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Abstract

Ihis thesis offers a comparative examination of the works of Keats and
ohelley, two important second-generation Romantic poets. It draws upon the
philosophy of Friedrich Nietzsche to illuminate their treatment of the self.
Despite the significant cultural, historical and generic ditterences, the
works of Keats and Shelley share Nietzsche's conviction that art and the
aesthetic are life-affirming. Nietzsche's understanding of the self as
fictional 1s viewed, first, as being anticipated by the writings of Keats and
chelley and, secondly, as an integral part of mnmodern constructions of
Romanticism. Chapter One surveys a variety of Romantic literary criticism,
Both aesthetic and theoretical readings of Keats and Shelley are shown either
to have drawn parallels between their works and Nietzsche's philosophy or
(particularly in the case of de Man and deconstructionists after him) to have
employed certain Nietzschean critical practices and concepts. Nietzsche's
philosophy is shown to have become an integral part of Romantic literary
criticism. This chapter also summarises Nietzsche's critique of metaphysics,
his views on art, his understanding of the lyric poet, his concept of the
Overman (Ubermenschl, and his account of the self as a fiction.

In Chapter Two the prose writings of Keats and Shelley are regarded as
precursors o0f a Nietzschean emphasis on self—-invention. Shelley's definition

of poetry in A Defence Qf Poetry is read as encouraging a continual process of

metaphorical self-revision., Shelley's aesthetics o0f self-revision are
paralleled with Keats's concept of "Negative Capability" and the "Vale of
soul-making”. The prose writings o0f Keats and Shelley are considered as

foreshadowing Nietzsche's ideas about fiction as a mode of knowing.

Chapter Three offers a comparative reading of Keats's Endymion and chelley's
Alastor, exploring how thelr narratives probe the darker depths of the romance
world. The tension between tragic reality and blissful illusion is considered
in the light of Nietzsche's Apocllonian and Dionysian dynamic in The Birth of
TIragedy. Keats and Shelley have recourse to a series of negative fictions in
order to confront the tragedy underlying romance's illusions.

Chapter Four understands the major lyrical poetry of Keats and Shelley as
confronting the limitations of language, art and existence. The need 1or the
lyric poet to joyously affirm life, even in the face of tragedy and loss, is
discussed in terms of Nietzsche's later view of the Dionysian category in
Twilight of the Idols. These contfrontations are viewed as testiiying to the
poetic power of Keatsian and Shelleyan tiction—making.

Chapter Five examines how Shelley's Adonais remoulds Kkeats's poetic
character and the circumstances surrounding his death to ensure that Keats and
Adonais attain a posthumous existence. Shelley is viewed as redeeming Keats
and Adonais, vyet as orientated by the poetic logic of Adonails towards a

confrontation with his own death.
The final chapter offers a comparative reading of Keats's "Hyperion”

fragments and Shelley's incomplete The Triumph of Life. The processes of seli-
invention at work in these fragments are viewed both as exemplifying
Nietzsche's concept of becoming and as offering a critique of Enlightenment
ideas about history and the self. The abrupt endings of these KRomantic
fragments place a responsibility on the reader to countersign the poetic
identities of Keats and Shelley. To countersign these Ifragments 1is to
participate in an affirmative Nietzschean "yes" saying, which will ensure the

posthumous reputations of Keats and Shelley as writers.
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The writings of John Keats and P.B. Shelley have attracted an
overwhelming variety of criticism. Studies of either one of these poets,
or of the British Romantic movement as a whole, have naturally drawn
comparisons and contrasts between +thelir works., Few studies confine
themselves to a comparative examination of Keats and Shelley, writing
instead about the works of one or the other and tacitly reinforcing
Leavis's segregation of an earthy Keats from an airy sShelley. The only
notable exception is R.H. Fogle's painstaking study of The Imagery of
Keats and Shelley (1949) which, nonetheless, finds Keatsian imagery full
of richness and Shelley's poetry somewhat abstract.

