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PROGRAM 

Symphony No. 3 in D Minor 

I Kraftig. Entschieden. 

brief pause 

II Tempo di Menuetto: Sehr maj3ig. 
III Comodo. Scherzando. Ohne Hast. 
TV Sehr langsam. Misterioso. 

Erin Johnson, mezzo-soprano 
"O Mensch! Gib acht!" 

V Lustig im Tempo und keck im Ausdruck. 

Carolyn Sproule, mezzo-soprano 

"Es sun gen drei Engel" 

VI Langsam. Ruhevoll. Empfunden. 

Women of the Rice Chorale 
Thomas Jaber, director 

Gustav Mahler 
(1860-1911) 

Houston Children's Chorus Concert Choir 
Steven Roddy, director 

Lauren Iezzi, mezzo-soprano (understudy) 

The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 



TEXT AND TRANSLATION 

From ALSO SPRACH ZARATHUSTRA (MIDNIGHT SONG) 

by Friedrich Nietzsche 

0 Mensch! Gib Acht! 
' ·was spricht die tiefe Mitternacht? 

"Ich schlief, ich schlief-, 
aus tie/em Traum bin ich erwacht:­
Die Welt ist tie/, 
und tie/er als der Tag gedacht. 

f Tie/ ist ihr Weh-, 
Lust-tie/er noch als Herzeleid. 
Weh spricht: Vergeh! 
Dach all' Lust will Ewigkeit, 
-will tiefe, tiefe Ewigkeit!" 

0 Mani Take heed! 
What says the deep midnight? 
"I slept, I slept, 

from a deep dream have I awoken: 
the world is deep, 
and deeper than the day has thought. 
Deep is its pain, 
joy - deeper still than heartache. 
Pain says: Pass away! 
But all joy seeks eternity, 
-seeks deep, deep eternity!" 

From DES KNABEN WUNDERHORN (THREE ANGELS WERE SINGING) 
a German folk poem 

Es sungen drei Engel einen siij]en Gesang, 
mit Freuden es selig in dem Himmel klang. 
Sie jauchzten frohlich auch dabei: 

. daj] Petnis sei von Siindenfrei! 
Und als der Herr Jesus zu Tische saj], 
mit seinen zwolf Jiingern das 

Abendmahl aj], da sprach der Herr Jesus: 
"Was stehst du denn hier? 
Wenn ich dich anseh ', so weinest du mir I" 

- "Und so/It' ich nicht weinen, du giitiger Gott? 
· Jch hab' iibertreten die zehn Gebot! 

Jch gehe und weine ja bitterlich! 
I Ach komm und erbarme dich iiber mich I" 

"Hast du denn iibertreten die 
zehen Gebot, 

so fall auf die Knie und bete zu Gott I 
Liebe nur Gott in all Zeit! 
So wirst du erlangen die himmlische Freud'." 
Die himmlische Freud' ist eine selige Stadt, 
die himmlische Freud', die kein Ende mehr hat! 
Die himmlische Freude war Petro bereit't, 
durch Jesum und alien zur Seligkeit. 

Three angels sang a sweet song, 
with blessed joy it rang in heaven. 
They shouted too for joy 
that Peter was free from sin! 
And as Lord Jesus sat at the table 
with his twelve disciples and ate 

the evening meal, Lord Jesus said: 
"Why do you stand here? 
When I look at you, you are weeping I" 
"And should I not weep, kind God? 
I have violated the ten commandments I 
I wander and weep bitterly! 
0 come and take pity on me I" 
"If you have violated the 

ten commandments, 
then fall on your knees and pray to God! 
Love only God for all time I 
So will you gain heavenly joy." 
The heavenly joy is a blessed city, 
the heavenly joy that has no end! 
The heavenly joy was granted to Peter 
through Jesus, and to all for eternal bliss. 
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While conductor of the Hamburg Opera, Gustav Mahler enjoyed his sum­
mers in Steinbach-am-Attersee in Upper Austria. It was there in his Schnut­
zelputzhausl (little composing hut), in the summers of 1895 and 1896, that 
Mahler wrote Symphony No. 3 in D Minor, the largest and longest symphony 
in the standard orchestral repertoire. Of his large-scale work, Mahler wrote, 
" ... the symphony must be like the world. It must embrace everything." In­
deed, the magnitude of Mahler's ambitious work embodies that of the world he 
wished to reflect. The composer initially titled the movements "Pan's Awaken­
ing, Summer Marches In," "What the Flowers in the Meadow Tell Me," "What 
the Animals in the Forest Tell Me," "What Mankind Tells Me," "What the 
Angels Tell Me," and "What Love Tells Me." Although he later removed these 
headings, they reflect an evolutionary journey within the symphony, revealing 
the creation of the plant world, animal world, human world, and angel world, 
culminating in an emphatic statement about the transcendental nature of love. 

