaymg that only in
a state of cmstiug ahilénk: siaplieity will we be able to aban-
dsm oursclws c.mylamly to aamwtins and beluvinz t:be truth about
uhe wiatm and }.mm of God.

| ”g;. F. X. G@nmuy WW, 122; Xeansth Lok,
1 1d, CLXXIII, 198; Madaule, EMW p. 384;

mz&, gm_m I (ﬁmxﬁw 1951) ’ &5.
z%mm, ﬁamam PP. m, 384.
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-~ What Camus called philosophical suicide 1s, in fact

for Greene, the purification of the specifically adult
intelligence. Conversion amounts to this -~ a narra-
tive rendering of the Chrisuiga tajunetioa bu yu

' thevefore as littla. children,2?

2%, w. B. mu, o b XX, 71, infr

ine i Iv i€ 4 ;A,- 2 gg ﬂ
Appendix, pp. 108-116, a synuptia uahle et chi1éhood~adnlc*r¢1ation~
ships classified on the basis of discussion in this study.
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THE CONCEPT OF "LOST CHILDHOOD"

The preceding chapters have offered some illustrations of
the recurrent theme of childhood in selected writings of Graham
Greene. The purpose of this examination was to show that the role
of the child or childlike character is integral to the artistic,
social, moral and, to some extent, the religious values in these
works. The books selected were classified in groups representing
three phases of the author's attitude toward the concept of lost
childhood; youth "sped to dammation™ through lack of moral guid-
ance; young persons forced to grow up in an anti-religious atmos-
phere, in moral chaos and physical degradation; md the more op-
timistic and mature writings in which s miracle of grace turns the

child toward his spiritual destiny. pBrighton Rock, The Power and
are, respectively, examples

of the three ways in which Greene dramatizes the plight of youth

in the modern wntld.l

It is not too much to say that the tensions
in his “esthetic of crime and horror" derive from the use of chil~

dren as symbols of tragedy in the "European nightmare of corruptiom

and doom."?
Vide suprs, p. 22, n. 47.
zhbei, in O'Connor's FPorms of Modern Fiction: "Every age

95
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Greene's thrillers, novels and plays have direct relevance
to the time in which they were written, the period of "whole bar~
barism”> between two world wars. His use of horror in exploring,
depicting and objectifying evil is counterpointed by the sad spec~-
tacle of the young whose innocence is exploited or cqrruptnd and
whose supernatural ﬁelfajm h tﬁeraby vumeﬂ.ncd. Ve might indead
a?k if Creene is ’u‘ot‘ dcl;.bemtely pqint:iug to the worét ‘of Christ
about thesd "that a’hallb :candalizo one of these least little ones . "
1f this be so, t& child ﬁma serves to eﬁtry the import of
Greene's moral perceptions, his moral indignation against an age
in which “crime . . . has become the symptom of & radical lesion
in the itmlna of hwuni.ty."s Although Morton Zabel makes no refer-
ence to children as one of the etiological factors im Greeme's ex-
ploration of "evasions, fears and regressive panic", he provides
an insight into the major purpose behimd our author's "popular and
cinematic effects” when he notes:

The identity Greene's hakou pursue is the selfhood

of a conscience implicated in the full mystery and
terror of their natures . . ., and it is because he

has its esthetic of crime and horror, its attempt to give form to
its special psychic or neurotic climate. No age has imposed greater
handicaps on the effort than ours."™ (pp. 288-9).

31‘&_1_@. s P+ 290. Zabel adapts an epithet used by Henry
James: "Greene, facing a 'whole barbarism' equal to anything in
history, has undertaken to redeem that dilapidation from the stu-

pefying mechanism and inconsequence to which modern terrorism has
reduced it."

“Matthew, XVIII, 6; Mark, IX, 41; Luke, XVIL, 2.
Szabsl, Modern Fiction, p. 289.
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sustains a dialectic between the oblivion of matural-~
ism and the absolute tests of moral selfhood that