This thesis offers a comparative examination of these two important
second-generation Romantic poets and draws upon post-Romantic writings,
particularly the works of Friedrich Nietzsche, to discuss their
treatment of the self. Many significant cultural, historical, and
generic differences exist between Nietzschean philosophy and the works
of Keats and Shelley. Such differences are even more pronounced in light
of Nietzsche's self-professed anti-romantic stance, which criticises
Romanticism for impoverishing life by offering art as a redemptive
shelter from a troubled world. Nietzsche's criticism of Romanticism
gestures towards how his own emphasis on the aesthetic as life-affirming
is shared by, and anticipated in, the works of Keats and Shelley. The

overall intention of my thesis is to offer original readings of the
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poetry and prose of Keats and Shelley, which are usefully illuminated by
Nietzsche's views on the aesthetic and 1life. My own thinking about
Nietzsche's understanding of self, art and life owes much to Alexander
Nehemas's Nietzsche: e as Literature (1985) and Julian Young's
Nietzsche's PhilosQphy C Art (1992>. Both of these philosophical
studies explore Nietzsche's ideas concerning aesthetics in the broader
context of his writings about metaphysics, eternal return, and the
concept of the Overman [iib_e,cmns_qh]. Vith varying degrees of emphasis,
Nehemas and Young consider a merging of life and 1literature central to
Nietzsche's views of aesthetics and as an integral part of bhis
interpretation of metaphysics and self as another mode of {fiction.
Daniel V. Conway's recent study of Niet he and the Political <1997)
has acknowledged the significance of aesthetics for a process o0f self-
creation, although his bobk is concerned mainly with Nietzsche's notions

of moral perfectionism and the ascetic i1deal. By contrast, the present
thesis gives Nietzsche's 1deas on aesthetics prominence over his
writings on morality and ascetic ideals.

Nietzsche's understanding of the self as fictional is viewed, first,
as being pre-empted by the writings of Keats and Shelley and, second, as
central to modern constructions of Romanticism. My emphasis on the

significance of Nietzschean philosophy points to an affinity this thesis

shares with Tilottama Rajan's Dark Interpreter (1980). Rajan's book

focuses on romantic discourse and uses Nietzsche's The Birth of Tragedy

to provide a vocabulary for bher deconstructive readings of major

Romantic poems. For my part, I have drawn upon a variety of Nietzsche's
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texts in order to incorporate the Apollonian-Dionysian dynamic discussed
by Rajan with his c¢ritique of Enlightenment metaphysics and concept of
the Overman [W] . Where possible, 1 have discussed the work of
other commentators on Keats and Shelley, who have made comparisons and
contrasts with Nietzsche's writings, or else employed his ideas for
theoretical agendas, to emphasise how enmeshed his philosophy has become
with Romantic criticism. I am sympathetic +to Rajan's style of
deconstruction which, like Ronald Tetreault's approach to Shelley in The
Poetry of Life (1987), 1is insightful without ascribing to the text in
question a blindness to its own eifects, or making a de Manian claim to
know a text better than itself.

My comparative readings of Keats and OShelley are arranged into
chapters according to genre: their prose writings about self and
aesthetics; their early poetic use of romance; thelr transgressive and
tragic lyrics; Shelley's elegy for Keats; and, finally, their Romantic
fragment poems. These genres were selected because they contained
widely known works by Keats and Shelley. By re-examining these familiar
works im the light of Nietzschean philosophy, fresh critical insights
are gained and the affinities between Keats and Shelley foregrounded.

