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HOWARD KLEIN & ASSOCIATES -
CONSULTING SERVICES FORTHE ARTS  *« = =
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 Senator. Clarborne Petl
~ Room 335, Senator Russell Office Buntdmg .

“ Constitution Avenue, Del. Ave and 1st STreet, NE R
Washmgton D.C., 20510 ‘

Dear Senator Pell:.

‘The recent attack on the National Endowment for the Arts threatens the concept of ar- - -
tistic freedom in the United States. The: -artist, as an individual, expresses opinions

. through :his.or her work that may sometimes be offensive to some. In our democracy,
this is not only to be tolerated, but protected “The proposed changes in: the the authori- .
- zation legislation of the Endowment can onIy weaken that organization:and reduce artls-
tic -- that is -- individual freedom in our country. E S

| am the former Director. for Arts at the Rocketeller Foundation in New York, where I
served for-19 years, and prior to that was for five years amusic critic with: the.N_eyl
York Times. | have served on numerous National Endowment panels during whrch time |
was able to-observe the agency at close range. And | led-a discussion of this’ issue at the
May 31 meeting in New York of the Independent Committee on Arts Policy, of whrch )
am a member. : :

| support the April 25. statement by Actmg NEA Chairman, Hugh Southern whtch sald A

in part, “The National Endowment for the Arts supports the right of grantee organlza-» R
tions to select, on. artistic criteria, their artist- -recipients and present the|r work
-.even though sometimes the work may be deemed controversral and offensive to- some in-
lelduaIS’-'" 3 C R L

-

‘l deplore any move to seek to make changes inthe Natlonal Endowment for.the Arts that o
- could:be dangerously undermrnlng and that could damage an agency w1th a record of ac- A
,ucomphshment or.any move to reduce its fundlng : ' ‘

5, #v‘ :

Itis through the vision of great artists that we are glven msnghts into. the human con- S L

dition, the light and the darker sides. Not all artists qualify as bemg great In defendi C

what has:been done by the photographer Andres Serrano, | find myself defending a: o

‘than great artist. But we- frequently;must goto bat precrsety for those for whose wor

wel have no sympathy but.whose right.to produce that work we- must defend with our..

 own blood In order 1o’ safeguard the nghts of sngmhcant arttsts we must: protect the™
‘rights of lesser ones ’ : - :

\ In-a plurallsttc society many points of v1ew may be held. szens have the rrght to ac- o
-.cept or reject ideas as they choose: They can turn their back: on art that oftends just as
they can deplore a weapons systeém that offends them but whrch thelr taxes support :
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nonetheless.

The idea of artistic freedom is mseparable from that of pluralism; public access to.-
ideas andiworks of art is also part of artistic freedom. The process of selecting art and
artists for support is best handled by a jury of peers, just as in other fields it is a peer:
review process that mamtams objectivity and balance in making judgments. No system
is infallible; the peer review panel system is infinitely preferable to a politicized
process. The distinguished work of the National Endowment for the Arts and its staff is

- vital to the continued cultural development of our nation. "

The issue is one of artistic freedom and not the misuse of tax dollars. If the Endowment
cannot sUpport artists and organizations‘who are free to experiment then freedom has
been impaired. Pohtlcrzmg the.Endowment will have only negative effects. It will se-
riously weaken and bully our most innovative arts institutions. The example is the

Southeastern Center for Contemporary Art in Winston-Salem, which is under attack
along with Serrano and the Endowment. It is an important resource in North Carolina
and it will be seriously weakened by any withdrawal of Endowment support. Not be-

.. cause the Endowment's funds are large, they are not. Proportionally, the National
Endowment provides a very small percentage of the nation’s cultural dollars. But with- -
drawal of funds daunt other donors. The Southeastern Center should not.penalized for
exercismg artlstrc freedom. through a hrghly democratrc selectlon system.

The- result will be chilling to the orgamzatrons and to the artists. Artists may continue
to work in freedom, but the organizations that complete the circle of taking their work

to the public will become increasingly fearful of reprimand through funds- wrthdrawal
It is a dismal scenario. :

Please, Senator Pell, help preserve the National Endowment for the Arts-as it is. Do not
hobble it with decisions that will politicize its selection processes and thereby render

it a:less open and effective agency. What the Congress will be saying if it proceeds with: - L

restrlctlve and or punitive measures is, “No matter how democratic your selection
process mrght be, we do not trust it.” And where do we go from there, but to polmcrzed
selection processes that are anathema to: our country’s highest ideals.

Yours truly,

Howard Klein
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