Greene has brought about one of the most promising

collaborations between realism and spirituality that

have recently appeared in fiction, saving his work

as much from the squashy hocus-pocus or mechanical

contrivance of the common thriller as from the di-

dactic sanctimony of conventional religiosity.®

| In the 1131;!: u’f tﬁ:ij 'Giatm#t,- one n@y perhaps conjec~
ture ‘»zha‘t C%reaﬁa has V’sh’u‘n' ‘ﬁtéﬁghhiwarﬁmo’ to aﬁndmn for
niéuial roaaons. 'rhey fﬁﬁétioﬁ prwmmtlyv in "i:ht cnilah‘outidh
batﬁaam 'k‘ehlidm and kptﬂtﬁﬂitﬁ" ’:‘i.ncn thay supply' 61' m« the
spir:i.tﬁai ’val‘uau of t:ﬁe work' in qﬁaitioin, £éi' the tan'nim arising
from t!;é shaép contiaats lieman saéd and eﬂl involﬁ the ‘lot of
the éhtldmu in a world of mcl aﬁareh}r. mﬁmr, sh& unique
appui of children ii- hcishtawd"xu ﬁu«m by wmmaliy’ pathetin
circumstances. The use of childhood imnocence intensifies the hor-
ror of adult evil and“ m:lrrord it. chiidlhood is such a contrast to
adult Dvi.i, and the very cm&zaﬁt tuamuﬁu as well as reflects
the 0911 to which 1t ‘u ’wnttutud and by which it is injured.
It is also paakibh thaé. he niua upon the éoupuu:&m his child
world evokes to provide relief from the sombre, sordid adult ex-
istence that he depicts so powerfully. ‘Excgpl: for some grim de-

ueriﬁtim, for example, ‘the appesrance of the "mestizo" in The

there is little if any humour in his work.
The use of children, as if they were in this world but mot of it,

contributes ironic aoncruck and balance to the cuéy, satanic life

b1b1d., p. 293.
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which victimizes tham

| We have seen tbat Grnxm s preoccupation with ehildhood
dates from his m boyhaod and adoloacmcm’ The mbuqmnt re-
alizatian that ovi.l puwnhs eha. worlé has appaunuly haunted him
throughout his wtiti.ng «mrn.r, Aa ha be:cm mu aml mﬂ aware
oﬁ eml:y twards aad gxplaitatiaa of &:hc yonns, this t:ragic gitua~
tiuu tcndcd to rtpuuat: fmr him tba iam ei ehﬂdﬂn ia gcmral
as vmm of ttu s:ins e! tmm alécxa. m adult . v lmwa the
mpwt of hi.: acts mad kuowa whnre they arn hadiug kiu“ 8 but tha
ch&lﬂ !m:mn mquainmd w:u'.h or ia ln‘“!d into wickcmn by the
mmpla, the amm, the imnmﬁbﬂmy or t;lu moral apathy of
thon who parport to be ehruti.ma‘ He mws that those who mr~
vive mhappy, even tmmtm axyethmeas in early life are apt to
be exposed to emotional and mral ruin as adults. Several critics
have pes.utcd out wtab!.oguph&cal mpu.e~acm in Grum s child
psycholagy and have nottd lww h:!.a mthi’ul nxpcxiaaeu h&w con-
tti!mmd to tlu dwalapmm: ai hia cruif,ml pmra.9 Because his

Tyide supes, pp. 4; 22; 58, n. 15; 77. G Rostenne, Cra-
Mm, p. 195. The French cr;u:tc, duf:min; the 'message' of
a writer as "the summary of the human significance and value of
his work", observes: "The psychological source of Greeme's message
is his- fuaémnul sensibility and the grave wounds it received at

the nritteaﬁl period aﬁ a&ahwn@n.

8Wallace Fowlie, Guie Contem ~ |
(New York: Meridian Books, 1?5?)' ":m mum m:mdy, thn sf.mr
was unconscious of the fuu wmeaning of his deeds and of his fate.
But in the charvacters of Greene and Bernancs, as in those of Dos-
toeveky, tragedy has become specifically Christian because the
sinner knows the import of his acts and knows where they are lead-
ing him.™ (p. 180).

gaontm seems to stress this more than other critics.
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child characters are amruly affected by conditions prevailing
in their mi.ést, 3ambling, t;hoft, aduit.ary, murdar a,nd suiﬂﬂa,
Gmane a smialagical, mmml md relxgunm aemegta and overtones
are organicany relat:ed tzo alw idea of lwst. childhoad in his vision
of the complex of gaad and m,x 'Ln t.hn mrld. m aiﬁuation de-
scribmi in 'Greeuelaad‘ 15, b’y and hrgn;, o!w!.euuly dctrtmuul
to the puurvation a£ innwmne: mmii‘ald cvi,l seems to demtnau
l:hn atmnphtrm “As one czrit:&c hae mxkadz

A1l Christians have some r«wmtbiuty in ugard to

these outrages against spiritual values, but perhaps

the Christian journalist has the privilege as well as

the obligation of calling the world's attention to them.