My thesis excludes the dramatic works of Keats and Shelley. Such an
exclusion is made, partly, because | believe that a consideration of
Keats's theatrical endeavours and Shelley's extensive dramatic works
would be better served by inclusion in a larger critical project than

the present one. More importantly, the dramas of Keats and Shelley have
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received excellent critical attention 1in recent years. Keats's

experimentation with the dramatic mode recieves 1ts most sympathetic

defence in Charles J. Rzepka's The Self as Mind (1986), Rzepka uses Qtho

the Great as a basis for suggesting that Keats's poetical and prose
works are preoccupied with the staging and dramatic traming of <the
events they portray. Keats 1is viewed as a credible dramatist, because
all of his writings are imbued with a sense of the dramatic. Shelley's
critics have successfully connected his dramatic undertakings with the
concerns 0f Nietzschean philosophy. Jerrold E. Hogle's study of
ohellev's Process (1988) reads Prometheus Unboupd in terms of
Nietzsche's concept o0of the will and Ross VWoodman explores Shelley's

lyrical drama as a Nietzschean conflict between the metaphysical and

metaphorical modes (gtudies in Romanticism, 1990), In a recent work on

Revenge Iragedy (1996), John Kerrigan has suggested that Shelley's The

Cenci foreshadows Nietzsche's announcement of an ethical revolution in

Bevond Good and Fyll and On the Ge

Chapter Une of my thesis surveys a spectrum of Romantic literary
criticism. Both aesthetic and theoretical readings ot Keats and Shelley
are shown either to have drawn parallels between their works and
Nietzsche's philosophy or (particularly 1in the case of de Man and
deconstructionists after him) to have employed certain Nietzschean
critical practices and concepts. Even Jerome J. McGann's New
Historical methaod draws upon Nietzschean philosophy and shares certain

affinities with the critical practices of deconstruction. Nietzsche's
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philosophy is shown to have become an integral part of Romantic literary
criticism, In the course of establishing Nietzsche's significance for
literary criticism, this chapter outlines his critique of metaphysics,
his views on art, his understanding of the lyric poet, his concept of
the Overman [ﬁb_e:msgh] , and his account of the self as fictional.
These key concepts are returned to in subsequent chapters and used to

enrich comparative readings of +the poetry and prose of Keats and

Shelley.

A reading of Shelley’'s A Defence o0f Poefry and Keats's Letiters is
offered in Chapter Two. The prose writings of Keats and Shelley are
regarded as anticipating Nietzsche's own emphasis on self-invention, the
metaphorical nature of language, and distrust of metaphysics. 1 suggest
that Shelley's A _Defence of Pogefry regards poetry as a discourse which
subordinates all systems of signs under the banner of poetic language,
thus liberating the self from dogmatic certainty and reductive
rationalism, permitting a continual process of metaphorical self-
revision. These key ideas in A Defence 0of Poetry are paralleled with
Keats's view of the self as fictional and his own distrust of
metaphysical reasoning. Keats's concepts of "Negative Capability" and
the “Vale of Soul-making" are shown to invest in a similar process of
self-revision., The prose writings of Keats and Shelley anticipate

Nietzsche's ideas about fiction as a mode of knowing.
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Chapter Three considers romance as a genre which was attractive to
the young Keats and Shelley, who were sceptical about Vordsworth's
consolatory fictions and wanted to experiment with fictions of self-
invention. A comparative reading of Keats's Endymion and Shelley's
Alastor shows how Keats and Shelley probe the darker depths ot the
romance world, with its apparent surface of 1light and harmony. This
oscillation between tragic suffering and bliss in Alastor and Endymion
is considered in terms of Nietzsche's understanding of the Apollonian
and Dionysian dynamic in The Birth of Tragedy. Keats and Shelley are
regarded as inventing a strategy of negative, yet affirming, fictions to
confront the tragic suffering and absence that they unearth beneath
romance's illusions.

