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Karakter dan Intensitas “Warnabali”
Konsep Warna dan Maknanya
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The warnabali is basically made of mangsi, taum, kencu, deluge, atal and bone. It consists of seven basic
colors such as black, blue, red, jingga (colors ranging from orange to bright red), brown, yellow and white.
The concepts on which the warnabali is based on are Tri Kono and Nawa Sanggha prescribed in some
palm-leaf manuscripts such as Kereb Buwana, Dewa Tatwa and so forth.
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