Who would dare ugd&mtzmnu the challenge of this

worthy vocation.
Graham Greene has apparently acmptzd this challenge and his stark
viaion of the second quareur of the mmieth century is "2 world

of mi.ndhas mé psychotic bmaliﬁy,“u In hi.s travel story,

He qum;u from The Lav 8, Greena's ntmy of travel in Mex-
ico, a lengthy aatobiazraphiaal ﬁla;hbu..k; in order to show that
", ¢ « it is essential to a just appreciation of his work to re-
alize that it is mtimly based upon his sad and inherently emo-
tional awareness of man's basic barbarism.” (p. 195). For the
views of other critics on thi.s point, vide supra;, pp. 4; 35, n. 24;
77 n. 3.

© Wyincent J. Giess, "The Christian Writer, 1953", Amerie
LXXXIZ (June 13, 1933), 361‘ Cf. Powlie, who notes that Bermanos
and Bloy ", . . assigued to Catholics their resl funetion of wor-
riers and disturbers of the peacs, of consciences never at rest
+ » « Little wonder that Bernanos, as well as Mauriac and Greene,
have Imen difficult sons of the ckurek. m pp. 167-8.

: 113:5«1 Moderx: bior 90. This acha}.ar unequivocally
assigns to Gmene a plau mx t:he foremost mdam novelists: "In
at least three of his books, It's . lafie Brighton Rock, and
Ihe Labvrinthine Ways Qm,.m...m_mwm), he may claim the
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Journey Without Maps, describing the "heart of darkness" among the
totems and terrvors of coastal Africa, Greene shows how moral evil
lurks beneath the surface of respectability in the social struc-
ture when he writes:
It isn't a gain to have turmed the witch or the masked
secret dancer, the sense of supermatural evil, into
. -the small human viciousness of the thin distinguished
wmilitary gray head in Kensington Gardens with the soft
- 14ps and the eye which dwelt with dull luster on girls
and boys of a certain age . . . They are not, after all,
80 far from the central darkness . . . When one sees.
to what unhappiness, to what peril of extinction cen-
~turies of cerasbration have brought us, one sometimes
has a curiosity to discover if ome can from what we
have come, to recall at which point we went astray, 12
The "sense of aupgmamral avil" pemat;n this pamgtaph
not only in t:ha central imsgt of the O0ld Tempter but a!.so in the
sugxcstiw apitluu ¥ nimoua rhythm and tha “hi.nt. of an explana~
tion" :la thn closing werda as to the cmtral darkness that en-
veloped mankind at the Fall.
Admittedly not a writer who aims at edification, Greeme is,

lmwmr, mnnzmely Imkad wi.t:h such mﬁimnt;ly Catholic musm

ancestry of James, mraﬂ -and Joyce, am! the cempany of men like
Kafka, Auden and Mauriac, He stands at the threshold of major fic-
tion, a searching, irresistible talemt, and a true magiclan in the
words and spells of suthentic drama. He has found an instrument
for probing the temper and tragedy of his age, the perversions and
fears that have beermd it; and the :twielwn wat:hwa af its soul.”
(p. 293).

- mﬁmem Jamgz Without Maps *(tondon: William Heinemamn,
Ltdo, 1936)' PP 10"11« Q_f;. ‘?fﬂﬂ‘r, ;M MQ;E Wri%;, pp. 102-3,
Discussing the . . . wonderful sense of atmosphere -- of the at-
mosphere in particular of what he [Greene] calls 'seediness'",
Fraser adds: ". . . we know that we are im a world that we too
often om:a:lws live inm, a world that is full of pockets of moral
evil . .,
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as Bloy, Bernanos, Mauriac and Waugh'm His frequent sordid por-
trayals paradoxically conclude with allusions to hope, pardon, and
love of God, A recent critie, écmlaﬁng; that ", , . God iz an un-
mistakable power in Gﬁce’ne'ls tragedies, a power that fights cease~
muly for tha hmn soul" f&nds that t:he auffcring of these char-
act.ars purnmd by mv:&m Lwe :is t!w puz uiaamm rmuimd before
they can enter the pmmnee of Gad. Death 1a our cmm according
to Granm » and ve mt so thrwgh p&in in erdar t:o bur our death.
'l’hia :Ls the keynote of his work, that the mly escape from sin 1is
to be anught in the pre#ame of God.u’ A sisnifmmt point in

this conmmection is tm£ alﬁmys at the hour af dcat!i‘ his heroee re-
spond to grace which has mmsmd them through the labyrinthine ways.
The Mexican priest, for &xamph, dapriwd of sacrmntal confeasion,
‘lmmblo and contrite, abandom himclf m s:he mrcy of God, Or
again, we fin& Scobie, dyina as a auicizh, erying out in anguish,
My God, I lm ' e .“, and ﬁ'aﬁh&r nank adds a cmfort.iug epilogue:
ny think ftm what I waw of him + + + that hﬁe mally loved God "
Jutt before death, smmh mm returns to the faith of her ehild-»

hood, while Rose Pembertom, having taken her own life, utters a

Lyowlie observes that with these writers ™. . , it is pri-
marily a question of transforming man's fate into a vecation . . .
The aar,mm. novel, then w:tll, in some way or otMr, point out the
supernatural vonat:ion of man."  Guide, p. 178. o

