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< dames J. Ki'patnck ) ,

- Bad art or good, we.shouldn’t pay

Let me return, if I may,
to the business of the crepe
paper, the sky divers, the
sizzhng senator and the six
thousand dollars. Michael
St aight has some further
refiections, and his further
reflections prompt my {ur-
ther reflections.

To relresh your memory:

A yecar or so ago, a Pitts- .

burgh artist, Le Ann Wik-
chusky, obtained a grant of
§¢.025 {rom the National
Endowment for the Arts for
the production of a 20-
minute film. Pary of the
grant financed a week in
the Cagtbbean for the artist
and ber hushand, where he
photographed her at work.
Mot of the balance paid (or
a short flight in a small
dane over El Paso in -Au-

\ rnsl of 1976. It was during

s fhight that four rolls of

crepe paper were unrolled

.
S
e e

PERGOMALLY | PREFEMED THE
: DOOM BUSINESS BEFOME
ALL THESE ECOLOGISTS
STARTED HORNING WN*

Son et B g o

while a camera recorded
the interesting scene.

Word of this expenditure
cventually floated back to
Scnator Williany Proxmire
of Wisconsin. The senator
hit the ceiling, all splat-
tered out, and some time

- elapsed before he returned
to the floor. Then he de--
award as-

nounced the
“outragecous,”” and awarded

the National Endowment’

for the Arts his Golden
Fleece of the Month.

Now Michael Straight,,

acting chairman of the
Endowment, has cone forth
with a uscflul supgestion:
The Endowment itself, he
says, should stop making di-
rect grants to individua
artists, composcrs, pocts

and the tike. Such grants’

lay the Endowment open to
attack, and cause more
trouble than they are worth,

Mr. Straipht asks: How is’

artistic excellence to be
determined? It may be
possible to reach a consen-
sus in some areas. If 30
young pianists compete in a
blind compctition, playing

the identical work, a
competent jury usually will
arrive at - gereement on

their talent. The same thing
is true, Mr. Stright be-
licves, of works of litera-
ture. But what of the visual
arts? Here apgreement
comes hard.

“There are Anti-Object
Artists, and Earthwork Art-
ists, Conceptual Artists and

/

HE

Performance Artists: Mini-
m:-lists and Minimal-Sys-
tematicists; Traditionalists
committed to form, and
Iconoclasts, whose sworn
purpose is to annihilate uall
form in the visual arts.
Given this range, standards
become mececaningless; no
consensus can be assured.”

Mr. Straight's idea is to
increase the public funds
available for individual art-
ists, but t. change the grant
procedures. e would halt
direct *"handouts,” which
perpetuate the alienation
between the artist and the
taxpayer. Instead,-tie would
have the government match
purchasc awards by art mu-
seums, publis! ers and local
symphonics. By dispersing
the "'patronapge power,” he
feels, a major eobstacle to
the continued growth of
public funding for the arts

. could hercemoved.

One through Article Scven
and find not one shred of
authority for Congress o
spend the people's money in
this fashion. The power sin-
ply is not there. Only by
stretching the geners! wel
fare clause to its utiost
limit car even a tenuous ra-
tionalization be found for
these expenditures. - )
FPven if the Constitution
permitted such outlays,
federal subsidies would re-
main a poor 1dea. At fny
given moment, thousands of
artists, sculpturs. pocts,
novelists, playwrights and
composers are at work. 1f
public funds are given to
Poet A, the funds must be
denied Poet B If the gove
ernment smiles upon Sculp-
tor C, whose artis to sinash |
tin cans, Yuch finanaia! aid
must be denied Sculptor 2,
who carves on  classic
themes. Erica Jonp ot

The gentleman's-proposal; $5,000 of the peaple’s money

makes sense; it ought to be,
promptly approved by Con-
gress. If some state or pri-
vate muscum had been will-
ing to put up $3,000 toward
Ms. Wilchusky's crepe
paper epic, at least the Na-
tional Endowment could
have ducked half its respon-

.sibility, But Mr. Straipght's

temporjzing  suggetion
beg- the fundamental issue.

Yuis 1s the fundagiental
issue: What is the federal
government doing in the
arts business in the first
place? You can scarch the
Constitution from Article

N

STAR - /0/:0/97

An order to write a Jirty
Jbook, “Fear of Flying.™ Is

this what we have 1o pay
taxcs for?-

No, sir. Artists, writers
and composcrs should make
it on their own, or not 4t all
Once the government |
staryns its imprimatur on
then. works, the govern-
ment makes the race un-
fair. Conpress is forhidden
to make any luw respecting
an establishinent of reir-
gion; by the same token, it
ought to be prohibited fiom
funding an establishment of
art.
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