In Chapter Four, the lyric is presented as a transgressive genre,
which 1is suited to further explorations of the tragic awareness that
Keats and Shelley realised in their romances. The major lyrical poetry
of Keats and Shelley is understood as confronting the limitations of
language, art and existence. 1 contend that the scepticism of Keats's
"Ode to Psyche" and Shelley's "Hymn to Intellectual Beauty" is developed
into a joyous affirmation of tragedy, celebrated in “To Autumn" and "Ode
to West Wind" respectively. The role of the lyric poet to affirm life

even 1in the face o0f +tragedy and loss 1is discussed in terms of

Nietzsche's later view of the Dionysian category in Iwilight of the

Jdols. These confrontations with the limitations of language, art and
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existence are viewed as testifying to the poetic power of Keatsian and
ohelleyan tiction-making.

Focusing on Adonais, Chapter Five examines how Shelley comes to
terms with Keats's death and +the possibility of his own future
extinction. Adppais, I suggest, takes up a relationship with history and
biography through Shelley's initiation of a process of forgetting which,
ultimately, leads to a remembering of what 1is repressed. Shelley's
treatment of history, biography, and forgetting 1s compared with
Nietzsche's meditation Qpn_ the == and lDigsadvantages of Historv 101
Life. Shelley remoulds Keats's poetic character and the circumstances
surrounding his death to ensure +that Keats and Adonais attain a
posthumous existence. Their immortality, I argue, 1is only possible
because of Adonals's poetic logic which incorporates the temporal into
the etermnal. Shelley redeems Keats and Adonais only at his own expense;
he is orientated by the poetic logic of Adonals towards a confrontation
with his own death.

The final chapter offers a comparative reading of Keats's "Hyperion"

fragments and Shelley's incomplete The Triumph of Life. These Romantic

fragment poems with their abrupt endings implicate the reader in the
process 0f self-invention, explored by Keats and Shelley in their other
works. The processes 0f self-invention at work in these fragment poemns
are viewed both as exemplifying Nietzsche's concept of becoming and as
offering a critique of Enlightenment ideas about history and the self.

These fragment poems promote the necessity of grasping a double truth,
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which affirms joy and sutfering; they signpost the way towards attaining
the perspective o0f Nietzsche's Overman ['ﬁbgnme_nﬁgh]. The fragmented
state of Keats's "Hyperion" poems and Shelley's The Triumph of Life, I
contend, place a responrsibility on the reader to countersign the poetic
identities of Keats and Shelley. To countersign these fragments is to
participate in a process of becoming and an atfirmative Nietzschean
"yes" saying, which will ensure the posthumous reputations of Keats and

ohelley as writers,




Chapter 1

N1€E N1eAT OnCer 1 the Criticism

...[Tlhere seems to be no better way to
interpret the movement than by understanding
the misunderstandings it created among 1its

interpreters.

(Paul de Man)

Many important historical, cultural, and generic differences separate the
writings of Keats, ©Shelley and Nietzsche, but these have not deterred
scholars from establishing parallels between them. Even critics without
explicit theoretical agendas have traced significant similarities between
the texts of Keats, Shelley and Nietzsche. Theoretical accounts have gone
beyond charting parallels to draw upon Nietzschean philosophy as a source
for critical practices and appropriate vocabulary. The critical reception
of Keats and Shelley has been equally varied although, since F.R, Leavis's
heyday, marked differences have existed between the nature of literary
criticism that their individual bodies of work have received. Leavis
persistently complains, after Matthew Arnold<, about +the failure of
Shelleyan imagery "to grasp something real"®, and in contrast, praises
Keatsian language for its "strong grasp upon actualities" and its "sense of
the solid world" (RY, 261)., More importantly, Leavis's praise established

the long-standing critical perception of Keats as an aesthete--preoccupied



with the contemplation of Greek artefacts, literature, and paintings (RY,
257)-—-and rendered Shelley "'almost unreadable'" (RY, 231).