Uipewak, The Catholic World, CLXXXVI, 200-1. Cf. Fowlie:
"In thq characters of Greene and Bernanos, in differing degrees,
there is evident the slow and sometimes terrvifying progress of
Divine Love uakz‘.ng to. mkn m way tzhmugh & desoldte world."
Guide, p. 180. :
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prayer at the last moment, moved by the thought of the God she was
never taught to love. Her uncle, the crippled Father Browme, cau-
tions his pious sisters: "You don't know, and I don't know, the
smount of love and pity He's spending on her now." In the same
profound maer the unknown priest, after Pinkie's death, comforts
his child-wife, Rose. Father William Callifer and James Callifer
also come to realize the infinite tenderness of Divine Love.ld

In all such cases we find the “absolute tests of moral selfhood”,
the recognition of which is, according to Zabel, the focal point
or ulterior motive in Greeme's work.l6 We may ask again 1f, in
this recurrant situation, Greene is not stressing the Gospel pre-
cept: ™. . , unless you become like little childrem again, you
shall not enter the kinmgdom of laavm."}“?

The extent of Greeme's concern for moral values, his pre~
oceupation with the "indestructible integrity of the individual
1ife", can be measured by the prominence he gives to the child's~
eye view of the world. There is no happy, joyous childhood or
adolescence for his young people, mor do his adult characters re~
call nostalgically any such care-free period. They grow up amid
sordid circumstances; they witness peinful or shocking episodas;
they are weighted down by responsibilities beyond a child's ca-

lsnout«m asserts that Greene is "the compassionate in~
terpreter of the patience of God." Graham Greene, p. 108.

167abe1, Modern Fiction, p. 290.
Vyatthew, xvizz, 3.
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pacity to endure, The innocent suffering and the moral hazards
to which his youthful characters are exposed subserve his moral
purpose. In his Prefatory Letter to Rostenus's critical study,
GCreene makes clear the importance of the 'point-of-view' in the
craft of fiction for his gnmraciw.w In the works examined in
this study we find that each child, each immature adult scarcely
beyond adolescence, is aitimr the focus of narration, the essential
centre of the main action at critical moments, or, paripheral to
the plot at first, is gradually drawn to the cemtre. This tech-
nique gives coberence to the body of his work viewed as “symbolic

19 and provides a perspective of evil in the design of

20

me lodrama®,
his fiction, essays and literary criticism,
A few exsmples of the pivotal importance of the child will

illustrate this technique. Pinkie as narrative

focal point throughout, is a Hitler reduced to scale, his will to
power operating in race~track gangsterdom, The Mexican Priest's
natural daughter (The Power and the Glory) is the focus of narra-

tion in two instances only, yet she is the essential centre of the

wkatemm, raha e, p. u. "] could discuss with
you at lemgth om the art at wri.ti.as « » + the enormous influence
exercised in England of my generation by Percy Lubbock's Craft of
Fiction through which so many of us were initiated into the tech-
ntquo of Henry James and to the importance of the ‘point-of-view'

L . .

"9!‘:”&1:, Modern Writer, p. 99. Vide suprs, p. 7, n. 18.

3%&&%, Grah eps, p. 90: "This grasp . . . of
the continuity of the vilibu world and the invisible world con-
uti%:u&n the psychological bedrock upon which Greene builds his
work.
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priest's interior conflict, 'In the same work, we find Coral cen-
tral to the main external action of pursuit when she shelters the
fugitive priest from the police. Luis is peripheral to the plot
until the very end, drawn to the centre, he symbolizes the redemp-
tion of souls through martyrdom: from a potential young scoffer
at religion he becomes an ardent witness to the glory of dying for
the faith and regards the martyred priest as a truly great man.
The new priest whom be welcomes with childlike reverence becomes
an image of the same authentic heroism.

