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~The’Eutopia'Quartet

TheiE‘.u“tob"’*a-QU'artet WEE forml !exd' in 2015 at SFA to promote

ITEC2016 COMPETITIONS _ ' the u\nlque ensemble ofithe euphemitim quartet rather than
ITEC 2016 COMPETITIONS: SEMI-FINALISTS: | ‘. ' Q n‘a;!’t-'ljlba euphonlum quartEt The pFOJECtS maln

R g®as to submit an entry to the International Tuba-

Socks Quartet (Takahiro lwamitsu, Bijan Daneshvar, Andrew Lyster, Nate Plapinger)

OU Tuba Euphonium Quartet (Kody Smith, Alex Purdy, David Humphreys, Jace Vickers) ‘\ E U‘p O n | U m ASSOCIatIOH S (ITEA) Cha m be rm U SIC C0m pEtltiO n

William Edward Sutton Quartet

University of Alabama Tuba Quartet (Matthew Kundler, Josh Tubbs, Eli Westerfield, William Ledbetter) RN at tThe 2016 ITEA Convention indnoxvil |e’ Tennessee. The

Tuphonium (Cody Dailey, Robert Wormsley, Josh Maberry, Travis Roberson)
Jacob Ryan Fewx Quartet

o e AN stubmission deadline was Decemiber of 2015 and the fall
USC Bass Tuba Quartet (Kyle Richter, Brandon Davis, James Similuk, Cameran Holt)

Carillon Tuba Quartet — Stephen Cannistraci, Aaron Eckert, William Wortley, Andrew Payton) | \\ . Se m ESte r Wa S u Sed to Se I ECt ﬁh@ m u S i C, a rra nge m u S i C fO r

Hagoromo Ougltet - Yudai Hironaka, Yurino Handa, Rie Kaizuka, Salina Nakanishi) %] >

ISStLeJ\F?Qurerz?:g;gS?tuggjfn Band (Tim Schachtschneider, Jacob Hilton, Alex Hill, Jason Lindsey) | ‘] t h e gro u p’ a n d re h ea rse/re t h e Se I ECtEd Wo rks y Th e
quartetiadvancediteithe semiiEfinals and was ranked 7t" out

Vincent Tan Quartet
off31 submitted @@S@@S Wetwill compete in the semi-

’[EFH@S' Have Contributed | ! finals forithe competitioniniiVi@y.
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\SCb@@ugh Fair SSifiion & Gnkel ‘  Being a relatively new instrliment, the e;p,h.onium dild not truly

Brazil 5 AEry Barroso = . 5| - comelinto circulation untilkthie mﬁi“d toslate 1i800shWith the
Beedctlon - Johps even_s* ’ | combination of the Perinegand Bere Systems. The late
Give Up <eat@n Grett ir‘\tr,oue)n meant thaticompoeserskwould have to take a risk
Cont “‘bba @F , il | composing fora'newlinstrtmentawhen there were many

" Er@a l\ee,t e\n x| 1 | established instruments teleh@®se from that would surely yield :
11. I?Tuer Holiday @ry Anders proflt This f@{f{i&ﬂm}ﬁﬁﬁﬂy hoelds true to today as the Euphonium
15 Ii\\lled Shop -G hasfo hiad its’ momentsgof increased popularity. However, in
13. |i3€fn Graw\ ‘ recents years, m@un of pieces with relevant euphonium pat
lapy P‘harrell "4 has skyckete in‘tulfnireating a much more successful soloist
‘onquencef T J@ repete field. As Fua, we are trying to bring that soloistic
And Many @re _ _ - succ[esga the"world effehamber music.
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For the C@mpet‘ltlonhgve wer’\requed to subm t W0 re

instrumentation 'of our en ep‘ble “"él one a!rangement of
or complete. Fc;‘r the orlgmalbco»m | itloﬁ we chose to do W
rhythms and soaring meﬂodles It ]

the work because it highlighted a Iot of*the skills and talents of thielplayers in our ensemble. The larger challenge was deudmg

piece for the arhramI gfemént p%rt of the compe 'ltlon Josep Scl ' o.urjlead player, used the music notation program Finale t

arrange Beethoven’s"3"symphonyEroica, fc)r..
the entire symphmny would havelbéen too lonigawith th comp»eltlé)ns time requirements. This turned out to be an excellent
e)rnagl_-l,y..wrltten for o,ur iInstrument as the euphonium is not traditionally in the

e\nd, we chci)ls'e to.do abgm(c}ggnute»and.a half to %wo minutes of music from each of the four movements ir

orchestra. In the
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