Leavis's ghost still bhaunts criticism of the works of Keats and
Shelley. The majority of critical approaches to Keats have tended to
support Leavis's myth of Keats as an aesthete by focusing on the self-
transcendent implications of the beauty-truth identification, as in Earl R.
Vasserman's The Fipner Tope, or John Jones's study“ of the Keatsian struggle
to come to terms with the co-existence of suffering and beauty, through a
working out of +this problematic relation in the poetry of "snail-horn
perception”" (KDT, 105-27)>. One of the more recent Harvard Keatslians, Helen
Vendler——-in the wake of the criticism of Lionel Trilling, John Bayley, and
Christopher Ricks--has reinforced Keats's image as an aesthete, adopting a
critical methodology of inter-textuality, which discovers endless internal
connections between the odes. Vendler's approach offers, as Wasserman's
account so often readily does, a totalising retelling of how "each ode is
generated out of previous odes"® and she identifies in the sequence of
Keats's odes "his own predicament as an artist® (QJK, 13). Such aesthetic
readings of Keats are highly sophisticated, subtle and illuminating, but,
as Morris Dickstein has observed®, they do tend to separate Keats from the
general Romantic Movement, including Shelley his contemporary who was, like
Byron, a major literary figure of second-generation British Romanticism.
This separation—--if not alienation--of Keats and Shelley from one another
has been further exacerbated by the different kinds of critical practice
their literary works have attracted. Keatsian criticism often encompasses
philosophic, linguistic, and political issues by persistently framing them
in, or even out of, artistic and poetical frameworks, so that they are

rendered subordinate to a series of aesthetic 1inter-relations for their



significance. Conversely, oShelley's work has produced a more esoteric body
of c¢riticism still haunted by Leavis's utterances about abstract
"unreadability”. These theoretical approaches 1include deconstructive
readings by Paul de Man, Harold Bloom's version of ©Shelley as a
"mythopoeic" poet” and Ross Woodman's study of the apocalyptic in Shelley's
poetry®¥. Psychological investigations into Shelley's work have been
conducted by Jerrold E. Hogle's emphasis on "transference"®, Peter Sacks's
study of grief in Adopnals'® and Thomas Veiskel's Lacanian account of
Alastor. '’

Shelley's work has never been confined to the aesthetic, because the
aesthetics of Shelley's poetry have been read through a complex critical
and philosophical lens. Ironically, thecoretical Shelleyan criticism oiten
reveals traces of Leavis's influence., Latent in Veiskel's Lacanian readings
are traces of a morally repugnant egotistical narcissism; 1in Hogle's
ohelley's Procesg the criticism borders on the didactic by moralising about
Shelley's "selt-regarding"” (RV, 220) heroic role in his poetry.'= Even de
Manian deconstruction echoes a Leavisian notion of "unreadability”,
formulating Shelley's lhe Triumph of Life as an extension of a Bloomian
nisprision, disclosing “"reading as disfiguration".'®

Certainly, the recurrence of process as an issue in these critical
studies is partly explained by the Romantic obsession with the incomplete,
on—-going nature of writing and reading. It is also explained by similar
concerns, inherent in Nietzschean philosophy, which underlie many methods
of criticism of Homantic poetry. C(Critics have established links between
Nietzschean philosophy and Romantic writings in one of two ways: either the
preoccupation with self-invention in Romantic texts 1s viewed as a

precursor to the concerns o0f Nietzschean philosophy, or Nietzsche's



fictionalising of the self and world i1s used to measure Romantic concerns
with the nature of self, world and aesthetics. Few Romantic scholars who
employ either of these approaches will readily concede a Nietzschean
influence on their c¢ritical perspectives, or consider Romantic and
Nietzschean texts alongside one another. This comparative exploration of
self-invention in the works of Keats and Shelley admits to a Nietzschean
influence on its critical practices and makes explicit connections between
the writings of Keats, Shelley and Nietzsche.