In The Heart of the Matter, neither Scobie's little dead
daughter nor the Portuguese Captain's daughter, for whose sake
Scobie failed in his duty, is the focus of marration, yet each is
central to the "chain of events which leads a devout and good man,
w2l o The
nd o fair, Parkis's boy, like Luis in the earlier work, is

out of excessive regard for others, to sin grievously.

not at first an essentially cemtral character; but he enters the
story gradually (by his father's frequent remarks about the child's
clever detective work and by the boy's services as accomplice in
the detection of Smmh's Waffair"), He seems at the end to be a
witness, in his newly found faith, to sﬁrah': salvation. 1In The
i’oggtng $hed, :h:tttaewyear-ﬁlé Amne, so richly endowed with

natural virtues, wise ba_y?ond her years, is an instrument of grace

2lcg, Fraser, Modern Writer, p. 100, who rather dryly adds
that Scobie ™. . . 1is an intrinsically ‘nicer' persom probably thanm
most of those who read about him." ‘
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for her conscience-tortured uncles. Her role is analagous to that
of Parkis's boy, as she too is drawn from the periphery to the
centre,

~Although few critics allude to and none stress the thematic
function of Greene's psychological study of childlife in the cha-
otic modern world, the importance of this aspect of his work can
hardly be overestimated. In the basic dualism contained within
Greene's vision, ". . ., love and grace are the ways of God, and
God's power is infinitely more active than the power of evil can
cvnr'bq.”zz The precocious wisdom and the intuitive sympathy of
children illustrate for Greeme that Divine Power and lLove are at
work in the vorld‘ In his earlier books we see children chiefly
as victims of suffering, cynicism, and sin; in the later writings,

23 Whather

ghg‘childkis a symbol of innocence, love, and grace.
they live under the sinister shadow of evil that materializes out
of vice and crime, or are saved from loss of innocence by death

in early life, or are led by a miracle of grace to & knowledge of
the supernatural, these children help to give support to the con-
clusions of critics who see in Graham Graene one of England's finest
practising philosophical navaiista* His fame, through ttanslattanu

and film versions of kis bcttét‘§nuun wbrks,‘il now world wide,24

22peuak, The Catholic World, CLXXXVI, 213.

23gee Aypendi#;lyﬁa 108-116 for a synoptic table of child
characters. G

2“nastcnna, on Gtaéu@’s‘auxhariky, states that, in general,
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In a recent interview, an American critic, while declaring that
“Catholic participation in literature and arts should soon be
ready to rise like the phoenix®, is not, however, optimistic about
the present position of American Catholie literature which has not
yet, in his view, produced a really major writer: ¥,.. , not {f
one is thinking of writers of the stature of such Buropeans as
Claudel, Greene, or Mauriac,"23
' Rostenne, in a pesrceptive study of "1'univers greenien™,

claims that the modern critic is the official interpreter of an
author's 'mssagﬁ'.zs He accords to Greene a high rank among
writers whose works derive from "the dignity of a message", for
the world of Greene is concerned with the complex reality of man
and must be viewed ss an organic whole; only in this way can we
see in the author something other then the writer who merely strings
pearls or pampers bis ago.”

Craene paints the world around us ag if it were self-

contained and self-sufficient, yet he gives us to under-

stand, discreetly and skilfully, that the key to the

final meaning of this msrld is to be found beyond this
world,28

filus made by American or British companies ®. . . have nothing of
the profound significance of the books which imspired them . ., .
it would be a grave error to approach the world of Greeme through

this medium." Grahem Greene, p. 10.

25300 Pick, founder and editor of Renascence, quoted in
"The Man of Letters", The Sign, XXXVII (July 1933), 28.

26yide supra, p. 2, n. 5.

27Rostenne, Qzﬁkam~§xsmn§, p. 1.
281p1d., p. 84.
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. The meaning of this Christian world is the spiritual des~
tiny of man, cr&d&g&d' for eternal happiness, wbi@h bhe attaing, ac~
cording to Creeme, through grace and the right use of his free
will in choosing good and avoiding evil. When he succumbs, in
the world of Greeme, to the titamic or to the subtle evil he en-
am@ré, we are aware that early in life, in childhood or ado-
lapmg uﬂﬁwmw probably failed to heed the letter and the spirit
of tm Divioe mmmd. v |

ﬂet. éhe little uhildi‘m*em tome . . . do not keep

them back; the kingdom of God belongs to such as these

« « » The man who does not welcome the kingdom of God
11ke a child, will not enter into it.29

Vyark, X, Uo15,
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APPENDIX

Synoptic Table
of
Childhood~Adult Relationships
in
Eight Novels and Two Plays

reviat ’ H
- e s e The Man Within
- < = - - Oriemt Expre
k Wgﬁ y of Fear
. e s Brighton Rock
= = Ihe Power and the Glory

BB R E

Heart - The Heart of the Matter
End - - - The End of the Affair
IR - - - - - The Living Room
Qé»oé-»u'it ican
28 - - - - The Potring Shed
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