The first movement, Kraftig. Entschieden. (Powerful. Decided.), loosely 
follows sonata form. It comprises Part I of Mahler's two-part work and ac­
counts for one-third of the symphony's length. Written after the other five, the 
first movement introduces much of the material that develops throughout the 



symphony. Mahler alternates marches, fanfares, chorales, and vocal-like pas­
sages, and occasionally sets two or more of these components simultaneously. 
The movement begins with a unison statement of the opening theme in eight 
horns, signaling Pan's awakening. This exhilarating theme quickly descends, 
settling into a funeral march with a dark trombone solo over a steady drum­
beat. Muted trumpets initiate a swell of upward-moving musical figures, trills, 
and tremolos. The jarring march is followed by a chorale, signifying a sleep­
ing Pan, which features a folk-like violin melody that generates more familiar 
melodies. These simple melodies become the source material for the bright 
elements in the theme of light versus darkness that unfolds in the first move­
ment. The material of the opening march returns victorious at the end of the 
movement, foreshadowing the outcome of the developing conflict between light 
and darkness. 

The remaining movements, with the exception of the finale, serve as charac­
ter pieces, beginning with the delicate minuet of the second movement, Tempo 
di Menuetto. Sehr mii13ig (Minuet time. Very moderate). The oboe introduces 
the theme and, with the entrance of flute and clarinet, a pastoral conversation 
emerges. The faster middle section introduces stormier forces, interrupting the 
landscape scene; however, the minuet remains light and sentimental through­
out, concluding peacefully. 

The pastoral theme continues in the third movement, marked Comodo. 
Scherzando. Ohne Hast (Without Haste). Mahler draws extensively from his 
song "Ablosing im Sommer" (Relief in Summer), whose text comes from the 
folk collection Des Knaben Wunderhorn (The Boy's Magic Horn). The poetry 
describes waiting for the nightingale to sing after the cuckoo has finished, but 
Mahler presents only the musical material in this robust scherzo. The nightin­
gale's song is passed/ram trumpet to posthorn in the trio, creating a sense of 
nostalgia, and is followed by a flute interlude. Before the movement's conclu­
sion, Mahler re-introduces the dark forces by alluding to the military call from 
his Second Symphony. 

The remaining three movements are performed without pause and include 
singing voices. The fourth movement, Sehr langsam. Misterioso. (Very slow. 
Mysterious), is set for alto voice and features the text of Nietzsche's "Zarathus­
tras Mitternachtslied" (Zarathustra's Midnight Song). The instrumentation 
is sparse and the harmonic activity relatively static: a D pedal sustained with 
few breaks throughout the movement. Each of the eleven lines of text is sung 
between each bell toll at midnight. The solemn, dark nature of this movement 
hearkens back to the slow introduction of the.first movement. 

The fifth movement, Lustig im Tempo und keck im Ausdruck (Merry in tem­
po and bold in expression), breaks/ram the darkness of Nietzsche's midnight 
into an exuberant display of bells and angels. The text of this movement, "Es 
sungen drei Engel" (Three Angels were Singing), also comes/ram Des Kna­
ben Wunderhorn. Mahler sets it for three-part choir, which relates St. Peter's 
repentance for his sins, and solo contralto, who assumes the role of the sinner. 

Concluding Mahler's Third is the movement marked Langsam. Ruhevoll. 
Empfunden. (Slow. Peaceful. With feeling.), in sonata-rondo form. Beginning 
with a serene, lyrical melody in the strings, Mahler's adagio movement firmly 
ends in D major, but not before the antagonistic material from the opening 
movement returns. Steadily, the movement builds to a passionate climax, suit­
able for Mahler's colossal work. The symphony concludes on a long D major 
chord that Mahler characterized as "saturated, noble sound." 

The premiere of the Third Symphony in 1902 was thefir*st public event that 
Alma (Schindler) Mahler, herself a composer, attended as Mahler's wife. She 
later wrote that hearing Mahler's Third that night "finally convinced [her] of 
Mahler's greatness." 

- Note by Maria Murphy 
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