Exploiting the inconsistencies of rational metaphysics, Nietzsche
establishes the principles of a de Manian approach to literature.
Nietzsche's analysis of an Enlightenment "“will to truth", Reason, and a
progressive lmprovement of humanity extends beyond a logical attack on the
movenent's essential premisses to a deconstructive examination of what has
been excluded, denied, and repressed by rationalism. This critique of
Enlightenment values persistently focuses on what has been repressed by
Kantian metaphysics and highlights the 1internal weaknesses of this

rationalist system:

¥hat really 1is it in wus that wants ‘the truth'” We did indeed
pause for a long time before +the question of the origin of
this will--until finally we came to a complete halt before an
even more fundamental question. Ve asked after the value of this
will. Granted we want truth: why not rather untruth? And uncer-

tainty? Even ignorance? (BGE, 33)

The Enlightenment “"will to truth" (BGE, 33) represses the notion of

"untruth as a condition of life" <(BGE, 36), failing to account for the



possibility that its belief in the rational may in itselt be the product of
an error. Reason wrongly locates the origin of the Good and Beautiful in a
divine and transcendental realm. Kant's a_priori categories of the mind and
their correspondence with the Ideals of the Good, Beauty, and Reason
secured an individual's ability to gain "true" knowledge otf the phenomenal
world, without considering a "truth" or "fact" to be only one possible
interpretation of the universe out of many. Metaphysicians, according to
Nietzsche, asserted their fictional perspective as actual and universal,

confusing their fabrication of the world with the world's real state of

affairs:

Because we have Lo be stable in our beliefs if we are
to prosper, we have made the 'real’' world a world not

of change and becoming, but one of being. (¥P, 3, 3, 507)

A world of being is rooted in the mistaken metaphysical assumption that
to possess the ability to name the elements of the phenomenal world,
through language, 1s identical to baving knowledge of what is observed.
Metaphysical language 1s not permitted to produce a multiplicity of
meanings, but forced to bear testament to a world of being, underpinned by

a fixed meaning, absolute ideals, and certain knowledge of the observed

object:

The sculptor of language was not so modest as to believe
that he was only giving things designations, he conceived

rather that with words he was expressing supreme knowledge

of things... (dd, 16)



Language or logic "depends upon presuppositions with which nothing in
the real world corresponds"” (HH, 16). For Nietzsche, the act of naming a
thing is not to attain knowledge of its essence, but to give birth to the
notion of that particular thing és a concept, For Nietzsche, words and
symbols are no more an integral part of the essence of the phenomenal world

than the concepts they create; fireed from the constraints of a metaphysical

system, they serve as partial signposts to new understandings and

interpretations of reality:

Ve set up a word at the point at which our ignorance begins,
at which we can see no tfurther, eg., the word 'I,' the word
'do,' the word 'suffer':-—-these are perhaps the horizon of

our knowledge, but not the 'truths'. (WP, 3, 3, 482)

To deconstruct the metaphysical is not for Nietzsche to reject it., Even
his critique of metaphysics and its totalising explanations of the universe
is preoccupied with viewing metaphysical absolutes as one way ot
interpreting life. HMetaphysics 1s no more or less valid than any other
interpretation of the universe, since all explanations——even those of logic

and science——-are only necessary interpretative fictions of reality:

...l Tlhat physics too is only an interpretation and arrangement

of the world...and not an explanation of the world...

... Tihat without granting as true the fictions of logic, with-
out measuring reality against the purely invented world of the

unconditional and self-identical, without a continual falsific-



ation of the world by means of numbers, mankind could not live...

Reality is no longer founded upon an absolute metaphysical cornerstone,
but partly uncovered and partly invented by a series of competing fictions,
which attempt to interpret reality and negotiate humanity's position in the
universe. Consequently, a totalising view of reality is impossible since
these competing interpretations are only capable of portraying a fragmented
reality, glimpsed through their particular conceptual windows. Metaphysics

is displaced by the fragmented fictions of the metaphorical:

'You shall learn to grasp the sense of perspective in every
value judgement——the distortion and merely apparent teleology

of horizons and whatever else pertains to perspectivism...'

(HH, Preface, 9)

BEffectively, Nietzsche has deconstructed the metaphysical "will to
truth” and unity to reveal that underlying its claims to absolute truth and
certainty of knowledge is a repression o0f the necessary "“condition of
untruth”., Through +the loss o0f these metaphysical certainties an
individual's own self-knowledge 1s subject to the processes of excavation
and invention, as is the nature of reality. A Nietzschean critique of the
transcendental realm of metaphysical systems permits an exploration of self
so that individuals can become the "adventurers and circumnavigators of

that inner world called 'man'" (HH, Preface, 10):

The subject: this is the term for our belief in a unity



underlying all the different impulses of the highest
feeling of reality: we understand this belief as the
effect of one cause—-—-we believe so firmly in our belief
that for its sake we 1magine 'truth', 'reality’, ‘'sub-
stantiality’ in general. —--The subject is the fiction
that many similar states in us are the effect of one
substratum: but it is we who first created the 'simil-

arity' of these states. (WP, 3, 3, 485)

By doubting a subject's autonomy and unity, Nietzsche is able ta free
an individual's sense o0f self 1rom the shackles o0of a transcendental
reality. Enlightenment's apparent impulse to unity produces a dualistic
understanding of the self, 1in which the rational mind aspires to a
metaphysical and supersensible realm of Reason, yet 1is constantly hindered
by the base and sensuous desires of the body. Nietzsche's aligning of the
pursuit of Reason with the "will to +truth"” ends the division of the
intellect from other bodily desires, as 1t acknowledges the thirst for
knowledge as one of many of the appetites of the body-—-the RNietzschean
"will to power" combines action and thought, intellect and desire, mind and
body--as in "every act of will there is a commanding thought-- and do not
imagine that this thought can be separated from the ‘'willing'" (BGE, 48).
Nietzsche's emphasis on the inextricability of an author from his or her
work, sharply distinguishes his own thinking from those deconstructionists
who celebrate Nietzsche as a proto-deconstructionist and claim that his
critique of onto-theology initiated the end of authorial intention.'® A
Nietzschean critique of metaphysics unearths a repressed "will to power”

present in its formulation of the "will to <truth" and its subsequent



evaluation of morality. The "will to truth" appears to advocate a divine
transcendental realm of Reason and the Good, when in fact, it desires the
subjection of reality to its rationalist system, along with the

subscription of its disciples to a rationalist account of the universe:

Vill to the conceivability of all being: that is what 1 call
your will!

...But it must bend and accommodate itself to you! Thus will
your will have it.It must become smooth and subject to the mind
as the mind's mirror and reflection.

This 1s your entire will...it is a will to power; and that is

s0 even when you talk of good and evil and of the assessment of

values. (4, 136>

Nietzsche's acute awareness of the creative and metaphorical nature of
language—-—even that employed by metaphysics--liberates the self's
perception of reality and the self's understanding of itself through an
extreme awareness of +the fictionality of any particular linguistic
construction of a self and its perspective on and relation to reality. The
self is no longer a fixed and divided part of the metaphysical world of
being, but one of many processes that are a part of an eternal universe
involved in the act of "becoming”. The universe and the self's relation to
it are not to be constructed through a single fiction; rather, they are
constructed and 1nvented by numerous competing fictions, which must
continually invent and re-invent both the umiverse and the self. The nature
of reality and the self must partly be unburied and partly invented, as the

process of "becoming"” 1is centred on the paradoxical task of "how one
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becomes what one is" (EH, 64). An act of "becoming" necessitates the

perpetual invention of these fictions to avoid a hardening of a fictive
construction of the self and reality into metaphysical dogma. Consequently,
"what one is" will be inextricable ifrom the process of "becoming"”; 1t will

not be a fixed state at which the individual self must arrive, as if driven

by a metaphysical telgs:

[Mlan is a bridge and not a goal;, counting himself happy

for his noontides and evenings, as a way to new dawns. ..

A dangerous going—across, a dangerous wayfaring, a danger-
ous looking-back, a dangerous shuddering and staying-still.

(Z, 2195; 43)

Crucial to the Nietzschean process of "how one becomes what one is",
involving the act of self-construction and self-definition in and through
fiction, 1is +the self's struggle to fashion a social, political, and
literary identity that might cast light upon its true nature and relation
to reality. The centrality of the self as a constantly revisable script to
Nietzsche's philosophy is of equal importance to the treatment of aesthetic
self-construction in the works of Keats and Shelley; the critical lenses
these poets have been viewed through are often indebted to Nietzsche (as in
particular the work of de Man, Rajan, and Voodman); and more in spite of
generic and historical ditfferences, the poetical concerns of Keats and
Shelley anticipate Nietzsche's philosophical treatment of the self.

Throughout Nietzsche's philosophical works there is a persistent

awareness 0f Nietzsche the author which extends beyond his engagement in
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penning his manuscripts to an active involvement in the writing and re-
writing of his own self-identity. Nietzsche exploits the autoblographical
genre 1n Ecce Homp through a blending of literary fiction and historical
fact, so that he can fashion a literary identity approximating the Overman
['ﬁ_b_e_[me_nsghl , shaping himself as a Dionysian individual who knows and
embraces his tate, whose coming was tforetold by Zarathustra the prophet of
the noontide, Nietzsche's own literary re—invention of a historical figure
(EH, 126-7). Mirroring this blurring of fiction and fact, Nietzsche's
autaobiographical account is at once retrospective and forward—-looking: Ecce
Homo is a recollected account of an individual who prophesied an end to the
Enlightenment project throughout his life and work.

Consequently, Nietzsche's life and work are deliberately collapsed
into one another by the collection of the later stages of his career under
the chronological sequence of the titles of his publications; the process
of self-revision occurring both from within, in the form of a reappraisal
of his past works and fictional identities, and from without, as these
revisionary accounts of past events and works produce a re-writing of the
self and a new literary work in the form of Ecce Homo. The close of Ecce
Homo stresses a return to Nietzsche as an author who, simultaneously, pens
a literal manuscript that revises other manuscripts and a metaphorical
writing and re-writing of the self. Both kinds of manuscripts, whether by
Nietzsche or other readers, will inevitably be subject to re-invention and
re~interpretation, so it is fitting that the final line asserts Nietzsche's
fictionalisation o0f the self 1in hand with the endless potential for

numerous constructions, readings, and writings of the "I":
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--Have I been understood?--Dionvsos against the Cruciiied.

(BH, 134)

Nietzsche's philosophical and literary treatment of the self, through a
constant interpenetration of life and literature, exploits and underlines
the fictive nature of an individual's concept of self to such an extreme
degree that everyone becomes an artist engaged in the weaving of complex
fictions to forge a new self, "[hle is no longer an artist, he has become a
work of art" (Bl, 37). Certainly, this is the case in Nietzsche's literary
practice of signing his initials at the beginning of Ecce Homo only to re-
cast, displace and defer whatever fictional construction of self is
implicated in this act throughout the text, or his creation of Zarathustra
as his mouth-piece, or even Nietzsche's explicit "attempt at a self-
criticism" in the 1886 edition of The Birth of Tragedy, a critique of his
first major work and his earlier constructed self. The conflict between the
signature and the signatory in the process of self-construction <(or the
steady fiction of an adopted mask and the evolving fictions of a "becoming"
self) and the gap created by Nietzsche's protest that The Birth of Tragedy
"should be treated with some consideration and taciturnity" <gI, 19).
Nietzsche 1is, 1in fact, actively writing a critique of his own work to
disclose such a {fictive space. This space will permit the continued
fashioning of a self, so that an individual is at once master artist and an
incompleted artistic project. In many respects Nietzsche's profound self-
awareness 0f a self as a fictional construct in his literary work and iife,

in spite of his anti-romanticism, identifies him with the magical being he

understands the lyric poet to be:
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.+».[Llike the weird image of the fairy tale which can turn
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